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Anppreit Hukoaagsuy Kocrromutn (1928-1999)
OEMO. 1946

XONCT Ha oprannTe, Macao. 50X40

MoHorpamMmma 1 fata «46-90» Crnpasa BHU3Y

ANDREY NIKOLAEVICH KOSTROMITIN (1928-1999)
DEPOT. 1946

Oil on canvas mounted on fiberboard. sox40
Monogram and date "46-90" lower right

RUB 40 0oo—60 coo

2 Hoe HEcTEPOBUY [EAEHUA3E (1914—2002)
YTPO B TTOPO/E. 1961
KapToH, Macso. 50x70

NoE NESTEROVICH GEDENIDZE (1914-2002)

MORNING IN THE CITY. 1961
Qil on cardboard. sox70

RUB 80 coo—100 000
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Muxaua CEPTEEBUY BAPAHYEEB (1920-1998)
MOPTPET AEBYLUKW. 3TI04. 1951

KapToH, Macs1o. 48x36

MoAnuCh v AaTa Ccnpasa BHMU3Y

MIKHAIL SERGEEVICH BARANCHEEV (1920-1998)
PORTRAIT OF A GIRL. Study. 1951

Oil on cardboard. 48x36

Signed and dated lower right

RUB 30 000~ 40 000

4 HukoaAr AAEKCAHAPOBUY ChICOEB (1918—-2001)

KEHLLMHA B PO30BOM KO®TE. 1950
XONCT Ha KAPTOHE, MaCn0. 52X34
Moanuchb 1 gaTta cnesa BHU3Y

NIKOLAY ALEXANDROVICH SYsoEv (1918-2001)
WOMAN IN A PINK CARDIGAN. 1950

Oil on canvas mounted on cardboard. 52x34
Signed and dated lower left

RUB 35 000~ 45 000



5 TaTbsaHA caakoBHA Aumuly (1925-2010)

MAnCcTpaumsa K 4eTCKom KHkKe «Yragankas. CHEFOYBOPOYHAS
MALLHA

bymara, cmellaHHas TexHrKa. 20x20 (B CBeTY)

TaTYANA IsaakovNa LivsaiTs (1925-2010)

[llustration for a children book "Ugadaika”. SNOW-CLEANING
MACHINE

Mixed media on paper. 20x20 (without margins)

RUB 40 0oo—60 coo

TaTbsHA VicaakoBHA Ausmur (1925-2010)
MnnocTpaums K 4eTCKOM KHKKe «Yragankar. BA TPAMBAS
bymara, cmellaHHas TexH1Ka.20x20 (B CBeTY)

TaTyANA IsaakovNa LivsaiTs (1925-2010)
Illustration for a children book "Ugadaika”. TWO TRAMS
Mixed media on paper. 20x20 (without margins)

RUB 20 000—25 coo

TaTbsHA VicaakoBHA Ausmur (1925-2010)
MNnocTpaums K 4eTCKOM KHKKe «Yragankar. BbIBO3AT CHEl
bymara, cmellaHHas TexHMKa. 20x20 (B CBeTY)

TaTyANA IsaakovNa LivsarTs (1925-2010)

[llustration for a children book "Ugadaika’. REMOVING SNOW
Mixed media on paper. 20x20 (without margins)

RUB 40 0oo—60 coo
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Hukoaait HukoaAEsud F'oraos (1917-1988)
CYMPYrA.1977
XONCT, Macno. 1770x80

NIkOLAY NIKOLAEVICH GORLOV (1917-1988)

SPOUSE. 1977
Qil on canvas. 170x80

RUB 300 000—400 000




AHTOHMHA AAEKCEEBHA PoMOAAHOBCKA S (1906-1985)
MEPEKPECTOK. 1963
bymara, akBapesb. 43x54,5

ANTONINA ALEXEEVNA RoMODANOVSKAYA (1906-1985)
CROSSROAD. 1963
Watercolour on paper. 43x54.5

RUB 50 coo—70 ooo
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AaBup Bopucosuy Borosckuii (1926-2004)

13 cepun «TEHUHIPALCKIA PABOY M. 1975
JinTorpadus. 61x49 (B CBETY)

Davip BorisovicH Borovsky (1926-2004)
From the series "LENINGRAD WORKER". 1975
Lithograph. 61x49 (without margins)

RUB 40 0oo—60 coo

AaBup Bopucosud Borosckuii (1926-2004)
3AYTEHWEM. 1960-e

bymara, opopT. 39,5X49 (B CBETY)
Davip BorisovicH Borovsky (1926-2004)

READING. 19605s
Etching on paper. 39.5x49 (without margins)

RUB 20 00030 000

12
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AaBup Bopucosuy Borosckuii (1926-2004)
HA OC/TMKE. N3 cepumn «IMo TypKMEHNU». 1963
bymara, opopT. 25,5X33,5

70TMne4yaTok 13 10.

Davip BorisovicH Borovsky (1926-2004)

ON A DONKEY. From the series "“Around Turkmenia”. 1963
Etching on paper. 25.5x33.5

7imprints out of 10.

RUB 15 0coo—20 000
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Baapumup HITPAHUX — HapoaHbit xyaoxauK CCCP (1978).

Yaen-xoppecrnospaeHT AX. B 1930-e ropsr paboTaa Kak XyAOXKHHK-KOHCTPYK-
ruBuct. Oxonuna MYJKB3, rae obyuaacs y A. Bacuenosa, A. Apxumosa,
C.Maasoruna, A. ITactepnaxa, K. Koposuna. IlepBbie mocAepeBOAIOIIOHHBIE TOABI
nposéa B Cmoaencke. I[IpuHIMaA aKTHBHOE y4acTHe B O0I[eCTBEHHO-KYABTY PHOM
JKU3HU FOPOAQ, PYKOBOAHMA XYAOXKeCTBeHHOM cTyauer [IpoaeTkyabTa.

O6AOXKH Ta3eT U Ky PHAAOB, co3paHHbIe Baapumupom IlITpannxoM Ha py6esxe
1920-1930-x roa0B — 6AecTsimuit 06paser; KOHCTPYKTHBUCTCKOM 3CTETUKM.

BepTrKaAbHbDIE TAOCKOCTH CTPAHHUI] Pa3OHUTHI CYyIPEMATHIE CKIMHU MOAYASIMHE
Ha [IOAS], IPOIOPIIMOHAABHBIE CMBICAOBOJ M IIAACTUYECKOI 3HAYMMOCTH H306pa-
KeHHUH U CAOB. AMHAMUYHOE II0BECTBOBAHHE, KPATKAs HAATIMCh-AO3YHT — HHTepec
3pHUTEAS IOAACPKUBAETCS 9HEPIMYHO PACCTABACHHBIMM AKI[eHTaMHU.

I'Aa3 cTpeMHUTEABHO CAEAYeT 32 CMEABIMH AUHMSIM KOMITO3U K. E€ ieHTp nraas-
HbIi1 FepOJi MOBECTBOBAHMS — MAIIMHA. 3pUTEAbHbBIE O6PA3bI BHI3BIBAIOT CAYXOBbIE
acconHaIuy — BoobpaskaeMble 3BYKH: MEXaHUYeCKHI PHTM PabOTAIONUX IIeCTepHelt
Y pEB MalIMH IIPEBPAIIAIOTCS B UHAYCTPHAABHYIO MY3BIKY HOBOI'O BpEMEHH.

Baapumup lITpanux mokaspiBaeT MaCTePCKOe BAAACHHE 3CTeTUKOH $OTOMOH-
TaXa B CBOMX 00A0XKaX. B3aMeH pHCYHKa B KHUI'Y 9HEPTHYHO BBOAMTCS HOBas
nsobpasuTeAbHas TeXHUKA — poTorpadus. MHOrHe XYAOKHHMKH CaMHU GepyTcs
3a poroanmapar MAM 06pamarTCcs K 06paboTKe M MOHTHPOBAHHIO CBOUX H UyXKHX
CHUMKOB (AAeKCaHAp Poauenxo, Dab Aucunxuit). Bosnukaer $0T006A0KKa, BCIO
MOBEPXHOCTb KOTOPOH 3aHMMAeT KPYITHBIN CHUMOK, CAY>KaIuil pOHOM AAS HAATIH-
ceil. B MOHTa)e CTAAKHBAIOTCS H30OPasKeHNSs, CHSThIE B PA3BAHYHDBIX PAKyPCax,
HalleyaTaHHbIe B Pa3HBIX MacIITabax.

VLADIMIR SHTRANIKH was Honored artist of the USSR (1978).
Corresponding member of the Academy of Fine Arts. Graduated from Moscow
Painting, Sculpture and Architecture College. After the October Revolution
worked in Smolensk. Took an active part in city culture life, headed Proletcult
(Proletarian Culture) art studio. In 1922 moved to Moscow and became one of
the leading Moscow painters in the 1930s.

From the early 1920s, the artists were particularly interested in the opportunities
for applying the suprematist principles in interior and furniture design, posters
and book covers.

The style culminated in 1924-1928: the constructivism finally became self-
aware as propaganda art. Its basics were formed: clear structure, industrial tech-
nologies, rationality and economy:.

Late 1920s and early 1930s became the golden age of Soviet printed graphic
art. El Lissitzky and Alexander Rodchenko are widely famous as contributors
to the global art. However, the general level of the artists at the time was none
the less impressive. Such times rarely present mean artists. The constructivist
works by Vladimir Shtranikh are a highly valuable milestone of the era. The orig-
inals of the author’s sketches of posters, book and magazine covers, newspaper
layouts — all these are rare luck for both researcher and spectator who may wit-
ness the creative process.
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Baapumur @EporoBuY LIITPAHUX
(1888-1981)

SCKM3 06/10KKM dkypHana «CTPOUMy.
Bbinyck16.1930--€

KapToH, Tylb, GOTOKONNAXK. 43,5X31
MoanucaHa MoHorpammown «LLUT.» B
NPaBOM HUXXHEM Yy

Ha obopoTe Haanmch: «I10 YEPHOWM
naaLlKe C 1eBOW CTOPOHbLI GOTO — Ha-
6opom: «CCCP fomKkeH cTaTb MeTanam-
YeCKMM»

VLADIMIR FYODOROVICH SHTRANIH
(1888-1981)

Sketch of a cover for “STROIM" ("WE
ARE BUILDING") magazine. Issue 16.
19305

Cardboard, drawing ink, photo collage.
43.5X31

Signed with monogram lower right
Inscription on the reverse — on solid
black, left of the photo, typeset: “The
USSR must become metallic’

RUB 120 000-150 000

T EONID SHISHKIN GGATT ERY
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Baapumur @EporoBud IITPAHUX
(1888-1981)

DCKM3 0610KKM XKypHana «x3HAHNE-
CUTA» N2 21.1931

bymara Ha kapToHe, Tyllb, akBapesb.
30X%21,3

MofAnwncaHa B cepefiHe crnpasa
«LUTpaHmx»

VLADIMIR FEDOROVICH SHTRANIH
(1888-1981)

Sketch of a cover for "ZNANIE-

SILA" ("KNOWLEDGE IS POWER")
magazine, No. 21.1931

Paper on cardboard, drawing ink,
watercolor. 30x21.3

Signed middle right

RUB 120 000-150 000



1 5 Baapumur GEpOPOBUY
ItraHuX (1888-1981)
SCKM3 N2 1 15 NepBOW CTPaHULbI
opraHa BCHX —rasetbl
GANHAYCTPUATN3ALUMION.
1930
bymara Ha kapToHe, ryatub.
17,5X12,5
MoAnucaHa B 1€BOM HUKHEM
yray «LlUTpaHmx»

VLADIMIR FYODOROVICH
SHTRANTH (1888-1981)
Sketch No. 1for the first page of
“ZA INDUSTRIALIZATSIYU"
("FOR INDUSTRIALIZATION"),
the official newspaper of the
Supreme Council of National
Economy. 1930

Paper on cardboard, gouache.
17.5X12.5

Signed lower left

RUB 80 ocoo—120 000

15
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Baapumup OEAOPOBUY
IItraHuX (1888-1981)
DCKM3 0BIOKKM ra3eTl
«TEXHWMKA»

Bymara Ha KapToHe, ryatb,
boToKkonNax. 17,5x12,5

VLADIMIR FYODOROVICH
SHTRANTH (1888-1981)

Sketch of a cover for newspaper
"TEKHNIKA" (Technician's
newspaper)

Paper on cardboard, gouache,
photo collage 17.5x12.5

RUB 80 ocoo—120 000
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1 7 EBrenuii Borucosuy Oxc (1899-1968)

18

Y OKHA.1930-e
KapToH, Macno. 47,5x38

EvGENY BorisovicH Oks (1899-1968)
BY THE WINDOW. 19305%
Qil on cardboard. 47.5x38

