Leonid Shishkin Gallery
since 1989

TAJIEPES NEOHUNOA LUMLUKHUHA » AYKLLMOH N2 109 19 mas 2012

Auction in
Radisson Royal Hotel, Moscow

(Ukraina Hotel)

www.shishkin-gallery.ru
+7 495 69435 10

;‘:Leonltpshlshkm Gallery 7. i
s sinee 1989 X o

L -1

N

o,

i




i T
{i.ﬂ‘:l.ut




FaJ\epeﬂ ]\eonnaa H_IHIJJKI/IHa

Ocnorana & 1989 roay

Mb1 oTKpBIAM PpHAMAA HalIel rasepen B AOHAOHeE.

l'aaepest pacnioaosKeHa B IIPECTIKHOM IPUTOPOAE

St. GeorgesHills (ananor mockosckoit Py6aésn) B 30-T1 MutyTax
oT ieHTpa AOHAOHA 1 B 1 5-TH MHHYTax OT asporopTa XUTpoy.

ITocemenne rasepeu — 1o npeABapHTeAbHoﬁ AOFOBOpéHHOCTH.

Appec:

Cenr Axopaxec Xayc,
24 Kynns Poya,
Beitbpuak,

Cyppeit

Beankobpuranyist

Teaedon: +44 1932 841323

We have recently opened a new UK Gallery in London,
situated in the area of St. Georges Hills, within 30 minutes from the
centre of London, and 15 minutes from Heathrow airport.

The gallery is open by prior appointment.

Leonid Shishkin Gallery
St. Georges House

24 Queens Road,
Weybridge

KT139 UX

Phone: +44 1932 841323
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Aupexmop 2arepeu u ayKyuoHucm:
Aeonup IIumxkun

Director General and Auctioneer
Leonid Shishkin

FaJ\epeﬂ J\eonnaa H_lnunﬂma

Ocnorana B 1989 roay

www.shishkin-gallery.ru

A,AS{ 3AOYHOT O YIYACTHA AW TTOKYTIKM HA AYKIIMOHE TTO
TEAEOOHY CBsOKUTECD 3APAHEE C MEHEAJKEPAMU IT'AAEPEN

Tasepes Aeonnpa IllumkuHa — 0AHA M3 HEPBBIX YACTHBIX
raaepert MOCKBBI ¢ 6e3yIpedHOi1 20-AeTHEN peryTaruei,
CIIeIIMAAMBHPYETCS Ha PyccKoi sxuBorucu XX Beka.

C 2000 ropa IPOBOAUT PETYASIPHBIE AYKI[HOHBL

OxcrepTH3a, 06paMAeHYe, BHIBO3 32 Py6exk, KOHCYABTAIIII
I10 BOIIPOCAM HHBECTHPOBAHHUS B HCKYCCTBO.

Adpeca I'arepeu Aeonuda Ilumwkuna:

Mocksa, KyTy3oBckuit IpOCIIeKT, 2/1, CTp.1
rocrunnna «Papuccon Poitaa» («Ykpansa»)
BTOPOM 9TaX

+7 (495) 229-83-21

@KEeAHEBHO C 12:00 AO 20:00

€ 20.00 A0 22.00 — IO HPeABaPHTeAbHOﬂ AOTOBOPEHHOCTH.

- Apm-dupexmop:
Exarepuna Barorosa
Art Director:

d Yekaterina Batogova

Dunancoswiti dupexmop:
Axopmura Kocapesa
Financial Director:
Liudmila Kosareva

FOR ABSENTEE BIDS OR TELEPHONE BIDS, PLEASE CONTACT THE GALLERY

MANAGERS IN ADVANCE

The Leonid Shishkin Gallery is one of the oldest and most respectable
galleries with 20 years of reputable excellence. It specializes in Russian

art of the 20th century.
Holds regular auctions of starting from 2000.

Expertise, framing, delivery worldwide, “investment in art”

consultancy.

Addresses of the Leonid Shishkin Gallery:

2/1, bldg. 1, Kutuzovsky Prospekt, Moscow
Radisson Royal Hotel, Moscow (Ukraina Hotel)
first floor

+7 (495) 229-83-21

daily 12 noon—38 p.m.
8 p.m.—10 p.m. — by appointment

Menedkepor:
Managers:

Hcxycemsosed: Amnacracns IlInmkusa

Amnna Capunkas Anastasia Shishkina
Art-Consultant

Anna Savitskaya

Kamaaoe: Aasexceit INlnmkua

Tasnna PaiiHroAbA Alexey Shishkin

Catalogue:

Galina Finegold

Ayxnuon N 109

AoTel 1-131

TTPEAAYKIITMOHHAS BBICTABKA

7 Mast — 18 Mas 2012 ToAQ

eXeAHEBHO 12:00 — 20:00

20:00 — 22:00 MO MPEABAPHTEABHO AOTOBOPEHHOCTH
Toctunmma «Paanccon Poitan» («Ykpansa» ) 2-if aTax

AYyKITMOH

19 Mast 2012 TOAQ, Cy660Ta 15:00
Toctunmma «Paanccon Poitaa» («Yxpansa» )
KyTysoBckuit mpocrexr 2/1, cTp. 1

Auction N° 109

lots 1

EXHIBITION

7 May — 18 May 2012

daily 12 noon — 8 p.m.

8 p.m. — 10 p.m. by appointment
Radisson Royal Hotel, Moscow
(Ukraina Hotel)

131

AUCTION

Saturday 19 May 2012, 3 p.m.
Radisson Royal Hotel, Moscow
(Ukraina Hotel)

2/1, bldg. 1 Kutuzovsky Prospekt



AAuk SAS (poa. 1951)

2CKW3 JEKOPALLMI CO CJTOHOM
bymara, cMellaHHas TexHUKa. 43x53,3
MoHorpaMmma naTMHCKMMU bykBamu « SAS»
Crnpasa BHM3y

ALIK SAS (born 1951)

STUDY OF A DESIGN WITH AN ELEPHANT
Mixed technique on paper. 43x53.3

Signed SAS lower right

RUB 40 000 — 60 0oo

Aauk SAS (poa. 1951)

JCKKM3 KOCTIoMa K moctaHoske «COBAKA HA
CEHE»

bymara, cmellaHHas TexHuKa. 40,2x26,3
MoHorpaMmma naTMHCKMMU bykeamu « SAS»
Crpasa BHM3y

ALIK SAS (born 1951)

Study of a costume fora play “THE DOG IN THE

MANGER"
Mixed technique on paper. 40.2x26.3
Signed SAS lower right

RUB 35 000 — 45 000

AYyKIIMOH19 masg 2012

AAuk SAS (poa. 1951)

SCKWN3 KOCTKOMA EBPESA

bymara, cMeLlaHHasa TexHuka. 24,8x18,8
MoHOrpamma NaTMHCKMMU BykBamm « SAS»
CnpaBsa BHM3Y

ALk SAS (born 1951)

COSTUME DESING FOR A JEW
Mixed technique on paper. 24.8x18.8
Signed SAS lower right

RUB 15 0coo — 20 0oo

A5

4 AAuk SAS (poa. 1956)

SCKN3 KOCTHOMA BABKN

bymara, cMellaHHas TexHuka. 25,8x18,6
MoHorpamma naTmHCKnMm bykesamu « SAS»
Crnpasa BHM3Y

ALk SAS (born 1951)

COSTUME DESIGN FOR AN OLD LADY
Mixed technique on paper. 25.8x18.6
Signed SAS lower right

RUB 15 000 — 20 0coo



.;'_.,

L

Huxoaait iBaHOBHY OEmuH (1881-1955)

MNOPTPET AEBYLKN. 3Ti0A

bymara, yronb. 37,5x29

MOANNCL NAaTUHWLLEN CNPaBa BHU3Y

[MpoucxoxxdeHue: AykUuUoH «Pycckoe uckyccmeons, Bonhams,
JI0HOOH, 31 Mas 2007, Aom 62

NikoLAY IvaNovicH FEcHIN (1881-1955)
PORTRAIT OF AGIRL. Study

Charcoal on paper. 37.5x29

Signed in Latin lower right

Provenance: Russian Sale, Bonhams, London,
31May 200y, lot 62

RUB 120 000 — 180 000

Boruc Muxaitaosud KycTopuEes (1878-1927)

3SUMA B MPOBNHUWMW. 3CKM3 K KApTUHE 1910 roa
«3UMHMI Nersax» (HacTHoe cobpaHue, y4acTBoBana B
BbICTaBKe b.KycToanesa B «JoMe NCKyCCTB» B1920). 1910-€
bymara, KapaHgzatl. 14X20,7

JKkcnepTtu3a M.B. Yepkacosa, E.B. HecTposa,

A.fO. borgaHosa

Boris MikHAILOVICH KusToDIEV (1878-1927)
WINTER IN PROVINCE. A Sketch of a painting "Winter
Scene” from the private collection which was presented at
the Boris Kustodiev's solo exhibition in 1920. 19105

Pencil on paper. 14x20.7

Expert review by M.V. Cherkasov, E.V. Nesterova,

A.Yu. Bogdanova

RUB 400 000 = 500 000

7 ApTyp BaapuMuroBuy Ponsusun (1882-1973)
YNbIBKA. 1940-€
bymara, akBapesib. 63x44
JKcnepTHoe 3aKk/toYeHne B.C. Cnnaesa

ARTUR VLADIMIROVICH FoNVISIN (1882-1973)
SMILE. 19405

Watercolor on paper. 63x44

Expert review by V.S. Silaev

RUB 60 000 — 100 000
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SIpKuii IpeACTAaBUTEAD IPY3HHCKOr0 aBaHrapAa, AAAO 'VAMAIIBUAY IpOSIBHA
ce6st KaK caMOGBITHBIN >)XUBONMCEL, U Bblpatommurics rpadux. TBopuecTBO
T'yAMALIBUAY IPEACTABASIET COGOM CAOXKHBIN CIIAAB MOTUBOB IPY3HHCKOTO UCKYC-
CTBA M HOBATOPCKUX TEHAEHIIMI GppaHIfy3cKoro uckyccrsa 1920-xropos. OcobenHoit
BUPTYO3HOCTBIO OTAUYAIOTCS IpadudecKre paboThl XYAOXKHHKA, OHH HACHIIEeHb
MOTHBAMHU HaPOAHBIX CKa3aHUM U IIeCeH, MUPOAOTUUECKUMU U PAHTACTUIECKUMU
o6paszamu. Hanboaee pacipocTpanéHHbIM AAsI [ YAHQLIBHAY SBAsIETCSI M306pakeHUe
yeroBeka (OOBIYHO KEHIHHbI) M XHBOTHOTO. AAS XYAOKHMKA THIINYHO H3MEHEH e
TPaAMLIMOHHOM GpOPMBI QUTYD, YTO IPUAAET IPOU3BEASHHISIM HEKOTOPBIH OTTEHOK
TeaTPaAbHOCTH. ANHHHU er0 KAPAHAALUIHBIX PACYHKOB — 6YAb TO 0XOTa, BAIOGAEHHA ST
Hapa MAM KEHCKUI HOPTPeT — TO UyBCTBEHHbIE M HeCIIeNIHbIe, TO pe3KHe M OTTOYeH-
Hble, KaK YeKaHHBIH y30p Ha TYAOBE COCYAQ.

Lapo GUDIASHVILI Is a prominent Georgian avant-garde painter and graphic
artist. He freely used mythological allegories and the traditions of old Caucasian
and Persian art. In graphic works by Lado Gudiashvili, created after the return-
ing to Georgia, one can find the continuity of his “Paris years” art. His favourite
themes were portraits of women and depictions of animals. In his drawings the
lines are always strong, refined and elegant though the proportions are often
changed in the theatrical way.

8 Aapo (Baapumur) AaBupoBud ['vanamsuau (1896-1980)

MOPTPET I'PY3MHCKOW KPACABMLLLI. 1971
bymara, LiBeTHble KapaHaalu. 43,5%31,5
MoAnucaHa no-rpy3vHCKM Cnpasa BHU3Y

Lapo (VLADIMIR) DaviDovicH GuDIASHVILI (1896-1980)
PORTRAIT OF A GEORGIRAN BEAUTY. 1971

Colour pencils on paper. 43.5x31.5

Signed in Georgian lower right

RUB 240 000 — 280 0oo

AyKIIoH19 masg 2012




IETe [TeTPOBUY KoH4AAOBCKuU (1876-1956)

BEPE3A. 19261929

bymara, UTanbaHCKUIM KapaHAALL. 43,7X32

Moanuch Cnpaga BHW3Y «[MKOHYaOBCKMIAY.

Skeneptum3a BXHPL nm. Fpabaps (A.P. Kucenésa, O.C. [neboBa)

[Mybaukauuu: «KoH4arosckull. XydoxecmaeHHoe Hacreduen. M. 1964, c. 223, N2 1061

Yuacmue 8 8bicmaskax: Beicmaska npousgedeHut [1.11. KoH4an08ckoz0. 1956. Mockea-J/leHuHzpad

PyoTR PETROVICH KONCHALOVSKY (1876-1956)

BIRCH. 1926-1929

Italian pencil on paper. 43.7x32

Signed lower right "MKoH4Yanosckmmn”

Expert review by the Restoration Centre n.a. |I.E. Grabar (A.R. Kiseleva, O.S. Glebov)
Publications: “Konchalovsky: Artistic Legacy”. Moscow, 1964, p. 223, Ne 1061

Exhibitions: P.P. Konchalovsky exhibition. 1956. Moscow-Leningrad

RUB 450 000 — 500 000

1 O IiTe [TETPOBUY KOHYAAOBCKUY (1876-1956)

BOJIXOB. )KEHLLINHAY MEPEBO3A. 1926

bymara, nTanbaHCKMm KapaHaall. 36,5x26,5

Moanuch 1 Ha3BaHMe paboTbl CpaBa BHW3Y «Y nepeBo3a. 1 KoHYanoBCKM»

Skcneptmsa BXHPL um. Fpabapsi (A.P. Knucenésa, O.C. [neboBa)

Mybauxauuu: «<KoHuanosckul. XydoxxecmseHHoe Hacneduey. M. 1964, €. 221, Ne 1004

Yuacmue 8 8bicmaskax: Beicmaska npousgedeHul [1.11. KoH4an08ckoz0. 1956. Mocksa-/leHuHepao

PYOoTR PETROVICH KONCHALOVSKY (1876-1956)

VOLKHOV. WOMAN AT A FERRY. 1926

Italian pencil on paper. 36.5x26.5

Signed and dated lower right "Y nepeso3a. 1 KoH4anoscKkMin”

Expert review by the Restoration Centre n.a. |.E. Grabar

Publications: “Konchalovsky: Artistic Legacy”. Moscow, 1964, p. 223, Ne 1061
Exhibitions: P.P. Konchalovsky exhibition. 1956. Moscow-Leningrad

RUB 280 000 — 340 000
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1 AAEKCAHAP AAEKCAHAPOBUY AEMHEKA (1899-1969)

TaanHA CEPTEEBHA COAOBbEBA-QPATEEBA (1908-1984) BbICLWWME XYAOXXECTBEHHO-TEXHWYECKME MACTEPCKWVE. MACHWLKAS. 1921

YIVMHYHAA CUEHKA. 1927 N3 ansboma: «PeBomouUmnoHHas Mockea TpeTbemMy KOHrpeccy KOMMYHUCTUYECKOro MHTepHaumoHanas. M., 1921. Ne 46
bymara, akBapesb. 63,3x82,6 [paBlopa Ha IMHOeYME. 23,2X27,9
Haanmcb BHM3Y HAa pyCCKOM 1 GPaHLLy3CKOM.
GALINA SERGEEVNA SOLOVIEVA-FATEEVA (1908-1984) SKkcnepTHoe 3akntodeHre BXHPLL M. 1.3, Fpabaps (E.M.4YecHoBa, A.P.Kncenesa)
STREET SCENE. 1927 My6aukauuu: B.Monsikos. Egponetickas mupaxkHas 2paguka om otiu do Mukacco», M., 2002, cmp. 106.
Watercolour on paper. 63.3x82.6 (YnomsiHyma e kHuze Kak paboma A. [leliHeku)

ALEXANDR ALEXANDROVICH DEYNEKA (1899-1969)
RUB 40 000 ~ 60 000 HIGHER ARTS AND CRAFTS STUDIOS IN MOSCOW. 1921
From the album: "From Revolutionary Moscow to the Third Communist International Congress ", Moscow, 1921. Num. 46
Linocut. 23.2x27.9
Inscribed lower in Russian and French
Expert review by by the Restoration Centre n.a. I.E. Grabar (Ye.M.Chesnova, A.R.Kiseleva)
Mentioned as a work by A.Deyneka below: V.Polyakov. European Prints from Goya to Picasso. Moscow, 2002. P.106

RUB 150 000 — 200 000
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1 3 axon

TOCT
bymara, Tylb, nepo. 28x20
[Moanuncb «A. KoH» crpaBa BHU3Y

A.KonN

TOAST

Indian ink and stylus on paper. 28x20
Signed lower right "A. KoH"

RUB 40 000 — 60 ooo

15
A.Kon 1 A.Kon
MALIA MEKAPA
bymara, TyLb, Mepo. 26x20 bymara, TyLlb, Nepo. 26x20
[Toanuncb «A. KOH» CrpaBa BHU3Y [Toanunck «A. KOH» CrpaBa BHU3Y
A.Kon A.KonN
TORQUEARM BAKERS

Indian ink and stylus on paper. 26x20
Signed lower right “A. KoH"

Indian ink and stylus on paper. 26x20
Signed lower right “A. KoH"

RUB 40 000 — 60 ocoo RUB 40 000 — 60 ocoo

T EONID SHISHKIN GGATT ERY
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Ayk1uinoH19 mas 2012

AAEKCAHAP TPurorbEBrY ThimAEP (1898-1980)
OEBYLLIKA C BOKA/TIOM. 1963. Cepua «banaraH4miy.
bymara, Tywb, Nepo. 29,7x21

Moanuck, AaTa, HasBaHWe paboTbl CNpaBa BHU3Y.
JKkcnepTHoe 3akntodeHne B.C. Cunaesa.

