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TaTpsHA TEOPTUEBHA BryHM (1902-2001)
DCKM3 AeKopaLumm ¢ 6ecekom K NOCTaHOB-
ke «JOH MACKBA/IE». 1954.

bymara, kapaHgaul. 18,4x26,9.

MoAnnchb, Ha3eaHve 1 gaTta Ha obopore.

TATYANA GEORGIEVNA BRUNT (1902-2001)
Study of the stage design for the play "DON
PASKVALE". 1954.

Pencil on paper. 18.4x26.9.

Signed, dated and labelled on the reverse.

RUB 15 000 — 20 0coo

TaTbauA TEOPTUEBHA BryHU (1902-2001)
KOCTOM HeMUa-xyaoXKHMKa K baneTy

.. Weapua «<HAKAHYHE», cLieHapui
A.A. bennHckoro no pomaHy M. C. TypreHe-
Ba. banetmenctep K.®. bospckmi.
JIeHVHrpaackmm Manbii TeaTp. 1960.
bymara, ryalb. 27,1x18,8.

Ha obopoTe — noanunce, AaTa, Ha3BaHme u
nepeyvyepKHyTbIM KapaHAALWHbI PUCYHOK
ApJIeKMHa.

TaTyaANA GEORGIEVNA BRUNT (1902-2001)
Costume design of a German painter for the
ballet by I.I. Shwarts “"ON THE EVE", script
by A.A. Belinsky based on the novel by I.S.
Turgenev, choreographer K.F. Boyarsky.
Leningrad Maliy Theatre. 1960.

Gouache on paper. 27.1x18.8.

Signed, dated and labelled and the crossed
out drawing of Harlequin on the reverse

RUB 20 000 — 30 000

TaTbsHA TEOPTUEBHA BryHM (1902-2001)
KocTiom Hemua Kk 6aneTy M.W. LBapua «HA-
KAHYHE», cueHapuit A.A. BeNVHCKOro, no
pomaHy W.C. TypreHeBa. banetmenctep K.@.
BOSAPCKNI. JIEHUHTPAACKMI Manbi Teatp.
1960.

bymara, ryatb. 26,8x18,8.

roanmch, aTa U Ha3BaHWe Ha 0bopoTe.

TaTYANA GEORGIEVNA BRUNT (1902-2001)
Costume design of a German for the ballet

by I.I. Shwarts “ON THE EVE", script by A.A.
Belinsky based on the novel by I.S. Turgeneyv,
choreographer K.F. Boyarsky. Leningrad Maliy
Theatre.1960.

Gouache on paper. 26.8x18.8.

Signed, dated and labelled on the reverse.

RUB 20 000 — 30 000

TaTbsiHA TEOPTUEBHA BryHM (1902-2001)
Sckm3 KocTioMma IOMEJITNHO (Ne12) K
cnexTak/o «3AFOBOP ®UMECKO B TEHYE»
no noece ®. LLnnnepa, Teatp apambl UMEHN
MyLwKm1Ha. 1950

bymara, CM.TeXHMKA. 43X30

MoAnucCb CrpaBa BHU3Y. DKCNEPTHOE 3aK/1t0-
yeHue V.H. lykcnHom

TATYANA GEORGIEVNA BRUNT (1902-2001)
Costume design LOMELLINO (Ne12) for
the play “FIESCO, OR THE GENOESE
CONSPIRACY" by F. Shiller. Drama Theatre
n.a. Pushkin. 1950

Mixed media on paper. 43x50

Signed bottom right. Expert review by

I.N. Duksina

RUB 100 000 — 120 000
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HA CITACOAOMCKA I — BBIAQIOI[ASICS COBPEMEHHA A TeaTPaAbHa S XYAOXK-
Aa MTAXU um. B.U. Cypuxosa (racrasanx — M.M. Kypuaxko, xyaoxec-
0ABIOro TeaTpa). OPopMIAa ACKOPALIHH H KOCTIOMBI AASL 6oaee, Tem 120
a py6exxom. BbiAa TAABHBIM XYAOXKHHMKOM TeaTpa «JPMHUTAXN >, COTPYAHH-
pamu TIO3, «IlIxoAa coBpeMeHHO Mbeckl>», TeaTp um. Ba.Masikosckoro,
erTs1, PAMT. Pa6ora c pexxuccepamu: O. Bepmanowm, E. TabauHuKOBBIM,
BbIM, [ Boauek, H. Panixearraysom, B. Ileiitannniy, FO. I'punmmyHoM,
osranem, fO. KaaanrapossiM, 1 apyrumu. Pa6orsr CIracoAOMCKON GbIAK
KHM TeaTPaAbHBIM My3eeM M. BaxpynruHa, a Takke B 4aCTHBIE KOAACKITHH

YA Is an outstanding contemporary Russian theatre artist. Her tutor was
irector at the Bolshoi Theatre. The artist executed scenery and costumes for
roduction in Russia and abroad. The works by Spasolomskaya were acquired
Museum and private collectors worldwide.

EBHA CItACOAOMCKA S (POA. 1950)
KUHODUAbMY «ANCCUAEHT». MonaaBckas KUHOCTYAUS.
eHapun C. AK4ypUH. 1989

EVNA SPASOLOMSKAYA (BORN 1950)

r the film “DISSIDENT". Moldova Film Studio. Director
S. Akchurin. 1989

59X42

"on the reverse

60 000

AAEBHA CItACOAOMCKA S (POA. 1950)

ICKM3 K KUHODUNLMY «AVNCCAEHT». MongaBckast KUHOCTY-
eperu, cueHapuin C. AK4yprH.1989

Nb. 50X42

MAC» Ha 0bopoTe

OLAEVNA SPASOLOMSKAYA (BORN 1950)

udy for the film "DISSIDENT". Moldova Film Studio. Director V.
t S. Akchurin. 1989

er. 5ox42

AC" on the reverse

- 60000

KOAAEBHA CITACOAOMCKA S (POA. 1950)

CblH, >KEHA. 3ckm3 K kKnHodunbmy «AVICCNAEHT». Monaasckas KWHOCTY-
. )Keperwu, cueHapum C. AK4ypUH. 1989

CTeNb. 59X42

. CMAC» Ha obopoTe

IKOLAEVNA SPASOLOMSKAYA (BORN 1950)

ON, WIFE. Study for the film “DISSIDENT". Moldova Film Studio. Director V.
ript S. Akchurin. 1989

aper. 50x42

CMAC" on the reverse

000 — 60 000
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TaTbsiHA HuKOoAAEBHA CrtACOAOMCKAS (POA. 1950)
TpW 3CKM3a KOCTIOMOB A/151 TeaTpasibHOM MOCTAHOBKM
ckaskm «OJTOBAHHDBIE KOJTbLLA»

1. AJIbAEBAPAH

2. OESA 3/1A4A

3. OEA LOBPAA

Pexx. C KannHnH. MTHO3.1993

YepHas bymara, nactesb. 20x16

TATYANA NIKOLAEVNA SPASOLOMSKAYA (BORN 1950)
Three studies of costumes for the play based on the
fairy-tale “TIN RINGS"

ALDEBARAN

WICKED FAIRY

GOOD FAIRY

Director S. Kalinin. Moscow Youth Theatre. 1993
Pastel on black paper 20x16

RUB 30 000 - 40 000

LEONID SHISHKIN GALLER
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TaTbAIHA HuKOAAEBHA CriACOAOMCKAS (POA. 1950)
MAPTAPUTA. DCKM3 K TeaTpasibHOW NOCTAHOBKE MO
noece M. ApbaTtoBon «HEOKOHYEHHOE MHTEP-
BbtO». Mpaes kocTioma B. Jenor, pex. @. bepmaH
Teatp Apambl M. FopbKOro B PocToBe-Ha-[A0oHY. 1994
YépHas bymara Ha KapToHe, macTenb. Konaax. 40X50
MoANUCh NaTuHMLE “T. Spas” cnpaBa BHMU3Y

TATYANA NIKOLAEVNA SPASOLOMSKAYA (BORN 1950)
MARGARITA. Study for the play based on the
"UNFINISHED INTERVIEW" by M. Arbatova. Idea of the
costume V. Delog, director F. Berman

Drama Theatre n.a. Gorky in Rostov-on-Don. 1994
Pastel on black paper laid on board. Collage. 40X50
Signed “T. Spas” bottom right

RUB 20 000 — 30 0oo

Xydoxnux, el meamp




LEONTD ST

I0AnS MUXATIAOBHA BOAKOBA — TanaHTAMBas TeaTpaAbHAS
xyaoxHuIla. Havaaa sanuMarscs cueHorpadueit B 1950-e ropsi,
COTPYAHMYAAA CO MHOTHMMH TeaTpaMu MOCKBBI, B TOM YHCAe OPOPMH-
Aa psiA TIOCTAHOBOK AASL Boapmoro Tearpa. B 1970-x ropax Boakosa
paboTasa XyAOXKHUKOM Ha TeAeBHAeHHH. Ee paboTsl mpeACTaBAEHSI B
cobpanun TearpasbHoro mysest umM.A.A. Baxpymuna.

YuL1A VOLKOVA was a talented theatre painter

She started working as a stage designer in 1950s and collaborated with
many theatres in Moscow and designed several performances for the
Bolshoy Theatre. In 1970s Yulia Volkova worked as an artist on televi-
sion. Her works are represented in the collection of the Moscow Theatre
Museum n.a. A.A. Bakhriushin.

HKIN GALLERY

10
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Xyooxnux &l meamp

[I0AU s MuxAiA0BHA Boakosa (Poa. 1927)
MCNAHKA. 1980-€.
Bymara, akBapesib. 37x24,5

YuLia MIKHAILOVNA VOLKOVA (BORN 1927)
SPANISH GIRL. 19805
Watercolour on paper. 37x24.5

RUB 20 000 - 30 000

IOAMA MuxaitaAoBHA Boakosa (Poa. 1927)
TAHEL, C3OHTUKAMMW. MockoBCKMiIA TeaTp
onepeTThl

bymara, aksapesb. 30x42

YuLiA MIKHAILOVNA VOLKOVA (BORN 1927)
DANCE WITH UMBRELLAS. Moscow Musical
Comedy Theatre

Watercolour on paper. 30x42

RUB 20 000 — 30 000

11
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1 IOAMA MuxaiiAoBHA BoakoBa (Poa. 1927)
KAYE/JIN. 3CKM3 K TeaTpanbHOM MOCTaHOBKe «A
34PABCTBYET BA/TbCly. MOCKOBCKMIM TEATP ONEPETTHI.
1980-e
bymara, akBapenb, benuna. 36,5x24

Yuria MIKHAILOVNA VOLKOVA (BORN 1927)
SWING. Study for a theatre piece “LONG LIVE THE
WALTZ!". Moscow Musical Comedy Theatre. 19805
Watercolour and whitewash on paper. 36.5x24

— N

4
RUB 20 000 - 30 000
12
1 5 I0AUS MuxAitAOBHA BOAKOBA (Poa. 1927)
TAHUOBLLMLA. 9CKkn3 Ne33. 1980-€
bymara, akBapesib, bennna. 40x30
14
YuLia MIKHAILOVNA VOLKOVA (BORN 1927)
DANCING GIRL Sketch Ne33. 19805
Watercolour and whitewash on paper. 40x30
RUB 20 000 - 30 000
1 I0AuS MuxaitAOBHA BoAKOBA (POA. 1927)
DCKM3 K TeaTpaibHOW NocTaHoBKke «CEMEPO COJTAATW-
KOB». MOCKOBCKWI TeaTp ONepeTThbl. 1984
bymara, akBapenb, bennna. 29x42
YuLia MIKHAILOVNA VOLKOVA (BORN 1927)
" Study for the theatre piece “SEVEN SOLDIERS". Moscow
IOAnMs MuxaiAoBHA BoakoBa (Poa. 1927) Musical Comedy Theatre. 1984
MELY3bl. 5CKM3bl TeaTpasibHbIX KOCTIOMOB. 1980-€ WATERCOLOUR AND WHITEWASH ON PAPER. 29X 42
bymara, akBapesib, bennna. 29x42
Yuria MIKHATLOVNA VOLKOVA (BORN 1927) RUB 20 000 — 30 000

MEDUSAS. Costume designs. 1980s
Watercolour and whitewash on paper. 29x42

RUB 20 000 - 30 0oo
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BPATBHSA AETATBI, TAHI[OBIIUKH U 6aAeTMe171CTep1>1
Huxoaait u Cepreii, BOLIAY B HCTOPHIO baAera Kax
aBTOpHI aAbOOMa «Pycckuil 6aAeT B KapHKaTypax>,
uspanHoro uMu B 1903 roay. Bes rpynma Mapumnnckoro
TeaTpa IoIlaAd «Ha KapaHAAIl>» — OHpHUKO JexerTH,
Arpunnusaa Baranosa, Mapuyc Iletuma, Tamapa
Kapcapuna, Muxana Qoxuna, Maruappa Kcemunckyio
U MHOXXECTBO APyTux. B cymuocru, 910 66141 6€33A00-
HBIe ITAP>KH, B KOTOPHIX YyBCTBYETCS CHMIATH A K ITOP-
TPeTHPYEeMBIM — OCOOEHHO CHMIIATHYeH DHPHUKO
YekeTTH B 06pase 3eA€HOrO Ky3HEYHKa C KPOIIETHON
cxpumnkoii. TOAbKO OAHY KapUKaTypy MOXXHO Ha3BaTh
3A0H — 39TO «HopTpeT> MaTuappbl KimecnHckoH ¢
KO30M.

THE LEGAT BROTHERS, dancers and ballet-masters Nikolay
and Sergey, have entered history of the ballet as authors of an
album “Russian balletin caricatures’, which they published in
1903. The whole Mariinsky Theatre company was depicted:
Enrico Cheketti, Agrippina Vaganova, Marius Petip, Tamara
Karsavina, Mikhail Fokin, Matilda Kseshinskaya and many
others. These were actually very kind caricatures, which re-
veal the sympathy of the artist towards his models — Enrico
Cheketti is especially sympathetic in the guise of a green
grasshopper with a tiny violin. Only one caricature can be
considered mean — this was the portrait of Matilda Kseshin-
skaya with a nanny goat.