RUB 80 ooo-100 000

EBrenuii Borucosud Oxc (1899-1968)
Y MOCTA. 3Ti04. 1920-e

[ocka, Macso. 32x42

Ha 060poTe noaTBepxaatoLWas Haannch
noyepu, Jlioamunsl Okc

EvGENY BorisovicH Oks (1899-1968)

BY THE BRIDGE. Study. 1920s

Oil on board. 32x42

Confirmation inscription on the reverse by the
artist's daughter, Liudmila Oks

RUB 70 000-90 0oo
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EasHA MabuHUYHA PopoBa (1903-1988)

VHTEPbLEP. 1977
XONCT, Macno. 80x72

ELENA ILINICHNA RoDpOVA (1903-1988)
INTERIOR. 1977
Oil on canvas. 80x72

RUB 60 000-80 coo

AAEKCAHAP MUXANAOBUY [AYCKUH
(1899-1969)

HATOKY. 1950

XONCT, MaCNo. 37X59

ALEXANDER MIKHAILOVICH GLUSKIN
(1899-1969)

ON THE THRASHING FLOOR. 1950

QOil on canvas. 37x59

RUB 100 000—120 000
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MAKOBCKHI1 AAEKCAHAP BAApAMEPOBHY (1869 1924)
— PYCCKHMH XYAOXHHK, aKapAeMHK >XMBOTHUCU. Bxopma B
TosapumecTso IlepeABxHBIX XyAOXKeCTBEHHBIX BricTaBoOK, B
coBerckoe BpeMs cocTosia B AXPP (Acconuanus XYAOKHUKOB
PesoatonnonHoit Poccun). Yeremso pa6oTaa B 651T0BOM, meit-
32)KHOM H IIOPTPeTHhIX XKaHpaX. CO3AaA CEPHUIO 9TIOAOB, HOCBS-
MEHHYIO CTAPOM PyCCKOM apXuTeKType. MaKOBCKUM CTPEMUACS
K 0TO6pakeHHIO IIOBCEAHEBHON, OGBIACHHON XU3HU BO BCEX €€
HpOsIBAEHHSX. AAsi paboT A sekcaHApPa MaKOBCKOrO XapakTepeH
9eTKHUH, yBepeHHbIN, XOTh U HECKOABKO «CyXOM> PUCYHOK, CAep-
JKaHHA S KOAOPUCTHYECKA A TaMMa.

Ao 1893 ropa AaexcaHAp MaKOBCKHI KHBET U paboTaer B
ITapuoxe, rae mocemaeT 4acTHYO XyAOXKeCTBEHHYIO IKOAY GpaH-
my3ckoro xupomnucia Peprana Kopmona. B moprperax xyaox-
HHKA OTYETAMBO IPOCAEXKHBAETCS GPAHIIY3CKOM aKapeMuyec-
KO XXHBOIIMCH, 9CTETHKA «CaAOHa». Ero pa6oTst oranuaeT
BUPTYO3HAs TEXHHMKA M BHMAHHeE K ATAASM 00CTaHOBKH, TOY-
HOCTb B U300parkKeHUH OAEKADL  MEAbYANIIUX IOAPOOHOCTEH.

HepconaAmee BBICTAaBKH 6I>IAI/I OpI‘aHI/I3OBaHbI B MockBe
(1960), Aenunrpaae (1962). PaboTsi mpeAcTaBACHDI B CO6paHH-
sax TocypapcrBennoin TperpakoBckoin Taasepen,
Tocyaapcrsennoro Pycckoro Myses.

Aleksander Makovsky (1869-1924) was a Russian painter.
He was a son of the artist Vladimir Makovsky and in 1894-
1895 studied at the Imperial Academy of Arts at Saint
Petersburg. He also studied in Moscow School of Painting,
Sculpture and Architecture. During the early 1900s he was
an active member of the Itinerant Movement. At the same
time he began teaching at the Imperial Academy of Arts
and there became a full academic (in 1911). In 1924, he
began exhibiting with another artists' group, the Associa-
tion of Artists of Revolutionary Russia (AKhRR), but died
shortly thereafter.

AAEKCAHAP BAAAMUMUPOBUY MAKOBCKUMN

(1869-1924)

MOPTPET C MAJTbYMKA KYKNOW. 1930-e

KapToH, Macno. 44x34,8

roanuch «Anekcanapb MakoBCKiny BHM3Y paboTbl. apcTBeH-
Haa Haannch «MuaomMy 1 LOPOromy Apyry ViBaHy AHTOHOBUYY
TUp...Hy NOPTPET CbiHa MULIEHbKM Ha AOBPYIO NaMsATb. Anek-
caHAp MaKoBCKMI. 1922r [1oHb 21-ro» Ha 060poTe

JKcnepTHoe 3akatyeHne I (J1.M. Fhagakosa,

.A. Bakap)

ALEXANDER VLADIMIROVICH MAKOVSKY (1869-1924)
PORTRAIT OF ABOY WITH A DOLL. 1930s

QOil on cardboard. 44x34.8

Signed at the bottom "AnekcaHapb MakoBCKin".
Giftinscription on the reverse.

Expert review by the State Tretyakov Gallery

(L.I. Gladkova, I.A. Vakar)

RUB 600 0o0—700 000
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VIBAH AHATOABEBUY KOBAAEHKO (poa. 1931)

I. ®OPMA PYCCKOW APMWIN MEPUOOA MPABNEHSA
HNKOJIAA. BTopas 4eTBepTh XIX Beka

1. PagoBou Jlenb-reapamm NaenoBCKOro noaka

2. PapoBow flenb-reapanm KasaneprapAckoro noaka B napagHom
(ABOPLLOBOW, 4151 HOLLIEH WS B Kapayae) popme C CynepBecToM
3. PanoBow Nlenb-reapamm MNycapckoro nonka

4. Obep-oduuep KaBKasCckoro kasaybero BOWCKA B HepKecke,
belumeTe 1 nanaxe

1. 3BE3bl M 3HAKW OPAEHOB: MAILTUIACKOT O, GEIOTO
OPTA N CBATOIO CTAHNC/IABA

1994

bymara, ryalb, akBapesb. 20x28

IvAN ANATOLIEVICH KOVALENKO (born 1931)

I. UNIFORM OF THE RUSSIAN ARMY FROM THE TIME OF RULE
OF NICOLAS I. Second quarter of the1g9th century

1.Common soldier of the Life Guards of Pavlovsk regiment
2.Common soldier of the Life Guards of the Chevalier Guards in
parade uniform with superwest.

3.Common soldier of the Life Guards of the Hussars regiment
4.Company officer of Kavkaz Cossack Army

II. STARS AND MEDALS: MALTA, WHITE EAGLE AND SAINT
STANISLAV

1994

Gouache, watercolour on paper. 20x28

RUB 90 ooo-120 000

Vmena orma u cerHa KoBaA@HKO TPOAOAKAIOT CITUCOK XYAOXKHHUKOB,
06paINaBIIMXCS K TeMe HAI[MOHAABHOM HCTOPUH B CBOEM TBOPYECTBE.
Bamkarineit aHa AOTHEN AAHHOMY IIUKAY MOKeT ObITb 3SHAMEHUTOE y4eh-
Hoe nocobue «KapTuHsl mo pycckoit ucropum>, uzpasaureecst B 1908
— 1913 ropax 1. H. Kuebeaeit. [AaBHOI 0CO6€HHOCTDIO U3AAHUS OBIAO
IpUBAEUEHHUE AASI CO3AAHMS KAPTUH AYUIIHX XYAOXKHHKOB CBOETO Bpe-
MeHH. ABTOPaMHU HAAIOCTpanuil 6siau 6parss Bacuenossi, Bopuc
Kycroaues, Aaexcaupp Benya, Eprenmnit Aancepe u McTucaas
Aobyxuuckuit. OrieHnBast BKAAA H3AATeAs B HoaroToBKy “Kaprun mo
pycckoit ucropun’, A. H. Benya cipaBeaAnBo oTMedaa: “..HapsAy ¢
YHCTO IIeAArOTHYeCKUMHU AOCTIDKeHUsAME KHe6eAb cperar Bce oT cebst
3aBHCAIIEe, YTOOBI IPHAATD IMKOABHBIM KAPTUHAM BHICOKOE XYAOXKECT-
BeHHOe 3HauYeHHe... .

MBan u AMurpuit KoBareHko nocraBuau nepep co6oit He MeHee
CAOXHYIO 3aAa4y: He IPOCTO KPACOYHO IIPOUAAIOCTPUPOBATH HCTOPHUIO
Poccun, HO AOCKOHAABHO BOCCO3AATh aTMOCEPY, B KOTOPOI IpOTeKaAad
JKHU3HB NPEAKOB M CBEPIIAANCH PENIAONINe AASL CTPAHBI COOBITHS.
Ha peaAnsanuio 3aAyMaHHOTIO y XUBOIIUCLIEB YIUIAO GOAEE ASCSTH AET
(TouKy B TBOpYecKOM TaHAEMe TOCTABHAA PAHHSSL KOHYMHA AMUTPUS
Kosasenko B 2006 Toay), HO B pe3yAbTaTe 3TOI'0 KOAOCCAABHOTO KPo-
IIOTAMBOTO TPYAQA OBIAQ CO3AAHA KOAAEKIIHS, AOCTOMHAS Ha3bIBATHCS
yHHMKaAbHO#. IIpon3BeAeHNs OTAMYAET HCKAIOUHTEAbHASI TOYHOCTD B
[OAAYe HCTOPHYECKOrO MaTepHaAa, IOBeANPHAs IPOpaboTKa AeTaAei
HHTepbepa, KOCTIOMOB M BCell 06CTaHOBKM H300parkaeMOi 9M0XH, BHH-
MaH¥e K TIOAPOGHOCTSIM M HIOAHCaM. BAaropapst Takomy IoAXoay AOCTH-
raeTcsl yAUBHTEAbHAS AOCTOBEPHOCTD XXAHPOBBIX CII€H.

IIpu cospanum ucropuueckoro yuxaa Misan u Amurpuit Kopasenko
OYeHb BHMMATEABHO H3yYaAM IIOBCEAHEBHYIO KYABTYPY — IIPEAMETEI
6BITa, OAEKAY H APXUTEKTYPY IPEAIIECTBYONUUX 10X, II0ITOMY KPACH-
BBIM ¥ HHGOPMATHBHBIM AOTIOAHEHHEM K OOABIIMM aKBAPEASIM CTAAK
H306parkeHHUS PyCCKOTO CBETCKOI'0, HAPOAHOTO H BOEHHOT0 KocTioMa X
—HavaAa XX BEKOB.

Two wonderful artists, IVAN and DMITRY KOVALENKO have created
agrandiose cycle of paintings about Russian history. It consists of 26
big watercolors, which illustrate key moments in the country’s life
from ancient times till the 1917 Revolution.

Artists set a challenging aim for themselves: not just to brightly il-
lustrate Russia’s history but to recreate in all its detail the atmosphere,
which was typical for the life of our predecessors and in which all
major events in our country’s history took place.

The pages from the subsidiary series, which were created to add to
the central one, are of a great interest: “Russian Folk and Civil Cos-
tume” by Dmitry Kovalenko and “Russian Military Dress” by Ivan
Kovalenko. Both series are characterised by the detailed study of the
object being depicted and virtuosity of execution.