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)
AGIRLWITH AWINE GLASS. 1963

Ink and pen on paper. 29.7x21

Signed, dated and labelled lower right.

Expert review by V.S. Silaev

RUB 80 000 — 9o 000

AAEKCAHAP 'PUTOPBEBUY 1 8 AAEKCAHAP 'PUTOPBEBUY
TrimAEP (1898-1980) TrrmAEP (1898-1980)

KNOYH CMEPYATKAMM. 1965. OAMA B IMPO®WIb. 1963. Cepus
Cepus «KnoyHbI» «/leByLUKa C HATIOPMOPTOMY.
bymara, TyLb, Nepo. 29,7x21 bymara, Tylb, Nepo. 29,7x21
Moanucb 1 gata «A. Toilwnep 65» Moanucb 1 gata «A. Toilwnep 63»

C/1eBa BHM3y crnpasa BHU3y
DKCNEepPTHOE 3ak/1to4eHmne DKCMNEepPTHOE 3aKk/1to4eHmne
B.C. Cnnaesa. B.C. Cnnaesa

ALEXANDER GRIGORIEVICH ALEXANDER GRIGORIEVICH
TysSHLER (1898-1980) TysHLER (1898-1980)
CLAWN. 1965 A LADY IN PROFILE. 1963

Ink and pen on paper. 29.7x21 Ink and pen on paper. 29.7x21
Signed, dated lower left Signed, dated lower right

“A. Toiwnep 65" “A. Tbilwnep 63"

Expert review by V.S. Silaev Expert review by V.S. Silaev

RUB 70 000 - 80 000 RUB 80 000 — 90 000

‘.Fiéini}* b 63
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Huxoaait AAEKCEEBUY KacaTkuH (1859-1930)
YWEHCKWIM MOPTPET. 1910-1920-€

bymara, caHrmHa. 34,8x25

JKCrnepTHoe 3aKk/toYeHve B.C. Cnnaesa

NIKOLAY ALEXEEVICH KASATKIN (1859-1930)
FEMALE PORTRAIT. 1910—20s

Sanguine on paper. 34.8x25

Expert review by V.S. Silaev

RUB 120 000 — 150 000

T EONID SHISHKIN GGATT ERY
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2 O IETe UBAHOBUY HEPAAOBCK U (1875-1962)
MOPTPET CTAPVKA. 1907
bymara, rpaduTHbLIN KapaHaall. 34,6x24
JKkcnepTHoe 3aktoyeHne B.C. Cunaesa

PyoTR IvaNovicH NERADOVSKY (1875-1962)
THE OLD MAN'S PORTRAIT. 1907

Graphite pencil on paper. 34.6x24

Expert review by V.S. Silaev

RUB 50 000 — 70 0oo

20
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Huxoaait AAEKCAHAPOBUY TapxoB (1871-1930)
MANBYUMK, YCHYBLUWW B KPEC/IE. 1910-€

bymara, ryallb, Temnepa. 65x52

Moanucb natuHuuen “N. Tarkhoff” cnpaea BHU3y

NIKOLAY ALEXANDROVICH TARKHOV (1871-1930)
ABOYWHO FELLASLEEP IN A CHAIR.1910s
Gouache and tempera on paper. 65x52

Signed in Latin alphabet lower right "N. Tarkhoff"

RUB 380 000 — 480 000

Hukoaait ANEKCAHAPOBUY Tarxos (1871-1930)
CNAWNM PEBEHOK. 1910-e

Bymara Ha XoncTe, ryawb, Temnepa. 50x65
Moanuck natuHmuen “N. Tarkhoff” cnpaea BHM3y

NIKOLAY ALEXANDROVICH TARKHOV
(1871-1930)
ASLEEPING CHILD. 19108

Gouache and tempera on paper mounted on canvas.

50OX65
Signed in Latin alphabet lower right “N. Tarkhoff"

RUB 380 000 — 480 000

AR
22

Topoacxkue neftsasxu Mcrucaasa AobyXHHCKOTO
IIPUBAEKAIOT rPaduueCcKON H3bICKAHHOCTDIO, TPEBOXK-
HOM TAMHCTBEHHOCTHI0. « MeHs nHTepecoBasa 6oAbme
BCEro «M3HaHKa» ropoaa... 5 pucosaa ITurep, ero
«<YTOAKH>», a KpacoraMu ITerep6ypra ar060BaAcs, HO
PHUCOBATD UX He TOAMBIBAAO... « (TIHCBMO XyAOKHUKY
E. Kaumosy // Hossrit XKypraa. 1975. Ne 120. C. 174
- 175).

City Types (Grimaces of the City) painting dated
1908 from the Tretyakov Gallery is perhaps the most
renowned picture from the Saint-Petersburg series
by Mstislav Dobuzhinsky. Here he creates a refined
and mystic image of the city.

19

2 3 McTucAAB BAAEPbSIHOBUY AOBY)XUHCKUH (1875-1957)

TPUMACHI TOPOAA. CAHKT-METEPBYPT.

ABTOPCKOe NOBTOpeHMe paboTbl 1908 roga 13 M

bymara, neyartb, TyLb, akBapesb, ryab. 27,7X20,8

VIHMLManbl XyAOXKHKMKA C1eBa BHM3Y

MPOUCXOXAEHME: KONNEKLUMS ChiHA XyA0XHMKA PocTrcnasa Joby>KMHCKOro
JKCnepTHoe 3aKkntyeHre Spuka LWonnepa

MsTISLAV VALERYANOVICH DOBUZHINSKY (1875-1957)\

CITY TYPES (GRIMACES). SAINT-PETERSBURG.

Author's version of the composition dated 1908 from the Tretyakov Gallery
Print finished with ink, watercolours and gouache.27.7x20.8

Monogram lower left

Provenance: collection of the artist's son Rostislav Dobuzhinsky

Expert review by Eric Schoeller

RUB 150 000 — 200 000
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CpaBHHTeAbHBIl aHAAM3 [IOKa3aA B 3TUX AHCTax («AeTHuil meitzax» u
«Bmapke») — eAMHCTBO L{BeTOBO ITa AUTPbI, HCTIOAb30BAHHOM XyAOKHHKOM; TIPHMe-
HeHHUe CX0XKHX TPUEMOB ITPH H306paskeHUH OTACAbHBIX AeTaAell neft3arxa (06aaaHOro
He6a, PACTHTEABHOCTH, O4ePTaHH I FOPU3OHTA); GAU30CTb IPOCTPAHCTBEHHOTO pelile-
HUSA KOMIIO3UIUH. AMCTBI HCTIOAHEHBI B MACHTHYHON aKBapEeAbHOH MaHepe MUChMa
MPO3PaYHBIMHU 3 AUBKAMH.

B mporjecce nccAeAOBaHHUS TaKKe yCTAHOBAEHO, 4TO B cobpanuu I'TT xpanurcs
pabora B.A. IToAeHOBa C aHAAOTMYHOW, BHIIIOAHEHHOM TOM JKe PYKOM KapaHAAIIHOM
HaAIHCBIO Ha 06opoTe: «IToastHa B aecy 72214». Hapnucey coxpanuaacs Ha obopoTe
MOATIUCHO# akBapeAn «Aec». [To Mmuenuto Bryxa xysoxuuka ®.A. [Torenosa (kou-
cyabranTa I'TT), akBapean «Aec» u «IO>KHbIH Mefi3ax C COCHAMH U 3aMKOM>» (U3
cobpanus I'TT) 65IAU HCIIOAHEHDI €TO AEAOM AAS T€X MHOTOYHMCACHHBIX TEATPAABHBIX
[IOCTAHOBOK, HaA KOTOPBIMU XYAOXKHUK paboTas B 1890-1920-x ropax.

<>

Bcé BhimeckasaHHOe IO3BOASIET yTBEPXKAATh, YTO aKBapeAbHas paboTa
B.A.IToaenosa «Aernuii meitsax (Aopora, moae, IPHrOpoOK)> — 9TO 3CKU3 «3aAHUKA»
TeaTPaAbHOH IIOCTAHOBKHU. B acKM3e MPOCAEXKUBACTCS BHIABHHY THIA XYAOXKHUKOM
TIPUHITHII AEKOPAITHH, KaK <«€AUHOM XXUBOIUCHON KapTHHBI>». KoMmosumuonroe moc-
TpOEeHHe 3TOr0 3CKU3a AEKOPAIIUHU, CTOAb AAAEKOE OT TPAAUITHOHHBIX KYAUCHBIX T€arT-
PAABHBIX IOCTPOEHHH, IPUOANKEHHOE K CTAHKOBOMY IIPOM3BEAEHHIO, IOAHOCTHIO
COOTBETCTBYET XapPaKTEPHOMY H CyljeCTBeHHOMY NpuHLuIy pabors B.A. ITosenosa
B OGAACTH TEATPAABHOTO HCKYCCTBA.

A.A. Topcmencen, xpanumerv omdera epaduxu XVIII - navara XX eexa I'TT .
In the late 1890s, Polenov began creating theatrical decorations, collaborating with

Savva Mamontov who was an industrialist, merchant, and entrepreneur. Most no-
tably, he decorated Mamontov's mansion in Abramtsevo and his Russian Private

Opera. Polenov continued his dedication to theatre in 1910, when he organized
the first Moscow Folk Theater, and in 1915, when he built the House of Theatral
Education.

Stage designs “Summer landscape” and “In the Park” presented for the auction
resembles more of a painting than a scene design and demonstrate the key qualities
of Vasily Polenov’s manner as a theatre artist.

Bacuauit AMUTPUEBUY IIOAEHOB (1844-1927)

B MAPKE. Scku3 gekopaunm. 1890-1910-€

bymara, akBapesb, rpadUTHbLIN KapaHaall. 8,4X13,8

Ha o6opoTe Haanmch «rapk»
Hay4Ho-nccnenoBaTenbckas HesaBmMcmmas akcnepTmsa
M. M.M. TpeTbakoBa (J1.A. TopcTeHceH, H.A. Fanaykosa)

VasiLy DMITRIEVICH POLENOV (1844-1927)

IN THE PARK. Study of a stage design. 1890191055
Graphite pencil and watercolour on paper. 8.4x13.8
Signed on the reverse “Park”

Independent expert review n.a. P.M. Tretyakov
(L.A. Torstensen, N.A. Gaidukova)

RUB 400 000 — 500 000

Bacuauit AMUTPUEBUY ITOAEHOB (1844-1927)

NETHWI MEN3AX (Jlopora, nosie, NpUropok). 3ckim3 AeKopaLmn.
1890-1900-€

Bymara, akBapesb, rpaduUTHbIN KapaHaaLl. 8,4x13,7

Ha obopoTe Haanuch «Jopora, noje, NpuUropoK»
Hay4Ho-nccnenoBaTensbCkas He3aBMcMas 3KCnepTr3a

M. M.M. TpeTbskoBa (J1.A. TopcTeHceH, H.A. Fanaykosa)

VasiLy DMITRIEVICH POLENOV (1844-1927)

SUMMER LANDSCAPE (Road, field, hump). Study of a stage
design.1890-19105S

Graphite pencil and watercolour on paper. 8.4x13.7

Signed on the reverse "Road, field, hump”

Independent expert review n.a. P.M. Tretyakov (L.A. Torstensen,
N.A. Gaidukova)

RUB 400 000 — 500 000
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Muxaua MAPKEAOBUY ['Y)KABUH
(1888-1931)

MNEN3AX CNETHVM IOMKKOM. 1917
bymara nanesas Ha KapToHe, rpapuTHbLIN
KapaHaall, akBapenb, 6ennna. 22,8x24.4
ABTOPCKas NOANMCHL M AaTa C/1eBa BHU3Y
JkcnepTtumsa B.C. Cunaesa

MIKHAIL MARKELOVICH GUZHAVIN
(1888-1931)

LANDSCAPE WITH A SUMMER HOUSE. 1917
Graphite pencil, watercolour and
whitewash on paper mounted on board.
22.8X24.4

Signed and dated by the author lower left
Expertreview V.S. Silaev

RUB 400 000 - 500 000

MuxauA MAPKEAOBUY ['Y)KABUH
(1888-1931)

3VMHWI MEN3AX C AEPEBEHCKOW
JOPOYKOW. 1917

Bymara Ha KapToHe, rpaduTHbIV
KapaHgall, akBapesnb, 6envna. 24,1x24
MoAanuncb 1 aaTa cnpasa BHU3Y
Jkceneptumsa B.C. Cunaesa

MIKHAIL MARKELOVICH GUZHAVIN
(1888-1931)

WINTER LANDSCAPE WITH A
COUNTRYSIDE PATH. 1917

Graphite pencil, watercolour and
whitewash on paper mounted on board.
24.1%24

Signed and dated lower right

Expert review by V.S. Silaev

RUB 400 000 - 500 000
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AykuimoH19 mas 2012

T'puroruit MuxainaoBud Bosrosckuit (1873-1942)
VTANTbAHCKAA YITNLA. 1915

KapToH, Temnepa. 27x35

roanunch «bobpoBCKMI» CNpaBa BHU3Y

SKcnpeTHoe 3aknyeHne BXHPL, nm. 1.3.Tpabaps

GRIGORY MIKHAILOVICH BOoBROVSKY (1873-1942)
ITALIAN STREET. 1915

Tempera on board. 27x35

Signed lower right "bobposckmit”

Expert review by the Restoration Centren.a. I.E. Grabar

RUB 300 000 — 400 000

23
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AAEKCAHAP AABTMAH (1885-1950)

NEPEBHAY PEKW. 1910-€

XONCT, Macno. 65,3x81

MoAnnCb NaTUHWULEN 1 AaTa cnpaBa BHM3Y "Alexander Altman 191[2]"
Skcneptmza FTOCHUNP (M.M. KpacnnmH)

ALEXANDRE ALTMANN (1885-1950)

VILLAGE BY A RIVER. 19105

QOilon canvas. 65.3x81

Signed in Latin alphabet and dated lower right "Alexander Altman 191[2]"

Expert review by State Institute for Research in Restoration Methods (M.M. Krasilin)

RUB 2 500 000 — 3 500 0coo

AykuimoH19 mas 2012 25
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3 O AAEKCAHAP AAEKCAHAPOBUY MEPKYAOB (1904-1973)
MAKW.1954
XONCT, Macno. 58,5x42,5
MoAnncs 1 aata cnesa BHU3Y

ALEXANDR ALEXANDROVICH MERKULOV (1904-1973)
POPPIES. 1954

Qil on canvas. 58.5x42.5

Signed and dated lower left

RUB 70 000 — 9o coo



ITETP AAEKCAHAPOBUY CyXOAOABCKMI (1835-1903)
3AKAT HA MOPE

XOJICT, MaCn0. 23X42,5

Moanuchb cnpasa BHU3Y: «I1. CyX040nbCKin»

OBanbHas WNNbAA C FPaBMpPOBKON «T1.A. Cyx040NbCKIM»
oKkcneptum3a B.A. MeTtposa

PYOTR ALEXANDROVICH SUKHODOLSKY (1835-1903)
SUNSET AT THE SEA

Oil on canvas. 23x42.5

Signed lower right: “M. CyxoA0nbCKin".

Oval plate engraved “T.A. Cyxo40NbCKiN".

Expert review by V.A. Petrov

RUB 1 500 000 — 1700 000
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3 2 Harkus Hukoaaesud Bynun (1856-1912)
PbIBAYKN B BYPIO. 1907
XONCT, Macno. 88,9x138,5
[Moanwnch v gaTta cnesa BHU3Y «H. byHUHDL 1907»

NARKIZ NIKOLAEVICH BUNIN (1856-1912)
FISHERMEN IN ASTORM. 1907

Qil on canvas. 88.9x138.5

Signed and dated lower left "H. ByHWHB 1907

RUB 800 000 — 1 200 000
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Kapn Berrpos. UCMYTAHHbBIE KYMANbLLMLIbL. 1858. ®parent
Karl Beggrov. FRIGHTENED BATHERS. 1858. Fragment

Kapn Berrpos. MCMYTAHHBIE KYMANBLUMLIBI. 1858. ®parent
Karl Beggrov. FRIGHTENED BATHERS. 1858. Fragment

AxAAEMUK Kapa TIETPOBUY BErrroB (1799-1875) 6biA He TOABKO BBIARIO-
IUMCSI XKMBOIMHUCI[EM, HO M MAaCTepOM aKBAPEAbHON TeXHHKH M AMTOTpadHHu.
H306paskas BUADI, HHT€PbEPHI ABOPIIOB, 0OPAIaACs K GBITOBOMY ¥ IOPTPETHOMY
skaHpaM. MHoro paboraa kak akBapeArcT. OAHUM U3 mepBbIix B Poccuu craa 3aHu-
MaTbCs AUTOTpadueil; BBIIOAHSA 3aKka3bl ObmjecTBa HOOMmPEHNUSI XYAOKHHUKOB. B
1828 u 1834 yyacTBOBaA B CO3AAHMM A€KOPAaTHBHbBIX POCIIUCEH CTEH U IOTOAKOB B
3umueM ABopue B 3arax Boabmoro (Craporo) dpMuTaxa.