1 6 Huxoaat I'yctaBoBud AETAT (1869-1937)
Cepren ['ycTaBoBud AETAT (1875-1905)

PYCCKW BANET B KAPUKATYPAX. AllbBOM. 1903
92 NI1NCTA B KONEHKOPOBOW ManKe C TUCHEHWEM Ha
nanke. Pasamep 1MCTOB 23,5xX31,5

CM6. N30aTenbCTBO XYA0XKECTBEHHOW aBTONNTOr -
paduu «Iporpeccs

NIKOLAY GUSTAVOVICH LEGAT (1869-1937)
SERGEY GUSTAVOVICH LEGAT (1875-1905)

RUSSIAN BALLET IN CARICATURES. Album. 1903.
92 sheets in a calico folder with tooling. Size of the
sheets 23.5x31.5

Saint Petersburg. Publishing house of auto-
lithographs “Progress”

RUB 220 000 — 280 ocoo




Bparss Jlerar. I. lpumansau. Juct us ans6oma
«Pycckuii 6anet B kKapukaTypax»

Bbpartes Jlerat. M. Metu
KApUKATypax»

Jlvct us ans6oma «Pycckuit 6anet 8

Bpartes Jlerat. M. Kwecunckas. Jinct s ans6oma «Pycckuit 6anet
B KAPMKATYPAX»

Bpatssa Jlerar. A. Masnoea. Jluct ns ansb6oma «Pycckuit 6anet 8
KAPUKATYPAX»

Bpatssa Jlerar. T. Kapceuna. Jluct nz ans6oma «Pycckuin 6anet e
KAPUKATYPaX»

Bpartbs Jlerar. A. Baranosa. Jluct us ans6oma «Pycckuin
6aneT B KAPUKATYPAX»

Xy0oKnux &l meamp

Matunega Kwecunckas. Poto

Arpununa Baranosa. Poto

Mapus Metuna. Poto

Anna Masnosa. Poto

Tenpuerta lpmansan. Poto

MaTtunsaa Metuna. Poto

12
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1 7 HATAABS ITABAOBHA AHTOKOABCKAS (POA. 1921)
HOBOIOAHEE MPEACTABTEHWE
bymara, akeapesnb. 32x26

NATALYA PAVLOVNA ANTOKOLSKAYA (BORN 1921)
NEW YEAR PERFORMANCE
Watercolour on paper. 32x26

Ona 6viaa demckum epaduxom. Cnoromen
cMompeAu npesecmuvlie CKA304Hble 00pA3bl, POHCOEH- RUB 20 000 —30 000
Hole panmasueti xy00HKHUYbL, €€ HAUBHBIM U CBEM-
ABLM MUPOOUYY UfEHUEM.
AHHA MAcc

HATAABS ITABAOBHA AHTOKOABCKAS (POA. 1921)
DCKMU3 ANs TeaTpasbHOM NOCTAHOBKM MO Mbece
TeAbHBIN I/IAAIOCTPB.TOP AeTCKOI;I KHHUTI'HU U TeaTPaAbeIﬂ |_|_|eI<CFIl/lpa «YKPOLI_I'EH |/| E CTPOHTM BOM». 1960_e
ORI bymara, Tylb, akBapenb. 32xX44

HATaAbs [IABAOBHA AHTOKOABCKAS — 3aMeYa- 1 8

ITocae mepBoit kuuru «IIpukAOUYeHUS TPAITMYHONR
BaApbucu> KHIDKHAS rpadyKa CTAHOBUTCS OCHOBO eé

TBOpUeCTBa. NATALYA PAVLOVNA ANTOKOLSKAYA (BORN 1921)

Study for the theatre performance based on "THE
TAMING OF THE SHREW" by Shakespeare. 19605
Indian ink and watercolour on paper. 32x44

Ero opopmaenst: A. Popapu «IlyTemecrsue roay6oit
crpeani» (1957), I. ®aarapa «Cxasku» (1959),
M. Kononuunkas «O ruomax u cuporke Maprice»
(1962), «3aenex Caabprit, Tpu 6anana, nau IleTp Ha cka-
3ounoM mAaaneTe» (1966), [lloTaAaHnACKUE HAPOAHBIE

CKAa3KH W IMpeAaHHs (1967), 6puTaHCKHEe CKas3KU RUB 20 000 ~ 30 000

«Hcrounnk Ha kpaio cBeta» (1969) u Ap.

1 9 HATAABS ITABAOBHA AHTOKOABCKAS (POA. 1921)
NATALIA ANTOKOLSKAYA was a remarkable theatre de- DCKM3 ANs TeaTpanbHOM NOCTAHOBKM MO Nbece
signer and illustrator of books for children. She graduated LWekcnnpa «YKPOLLEHWME CTPOMTNBOW». 1960-e
from the theatre department of the Moscow Art College bymara, TylWb, akBapesb. 32x44

n.a. 1905 Revolution. In her works Antokolskaya creates

fairy-tale images, created by her imagination and full of her NATALYA PAVLOVNA ANTOKOLSKAYA (BORN 1921)
naive and cheerful talent. In 1960s she collaborated as an Study for the theatre performance based on "THE
art director with many Moscow theatres. TAMING OF THE SHREW" by Shakespeare. 1960s
Indian ink and watercolour on paper. 32x44
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RUB 20 000 — 30 0coo
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Aaux CAC (poa. 1951)
DCKM3bI KOCTIOMOB K criekTak/to « TPUTITINX
ANA ABOVIX». MOCKOBCKMI ApaMaTmyecKmni

TeaTp M. OCTPOBCKOro. Pexx. M. Panxenbrays.

1980-e
bymara, CMellaHHasi TEXHMKA. 30X41,5

ALIK SAS (BORN 1951)

Costume designs for the theatre piece
“TRIPTYCH FOR THE TWO". Moscow Drama
Theatre n.a. A.N. Ostrovsky. Director I.
Raikhelgauz. 1980s

Mixed media on paper. 30x41.5

RUB 15 0coo — 20 0coo

20
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Annk CAC (poa. 1951)
SCKM3bl KOCTIOMOB K

ANA ABOVIX». MOCKOBCKMI ApaMaTmnyecKmni

Aank CAC (APAKEA CASIASHI)-TaAQHTAHUBBIH MOC-
KOBCKHUI XYAOXXHHUK, pa60OTaBIIHIT B 06AaCTH ClfeHOTpadpuu
B 1970-e — Hayaae 1990-x ropoB. B 1970-x oH cTaA cambim
MOAOABIM TAaBHBIM XyAoxHuKOM (B Tearpe CoBerckoit
apmun). B cBouX TeaTpaAbHBIX AEKOPALIUAX U 3CKH3aX KOC-
TIOMOB IIPOAOAJKAET TPAAUIIMH HCKYCCTBA PYCCKOTO aBaH-
rapaa.

ALIK SAS — (Arakel Sayadyants) is a talented Moscow art-
ist who worked a lot as a stage designer in 1970s — early
1990s. In 1970s he became the youngest art director in
the Moscow Theatre of the Red Army. In his set designs
and costumes he followed the traditions of the Russian
avant-garde art.

cnekTakato «TRPUTMTIAX

Teatp um. OCTPOBCKOro. Pexx. M. Pamxenbrays. ‘

1980-e
bymara, cMellaHHas

Alik SAS (born1951)
Costume designs for

“TRIPTYCH FOR THE TWO". Moscow Drama |
Theatre n.a. A.N. Ostrovsky. Director I. A\

Raikhelgauz. 1980s

Mixed media on paper. 30x41.5

RUB 15 coo—200

TEXHMKA. 30X41,5

the theatre piece \
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LEONID SHISHKIN GALLERY
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XydoXKnux, &l medmpy

Aaux CAC (poa. 1951)

DCKM3bl KOCTIOMOB K TeaTpaibHOM
noctaHoske «<BOJILLUEGHAA TAMMA
ANAOAVNHA». MOCKOBCKMIA ApaMatm-
Yyecku TeaTp UM. A.H. OCTpOBCKOrO.
1985

bymara, cMellaHHas TexHmKa.
31,5X43,5

Moanucb 1 garta ciesa BHM3Y

ALIK SAS (BORN 1951)

Costume designs for the theatre piece
‘ALADDIN'S MAGIC LAMP". Moscow
Drama Theatre n.a. A.N. Ostrovsky.
Mixed media on paper. 31.5X43.5
Signed and dated bottom left

RUB 15 000 — 20 0coo

Aaux CAC (poa. 1951)

DCKM3bl KOCTIOMOB K TeaTpaibHOM
noctaHoske «<BOJILLEBHAA TAMIA
ANAOAVNHA». MOCKOBCKMIA ApaMatm-
Yyecku TeaTp UM. A.H. OCTpOBCKOrO.
1985

bymara, cMellaHHas TexHmKa.
31,5X43,5

Moanucb 1 garta ciesa BHM3Y

ALIK SAS (BORN 1951)

Costume designs for the theatre piece
‘ALADDIN'S MAGIC LAMP". Moscow
Drama Theatre n.a. A.N. Ostrovsky.
Mixed media on paper. 31.5X43.5
Signed and dated bottom left

RUB 15 000 — 20 0coo
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Aaux CAC (pop. 1951)

DCKM3 K TeaTpasibHOM MOCTAHOBKE
«CHEXXHASI KOPOJIEBA». OpnoBCKMiA
apam. Teatp um. .C. TypreHesa. 1980
bymara, cMeLllaHHas TexHmKa, Koaaax.
40X50

NHuumans “S.A.S" cnpasa BHU3Y

ALik SAS (BORN 1951)

Study of stage design for the play “THE
SNOW QUEEN". Orlov Drama Theatre
n.a.|.S. Turgenev. 1980

Mixed media on paper, collage. 40x50
Author's initials “S.A.S" bottom right

RUB 40 000 — 60 0oo

Aauk CAC (roa. 1951)

DCKM3 AeKopaLmmM K TeaTpanbHOM
noctaHoske «4 MOCTPOW/T AOM».
MOCKOBCKMM ApamMaTyeckmii TeaTp UM.
A.H. OCTpoBCKOro. 1985

bymara, CMeLlaHHas TeXHMKa. 30X40
roannch 1 gata cJieBa BHU3Y

ALIk SAS (BORN 1951)

Study of the stage design for the play

‘I HAVE BUILT THE HOUSE". Moscow
Drama Theatre n.a. A.N. Ostrovsky.1985
Mixed media on paper. 30x40

Signed and dated bottom left

RUB 20 000 — 30 000

LEONID SHISHKIN GALLERY
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Aaux CAC (poa. 1951)

DCKM3bI KOCTIOMOB K HEOCYLL,. CleKTaKk/Ito
«FOITO®A» (MacTep 1 MaprapuTan.
MOCKOBCKMW paMaTuyeckmi TeaTp M.
OcTpoBcKkoro. Pex. P. BaptaneTos

1991

KapToH, Temnepa. 50xX60

ALIK SAS (BORN 1951)

Costume designs for the unrealised play
‘GOLGOFA" (Master and Margarita).
Moscow Drama Theatre n.a. A.N.
Ostrovsky. Director R. Vartapetov. 1991
Tempera on board. 50x60

RUB 40 000 — 60 0oo

Aank CAC (poa. 1951)

DCKW3 gekopaumm Kk cnektakno «MECHE
AME/TbKAP». MOCKOBCKMIM 06/1. ApamaTu-
Yecknn Teatp M. A.H. OCTPOBCKOrO. Pex.
A. LLleko4nxmH

bymara, benas akBapesib. 50X60
NHuumano “S.A.S" cnpasa BHW3Y

ALIK SAS (BORN 1951)

Study of the stage design for the play
‘MONSIEUR AMELKAR". Moscow Drama
Theatre n.a. A.N. Ostrovsky. Director A.
Shchekochikhin

White watercolour on paper. 50x60
Author's initials “S.A.S" bottom right

RUB 40 000 — 60 ooo

23
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27
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Aauk CAC (poa. 1951)
DCKM3 MY>XKCKOr0 KOCTIOMA K cnekTakmo « COBAKA

HA CEHE». MOCKOBCKWIM IpaMaTHNYeCKmnii TeaTp UM.

OcTpoBCckoro. Pexc. P. BaptaneTos. 1991
bymara, akBapesb. 28x18
ABTOPCKME MHMUMANLI “S.A.S" cnpaBa BHU3Y

ALk SAS (BORN 1951)

Study of the male costume for the play “THE DOG
ON THE HAY". Moscow Drama Theatre n.a. A.N.
Ostrovsky. Director R. Vartapetov. 1991
Watercolour on paper. 28x18

Author'sinitials "S.A.S" bottom right

RUB 10 000 - 15 000

2

29

Aauk CAC (poa. 1951)

MYXYUNHA CTUTAPOW. DCKI3 KOCTIOMA K CNEKTAK/IIO
«COBAKA HA CEHE». MOCKOBCKMIM AApamMaTnyeckmii
Teatp M. OCTPOBCKOro. Pexx. P. BapTanetos

1991

bymara, akapesb. 28x14

ABTOPCKME MHMLMANBI S A.S" cCnpaBa BHU3Y

ALIK SAS (BORN 1951)

MAN WITH A GUITAR. Costume design for the play
“THE DOG ON THE HAY". Moscow Drama Theatre n.a.
A.N. Ostrovsky. Director R. Vartapetov. 1991
Watercolour on paper. 28x14

Author'sinitials “S.A.S" bottom right

RUB 10 000 — 15 000

LEONID SHISHKIN GALLERY
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Aaux CAC (poa. 1951)

DCKM3 K TeaTpasibHOM nocTaHoBke «BECTCANACKAA MCTOPUA». Yunnuiue
M. LLLykmHa. OCeTUHCKMI TeaTp UM. OpaXKOHMKMA3E

bymara, cMellaHHas TeXHWKA. 41X54

MHnumansl “S.A.S" cnpaea BHU3Y

ALIK SAS (BORN 1951)

Study of the stage design for the play "WEST SIDE STORY". Theatre School
n.a. Shchukin. Ossetian Theatre n.a. Ordzhonikidze

Mixed media on paper. 41x54

Author'sinitials "S.A.S" bottom right

RUB 40 000 - 60 coo

25

30
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MCTUCAAB AOBY>XHUHCKUUI 6bIA
BBIAalOIuMcs crieHorpadpom. Haumnas ¢
1907 on corpyaHHYar ¢ MOCKOBCKUM
XYAOXeCTBEHHBIM TeaTPOM, AaHTPEIPH3OH
Cepres AsAruaeBa, A€HHHIPAACKHM
boapmuM pApaMaTHdeCKHM TeaTpoM, Kay-
HAaCCKUM AUTOBCKUM IOCYAApPCTBEHHBIM
TeaTpom, «MeTpomnoauTen-onepa> (Hpro-
Hopk) u MHOTUMH APYTHMH TeaTpPaMHu;
paboTaA TakKe KaK XyAOXKHHK KHHO. Ero
AEKOPAIMH 1 KOCTIOMBI IBUAKMCH IIPOMEXY-
TOYHBIM 3BEHOM MeXXAY MOAEPHOM U aBaH-
TapAOM.

\

3

-
N

(v"

MSsTISLAV DOBUZHINSKY was an extraordi-
nary scenographer. From 1907 he collaborated
with Moscow Theatre Museum, non-repertory
theatre of Sergey Dyagilev, Bolshoy Drama The-
atre in Leningard, State Lithuanian Theatre in
Kaunas, “Metropolitan-opera” (New York) and
many other theatres. He also worked as the set
designer for cinema. His set designs and cos-
tumes became a transitional moment between
art nouveau and avant-garde.

31

31-1 31-2

McTHUCAAB BAAEPUAHOBUY AOBYXXUHCKUII (1875-1957)

[1Ba 3CKM3a KOCTIOMOB K peBto “Ma femme”. TeaTp «/1s1 [TOTUHbep». MapuK. 1927
1.Jasmine.

2.Mousa.