For those who are would like to find out more about Russian his-
tory, the works by Ivan and Dmitry Kovalenko may become a unique
background material. Besides their documental importance, they are
aesthetically precious. This cycle is an independent work, which is
characterised by high professionalism and truthfulness to tradition
of Russian realism. Artistic manner is characterised by complex com-
positions, colouristic expressiveness and diversity of subject matter.
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VBAH AHATOABEBUY KOBAAEHKO (POA. 1931)
KYNNKOBCKASA BUTBA. 1990-e
bymara, CMelllaHHas TeXHMKA. 50x80 (B CBETY)

IvAN ANATOLIEVICH KOVALENKO (BORN 1931)

KULIKOVSKAYA BATTLE. 1990S
Mixed media on paper. 50x80 (without margins)

RUB 300 000—400 000
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AnnoauHAPUM I'naspueBnY F'oraBckuit (1833-1900)

B/O MMEHWA FPADA KYLIENEBA-BE3EOPOKO. 1856

XONCT, Macsio. 72xX92

rMoanncb NaTUHULLEN 1 AaTa CnpaBa BHM3Y: “Horavski/1856"

3aKkt0YeH Ve HayYHO-NCCNeA0BATENLCKOW HE3aBNCMMOW 3KCNepTM3bl UM.IM.M. TpeTbsakoBa
(/1.1. 3axapeHKoBa, W.E. JTomu3e). SkcnepTHOe 3akntoyeHme B.A. MeTposa

APPOLINARY GILYARIEVICH GORAVSKY (1833-1900)

VIEW OF THE ESTATE OF EARL KUSHELEV-BEZBORODKO. 1856

Oil on canvas. 72x92

Signed in Latin script and dated lower right: 'Horavski/1856'

Review by Scientific Independent Research n.a. P.M. Tretyakov (L.I. Zakharenkova, |.E. Lomize).
Expert review by V.A. Petrov

RUB 6 500 000—7 000 000

T EONID SHISHKIN GGATT ERY
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2 5 CeMEH OEpoPOBUY DEAOPOB (1867-1910)
PYYEW B JIECY. KoHeL, XIX — Hayano XX sexa
XONCT, Maca0. 94,5X56,5
Moanuce «C. ®Enopos» C/ieBa BHU3Y
Skcneptmsa BXHPL um. 1.3, Tpabaps
(A.P. Kncenésa)

SEmyoN FyoporovicH Fyoporov
(1867-1910)

STREAM IN THE FOREST. Late 19th — early 20th
century

Qil on canvas. 94.5%X56.5

Signed "C. ®énopos” lower left

Expert review by the Restoration Institute n.a.
I.E. Grabar (A.R. Kiseleva)

RUB 3 000 000~ 4 000 000



26

24

HEU3BECTHBIN XYAOXHUK
BOCTOYHbIN BA3AP
XONCT, MaCs10. 105X140

UNKNOWN ARTIST
EASTERN BAZAR
QOil on canvas. 105x140

RUB 300 000400 000
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2 7 AHAPEV AAEKCAHAPOBUY BOrpAAHOB (POA. 1941)

28

BA3AP B ®EOAOCKNIN. 1963
KapToH, Macsio. 31,5x48
roanuch Cneea BHN3Y

ANDREY ALEXANDROVICH BOGDANOV (BORN 1941)
MARKET IN FEODOSIYA. 1963

Oil on cardboard. 31.5x48

Signed lower left

RUB 40 0oo0—60 coo

Baapumur Fsopruesud [PEMUTCKUX (1916-1996)
YEHCKWW MOPTPET. 1960-€
XONCT, Macs10. 79,5x58

VLADIMIR GEORGIEVICH GREMITSKIKH (1916-1996)

FEMALE PORTRAIT.1960s
Oil on canvas. 79.5x58

RUB 70 00o—90 ooo

25
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2/ 9 EBresHum DAvAPAOBUY THEPU
(1909-1935)
NETHWUIM AEHb. BAATV KYMOA.
1920-e
XOJICT, MaC10. 35,5X50

EUGENY EDOUARDOVICH THIERRY
(1909-1935)

SUMMER DAY. THE DOME IN THE
DISTANCE. 192058

QOil on canvas. 35.5X50

RUB 300 000400 000

Hcropus kopoTkoit skusHu EBTEHUS DAvAPAOBUYA ToEPH (1909-1935) 1 Tparuuna
¥ OAHOBPEMEHHO HeBepOATHO CO3By4YHa pycckoit ucropuu XX Beka. Yuenuk I[lerpa
IMerpoBuyeBa, TAAAHTAMBBINA XyAOKHUK EBrennit Thepy MOT 6bI CTaTh OAHOM U3 KAIOYEBBIX
¢uryp pycckoro uckyccrsa XX Bexa.

OH IPONCXOAMA M3 CeMbH 00pyceBIIMX GPAHITY30B, ero oTer; Jayaps Opasmosud Trepu
(1880-1953) 6614 ynpaBastomum Mockoscko-Burpasckoit (aprae — Pruskckoit) xeAesHO#
Aoporu. Xya0KeCTBeHHbIe CIIOCOOHOCTH IIPOSIBUAKCH Y HEFO OYeHDb PAHO, I, II0 CeMeNHOM
AereHpe, paboTh MaAbYMKA [TOKA3aAM IPOCAaBAeHHOMY xxusonucry KoHcranTHHy
KopoBuHY, KOTOPBIf PasrasiAeA CAMOOBITHDIN TAAAHT ThepH 1 AdA eMY IIepBble Yy POKH KHBO-
nucH. PaboThl MOAOAOTO ABAALIATHAETHETO MACTEPA BHIAAIOT IPUBEPKEHHOCTD TPAAHILIHSIM
Co103a pyCCKUX XYAOKHHKOB U yBACUEHHE TTePeAOBBIM 3aITAAHBIM HCKYCCTBOM.

Tounbix 6uorpanpnqecxnx CBEAGHMI 0 XYAOXKHHKe KpaiiHe MaAo. FI3BecTHO, yTO B KOHIIE
1920-x - mavase 1930-xropoB Esrennit Toepu yunacsy Ilerpallerposuuesa. O HecoMHeH-
HOM IIPeeMCTBeHHOCTH KUBOMUCHOK MaHepsl Thepu ot IleTpoBuyeBa roBOpAT €ro Ipous-
BepeHus. Haunnas c 1927 ropa Esrennit Thepu mpuHUMAeT yyacTHe B BHICTABKaX MOAOABIX
XYAOXXHHMKOB B MOCKBe M y4acTByeT B BBICTABKAX PAa3AHYHBIX TBOPYECKHX OOIIecTB:
«Accambaes» (mosxe «Ipymnma MOCKOBCKHMX XYAOXHHUKOB») B 1927, «Kymau» u
«O6npesnHenne paboTHHKOB HCKyccTB> (06e — 1931).

OAHaKO GOABIIMM HAaAEXKAAM He CY>KAEHO ObIA OIPABAATHCS — XKM3Hb TAAAHTAHBOIO
MacTepa Tparmieckyu o6opBasach B 26 AeT, GyKBaABHO 32 ABE HEAEAH AO OTKPBITHUSI CBOEN
IepBOJ IepCOHAABHOM BRICTaBKH B 1935 roay.

The history of Eugene Thierry’s (1909-1935) short life is tragic and very characteristic of the
Russian 20th century history at the same time. He studied under Pyotr Petrovichev and could
become one of the key figures in Russian art of the 20th

century. His family were French who resided in Russia: his father Eduard Thierry (1880-1953)
was administrator of Moscow-Vindavsk (today Riga) railway. There are very few biographical
facts about Thierry’s life. It is known that in the late 1920s—early 1930s Eugene Thierry studied
under Pyotr Petrovichev. Thierry’s paintings show an obvious influence of his teacher’s working
methods. From 1927 Eugene Thierry started to participate in exhibitions of young artists in
Moscow and in various exhibitions of different artistic movements: “Assembly” (later “Moscow
Painters Group”) in 1927, “Kumach” and “Workers of Art Union” (both 1931).

EBrenuii 9pvaraoBud Treru (1909-1935)
MEMN3AX CNTOAKOW N LLEPKOBLIO. KoHel, 1920-x
XONCT, OpranuT, Macno. 42,5X80

EuGeNY EDOUARDOVICH THIERRY (1909-1935)

LANDSCAPE WITH ABOAT AND CURCH. Late 1920s
Canvas on fiberboard, oil.42.5x80

RUB 300 000—400 000
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EBrenmi 9avaprpaosud TrerH (1909-1935)
3ENEHbLIV MEN3AX. KoHew, 1920-x
KapToH, opraanT, Mac/io. 19x26

EUGENY EDOUARDOVICH THIERRY (1909-1935)
GREEN LANDSCAPE. Later1920s
Cardboard on canvas, oil.19x26

RUB 150 000—250 000

T EONID SHISHKIN GGATT ERY
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3 2 EBrenuii avaraosud TheEpu (1909-1935)
BEPEI MOPSH. KoHel, 1920-X
daHepa, Macso. 37x 56

EUGENY EDOUARDOVICH THIERRY (1909-1935)

SEASHORE. Late 1920s
Oil on plywood. 37x56

RUB 300 000—400 000



Kouncrautuu ITeTPOBUY ®roaoB (1918-1997) —
3acAyxeHHbLi xyA0xHUK Poccuu (1969).

ITo oxonuanuu Beamkoit OreuecTBeHHON BONHBI
aKTHBHO 3aHMMaeTCcs TBOpueckoi paboroit. ITocTosiHHO
y4acTByeT B 06AACTHBIX, 30HAABHBIX, peCIyOANKAHCKUX 1
BCeCO03HBIX BhicTaBKaX. OH uaeH Col03a XyAOXKHHUKOB
Poccuu ¢ 1944 ropa.

Ero paboTbl HAXOASTCS BXYAOXKECTBEHHBIX My3esIX BCel
CTpaHbI (Vsanosa, [Taeca, Pocrosa-Ha-Aony, Kpacnospcka,
Boarorpaaa), a Take B 4aCTHbIX KOAACKIJHSIX MHOTHX FOPO-
AoB Poccum, B Tom yncae Mocksst u Cankr-Ilerep6ypra.

BoAbmuHCTBO IpON3BEACHHUI PEIPOAYLIMPOBAAKCH B
LIeHTPaABHOM IIpecce, )XypPHAAAX, AAbOOMAX 110 M306pa3u-
TeABHOMY UCKYCCTBY. B mocaepHee BpeMs MHOTHe paboTs
YLUIAM B YacTHBIe KOAAeKLuH 32 py6ex: B CIIIA, Kanaay,
I'epmanuio, Ppannuio, Aurauio, Mtasunio, SAnonuso, Kurai.

KoNSTANTIN FROLOV (1918-1997) was a talented
Soviet landscape painter, graphic and monumental art-
ist. An Honoured Artist (1969).

He studied at the Moscow School of Art and Print-
ing (since 1934) and at the Ryazan Art College from
1936-1938. Konstantin Frolov was active in Ivanovo
and began exhibiting in 1946. His important shows
include “Soviet Russia”, Moscow in 1960. The works
of Frolov are represented in regional museums in the
former USSR.

33

KoucrtauTus [IETPOBIY OPOAOB (1918-1997)
MACTYX

KapToH Ha foCKe, Macs10. 34X23,5

KONSTANTIN PETROVICH FROLOV (1918-1997)

SHEPHERD
Qil on cardboard mounted on board. 34x23.5

RUB 70 0oo—90 coo
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KoHcTaHTUH [IETPOBUY PPOAOB
(1918-1997)

OEPEBEHbLKA. 1972

KapToH, Macs1o. 47x65

KonsTANTIN PETROVICH FROLOV
(1918-1997)

SMALLVILLAGE. 1972

Oil on cardboard. 47x65

RUB g0 0oo—120 000

KoucTtaHTUH [IETPOBUY PPOAOB
(1918-1997)

NMOAPYTN. 1961

KapToH, Macno. 67x48

Moanuchb 1 AaTta cieBa BHU3Y

KonNsTANTIN PETROVICH FROLOV
(1918-1997)

FRIENDS. 1961

Oil on cardboard. 67x48

Signed and dated lower left

RUB 100 000150 000



Hapoansiit xyaoxxauk CCCP (1943), aaypear 4eTbpéx
Craaunnckux npemuit (1941, 1943, 1946, 1949 ropa), AAEKCAHAP
TEPACHMOB 6BIA IIEPBBIM IIPE3UACHTOM AKAAEMUHU XYAOXKECTB
CCCP ¢ 1947 o 1957 roapsr.

AnexcaHAp [epacMOB OAY YA XYAOKECTBEHHEe 00pasoBaHue
B MOCKOBCKOM yUMAHIIE XXMBOIIUCH, BaSTHUS M 30AYECTBA, TAE CPEAU
ero yunreaei 6b1au Basentun Cepos u Koncranrun Koposus.

C camoro Hauara A.M. TepacuMOB 3as1BUA O cefe KaK XYAOXKHUK,
CAGAYIOIIHI TPAAHIIUSAM PYCCKOTO PeaAMCTHIECKOTO HCKYCCTBA, K
BHavaAe 1930-XTOAOB OH CTAHOBUTCS OAHHMM U3 TAABHBIX KUAEOAOI OB
HOBOM AOKTPUHBI 0QHIHAABHOTO COBETCKOTO HCKYCCTBA, TOAYYHB-
el Ha3BaHUE COIJMAAMCTHYECKOro peaamsma. B 1936 roay B
MockBe OTKpBIAACh IepBas INepPCOHAaAbHAs BBICTaBKa
A.M.TepacumoBa, Ha KOTOPO¥ GBIAO IIPEACTABAEHO HOA€e CTa IPO-
H3BEAECHUM.