KARL PETROVICH BEGGROV (1799-1875) was a watercolourist, painter of
cityscapes of Saint Petersburg, and lithographer. Upon graduating from the Acad-
emy of Arts, he started executing paintings at the Winter Palace. He made series
oflithographs ofin 1820, 1822, and views of Saint Petersburg between 1821 and
1826. Karl Petrovich Beggrov is represented in the following collections : Tate
Gallery, London; State Russian Museum, Saint Petersburg; History Museum,
Moscow; Far East Museum, Khabarovsk.

KapaIIETPOBUY BErrPos (1799 -1875)

NCOYTAHHbIE KYNANbLUWLBI. 1858

bymara Ha KapToHe, rpaduUTHbLIN KapaHaall, akBapesb, Temnepa
57,2x78,8 (0Ban, n3obpaxeHue)

62x82,9 (0Ban, NNCT)

CnpaBa BHM3y NoANUCL 1 gaTta «K. berrposb. 1858»

Skcneptumsa BXHPLL um. Tpabaps (A.P. Kucenésa, .M. bypuesa)

KARL PETROVICH BEGGROV (1799 —1875)

FRIGHTENED BATHERS. 1858

Graphite pencil, watercolour and tempera on paper mounted on cardboard
57.2x78.8 (oval, image)

62x82.9 (oval, sheet)

Signed and dated lower right "K. berrposn. 1858"

Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva,

E.M. Burtseva)

RUB 3 600 000 — 4 600 000

Ayk1iuoH19 mas 2012
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Bnpuemaxucnoanenus aurorpauii uakpapeaeii K.I1. Gerrposa
PA3HBIX A€T MOKHO OOHAPY>KHTb AHAAOTHH, CBHAETEAbCTBYIONIVE B
MOAB3Y IPUHAAACKHOCTH AAHHOTO IIPOU3BEACHH S PyKe 3TOTO Mac-
Tepa. Y3HaBaeMbl My>KCKHe TUIIa)XU BTOPOTO MTAAHA, BCTpevaoniye-
Cs NpaKTHYECKH BO BceX AuTorpadusax berrposa. B meitsaxubix
dparmeHTax XapaKTepHO H300parXkeHIe AepeBbeB — AETAABHO IPO-
PpaboTaHHON 1 OAHOBPEMEHHO YCAOBHO-AEKOPATHBHOM AMCTBBL U
BBICTYTIAIOMUX OTAEABHBIX BeTBeH, COOTHOMEHHU s YaCTHOCTe! U
6oapmux Macc. ObpamjaeT BHUMaHME CXOACTBO OTAEABHBIX MEAKHX
AeTaAell, HAIpHUMep, TPAKTOBKA IIBETOB, XXeCTUKYASIIHSA TePCOHa-
Keil. AOCTATOYHO OAHOTHIIEH KOAOPUT GeITpOBCKHX aKBapeAei —
CoYeTaHHe AMAOBBIX, OXPUCTBIX, PXKaBO-KOPUYHEBBIX, 3€ACHBIX U
CHHUX TOHOB.

Haunboaee oueBHAHO CXOACTBO «KymaApIHKOB>» € GAUSKHM ITO
BpPeMeHHU IPOM3BeAEHHEM — aKBapeAbio «Pas6oinHuKy B AGpyLiKoM
AeCy>, HCIIOAHEHHOM B 1959 roay, mposiBAsifoleecs B 6OABIIMX pas-
Mepax, KOAOPUTe, IpHeMaX OpraHU3aL MU IeH3aKa U IIOCTPOEeHU
IPOCTPAHCTBA, CXOACTBe 0QOPMACHHUS U HaHeCeHUs moAmucy (Ha
4epHOR, HCIIOAHEHHOH TYIBI0 PAMKe KPACHOM KPacKofi).

H.K. Mapxkosa, compyduux omdera epaduxu X VIII -
nauara XX eexaI'TT

KapaTIETPOBUY BErrPos (1799 -1875)

KYNANbLLWKW. 1858

Cepblvt KAPTOH, akBapenb, 6enmna, rpaduTHLIM U ANTOrpadCKmin
KapaHaawm

57,3%78,8 (0Ban, n3obpaxeHue)

62x82,4 (0Ban, NACT)

Cnpaea BHW3y NOANMCL 1 AaTa

«K. Berrposn. 1858»

Hay4Ho-1ccnenoBaTeNnbCkas HesaBMcmMmas akcnepTmsa

M. M.M. TpeTbsakosa (H.K. MapkoBa, A.l'. Tlonos)

KarL PETROVICH BEGGROV (1799 ~1875)

BATHERS. 1858

Watercolour, whitewash, graphite and lithograph pencils on grey
cardboard

57.3x78.8 (oval, image)

62x82.4 (oval, sheet)

Signed and dated lower right "K. berrpoeb. 1858"

Independent expert review n.a. P.M. Tretyakov (N.K. Markov,
A.G. Popov)

RUB 4 000 000 =5 000 000
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Hcropus koporko#t xxusnu EBrEHUS DAVAPAOBUYA ThEPH (1909-1935) 1 Tparnuna 3 5 EBTEHMH JAYAPAOBMY THEPH
¥ OAHOBPEMEHHO HeBepOSITHO CO3By4YHa pycckoit ucropuu XX Beka. YueHuk I[lerpa (1909-1935)
IMerpoBuyeBa, TAAAHTAMBBINA XyAOKHUK EBrennit Thepy MOT GbI CTaTh OAHOM U3 KAIOYEBBIX TPONLIE-CEPTVEBAIABPA
¢uryp pycckoro uckyccrsa XX Bexa. XONCT Ha daHepe, Macno. 41X50,5

OH IIpONCXOAHA M3 CeMbH 00pyceBIIMX GPAHITY30B, ero oTer; Jayaps Opasmosud Trepu
(1880-1953) 6614 ynpaBastomum Mockoscko-Burpasckoit (apiae — Puskckoii) xeAe3HORH
Aoporu. XyaoKeCTBeHHbIE CIIOCOOHOCTH IIPOSIBUAKCH Y HEFO OYeHDb PAHO, H, II0 CeMeNHHOMI
AereHAe, paboThl MAaABYMKA MOKA3AAU IPOCAABACHHOMY xuBonucny KoHcranTHHY
KopoBuny, KOTOpHI# pasraspea caMmo 6ITHBIN TaAaHT Thepuu pan eMy TepBbIe YPOKH XXHBO-
nHUCH

EVGENY EDOUARDOVICH THIERY
(1909-1935)

TROITZE-SERGIEVA LAVRA
Canvas, plywood, oil. 41x50.5

TouHbIX 6HOrpaduUeCKUX CBEACHHUIT O XYAOXKHIKe KpaiiHe MaAo. FI3BeCcTHO, 4TO B KOHIje RUB 500 000 — 700 000
1920-x — mauyase 1930-xropoB Esrennit Tvepu yunacsy Ilerpallerposuuesa. O HecoMHeH-
HOM IIPeeMCTBeHHOCTH XXUBOMUCHOM MaHephl Thepu o IleTpoBuyeBa roBOpAT €ro mpous-
BepeHus. [Ipopoaxas B cBoeM TBOpPYECTBe TPAAUIIMM PYCCKOH IeH3a)KHOM IIKOABI, 3 6
IMeTpoBuyes Ha IPOTSKEHUH BCEH KUBHY ObIA IPUBEPIKEHIIEM KAMEPHOT'O, «HHTUMHOI 0>
mef3axa, AAS KOTOPOTO XapaKTePHbl AMPU3M, BHUMaHHMe K IIepeAaye U3MEHYHUBBIX COCTOSHU I
TPUPOABI U CBETOBO3AYITHOM CPEABL.
Haumnas c 1927 ropa Esrennit Trepu mprHIMaeT y4acTHe B BBICTaBKaX MOAOABIX XYAOXK-
HHMKOB B MOCKBe M y4acTByeT B BHICTABKaX PA3AMYHBIX TBOPUECKHX 06IecTB: «Accambaes >
(nos)Ke «I'pynmna mockoBckux XyAO)KHHKOB») B 1927, «Kymau» u «O6pepunenue pabor-
HUKOB HCKyccTB>» (06e — 1931).
OAHaKO 6OABIIMM HAaAEXKAAM He CY>KAEHO OBIA OIPABAATHCS — XXHU3Hb TAAAHTAHBOTO
MacTepa Tparuiecku o6opsaaacs B 26 aer. Kak 1 Bce coBeTcKHe MOAOABIE AIOAK B 1920-¢
roAbl, Thepu 6bIA yBA€UEHHBIM CIOPTCMEHOM, TPO$eCCHOHAABHO 3aHUMAACS KOHBKOO@XHBIM
crioproMm. ITo HpOHUH CYABOBI HMEHHO 9TO M CTAAO IIPHYMHON €TI0 PaHHeH HeAeIIOM THOeAH. RUB 400 000 — 600 000
BykBaAbHO 32 ABe HEACAH AO OTKPBITUS CBOEH ITePBOJ IepCOHAABHOM BRICTAaBKH B 1935 ropay
Eprenuit Thepr Bo BpeMs TPeHUPOBKH Ha KaTKe AO KDOBU HaTep HOTY. JTa, Ha IIePBhIH B3TASA,
Hecepbe3Has TPaBMa IIPUBEAQA K 3aPaXKeHHIO KPOBU U CMEPTHU XYAOXKHHUKA.
PaboTh MOAOAOTO ABAALIATHAETHErO MACTEPA BHIAAIOT IIPHBEPIKEHHOCTD TPAAMIIHUSIM
Co103a pyCCKUX XYAOKHHIKOB U yBA€UEHHE ITIePeAOBBIM 3aITaAHBIM HCKYCCTBOM.

EBrenuim DAvAPAOBUY THEPU
(1909-1935)

KABKA3CKII MEN3AXK.1929
®daHepa, Macn1o. 34,5X45

EvGENY EDOUARDOVICH THIERY
(1909-1935)

THE CAUCASIAN LANDSCAPE. 1929
Plywood on oil. 34.5x45

The history of Eugene Thierry’s (1909-1935) short life is tragic and very character-
istic of the Russian 20th century history at the same time. He studied under Pyotr
Petrovichev and could become one of the key figures in Russian art of the 20t

1-as BeictaBka O6beanHeHns pabOTHMKOB MCKYCCTB. century.
M. 1931 Karanor eucrosks . His family were French who resided in Russia: his father Eduard Thierry (1880-1953) was
First exhibition of the "Workers of Art Union". Moscow. 1931

administrator of Moscow-Vindavsk (today Riga) railway. His artistic talents soon became
obvious and according to the family legend the boy’s works were shown to the famous painter
Konstantin Korovin, who was able to recognise a unique talent of Thierry and gave him the
first painting lessons.
There are very few biographical facts about Thierry’s life. It is known that in the late 1920s-
early 1930s Eugene Thierry studied under Pyotr Petrovichev. Thierry’s paintings show an
obvious influence of his teacher’s working methods. Petrovichev continued the traditions
of Russian landscapes school and through all his artistic career preferred chamber, intimate
landscapes, which were characterised by lyricism, attention to the depiction of transient stages
of nature as well as light and air environments.
From 1927 Eugene Thierry started to participate in exhibitions of young artists in Moscow and
(-3 : in various exhibitions of different artistic movements: “Assembly” (later “Moscow Painters
1-51 AUCKYCCMOHHQS BLICTABKA FPYMMbl GI‘OLlp”) in 1927, “Kumach” and “WOI‘kGI'S OfAl't Union” (bOth 1931)
xyaoxtisas ekymas. 1981, Kavanor suerasas However, the ambitious expectations were not realised as the young artist tragically died at the
age 0of 26. As most of young people in 1920 Thierry was a passionate sportsman and practiced
speed skating and this activity became the reason of his early death. Two weeks before the
opening of his first solo exhibition in 1935 Eugene Thierry grazed his leg during a training.
This minor injury led to the blood poisoning and death of the artist.




B CALlY. MepBas 4eTBepTh XX BeKa,
XONCT Ha KapTOHe, Mac/10. 44X33
MMoANUCh «3. TTUYYT1H» CNpaBa BHK3Y.
Skeneptmsa BXHPL um. 1.3 F'pabaps
(H.A. lWnwkmHa, C.®. BuracnHa)

ZAakHAR EFIMOVICH PICHUGIN (1862-1942)

IN THE GARDEN. First quarter of the 20th century
Oil on canvas mounted on board. 44x33

Signed lower right "3. MuuyrunH"

Expert review by the Restoration Centre

n.a. |.E. Grabar (N.A. Shishkina, S.F. Vigasina)

RUB 350 000 — 450 000

AAEKCAHAP BAAAMMUPOBUY MAaKOBCKMII (1869-1924)
NETHWW AEHbL. 3TI04. 1904

KapToH, Macno. 11,7x22,4

Moanucb 1 Aata cnesa BHW3Y «AleKCanapb MaKkoBCKin
1904 roga»

Skcneptmsa Il (H.C. MirHaToea)

ALEXANDER VLADIMIROVICH MAKOVSKY (1869-1924)
SUMMER DAY. Study. 1904

Oilon cardboard. 11.7x22.4

Signed and dated lower left "AnekcaHapb MakoBCKi 1904
roga”

Expert review by the State Tretyakov Gallery (I.S. Ignatova)

e i - - e —————————— v~ T

RUB 800 000 — 900 000
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3 9 Butoabp KasTaAHOBUY BsabtHuIIKUit-Burioas (1872-1957)
3UMHWIA BEYEP. HA OKPAVIHE AEPEBHW. 1930-40-€
XONCT, Macno. 71X106
YacTUYHO yTpadeHHas NoANUCH «B. BANbIHWLKIM-B...» CNpaBa BHM3Y.
Skcneptrsa BXHPL nm. 1.3, Tpabaps (A.P. Knucenéea, 1.B. TepalleHko)

VitoLp KAETENOVICH BYALYNITSKIY-BIRYULYA (1872-1957)

WINTER EVENING. ON THE OUTSKITRST OF A VILLAGE. 1930-405S

Qil on canvas. 71x106

Partly lost inscription lower right “B. bsinbiHMUKIn-B..."

Expert review by the Restoration Centre n.a. |.E. Grabar (A.R. Kiseleva, |.V. Gerashchenko)

RUB 1 200 000 —1 600 000
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ITo ypoBHIO HCIIOAHEHHMS U B KauecTBe GeccnopHoro npoussepenns H.A. Kaoara,
BBIMOAHEHHOTO B TPAAUIIUAX IIePeABHXXHUYECKOTO Nei3axa nocaeaHei yerseptu XI1X
BeKa U OTHOCSIIErocs K paHHeMY IePHOAY TBOPYECTBA XYAOXKHMKA, SKCIIEPTHPyeMOoe
npoussepeHne « CeAbCKHIA 32> MMeeT aHTHKBAPHO-KOAAEKI[HOHHOE 1 6e3yCAOB-
HOe My3eifHOoe 3HaueHue.

H.B.I'epawjenxo, skcnepm BXHPI] um. H.9.T'pabaps no pycckoii susonucu
pybexca XIX - XX eexos

Huxoaa# KAOAT npuHapAexkaA 0 CBOEMY XYAOXKECTBEHHOMY HaIlPaBACHHIO K
kpyry KoncranTuna Koposuna u Cepona. He moapaskas BHelllHe HU TOMY, HU APYTOMY,
OH OAMHAKOBO C HUMHM 6€33aBeTHO AIOOHA PYCCKYIO IIPUPOAY, AIOOUA €€ A0 IPSIMOro
0605KaHHSI M KaAHO HCKAA THIINYHbIE «PYCCKHE MOTHBBI>, 6€3 KOHIIA CKUTASICh CO CKAAA-
HBIM MOABGEPTOM M SIMKOM C KPaCKaMH I10 okpecTHOCTsIM Mockssl. Bo Bpemst aTux
CKUTaHHUH OH IPHOOPEA OIPOMHOE MACTEPCTBO KMCTH U BHIPAGOTAA TOT KAOATOBCKHI
CTHAB, C KOTOPBIM HECOMHEHHO BOMAET B HCTOPHIO PYCCKOM SKUBOIHUCH.

H.Tpabape

Nikoray KLopT (KLODT VON YURGENSBURG) (1865-1918) belongs to that won-
derful Klodt family, many representatives of which contributed to a large extent to
the Russian art of the 19th century. He is mostly well-known for his landscapes and
theatre designs.

According to his artistic style Klodt belongs to the circle of Konstantin Korovin and
Serov. He does not visually imitate none of those painters but he resemblesthem in
his passion towards Russian nature, which he loved to the point of worship so that
he was always eager to fi nd specifi cally “Russian motives.