1927

bymara, akBapesb, YepHuia. 32x24

[TPONCXOXKAEHWE: cobpaHue Pocmucaasa [oby»KuHCcKoz0 ; AyKUyUoH «Mcmucaag [loby-
JKUCHKUU. [MocaedHue mopauy, Le Roux-Morel, Mathias, Baron Ribeyre & Associes. [Mapux,, 15
mapma 2006. Jlombl 180-181

MsTISLAV VALERIANOVICH DoBUZHINSKY (1875-1957)

Two Costumes design for the revue "Ma Femme”, theatre “La Potiniére”, Paris.
1927

1. Jasmine

2.Mousa

Watercolourand ink on paper. 32x24

PROVENANCE: Collection of Rostislav Dobuzhinsky; Auction “Mstislav Dobuzhinsky. Derniere
vente”, Le Roux-Morel, Mathias, Baron Ribeyre & Associes. Paris, 15 March 2006. Lots 180-181

RUB 360 000 — 400 000
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3 2 MCcCTUCAAB BAAEPMAHOBUY AOBYXXUHCKUI (1875-1957)
JcKkm3 gekopaumm K tparegnm Lekcnupa «KOPOJIb JINP». 1936
bymara, Tylb, Mepo, KapaHAalll. 32X45,4

MSTISLAV VALERIANOVICH DoBUZHINSKY (1875K1957)
dy of a stage design for the tragedy by Shakespeare “KING OF LEAR". 1936
1k, pen and pencil on paper. 32x45.4

O — 200 000

 BAAEPUAHOBHY AosyxuHCckui (1875-1957)
Av K Tpareanu Lekcnmpa «KOPOJTb JIMP». 1936

/1. 29X39 -
e [, YyryHoBa

-

L

"

DoBUZHINSKY (1875K1957) -
e tragedy by Shakespeare "KING LEAR”. 1936

aper.29x39

|

Xydoxnux, el meamp
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3 McTucAaAB BAAEPHAHOBUY AoBYxuHCKMI (1875-1957)
APKALbI. 5cKmn3 gexkopaumm. Hbro—|7|op|<.1946
bymara, ryalb, Tylb. 30,3%X48,5
MoHorpamma 1 neyaThb C/1eBa BHU3Y

MSTISLAV VALERIANOVICH DOBUZHINSKY (1875-1957)
ARCADES. Study of a stage design. New York. 1946
Gouache and Indian ink on paper. 30.3x48.5

RUB 100 000 — 150 000

3 S MCcCTUCAAB BAAEPUAHOBUY AOBYXKMHCKUI (1875-1957)
Sckm3 gexopaumn k 6anety «PAMMOHAA» KayHacCKMIA rocyAapCTBEHHbIN
ApamaTtuyeckum TeaTp. 1933
bymara, Tylb, Mepo, akBapesib. 18,7x25,3
MoHOorpamma 1 neyaThb C/1eBa BHW3Y

33

MsTISLAV VALERIANOVICH DOBUZHINSKY (1875-1957)

Study of the stage design for the ballet "RAYMONDA", Kaunass State Drama
Theatre. 1933

Indian ink, pen and watercolour on paper. 18.7x25.3

Monogram and stamp bottom left

RUB 90 000 — 120 000

LEONID SHISHKIN GALLERY
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TEATPAABHBIE 9CKU3bl KOHCTAHTHHA KOPOBUHA mpea-
CTaBASIIOT COOOM BIIOAHE 3aKOHUEeHHbIe IpousseaeHuss. OHy Hany-
CaHbI IIOUCTHHE GAeCTSIfe K 06AAAAIOT He MEHDIIEH XYAOXKeCTBEH-
HO IJeHHOCTHIO, HEXXEAU €r0 CTAHKOBBIE PAOOTHL.

B 6anere-ckaske «Konek-ropbysox» (1912, Mapuunckuit
tearp) Koncrantun KopoBuH 04eHb BOABHO HHTEPIIPETUPYET PyC-
ckylo ctapuny. Ayx ApeBHeit Pycu XyA0>XHHK BOIIAOIAEeT B APKOM
crieHorpaduu: y3sHaBaeMble GOpPMbI CTAPHHHOM AepeBAHHOM apXH-
TeKTypbl Ha pOHe CKa304HOTO Mek3axa, BUPTYyO3HOe COueTaHHe
BBIMBICAQ U PEAABHOCTH. OCKM3bI KOCTIOMOB AASL 0areTa «Konex-
ropOyHOK> - He IPOCTO paboune HABPOCKH, TO OY€Hb TOYHO BbIIH-
CaHHBIE IePCOHAXHU CKAa3KH, B KaXXAOM yTaABIBAETCS CBOEOOpasHas
TPAKTOBKA 3TOr0 06pa3a XyAOXKHUKOM.

CrnexTaxan, opopmaeHHsie KopoBunbiM Ha mpoTsixeHnu 1909-
1914 ropOB , CAy>XaT MpUMePaMH HaHGOAee 3PEAOrO MaCTEPCTBA
XYAOXXHHKA M OAHOBPEMEHHO IPEACTABASIOT APKYIO CTPAHHUITY pycC-
CKOI1 TeaTPaAbHO-AEKOPAIJHOHHOM XX HUBOMHKCH.

Studies for the theatre stage designs by KONSTANTIN KOROVIN can be
considered as finished independent works of art on their own. They are
brilliantly executed and have the artistic value not less than his paintings.
In the ballet “The Little Humpbacked Horse” Konstantin Korovin gives
his free interpretation of Old Russia. The spirit of Ancient Rus is realised
by the artist in his bright scenography: the recognisable form of ancient
wooden architecture with the magical landscape in the background and
the virtuoso combination of reality and fiction. The studies of costumes
for the ballet “The Little Humpbacked Horse” are not simple sketches but
ﬂ? A 'Y T‘t P vel(':ly det;ilgd portraits of characters, which reveal artist’s personal approach
- and rendering.

4 4 i A ‘ A A D The performaices designed by Korovin during 1909-1914 are the examples
of the most mature period of the artist and form a bright page of the Russian
stage design painting.

3 6 KouncTaHTUH AAEKCEEBUY KOPOBUH

(1861-1939)

5 3CKM30B KOCTIOMOB K 6aneTy L. MyHK
«KOHEK FTOPBYHOK». MapuUmnHckmnia
Teatp. 1912

bymara, ryallb, akBapesib. 37X25
MPONCXOXAEHWME: AyKLMOH
Sotheby's, New York, 7okTa6ps 2010,
not 128 (katanor, cTp. 68)

KoNSTANTIN ALEXEEVICH KOROVIN

(1861-1939)

5 costume designs for the ballet by

Ts. Puni“THE LITTLE HUMPBACKED

HORSE". Mariinsky Theatre. 1912

Gouache and watercolour on paper. 36
37X25

PROVENANCE: Sotheby’s, New

York, 10/7/2010, 10t 128 (p.68 of the

catalogue)

RUB 900 000 —1200 000



Bapuc Muxauro6uu Kycm00uee

(1878-1927)

Boris Mikhailovich Kustodiev
(1878-1927)

LEONID SHISHKIN GALLERY



3 7 boruc Muxanaosud KyCTOAUEB

(1878-1927)

JcKkm3 K kKapTuHe «bATATAHbI». 1917
bymara, aksapesib. 19,6x26
SKcnepTmsa E.M. XXykosom

MMYB/INKAUWNWN: «bopuc Kycmodues» (u3 cepuu
«Macmepa Hawezo 8ekar), Mockea, 1982. [pou3se-
deHue 0mpaxkeHo 8 cnucke pabom xy0oXKHUKdA, Kam.
Ne 436.

BbICTABKM:
Jom uckyccme, JleHUHzpad, 1920
[ocydapcmeeHHbIl Pycckul my3ell, JIeHuHzpad. 1928

Boris MikHAILOVICH KUSTODIEV
(1878-1927)

Sketch for the painting "BOOTHS". 1917
Watercolor on paper.19.6x26

Expert review by E.M. Zhukova

LITERATURE: “Boris Kustodiev" (from the series
“Masters of our century”), Moscow, 1982. The
painting is mentioned in the list of the works of the
artist, catalogue Ne436

EXHIBITIONS: The House of Arts, Leningrad, 1920
The State Russian Museum, Leningrad. 1928

RUB 6 0oo 0oo — 8 0oo ooo

Kax 1 MHOTrHe XyAOXKHUKH py6exa Bekos, Kycropues sanuMaacs crieorpadueti,
TA€ ero Mpa3pAHUYHOE BUAEHHE MUPA OKa3aA0Ch HEOOBIYAHO CO3BYYHO 9TOMY BUAY
HCKyccTBa. Aekopanuu B ucroaHeHnu KycToareBa 6AN3KY ero >KaHpOBBIM KAPTHHAM,
0CO6eHHO MHOTOYHCACHHBIM H306parkeHUSIM HAPOAHBIX I'yASIHUI M IPMapOK.

Kapruna Bopuca Kycropuesa «Baaaransr> 1917 ropa — sspkuii mpumep u306-
PaKeHHsI HAPOAHOTO TeaTpa B OTedeCTBeHHOM XUBomucH. FI306paxeHne pycckoro
ObITa B €r0 CAMOM KPACOYHOM, KAPHABAABHOM IIPOSIBAEHHHU — OAHA M3 TAABHBIX TeM
TBOPYECTBA XYAOXKHHKA, IO BUSUTHAS KAPTOUKA.

«BaAaraub» - 0AHa M3 Ay4IIHX paboT aTOr0 BuKAa, KycToanes 3pech )uBo 1 ¢
AI060BBIO H300pakaeT MHOr0o6pasye IpaspAHUYHOM TOAIIBI, COOPABLIENCS TOCMOT-
PeTb Ha yAMYHOe peAcTaBAeHHe. Bce AeficTBO pa3BopaynBaeTCs Ha GpOHE 3UMHETO
nei3a)ca MOTpscaromel KpacoTsl. PapocTHBIE B 3ByUHBIe KPaCcKH, aTMOCdepa Bce-
06111610 BeCeAbs i 6AArOMOAY UM — 9TOT IPEKPACHBI MUP XYAOKHHK BOCCO3AAET B
KapTHHe yxe OYAyYH TSDKeAO 60ABHBIM, B 1917 roay, B caMblii pasrap peBOAIOIIHH.

IlpeacraBAeHHAsI PabOTa IPEACTABASIET COOOM MOATOTOBUTEABHbII BAPUAHT
3HAMEHHUTON KapTUHB «Baaaransi» u3 I'ocyaapcrBennoro Pycckoro myses.
[TpoussepeHne BOCIPUHUMAETCS KaK 3aKOHYeHHOE TPOU3BeACHHE, KOMITO3UI[ U U
IIBETOBOE pellleHHe KOTOPOro MPaKTHYeCKU IOAHOCTBIO BOCIPOU3BEACHBI B OKOH-
9aTeAbHOM BapHAHTE KAPTHHBL.

ITo AaHHBIM ayKITMOHHOM cTaTUCTUKH, Bopuc KycToaKeB BXOAUT B YMCAO CAMBIX
AOPOTHX PYCCKHX XYAOXKHHKOB, IIeHOBOM PEKOPA HA €r0 KaPTHHY ObIA yCTAHOBACH
HaToprax Sotheby’s 8 urors1 2009, «Ceabckas spmapka» 1920 roaa ymaa c MOAOTKA
3a 2,8 MuAAMOHA PYHTOB CTEPAUHIOB.

The sketch by Boris KusToDIEV from the private Moscow collection was created in
1917 as an initial variant of the famous painting “Booths” dated from the same year
which is exposed in the State Russian Museum.

The main motive of Kustodiev's works was depicting the life of the Russian province in
its brightness and never-ending carnival — numerous “fairs’, “festivals” and “Shrovetide”
became a symbol of the artist.

“Booths” is one of the best works of this series, Kustodiev vividly and affectionately
depicts the motley crowd which came to see the street performance.

According to the auction statistics Boris Kustodiev is one of the most expensive Russian
artists. A record-breaking sum - 2,8 million pounds sterling — was paid for his painting
“The Village Fair” of 1920 at the auction Sotheby’s on June 8,2009. It is interesting that
14 years ago, in December 1995 the same work was sold at an auction for 49,2 thou-
sand pounds sterling, It reflects the fabulous price growth for Russian art!

LEONID SHISHKIN GALLERY
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McTtucaAB BAAEPUAHOBUY AOBY>XXUHCKUM

(1875-1957)

MEM3AXK C KPbILIAMW. 1920-€

bymara, cMellaHHas TexHuKa. 23x31,5
MOHOrpamma B 1I€BOM HUXKHEM YTJ1y. DKCMepTm3a
E.M. KykoBow 1 B. Cnnaesa (I'TT)

MsTISLAV VALERIANOVICH DOBUZHINSKY

(1875-1957)

LANDSCAPE WITH ROOFS. 19205

Mixed media on paper. 23x31.5

Monogram in the lower left corner. Expert review
by E.M. Zhukova and V. Silaev (State Tretyakov
Gallery)

RUB 180 000 — 250 000

39

CEePrEii UBAHOBUY AOBAHOB (1887-1942)
MOCKOBCKAA YTNLA. 1916

LiBeTHas bymara, nactenb. 35,726
OnybmKoBaHa B KaTanore BbicTaBku «Cepres J1o-
6aH0oB. XK1MBONUCL, rpaduka, LOKYMEHTbI», COCTO-
ABLUENCS B OTAEE NYHbIX KoaeKumm rMIAV nm.
A.C.MyWwKMHa B 2006. M., Fanepest Tpuymae, 2006.
KaT.Ne698, CTp. 56

SERGEY IvANOVICH LoBANOV (1887-1942)

MOSCOW STREET. 1916

Pastel on coloured paper. 35.7x26

Published in the exhibition catalogue “Sergey Lobanov.
Painting, graphic works and documents”, which took
place in the department of private collections of the
State Museum of Fine Arts n.a. A.S. Pushkin in 2006
(Moscow, Triumph Gallery, cat. Ne6938, p. 56)

RUB 60 000 — 9o 0oo

LEONID SHISHKIN GALLERY
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43 Aron HuxoaaeEBuY BakcT (1866-1924), MACTEPCKAS
KEHA TTOTUDAPA. 5CKI3 KOCTIOMA A1 MOCTAHOBKM 1914
rofa onepbl Puxapga LWTpayca «TEFEHAA OB MOCKDEY
bymara, cMellaHHas TexHuKa. 33,5x27

LEON BAKsT (1866-1924), STUDIO OF

WIFE OF POTIPHAR. Costume design for the theatre
performance (dated 1914) of an opera "“THE LEGEND OF
JOSEPH" by Richard Strauss

Mixed media on paper. 33.5x27

RUB 150 000 — 200 000

AEOH BAKCT 6bIA aBTOPOM KOCTIOMOB AASI [IOCTaHOBKH
1914 ropa «Aerenpst 06 Mocude> — BecbMa OpUTHHAAD-
HOMW BEpCHU 6MOAEICKOTO CI0KEeTa, CO3AAHHOMI Puxapaom
IIrpaycom. KoMmosuTop He ycTOsIA Iepea cOOAA3HOM IIPHU-
HSTH 3aKa3 AAruAeBa U COYNHUA CBON €AUHCTBEHHBIN
6aAeT, moBecTBYOWUI 0 3A0KAK0YeHU X Mocuda B Erunre,
9POTHKO-MHUCTHYECKHUIL 6aAeT O B3AMMOOTHOLIEHHSIX KEHBI
erunerckoro naps Ilorupapa m macryxa Mocuda.
HoBaropckyio xopeorpaduio AAst 6arera mpepAOXKHA
Muxana QokuH, mepBble MapTHH HCHOAHMAN A.MscHH 1
A.AonyxoBa. Paborast Hap KOCTIOMaMU AASL 9TOM OubAeT-
cKoit AereHABI, AeoH BakcT, 1o ero co6cTBeHHOMY IIpH3HA-

42 HUIO, YepIIaA BAOXHOBEHHE B CBOMX 3aPHUCOBKAX C KAPTHH
Beponese, coeaaHHBIX UM BO BpeMs nocemeHus Benenuu.

NleoH Hukonaesmy bakct (1866—1924)

3anmcHas KHKKA: BbITOBbIE 3aPUCOBKM, BUAbI LeoN BAKST was the author of costumes for the 1914 perfor-
FOpOA0B, HaBPOCKHM KOCTIOMOB mance of the “The Legend about Joseph” — an individual version
Bymara GHElIE 1o o 4 ep MCToB of a biblical story, created by Richard Strauss. The composer
12,5X10 ' could not resist taking Dyagilev’s commission and created his

' only ballet, which tells about misfortunes of Joseph in Egypt:
Leon Bakst (1866-1924) an erotic-mystical ballet about relationship between the wife of
Notebook: everyday drawings, city views, costume Egyptian king Potiphar and the herdsman Joseph. The innova-
sketches. tive choreography for the ballet was done by Mikhail Fokin and
Mixed media on paper. Size of sheets 12.5x10 the first role was performed by L. Myasin and L. Lopukhova.