Anexcaspp ['epacMOB BOLIEA B HCTOPHIO COBETCKOTO H306pa-
3UTEABHOTO HCKYCCTBA KAK aBTOP 3HAMEHHTHIX KAPTHH COIIPeaAH3-
Ma, B TOM umcAe MacmrabHoro mosotrHa «M.B. Craaun u
K.E. Bopomuaos 8 Kpemae>, IpeACTaBA€HHOM B IOCTOSHHOM 9KC-
nosunuu TperpsakoBckoin I'aaepen. IlpoussepenHus
A.M.TepacuMoBa HAXOAATCS BO MHOTHX XYAOXX€CTBEHHBIX My3esX
u kapTuHHBIX rasepesx 6piBmero CCCP: T'ocypapcTBeHHOM
TperpsixoBckoii rasepee, B [ocyaapcTBenHOM PycckoMm Mmysee,
Mysee Boopyxennbix Cua, B McropuieckoMm My3ee U ADYTHX.

36

Alexandr Gerasimov - airst president of USSR art academy,
member of academy from 1947. Member of presidium of USSR
academy (1957-1958). Headed the academy art studio of paint-
ing in Leningrad (1949-1960). People’s artist of USSR from
1943. One of the main figures in the history of Russian art of
soviet period. Continuer of traditions of A.E. Arkhipov, K.A.
Korovin and V.A. Serov school. Two-time Stalin prize winner
(1948 and 1949). Member of AKhRR since 1925.

Graduated from Moscow sculpture and architecture college. Fin-
ished the college with the rank of 1st class painter and architect.
Created large government orders «Lenin on the tribune>
(1929, Central museum of V.I. Lenin), «Stalin and Voroshilov
in Kremlin» (1938, GTG), «Stalin’s speech at the 16th meeting
of VKP(b)» (1933), «October hymn> (1942, GRM).

His works are preserved in the collections of GTG, GIM, GRM
and in numerous of Russian and foreign museums. In 1977 in
Michurinsk, the motherland of painter, was opened his museum.

T EONID SHISHKIN GGATT ERY
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AAEKCAHAP Muxaiiaosud 'Eracumos (1881-1963)
KONXO3HOE MOJIE. 1929

XONCT, Macno. 68x98

He3aBucrmas skcnepTrsa M. M.M. TpeTbakosa (M1.B. lepalyeHKo)

ALEXANDR MIKHAILOVICH GERASIMOV (1881-1963)
COLLECTIVE FIELD. 1929

Qil on canvas. 68x98

Scientific Independent Research n.a. P.M. Tretyakov
(1.V. Gerashenko)

RUB 600 000—900 000
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OauBep Kasrie (OL1veEr CLARE, 1855-1927)
BEAUMKOBPUTAHUS

HATIOPMOPT C BUHOT PAJOM. 1900-1910-€

XONICT, MaCn0. 56,1X45,7

Moanunces Ha ppaHuy3sckom “Oliver Clare” cnpasa BHU3Y

Ha obopoTe 3TunkeTKa: "“Dorked in Birmngham exhibited at the
R.R. Father Georg and Brother Vincent 1855-1925"
Skeneptuza FTOCHUNP (M.M. KpacunumH)

OLIVER CLARE (1855-1927) GREAT BRITAIN

STILL LIFE WITH GRAPES. 1900-19105

Oil on canvas. 56.1x45.7

Signed in French lower right “Oliver Clare”

Label on the reverse: "Dorked in Birmingham exhibited at the
R.R. Father Georg and Brother Vincent 1855-1925"

Expert review by M. Krasilin (State Scientific Research Institute
of Restoration)

RUB 300 000—350 000
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AHAPEU [TETPOBUY [IOAIOIMIEHKO
(1911-1985)

CKOPO MOCKBA. 1974

XO/ICT, Mac10. 80OX100

ANDREY PETROVICH POLYUSHENKO
(1911-1985)

SOON WILL BE MOSCOW. 1974

QOil on canvas. 80x100

RUB 180 000-200 000

Bacuaumt AHAPEEBUY HEsICOB
(1926-1984)

FOTOBAT OGEA ANNbMNINCKOWM

SKCMEANLNN (Ha TylOKCYyMCKOM
nefHvKe). 1963

KapToH, Macno. 35x50

[ToAnncCb CNpasa BHWU3Y

VASILY ANDREEVICH NEYASOV
(1926-1984)

PREPARING THE DINNER FOR THE
ALPS EXPEDITION (at the Tuyuksuisk
ice-flow). 1963

QOil on cardboard. 35x50

Signed lower right

RUB 40 0oo0—60 000
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4—0 AAEBKCEN MBAHOBUY BoropuH (1915-2004)
BOJ/IFTOrPAL,. COBXO3 «YPOXAWMHbLIV». 1957
KapToH, Macso. 34x49
MHuumansl «bA» 1 gata cnpasa BHU3y

ALEXEY IvANOVICH BorODIN (1915-2004)
VOLGOGRAD. SOVKHOZ "UROZHAINY". 1957
Oil cardboard. 34x49

Initials and date lower right

RUB 35 000o—45 000

4— 1 AAEBKCEN IBAHOBUY BoropuH (1915-2004)
BONMTOIPAL. CTAHUNA O3MHKA. 1957
KapToH, Macso. 35x50
VIHnumans «bA» 1 faTa cnpasa BHU3Y - s 2 ”_“f::_’
ALEXEY IvANOVICH BORODIN (1915-2004) 40
VOLGOGRAD. STATION OZINKA. 1957
Oil on cardboard. 35x50
Initials and date lower right

RUB 35 000—45 000

4-2 AAEKCAHAP UBAHOBUY PEnuH (1925-1997)
BEYEP. 1971
KapToH, Macno. 35,5x46,5
Moanucs cnesa BHU3y

ALEXANDER IvaNoOvICH REPIN (1925-1997)
EVENING. 1971

Qil on cardboard. 35.5x46.5

Signed lower left

RUB 40 000-50 000 s | ; -
41
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AAEKCAHAP [TETPOBUY 3UHOBBEB (1889-1987)
TEATPA/TbHbLIV KOCTIOM

bymara, Tyuwb, ryallb. 29x23 (oBan)

MoANWChL CNpaBa BHU3Y.

JKCnepTHoe NoaTBepKAeHE MUHUCTEPCTBA KYbTYPbl PO

ALEXANDER PETROVICH ZINOVIEV (1889-1987)

THEATRE COSTUME

Gouache and ink on paper. 29x23 (oval)

Signed lower right.

Expert confirmation by the Russian Federation Ministry of Culture

RUB 70 00o—90 ooo
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44 McTucaAB BAAEPbAHOBUY AOBYXXUHCKUI (1875-1957)
TpW 3CKM3a TeaTpasibHbIX KOCTIOMOB. 1919
1. ABOPAHUH.
2. PASBOMHMK
3. PASBOMHWK C CABIEN
bymara, Tywb, Nepo, akBapesb. 23X10 (B CBETY)
ABTOpPCKasi MOHOrpamma CneBsa BH13y

MSTISLAV VALERYANOVICH DOBUZHINSKY (1875-1957)
Three sketches of a theatre costume. 1919

1. NOBLEMAN.

2. BANDIT.

3. BANDIT WITH SWORD.

Watercolour, ink, pen on paper. 23x10 (without margins)
Author's monogram lower left

RUB 600 000—650 000
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TaTbsaHA McaakoBHA AuBmuif (1925-2010)
YPOK ®OPTEMMAHO. 1990

XOACT, TEMNEpa. 40X50

Moanuce v aata cnpasa BHU3Y

TaTyana IsaakovNa Livsarrs (1925-2010)
FORTEPIANO LESSON. 1990

Tempera on canvas. 40X50

Signed and dated lower right

RUB 30 000—40 000
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AnpaPEt Hukoaagsuy KocTromutus (1928-1999)
LLEPKOBb. 1982

bymara, Temnepa. 36x48

MoHOrpamMma cnpaea BHu3y

ANDREY NIKOLAEVICH KosTROMITIN (1928-1999)
CHURCH. 1982

Tempera on paper. 36x48

Monogram lower right

RUB 25 0oo—35 000

4—7AHAPEI7I Huxoaaesuy Koctromurus (1928-1999)

HATKOPMOPT. 1986
Bymara, Temnepa. 47x35
MoHorpamma crpasa BHu13y

ANDREY NIKOLAEVICH KOosTROMITIN (1928-1999)
STILL LIFE. 1986

Tempera on paper. 47x35

Monogram lower right

RUB 30 000—40 000




GONTCHAROVA
LARIONOW

L'ART DECORATIF THEATRAL MODERNE

EDITION ..LACIBLE™

PARI2Z
L1k

O6A0sxKa 1 HaYa AbHbIE CTPAHHUI[B AAbOOMA
Haraapu 'onuaposoit u Muxanaa AapuoHosa

“Lart decorative Theatrale moderne”.

(«CoBpeMeHHOE TeaTpaAbHOE AEKOPATUBHOE HCKYCCTBO>). 1919

T EONID SHISHKIN GGATT ERY
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HavaAbHHe cTpaHHUILBl aAb6OMA

Haraapu I'onuaposoit u Muxanaa AapuoHosa

“Lart decorative Theatrale moderne”

(«CoBpeMeHHOE TeaTpaAbHOE AGKOPATUBHOE HCKYCCTBO>). 1919

41

CoBMecTHOe HM3paHHMe Mwuxamaa Aapunosa u Haraasu
T'onuaposoii c rekcTom BasenTuna ITapraxa «CoBpeMeHHOe Tear-
paAbHOe AeKOpaTHBHOe HCKyccTBO>». (Gontcharova, Larionow. Lart
decoratif theatral moderne. Paris, La Cible - "Mumesns", 1919) so
2-10 poato aucTa (500x32S5 MM) BKAOYaeT 8 Mymryapos, 8 HAAIOC-
Tpanu, S U3 KOTOPHIX - [IBeTHbIe AUTOrpaduu, u 11 penpoayxiuu
B TeKCTe.

TTomyap (¢pp. pochoir — "rpadaper”) - oTbuBKa Kpackoit no
Tpadapery - ciocob pyuHO# TpadapeTHOH eYaTH — MOAKPACKH
rpaBIOPbl MAH PUCYHKA Yepe3 «OKOLIKH>, IPOpe3aHHble B GyMare.
Kak AAs H3TOTOBAGHHS TPadapeToB, TAaK U AAS TIOCAEAYIONIeft IO
HHM PacKpacku Tpebyercs BbICOKas KBAAUPHKAIIUI MACTEPOB-
XyAOXKHUKOB. THpax PyYHBIX TpadapeTHBIX penpoAykuuil (310
OTHOCHTCS TAK)Xe K IeAKOTrpaduu) 06bIIHO He PeBbIIIaeT TPex-
COT-YeTHIPEXCOT IKIEMITASIPOB, B PEAKHX CAY YA X AOXOAS AO IIATH-
COT; CTOMMOCTD MX B TPH-YeThIpe pa3a BhIIle CTOMMOCTH I]BETHBIX
$oTOMeXaHHYECKUX PENPOAYKIIHIA TAKOT 0 Xe popMmara.

ITpumepom MosKeT cAyuTh evarasmeecs B [Tapiske coBmec-
THOe u3paHue Muxamaa Aapuonosa u Hartaapu ['onuaposoit
«CoBpeMeHHOE TeaTpaAbHOE AEKOPATUBHOE MCKYCCTBO>, BBIITY-
merHOe TupaxxoM S00 sK3eMIASpOB.

Impressive portfolio: LArt Décoratif Thédtral Moderne originally
includes 16 plates, of which 8 are pochoirs and 8 are lithographs,
and 8 tipped-in illustrations. It was published for Larionov and
Goncharova's large exhibition of their theatrical work, held at
the Galerie Barbazanges to celebrate their arrival in Paris. It
comprises a series of pochoirs and prints of several of the de-
signs on display. Valentin Parnack's essay discusses Larionov's
theories about dance and theatre, and singles out the artist as the
initiator of new types of choreography, including dances based
on free movements, types of gait, animal movements, mechani-
cal dance, and social dance related to work.

The folio highlights the artists” interest in both stage and cos-
tume design, while also emphasising their desire to combine
forms of cubism with the representation of movement. The
rich, decorative patterns, vibrant colours and abstract, angular
forms of the works in L'Art Décoratif Thédtral Moderne reflect
this intriguing movement and look surprisingly contemporary
today. Both Larionov and Goncharova worked with the legend-
ary founder of Ballets Russes, Serge Diaghilev. Today they are
widely regarded as the foremost Russian artists of the twentieth
century.