Igor Grabar

Hukonaait ANEKCAHAPOBHY KaoAT (1865-1918)

CENIbCKMIA MEN3AXK. 1890

XONCT, Macso. 84,7x80,3

MMoannch cesa BHU3Y «H. KNoaTb».

Jkecneptm3a BXHPL nm. 1.3, F'pabaps (A.P. Kncenéea, .B. lepallleHko)
oKCnepTm3a APTKOHCANTUHT

NIKOLAY ALEXANDROVICH KLODT (1865-1918)

RURAL LANDSCAPE. 1890

Qil on canvas. 84.7x80.3

Signed lower left "H. KnogTty"

Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva,
I.V. Gerashchenko)

Expert review by Artconsulting

RUB 2 000 000 =3 000 000

Ayk1iuoH19 mas 2012

39




40

AykuimoH19 mas 2012

4— 1 BukeuTuit [1aprosud Trooumos.(1878-1956)

NONAPHbIV NETHMK. 1920-€
XONCT, Macno. 44x36

VIKENTY PavLovicH TRoFIMOV (1878-1956)

POLAR PILOT. 192058
Qilon canvas. 44 x 36

RUB 400 000 — 600 0oo

4—2 BukenTuii [1aBaoBuY Trooumos (1878-1956)

HA MPUCTAHI. 1937
XONCT, Macno. 28x41,5

VIKENTY PavLovicH TRoFIMoV (1878-1956)

ALONGSIDE THE QUAY. 1937
QOil on canvas. 28x41.5

RUB 150 000 — 200 000

41
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4—3 Cranucaas IOananosud JKykosckuii (1875-1944) 44
OCEHHWW MEN3AXK. 1920-30-€
XONCT, MAacno. 42,5x66
roannce naTnHuuen S. Zoukovsky” cnpaea BHM3y.
Skcneptmsa BXHPL, vm. Fpabaps
(C.®. BuracunHa, M.B. TepalleHko)

STANISLAV YULIANOVICH ZHUKOVSKY (1875-1944)
AUTUMN LANDSCAPE. 1920-305S

Oil on canvas. 42.5X66

Signed and dated in Latin alphabet lower right

“S. Zoukovsky”

Expert review by the Restoration Centren.a.

I.E. Grabar (S.F. Vigasinaa, I.V. Gerashchenko)

RUB 3 600 000 — 4 000 000

Crauucaab IOananosud XXykosckuit (1875-1944)
ANNESA OCEHbLIO. 1930

XONCT, Macno. 95,8x69,4

Moannch 1 aaTa naTuHMLer cnpaea BHM3Y “S. Zukowski\1930"
SkcnepTmsa FrocHump (M.M. Kpacnnmn)

STANISLAV YULIANOVICH ZHUKOVSKY (1875-1944).
ALLEY INAUTUMN. 1930

Oilon canvas. 95.8x69.4

Signed in Latin alphabet and dated lower right

“S. Zukowski\1930"

Expert review by GOSNIIR (M.M. Krasilin)

RUB 2 800 000 =3 200 000

CraHUCAABJKYKOBCKHUI — MpocAaBAeHHBI eii3axuct pybexa XIX
- XX croAeTuii, ApKUi IpeACTaBUTeAb «C0I03a PYCCKUX XYAOKHHUKOB>.
OH nucaA nei3axy MPsIMO C HATYPHI, IIPEAIIOYUTAS SpKHe HaCbhII[eHHbIe
I1BETa, yACASISl OTPOMHOE BHUMaHUe cBeTy. OCHOBHBIMHM MOTUBAMH €TO0 Kap-
THH CTAAM CTAPMHHBIE ycapeOHbIE TTAPKH, TyCTHIHHBIE AAACH M IIPOCTOPHL
POAHOM IPHUPOABI.

ITocae pesoaroruu 1917 ropa JKykosckuit amurpuposaa B [Toapmry.
3Aech XyAOXKHUK nucaA neitsaxxu [Toaecss, Beaosesxckoit u CBucA0UCKO
ITy1Il, KHTePbepbl ABOPIIOB K 3aropoAHbIx ycape6. C 1925 mo 1939 ropst o
[IPUHIMAA y4aCcTHe B BBICTaBKax BapmaBckoro O6ImecTsa oOmpeHUs XYAO-
5KeCTB M OBIA yAOCTOEH 30A0TOM MEAAAH, HEOAHOKPATHO OTMEYaACS IOYET-
HBIMH AMTIAOMaMH ¥ IPEMHUSIMH.

STANISLAV ZHUKOVSKY is the famous landscape painter of the
late 19th century — the first three decades of the 20th century. His
teachers were Sergey Korovin, Vasiliy Polenov, Valentin Serovand
Isaak Levitan, Zhukovsky was a member of the Association of Itin-
erants, participated in the exhibitions of “World of Art”

AykuimoH19 mas 2012
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O6mas CTHAHCTHKA [efi3a)Ka, SKMBOIMCHAS IAACTUKA paKTyPhl, 0COOEHHOCTH
MOTHBA ¥ KOAOPHTA, HOCTPOEHHOTO Ha YETKUX CBETO-I[BETOBBIX COUETAaHUAX, CO3AA-
IONMX TOAHYIO HAAIO3UIO COAHEYHOTO ACTHETO Bedepa, XapaKTepHbI AAsI MaHephl H.
Kprimosa Tapycckoro meproaa TBOpuecTsa.

H.B. T'epawjenxo

TTocAepHHIT TeproOA TBOpYecTBa KphIMOBa CBsI3aH ¢ HE6OABIIUM IOPOAKOM
Tapycoii. I1epsriit mpuesa B Tapycy B 1928 roay oxasaAcs AAS XYAOXKHHMKA peInao-
IIMM, X OH AO KOHIIA XXM3HH CBSI3aA CBOIO TBOPYECKYIO CYAbOY C STHMH MECTaMH.
3aeck, Ha 6eperax Oxu, KppIMOB HAXOAMT HOBbIE pelIeHUs B CO3AAHUM 06pasa mpu-
poast. KpeiMOB cumTas, 9TO caMoe BasKHOe — IIePeAaTh B IPOU3BEAEHUH objee
COCTOsIHHE CPeAbl. MaAO KOMIIO3HIJHOHHO OPraHM30BaTh KAPTHHY, HEOHXOAUMO
AOOHUTBCSL, 4TOOBI BCE OBIAO 1jeAbHO, BCE COOTBETCTBOBAAO CBOMM MECTAaM, TAABHOE
— «YTaAaTh> OOIIMII TOH, OOIIYIO CBETOCHAY, BHIPa)KaIoljie KOHKPETHO® COCTOSHUE
IPHUPOABL B AeTHHX meff3a’kaX TapyCCKOTO IIMKAA XYAOXKHHIK YAUBHUTEABHO TOYHO
MOAMEYaeT COCTOSIHUE, KOTAQ )KU3Hb B MAACHBKOM T'OPOAKE M €T0 OKPEeCTHOCTSX B
HOAYAEHHDbIE YaChI 3ATHXAET, a IPHPOAA CAOBHO ObI BIAAAET B COH.

Hukonait Kpeimos. Tapyca. 1928. Myseit-ycaps6a B.[. Monerosa
Nikolay Krymov. Tarusa. 1928. The Museum in the Estate of Vasily Polenov

NixkoLAY KRYMOV was a prominent Russian painter whose artistic carrier started
at the 1910s and strongly influenced by the symbolist movement, though later he
became a renowned Soviet master. Krymov painted chiefly provincial towns and
village landscapes, focusing prominently on the countryside. He was noticeably
influenced by primitive folklore, though later his style changed to a more classical
approach. In the beginning he painted mainly by memory, depicting emotions,
and not impressions. From 1920s Krymov began to work plenair. His paintings
were more of a study than a depiction.

4’5 Hukoaati [TerroBud Kesimos (1884-1958)
BEYEP B TAPYCE. 1947
KapToH, Macno. 22x31,5
Moanuck 1 gaTta «HuK. KpbIMOB. 1947» Cripasa BHU3Y
Skcneptmsa BXHPL umM. 1.3, T'pabaps (M1.B. l'epallleHko)
Mybaukayuu: Mel3a) 8KAOYEH 8 Kamanoz-pe3oHe «Hukoaal Kpbimos,

| ! Kpumon 1 1T
asmop Y. MopmHo, «Mckyccmao — XXI eek», M. 2009 (Ne 784, cmp. 139) \ " ,-r,,L,;,,- '; apyee”

Buicmasku: Akademus xydoxxecme CCCP 1954 11966 2006l (0 4émM Ha 060pome umeromcst _ : P47 ap _
coomeemcmeyoLue IMuKemku) ” _ ) ) v Y e, Tl 70

R e T
Nikoray PETROVICH KRYMOV (1884-1958)
EVENING IN TARUSA. 1947 45
Oil on cardboard. 22x31.5

Signed and dated lower right "Huk. KpbiMOB. 1947"

Expert review by the Restoration Centren.a.

I.E. Grabar (. Gerashchenko)

Publications: the landscape is included in the catalogue “Nikolay Krymov”, by I. Portno,
Iskusstvo - 21 century, Moscow, 2009 (Ne 784, p. 139)

Exhibitions: USSR Academy of Arts in 1954 and 1966

(the work corresponding marks)

RUB 800 000 — 900 000
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46 MurrooaH Bopucosud I'PEKOB (1882-1934)

[aaTioga: «JTOWALb», «kKOHb B Y3AEYKE»
®aHepa, Macso. 30,3X40/33,7X37

Mitrofan Borisovich Grekov (1882-1934)

Two studies: "AHORSE", "AHORSE IN A SNAFFLE"
Oil on plywood. 30.3x40/33,7X37

RUB 350 000 — 450 000

4—7 AAEBKCEN Muxamnaosud Fruniav (1914-1996) 4 8 Horouruit Hukutud Keeiaos (1902-1990)
NIbICAS TOPA. MAPKBALLIW. 1948 FOPHbIN MEM3AXK. 1950
XOANCT Ha KapTOHe, Mac10. 30X60 XONCT Ha KapTOHe, Mac/10.19,5X49
[lapcTBeHHas HaANMCh XyA0XKHMKA Ha 0bopoTe rMoanucs «MM. Kpblnos 50» Cnpasa BHU3Y
ALEXEY MIKHAILOVICH GRITSAY (1914-1996) PorrIrY NikiTICH KRYLOV (1902-1990)
LYSAYA MOUNTAIN. MARKVASHI.1948 MOUNTAIN LANDSCAPE. 1950
Oil on canvas mounted on board. 30x60 Qil on canvas mounted on board. 19.5x49
Giftinscription by the artist on the reverse Signed lower right "T1. Kpbinos 50"

RUB 950 000 — 1 100 000 RUB 120 000 — 150 000
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49 AMUTPUN APKAABEBUY

HaasaapasH (1906-1993)
CTYOEHTbI. 1957

XONCT, Macso. 33,5x46,5

STmKeTKa Poccmnmnckon AX CCCP Ha
oboporTe.

My6aukayuu: MoHozpadus «Amum-
puli HanbaHosH». Mockea. M306pa-
3umenbHoe uckyccmao. 1986. Penp.
201

DMITRY ARKADIEVICH
NALBANDYAN (1906-1993)
STUDENTS. 1957

Oilon canvas. 33.5x46.5

Label of the Russian Academy of
Arts on the reverse

Published in the catalogue: dmitry
Nalbandyan. Moscow,1986, p. 201

RUB 700 000 = 900 000

5 O HukxoaArn MuxamnaoBud POMAAUH
(1903-1987)
CYMEPKWN. 1945
KapToH, Macno. 36x45
My6aukayuu: «<Hukoral PomaouH».
Mockea, «beAbili 20p0d», 2001, cmp. 21

NIKOLAI MIHAILOVICH ROMADIN
(1903-1987)

TWILIGHT. 1945

Published in the catalogue: Nikolay
Romadin. Moscow, 2001, p. 21

RUB 540 000 — 660 000

S 1 CEPreni BAcuabeBud 'EracumoB (1885-1964)

BEYEP. MOXAMCKWE JANI. 1953

daHepa, Macs1o. 14x41,3

[aTtnpoBaHa cnpasa BHU3Y: «3\IX—53T.».
YpocToBepsiowaa Haanuch /1.0, Nenawsmuam Ha
oboporTe.

Hay4HOo-nccefoBartesbCkan HesaBncman IKC-
neptmsa nmMmenun IM.M. TpeTbskoBa

(tO.B. PbibakoBa)

SERGEY VASILIEVICH GERASIMOV (1885-1964)
EVENING. MOZHAISK. 1953

Oil on plywood. 14x41.3

Dated lower right “3\IX—53r."

Confirmation inscription L.F. Gekashvili onthe
reverse.

Independent expert review n.a. P.M. Tretyakov
(Yu.V. Rybakov)

RUB 300 000 = 400 000

AyKIITMOH19 MmAs 2012

A g g

49

Ls Y
B
of I} s
-rt.;'l.i.‘ — “\ 1
=
-




S0

52

el S,

53

Boruc AAEKCAHAPOBUY BPBIHCKUX
(1924-1998)

YOP-CY. 1967

KapToH, Temnepa. 50x70

Moanuncb 1 aaTa «bpbIHCKMX G7» CNpaBa
BHW3Y

BORIS ALEXANDROVICH BRYNSKIKH
(1924-1998)

CHOR-SU. 1967

Tempera on cardboard. 50x70

Signed and dated lower right
"BpbIHCKIMX 67"

RUB 150 000 — 170 000

BeErA HUKOAAEBHA TAMHKA
(1883-1955)

KEHLWWHDBIY KOPTbI. 1936
XONCT, Macsio. 41X34

VERA NIKOLAEVNA GLINKA (1883-1955)

WOMEN BY THE YURT. 1936
Oil on canvas. 41x34

RUB 120 000 — 160 000

AyKIITMOH19 MmAs 2012

54 ITETe [TaBAOBUY OccoBCKUM (poa. 1925)
MEN3AK CNOAKAMMN. 1973
OpranuTt, Temnepa. 59,8x80
Moanuch 1 fata cnpaea BHU3Y

PyoTRr PaviovicH Ossovsky (born 1925)
LANDSCAPE WITH BOATS. 1973

Tempera on fiberboard. 59.8x80

Signed and dated lower right

RUB 280 000 - 350 000

(o)
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Bacuauii borucosud PSsuHUH
(1915-1999)

CHEroBKWK. 1960

XONCT, Macs1o. 61,3x90

Moanuch 1 gata «B. PAGUHMH 56»
Cnpasa BHM3Y

VASILY BORISOVICH RYABININ
(1915-1999)

SNOWMAN. 1960

Oil on canvas. 61.3x90

Signed and dated lower right
“B. PABUHUH 56"

RUB 350 000 — 400 000

Bacuauit borucosud PSssuHUH
(1915-1999)

TAHLLbI HA CEJ1E. 1956

XONCT, Macno. 60,3x90,2

rnoanuch 1 aaTa «B. PAGUHNH 56»
CNpasa BHW3Y

VASILY BORISOVICH RYABININ
(1915-1999)

DANCES IN THE VILLAGE. 1956
QOil on canvas. 60.3x90.2
Signed and dated lower right
“B. PAGUHMH 56"

RUB 350 000 — 400 000
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YHukaApHas KuBONHUCHas MaHepa 'EOPTM A HUCCKOTO CAOXKHUAACH TTOA BAUS-
uuem cruauctuku OCT, a Tak e TBopuecTBa AAeKkcaHApa AeiiHekn u AApbepa
Mapxka. B nepsrix usBecTHbIx paboT Hucckoro, HamucaHHbIX B HayaAse 1930-x
TOAOB, IPEBaAUPYeT 5KeAe3HOAOPOxkHas TeMaTHKa: «Ocenb. Cemadopbi» (1932),
«Hanyrax» (1933), «Oxra6pp>» (1933). TTosske XyA0KHUK 06pamaeTcs K MOp-
CKOI1 TeMe, IIMINET MAPHHBI U MOPCKHe GaTaAbHbIe creHbl. Ero meisasxu, oTan-
YUTEABHBIMU YePTAMU KOTOPBIX ABASIOTCS AAKOHUYHOCTD, AHHAMHUKA, ITUPOKHE,
CcBOGOAHBIE PAKYPCHl I MOHYMEHTAAbHASI PUTMUKA, HEU3MEHHO YTBEPKAAIOT
COBPEMEeHHOCTH He KaK HA60p MAEOAOrHYeCKUX IIPHMET, d KAK AUPHIeCKOe Iy BC-
TB0. ['eopruit Hucckuit cunTaeTcsi OCHOBATEAEM T. H. CyPOBOTO CTHASL.

GEORGY Nissky was close to the Society of Easel Artists (OST) and was
much influenced by Alexander Deineka’s art, especially in his painting “Au-
tumn. Semaphores (1932)” Nissky painted seascapes and industrial land-
scapes in dynamical manner. Since 1950s he developed his own decorative
manner. Compositions by Nissky were composed by rhythmic silhouettes
and big color planes.