While working on the costumes for this biblical legend, Leon
Bakst, according to his personal confession, was inspired by his

RUB 200 000 — 300 000 own sketches from Veronese’s paintings, which he did during
his visit to Venice.
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IOPuM YCTUHOB — OAMH M3 BEAYIIUX COBPEMEHHBIX
XyAOKHHUKOB TeaTpa. B 1980 oxonuna MockoBckuii rocy-
AAPCTBEHHBIM XYAOXXECTBEHHBIM HMHCTHTYT HM.
B.U. CypukoBa (MacTepckasi TAABHOTO XYAOXHHKA
Boapmoro Tearpa M. M. Kypuaxko). B 1980-1988 roaax
paboTaa pexmccepoM B TeaTpe Omephl U OaseTa B
Exarepunbypre. Ilosxe corpyanmuas ¢ Bopucom
OripMaHOM B GaAETHBIX CIIEKTAKAsX B BoAabiom Tearpe.
B 2009 ropy 6b1A yAOCTOEH FAABHOIO IIPH3a PYCCKOTO
TeAeBUAEHHUSA <« T O DI > KaK AyqImIuil KaK Ay IIIHH XYAOXK-
HUK UTPOBOTO KUHO

44

44

Yury UsTINOV is a leading contemporary theatre artist
active since 1980s. In 1980 — 1988 he worked as a stage
director in the Operaand Ballet Theatre in Yekaterinburg.
Later he collaborated with Boris Eifman in ballet produc-
tions for the Bolshoi Theatre. In 2009 he was awarded
with a main Russian television prize “TEFI” as the best
art director.

IOru#i CEMEHOBUY YCTUHOB (POA. 1954)
MIO3ETTA. DCKM3 KOCTIOMA K onepe xakoMo
My44mHM «BOTEMAY. IV aKkT. My3biKanbHbIv TeaTp
M. K.C. CTaHncnasckoro 1 B.M Hemuposumya-
[aH4yeHKo. HauroHanbHas TeatpasibHas npemmsa
«30/10Tas MacKkan

YépHasa bymara, CMellaHHas TEXHUKA. 47X27
MoHorpamma crpaBa BHM3Y

YURI SEMENOVICH USTINOV (BORN 1954)
MUSETTA. Costume design for the opera by
Giacomo Puccini ‘LA BOHEME". IV act.Musical
Theatre n.a. K.S. Stanislavsky and V.I. Nemirovich-
Danchenko.

National Theatre Award “Golden Mask”

Mixed media on black paper. 47x27
Monogram bottom right

RUB 30 000 — 40 000

TD SHISHKIN GALLERY

Xydoxnux, el meamp
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IOPuit CEMEHOBUY YCTHUHOB (POA. 1954)
LHECTBWE. MY3bIKAHTbI. kK3 KocTioMa
K onepe Ixaxkomo My44mnHm «bOIEMADY.
My3bIKa/bHbIM TeaTp nm. K.C. CTaHnC-
JIaBCKOro v B. Hemumnposmya-aH4eHKo.
HauunoHanbHas teatpasibHas npemus
«30/10Tas Macka»

YépHasa bymara, CMeLlaHHast TeXHMKA.

53,5X25
MoHorpaMmma crnpasa BHU3Y

Yuri SEMENOVICH USTINOV (BORN 1954)
PARADE. MUSICIANS. Costume design
for the opera by Giacomo Puccini “LA
BOHEME". Musical Theatre n.a. K.S.
Stanislavsky and V.I. Nemirovich-
Danchenko.

National Theatre Award “Golden Mask”
Mixed media on black paper. 53.5x25
Monogram bottom right

RUB 30 000 — 40 000

46

IOruit CEMEHOBUY YCTUHOB (POA. 1954)
MPOOABLLUMNUA TEHT N KPYXKEB. SCk13 KOCTOMA K
onepe xxakomo My4dnHmn «<bOTEMA». My3bIKanbHbIl
Teatp nm. K.C. CTtaHncnasckoro v B. HemupoBuya-
[aH4yeHko. HaumnoHanbHas TeatpasbHas npemus
«30/10Tad Mackan

YépHaga bymara, CMellaHHas TeXHMKA. 46X25
MoHorpamma cripasa BHU3yY

Yuri SEMENOVICH USTINOV (BORN 1954)

SELLER OF RIBBONS AND LACE. Costume design for
the opera by Giacomo Puccini ‘LA BOHEME". Musical
Theatre n.a. K.S. Stanislavsky and V.I. Nemirovich-
Danchenko.

National Theatre Award “Golden Mask”

Mixed media on black paper. 46x25

Monogram bottom right

RUB 30 000 — 40 0oo
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47 IOpuit CEMEHOBUY YCTUHOB (POA. 1954)

MIO3ETTA. 2CKK13 KOCTIOMA K onepe y)KakoMo
My44mHmn «6OTEMAY. IV aKkT

YEpHasa bymara, CMeLLlaHHasa TEXHUKA. 47X27
MOHOrpamma crnpasa BHm3y

Yuri SEMENOVICH USTINOV (BORN 1954)
MUSETTA. Costume design for the opera by
Giacomo Puccini “LABOHEME". IV act.
Mixed media on black paper. 47x27
Monogram bottom right

RUB 30 000 — 40 000

48

48 IOpuit CEMEHOBUY YCTUHOB (POA. 1954)

MIO3ETTA. 2CKM3 KOCTIOMA K onepe xXakoMo
MyydmHm «bOTEMAY. IV akT

YEpHas bymara, CMellaHHas TEXHUKA. 47X27
MOHOrpamma cnpasa BHm3y

Yuri SEMENoOVICH USTINOV (BORN 1954)
MUSETTA. Costume design for the opera by
Giacomo Puccini “LABOHEME". IV act.
Mixed media on black paper. 47x27
Monogram bottom right

RUB 30 000 — 40 000

TD SHISHKIN GALLERY

Xydoxnux, el meamp
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IOPuit CEMEHOBUY YCTUHOB (POA. 1954)
MFIO3ETTA. OCKM3 KOCTIHOMA K ornepe [xxaKko-
MO Tyy4mrHmM «bOTEMAY. IV akT

YepHas bymara, CMeLlaHHasa TEXHUKA. 47X27
MoHorpamma crpasa BHM3y

YURI SEMENOVICH USTINOV (BORN 1954)
MUSETTA. Costume design for the opera by
Giacomo Puccini “LABOHEME". IV act.
Mixed media on black paper. 47x27
Monogram bottom right

RUB 30 000 - 40 000

5

IOpuit CEMEHOBUY YCTUHOB (POA. 1954)
MFIO3ETTA. 2CKM3 KOCTIOMA K orepe [><akomo
Myy4dmHmn «6OTEMAY. IV akT

YEpHasa bymara, CMeLlaHHas TEXHUKA. 47X27
MoHorpamma crpasa BHU3yY

YUuRI SEMENOVICH USTINOV (BORN 1954)
MUSETTA. Costume design for the opera by
Giacomo Puccini “LA BOHEME". IV act.
Mixed media on black paper. 47x27
Monogram bottom right

RUB 30 000 — 40 000

47



5 IOpunt CEMEHOBUY YCTUHOB (POA. 1954)
APJTEKNH. 3ckmn3 KocTiOMa K baneTy
N. MuHkyca « JOH KNXOT». EkaTepuHbypr-
CKMW rOCyaapCTBEHHbIM TeaTp onepbl 1 bane-
Ta.1989
bymara, Temnepa. 37x25
MoOHOrpamma u fata cnpasa BHU3Y

YURI SEMENOVICH USTINOV (BORN 1954)
HARLEQUINE. Costume design for the
ballet by L. Minkus "DON QUIXOTE". State
Ekaterinburg Opera and Ballet Theatre. 1989
Tempera on paper. 37x25

Monogram and date bottom right

RUB 30 000 - 40 000

IOpu#t CEMEHOBUY YCTUHOB (POA. 1954)
OOH KMXOT. Dckm3 KocTiomMa K baneTy

1. Munnkyca « JOH KUXOT».
EKaTepuHBYPrckn rocyaapCTBeHHbIN TeaTp
onepbl 1 6aneta. 1989

bymara, Temnepa. 37x25

MoOHOrpamma u fata cnpasa BHU3Y

YURI SEMENOVICH USTINOV (BORN 1954)
DON QUIXOTE. Costume design for the ballet
by L. Minkus "DON QUIXOTE".

State Ekaterinburg Opera and Ballet Theatre.
1989

Tempera on paper. 37x25

Monogram and date bottom right

RUB 30 000 — 40 o000

IOPuit CEMEHOBUY YCTUHOB (POA. 1954)
HAPO/,. DcKkm3 KocTioma K banety . CTpaBUHC-
KOoro «METPYLUKAN,

banetmencrep A. leMeHTbLEB. 1987

bymara, Temnepa. 37x25

5 IOpruit CEMEHOBUY YCTUHOB (POA. 1954) I\/IOHOI'paMI\/la n aata cnpaea BHU3Y

NIYHA. 2ckm3 kocTioMa K 6anety /1. MuHkyca «410H KMXOT». EkaTepuHbypr-

CKMW TOCYOapCTBEHHbIV TeaTp onepbl 1 baneta. 1989
Bymara, Temnepa. 37x25 YURI SEMENOVICH USTINOV (BORN 1954)

MOHOrpaMma 11 4aTa cnpasa BHu3y FOLK. Costume design for the ballet by L. Minkus
“‘DON QUIXOTE". State Ekaterinburg Opera and
Ballet Theatre. 1989

Tempera on paper. 37x25

Monogram and date bottom right

YURI SEMENOVICH USTINOV (BORN 1954)

MOON. Costume design for the ballet by

L. Minkus "DON QUIXOTE". State Ekaterinburg Opera and Ballet Theatre. 1989
Tempera on paper. 37x25

Monogram and date bottom right RUB 30 000 — 40 000

RUB 30 000 - 40 ooo

LEONID SHISHKIN GALLERY
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Xyooxnux &l meamp

IOpui UsaHoBuY ITuMEHOB (1903-1977)

FTOCTUHAS MAPTAPTDI. ckmn3 gexopaumm K « JAME C KAMENINS-
MW» 1946 roaa.

TeaTp KpacHon ApMun

XOJNCT; Macn0. 59x89.5

Yurriy IvanovicH PiMmeNov (1903-1977)

Set Design for "THE LADY OF THE CAMELLIAS"produced by The Central
Theatre of the Soviet Army

Oil on canvas. 59x89.5

RUB 4 000 000 — 6 000 000

58
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TarbsaaA HukoaAEBHA CITACOAOMCKASA (POA. 1950)

DCKM3 K TeaTpanbHOW NOCTaHOBKe MO Nbece H.B. Forons «KE-
HUTbLBA». Pex. B. MekTees

AKkagemmnyeckmn Pycckmm TeaTp apamol M. . KOHCTaHTUHO-
Ba B r. Mowkap-Ona. 1990

LiBeTHas bymara, nactens. Konnax. 28x41

Noanuce «T. CMAC Cnaconomckas» U HazaHue paboTbl Ha
obopoTe

TATYANA NIKOLAEVNA SPASOLOMSKAYA (BORN 1950)
Study for the play based on "MARRIAGE" by N.V. Gogol.
Director V. Pekteev

Academic Russian Drama Theatre n.a. G. Konstantinov in
Yoshkar-Ola. 1990

Pastel on coloured paper. Collage. 28x41

Signature "T. CMAC Cnaconomckasn”and the title on the
reverse

RUB 20 000 - 30 000

6

IOpu#t CEMEHOBUY YCTUHOB (POA. 1954)

JcKkm3 gekopauumm k onepe k. Bepan « TPABNATA».
I1akT. 1996

KapToH, cMellaHHasa TexHmMKa, TkaHb. 77X60
VIHMUWansl n gaTa ciesa BHU3Y.

YURI SEMENOVICH USTINOV (BORN 1954)

Study of a stage design for the opera by G. Verdi
“TRAVIATA". Il act. 1996

Mixed media and textile on board. 77x60

Initials and date bottom left

RUB 70 000 — 90 0oo

LEONID SHISHKIN GALLERY
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Cepreit UIBAHOBUY VIBAHOB (1885-1942)
BAJTbHDbIVI 3AJ1. OCkK3 fekopaunm. 1910—20-e
KapToH ryawb rpadUTHbIN KapaHaall. 54,3X 83,1

SERGEY IvaNoviIcH Ivanov (1885-1942)
BALLROOM. Stage design. 1910—205s
Gouache and graphite pencil on board. 54.3x83.1

RUB 450 000 - 500 000

HATAABS ITABAOBHA AHTOKOABCKAS (POA. 1921)
SCKK3 gekopaunn K Tpareanm LWexkcnmpa «POMEO N
LKYTTBETTA»

bymara, akBapesb. 44,5X60

NAaTALYA PAVLOVNA ANTOKOLSKAYA (BORN 1921)
Study for the decoration for the tragedy "ROMEO AND
JULIET" by Shakespeare

Watercolour on paper. 44.5X60

RUB 25 000 —35 000

ISHKIN GALLERY

Xydoxnux, el meamp
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AaBup Borucosud Borosckmit (1926-2004)
MEPBbLIN YPOK. 1970-€

XONCT, MaCN0. 40X50

Moanuch «/l. BOPOBCKMN» C1EBA BHM3Y

DavID BorisovicH Borovsky (1926-2004)
FIRST LESSON. 1970s

Qil on canvas. 40x50

Signed"[l. boposcku” bottom left

RUB 60 000 —80 000

AABUA BoPrCOBUY BOPOBCKUI — rpaduK, TeaTPaAbHBIN XYAOXKHUK.