4— 8 HataAbst CEPTEEBHA TOHYAPOBA (1881-1962)
Muxaua dEporoBud AarroHOB (1881-1964)
14 AMCTOB 13 AABBOMA “LART DECORATIF THEATRAL MODERNE”. 1919. 48X32
1. H.C. Fon4aposBa. McnaHka. bymara, antorpadus
2. M.®. JlapnoHoB. /lebeab. bymara, nntorpadus
3. M.®. Jlap1oHOB. 3MMOpOAOK. bymara, nMtorpadpus
4. M.®. lapunoHos. MaBnuH. bymara, notuyap
5. M.®. JlaproHoB. KocTioM cBepyka. bymara, notwyap
6. M.®. lapnoHosB. 'prM. bymara, nowyap
7. H.C.ToH4apoBa. 'puM. bymara, notlyap
8. M.®. JlapnoHoB. MepcoHak Ans «[MOXOPOHHOTO MapLua Ha CMepTb TETYLWKK C OPKeCTpOMy». bymara, nowyap
9. H.C. F'oH4YapoBa. McnaHckui KOCTHOM. bymara, nowyap
10. M.®. JlapnoHoB. Knknumopa. bymara, nutorpadus
1. M.®. JTap1OoHOB. PyCCKMIM KOCTIOM. bymara, poTomexaHn4eckas penpoaykums
12. H.C. ToH4apoea. LiBeTbl. bymara, nmtorpadus
13. H.C. ToH4apoBa. 30/10TOM NETYLOK. SCKM3 Aekopaumm K | akTy. bymara, poToMmexaHm4eckas penpoaykums
14. H.C. TOHYapoBa. 30/10TOM NeTYLWOK. ICKM3 Aekopaunm K Il akTy. bymara, doTomexaHmnyeckas penpoayKums

Bce nnctbl Bxoamam B anbbom «N. Goncharova, M. Larionov. “Lart decorative Theatrale moderne”. La Cible. Tupax
550 3K3eMnAspoB. OnyHAMKOBaH NOC/E BbICTaBKM 1818 roda B MNapuke (Souvage Galerie)
Skcneptmsa BXHPU nm. 1.3, Tpabaps (A.M. Kncenéra, O.C. nebosa)

NATALIA SERGEEVNA GONCHAROVA (1881-1962)

MikHAIL FYorRDOROVICH LARIONOV (1881-1964)

14 SHEETS FROM THE ALBUM “LART DECORATIF THEATRAL MODERNE”. 1919. 48X32

1. N.S. Goncharova. Spanish Woman. Lithograph on paper.

2. M.F. Larionov. Swan. Lithograph on paper.

3. M.F. Larionov. Kingfisher. Lithograph on paper.

4.M.F. Larionov. Peacock. Stencil-plate on paper.

5. M.F. Larionov. Costume of a cricket. Stencil-plate on paper.

6. M.F. Larionov. Make-up. Stencil-plate on paper.

7.N.S. Goncharova. Make-up. Stencil-plate on paper.

8. M.F. Larionov. Character for the 'Funeral march on the death of aunty with orchestra’. Stencil-plate on paper.
9. N.S. Goncharova. Spanish Costume. Stencil-plate on paper.

10. M.F. Larionov. Kikimora. Lithograph on paper.

1. M.F. Larionov. Russian costume. Paper, photo-mechanic reproduction

12. N.S. Goncharova. Flowers. Lithograph on paper.

13. N.S. Goncharova. Golden Cockerel. Study of the set for the | act. Paper, photo-mechanic reproduction
14. N.S. Goncharova. Golden Cockerel. Study of the set for the Il act. Paper, photo-mechanic reproduction

All sheets were part of the album'N. Goncharova, M. Larionov. “L'art decorative Theatrale moderne'. La Cible

Edition of 550. Published after the exhibition in1818 in Paris (Souvage Galerie)
Expert review by the Restoration Centern.a. |.E. Grabar (A.R. Kiseleva, O.S. Glebova)

RUB 2 500 000—3 000 000
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AArBkcAHAP TpurorbEBUY THIIAEP (1898-1980)
FONOBAKEHLLWMHDBI. 1963

bymara, TyLb, Mepo. 30x21

[Moanwncb 1 agata cnpasa BHWU3Y

JKCnepTHoe 3aktoYeHne B.C.Crnaesa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)
HEAD OF AWOMAN. 1963

Pen and ink on paper. 30x21

Signed and dated lower right

Expert review by V.S Silaev

RUB 100 000—120 000

49
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5 O HEU3BECTHBIN XYAOXHUK
3UMHUIN NEN3AXK

XOANCT, Macn1o. 115x67

UNKNOWN ARTIST
WINTER LANDSCAPE
QOil on canvas. 115x67

RUB 25 000—30 0oo
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5 1 MuxauA CEPTEEBUY BAPAHYEEB
(1920-1998)
B KPbIMY.1948
XONCT Ha OprannTe, Macsio. 24xX33
MNoanuch 1 faTa cieea BHU3Y

MIKHAIL SERGEEVICH
BARANCHEEV (1920-1998)
IN CRIMEA. 1948

QOilon canvas laid down on
fiberboard. 24x33

Signed and dated lower left

RUB 30 000—40 000

S 2 AHAPEY HUKOAAEBUY

Koctromutus (1928-1999)
NBOPELL HA ®OHE AN-METPU. 1982
bymara, Temnepa. 36x48
MOHOrpamma cnpaea BHMU3Y

ANDREY NIKOLAEVICH
KosTROMITIN (1928-1999)
PALACE WITH AI-PETRI IN THE
BACKGROUND. 1982

Tempera on paper. 36x48
Monogram lower right

RUB 20 00030 000
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AAEKCAHAP HUKOAAEBUY BOTAAHOB
(1908 - 1993)

BEYEP. 1974

KapToH, Macno. 35x49

MHuumansl «Ab» cnpasa BHW3y

ALEKSANDR NIKOLAEVICH BOGDANOV
(1908 - 1993)

EVENING. 1974

Qil on cardboard. 35%x49

Initials "AB" lower right

RUB 40 0o00—60 0oo

AHAPEN AAEKCAHAPOBUY
BorpaHOB (POA. 1941)
POMALLIK. 2003

XONCT, Macs10. 6OX50
Moanucb CNpasa BHU3Y

ANDREY ALEXANDROVICH
BoGpANOV (BORN 1941)
CAMOMILES. 2003

Qil on canvas. 60x50
Signed lower right

RUB 60 000—80 ooo

49
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Anekceit Konapatbesny Caspacos. SUMHMM MEM3AX. He natuposara
Camapckuii xyRoXeCTBEHHbI My3eit
Alexey Savrasov. Winter Landscape. Not dated. Samara Art Museum

AAEKCEYM KOHAPATHEBUY CABPACOB (1830—1897)

MEM3AX. 3MMHAS JOPOTA

XOACT, Macno. 25X50

Moanunck «A. CaBpacoB» C/ieBa BHU3Y
JKCnepTHOoe 3akstoYeHne B.A. MeTposa

ALEXEY KONDRATIEVICH SAVRASOV (1830-1897)
LANDSCAPE. WINTER ROAD

QOil on canvas. 25x50

Signed "A. CaBpacog” lower left

Expert review by V.A. Petrov

RUB 5 000 000—6 000 000

«Caspacos cmapaics omplcKamy u 8 CAMOM NPOCIOM U 00bIK-
HOBEHHOM Me UHMUMHbLE, 2AY00KO MPO2ameAbHbLe, 4ACHIO NEHAAbHbLE
“epmol, KOMOpPbie MAK CUALHO 4YBCIMBYIOMCS 8 HAULeM POOHOM neil-
3axce umax Heompasumo deticmeyrom na dyuty. C Caspacosa nossu-
AACO AUPUKA 8 HCUBONUCY Neti3arca u be3zpanuuHas A10608b k ceoet
POOHOTI 3emAe>.

H. U. AeButan

AAEKCEN KOHAPATHEBUY CABPACOB — BBIAQIONUICS PyC-
cKHuil XyAOKHHK, yaeH TIIXB, 0CHOBOIOAOXKHHK <«IIei3a’xa
HACTPOEHHM > B pyccKo xuponucy. O IpuXHU3HEHHOM yCIIexe
CaBpacoBa CBUAETEABCTBYET TO, 4TO B 1857 roay OH CTAHOBUTCS
PYKOBOAUTEAEM NeH3a)KHOro KAACCa B MOCKOBCKOM YUMAHUIIe
SKUBOIIUCH, BASHUSA M 30AUeCTBa. BoApmyIo poAb B passuTHM TBOP-
YeCKOTo reHH I XYAOXKHHUKA Chirpasa moe3aska EBpomny — cHavasa B
Asnrauio, a3arem B IlIseiapuio u pannmio. Tam on cMor mo3Ha-
KOMHTbHCSI C eBPOIEeHCKMM HCKYCCTBOM U, B YaCTHOCTH, C IIepeAo-
BOY Ie3a’KHOM )KUBOIIUCHhIO AHTANY, MaAO U3BecTHOM B Poccuu.
MHoroe CaBpacoB 103aMMCTBOBaA Uy pPaHITY3CKUX «6apbu3oH-
IoeB>

CaBpacoB BHICTyTIaeT POAOHAYAABHUKOM 3MMHEM TeMBI B PyC-
cxom1refizaxxe. TpemeTHOe U CBeTAOC MO3THYECKOE YYBCTBO OILY-
maeTcs U B BOCHPUATHH XyAOXKHHKOM 3TOTO BpEMEHH TOAQ.
Ay4ummumy pa6oTaMu 3TOr0 KPyra SBASIOTCS Mef3axH «3uma>
(1870-e rops, TocyaapcrBennsrit Pycckui Myseﬁ) u «Heit»
(1876-1877, BopoHesxckuil Xya0KeCTBeHHBL My3eil), «3uMHHUI
meitzax>» (CaMapCKHil XyAOXKeCTBeHHBIH MYy3eit).
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ALEXEY SAVRASOV was a Russian landscape painter and creator of the lyri-
cal landscape style. Being a renowned artist during his lifetime, in 1857,
Savrasov became a teacher at the Moscow School of painting, sculpturing
and architecture. His best disciples, Isaac Levitan and Konstantin Korovin,
remembered their teacher with admiration and gratitude.

In the 1860s, he traveled to England to see the International Exhibition, and
to Switzerland. In one of his letters he wrote that no academies in the world
could so advance an artist as the present world exhibition. The painters who
influenced him most were British painter John Constable and Swiss painter
Alexandre Calame.

“The Rooks Have Come Back” (1871) is considered by many critics to be the
high point in Savrasov's artistic career. Using a common, even trivial, episode
of birds returning home, and an extremely simple landscape, Savrasov emo-
tionally showed the transition of nature from winter to spring. It was a new
type oflyrical landscape painting, called later by critics the mood landscape.
The painting brought him fame.
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5 M.C.ITPOHSEB
KOHHbIN MOPTPET KOMBPUTA KOTOB-
CKOro HA BOCTOKE (Konusi ¢ KapTuHbl
XYOOXKHNKA
K.A4. Kntamka)
XONCT, Mac0. 152x122

M.S. PRONYAEV

EQUESTRIAN PORTRAIT OF THE
COMMANDANT OF THE BRIGADE
KOTOVSKY IN THE EAST (copy from the
painting by K.D. Kitaika)

QOil on canvas. 152x122

RUB 200 000-250 000

5 7 KouncTtauTuH [TABAOBUY PAAMMOB
(1917-1980)
B KNYBE
XONCT Ha OCKe, MaC/10. 28X34

KONSTANTIN PAVLOVICH RADIMOV
(1917-1980)

INTHE CLUB

QOil on canvas mounted on board. 28x34

RUB 25 000-35 000




5

Ayk1iuoH 17 mAPTA 2013

.

1
o
[
'R
H
»
]
[
]
-

-

TATbSIHA VICAAKOBHA AUBIIUI]
(1925-2010)
HAUMOHANBHASA BUBTNOTEKA B MA-

PVKE. BHYTPEHHWW AIBOP. KONOHHbI.