5 7 I'ruropuii l'eopruesnd Hucckui (1903-1987)
MECTOBO. HEPIA. 1953
KapTOH, Macno. 34x37,5

GRIGORY GEORGIEVICH NI1ssKY (1903-1987)

PESTOVO. NERPA. 1953
Oil on cardboard. 34x37.5

RUB 400 000 - 450 000

i ;
&"_u- E TN

lpuropuint Hucckuin. Cesactonons. Berpeua. 1935-1936. Bporsosa meaans MexayHapoaHoi
sbicTaeku 1937 1. 8 Mapuxe.
Grigory Nissky A

6. The picture was
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Buabreabm BEHMAMUHOBUY AEBUK (1907-1982)
MOCKBA. BACUTbEBCKAS Y/TMLA. 1968
KapToH, Macsio. 71x50

WILHELM VENIAMINOVICH LEVIK (1907-1982)
MOSCOW. VASILIEVSKAYA STREET. 1968
Oil on cardboard. 71x50

RUB 200 000 — 250 0coo

5 9 BuAbreabM BEHMAMUHOBUY AEBUK (1907-1982)
CTAPAS N HOBAS MOCKBA. 1961
KapToH, Macsi0. 55x82

ha WILHELM VENIAMINOVICH LEVIK (1907-1982)
) MOSCOW OLD AND NEW. 1961
Oil on cardboard. 55x82
% Fies ' i 0 _' % | \B. _ g - RUB 200 000 — 250 000
L
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6 1 Boruc ®PeporoBrd CyxaHOB (1900-1987)
AAEKCAHAP APKAABEBUY AABAC (1900-1983) CYQIA BIXOASAT U3 LUMIO3A. 1930-€
KPEMNEBCKASA HABEPEXKHAS. 13 cepurn «MoCkBa» 1946. Bymara, aksapenb. 19x27
Bymara, aksapesib. 30X40 '
MPOVCXOXKAEHNE: U3 CEMbW XyA0XHMKA. MOATBEPXKAEHWE OT Boris FYoporovICH SUKHANOV (1900-1987)
HacneaHuUbl P. Jlabac SHIPS LEAVE THE SLUICE. 19305

Watercolour on paper. 19x27
ALEXANDER ARKADIEVICH LaBas (1900-1983)
THE KREMLIN QUAY. From the series "Moscow". 1946
Watercolour on paper. 30x40 RUB 25 000 — 30 000

Provenance: artist's family .Confirmation from the heir R. Labas

RUB 250 000 — 300 000



60 AykuimoH19 mas 2012 61

62 AAEKCAHAP HUKOAAEBUY
Borpanos (1908-1993)
TPOVLUKASA BALWLUHA KPEMJ1A. 1973
XONCT, Macno. 67x52
MHuumanol «Ab» cnpasa BHW3y

ALEXANDER NIKOLAEVICH
BoGpanov (1908-1993)
TROITSKAYA KREMLIN TOWER. 1973
QOil on canvas. 67x52

RUB 120 000 — 150 000

6 3 Huxkoaant Tuxonosud CoAOBbEB
(1917-2)
EONbLLIOW TEATP. 1950-€
KapToH, Macno. 33x46

NikoLAY TIKHONOVICH SOLOVIEV
(1917-2)

BOLSHOY THEATRE. 19505

Qil on cardboard. 33x46

RUB 150 000 — 200 000

6 Huxkoaant Tuxonosud CoAOBbEB
(1917-2)
KOTENbHWYECKAA HABEPEXKHAS.
1950-€
KapToH, Macsio. 50x68

NikoLAY TIKHONOVICH SOLOVIEV
(1917-2)

KOTELNICHESKAYA QUAY. 195058
Qil on cardboard. 5ox68

RUB 150 000 = 200 000



Yuenux Baapumupa Taramna, ywactauk OCTa
CAMYUAAAAVMBAHKHWH ObIA OAHUM M3 CO3AATEACIH
COBETCKOM CTaHKOBOX KapTUHBI B 1920-1930-e roab.
MeHHO K 3TOMY IIePHOAY OTHOCSITCS €T0 CaMble
u3BecTHbIe paboTs — «[epony Huxuy Hac» (1932),
«IOHbIEe MOAEAMCTBI>»> (1932), «Tanern B crenu>»
(1934). B 60aee mospHUX paboTax omymaercs BAU-
SIHHe YCTAHOBOK COLIMAAMCTHUYECKOTO PeaAu3Ma, a B
MOCAeAHHE TOABI )KU3HH OTXOAHT OT TPAAUIIMI COLIU-
AAMCTHYECKOTO peaAn3Ma, HAUMHAeT IUCATh KaMep-
HbIe I10 HACTPOEHHIO Pa6OTHI — AUPHYECKHe [Ie3aKH,
skaHposble komnosunuu («IOHoCTH>,1961).

«Cr0XeTHO U KOMIIO3UIJMOHHO AAHHOE IIPOH3BeAe-
HHe BOCXOAHT K H3BeCTHON KapTHHE
C.A. ApsuBankuHa «BcTpeua>, koTopas Heoa-
HOKPAaTHO yYaCTBOBAAA B BHICTABKAX, B TOM YHCAE U
Ha IIepCOHAABHOM BHICTaBKE XYAOXKHUKA B 1961 roay.
TTo cruaucTuKe paboTa NMeeT AHAAOTHH C TAKMMHU
kaprunamu C.fl. ApAMBaHKHMHA, Kak
«Bmetpo» (1945, TTT), «BcTpeua reposi» (manHo
B naBuaboHe «KpriM u Cesepuniit KaBkasz» BCXB,

1939)>.

H.A. Iluwxuna - sxcnepm BXHPI]
um. 1.9. Tpabaps no cosemckoti nugonucu

SAMUIL ADLIVANKIN represented "the left wing"
of the Russian Soviet art movement in the twen-
ties and thirties. He was among the founders of
New Painters' Community (1921-22), worked
for the Left Front (LEF) and Izobrigade (1932).
Adlivankin decorated books and films, wrote ban-
ners, painted portraits, genre scenes, and land-
scapes. In his artistic manner he was close to primi-
tive and folk art.

63

65 CAMYUA SIKOBAEBUY AAAUBAHKUH (1897-1996)

BCTPEYA. 1937-1941

XOJICT, Macno. 79,5X63,3

Skcneptmsa BXHPL um. 1.3, F'pabaps (H.A. lWnwkumHa, C.B. BuracmnHa)
MoAnnch 1 aaTa cnpasa BHU3Y «AAMB/ /1941

OnybauKosaxa 6 kKamanoze «BoliHa 2aa3amu Xy0oxHUKos». M.,2010. Cmp. 19

SAMUIL YAKOVLEVICH ADLIVANKIN (1897-1996)

MEETING. 1937-1941

Qil on canvas. 79.5X63.3

Expert review by the Restoration Centre n.a. I.E. Grabar (N.A. Shishkina, S.V. Vigasinaa)
Signed and dated lower right "Annve/1941"

Published in the catalogue "War through the Artists’ Eyes”. Moscow, 2010. Page 19

RUB 1 500 000 — 2 000 000
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CAMYUA SIKOBAEBUY AAAUBAHKUH
(1897-1996)

CEMDbS.1937.

XONCT, Macn0. 80x65,5

3 ceMbm XyAOXKHMKA

SAMUIL YAKOVLEVICH ADLIVANKIN
(1897-1996)

FAMILY.1937

QOil on canvas. 80x65.5

From the artist's family

RUB 1 200 000 — 1 500 000

66

67 CAMYUA IKOBAEBUY AAAUMBAHKUH (1897-1 996)
CEBEPHbIN KABKA3. MOPTPET HA ®OHE FOP. 1949.
XONCT, MacN0.73x60
13 cembn xyA0XKHMKA

SAMUIL YAKOVLEVICH ADLIVANKIN (1897-1996)
NORTHERN CAUCSUS. PORTRAIT WITH MOUNTAINS IN THE
BACKGROUND. 1949

Qil on canvas. 73x60

From the artist's family

RUB 600 000 — 800 coo

AYKIITMOH19 Mmasg 2012
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IOrunt CEMEHOBUY YCTUHOB

(poa. 1954)

OAHIOAHT O Ne 34. DCKM3 KOCTIOMA K
6anety 1. MuHkyca «JOH KNXOT».
EKaTepnHOYprckmi rocyaAapCTBEHHbIN
TeaTp onepbl M 6aneTa.1988

bymara, Temnepa, Konnax. 37x25

Yuri SEMENOVICH USTINOV

(born 1954)

FANDANGO Ne 34. Study of a costume
a ballet by L. Minkus "DON QUIXOTE".
State Ekaterinburg Theatre of Opera
and Ballet. 1988

Tempera and collage on paper. 37x25

RUB 30 000 — 40 0oo

IOpruit CEMEHOBUY YCTUHOB
(poa. 1954)

OAHIOAHTO Ne 33. DCKI3 KOCTIOMA K
6anety 1. MuHkyca «JOH KNXOT».
EKaTepmHOyprckmim rocyaapcTeeH-
HbIM TeaTp onepbl 1 baneta. 1988
bymara, Temnepa, Konnax. 37x25

Yuri SEMENOVICH USTINOV

(born 1954)

FANDANGO Ne 33. Study of a
costume a ballet by L. Minkus "DON
QUIXOTE". State Ekaterinburg
Theatre of Opera and Ballet. 1988
Tempera and collage on paper. 37x25

RUB 30 000 — 40 000

7

IOruit CEMEHOBHUY YCTHHOB (poa. 1954)
KNOYH. 3ckum3 kocTioMa k 6aneTty /1. MuHKyca
«JOH KNXOT». EkaTepnHOYprckmin rocyaapc-
TBEHHbIN TeaTp onepbl 1 baneta. 1987

bymara, Temnepa. 40x25

Yuri SEmeNovIcH UsTinov (born 1954)
CLAWN. Study of a costume a ballet by

L. Minkus "DON QUIXOTE". State Ekaterinburg
Theatre of Opera and Ballet. 1987

Tempera on paper. 40x25

RUB 30 000 — 40 000
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I0ruyt CEMEHOBUY YCTHUHOB (poa. 1954)
CBUWTATEPLIOTA. 3cKkm3 KoCcTiOMa K baneTty
N. MunHkyca « JOH KMXOT». EkaTepnHbypr-
CKUW rOCYAAPCTBEHHbIV TeaTp OMnepbl
baneta.1989

bymara, Temnepa. 40x25

Yuri SEMENovVICH UsTiNoV (born 1954)
RETINUE OF THE DUKE. Study of a costume
a ballet by L. Minkus "DON QUIXOTE". State
Ekaterinburg Theatre of Opera and Ballet.
1989

Tempera on paper. 40x25

RUB 30 000 - 40 000

72 I0puit CEMEHOBUY YCTUHOB (poa. 1954)
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LLUYT. Dckm3 kocTiomMa K 6aneTty /1. MuHKyca
«[JOH KNXOT». EkaTepuHBYprckmm
roCyAapCTBEHHbIV TeaTp onepbl 1 baneta.
1989

bymara, Temnepa. 40x26

Yuri SEmeENovIcH UsTiNoV (born 1954)
FOOL. Study of a costume a ballet by

L. Minkus "DON QUIXOTE". State
Ekaterinburg Theatre of Opera and Ballet.
1989

Tempera on paper. 40x26

RUB 30 000 — 40 000

TATbaHA HUKOAAEBHA CIIACOAOMCKA S
(poa. 1950)

SCKM3bl KOCTIOMOB [/151 TeaTpanbHOM
MOCTaHOBKM MO pOMaHy YMHr3a AMTmaTo-
Ba «[JIAXA». Pex. I'. Bonyek, cueHorpapus
[. BopoBCKkMI. MOCKOBCKUI TeaTp
«CoBpeMeHHMK». 1987

bymara, nacrenb. 41,8x59,1

TATYANA NIKOLAEVNA SPASOLOMSKAYA
(born 1950)

Studies of the costumes for a play based on
a novel by Chingiz Aitmatov “SCAFFOLD",
director Galina Volchek, scenography

D. Borovsky. Moscow Theatre
"Sovremennik”. 1987

Pastel on paper. 41.8x59.1

RUB 35 000 — 45 000

67
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PuHA MUXAUAOBHA | i | - =
(poa. 1956) s
- SCKM3bI FpMMa M roN0BHOr0 ybopa ans
cnexkTakia no pomaxy A. Jroma «MONO-
AOCTb KOPONA NMIOAOBUKA XIV» pexx.
E. KameHbKoBUY. MOCKOBCKNM akaaemm-
yeckmn Teatp Catmpbl. 1992
i 1 Bymara, Temnepa. 61x85
MoAanuCb «AKMMOBa» CNpaBa BHU3Y

a JRINA MIKHAILOVNA AKIMOVA
a8 (born 1956)
Studies for the face-paint and a hat for
a play based on the novel by A. Dumas
“YOUTH OF KING LOUIS XIV" directed
by E. Kamenkovich. Moscow Academic
Satire Theatre. 1992
Tempera on paper. 61x85
Signed "AknmoBa” lower right

RUB 40 000 — 60 0oo

HNruHA MUXAMTAOBHA AKHMOBA
(poa-1956 -

FTEPONHA. 5CKM3bI KOCTIOMOB K Mbece 76
H. 0. KnumoHToBM4Ya «bECHOBATASA» no
pomany ®. M. JocToesckoro «MANOTy.
MOCKOBCKMI ApamMaTUYecKnii Teatp

nMm. M.H. Epmonoson. 1991

bymara, Temnepa. 86x60

MoAanucCb «AKMMOBa» CNpasa BHU3Y

Aropmuaa EBreasesHA Oke (poa. 1931)

BOTATbLIE M BEAHBLIE POACTBEHHWMKIA. 3CKMN3bI KOCTHO-
MOB K onepe K. My4nHu «4mno Yo CaHn.
KynbbiweBckMy TeaTp onepsbl 1 baneta. 1956

KapToH, ryalb. 52x71

Moanuck Ha obopoTe

IRINA MIKHAILOVNA AKIMOVA

(born 1956) Lupmira EvGeNIEVNA Oks (born 1931)
HEROINE. Studies for the costurmes for a RICH AND POOR NEIGHBOURS. Studies of the
play by N. Yu. Klimontovich "POSSESSED" costumes for an opera by Puccini “Chio Chio San”.

Kuibyshev Theatre of Opera and Ballet. 1956
Gouache on cardboard. 52x71
Signed on the reverse

based on the novel by F.M. Dostoevsky
‘IDIOT". Moscow Drama Theatre n.a.
M.N. Ermolova. 1991

Tempera on paper. 86x60

Signed "AkmnmoBa” lower right RUB 40 000 — 60 000

RUB 40 000 — 60 0oo

7 HATAADBSA [IABAOBHA AHTOKOABCKAS
(poA. 1921)
MnnocTpaums K nbece Lekcnupa

75 Bymara, akBapesb. 50,1x38,6

NATALYA PAVLOVNA ANTOKOLSKAYA
(born 1921)

Illustration for a play by Shakespeare
Watercolour on paper. 50.1x38.6

RUB 25 000 — 35 000
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8 O AAaBup borucosuy boroBCcKkum
(1926-2004)
BANNEPVHbI. 1967
LiBeTHas anTorpadums. 40x57 (B CBETY)

Davip BorisovicH BOrROVSKY
(1926-2004)

BALLET DANCERS. 1967

Colour lithograph. 4ox57 (without
margins)

RUB 35 000 — 45 000

7 8 AaBup Bopucosuy Borosckuii (1926-2004)

MOK/TOH. 1953
LiBeTHas nnTorpadus. 54,4x63,8
rnoanuck «/[l. BOPOBCKMM 1\31953» CMpaBa BHU3Y

Davip BorisovicH Borovsky (1926-2004)
REVERANCE. 1953

Colour lithograph . 54.4x63.8

Signed lower right "[l. BopoBCkMin1\31953"

RUB 40 000 — 60 ooo

7 9 AaBup Borucosud Borosckuii (1926-2004)

TAHUKNACC
LieTHas nuTorpadus. 41,5x56,6
Moanunce «/[. BOpOBCKMI 6/10» CNpaBa BHU3Y

Davip BorisovicH Borovsky (1926-2004)
DANCE CLASS

Colour lithograph. 41.5x56.6

Signed lower right "[l. BOpoOBCKMIK 6/10"

RUB 25 000 — 35 coo
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I0Anst MuxAT1AOBHA BoAKOBA (poa. 1927)

DCKM3blI KOCTIOMOB K CMeKTak/Io TeaTpa OnepeTThbl

«CEMEPO CONNOATVIKOB». 1984
bymara, akBapesb. 30x42

YuLria MikHAILOVNA VoLkoVA (born 1927)
Costume designs for the musical "Seven Little
Soldiers" for the Moscow Operetta Theatre. 1984
Watercolour on paper. 30x42

RUB 20 000 - 30 000

I0Aus MuxanaoBHA BoakoBa (poa. 1927)
Sckum3 K 6aneTy «BECEHHW AOXAb»
bymara, akBapenb. 30x42

YuLia MIKHAILOVNA VOLKOVA (born 1927)

Study for the ballet "SPRING RAIN"
Watercolour on paper. 30x42

RUB 20 000 - 30 000

83

8 3 I0Aus MuxanaoBHA BoakoBa (poa. 1927)
SCKU3 MYXCKOr0 KOCTIOMA K 6aN1eTHOM NOCTaHOBKe
Bymara, akBapesb. 42X30

Yuria MikHAILOVNA VoLKOVA (born 1927)

Study of a male costume for a ballet
Watercolour on paper. 42x30

RUB 20 000 — 30 000
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IOputt CEMEHOBUY YCTHHOB (poa. 1954)
LLIECTBWE. 2CKm3 KOCTIOMA K onepe [xa-
KOMO My44mHn «BOTEMAY. My3biKanbHbIN
Teatp um. K.C. CtaHucnasckoro n B.1
HemunpoBmya- laH4eHKo. HaumoHanbHas
TeatpasibHas NpeMumns «30/10Tas Mackan
YepHas amsanHepckas, bymara, cMellaH-
Had TexHuKa, Ko/inax. 47,5X27
MoHorpamma cripasa BHU3y

Yuri SEMENoOVICH UsTiNoV (born 1954)
PROCESSION. Study of a costume foran
opera by Puccini “LA BOHEME". Musical
Theatre n.a. K.S. Stanislavsky and V..
Nemirovich-Danchenko.