Yunacsa B MHCTUTYTe XUBOIMCH, BasHHSA U 30AUecTBa UM. Permmmna
(Axapemun xypoxects CCCP), rae 6pia yuenuxom A.M.Pypakosa u
B.M.Konamesuua (1952). B 1954 roay TpeTbsaKoBcKas rasepest BRAIOYHAQ €T0
uaAfocTpanuu Ha poMan M.A. Tonusaposa «OO6psiB>», u k mosme H. A.
Hexpacosa «Komy Ha Pycu >xuTh Xopomo>» B MOCTOSHHYIO 9KCIIO3HITHIO
coBeTCKOro oTaeAa. B 1955 roay XyAo>XKHHUK BBITOAHUA CEPHIO aBTOAUTOTPa-
¢uit «AeHmHTpapckas xopeorpadpuyeckas MKOAA>.

B 1990 roay XyA0XHMK OCTaBASIeT FPAadHKY U IJeAUKOM IIEPEXOAUT K KUBO-
IHCHOM TeXHKKe. 'AaBHBIMU TeMaMH eT0 pabOoT CTAHOBSTCS - 6aAeT, IOPTpeT,
mme3a’x, AeTCTBO.

Pa6orsr A. Boposckoro xpansites B cobpanusix I'TT, TPM.

BOROVSKY was a prominent graphic artist, active in Leningrad. He studied at Repin
State Institute of Painting, Sculpture and Architecture of the USSR Academy of Fine
Arts under the tutorship of K. Rudakov. His one-man shows took place in Leningrad
in 1964 and 2001. Borovsky illustrated books for Goslitizdat, Detgiz and Iskusstvo
publishing houses. His most known works in book illustration are: Compositions

by L. Turgenev (1954-55), Mountain Nest by Mamin-Sibiriak (1955), Who Lives
Well in Russia? by N. Nekrasov (1960), etc. Borovsky created the series of color
lithographs: Leningrad Choreography School (1955), V.I. Lenin (1957) . The artist’s
works are preserved in the State Tretyakov Gallery in Moscow, the State Russian
Museum in St. Petersburg, and in numerous private collections in Russia and abroad.

LEONID SHISHKIN GALLERY

64

Xyooxnux &l meamp

AaBup Bopucosuy Borosckuii (1926-2004)
MWHYTA MY3bIK. 1988
LiBeTHas nutorpadus. 36x28 (B CBeTy)

DavIp BorisovicH Borovsky (1926-2004)
AMINUTE OF MUSIC. 1988
Colourlithograph. 36x28 (without margins)

RUB 30 000 — 40 000

AaBup Borucosuy Borosckuii (1926-2004)
YPOKXOPEOTIPADNMIN. 1953
LiBeTHass niMTorpadus. 36x23,5 (B CBETY)

DaviIp BorisovicH Borovsky (1926-2004)
CHOREOGRAPHY LESSON. 1953
Colour lithograph. 36x23.5 (without margins)

RUB 50 000 —70 000
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Amuteuit Yunaryc (1886-1947) — doiparomuiics
MacTep AeKOPATHBHOM CKYABIITYPBI M3 OPOH3BI K CAOHOBO
KoctH, AMurpuit Yumapyc craa 3HaKOBOH QUIYPOI AAST
cruasi Ap aexo. Ero mpousBepeHHs CAyKaT o6pasoM
HCKAOYUTEABHOTO yPOBHS HCIOAHUTEABCKOTO MaCTePCTBA
M XYAOXeCTBEHHOTO0 BKyca. boApImoe BAMSHIE Ha TBOpYeC-
TBO CKYABIITOPA OKA3aAH PYCCKHE 6aAeThI, IOCTABACHHBIE
anTpenpusoi Cepres AsSruaesa, B YaCTHOCTH, KOCTIOMBI U
ackussl ApBa Bakcra. Yumapycom 6s140 cosdpaHo 6oaee
ABYXCOT MOAEAEH CKYABITY P, KOTOPbIe SBASIOTCS IpeAMe-
TOM KOAAEKITHOHHOM PEAKOCTH U HEM3MEHHO AOCTUTAI0T
Ha ayKI[HOHAX PEKOPAHBIX ITeH.

DmrITRY CHIPARUS was an outstanding master of decora-
tive bronze and ivory sculpture, who became the central
figure for the Art Deco style. His works are examples of a
remarkable level of craftsmanship and artistic taste. The
artist was strongly influenced by the Russian ballets, organ-
ised by Sergey Dyagilev, and especially costumes designed
by Leon Bakst. Chiparus created more than 200 models of
sculptures, which are today rare objects for collecting and
always achieve record prices at the auctions.

Amutpuii Yunaryc (1886-1947)

TaHLOBLLMLA B XXMUIETKE

BpOH3a, X0/I0AHOE OKPaLLUMBAHME, MATUHUPOBA-
HKMe, CIOHOBAs KOCTb, MOCTAMEHT 13 OHMKCA
BbicoTa: 55,2 cm

MYBAVKALWMW: Catley, B. Art Deco and other
figures. Woodbridge, 1980, p. 59 and 62

Shayo, A. Chiparus: master of art deco Abelville,
1993, p. 111

Arwas, V. Art Deco Sculpture. London, 1992, p.41

DEMETRE CHIPARUS (1886-1947)

Vested Dancer

Cold-painted, patinated bronze, ivory, onyx base
Height: 55,2 cm

LITERATURE: Catley, B. Art Deco and other
figures. Woodbridge, 1980, p. 59 and 62

Shayo, A. Chiparus: master of art deco Abelville,

1993, p. 1M
Arwas, V. Art Deco Sculpture. London, 1992, p.41

RUB 2 000 000 — 2 300 000

NID SHISHKIN GALLERY

Xydoxnux, el meamp
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67 3aB0A LE VERRIER (MAKC AE BEPPBE, 1891-1973)
KETbTCKASA AEBYLLUKA C TOLLIALLKO. 1920-€ (?)
bpoH3a, MeAHbIN CrJ1aB, NThe. BbicOTa: 46 CM.
Ha noacTaBke noanunchk “Janle” n knemmo 3aBoaa “Le Verrier Paris”

MaAI1SON LE VERRIER (MAX LE VERRIER, 1891-1973)

A CELTIC GIRLWITH A HORSE. 19205

Bronze, copper alloy, casting. Height: 46 cm

Signed on the pedestal "Janle" and a hallmark "Le Verrier Paris"

RUB 500 000—600 000

59
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Xydoxnux, el meamp

6 AAEKCAHAP HukoAAEBUY BEHYA (1870-1960)
NMMEPATOPCKINE KOHKOLHI B METEPTO®E
bymara, akBapesb, rpad. kapaHaall. 15,8x20
[Toanmncb cnpaBa BHU3Y

ALEXANDER NIKOLAEVICH BENOIS (1870-1960)
IMPERIAL MEWS IN PETERHOF

Watercolour and graphite pencil on paper. 15.8x20
Signed bottom right

B 90 0oo—150 C

-
&
EKCAHAP HUKOA q BEHYA (1870-1960)
HA.19¢
AHAaLL,
OAMMCH Crpa KCMepTHOE 3aK/oyeH e

aesa B.C. (I'TIN)

I
ANDER NIKOLAE
AILL

BENoOIS (1870-1960
UN BASIN. 1906

and watercolou haper laic
OX43. . .
N right. Expert re V.5. Silae
v Gallery)

68
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70 W PruHA MUXAAOBHA AKMMOBA (POA. 1956)
JCKM3 KOCTIOMA A4 cnekTakag no pomany A. Jioma «kMOJIOAOCTb KOPOIA TKOAOBINKA XIV»
pex. E. KameHbKOBUY. MOCKOBCKMI akageMmnyeckmin Teatp Catupbl. 1992
bymara, nacresnb. 84x60

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)

Costume design for the performance based on the novel by A. Dumas “YOUTH OF KING LOUIS XIV”,
director E. Kamenkovich. Moscow Academic Satire Theatre. 1992

Pastel on paper. 84x60

RUB 60 0coo — 80 ooo




7

VPMHA AKMMOBA — OAHA M3 CAMBIX IPKHX COBpe-
MeHHBbIX clieHorpa¢os. Yuenuna Aasuaa boposckoro.
Odopmuara cmexktakam B MockBe AAsd TeaTpa
uMm. M.H. Epmoaosoit, Tearpa Carupn, I'ABT,
MockoBCKOTo My3bIKaAbHOTO AKaAeMHYeCKOro TeaTpa
uMm. K.I. Cranucaasckoro u Ba.ld. Hemuposuua-
AaHYEHKO M APYTHX TeaTpOB CTPaHbI. briaa aBTOpOM
9KCIO3UIUK BBICTaBKHU [Ipaskckas kBappueHHaAe>
(1991). TearpaabHble pabOTHl HEOAHOKPATHO XYAOKHHU-
ITbI TPEACTABASIAMCH HA MOAOAEXKHBIX, pecIryOAMKaHC-
KHX ¥ BCECOIO3HBIX BRICTABKaX, B TOM YHCAE Ha BHICTaBKe
«HUroru cesona (1997) B AAMUHHCTpPAIMH IIPE3UACHTA
Poccun.

IRINA AKIMOVA is among the remarkable contem-
porary theatre artists in Russia.
She studied under the tutelage of David Borovsky
in Leningrad. As a stage designer
. © © . - .

Akimova collaborates with the leading Moscow
theatres. She is a participant of art exhibitions
both in Russia and worldwide. In 1991 she was the
designer and curtor of the Prague Quadrennial.

8

VIPUHA MUXATAOBHA AKMMOBA (POA. 1956)

PUTYANTbHAS VDKWLA (OXpaHuTenbHMUa apprUKaHCKOTO MIEMEHN).

DCKM3 KOCTIOMA 14 CnekTakns no pomany A. Jioma «kMOJTOAOCTb KOPOJIA
JMIOLOBUIKA XIV» pexk. E. KaMeHbKOBUY. MOCKOBCKMI akageMUyeckuin Teatp
CaTtupebl. 1992

bymara, nactenb. 84x60

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)

RITUAL IZHITSA (guard of the African tribe).

Costume design for the performance based on the novel by A. Dumas “YOUTH
OF KING LOUIS XIV”*, director E. Kamenkovich. Moscow Academic Satire
Theatre. 1992

Pastel on paper. 84x60

RUB 40 000 - 60 0oo

LEONID SHISHEKIN

73

NruHEA MUXATIAOBHA AKIMOBA

(roa. 1956)

DCKM3bl KOCTIOMOB /15 CMeKTaK/S
no pomany A. iloma, «MOJTIOAOCTb
KOPOJA MIOAOBNKA XIV» pexx. E.
KameHbKoBMY. MOCKOBCKMI akaae-
MUYecknm teatp Catupbl. 1992
bymara, nacresnb. 61x85

IRINA MIKHAILOVNA AKIMOVA

(BORN 1956)

Studies of the greasepaint for the
performance based on the novel by
A. Dumas "YOUTH OF KING LOUIS
XIV*, director E. Kamenkovich.
Moscow Academic Satire Theatre.
1992

Pastel on paper. 61x85

RUB 50 000 — 70 000

HruHA MUXANIAOBHA AKMMOBA

(roa. 1956)

DCKW3 rpMMa 4ns CnekTakas no poMa-
Hy A. lloma «MOJTIOAOCTb KOPOIA
JMIOAOBUKA XIV» pexx. E. KaMeHbKo-
BUY. MOCKOBCKMI akageMmU4eckimni
TeaTp CaTupbl. 1992

bymara, nacresnb. 61x84

IRINA MIKHAILOVNA AKIMOVA (BORN

1956)

Study of the greasepaint for the
performance based on the novel by A.
Dumas “YOUTH OF KING LOUIS XIV*,
director E. Kamenkovich. Moscow
Academic Satire Theatre.

1992

Pastel on paper. 61x84

RUB 40 000 — 60 ocoo

72
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74‘ VPuHA MuxanAoBHA AKUMOBA (POA. 1956)

DCKM3bI NS TeaTpanbHOM NOCTAHOBKY MO Nbece
H.A. OcTpoBckoro «IPO3A». Pexxmnccep J1.E.
Xendel,. Teatp CoBeTCKOM ApMIM. 2003
bymara, cMellaHHas TexHuKa. 61x85

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)
Study for the performance based on the novel
by N.A. Ostrovsky “STORM". Director L.E.
Heifetz. Theatre of the Soviet Army. 2003
Mixed media on paper. 61x85

RUB 40 000 — 60 ooo

7

75

VPuHA MuxainaAoBHA AKUMOBA (POA. 1956)
DCKKM3 KOCTHOMA 419 TeaTpanbHOW NOCTaHOBKM
no noece H.A. OcTpoBcKoro «I PO3A». Pexnccep
J1.E. Xendeu. Teatp COBETCKOM APMUM. 2003
bymara, akBapesb, KOnnax. 38x24

rMoanuch 1 AaTa «AKMMOBA 2003» CNPaBa BHU3Y

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)
Costume design for the performance based on
the novel by N.A. Ostrovsky “STORM". Director
L.E. Heifetz. Theatre of the Soviet Army. 2003
Watercolour on paper, collage. 38x24

Signed in Cyrillicand dated bottom right

RUB 20 000 - 30 000

LEONID SHISHKIN GALLERY

7
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VPrHA MUXATIAOBHA AKUMOBA (POA. 1956)
YIUA. DCKMN3 KOCTIOMOB K nbece H. KO. KnTMMOHTO-
Bu4a «bECHOBATASA» no pomaHy @. 10CTOeBCKOro
«MANOT». MOCKOBCKMIM ApAMATUYECKMUI TeaTp VM.
M.H. EpmM0onoBoW. 1991

bymara, Temnepa. 60x86

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)
STREET. Costume designs for the performance
directed by N.Yu. Klimontovich "POSSESSED WITH
DEMONS" based on the novel by F.M. Dostoevsky
“THE IDIOT". Moscow Drama Theatre n.a.

M.N Ermolova. 1991

Tempera on paper. 6ox86

RUB 50 000 — 70 ooo

VPrHA MUXATIAOBHA AKUMOBA (POA. 1956)
[TEPOW. 2CKM3bI KOCTIOMOB K Nbece H. KO. KnnmoH-
ToBu4a «bECHOBATASA» no pomany @. M. locTo-
eBCKOro «MANOT». MOCKOBCKMM ApaMaTUYecKmnm
TeaTp um. M.H. EpMON0BON. 1991

bymara, cmellaHHasa TexHmKa. 60x86

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)
HEROES. Costume designs for the performance
directed by N.Yu. Klimontovich “POSSESSED WITH
DEMONS" based on the novel by F.M. Dostoevsky
“THE IDIOT". Moscow Drama Theatre n.a.