1980
bymara, nactenb. 50X33

TATYANA ISAAKOVNA L1VSHITS
(1925-2010)

NATIONAL LIBRARY IN PARIS. INNER
COURTYARD. COLUMNS. 1980
Pastel on paper. 50x33

RUB 20 000—30 000

59

TATbssHA ICAAKOBHA AUBIIUIL 6

(1925-2010)

HALUMNOHANBHAA BUBTMOTEKA B
MAPVKE. YATANBHbLIV 3A1. 1980
bymara, nactenb. 50x32

Ha 0bopoTe aBTOpCKas HAANNCL: «KOHYM-
na 20 mMapTa1980.7ceaHcos. BN Hb»

TATYANA ISAAKOVNA LIVSHITS
(1925-2010)

NATIONAL LIBRARY IN PARIS. READING
ROOM. 1980

Pastel on paper. 50x32

Signed on the reverse "Finished on 20
March1980. 7 sessions. BN HB”

RUB 20 000—30 000

S3

TATbSIHA VICAAKOBHA AUBIIUIL
(1925-2010)

JOM, B KOTOPOM XN NEHNH. 1968
bymara, nacresb. 50X33

Moanuchb cnpasa BHW3Y

TATYANA ISAAKOVNA LIVSHITS
(1925-2010)

HOUSE IN WHICH LENIN LIVED. 1968
Pastel on paper. 50x33

Signed lower right

RUB 20 000—30 000
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®ipor KaraoBud BypxaraT (1854-mocAE 1919)
JNECHOE O3EPO. 1911

XONCT, MaCn0. 34X52,5

Moanuch 1 fata «®. bypxapATh 1911» C/1eBa BHU3Y
JKcnepHoe 3akntodeHne B.A. MeTposa

FyoporR KARLOVICH BURKHARDT (1854—-AFTER 1919)
LAKE IN THE FOREST. 1911

Oilon canvas. 34x52.5

Signed and dated "®. bypxapats 191" lower left

Expert review by V.A. Petrov

RUB 600 000—800 000
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62 Bacuauit Hukoaaesud SkoBAEB (1893-1953)
AEPEBHA CBNCTYXA. (BapuaHT OAHOVMMEHHOWM KapTWHBLI 13 [TT7). 1947
[lepeBo, Macno. 65x85

VasiLy NIKOLAEVICH YAKOVLEV (1893-1953)

SVISTUKHA VILLAGE (Version of the painting with the same title from the State
Tretyakov

Gallery). 1947

QOilon wood. 65x85

RUB 600 000—800 000
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63
63 Hoe HecTEPOBUY TEAEHUASE (1914-2002) 64 Hoe HEcTEPOBUY [EAEHUASE (1914-2002)
NOBPOC/IOEOACK MEPEYNOK. MOCKBA. 1974 OBHAXKEHHAA NMONYOUTYPA. 1972
KapToH, Macsio. 70X50 KapToH, Macio. 50x70
NoEe NESTEROVICH GEDENIDZE (1914-2002) NoE NESTEROVICH GEDENIDZE (1914-2002)
DOBROSLOBODSKY PEREULOK. MOSCOW. 1974 NUDE HALF-FIGURE. 1972
Qil on cardboard. 70x50 Qil on cardboard. sox70

RUB 80 ooo-100 000 RUB 50 coo—70 ooo
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Hukoaait FTaBrrA0BUY YECHOKOB (1915-2004)
CTPOVIMATEPUA. 1961

KapToH Ha opranuTe, Macs1o0. 18x25

MoANWCL 1 AaTa CnpaBsa BHU3Y

NikoLAY GAVRIOLOVICH CHESNOKOV
(1915-2004)

CONSTRUCTION MATERIAL. 1961

Oil on cardboard mounted on fibreboard. 18x25
Signed and dated lower right

RUB 10 00015 000

Cepreit Hukoaaesud [llomun (1913-2002)
MPUBEOWN. 1958

KapToH, Macno. 29,7x48

MoAnNWChL M AaTa Cnpasa BHU3Y

SERGEY NIKOLAEVICH SHOMIN (1913-2002)
WASH OF THE SEA. 1958

QOil on cardboard. 29.7x48

Signed and dated lower right

RUB 20 00030 0oo

Bacuanit AKOoBAEBUY AATITEB (1918-1996)
NOA 3NATOYCTOM. KOXXHbIV YPAN. 1954
KapToH, Temnepa. 30,5x47

roAnuch 1 aTa Cnpasa BHU3Y

VASILY YAKOVLEVICH LAPTEV (1918-1996)

IN THE OUTSKIRTS OF ZLATOUST. SOUTH URALS.
1954

Tempera on cardboard. 30.5x47

Signed and dated lower right

RUB 15 00020 000

57
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Ileped uckyccmeom macmepa A3ama mepsiom cmvicA 80n-
POCHL HEPBHDLX HEAOBEHK 08 INOXU IKPAHHOTL KYALIYPbl, KOMO-
pote 200 3a 2000m CHOPAM 0 MUMOAEMHOM U edsim Opyz Opyza
noedom. 3anad usu Bocmok, modepHusayus usu noueenmoie
yennocmu? Kaaccuxa usu asanzapd? Cxorvko spemenu,
HEpPBO8, CAOB U bymazy u3seAd HANPACHO. AAS <nacmoips
Botmus> maxue sonpocut He cywjecmsyiom, ubo eduna cymo
cyuyezo 8 Aywanbe u Ilapusxce, Mockse u Pume, 8 Kasyxckoil
depesre (20e xydoxncnux spemenamu nposodum remuue mecs-
YbL) UAU 8 NOUMU UHONAGHEMHOM 8biCOK020pbe [Tamupa, 20e
pyxoii nodamv do Heba, a no4sa nod Hozamu HANOMUHAEM
ckopee naanemy Mapc, nexceau naanemy 3emas.

Hacxomsam nodesums Ha nouseHHUK08 U KOCMONOAUNIO8,
HO macmepy Asamy ceoticmeeHHo ckopee Obimos u mem, u Opy-
2UM — U Mbl BUOUM, 4O €20 BEAUHECINBEHHDIE PUYPbI CUOSUUX
aKcaxar08 uAl UOYUUX no 20pHoti 0opoze HeHUfUH NepeKAu-
kawomcs ¢ kpecmvanamu Hamarvu Tonuaposoii. Cad
Trourvpu 6 usobparxcenuu A3ama Amaxanosa 6Au30x naaue-
mapuoim cpeduepycckum neiizancam Qarvka u Kpvimosa.
ITranema sesde pasnas, a edunvtii 3amvicen 6Ce ye npoCMam-
pusaemcs.

AAexcaHAD SIKHMOBHUY, AOKTOP UCKYCCTBOBEAECHU S
ol )
AEMCTBUTEAbHBIN YAeH Poccuiickon

aKaAEMHUHU XYAOXKECTB.

In front of the works by the master Azam all the questions
posed by the fussy people of the era of “screen culture”, who
year upon year debate about mundane questions and slowly
eat each other, loose their sense. West or East, moderniza-
tion or conservative values? Classics or avant-garde? How
much time, nerves, words and paper is wasted in vain! For
the “pastor of Genesis” such questions simply do not exist
as the essence of everything is the same in Dushanbe and
Paris, Moscow and Rome, in the countryside in Kaluga
region (where the painter sometimes spends his summer)
or in the almost alien highlands of Pamir, where one can
almost reach the sky with his hand and the soil under the
feet resembles Mars more than the planet Earth.

They want to divide us into conservatives and cosmopo-
lites but master Azam is likely to encompass both. We can
observe how his grand and dignified figures of the seated
agsaqals or women making their way through a mountain
path recall the peasants of Natalya Goncharova. The Tuile-
ries Gardens as represented by Azam Atakhanov resemble
the planetary landscapes of Central Russia by Falk and
Krymov. The planet is different in its different parts but the
universal conception is apparent.

Alexander Yakimovich, Professor of Art History,
Active Member of Russian Academy of Arts.
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6 8 A3AM PABUIOAAAEBUY ATAXAHOB 69 A3AM PA3UIOAAAEBUY ATAXAHOB (poA. 1964)
(poa. 1964) MALVHA. 2010
13 CAVOJA B TYHOB. 2008 XONCT, Macn0. 100X130

XONCT, Macno. 80 X120.
AzaM RAZIYULLAEVICH ATAKHANOV (born 1964)

AZAM RAZIYULLAEVICH ATAKHANOV MADINA. 2010

(born 1964) Oil on canvas. 100x130
FROM SAYOD TO LUCHOB. 2008

Oil on canvas. 8o0x120
RUB 900 000-1100 000

RUB 1 100 000 — 1300 000



60

7 O Anatoauit BacuapeBud Kyauuud (poa. 1949)
HA BEPETY. BOJITA.1980
KapToH, Macsio. 6ox80
roanwch 1 faTa Cnpasa BHU3Y

ANATOLY VASILIEVICH KULINICH (BORN 1949)
AT THE RIVER BANK. VOLGA. 1980

Oil on cardboard. 60x80

Signed and dated lower right

RUB 550 0oo—650 0oo
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7 1 Baaeruit PEAOPOBUY [MAYASTHOB
«..Koraa Hago 6b110 cnaTb, He AaBasv OHM MHE MOKOA». 1993
XONCT, Macs10. 80X60
MoHOorpamMmma v fata crpasa BHU3y

VALERY FYODOROVICH GIDULYANOV

"...When one should have slept, they did not stop bothering me". 1993
Oil on canvas. 80x60

Monogram and date lower right

RUB 70 00o—90 o000
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62

Boruc I'eorrueBuY KOPXKEBCKU
(1927-2004)

B METPO. 1975

XONCT, Macno. 95x88

Bor1s GEORGIEVICH KORZHEVSKY
(1927-2004)

ON THE UNDERGROUND. 1975

QOil on canvas. 95x88

RUB 200 000—-250 coo

73

Boruc I'eopruesnd Korxxesckuit (1927-2004)
ABTOKN B KOP3HE. 1960

XONCT, Macno. 63x55

VIHnumansi cnpasa BHU3y

BoRr1s GEORGIEVICH KORZHEVSKY (1927-2004)
APPLES IN A BASKET. 1960

QOil on canvas. 63x55

Initials lower right

RUB 200 000—300 000
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I0Opuit Huaosuy Tyaun (1921-1983)
CKM3 K KapTUHE
XONCT, Macno. 47x72

Yuri NiLovica TuLin (1921-1983)
Study for a painting
Oil on canvas. 47x72

RUB 20 0o0o- 30 000

Haym HUocuoosuy LeiTanH (1909-1997)
KYPCAHTbI. 1976

XONCT, Macs1o. 67x72

Moanucs cnesa BHU3Y

Naum IostrovicH TSEITLIN (1909-1997)
CADETS. 1976

QOil on canvas. 67x72

Signed lower left

RUB 80 coo— 100 000

IOAusa BorucoBHA KOPXKEBCKAS (POA. 1955)
LWBEMHASA MALMHKA «3VHIEP». 1982
XOJNICT, MaC10. 95X96

YuLria BorisovNa KORZHEVSKAYA (BORN 1955)

“ZINGER” SEWING MACHINE. 1982
QOil on canvas. 95x96

RUB 25 00035 0coo
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Muxana HUKOAAEBUY MAXAAOB (1907-1978) B 1935 roay
HOCTYIHA HA paboTy B TPeThsSKOBCKYIO FaA€PEI0, TAE H3YYaA OCHOBBI
PeCTaBpaIJMOHHOTO AEAA ITOA PYKOBOACTBOM OIIBITHBIX MaCTEpPOB.
BHuMaTeAbHOE U Cepbe3HOe OTHOIIEHHE K paboTe CIIoco6CTBOBAAO
OpIcTpOMY TBOpUECKOMY pOpPMHUPOBAHHUIO OyAyLero MacTepa. AoArue
FOABI, 3aHUMAsICh IPAKTHYECKON pecTaBpalnjueil, OH COIPOBOXAAA
HepeABHIKHBIE BRICTaBKH IO pa3AnyHbIM roposam Coserckoro Corosa.
Muxanay HukosaeBuuy AooBeAOCh paboTaTh Hap BOCCTAHOBAEHHEM
6araapnoit maHopamsr ®. Py6o «Bopoammckas 6urBax.
CoBepIIeHCTBYSI METOABI KOHCEPBAIIMH TAMSATHHKOB H II0O-TIPeXKHeMY
rAy6oKo usyyasi pecTaBpaljHOHHOE AeA0, MaXaAOB COXpaHHA U IIPO-
AAMA XHU3HD A€CATKAM YHUKAABHBIX MpousbepeHuit A.A.VMsaHoBa,
K.I1.Bproaarosa, B.A. Tponununa, 1.E.Pennna, B.M.Cypuxosa.C aysc-
TBOM IAy6OKOro BOCXMIEHHS U BOAHEHH S OTHOCHACS MaxaAoB K
XOACTaM 3HAMEHHUTBIX PYCCKUX XYAOKHHKOB.

MaxaroB 06AapaA He TOABKO TaAaHTOM pecraBparopa. OH —
XYAOXHMK-XHMBOIUCEI] C APKUM HHAUBHAYAABHBIM IIO4EPKOM — CO3AAA
MHOXECTBO PabOT, MACHSIOIMX AUPHYHOCTHIO 1 TOHKOCTbHIO KOAOPHC-
THYECKUX COOTHOMmeHuH. Ero mepprie 3Ha4MTEAbHbIE IIPOU3BEACHHS
orHOCATCAK 1940-Mropam. Cpear HUX — MCIIOAHEHHBIH B CAPKAHHBIX
TOHAX aBTOIOPTPET, C KOTOPOrO BHUMAaTEAbBHO M CEPbe3HO CMOTPHT
Ha 3pUTEAS CKPOMHBIA MOAOAOH Y€AOBEK.