National theatre award "Golden Mask”
Mixed media, collage on black designed
paper. 47.5x27

Monogram lower right

RUB 30 000 — 40 000
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IOruii CEMEHOBHUY YCTUHOB

(poa. 1954)

MHIO3ETTA. 2 aKT. DCKM3 KOCTIOMA K onepe
[>kakoMo My4yrHm «bOTEMAY. My3bikab-
HbIM TeaTp UM. K.C. CTaHWCNaBCKOrO U

B.N. Hemunposuya- JaH4eHKo. HaunoHanb-
Has TeaTpasibHasA NpemMmsa «30/10Tas Mackar
YépHas amsanHepckas, bymara, cMelwaHHas
TexHWKa, KoInax. 46,5x24

MoHorpamma crnpasa BHU3Y

Yuri SEmENoOvVICcH UsTiNov (born 1954)
MUSETTA. 2nd act. Study of a costume for
an opera by Puccini “LA BOHEME". Musical
Theatren.a. K.S. Stanislavsky and

V.I. Nemirovich-Danchenko.

National theatre award “Golden Mask”
Mixed media, collage on black designed
paper. 46.5x24

Monogram lower right

RUB 30 000 — 40 000

8

IOruit CEMEHOBHY YCTHHOB (poa. 1954)
ANbUNHOOP. 3CKn3 KOCTIOMa K onepe
[>xakomo MyvymnHm «bOTEMA». My3bIKanbHbIN
Teatp um. K.C. CTaHMCNaBCKOTO U

B./ Hemunposumya- JaH4eHKo. HaunoHanbHas
TeaTpasibHaa npemMms «30/10Tas Mackan
YépHas gm3anHepckas, bymara, cMellaHHas
TexHUKa. 51X23,5

MoHorpamMmma cripasa BHU3y

Yuri SEMENoVICH UsTiNoV (born 1954)
ALCINDOR. Study of a costume for an opera by
Puccini ‘LA BOHEME". Musical Theatre

n.a. K.S. Stanislavsky and V.I. Nemirovich-
Danchenko.

National theatre award “Golden Mask”

Mixed media on black designed paper. 51x23.5
Monogram lower right

RUB 30 000 — 40 000
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IOpuit CEMEHOBUY YCTUHOB (poa. 1954)

MWMW. 3cKkm3 KocTiomMa K ornepe Jxkakomo My44mnHm
«BOTEMA». My3bikanbHbiv Teatp nm. K.C. CTaHncnas-
CKOro v B.M Hemunposmya-aH4yeHKo. HaumoHanbHas
TeaTpasibHas npemMus «30/10Tad Macka»

YépHas am3arHepckas, bymara, CMelaHHas TeXHMKA.
48X25

MoHorpamma cripaBa BHU3Y

Yuri SEmeNovicH UstiNov (born 1954)

MIMI. Study of a costume for an opera by Puccini
‘LABOHEME". Musical Theatre n.a. K.S. Stanislavsky
and V.I. Nemirovich-Danchenko.

National theatre award “Golden Mask”

Mixed media on black designed paper. 48x25
Monogram lower right

RUB 30 000 — 40 ooo
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I0ruit CEMEHOBUY YCTUHOB (poa. 1954)

BOMK. 3cKkm3 KocTioMa K orepe I)kakomo IMy44nHm
«BOTEMA». My3bikanbHbI TeaTp UM. K.C. CTaHMCNaB-
CKOro v B. Hemunposuya- laH4eHKo. HaunoHanbHas
TeatpasibHaa npemms «30/10Tas Mackan

YépHas amsarHepckas, bymara, CMelwaHHas TexHnKa.
48x23,5

MoHorpamma cripasa BHU3Y

Yuri SEMENovIcH UstiNoV (born 1954)

BEGGAR. Study of a costume for an opera by Puccini
‘LABOHEME". Musical Theatre n.a. K.S. Stanislavsky and
V.I. Nemirovich-Danchenko.

National theatre award “Golden Mask”

Mixed media on black designed paper. 48x23.5
Monogram lower right

RUB 30 000 — 40 000



AykuimoH19 mas 2012

75

8 9 T'aauHA CEPTEEBHA COAOBbEBA-DATEEBA (1908-1984)
TPV UAPCTBA - MEAHOE, 30/TOTOE U CEPEBPAHOE. PYCCKAA HAPOJHASA CKA3KA. 1976
3onoTas bymara, Temnepa, ryalb. 61x84

GALINA SERGEEVNA SOLOVIEVA-FATEEVA (1908-1984)

THREE KINGDOMS — COPPER, GOLD AND SILVER. RUSSIAN FAIRY-TALE. 1976
Tempera and gouache on golden paper. 61x84

RUB 25 000 — 30 000

9 O TaanHA CEPrEEBHA COAOBbEBA-DATEEBA (1908-1984) 9 1 TaausA CEPTEEBHA COAOBbEBA-PATEEBA (1908-1984)

NETHEE KA®E HA METPOBKE. 1968
bymara, akBapesb. 87x57

GALINA SERGEEVNA SOLOVIEVA-FATEEVA (1908-1984)

SUMMER CAFE ON PETROVKA STREET. 1968
Watercolour on paper. 87x57

RUB 30 000 - 40 000

MOCKOBCKOE KADE. 1968
bymara, akBapesb. 76x57

GALINA SERGEEVNA SOLOVIEVA-FATEEVA (1908-1984)

MOSCOW CAFE. 1968
Watercolour on paper. 76x57

RUB 30 000 - 40 000
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9 4—MI/IXAI/IA AArEKCAHAPOBUY CKOBEAEB (1930-2006)

MAMOCTPALNA K CTUXOTBOPEHWIO IXKAHHI POAA-
PU «4EM MAXHYT PEMEC/TA»
bymara, akBapesb. 33,2xX48,2

MIKHAIL ALEXANDROVICH SKOBELEV (1930-2006)
HOW DO THE CRAFTS SMELL. lllustration for a book by
Gianni Rodari

Watercolour on paper. 33.2x48.2

RUB 20 000 — 25 cooo

92

MuxAamA AAEKCAHAPOBUY CKOBEAEB
(1930-2006)

NANMKOCTPALNA KCTUXOTBOPEHNHO I)KAHHIA
POOAPV «4EM MAXHYT PEMEC/1A»

bymara, akBapesb. 33,2X48,2

MIKHAIL ALEXANDROVICH SKOBELEV (1930-2006)
HOW DO THE CRAFTS SMELL. Illustration for a book by
Gianni Rodari

Watercolour on paper. 33.2x48.2

RUB 20 000 — 25 cooo

MuxAuA AAEKCAHAPOBUY CKOBEAEB
(1930-2006)

VMNMIOCTPALNA K CTUXOTBOPEH O IXKAHHN
POAAPU «4HEM MAXHYT PEMEC/TA»

bymara, akBapesb. 33,2x48,2

MIKHAIL ALEXANDROVICH SKOBELEV (1930-2006)
HOW DO THE CRAFTS SMELL. Illustration for a book by
Gianni Rodari

Watercolour on paper. 33.2x48.2

RUB 20 000 — 25 oooo
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HATAABS ITABAOBHA
AHTOKOABCKAS (pop. 1921)

MnmocTpaums K ckaske. bYPS
bymara, ryallb. 45,4x61,3

NATALYA PAVLOVNA
AnTOKOLSKAYA (born 1921)

Illustration for a fairy-tale. "STORM"

Gouache on paper. 45.4x61.3

RUB 25 0ooo — 35 coo

HATaAbsa [IABAOBHA
AHTOKOABCKAS (pop. 1921)
MnncTpaums K ckaske.
HATMANYBE

bymara, ryallb. 45,4x61,3

NATALYA PAVLOVNA
ANTOKOLSKAYA (born 1921)
Illustration for a fairy-tale.
ON DECK

Gouache on paper. 45.4x61.3

RUB 25 000 — 35 000
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9 7 BaapuMupr UrorEBHY AKOBAEB (1934-1998) 9 8 Baapumupr UrorEBUY AKOBAEB (1934-1998)

KOMMNO3MUMA CTPEMA ABNTOKAMI. 1990 HATIOPMOPT CIBYMSA BA3AMM. 1990

Opranut, Macio. 6ox8o Opranut, Macno. 64x70

MoANMCb 1 AaTa «90 SKOB/EB» CrpaBsa BHWU3Y [Moanuch 1 AaTa «B. AkoBnes» cnpasa BHU3Y

JKcnepTHoe 3ak/o4eHne B.C. Cnnaesa JKkcnepTHoe 3akoyeHne B.C. Cnnaesa 08

VLADIMIR [GOREVICH YAKOVLEV (1934-1998) VLADIMIR [GOREVICH YAKOVLEV (1934-1998)

COMPOSITION WITH THREE APPLES. 1990 COMPOSITION WITH TWO VASES. 1990

Oil on fiberboard. 6ox8o Oilon fiberboard. 64x70

Signed and dated lower right "9o AkoBnes” Signed and dated lower right "9o AkoBnes”

Expert review by V.S.Silaev Expert review by V.S .Silaev

RUB 450 000 — 550 000 RUB 550 000 — 650 000
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PycTAM XAMAAMOB — BBIAQIOLIUMCS COB-
PeMeHHbIH peXXKHCCEp, CIIeHAPUCT, XYAOKHHK.
Co3pareAb OPUTHHAABHOTO ACCOIIMATHBHOTO,
MeTadpOpPUYECKOrO ¥ BU3YaABHOTO KMHOS3bIKA
(puabmbr «Hewasmusie papoctu», «Paba
A106BH>», «ArHa KapamMaszodd») 1 aBTOp U3bIC-
KaHHBIX aKBapeAedl. Aaypear mnpemMuu
«Tpuymd» (1996). B 2003 roay Xampamos
CTaA NepPBbIM B HCTOPHUU POCCUICKHM XYAOXK-
HHKOM, pabOThI KOTOPOTO NPH SKU3HH GBIAK
HPUHATH B COBPEMEHHYIO KOAAEKIIHIO
OpmMuTaxa.

Rustam KHAMDAMOV is a prominent con-
temporary Russian director in cinema and
artist. He is famous for his stylish waterco-
lours which are already represented in the
collection of the Hermitage museum in Saint
Petersburg.

9 9 PycTAM YCMAHOBUY XAMAAMOB (poA. 1944)
MANBYNK N DA3AH. 1978
KapToH, Temnepa. 73,8x55,4
MoAnucb 1 gata ciesa BHU3Y
[lapcTBeHHas Haanmcb Ha obopoTe

1 O O CBETAAHA BAAAMMUPOBHA

ATaxAHOBA (poa. 1961)

OCEHb B ANNYTIKE. Cepua «KpbiM». 2010
bymara, akeapesb. 30,5X45,5
WHuumansl n gata «CA10» cnpasa
BHU3Y

RustaMm UsmaNovicH KuaMpAaMOV (born 1944)
ABOYAND A PHEASANT. 1978

Tempera on cardboard. 73.8x55.4

Signed and dated lower left

Giftinscription on the reverse

RUB 480 000 — 560 000 SVETLANA VLADIMIROVNA
AtaxkuaNova (born 1961)

AUTUMN IN ALUPKA. Series “Crimea”.
2010

Watercolour on paper. 30.5X45.5
Initials and date "CA10" lower right

RUB 50 000 — 70 0oo

1 O 1 VruHA AAEKCEEBHA YAPCKAS (poa. 1923)

HATKOPMOPT CMETYXOM. 1969

bymara, akBapesb. 51X42,5

MoHorpamma v gata cnpasa BHW13y. Y40CTOBEPSIO-
Las noanmck BHyKka E.A. Yapckoro Ha obopoTe

IRINA ALEXEEVNA CHARSKAYA (born 1923)
STILLLIFE WITH A COCK. 1969

Watercolour on paper. 51x42.5

Monogram and date lower right. Confirmation
inscription on the reverse by the artist's grandson
E.A Charskiy

RUB 35 000 — 45 ooo
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«MeHs cyuTaT IIPEACTABUTEAEM AKAAEMHUIECKOI'O MOAEPHHU3MA, HO s 1 O 2/ Pas AAEKCAHAP ANSEHIITAT (POA' 1951)

cO6CTBEHHOE TBOPYECTBO He MACHTHUPUIUPYIO C TAKOH TOYHOCTBHIO. CEMBA. YXXVIH. 2007

PaspeseHre Ha «M3MbI>», MAHEPHI U TeYCHUS MEH I HHTEPeCyeT O4eHb MaAO. XONCT, Macno. 119X99,5

OcHoBHas HAS — CO3AAHME IIPOU3BEAEHUH XUBOIIMCH, KOTOPbIe B PaMKaX MoAMMCe NaTNHNLeN CNPaBa BHU3Y
eBPOMNeCKO KOHIIEIII MU HCKYCCTBA CMOTYT HAHbOAee SICHO BHIPA3UTh MOK

PR ——— RAvV ALEXANDER A1ZENSHTAT (born 1951)

FAMILY. DINNER. 2007
Oil on canvas. 119x99.5
Signed in Latin lower right

Anrexcandp AiizeHuwmam

Poccuiickasimybanka 3HakoMa ¢ paboTaMu AAEKCAHAPA AMI3BEHIITATA
aumb ¢ 2006 ropa, KOraa OTKphIAACH IepBas ero BrICTaBKa B Mockse.
Anszenmrar, rpaxxaanuH Opannun, sxuseT B Mepycasume u paboraer B RUB 400 000 — 500 000
Mockse. Ero pa6oTs Tak)ke HEOTA€AMMBI OT O6PEeTEHHOr0 UM PEAUTHO3-

HOTO OIIBITA, OHH — €TI0 IOAAMHHAs 6uorpa¢us. Ero HaTropMopTsl - Bceraa
MOBEeCTBOBaHUE, PACCKA3, MHOTOCAOBHBIM HAM CAEPXXAHHBIN, HE TOABKO O

MHpe Bemeﬁ, HO 1 O AIOASX, AASI KOTOPBIX 3TH IPEAMETBI )KUBYT U KOTOPbIM 1 O 3 PaB AAEKCAHAP AF3EHIITAT (POA 1951)
CAYJKarT. Ero xxusomnuce HaME€pEHHO aCKeTI/I‘IHa.HPOHyCKaH MuMo cebs cyery @PAHLL KADKA. LUAKATbI M APABDLI. 2008
MHpa 1 pasHooGpasue JKHM3HH, aBTOP COCPEAOTAYMBAETCSA HAa HECKOADKHX XOncT Macno 119x103

M3AI00AEHHBIX TEMAaX HAM MOTHBAX - OAMHOYECTBA, OKHAAHISI, 3aBePIIEHH S, BepTMKanbHas NOANMCH NaTMHILEN CNPaBa BH3Y
MOTHUB CHMBOAMYecKoi Tpamesnl. Ilo caoBam camoro AaekcaHppa “Aizenshtat A"

A¥3eHIITaTa, €r0 HOAOTHA ABASIOTCS 3PUMBIM BOIIAOIIEHHEM TeX YyBCTB,

KOTOpbIe BOSHUKAIOT B AyIIIe XYAOXKHHUKA IIPH B3TASIAE HA KAKOe-AUDO AUIIO,

Bemb HAHU cuTyaruio. OAHAKO, IPH BCeil TAy6OKOM CMBICAOBOI HACHIIIEH- RAV ALEXANDER AIZENSHTAT (born 1951)

HOCTH, €ro KaPTI/IHbI JKUBOIIMCHO CaMOCTOATEADHBI. FRANZ KAFKA JACKALS AND ARABS 2008
Oil on canvas. 119x103
Vertical inscription in Latin lower right "Aizenshtat A.

RUB 400 000 — 500 000

The name of ALEXANDER AIZENSHTAT is not widely
known to the public, since the master deliberately avoids
active exhibition activities. The wonderful phenomenon
of the master lies in the unique «space of silence>, sur-
rounding his whole oeuvre. Aizenshtat is a citizen of
France, lives in Israel, but likes painting in Jerusalem and
Moscow Oblast.