M.N Ermolova. 1991

Mixed media on paper. 60x86

RUB 50 000 — 70 ooo

VPUHA MUXATAOBHA AKMMOBA (POA. 1956)
SCKM3 rpUmMa Ang cnekTarkas no pomany @. M.
Joctoesckoro «MANOT». MOCKOBCKMIM Apama-
TU4ecknm Teatp um. M.H. EpMOnoBomn. 1991
bymara, Temnepa. 6ox86

IRINA MIKHAILOVNA AKIMOVA (BORN 1956)
Study of the greasepaint for the performance
based on the novel by F.M. Dostoevsky “THE
IDIOT". Moscow Drama Theatre n.a.

M.N. Ermolova. 1991

Tempera on paper. 6ox86

RUB 40 000 - 60 coo

32
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7 IOpuii ITABAOBUY AHHEHKOB
(1889-1974)

Hewmoit duapm 1926 ropa «Paycr — Hemenxas
A€TEeHAA> — 9TO, IIOXKAAYH, CaMa s SHAMEHHUTA s 9KPAHHU-
sanusi Tparepnn I'éTe. KuHomre AeBp BeAMKOTO 9KCIIpec-
cuonucra Ppuppuxa Buasreabma Mypray Bourea B
HCTOPHIO MHpOBOro kuHemarorpada. IToaer Paycra u
Meducrodeas Ha maame-caMOAeTe — OAHA U3 CAMBIX
BOALIEOHBIX CIJeH B MUPOBOM KUHO. HeMaA0OBaskHbII
BKAQA B YCIIeX 9TOH AHTbI BHEC M PYCCKHUI XYAOXKHUK
IOPuit AHHEHKOB, 0)OpMUBIIHI GUADM.

The silent film of the 1926 “Faust — a German Leg-
end” is probably the most famous adaptation of
Goethe’s tragedy. This cinema oeuvre by an expres-
sionist Friedrich Wilhelm Murnau has occupied its
deserved place in the international history of cin-
ematograph. The flight of Faust and Mephistoph-
eles on the himation-plane is one of the most magic
scenes in world’s cinema. YURT ANNENKOV, who was
the set designer for the film, made an important con-
tribution to its success.

8 O IOpruii ITIABAOBUY AHHEHKOB
(1889-1974)

ICKM3 KOCTIOMA MOJI040T0 YenoBe- DCKM3 KOCTIOMA MOHaXMHW A4 NOoCTa-
Ka An1s NOCTaHOBKM KMHODW/IbMA HOBKMW KMHOGWIbMA «DAYCT». 1947-1948.

«DAYCT».1947-1948.

bymara, rpa®uTHbIN KapaHaall,

ryallb, akBapesb.
51,5X34 (B CBETY).

bymara, rpaduTHbIN KapaH4all, YepH.

KapaHAall, akBapesb. 51,5X34 (B CBETY).
CrpaBa BHWM3y MOHOrpaMmma ‘G. A" natun-
HULen. DkcnepTm3a Cunaesa B.C. (ITT)

Cnpaga BHM3y MOHOrpamma ‘G.A"
natnHuuen. SkcnepTnsa C1naesa Yuri PaviovicH ANNENKOV (1889-1974)

B.C.(I'TI)

YURI PAVLOVICH ANNENKOV
(1889-1974)

Costume design of a young man
forthe film "FAUST". 1947-1948.

Graphite pencil, gouache and
watercolour on paper. 51.5x34
(without margins).

Monogram in Latin “G.A" bottom
right. Expert review by V.S. Silaev

(State Tretyakov Gallery)

RUB 60 coo — 80 ooo

Kagpsl M3 knHodunema«Payct — HemMeLKkas nereHna», pex.
Dpuapurxa Bunsrensma MypHay.

Costume design of a nun for the film
“FAUST". 1947-1948.

Graphite pencil, black pencil and
watercolour on paper. 51.5x34 (without
margins).

Monogram in Latin “G.A" bottom right.
Expert review by V.S. Silaev (State
Tretyakov Gallery)

RUB 80 ooo — 100 000

31

MEEP MOUCEEBUY AKCEABPOA (1902- 1970)
Jckms gekopaunm ans cnektaknsg «3ABACTOBKAKHELLOB» 3. JlbBa

B benopycckom FOCETe. 1935
bymara, cMellaHHas TexHuKa. 30x15

Noanwck in Cyrillic u paTa cnpaBa BHU3Y

MEYER AKSELROD (1902-1970)

Study for the stage design for “STRIKE OF HARVESTERS" at the
Belarusian State Jewish Theatre. 1935

Mixed technique on paper. 30x15

Signed and dated "M. Akcenbpog 35" bottom right

RUB 80 000 — 100 000
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Bryx Bana AfiBa3zoBckoro, MUXAUA AATPY MOAYIHMA HA9aAbHbIE HABBIKH B
PHCOBaHUH M 5KMBOIIMCH [IOA PYKOBOACTBOM A€AQ, A [I033Ke IIPOAOAXKHA OOy eH e
B MIMneparopckoit AkapeMun xypoxecTB y Apxumna Kyunaxim.

XapaKTepHbIMU 0COOEHHOCTSIMHU XXHBOIUCHOM MaHePbl AaTPH SBASETCS IHPO-
KHI CBOOOAHDIN Ma30K, CBETAAS TAAMTPA, CTPEMAEHHE K 0000IeH M i AeKOpa-
THBHOCTb.

Oxasapmuch B aMurpanuu Bo Opannum, AaTpu opraHH30BaA AEKOPATHBHO-
XYAOXEeCTBEHHYIO MaCTePCKYIO, BHIITYCKABIIYIO Ba3bl, CEPBH3bI, AAKOBbIC IIUPMBI,
HACTOABHBIE YKPALIEHHUSI C HCIIOAB30BAHMEM IPeYeCKHX MOTHBOB H OPHAMEHTOB.
Kpowme Toro, B 1920-e — 1930-e oH NHCAA AeKOPAaTHBHbIE IIAHHO AASI HHTEPbEPOB
M 3aHUMAACS CIleHorpaduert.

Ipoussepenus Muxaua AaTpu HAXOAATCS BO MHOTUX My3eHHBIX COOpaHUSX,
BTOoM uucae 8 I'TT, TPM u Ayspe.

MixHAIL LATRI was the grandson of Ivan Aivazovsky and received his first
training in painting and drawing under his grandfather’s supervision. He
then entered the Imperial Academy of Art and studied under the tutelage of
Arkhip Kuindzhi. J
The artistic manner of Latri is characterised by the wide free brushstroke,
light palette and pursuit of generalisations and decorativeness.

When he emigrated to France, Latri organised an artistic studio, which
specialised on vases, lacquer screens, table decorations with the use of Greek
motives and ornaments. In 1920-30ss he also made decorative panels for
interior decoration and devoted himself to scenography.

The works by Mikhail Latri can be found in many museum collections,
including the State Tretyakov Gallery, the Russian Museum and Louvre.

8 2 Muxaua ITEaonuposud AaTeu (1875-1962)
NTNUbLI MOKMBOTHDIE. CepeanHa 1920—-1930-€
bymara, rpaduTHBLIN KapaHaall, ryalb. 31,6x24
MoANUCb NAaTUHULEN C1eBa BHU3Y

— .

MIkHAIL PELOPIDOVICH LATRI (1875-1962)
BIRDS AND ANIMALS. Middle of 1920-305
Graphite pencil and gouache on paper. 31.6x24
Signed in Latin bottom left

RUB 380 000 — 420 000

8 3 Muxaua ITEaonuposud Aateu (1875-1962)
JTEBEAN. CepeariHa 1920-X —1930-€
bymara, rpaduTHbLIN Kapandall, ryallb. 28x20,5
MoANUCb NaTUHULEN CNpaBa BHU3Y

MIkHAIL PELOPIDOVICH LATRI (1875-1962)
SWANS. Middle of 1920-305s

Graphite pencil and gouache on paper. 28x20.5
Signed in Latin bottom right

E RUB 380 000 — 420 000
B/ SHKIN GALLERY



TTETP BUABSIMC u3BecTeH 60Aee BCEro CBOMMH TeaTpaAbHbIMH pabo-
TaMM, HO HAYMHAA TBOPYECKUHI Y Th KaK )KHUBOIMHUCEL], IIPeNMYIIje CTBEHHO
-nopTtperuct. OkoH4MB B 1924 1. BxyTeMac, OH 0Ka3aACs B TECHOU IpyIIIIe
MOAOABIX XyAOXKHHKOB, 00beanHuBmuxcsi B OCT u cTpeMUBIINXCS BOII-
AOTHUTD B KHUBOIIMCH BCIO OCTPOTY M HAIIPS>)KEHHOCTDh COBPEMEHHOT 0 Ol Y-
IeHU S XKU3HH.

ITeTp BuabsiMc 6B1A aBTOPOM KOCTIOMOB ¥ A€KOPAIIHIL AASI AETEHAAD-
Hoit mocranoBku 1934 ropa «ITocmepTHsIe 3anmucku ITMKBIKCKOTO KAy6Ha>
B MXT. «YyaecHbli, He3a6bIBaeMBbIi CIIEKTaKAb>» Bukropa CTaHUIbIHA,
KaK IIMCAAM MEMYapUCTBI, CTAA IEPEAOMHBIM B CyAbOE XYAOKHHKA: C TeX
op ero paboTa ¥ MM CBSI3BIBAIOTCS IIPEX A€ Bcero c rearpom. IToaueprusast
HMPOHUYECKYIO YyCAOBHOCTD CIIEKTaKA S, BUABSIMC 0POPMHA CIIEHY TPOMaA-
HBIMU IAHHO, TA€ KPOMe CKYIIO HaMeYeHHbIX A€TaAeil 06CTaHOBKU H306-
Pa’KeHBI GBIAM B IPOTECKHO-TIOABUKHBIX [I03aX [IEPCOHAXKH CIIEKTAKASI,
320aBHO KOHTPACTHPYIONIUE C KUBBIMHU AKTEPAMHL.

PEOTR ViLyaMs was mostly famous for his works related to theatre
but he started his artistic life as a portrait painter. He graduated from
VKHUTEMAS in 1924 and found himself in a group of young artists,
who organised the movement OST and aimed to express, by means of
their paintings, the acuteness and tension of the contemporary world view.
Pyotr Vilyams was an author of costumes and stage designs for the legend-
ary play of 1934 “The Posthumous Paper of the Pickwick Club” in MKHT.
“The wonderful, unforgettbale performance” by Viktor Stanitsyn, accord-
ing to biographers, became decisive in the artist’s life. Since then his name
was predominantly associated with theatre. Accentuating the ironic con-
ventionalism of the play, Vilyams decorated the stage with enormous panel
pictures. Besides the barely planned details of the sets, the characters from
the play were represented in the grotesque-lively poses, which made a curi-
ous contrast with the actual live actors.
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HATAABSI BAAAMMUPOBHA
I1APXOMEHKO (POA. 1959)

AHIEJ1. 2005

bymara, cMeLlaHHas TeXHMKA. 30x21
MoHorpamma cnpasa BHU3y

NATALYA VLADIMIROVNA
PARKHOMENKO (BORN 1959)
ANGEL. 2005

Mixed media on paper. 30x21
Monogram bottom right

RUB 30 000 — 40 000

HATAABS BAAAMMUPOBHA
ITAPXOMEHKO (POA. 1959)

BETEP

bymara cMellaHHas TexHuKa. 19,5x12
MoAnunch, Ha3BaHme paboThl Ha
oboporTe

NATALYA VLADIMIROVNA
PARKHOMENKO (BORN 1959)

WIND
Mixed media on paper. 19.5x12
Signature and title on the reverse

RUB 10 000 — 15 000

HATAABS BAAAMMUPOBHA
I1APXOMEHKO (POA. 1959)

DCKWM3 K TeaTpasibHOM NOCTAHOBKE
no nosecTtu A. lNnatoHoBa «A>KAH».
MOCKOBCKWIM ApaMaTUYeckmnii Teatp
nmeHu A. C. TyLKKrHa. 2000
bymara, cMellaHHas TexHMKa.
32,4%26,2

MoHorpamma crnpasa BHU3yY

NATALYA VLADIMIROVNA
PARKHOMENKO (BORN 1959)

Study for the theatre piece based on
the story by A. Platonov "“DZHAN".
Moscow Drama Theatre

n.a.A.S. Pushkin. 2000

Mixed media on paper. 32.4x26.2
Monogram bottom right

RUB 30 000 — 40 000

9

HATAABS BAAAMMUPOBHA [TAPXOMEHKO
(roa. 1959)

HEBEAEHWME. CLueHNYeCcKMm KOCTIOM K MoCTa-
HosKe LLlexcnnpa «POMEO N IXKYJTHETTA».
1989

bymMmara cMellaHHas TeXHMKaA. 29,5X21
roAnuch, Ha3BaHWe paboThbl 1 AaTa Ha 060-
poTe

NATALYA VLADIMIROVNA PARKHOMENKO
(BORN 1959)

IGNORANCE. Stage costume for the play by
Shakespeare "ROMEO AND JULIET". 1989
Mixed media on paper. 29.5x21

Signature, date and title on the reverse

RUB 20 000 — 30 000

91






80 Xyodooknux, el meamp

95

ke

TaTbsaHA HukoaAEBHA CrtAcOAOMCKAS (POA. 1950)
9 5 DCKM3bI KOCTIOMOB N1 TeaTpasbHOM NOCTAHOBKM MO POMaHy YnHr3a ANTMaToBa «MTAXA». Pex. I'. Boavek,
cueHorpadusa . BOpOBCKMM
MOCKOBCKMI TeaTp «COBPEMEHHMK». 1987
bymara, nactenb. 42x59

5 3CKM30B KOCTIOMOB K CreKkTak/to «MOPOM ([pa-
Moanuce «T. CMAC» Ha obopoTe

ryH, LLapraes, H1Ha, Hukonam, MuamumoHep).
[pamatunyeckmin Teatp UM. A.H. OCTpPOBCKOro
TATYANA NIKOLAEVNA SPASOLOMSKAYA (BORN 1950) bymara Ha KapTOHe, akBapesb. 19,7X49,3
Costume designs for the play based on the novel by Ch. Aitmatov "HALF BEAM". Director G. Volchek,
scenography D. Borovsky

Moscow Theatre “Sovremennik”. 1987

Pastel on paper. 42x59

Signed “T. CMAC" on the reverse

ALEXANDER ALEXANDROVICH OPARIN (BORN 1943)
5 costume designs for the play "DOORSTEP"
(Dragun, Shargaev, Nina, Nikolay, Policeman).
Drama Theatre n.a. A.N. Ostrovsky

Watercolour on paper laid down on board. 19.7x49.3

RUB 40 000 — 60 ooo
RUB 20 000 — 30 0oo

LEONID SHISHKIN GALLE
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9 6 AAEKCAHAP AAEKCAHAPOBUY OmAPUH (POA. 1943) 9 7 AAEKCAHAP AAEKCAHAPOBUY OMAPHH (POA. 1943)