Hapsiay ¢ TAAAHTOM IOPTPETHCTA MHOTHE IIPU3HABAAM B HEM G6OAD-
IIOr0 MacTepa HHTePbePOB, HATIOPMOPTOB, eH3aKel U UCTOPHIECKIX
KOMITO3HIJU. B MHOro4ncAeHHBIX paboTax XyAOXKHHK 3aledaTAeA
CTOAD AT06uMBIe UM 3aAbl Tperpsakosckoit rasepen («3aa Boposu-
KoBCKOro» npuobpeaa I'TT). OH nucaa u HHTepbep 3342 AHTHIHOTO
uckyccrBa B Mysee nzobpasureapnsix uckyccrs umenn A.C.ITymkuna
nocae peskcrosunuy. KapTuHa IocTpoeHa Ha COMOCTaBAGHUHU ABYX
MPOTHBOMOAOXKHBIX 10 3By YA HHIO KPACOYHBIX TOHOB: HA IPKOM TEMHO-
KPacHOM $pOHE YeTKO BBIPHCOBBIBAIOTCS KOHTY PBI 6€ ABIX MPaMOPHbIX
CKYABIITYP.

HHTepecHsI TakXKe TOPOACKHeE Mei3axu MaxaAoBa, B KOTOPHIX
XYAOXKHHKY YAQETCSI CO3AATH TOPXKECTBEHHbIN 06061eHHbIN 06pas
MacTep BONMAOTHA B TaKHX MOHYMEHTAABHBIX IOAOTHAX, KaK
«AenuHckueropsl. Yauusepcurer» (1956), «Mockosckuit Kpemab»
(1963), «MBan Beaukuit>» (1964). )Kuponucer yMeA HOAMETHTb T103-
3HIO M PAAOCTD SKM3HH M B KPACOTE OOBIACHHBIX Belllel, OKPYSKaIOIHX
ero: HarpuMep, B HaTIOpMOpTax «Possi» (1962) u «OceHHUe TAOABI>
(1963). B Ayumux pa6oTax oTKpbIBaeTCs COGCTBeHHOE HEMIOBTOPHMOE
MHUPOBOCIHPUATHE XYAOKHHKA.

Muxaua HUKOAAEBUY MAaxAA0B (1907-1978)
WHTEPLEP TMNN MMEHIN A.C. TYLWKWNHA. 1976

XONCT, Macno. 48x77

Moanuck «M. Maxanos» cnpasa BHU3y. [laTMpoBKa cnesa

MIkHAIL NIKOLAEVICH MAKHALOV

(1907-1978)

INTERIOR OF THE PUSHKIN MUSEUM OF FINE ARTS. 1976
QOil on canvas. 48x77

Signed "M. Makhalov” lower right. Dated left

RUB 120 000—180 000

Mikhail Makhalovs is a talented Russian restorer and painter.

For many years he studied the basics of the art of restoration under
the guidance of experienced masters in the State Tretyakov Gallery
in Moscow. A learned and experienced restorer, Makhalov helped
to preserve and prolong the life of dozens of masterpieces painted
by the likes of Alexander Ivanov, Karl Briullov, Vasily Tropinin, Ilya
Repin, and Vasily Surikov. It happened many times that Makhalov’s
“perfect hands” saved and gave a new life to works which suffered
the devastating influence of time.

This talent for restoration was not Makhalov’s only one — he was
an artist with his own distinctive individual style. He created many
fascinating paintings remarkable for their Iyrical expression of feel-
ings and subtle balance of colours.

He is a master of the interior scene, still-life, and landscape paint-
ings, as well as historical compositions. Many of his interior scene
paintings depict the Tretyakov Gallery’s exhibition halls, both
great and small. One of these paintings, “Borovikovsky’s Hall” has
been bought by the Tretyakov Gallery. Another of Makhalov’s in-
terior scene paintings represents the Antique Hall of the Pushkin
Museum of Fine Arts after its re-opening. The bright red back-
ground makes the outlines of white marble of statues more distinct,
and the painting’s composition is based on the juxtaposition of two
contrasting colours.

Makhalov’s best works reveal the master’s individual, unique world-
view. His desire to create a generalized festive image manifests itself
in his larger works, such as “Lenin Hills. University” (1956), “The
Moscow Kremlin” (1963), and “Ivan the Great” (1964).

7 8 Muxana HukoaaEBud Maxaaos (1907-1978)

CODUICKAS HABEPEXKHAS. 1963
XONCT, Macno. 32x44
Moanwncb «Maxanos» cnpasa BHW3y. [laTnposKka caesa

MikHAIL NIKOLAEVICH MAKHALOV (1907-1978)
SOFIYSKAYA EMBANKMENT . 1963

Oil on canvas. 32x44

Signed "Makhalov” lower right. Dated left

RUB 50 0oo—70 ooo
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Urorb AAEKCAHAPOBUY EpmioB (1907-1974)
CUPEHDb
XONCT, MaC/10. 120X160

IGOR ALEXANDROVICH ERsHOV (1907-1974)

LILAC
QOil on cavas. 120x160

RUB 180 000—220 coo
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8 O BAH AHATOABEBUY KOBAAEHKO
(poa. 1931)
CTYAEHTKA 13 KABY/TA. 1980
XONCT, Macno. 140x85
Moanuch 1 faTa cnpasa BHU3Y

IvAN ANATOLIEVICH KOVALENKO
(born 1931)

STUDENT GIRL FROM KABUL. 1980
Qil on canvas. 140x85

Signed and dated lower right

RUB 100 000-150 000
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TATbsiHA ICAAKOBHA AUBIIUIL]
(1925-2010)

NEC

XONCT, Temnepa. 47x24

TATYANA ISAAKOVNA LIVSHITS
(1925-2010)

FOREST

Tempera on canvas. 47x24

RUB 30 000o—40 0oo

82

AHBHAPEV [TETPOBUY ITOAIOIIEHKO
(1911-1985)

BYAET TPO3A. 1981

XONCT, Macno. 97x116

ANDREY PETROVICH POLYUSHENKO
(1911-1985)

THUNDERSTORM IS COMING. 1981
Qil on canvas. 97x116

RUB 200 000-250 000

8

AAEKCAHAP HUKOAAEBUY
Boraanos (1908 - 1993)

COCHbI HA 3AKATE. 1967

XONCT Ha KapToHe, Mac10.16,5x36
NHnumansl «Ab» Cnpaea BHM3y

ALEKSANDR NIKOLAEVICH
Bogpanov (1908 - 1993)
PINES AT THE SUNSET. 1967
Oil on canvas laid down on
fiberboard. 16,5x36

Initials "ABb" lower right

RUB 25 00035 000
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8 KoucTAHTUH UBAHOBUY PypAKOB (1891-1949)
NIMOCTPALNA KKHNTE. 1930-€
bymara, akBapesb. 23x18
Moanuch cnpasa BHW3Y

KOoNSTANTIN IvaANovicH Rupakov (1891-1949)
ILLUSTRATION FOR A BOOK. 19305

Watercolour on paper. 23x18

Signed lower right

RUB 15 00020 000

8 AaBup Bopucosuy Borosckuii (1926-2004)
TYPMEHKA. 1960
LiBeTHas nnTorpacdus. 68xss (B CBETY)
OTneyaTok 2 1310. MoANNCh, AaTa v TUPAXK C/1eBA BHM3Y.
HaseaHue cnpasa BHM3Y

Davip BorisovicH Borovsky (1926-2004)

WOMAN FROM TURKMENIA. 1960

Colour lithograph. 68xs5 (without margins)

Imprint 2 out of 10. Signature, date and edition lower left.
Title lower right.

RUB 40 000—60 000

TaTbsaHA VicaakoBHA AuBmuig (1925-2010)
KXW, MPEOBPAXEHCKASA LLEPKOBb. 1948
bymara, Temnepa. 38,5x29

MoANUCE M AaTa Cnpasa BHU3Y

TATYANA IsAAROVNA LivsHITs (1925-2010)
KIZHI. TRANSFIGURATION CHURCH. 1948
Tempera on paper. 38.5x29

Signed and dated lower right

RUB 30 c0o—40 0oo



70

AMUTPUYN BACUABEBUY AEBEAEB
(1905-1987)

MYXKCKOW MOPTPET. 1949

XONCT, Macs10. 54X46

rNoanucb 1 fata cnpasa BHU3Y

DMITRY VASILIEVICH LEBEDEV
(1905-1987)

MALE PORTRAIT. 1949

Qil on canvas. 54x46

Signed and dated lower right

RUB 40 000—60 000

AMUTPUN BACUABEBUY AEBEAEB
(1905-1987)

ABTOMOPTPET. 1939

XONCT, Macno. 71x55,5

DMITRY VASILIEVICH LEBEDEV
(1905-1987)

SELF-PORTRAIT. 1939

Oil on canvas. 71X55.5

RUB 70 00o—90 ooo

8 9 ITABEA AAEKCAHAPOBUY PAAIMOB

(1887-1967)
CEHOKOCKTKM
XONCT Ha JOCKe, Macs10. 26,5X37

PAVEL ALEXANDROVICH RADIMOV
(1887-1967)

HAYMOWERS

QOil on canvas mounted on board.
26.5X37

RUB 50 000-70 000
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9 O BopncI1aBroBu [AYIIKOB 9 1 Hrors KOHCTAHTUHOBUY
(1918-1981) CxorosoraTos (1920-1997)
CBEPANOBCK. TECHASA TPACCA APAKC. 1970

KapToH, Macno. 47x33 XONCT, Macno. 6ox45
Boris PAvLovicH GLUSHKOV
(1918-1981)

SVERDLOVSK. FOREST TRACK
Oil on cardboard. 47x33

IGOR KONSTANTINOVICH
SKOROBOGATOV (1920-1997)
ARAKS. 1970

QOil on canvas. 6ox4

RUB 35 000—45 000 RUB 30 000— 40 0oo
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TIPABUAA AYKITMIOHA

1. OB ME NOAOXKEHM 5.

AYKHI/IOHHBIQ TOPFI/I HPOBOA?{TCH BIIEAAX HPOAa)KI/I yCTPOI/ITeAeM AYKOJHUOHa
(«Taaepes Aeonnpa lllumkuna») BHICTaBACHHBIX HA TOPTU AOTOB Y4aCTHH-
KaM ayKIJHOHA Ha OCHOBAHUH HACTOSIUX TPABHUA.

2. YCTPOUTEAD M YIACTHHKH AYKI[THOHA.

2.1. YcTpouTteaem aykiiuoHa sipasercs «l'asepes Aeonupa lumkuaa>.
Bo Bpemsa TOpProB yCTPOHUTEAb AEHCTBYeT 4Yepe3 ayKIMOHHCTA
U CeKpeTapsi,B ADyroe BpeMsi — 4depes CBOUX 3aKOHHbIX IIPEACTABUTEAEH.
2.2.Y4aCTHHKaMH ayKIIMOHA B KA4eCTBE [IOKYIATEAEN IOCAE IIPEABAPUTEABHON
PeFI/ICTPauHI/l u l'[OAy‘IeHI/IH HOMePHOfI KapTO‘IKI/I C GHAOBBIM HOMePOM /HPI/I—
CBOEHMUsI HOMepPa y4aCTHUKA MOT'YT GbITh:

— COBepIIEHHOAETHHE U TIOAHOCTBIO A€eCIIOCOOHBIe GH3MIeCKUe AUIIA;

- HpeACTaBI/ITeAI/I }OPI/IAI/I"IQCKI/IX AUIL], UMEIIne AOBepeHHOCTb Ha HPaBO
Y9aCTHs B TOPTaxX ¥ FAPAaHTUIHOE IIHCHMO C 005I3aTEABCTBOM OIIAATHT KYII-
AeHHBIH AOT (AOTBI).

B TOM cAyuae, eCAM IOKYIIKA He COBEPIIEHA, 3TH AOKYMEHTBI BO3BPAIAIOTCS
y‘IaCTHI/IKy.