Aizenshtat’s painting is metaphysical; if we try to define
a «genre> of his works, we will find out that the literary
philosophical genre of the fable that involves moving from 10
a set of specific facts to a general conclusion, will turn out

to be the closest.
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1 04 A3AM PABHIOAAAEBUY ATAXAHOB ITepea nckyccTBOM MacTepa A3aMa TePSIOT CMbICA BOIIPOCHI HEPBHBIX Y4€AOBEYKOB
(poa. 1964) 3TIOXH 9KPAHHOMI KYABTYPBI, KOTOPBIE TOA 32 TOAOM CIIOPAT O MEMOAETHOM U €AST APYT
MTAPYDK. TKOUJTbPA ApyramoeaoM. 3amaaHAK BocTOK, MOAepHHU3AIMS HAU TTOYBeHHbIe leHHOCTH? KAaaccuka
XONCT, Mac10. 30X60 nau aBairapa? CKOAbKO BpeMeHHU, HePBOB, CAOB M 6yMaru H3BeAH HAIPAcHO. AASI <Iac-
Moanuch cnpasa BHU3Y ThIpst BeITH S>> TaKkKe BOIPOCH! He CYIeCTBYIOT, OO eAHHA CYTh Cyiiero B Ayman6e u
«A3aM ATaxaHOB» TMapusxe, Mockse 1 PuMe, B kaAyxcKoil AepeBHe (TA€ XYAOKHUK BpeMeHaMU IPOBOAUT
M3 konnexkumm tO. PabyeHioka AeTHHeE MeCSI{bl) HAH B IIOYTU HHOIAAHETHOM BbIcOKoropbe Iamupa, rae pykoit mopats

A0 He6a, a I0YBA I10A HOraMH HAaIIOMMHAeT CKopee MAaHeTy Mapc, HeXXeAr IAQHeTY
AZAM RAZIYULLAEVICH ATAKHANOV 3emas.
(born 1964) HacXoTsaT mopeAuTh Ha TOYBEHHUKOB U KOCMOIIOAMTOB, HO MacTepy A3aMy CBOMC-
PARIS. TUILERIES TBEHHO CKOpee OBITb ¥ TeM, K ADYTHM — K MbI BUAKM, UTO €0 BeAHYeCTBeHHbIe QUIyPHI
Qil on canvas. 30x60 CUASIIINX AKCAKAAOB MAU UAYIIUX 1O ropﬂoﬁ AOpore >KeHI[UH ITIePEKANKAITCS C Kpec-
Signed lower right "A3am ATaxaHoB" thstnamu Hataapu Tonuaposoit. Cap Tronabpu B uzobpaskennn Asama AtaxaHoBa 6A1-
From the collection of Yu. Ryabchenyuk 30K MMAQHETapHBIM CpepHepycckuM meiizaxam Paapka u Kprimosa. ITaanera Bespe

pasHadg, a eAI/IHbII:l 3aMbICEA BCE )K€ IPOCMaTPpHUBAETCA.

Anexcandp Axumosuy, dokmop uckyccmeosedenus
RUB 250 000 — 300 0oo ’

The colour scheme of Atakhanov’s paintings is festive and bright. He paints with the
1 O 5 A3AM PASHIOAAAEBUY ATAXAHOB (poa. 1964) small energetic brushstrokes the wide colour planes and lines — sometimes contrast-
PUIM. HA CTYMEHSIX. 2007 ing, sometimes smoothly penetrating each other. The light and shadow contrasts,
XONCT, MAC0. 7OX50 generalised forms of the objects, slow, almost frozen rhyt}}m of the happening action
MOANYCH CTIPaBa BHI3Y (A3aM ATaxaHOB» add a decoratively monumental sounding to Atakhanov’s works.
V13 Konnekumn 1O, PBuenioka Itis vital for the artist to demonstrate the moment of lightening, to trace the “journey
of the sun”, which first lightens the fields in the background and step by step takes

AzAM RAZIYULLAEVICH ATAKHANOV the entire space of the canvas into its dazzling circle.

(born 1964)

ROME. ON THE STEPS

Qil on canvas. 70x50

Signed lower right "A3am ATaxaHoBs"
From the collection of Yu. Ryabchenyuk

RUB 350 000 — 400 000
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1 O 6 Hoit HEcToroBUY [EAEHUA3E 1 O 7 Hoit HEcToroBUY [EAEHUA3E 1 O 8 Hoit HEcToroBUY [EAEHUA3E

(1914-2002) (1914-2002) (1914-2002)
LBETYLLI ABOP CTEMAHOBDIX. BO3AYLUHbLIE BAHHbI. 1971 MOHTAXHWKI HA CENTE. 1974
1976 Opranut, Macno. 74,5x129,3 XONCT, Macno. 65x123
XONCT, MaCN0. 75X94

Noy NESTOROVICH GEDENIDZE NoY NESTOROVICH GEDENIDZE
NoY NESTOROVICH GEDENIDZE (1914-2002) (1914-2002)
(1914-2002) AIR BATHS. 1971 MOUNTERS IN THE VILLAGE. 1974
THE STEPANOV'S FLOWERING Oil on fibreboard. 74.5x129.3 Oil on canvas. 65x123
COURTYARD. 1976
Oil on canvas. 75x94 RUB 300 000 — 400 0oo RUB 300 000 — 400 000

RUB 180 000 — 240 000 108
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1 O 9 Huxoaait [TaBaoBuY TOAKYHOB (1917-1996)
BAVIKAN. 1963
KapToH, Macno. 29x50
Moanucb «H. TONKYHOB» C1eBa BHU3Y

NikoLAY PavLovicH ToLkuNov (1917-1996)
BAIKAL. 1963

QOil on cardboard. 29x50

Signed lower left "H. TonkyHoB"

RUB 50 000 = 60 000

109
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Huxonaait [TaBAoBuY ToakyHOB (1917-1996)

AOYBbl MAPKA « AVHAMO». OCEHb. 1984

KapToH, Macno. 50x40

YpocToBepsoLwas nognncs fovepu, E.H. TonkyHOBOM Ha
obopoTe

NikoLAY PaviovicH ToLkuNov (1917-1996)
OAKS IN THE PARK"DINAMO". AUTUMN. 1984

Oil on cardboard. sox40

Confirmation inscription of the artist's daughter E.N.
Tolkunova on the reverse

RUB 50 000 — 60 0oo

Huxonaait [TaBAoBUY ToakyHOB (1917-1996)
AKAOEMWNYECKAA IAYA B TAPYCE. 1958

XONCT, Macs1o. 25x36

MoAanuch «H. TONIKYHOB» C/1€Ba BHN3Y

NikoLAY PavLovicH ToLkuNov (1917-1996)
ACADEMIC DACHA IN TARUSA. 1958

Qil on canvas. 25x36

Signed lower left "H. TonkyHoB"

RUB 50 000 — 60 000

89

110
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1 1 2/ Huxkoaant HukoaAesud ['orAOB

(1917-1988)
KYOANbLW LI TOA4 CMPEHLIO
XONCT, Macs10. 82X100

NIKOLAY NIKOLAEVICH GORLOV
(1917-1988)

BATHERS UNDER THE LILACS

QOil on canvas. 82x100

RUB 150 000 — 200 000

1 1 3 Huxkoaant HukoaAesud 'oPAOB

(1917-1988)
OCEHb. 1982
XOANCT, Maco. 6ox80,5

NIKOLAY NIKOLAEVICH GORLOV
(1917-1988)

AUTUMN . 1982

QOil on canvas. 60x80.5

RUB 80 ocoo — 100 000

11

112

Hukoaamt HukoaAeBu4 'orAOB
(1917-1988)

CEHEX. 1988

XONCT, Macn0. 50X100

NikoLAY NIKOLAEVICH GORLOV
(1917-1988)

SENEZH. 1988

QOil on canvas 50x100

RUB 90 000 — 120 000
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TAThSIHA AAEKCAHAPOBHA OPAHCKAS |
(1914-1980)

YENTLIE LUBETbI. 1970

XONCT, MACN0. 49X39

TaTbssHA VcAAKOBHA AuBmuiy (1925-2010) 1 1 6
HATALUA KPAIOXWHA. 3Ti04. 1962

XONCT Ha KAapTOHE, TEMMEPA. 34,5%24,5

Moanwucs Ha obopoTe

TaTyaNA IsaakovNa LivsHiTZ (1925-2010)

NATASHA KRAYUKHINA. Study. 1962 TATYANA ALEXANDROVNA ORANSKAYA (1914—1980)
Tempera on canvas mounted on board. 34.5x24.5 YELLOW FLOWERS. 1970

Signed on the reverse Oil on canvas. 49x39

117
RUB 50 000 — 70 ooo RUB 170 000 — 190 000

1 1 7 Hukoaait HukoaaeBrd JKykoB (1903-1973)
MOPTPET MAJTbY KA. 2CKI13 K MOPTPETY KOHOr0 Bonoau YnbsHOBA. 1955

bymara, akBapesib. 40,9X37,3
MoHorpamma v fata ciesa BHW13y

NikoLAY NIKOLAEVICH ZHUKOV (1903-1973)
PORTRAIT OF A BOY. 1955

Watercolour on paper. 40.9x37.3

Monogram and date lower left

RUB 45 000 — 65 coo
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94

EBcEni Ucaakosuy PEmuH (1916-1978)
MNEVM3AX CNOAKOW. YPAN. 1954
KapToH, Macs10. 34x45

Evsey IsaakovicH REsHIN (1916-1978)

LANDSCAPE WITH A BOAT. URAL. 1954
Oil on cardboard. 34x45

RUB 30 000 — 40 000

118

119
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VprrHA AAEKCEEBHA YAaPCKAS (poa. 1923)
MnnmocTpaums K pomaHy M. tO. JlepMoHTOBa
«FEPOW HALUEFO BPEMEHW». 1955

bymara, yronb, KapaHaall. 44x32,5

IrINA ALEXEEVNA CHARSKAYA (born 1923)
lllustration for the novel by M.Yu. Lermontov
"HERO OF OUR TIME". 1955

Chalk and pencil on paper. 44x32.5

RUB 25 000 — 35 000

119

120

1 20 VBAH AnomupaoBud YAmHUKOB (1888-1971)
Y ANPEKTOPA LLKO/1bl. 1930-e
bymara, kapaHaall. 35x26,5

Ivan DromipovicH CHASHNIKOV (1888-1971)
TALKING TO THE SHCOOL DIRECTOR. 19305
Pencil on paper. 35x26.5

RUB 35 000 — 45 000

95
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VBAH TaracoBud CAHABIPEB (1932-2002)

B MACTEPCKOW
KapToH, Macs1o. 25x40
Moanmcs Ha obopoTe

IvaN TARASOVICH SANDYREV (1932-2002)
IN THE WORKSHOP

Oil on cardboard. 25x40

Signed on the reverse

RUB 20 000 — 30 000

121

122

1 2 2 VBAaH TaracoBUY CAHABIPEB (1932-2002)

123

ABOE. 3A PAGOTON
KapToH, Macno. 51,5x34
MNoanuck Ha obopoTe

IvaN TARASOVICH SANDYREV (1932-2002)
TWO PEOPLE AT WORK

Oil on cardboard. 51.5x34

Signed on the reverse

RUB 30 000 = 40 0oo

VBAH TaracoBud CAHABIPEB (1932-2002)
STIOA CBENTOCUMNEAOM

KapToH, Macno. 32,5x40

Moanuch Ha obopoTe

IvAN TARASOVICH SANDYREV (1932-2002)
STUDY OF ABICYCLE

Qil on cardboard. 32.5x40

Signed on the reverse

RUB 25 000 — 35 000

1 24’ HATAAWSA AAEKCAHAPOBHA ['Mnmnuyc (1905-1995)

125

AyKIITMOH19 MmAs 2012

MACTYX BbIBOANT CTAAO
bymara, Temnepa. 36x24

NATALYA ALEXANDROVNA GIpP1US (1905-1995)
SHEPHERD LEADS HIS HERD
Tempera on paper. 36x24

RUB 20 000 - 25 0coo

Amutpuit Kanutonosud TEruH (1914-1988)

STHOA KEHLWMHbBI HA KPOBATW. 1940-e
KapToH, Macno. 19x29

Dmitry Kapitonovich Tegin (1914—1988)

STUDY OF AWOMAN ON A BED. 19405
Oil on cardboard. 19x29

RUB 30 000 — 40 000

125

124

126

1 2 6 EBcEtt caakoBud PEmwuH (1916-1978)
HA CEHEXKE HOYbIO. 1974
Bymara, ryauib. 26x37

Evsey IsaakovicH REsHIN (1916-1978)

ON SENEZHA AT NIGHT. 1974
Gouache on paper. 26x37

RUB 15 0oo — 25 coo
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98

EBrenum 'ABpPuAOBUY YAPCKUN
(1919-1993)

BECHYLUYATbIN MATbY MK 1958
KapToH, Macno. 30x21,5

Moanuck Ha obopoTe

EVGENY GAVRILOVICH CHARSKY
(1919-1993)

FRECKLED BOY. 1958

Oil on cardboard. 30x21.5

Signe on the reverse

RUB 35 000 — 45 000

1 2/ 8 ViPuHA AAEKCEEBHA YAPCKAS

(poa. 1923)
CTAHWMUA PA3AOPCKAS. 1998
KapToH, Macno. 17,5x27

IRINA ALEXEEVNA CHARSKAYA
(born 1923)

COSSAK VILLAGE RAZDORSKAYA. 1998
Oil on cardboard. 17.5x27

RUB 10 000 — 15 000

128

129

1 29 VruHA AABKCEEBHA YAaPCKA S (poa. 1923)
3UMHWI MEN3AX C MTAMATHUKOM. 1953
KapToH, Macno. 17x26
Moanuck Ha obopoTe

IRINA ALEXEEVNA CHARSKAYA (born 1923)
WINTER LANDSCAPE WITH A MONUMENT.
1953

QOil on cardboard. 17x26

Signed on the reverse

RUB 10 000 - 15 000

13
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EBceit UcaakoBud PEmun (1916-1978)
OBJIAKA B TOPAX
KapToH, Macno. 23x49

EvseY IsaakovicH REsHIN (1916-1978)

CLOUDS IN THE MOUNTAINS
Qil on cardboard. 23x49

RUB 25 000 — 35 000

13

99

130

EBcey UcaakoBud PEmuH (1916-1978)
ABIYCT. CASIHbI. 1954
KapToH, Macso. 18x58

Evsey IsaakovicH REsHIN (1916-1978)

AUGUST. SAYANY. 1954
QOil on cardboard. 18x58

RUB 20 000 - 30 000
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ApnruBarkuH CaMmyuna SIkoBaesny
Ansenmrar PaB AaexcaHAD

Axumosa Mpuna MuxaiiaoBHa
AAbTMaH AAeKCaHAP

Amnroxoabckast Haraaps [TaBaoBHA
AraxaHoB Asam PasuioaraeBud
ATtaxanosa CBeTAaaHa BaapumMuposHa
Berrpos Kapa ITerposuu

Bo6posckuii I'puropuit MuxaitaoBuy
Boraanos Asexcanap Huxoaaesny
Boposckuit AaBup bopucosuy
Bpriackux bopuc AaekcaHApoBHY
Bynun Hapxus Hukoaaesuu
Baapmunxuin-buproas Buroaps Kasranosuy
Boaxosa FOaus MuxaiiaoBHa
Tepennpse Hoit HecToposuu
T'epacumos Cepreit BacuabeBuu
T'unnuyc Hataaus AaexcaHppoBHA
T'annka Bepa Hukoaaesna

Topaos Huxoaait Huxosaesuu

I'pexoB Mutpodan bopucosuu
I'punait Aaexceit MuxariaroBuy
T'yanamBuau Aapo (BAaAI/IMI/Ip) AaBUAOBHY
T'y>xaBus Muxana MapkeAaoBuy
Aerineka AAeKCaHAP AAEKCAHAPOBHY
Aobyxunckuit Mctucaas BaseppsiHoBruy
JKyxos Hukoaast HukoraeBuy
Kykoscxuit Cranucaas IOananoBuy
Kacarkun Hukoaat ArexceeBuy
Kaoar Hukoaast ArexcaHApOBUY

Kon A.