5 3CKM30B KOCTIOMOB K CreKkTak/to «MOPOM ([pa-
ryH, LLlapraes, HnHa, Hukonam, MunmumoHep).
[pamatunyeckmin Teatp UM. A.H. OCTpPOBCKOro
bymara Ha KapToHe, akBapesb. 19,7x49,3

ALEXANDER ALEXANDROVICH OPARIN (BORN 1943)
5 costume designs for the play "DOORSTEP"
(Dragun, Shargaev, Nina, Nikolay, Policeman).
Drama Theatre n.a. A.N. Ostrovsky

Watercolour on paper laid down on board. 19.7x49.3

RUB 20 000 — 30 0oo



9 AAEKCAHAP EBrEHbEBUY SIKOBAES (1887-1938)
MOPTPET XYAOXXHNKA M.®. TAPMOHOBA.

1919
bymara, caHruHa. 63,3x49,2
ABTOPCKaA AapCTBEHHAsS HAAMUCL CrpaBa
BHM3Y: «eMy OTb AFKOB/IEBA 27 HOSIOPS 1919.
Mapux»
JKcnepTHoe 3akatoyeHme I'TT (B.C. Crunaes)
rybnankaumm: PeTpoCneKTUBHAS BbICTaBKA PyC-
ckoro mekyccrtea XVIII - XX Bexkos . [1para, 1935.
(N2 28 B KaTanore)

ALEXANDER YEVGENIEVICH YAKOVLEV (1887—

1938)

PORTRAIT OF THE PAINTER M.F. LARIONOV.
1919

Sanguine on paper. 63.3x49.2

Author's gift inscription in Cyrillic at the lower
right: "to him from A.Yakovlev 27 November
1919. Paris”

Expert review by the State Tretyakov Gallery
(V.S.Silaev)

Publications: Retrospective exhibition of
Russian Art of 18-20th centuries. Prague, 1935.
Catalogue number 28

RUB 700 000 — 900 o000

99 AAEKCAHAP EBrEHbEBUY SIKOBAES (1887-1938)
CUNAALWAA KEHLLNHA C OBHAXEHHbBIM M

HOITAMMW. 13 cepun 3poTUYECKMX 3aPUCOBOK.
Havano 1920--x
bymara, kapaHdall, yrob, nacresb. 42,5x26
3 KOMNEKLUMY PUCYHKOB CECTPbI XYAOXKHMKA C.
SkosneBom
SkcnepTmsa E. XKykoeon, B. Cunaesa

ALEXANDER YEVGENIEVICH YAKOVLEV (1887-1938)
SEATED WOMAN WITH BARE LEGS. From the
series of erotic sketches.

Early1920s
Pencil, pastel crayon, and charcoal on paper.
42.5X26
From the collection of the artist's sister, S.
Yakovleva

EH ,/‘ Expert review by Ye. Zhukova and V. Silayev

e Lo

& .'fj:ﬁﬁf" o AN RUB 450 000 — 500 000

& nerga A1 1/,

J L o g




84

Xydoknux el meamp

51 He CTAaHOBAIOCH PAbOM CIJeHBI, Y MEHsI BCETAQ €CTb CBOM IIOA, IOTOAOK, CBOM
CTEHBI, CBO€E, TAK CKa3aTb, IAACTUIECKOE X03SACTBO. 5 A106A10, KOTAQ MOE 0POpPM-
A€HHe YKAAABIBAETCSI LIEAUKOM B 3paduKe, KaK CHAYIT, KaK apXUTEKTyPHbIN 06pas,
KOTAQ OHO YKAQABIBA€TCS B CO3HAHUM, M KaK MECTO, F'A€ MOTAO IIPOM3ONTHU TOABKO
AQHHOe COOBITHE, MOTAM POXAATHCS, XKHUTb, yMUPATh TOABKO AQHHBIE Fepou. AAst
BCell MOe PabOTHI XapaKTepeH HPOHMIECKHUIT OTTEHOK, TAACTUYECKHI IIaPAAOKC,
TrpOTecK.

Anexcanap Trimaep, 1935 rop

Never do I become the stage’s slave; I always have my own floor, ceiling, my walls
and my “figural enterprise”. I like it when my designs fit in a single pupil as a sort
ofasilhouette; an architectural image. I like it when it fits into my consciousness
and as a place where only that particular event could have taken place; only these
particular characters could be born, live and die. All of my work is characterised
by a cast of irony, a figural paradox and grotesque.

Alexander Tyshler, 1935

1 O O AAEKCAHAP I'PurorbEBUY ToIAEP (1898-1980)
MATbYMK C XBOPOCTUHKOW. 1940-€
Bymara, rpaduTHbIN KapaHaaL, Tylib, akBapesb. 28,5X20,5
JKcnepTHoe 3aKk/oveHre B. Cnnaesa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)

BOY WITH ATWIG. 1940s

Graphite pencil, Indian ink and watercolour on paper. 28.5x20.5
Expert review by V. Silaev

RUB 90 000 — 120 000

LEONID SHISHKIN GALLERY
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AAEKCAHAP ['PurorbEBHY ThrmAEP (1898-1980)
MnnocTpaumna K nosme 3. barpuukoro « IYMA MPO
OMAHACA». 1962

bymara, Tylb, Nepo. 21x29,5

DKCNepTHOe 3aktodeHne E.M. XXykosow, B.A. Cunaesa

ALEXANDER GRIGORIEVICH TYsHLER (1898-1980)
lllustration for the poem by E. Bagritsky "ATHOUGHT
ABOUT OPANAS". 1962

Indian ink and pen on paper. 21x29.5

Expert review by E.M. Zhukova, V.A. Silaev

RUB 35 000 — 45 ooo

AAEKCAHAP I'PurorbEBHY ThrmAEP (1898-1980)
NnmocTpaums Kk noame 3. barpuukoro «JYMA PO
OMAHACA». 1962

bymara, Tylb, Nepo. 21x29,5

JKCnepTHoe 3ak/odeHne E.M. XXykosow, B.A. Cnnaesa

ALEXANDER GRIGORIEVICH TYsHLER (1898-1980)
lllustration for the poem by E. Bagritsky "ATHOUGHT
ABOUT OPANAS". 1962

Indian ink and pen on paper. 21x29.5

Expert review by E.M. Zhukova, V.A. Silaev

RUB 35 000 — 45 ooo

AAEKCAHAP ['PurorpEBuY ThImAEP (1898-1980)

'YCAP BEPXOM HA KOHE. 3CkmM3 KOoCTOMa K repomyec-
koW KoMmeammn A. Tnaakosa u T. XpeHHMKoBa «AABHbIM-
OABHO». TeaTp CoBeTCKOM APMUN. 1942

bymara CBeT/10-KOpuyHeBas (TUN Kaabku C BOASHbLIM
3HAKOM), KOPUYHEBLIM KapaHAaL. 30,2X44

MoAnwncb v AaTa cnpasa BHU3Y

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)
HUSSAR ON A HORSE. Costume design for the heroic
comedy by A. Gladkov and T. Khrennikov "A LONG
WHILE AGO". Theatre of Soviet Army. 1942

Brown pencil on light-brown paper (type of tracing
paper with watermark). 30.2x44

SIGNED AND DATED BOTTOM RIGHT

RUB 140 000 — 160 000

LEONID SHISHKIN GALLERY
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35

AobumbiM ppamaryproM Teimaepa 6pia Yusbsim Iexcmup,
«TPOYUTAHHBIN> B 3CKU3aX U MOCTAHOBKAX XYAOKHHKA OCTPO U
tBopuecku. B criexraxae «Kopoas Aup>» ocoberHo yaaaucs Trimaepy
KOCTIOMBL. AASI XYAOXKHHKA KOCTIOM BCErAa OBIA OYeHb BaXKeH. A B
IMEeKCITHPOBCKUX Ibecax — U MOAaBHO. KOCTIOM mMOMOTaA XyAOXKHUKY
TIPaBHABHO aKIIEHTHPOBATh OCHOBHBIE, YAQPHbIE MOMEHTHI TPareAUH.

Tyshler’s favourite play-writer was William Shakespeare, whom the
artist read extremely acutely and personally in his sketches. In the
performance “King Lear” Tyshler has been especially successful with
the costumes. The costume was always of particular importance for
the artist, especially in Shakespeare’s plays. The costume helped the
artist to make the right accents and to accentuate the key moments
in the tragedy.

104
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AAEKCAHAP ['PuroPbEBUY ThImAEP (1898-1980)
PEVITAHA VI TEPUNBSA. MnaocTpaums K Tpareanm
Lekcnumpa «Koponb JTnp». 1961

bymara, Tywb, nepo. 29,7x21

rnoanunce, AaTa, Ha3BaHMe paboTbl CNpaBa BHU3Y.
JKcnepTHoe 3aknto4veHne B. Cnnaesa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)
REGAN AND GONERIL. Illustration for the tragedy
by Shakespeare’King Lear”. 1961

Indian ink and pen on paper. 29.7x21

Signature, date and title bottom right. Expert
review by V. Silaev

RUB 35 000 — 45 ooo



ITABEA YEAMIIIEB CHHCKAA MHPOBYIO CAABY T€ATPAABHOTO AeKOpaTopa B
1920-xropax, mocae yaausoro corpypaudectsa c Cepreem AsaruaessiM. O opop-
MHA HECKOABKO IIOCTAHOBOK AASI «Pycckux 6aaeToB MonTe-Kapao>, B ToM uncae
6aser «Opa» (1928), mocTaBaenubii Ha crene Tearpa Capot Bepuap. ITosxe, B
1930-x xypA0KHHUK paboTaa ¢ AskoppkeM BaraHUHHBIM, AASIKOTOPTO OH 0GOPMHA
6asers «Cxurasen» ®. Ily6epra (1933), «Boamebcro» B.-A. Monapra (1936
u 1938), «Opoeii» X.-B. I'rtoka (1937), «Anoaron-Mycaret u 6aatocTpasa»
U. ®. Crpasuucxkoro (1940).

B rearpaabHbix paborax ITaBaa Yeanmesa omjymujaercs: BAUsSHUE YPOKOB
Asexcanapnl KcTep. B 910 ke BpeMs Yeaunres u B ClieHOrpaduH, U B CTAHKOBOM
SKHUBOIIMCH BOMAONIAET KOHIENI[UIO OPTaHMYEeCKOM PEaABHOCTH, TA€ «KaXXABIH
npeaMeT cpepuueH, KaK M CaMa KU3Hb>». AMHAMU3M €ro TeaTPAABHBIX 9CKU30B,
4aCTO MOCTPOEHHBIX HA OCHOBE CIIUPAABHOI AM60 KPYTOBOI1 CXeMBI C SPKUMH
I[BETOBBIMH IISITHAMM, SIBASIETCSI OAHOJ M3 HanbOAee XapaKTePHbIX YePT TBOPYEC-
TBa Yeaunmesna.

PAVEL CHELISHCHEV became world-famous as a stage designer in 1920s after
his successful collaboration with Sergey Dyagilev. He designed several perfor-
mances for the “Russian Ballets in Monte Carlo”, among which a ballet “Ode”
(1928), which was staged in Sarah Bernhardt Theatre. In 1930s the artist col-
laborated with George Balanchin, for whom he designed ballets “Wanderer”
by Schubert (1933), “Magic” by Mozart (1936 and 1938), “Orpheo” by Gluck
(1937) and “Apollo-Musagetes and the Balustrade” by Stravinsky (1940).
In the theatrical works by Pavel Chelishchev one can feel the influence of
Alexndra Exter’s school. At that period Chelishchev tried to realise both in
scenography and in painting the concept of organic reality, where “each object
is spherical in the way the life is itself”. The dynamism of his stage designs,
which is often based on the spiral or circular schemes with bright colour
patches, is one of the most characteristic traits of Chelishchev’s art.

I1aBEA PEAOPOBUY YEAMINEB (1898-1957)

MPA3AHWK. [IBa 3CKM3a KOCTIOMOB

bymara, aksapesb, ryatlb.

1.35,5%X26,5

2.33.5X16

MPONCXOXXAEHWE: AykuuoH Sotheby's, New York, 16 mapma 201, Aot 215
(kamanoe, cmp .113)

PaveL FyoporovicHd CHELISHCHEV (1898-1957)

FESTIVAL. Two Costumes design.

Gouache and watercolour on paper

1.35.5X20.5

2.33.5X16

PROVENANCE: Sotheby's, New York, 3/16/2011. Lot 215, p.113 of the catalogue

RUB 300 000 - 400 000

1D SHISHKIN GALLERY
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106 rrom

EFMMETCKAA TAHLLOBLLMUA

bpoOH3a, NaTUHMPOBaHMeE, CZIOHOBAA KOCTb, MOCTAMEHT U3 OHMKCA
BbicoTa: 33,7CM

NYBNNKALLMI: Catley, B. Art Deco and other figures. Woodbridge,
1980

G. Gory

EGYPTIAN DANCER

Patinated bronze, ivory, onyx base

Height: 33,7cm

LITERATURE: Catley, B. Art Deco and other figures. Woodbridge, 1980

RUB 200 000 - 250 0coo

1 07 Anpru Oyrep (1872-2)

TAHUOBLUMUA
bpoH3a, NaTMHWUpPOBaHWE, CI0HOBAS KOCTb, MOCTAMEHT 13 MpamMopa
BoicoTa: 44,3 cm

HENRY FUGERE (1872-2)

DANCER

Patinated bronze, ivory, marble base
Height: 44,3¢cm

RUB 600 000 =700 000
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ID SHISHKIN GALLERY



1 O 8 Huxoaay UBanoBuY GEmuH (1881-1955)

109

3a4HNK TOCTUHOWN 6oraTo[o aoma. Minmoctpauns K khure 3.M. CnassiHOBOM
«PABOYE-KPECTbAHCKMW TEATP». Ka3zaHb, focynapCcTBeHHOE M34aTeNbCTBO.

1921.

bymara, ryallb, akBapesb. 13,7x21,7.