2.3.3a04HOe yyacTue B ayKIMOHE:

Ecan Au1o, XeAatomiee puo6pecTu Kakoi-Au60 A0T (AOTbL), He UMeET BO3-
MO>XHOCTH HAM XK€AQHHUS y4aCTBOBATb B TOPraX AUYHO, OHO MOXKET He T03AHee
CYTOK AO Ha4aAa ayKIMOHa OCTAaBHTD NOpyYeHue (3a04HbIi 61A) ycTpouTe-
ASIM ayKIJHOHA, yKa3as HoMep (a) AoTa(0OB) M MAaKCHMaABHbIE [[EHBI 32 HUX.
TTopydeHus XpaHATCS B 3aIIe4aTaHHbIX KOHBEPTAaX, KOTOPbIe BCKPBIBAIOTCS
mepea Ha4aAOM TOProB. BAQHKM MOpy4YeHHI MOKXHO IIOAYYHTDb B oduce
raAepeI/I. B CAY"Iae, €CAH HAa OAUH M TOT XK€ AOT HOAY‘-IEHI)I ABa HOPy‘IeHI/Iﬂ
C MAGHTHYHBIMU CYMMaMHU U CYMMBI 3TH SIBASIIOTCS OKOHYaTEAbHBIMH, TO
BBIUTPABIIMM CYUTAETCS YIACTHUK, b€ IIOPYYeH e GBIAO IOAYYEHO e PBbIM.
3.IIOPIAOK IPOBEAEHM I AYKIIMOHA.

31 Bce Pa60TbI (AOTI)I), BBICTABASIEMbBIC HA TOPI‘I/[, HPeACTaBAeHhI BKaTaAore
ayKIJMOHA M Ha IIPeAAyKITMOHHOM BBICTaBKe, KOTOPAsi OTKPhIBACTCS 32 HeAe-
A0 AO Ha4aAa TOProB B moMemeHun l'anepen Aeonnpa Illumkuna mo appecy:
Mocksa, Kyrysosckuit npocnekr, 2/1 crp.l, roctununa «Pasuccon
Poraa» («yKPaI/IHa»)I‘AaBHbIﬁ BXOA, BTOpO#i aTaxx. BeicraBka oTkpritac12.00
A0 20.00 (TToneaeabuuk-Tlaruuma), c 12.00 o0 17.00 (Cy660Ta).
PexoMeHAyeM y4aCTHHKAM a YKI[OHA BHUMATEABHO O3HAKOMHTBCS C MHTe-
peCyIOHIP[MI/I UX AOTAMU, U, B CAy‘lae HEOGXOAI/IMOCTI/I, 3aAaThb BOHPOCBI cIie-
nuasucTaM ['aaepen A0 HaYaAa TOPros.

3.2. KaraAor ayKI[HOHA COAEPIKUT IIOAHOE OIHCAHHe IPEAMETOB, KPATKYI0
HHPOPMAIIMIO O XYAOKHHKAX, IPOTHO3HPYEMYIO OL[eHOUH Y0 CTOUMOCTbKAXK-
AOTO U3 AOTOB, AATY, BpeMs H MECTO IPOBEAEHHS TOProB. Y4aCTHUK ayKIjH-
OHa, He YCIeBIUIMH A0 ero HayaAd BHUMATEAbHO O3HAKOMHTBCS C BHICTABACH-
HBIMHU Ha HEro IIPeAMeTaMH, He BIIPaBe IPEABSABASATD yCTPOUTEAIO Ay KITHOHA
CBsI3aHHbIE C 9THM IPETEH3UHU HU BO BPeMs IPOBEASHUS TOPrOB, HU IIPU
OIlAATE U HOAy'-IeHI/II/I KyHAeHH])IX AOTOB. KaTaAOI‘ MOJXHO 3aKa3aTh I10 TEA.
+7(495) 229-83-21 mam ocTaBuTh 3a5BKy Ha e-mail: Ishishkin@yandex.ru.
3.3.Bo BpeMs ayKIJHOHA eAMHCTBEHHBIM IPEACTABUTEAEM YCTPOUTEAS SIBAS-
eTcsl ayKIJMOHHUCT. Bce cIopsl M pasHOrAacus, BO3HHKIIME B XOA€
TOPIrOB,pelIAIOTCS AYKIJHUOHUCTOM.

3.4. BbICTaBASISI AOT HA TOPTH, Ay KIJMOHHUCT OO'BsIBASIET €r0 Ha3BaHHUE U CTap-
ToBYyI0 IieHy. CTapTOBasi [leHa COCTaBASIeT OGBIYHO IOAOBUHY HIDKHEN Olje-
HOYHOM! CTOMMOCTHU AOTA, YKa3aHHOI B KATAAOI'e, OAHAKO MOXET GbITh yCTa-
HOBACHA ayKuI/IOHI/ICTOM. C IIOCACAHHUM yAaPOM MOAOTKA ayKI_II/IOHI/ICTa
OIpeAeAseTCs IIOKYaTeAb M HAMBBICIIAS e Ha IIPOAAHHOTO AOTA.

3.6. Kaxxp0e IOAHsITHE HOMEPHOM KAPTOYKHU yIaCTHUKA O3HAYAET 6e3yCAOB-
HOe 1 6€30T3bIBHOE COTAACHE IPHOOPECTH AOT 1O LjeHe, [IPeBbIIIAONel paHee
O6'bﬂBAeHHy}O HAa OAWH IIar.

3.7. EcAM ayKI[MOHHUCTOM He 00'bsIBAEHO HHOE, AT TOPros cocraBaser 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAapOM MOAOTKA ayKIIMOHUCT OLPEAEASIET IOKYIIATEAS, IIPEAAOXKHB-
IIero 3a AOT Han60AbmIyIo reHy. C 9TOro MOMEHTa CAEAKA CIUTAETCS COBEP-

MEeHHOMN, OTKa3 OT Hee HAH BBIABU)KEHHE AOTIOAHUTEAbHBIX yCAOBH It HEBO3-
MOJKHBI.

3.9. AoT MOKeT GbITb CHST yCTPOMTEAEM C TOPrOB 6e3 06bsICHEH I IPUYKH.
4. TAPAHTUM «TAAEPEM AEOHUAA IIIMINKUHA >,

4.1. YcTpouTeAb rapaHTUPYET AOCTOBEPHOCTDb CBEAEHMI O TIPeAMETAX, YKa-
3aHHBIX B KaTaAore.

4.2.Bce mpeaMeTbl, BBICTAaBACHHBIE HA Ay KI[HOH, IIPOXOAST IPEABAPUTEADHY IO
aKcnepTusy cnenuaAucTos «l'asepen Aeonnpa Hlnmkuna>», a npu Heob6x0-
auMmocTH - l'ocyaapcrsennoi Tperssaxosckoit I'asepen, Bcepoccuiickoro
Xyaoxecrsennoro Hayuno-Pecraspanuonnoro LlenTpa uMeHH akapeMHKa
N.3.Tpabaps, l'ocysapcrsennoro Hayuno-uccaepoBareabcxoro MucTuryTa
PecTasparnumu.

4.3. YcTpouTeAb TapaHTHPYET BO3BPAT YIIAA4€HHOM MOKYTIaTeAEM CYyMMbI
B CAy4ae, eCAM 6YAET AOCTOBEPHO YCTAHOBAEHO, YTO IIPOAAHHBIN IPeAMeT
saBasiercs paabcudukanueit. ITop «daabcudukarueii> 3pech moppasymena-
eTcsa HPOHSBeAeHHe/nPeAMeT, CO3HATeAbBHO U3TOTOBA€HHBIN HAH MOAI/I@I/I-
LIPOBAHHbIN AAS TOTO, 4TOOBI BBECTH IIOKYIIATEAS B 3a0AYKACHHE OTHOCH-
TEABHO ABTOPCTBA U/MAU BpEMEHM CO3AAHUSL.

4.4. AeficTBYS HACTOSIIMX FAPAHTHI He PACIIPOCTPAHSIOTCS HA CAYYaH, KOTAA:
— OIMCAaHMe B KATAAOTe aAyKIHOHA COOTBETCTBYET 3aKAIOUEHHUIO 9KCIIEPTOB,
AeMCTBUTEABHOMY Ha A€Hb IIPOBEACHHU I TOPTOB;

— MOAAEAKa ObIA BBISIBACHA HAyYHOM 9KCIEPTH30i1, KOTOpas 6bIAA TEXHHU-
YeCKM HEBO3MOJXKHA MAM OBIAQ IPU3HAHA HEI[eAeCOOOPA3HOM B CBSI3H C ee
BBICOKOH CTOMMOCTBIO.

4.5. AefiCTBUSA HACTOANUX FAPAaHTHUH PACIPOCTPAHAIOTCA TOADKO Ha IOKY-
nareAs — HeINPEePHIBHOIO COOCTBEHHUKA, MOAy4MBuIero oT «[asepen
Aeonnpa llnmkuHa» COOTBETCTBYIOI[HE AOKYMEHTHI Ha IIPABO BAAACHHUS
npeAMeToOM (ceancpI/IKaT «Tlanepen Aeonupa IHHLHKHHa»).

4.6. Best mE$OpMALIHS 06 MMEHAX M MECTOHAXOXACHMU KAMEHTOB, 2 TAKXKe
0 CYMMaX CAEAOK SIBASIETCSI KOMMePYeCKOM TallHOM, COOAIOAEHHE KOTOPOI
CTPOTO KOHTPOAUPYETCS.

S5.IIOPIAOK PACYETOB.

S.1. O1eHOYHASI CTOMMOCTb AOTOB, YKA3aHHAS B KATAAOTE, IBASIETCS IPHOAH-
3UTEABHOM, 1 TOABKO Pe3yABTAT TOPrOB BEIABASIET PEAAHYIO IeHy
KaXXAOTO AOTA.

K ayx1noHHOI IeHe KaxAOro AoTa npubabasercs 10 % KOMHCCHOHHOTO
BO3HAIPaXXAEHHUS YCTPOUTEAIO ayKIMOHA pu 1jeHe AoTa Ao S00 000 u

S % - mpu 1jene Aota 6oaee S00 000 py6.

S5.2.PacueTt3a KYIIA€HHBIE AOTBI MOJXKET GI)ITI) HPOI/IBBeAeH B MOMEHT TOPI‘OB,
Cpasy MOCAe HUX HAM B TeUEHHE IIOCACAY IO HeACAH.

5.3. Ecan y4acTHHK aykiuoHa (usndecKoe ANIO), KyIUBIINil OAMH UAK
HECKOABKO AOTOB, He PACIIAAUHBAETCS HAAMYHBIME CPa3y II0OCAE OKOHYAHHS
TOPTOB, OH MOET OCTABUTD yCTPOUTEAIO 3aA0T B pasmepe 20 % or obmeit
AOCTHTHYTOM CTOMMOCTH IPHOOPETEHHBIX AOTOB U IIOAHOCTDIO OIAATHTD
HOKYIKy B TedeHue 7 (ceMu) AHeiL.

S.4. ECAM IO MCTEYEHHUH 3TOTO CPOKA KYIACHHBIE AOTHI He OIAQYHBAIOTCS
MOAHOCTBIO, 3AA0T0Basl CyMMa He BO3BPAINaeTCsA M IPEAMEThI IOCTY AT
B PaCIIOPSIKEHHE YCTPOUTEAS.

S5.5. Omaara IpoU3BOAMTCS B PYOASX HAAMYHBIMU M 110 KPEAUTHBIM KapTaM
(VISA, MasterCard).

6.BBIBO3 KYIAEHHBIX IPEAMETOB.

6.1. KynAeHHbIE M [IOAHOCTBIO OIIAAYEHHbIE IIPEAMETHI MOTYT ObITH BbIBE3EHbI
MOKyIIaTeAeM B Te4eHHe CeMH KAACHAAPHBIX AHeH C MOM@HTA IIOKYIKH.
3a KaXXABIA IOCAEAYIOIHMIL ACHb XpaHEHU I Heo6X0AMMO MPOU3BECTH OIAATY
B pasmepe 0,5 % OT CTOMMOCTH MOKYIIKH.

6.2.PaspemmeHye Ha BHIBO3 U AOCTaBKa. B kauecTBe AOMOAHUTEABHOM YCAYTH
YCTPOUTEAD ayKIIMOHA MOXEeT OPTAHU3O0BATH IOAyYeHHe OT MUHHCTepCTBa
KyABTYpbl PO 5KCIIOPTHOM AULI€H3UHU HA IPUOOPETEHHbIE AOTHI, @ TAKXKE
CoAefiCTBHE B MX 0OPaMAEHHH 1 06eCIIeYnTh HX AOCTABKY IOKYATEAID.



AUCTION RULES

1. CONDITIONS OF BUSINESS
The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.
2. THE SELLER AND THE BUYER
2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.
2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.
The following prospective buyers are:
- consenting adults.
- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.
2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Illustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7(495) 229-83-21

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent

(10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
is less than 500 000 rub and 5% premium to the hammer price exceeding 500 000 rub.
5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4. If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia
Ministry of Culture and international shipping.