Konvanosckuii [Térp ITerposuy
Kpoiaos Iopdupuit Huxuruy
Kpeimos Huxoaaii [Terposuy
Kycroaunes bopuc MuxaiisoBuy

Aabac ArexcaHAP ApKapbeBHY

AeBux Buaprearm Bennamunosuy
AwuBmur Tarpsna McaakoBHa
Maxkosckuit AsekcaHpp Baapumuposuy
MepxyaoB ArekcaHAP AACKCAaHAPOBHUY
Haab6auass AMuTpuit ApKapbeBIY
Hepaaoscxuii ITérp MiBanoBuu
Huccxuit I'puropuit 'eopruesuy

Oxc Aropmusa EsrennesHa
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Adlivankin, Samuil
Aizenshtat, Rav
Akimova, Irina
Altmann, Alexandre
Antokolskaya, Natalya
Atakhanov, Azam
Atakhanova, Svetlana
Beggrov, Karl
Bobrovsky, Grigory
Bogdanov, Alexander
Borovsky, David
Brynskikh, Boris

Bunin, Narkiz

Byalynitskiy-Biryulya, Vitold

Charskaya, Irina
Charsky, Evgeny
Chashnikov, Ivan
Deyneka, Alexandr
Dobuzhinsky, Mstislav
Fechin, Nikolay
Fonvisin, Artur
Gedenidze, Noy
Gerasimov, Sergey
Gippius, Natalya
Glinka, Vera

Gorlov, Nikolay
Grekov, Mitrofan
Gritsay, Alexey
Gudiashvili, Lado
Guzhavin Markelovich
Kasatkin, Nikolay
Khamdamov, Rustam
Klodt, Nikolay
KonA.
Konchalovsky, Pyotr
Krylov, Porfiry
Krymov, Nikolay
Kustodiev, Boris
Labas, Alexander
Levik, Wilhelm
Livshitz, Tatyana
Makovsky, Alexander
Merkulov, Alexandr
Nalbandyan, Dmitry
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Opanckas TaTpssHa AAeKCAaHAPOBHA
Occosckuit [TéTp [TaBaoBIY
IMuayrun 3axap Edumosuy
ITorenos Bacuanit AMUTpHEeBUY
Pemun Esceit McaakoBuy

Pomapun Hukoaat MuxaiiaoBug
Psa6unnu Bacuanit Bopucosny
Canpprpes MBan Tapacosuy
CxobeaeB Muxana AAeKCAHAPOBHY

CoaoBpéB Hukoaan Tuxonosuu

ConoBpépa-Qateena [aauna Cepreesna

Cmacoaomckas Tarpssna HukoAaaeBHa

SAS Aaux

Cyxanos Bopuc ®epoposuy

Cyxopoabckuii [TéTp AsekcaHApOBHY

Tapxos Huxoaait ArekcaHAPOBUY
Terun Amurpuit Kanuronosuy
Toaxynos Hukoaait [TaBaoBuy
Tpodumos Buxenruit ITaBroBry
Treimaep Asekcanap ['puropprenuy
Trepu EBrennit JayapaoBuy
Ycrunos I0puit Ceménosuy
Gemnn Huxoaait MiBanosuy
®onpusun Aptyp Baapumuposuy
Xampamos Pycram YcmaHOBHY
Yapckas Mpuna AsexceeBHa
Yapckuit Eprennii ['aBpusoBuy
Yamuukos MiBaH AHOMHUAOBUY
SxoBaeB Baapumup Hropesuy

116
54
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24,25
118,126,130, 131
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55,56
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63,64
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Neradovsky, Pyotr
Nissky, Grigory
Oks, Ludmila
Oranskaya, Tatyana
Ossovsky, Pyotr
Pichugin, Zakhar
Polenov, Vasily
Reshin, Evsey
Romadin, Nikolai
Ryabinin, Vasily
Sandyrev, Ivan
SAS Alik
Skobelev, Mikhail
Soloviev, Nikolay

Solovieva-Fateeva, Galina

Spasolomskaya, Tatyana
Sukhanov, Boris
Sukhodolsky, Pyotr
Tarkhov, Nikolay
Tegin, Dmitry
Thiery, Evgeny
Tolkunov, Nikolay
Trofimov, Vikenty
Tyshler, Alexander
Ustinov, Yuri
Volkova, Yulia
Yakovlev, Vladimir
Zhukov, Nikolay
Zhukovsky, Stanislav
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TITPABUAA AYKITMOHA

1. OBIME IOAOXKEHHU A.

AyKITMOHHbIE TOPIH IIPOBOASTCS B IEASIX IIPOAAXKH YCTPOUTEAEM Ay KITHOHA
(«Taaepes Aeonupa IllumkuHa») BBICTABAEHHBIX HA TOPTH AOTOB yYaCTHH-
KaM ayKIJMOHA Ha OCHOBAHMHU HACTOSIUX IIPABUA.

2.YCTPOUTEAD M YYACTHHKH AYKITHOHA.

2.1. YerpouTeaeM aykiuoHa sBagercsa «lasepes Aeornupa Ilnmkuna>.
Bo BpeMs TOpPro ycTpOHMTeAb AeHCTBYyeT 4epe3 ayKIJMOHHCTA
M CeKpeTapsi,B APyroe BpeMsi — Yepe3 CBOMX 3aKOHHBIX IPEACTABUTEACH.
2.2.Y4aCTHMKaMH ayKIIMOHA B Ka4eCTBe IIOKyMaTeAeH IOCAE IIPeABAPUTEAbHOM
PETMCTPALMH U IOAY YeHH S HOMEPHOI KaPTOYKH € GHAOBBIM HOMEPOM /TIpu-
CBOEHHUSI HOMEPa y4aCTHUKA MOT'YT GBITh:

— COBepIIeHHOACTHHUE H IOAHOCTDIO A€eCIIOCOOHbIe GU3HIeCKUe ANLIA;

— HPeACTAaBUTEAU IOPUAUYECKUX AHL], HMEIONIe AOBEPEHHOCTD Ha IIPABO
Y9YaCTHS B TOPTax ¥ rapaHTHUIHOE IIHCHMO C 0053aTeAbCTBOM OIIAATHTD Ky TI-
AeHHBIH AOT (AOTHI).

B ToM cAyuae, ecAM TOKYIIKA He COBEPIIEHA, 3TH AOKYMEHTBI BO3BPAIAIOTCS
y‘laCTHI/IKy.

2.3.3a04HOe yJacTHe B ayKIHOHE:

Ecau AUL0, XeAaoliee IPUo6PecTH KaKoi-An60 AOT (AOTBI), He UMeeT BO3-
MO>KHOCTH MAM XK€AAHHUS y4aCTBOBATD B TOPIaX ANYHO, OHO MOKET He TO3AHee
CYTOK AO Ha4aAa ayKIJHOHA OCTAaBUTD NOpy4eHHe (3a04HbLit 6H4) ycTpoHTe-
ASIM ayKIJMOHR, yKa3as HoMep (a) A0Ta(0B) M MAKCHMaAbHbIE [IEHbI 32 HUX.
ITopy4eHus XpaHSATCS B 3alIe4aTaHHbIX KOHBEPTAaX, KOTOPbIe BCKPBIBAIOTCS
nmepeA HAYaAOM TOProB. BAaHKM MOPyYeHUN MOXHO IOAYYHTb B OHCe
Taaepen. B cAyyae, eCAM Ha OAMH U TOT Xe AOT IIOAYYEHbI ABA IIOPYYEHH ST
C MAGHTHYHBIMH CYMMaMH U CYMMBI 3TH SBASIIOTCS OKOHYaTEAbHBIMH, TO
BBIMIPABIINM CYHTAETCS yIACTHHK, Ybe IOPYYeH e GBIAO IOAYYEHO IIePBBIM.
3.IIOPIAOK IPOBEAEHU I AYKIJMOHA.

3.1.Bce pa6oTsi (A0TbL), BHICTaBASleMble HA TOPTH, IPEACTABACHBL B KATAAOTe
ayKIJMOHA M Ha IPeAAyKITMOHHOM BRICTABKe, KOTOPas OTKPhIBAETCS 32 HeAe-
AXO AO HayaAa TOProB B moMemennu l'aaepen Aeonnpa llumkuHa mo appecy:
127051, r. MockBa, ya. Heraunnas, . 29. BeictaBka orkpaiTa ¢ 12.00 40 20.00
(TTonepeasuux-Tlarauna), c 12.00 oo 17.00 (Cy660Ta).

PexoMeHAyeM y4aCTHHKAM a YKI[MOHA BHUMATEABHO O3HAKOMMTBCS C MHTe-
pecyoIMI UX AOTAMH, H, B CAy4ae HeOGXOAMMOCTH, 3aAaTh BOIIPOCHI CIle-
nuasucraM [anepen A0 HauaAa TOPros.

3.2. KaTasor ayKIIHOHA COAEPXKUT IIOAHOE ONMCaHHe IPEAMETOB, KPATKYIO0
HHPOPMAIIMIO O XYAOKHHKAX, IPOTHO3HPYEMYIO OLIeHOUH Y0 CTOMMOCTbKAXK-
AOTO U3 AOTOB, AATY, BpeMS M MECTO IIPOBEAEHH S TOProB. YYaCTHHK ayKIjU-
OHa, He YCIeBUINI A0 er0 HadaAd BHUMATEAbHO O3HAKOMUTHCS C BBICTABACH-
HBIMM Ha HEIO IPeAMETaMH, He BIPaBe IPeAbSBAATD yCTPOUTEAIO AyKIJHOHA
CBsI3aHHbIE C 9THM NPETEH3UH HU BO BPEMs IIPOBEACHM S TOPIOB, HU IIPU
OIlAaTe M IIOAYYeHHH KYIIAeHHBIX AOTOB. KaTaAOr MOXXHO 3aKa3aTh IO TeA.
694-35-10 uam ocraBuTh 3as1BKy Ha e-mail: Ishishkin@yandex.ru.
3.3.BoBpeMsayKIMOHA €AMHCTBEHHBIM IPEACTABUTEAEM YCTPOUTEAS IBAS-
eTCcs ayKIJMOHHUCT. Bce CIOpBI M pasHOrAacus, BO3HHMKIIME B XOAe
TOPrOB,PeNAITCS AYKIIMOHUCTOM.

3.4. BbICTaBASISI AOT HA TOPTH, Ay KITHOHHUCT OOBSABASET €r0 Ha3BaHHUE K CTap-
ToByIo reHy. CrapToBasi IjeHa COCTaBASIET OOBIYHO IOAOBUHY HIDKHEN olje-
HOYHOI CTOMMOCTH AOTa, YKa3aHHOI B KATAAOTE, OAHAKO MOXET OBITh yCTa-
HOBAeHA ayKIHOHUCTOM. C IIOCAEAHMM YyAQPOM MOAOTKA ayKIJMOHHCTA
OIpeAeAsieTCs IIOKYTIaTeAb M HAUBBICIIA S [JeHA IIPOAAHHOIO AOTA.

3.6. Kaxxp0e IOAHSITHE HOMEPHOM KAPTOYKHU yIaCTHUKA O3HAYAeT 6e3yCAOB-
Hoe 1 6e30T3bIBHOE COTAACHE IPUOGPECTH AOT 110 LieHe, TPeBHIIAO el paHee
06bIBACHHYIO HA OAUH LIAT.

3.7. EcAm ayKIJHOHHCTOM He 00bSBACHO HHOE, Iar TOPros cocrasaser 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAapOM MOAOTKA ayKIIMOHHUCT OIIPEAEASIET IOKYIIATEAS, IIPeAAOXKHB-
mero 3a AOT Han6oAbmyo neHy. C 9TOro MOMeHTa CA€AKA CIUTAETCS COBEpP-

]l[eHHOI;I, OTKa3 OT HEee MAU BBIABUXXEHUE AOIIOAHUTEADHBIX yCAOBHﬁ HEBO3-
MO>KHBI.

3.9. AoT MOXeT GBITb CHAT yCTPOMTEAEM C TOPIOB 6e3 06bsICHEH! s IPUYKH.
4.TAPAHTUM «TAAEPEM AEOHUAA IIIMINKUHA >,

4.1. YcTpouTeAb TapaHTUPYET AOCTOBEPHOCTb CBEACHM I O IIPEAMETAX, YKa-
3aHHBIX B KATAAOTe.

4.2.BcempeaMeThI, BHICTABACHHbIE HA Y KIHOH, TPOXOAST IPEABAPUTEABHY IO
sKcrepTU3y crenuasuctos «I'aaepen Aeonnpa lllnmkuna>», a npu Heo6x0-
aumoctH - F'ocyaapcrsennoit Tperbakosckoit aaepen, Bcepoccuiickoro
Xyaoxecrsennoro Hayuno-Pecraspanuonnoro LleHTpa mMeHH akapeMHUKa
1.3.Tpabaps, Tocysapcrsennoro Hayuno-uccaepoBareanckoro MucTuryTa
Pecraspanumn.

4.3. YcTpouTeAb rapaHTHPYET BO3BPAT YIIAA4€HHOM IIOKYTIaTeACM CYMMBI
B CAyYae, eCAH OYAET AOCTOBEPHO YCTAHOBAEHO, YTO IIPOAAHHBIM IPeAMeT
sapasercs pasbcudpukanueit. [Top «dpasbcudukanueii> 3pech HoppasyMmena-
eTCsi IpOU3BeAeHUEe/IPEAMET, CO3HATEABHO U3TOTOBACHHDIN HAK MOAUDH-
IIPOBAHHBIN AASI TOTO, YTOOBI BBECTHU IIOKYIIATEAS B 3a0AyKAEHIE OTHOCH-
TEABHO aBTOPCTBA M/MAN BpEMEHH CO3AAHHSL.

4.4. AeficTBHS HACTOAIIMX FAPAHTH I He PACIIPOCTPAHSIOTCS HA CAY4aH, KOTAA:
— OIHCaHHe B KATAAOTe AyKIJHOHA COOTBETCTBYET 3aKAIYEHHUIO IKCIIEPTOB,
ACHCTBUTEABHOMY Ha ACHD IIPOBEAEHHU S TOPTOB;

— MOAAEAKA ObIAQ BRISIBACHA HAYYHOM 9KCIEPTH30M, KOTOpas ObIAA TEXHHU-
4eCKH HEBO3MOJKHA HAM ObIAA IIPU3HAHA HeljeAeCOOOPA3HON B CBA3M C ee
BBICOKOH CTOUMOCTDIO.

4.5. AefiCTBUS HACTOANMX TAPAHTHH PACIIPOCTPAHAIOTCS TOABKO Ha IOKY-
HareAs — HeNPEepPHIBHOrO COOCTBEHHUKA, IIOAy4MBIIero oT «lasepen
Aeonnpa lllumxrHa>» COOTBETCTBYIONIME AOKYMEHTEI Ha IPABO BAAACHH S
npeameroM (cepTudukar «Iarepen Aeonnpa Humkunas).

4.6. Bcsa mrpopMAIHST 06 MMEHAX U MECTOHAXOXACHMH KAMEHTOB, 2 TAKXKe
0 CyMMaX CAGAOK SIBASIETCSI KOMMePYeCKO# TailHO#, COOAI0AeHIEe KOTOPOi
CTPOro KOHTPOAUPYETCS.

S5.IIOPSIAOK PACYETOB.

5.1. OneHOYHAsI CTOMMOCTb AOTOB, YKa3aHHA S B KATAAOTE, ABASETCS IPHOAH-
3UTEABHOM, M TOABKO PE3YAbTAT TOPTOB BBIABASIET PEAABHYIO I[eHy
KaXXAOTO AOTA.

K aykijmonHO 1jeHe KaXAOro AoTa npubasasercs 10 % KOMHCCHOHHOTO
BO3HArpakAeHHUS YCTPOUTEAIO ayKIIMOHa TIPpH IieHe AoTa Ao SO0 000 u S % -
npu eHe aota 6oaee 500 000 py6.

5.2.Pacuer 3a KyIIA€HHBbIE AOTHI MOKET GBITh IPOM3BEAEH B MOMEHT TOPIOB,
Cpasy II0CAe HUX HAM B TeUEHHUE IIOCACAYIONIel HEACAH.

5.3. Ecam ydacTHHUK aykiuoHa ($U3HIeCcKoe AULO), KyIUBIIHA OAMH HAH
HEeCKOABKO AOTOB, He PACIIAQUHBAETCS HAAMYHBIME CPA3y IIOCAE OKOHYAHHS
TOPrOB, OH MOXET OCTAaBUTb yCTPOUTEAIO 3aA0T B pasMepe 20 % ot o6ujeit
AOCTI/II‘HYTOI;I CTOUMOCTH HPHO6PeTeHHbIX AOTOB U ITIOAHOCTBIO OITAATUTh
NOKyTKY B TeueHue 7 (ceMu) AHeit.

5.4. EcAM IO HCTEYeHMHU 9TOTO CPOKA KYIIACHHbIE AOTHI He OITAAYUBAIOTCS
MOAHOCTDIO, 3AA0r0Bas CyMMa He BO3BPAINaeTCs M MPEAMeThbI IOCTY AT
B PacIOpSKEHHE YCTPOUTEAS.

5.5. Omaara IpOM3BOAMTCS B PYOASIX HAAMYHBIMU U 110 KPEAUTHBIM KapTaM
(VISA, MasterCard).

6.BbIBO3 KYIAEHHBIX IPEAMETOB.

6.1. KymaeHHbI€ ¥ TOAHOCTBIO OIAQYEHHBIE IPEAMETHI MOTYT OBITH BHIBE3EHbI
TIOKyTIaTeAEeM B TeUeHHe CeMHU KAaACHAAPHBIX AHEH C MOMEHTA ITOKYKH.
32 KasKABII IOCAEAYIOLI M1 AEHb XPaHEH M s HEOOXOAMMO TP OU3BECTH OIIAATY
B pasmepe 0,5 % OT CTOMMOCTH IIOKYIIKH.

6.2. Paspemenue Ha BHIBO3 U AOCTABKA. B KauecTBe AOMOAHUTEABHOM yCAYTH
YCTPOHUTEAD ayKITMOHA MOXXeT OPTAHU30BATh IIOAYYeHHe OT MUHHCTepCTBA
KyAbTypbl PD 3KCIIOPTHOM AMII€H3UH HA IPHOOPETEHHbIE AOTHI, @ TAKKe
CoAeliCTBHE B UX OOpaAMAEHHH i 00eCIIeYHTh HX AOCTABKY IOKYIIATEAID.

AUCTION RULES

1. CONDITIONS OF BUSINESS

The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.

2. THE SELLER AND THE BUYER

2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.

2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Illustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7 495 694 35 10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a ot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent
(10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a contflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unrcasonab]y expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
isless than 500 000 rub and 5% premium to the hammer price exceeding S00 000 rub.
5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4. If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia

Ministry of Culture and international shipping.