Onyb1MKOBAHO B KaTaslore BbICTaBKM «Hnkonam @ewnH. 1881/1955. )KMBOMMCh. PUCYHOK» B
ranepee «ApT-Aunsax», Mocksa, 2004. CTp. 72

NikoLAY IvANOVICH FESHIN (1881-1955)

Backdrop of the guest room in a wealthy house. lllustration for the book by Z.M. Slavyanova
"WORKING MEN AND PEASANTS THEATRE", Kazan, State Publisher. 1921

Gouache and watercolour on paper. 13.7x21.7

Published in the exhibition catalogue "Nikolay Feshin. 1881/1955. Painting. Drawing”in the
gallery "Art-Divazh”, Moscow, 2004. P. 72

RUB g0 000 — 150 000

Bacuawnit iBaHOBuY IIIyxAEB (1887-1973)

SCKK13 0DOPMIEHMS CTONOBOV A5t caHaTopums B LixanTy60.1951
bymara, ryab, rpad. kapaHaall, YepTeXkHble MHCTPYMEHTbI. 21X46
DKCNepTHbIe 3akayeHns E.M. XKykoson, B.A. Cnunaesa

VASILY IvaANOVICH SHUKHAEV (1887-1973)

Study of the dining hall for the sanatorium in Tskaltubo. 1951
Gouache, graphite pencil and drawing instruments on paper. 21x46
Expert review by E.M. Zhukova, V.A. Silaev

RUB g0 000 — 150 000

ID SHISHKIN GALLERY
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OPTE — OAMH U3 CAaMbIX IPKHX ITeP COHAKEH XYAOXKeCTBEHHOM CIIeHbI
XX Bexa. XyAOXKHHK MOABI, TPaQUK, aBTOP T€aTPaAbHBIX KOCTIOMOB U
CKYABIITOD, OH OCTAACS B HCTOPHH HCKYCCTBA HANIErO CTOAETHS KaK
APYAHITUA IPEACTAaBUTEAD CTHAS aPT-ACKO. DPTe — 3TO MCeBAOHHIM.
Hacrosmee uMs 0OAHOTO U3 CaMBIX YCIIEIHbBIX XYAOXKHHUKOB XX Beka
— Poman ITerposuy TripToB. OH A€AaA KOCTIOMBI M 3aHUMAACS CIIeHOT -
paduei B mapmxckon I'pana-onepa, HpIO-HOPKCKOH MeTponoAuTeH-
orepa i AOHAOHCKOM OIIEPHOM T€aTpe, a OAHO BPeMsi GbIA XYAOKHHKOM
FOAAMBYACKOM cTyAun Metpo-ToapBuH-Meitep, rae paboTaa Hap
HECKOABKMMHU QUAbPMAMH, B TOM YHCA€ — HaA 3HAaMeHHUTHIM «ben
I'ypom>. Kpome Toro, dpre paboTas MOAEAbEPOM B APHIKCKOM MOA-
HOM paoMe IToas ITyape u xak Au3aiiHEp OAEKABI OH COTPYAHHYAA C
«Vogue», «Cosmopolitan>», <Women's Home Journal>.

Yury UsTINOV is a leading contemporary theatre artist active since
1980s. In 1980 — 1988 he worked as a stage director in the Opera
and Ballet Theatre in Yekaterinburg. Later he collaborated with Boris
Eifman in ballet productions for the Bolshoi Theatre. In 2009 he was
awarded with a main Russian television prize “TEFI” as the best art
director.

OrTE (TeiPTOB POMAH [TETPOBHY) (1892-1990)
FepovHs onepbl «KAPMEH». 1945

bymara, ryalub, rpaduTHbIN KapaH4all. 34,5X25,1
MoAnmchb TyLWwbio “Erte”.

Ha o60poTe TylLbio NepoM aBTOpCkie Haammcn: Ne7319 // Heroines

d'Opera//“Carmen”
KapaHzallom: 1945

Meyatku: ERTE // ROMAIN DE TIRTOFF // Composition original

DKCNepTHbIe 3akadeHne E.M. XXykosou, B.A. Cunaesa

ErRTE (RoOMAN PETROVICH TYRTOV) (1892-1990)
Heroine of the opera “CARMEN". 1945

Gouache and graphite pencil on paper. 34.5x25.1
Signed “Erte”.

On the reverse author's inscription in Indian ink: Ne7319 // Heroines

d'Opera//“Carmen”

In pencil: 1945

Stamps: ERTE // ROMAIN DE TIRTOFF // Composition original
Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 — 250 000

Xy0oKnux &l meamp

\&

SR a1y
kg "!-"M--*

111

9p1E (Pomau [TETPOBUY THIPTOB) (1892-1990)

DCKW3 TOPOACKOro KOCTIOMA.1830.

bymara, ryab, rpadUTHbLIM KapaHAall. 38,7X25,2.
Moanuck “Erte”.

DKCnepTHble 3akatoyeHme E.M. XKykosou, B.A. Crnaesa

ERrTE (RoMAN PETROVICH TYRTOV) (1892-1990)
Urban costume design (Robe de ville). 1830.
Gouache and graphite pencil on paper. 38.7x25.2
Signed "Erte".

Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 - 250 0coo

3pTE (TpipTOB POMAH ITETPOBUY) (1892-1990)
MATPOHECCA. DCKM3 KOCTOMa

bymara, ryallb, kapaHaall, cepebpsiHas 1 30/10Tast Kpacku.
35,5X25,5

DKCNepTHble 3aknyeHne E.M. XKykosom, B.A. Cunaesa

ErTE (ROMAN PETROVICH TYRTOV) (1892-1990)

Costume design.

Gouache, pencil, silver and golden paint on paper. 35.5X25.5
Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 - 250 0coo

113
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3pTE (ToipTOB POMAH ITETPOBMY) (1892-1990)
DCKM3 KOCTIOMA

bymara, ryallb, KapaHaall, cepebpsiHas 1 30/10Tas
KpacKkmu.37,5x27

DKCMepTHble 3akatyeHme E.M. Kykoson, B.A. Cuna-
eBa

ErTE (ROMAN PETROVICH TYRTOV) (1892-1990)
Costume design

Gouache, pencil, silver and golden paint on paper.
37.5X27

Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 - 250 000



96

114
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116

9pTE (TerpTOB POMAH [TETPOBHUY) (1892-1990)
NOAPYXKA MUINTNOHEPA. 2CKM3 KOCTIOMA.
(La Poule du Millionaire). 1920—1930-e

bymara, ryallb, antoMm1HmeBas 1 6poH3osas
KPaCKW, rpadUTHbLIN KapaHAALL.37x27

Moanuce “Erte”.Crpasa BBepXy aBTOPCKas
Haanuck “La Poule du Millionaire”.

SKCnepHoe 3aKktoYeHre E.M. XXykosow,

B.A. Cunaesa

ErRTE (RoMAN PETROVICH TYRTOV) (1892-1990)
LA POULE DU MILLIONAIRE. Costume design.
1920 —30SS

Gouache, aluminium and bronze paint and
graphite pencil on paper. 37x27

Signed "Erte”. Top right author's inscription

“La Poule du Millionaire”

Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 — 250 0coo

9pTE (ThiPTOB POMAH ITETPOBUY) (1892-1990)
HEABINAS. 2CKu3 KoCTioMa 415 CNeKTak/s
«EBHYX».

bymara, ryallb.37x27,5

DKCNepTHbIe 3aKk/ityeHme E.M. XXyKoBOK,

B.A. Cunaesa

ErTE (RoMAN PETROVICH TYRTOV) (1892-1990)

HEABINAS. Costume design for the play "LEUNUQUE"

Gouache on paper. 37x27.5
Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 — 250 0coo

9pTE (PomaH IIETPOBUYTEIPTOB) (1892-1990)
DCKM3 XKeHcKkoro kocTroma (Costume de Girl).
1920-€ —1930-€

bymara, ryallb, atoM1HMeBas Kpacka, rpaduTHLIN
KapaH4aLl.37x26,7

MoAnUCh TyWbio “Erte”.

DKCNEePTHbIE 3aKkoYeHre E.M. )XyKoBOM,

B.A. Cnnaesa

ERTE (ROMAN PETROVICH TYRTOV) (1892-1990)
Female costume design. 1920—305S

Gouache, aluminium paint and graphite pencil on
paper. 37x26.7

Signed “Erte”.

Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 — 250 000

LEONID SHISHKIN GALLERY
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1 1 7 9pTE (PoMaH [TETPOBUY THIPTOB) (1892-1990)

DCKM3 KOCTIOMA KPeCTbSAHKM. 1920—-1930-e

bymara, ryallb, kapaHaall, cepebpsiHas v 3010Tas
KpacCKuW. 35X25,5

DKCNepTHbIe 3akYyeHne E.M. XKykosom, B.A. Cunaesa

ERTE (ROMAN PETROVICH TYRTOV) (1892-1990)
Costume design. 1920—30SS

Gouache, pencil, silver and golden paint on paper.
35X25.5

Expert review by E.M. Zhukova and V.A. Silaev

RUB 200 000 — 250 000
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1 18 MAPHbIE CKY/TbMTYPbI EBYLLEK,
MCNOTHAKLWMKMX TaHel B Heorpe4yeCckomMm ctunae
(KOMHaTHbIE CBETVI}'IIJHVIKVI—HOL{HVIKVI).
1900-e. Poccud, Bapwasa ([Monbwa).

Bpor3a, nnThe, cepebpenue. H34,5 cu 1 1 9 Baagpruit ITaBAOBUY OBcannnkos(1862-1911)

Knenmo Gabpuki HakNaAHoro cepebpa «Ppaxes ABOPELL HAMHbI. 3cKki3 aekopaumi k onepe «PYCIAH W IOAMVIAAY 1885
bymara, Temnepa.36x49

Moanunck cneea BHU3Y «OBCAHMKOBDLY.

A PAIR OF ART NOUVEAU FIGURAL LAMPS “Neogreque dansers”
(table lamps, electrified). 1900s. Russia, Warsaw (Poland).
Bronze, casting, silver-plating. H 34.5 cm

Marks of the “Fraget” silver-plating factory VALERY PAVLOVICH OVSYANIKOV (1862-1911) ) )
NAINA'S PALACE. Study of a stage design for the opera "RUSLAN AND LUDMILA". 1885
Tempera on paper. 36x49

RUB 380 000—460 0oo Signed in Cyrillic bottom left

RUB 500 000 — 550 000

ID SHISHKIN GALLERY
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1 20 [Opu#i CEMEHOBUY YCTUHOB (POA. 1954)
SCkK3 fekopaunmu K banety B. bakagopa «MOLAPT W CAJILEPW».
CBepaNOBCKMI TeaTp onepbl 1 baneTa. 1987
OprannT, TeMnepa. 50x73
MoHorpaMmma 1 gata cnpaea BHU3y

Yuri SEMENOVICH USTINOV (BORN 1954)

Study of a stage design for the ballet by V. Bakador "MOZART AND SALIERI".
Sverdlovsk Theatre of Opera and Ballet. 1987

Tempera on fiberboard. 50x73

Monogram and date bottom right

RUB 70 000 — 9o 0oo

LEONID SHISHKIN GALLERY

Xydoxnuk, el meamp

1 2 1 IOpuit CEMEHOBUY YCTUHOB (POA. 1954)
KONNOMBWHA. 3ckm3 kocTioma K banety
N. MuHkyca «JOH KNXOT». EkaTepnHbyprckmm
roCyOapCTBEeHHbIV TeaTp onepbl 1 6aneta. 1989
bymara, TemMnepa. 37x25
MoHOorpamma 1 fata crnpasa BHU3Y

YURI SEMENOVICH USTINOV (BORN 1954)
KOLOMBINA. Costume design for the ballet by
L. Minkus "DON QUIXOTE". State Ekaterinburg
Opera and Ballet Theatre. 1989

Tempera on paper. 37x25

Monogram and date bottom right

RUB 30 000 — 40 000

122

1 22 IOPuit CEMEHOBUY YCTUHOB (POA. 1954)

YMbIPb. 3cKn3 KOCTIOMA K 6anety J1. MuHkyca

«JOH KINXOT». EkaTepnHOyprckiii rocyaapCTBeHHbIN
TeaTp onepbl 1 6aneta. 1989

bymara, remnepa. 37x25

MOHOrpamma v gata cnpasa BHM3y

Yuri SEMENOVICH USTINOV (BORN 1954)

VAMPIRE. Costume design for the ballet by L. Minkus
“‘DON QUIXOTE". State Ekaterinburg Opera and Ballet
Theatre. 1989

Tempera on paper. 37x25

Monogram and date bottom right

RUB 30 000 — 40 000

101
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1 2 3 IOpuit CEMEHOBMY YCTUHOB (POA. 1954)

FTMBEND MYLWKWMHA. 3cKkn3 gekopaunm K onepe
B. KobekumHa «MPOPOK». YacTb 1.
CBepANOBCKMIM TeaTp onepbl 1 baneTa.

Pexx. A. TUTens.1983

OpranuT, TeMnepa. 50x75

MoHorpamma 1 garta cripasa BHu3y

Yuri SEMENOVICH USTINOV (BORN 1954)
PUSKIN'S DEATH. Study of the stage design

for the opera V. Kobekin "PROPHET". Part Ill.
Sverdlovsk Theatre of Opera and Ballet. Director
A.Titel.1983

Tempera on fiberboard. s0x75

Monogram and date bottom right

RUB 70 000 — 9o 0oo

1 24— IOpuit CEMEHOBUY YCTUHOB (POA. 1954)

BATY NAPUHDbIX. 3Ckin3 gekopauum K onepe

M.W. Yankosckoro «EBIFEHWI OHEMMH». MepMckuia TeaTp
onepbl 1 baneta. 1999

bymara Temnepa. 43x62.

MHnumans 1 gata ciesa BHU3y

Yuri SEMENOVICH USTINOV (BORN 1954)

BALL AT LARINY'S HOUSE. Study of stage design for the
opera by P.I. Tchaikovsky "EVGENY ONEGIN". Perm Theatre of
Opera and Ballet. 1999

Tempera on paper. 43x62

Monogram and date bottom left

RUB 70 000 — 9o coo
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TAaTbIHA HUKOAAEBHA CIIACOAOMCKA S
(roa. 1950)

MALLA-FOPALLA. KocTiom KnoyHa 415 My-
3bIKaNbHOW 3KCLUEHTPUKM. Pex. LIMPKOBOM
KNOYHaAbl BuTtanmm loBraHb. 1992

bymara, nactenb. 44x27

rnoanunce, HaseaHme paboThbl, WTamn Bceco-
tO3HOM AMPEKLMM N0 NOArOTOBKE LIMPKO-
BbIX MpOrpaMm Ha obopoTe

TATYANA NIKOLAEVNA SPASOLOMSKAYA
(BORN 1950)

MASHA-YURASHA. Costume of a clown
for the musical eccentricity. Director of the
clownery Vitaly Dovgan. 1992

Pastel on paper. 44x27

Signature, title and stamp of the All-Soviet
Directory for preparing of circus programs
on thereverse.

RUB 20 000 — 30 0oo

126

1 2 TarbsaHA HuKkOAAEBHA CITACOAOMCKASA (POA. 1950)
KNOYH B BEPJTMHE HA MNOWAAN MCKYCCTB. 1991
bymara, cMeLlaHHas TexHuKa. 55X75
Moanucb 1 aata «91 T. Cnac» cnpasa BHU3Y

125

TATYANA NIKOLAEVNA SPASOLOMSKAYA (BORN 1950)
CLOWN IN BERLIN IN THE ART SQUARE. 1991

Mixed media on paper. 55x75

Signed and dated “T. CMAC" bottom right

RUB 30 000 — 40 000

LEONID SHISHKIN GALLERY



1 27 ExaTEPUHA CEPTEEBHA 3EPHOBA (1900-1997)
P.M. PACKWMIW. Scku3 ans TeaTpanHOM noc-
TaHOBKW N0 poMaHy H. FoH4yapoBa «OBPbIB».
TeaTp CoBeTCKON ApMUN. 1957
Bymara, akBapesib. 43x33

EKATERINA SERGEEVNA ZERNOVA (1900-1997)
R.P. RAISKY. Sketch for a theatre piece based

on the novel by N. Goncharov “THE PERCIPICE".

Theater of the Soviet Army. 1957
Watercolour on paper. 43x33

RUB 15 0oo — 20 0coo

12

Baaum OEporoBuY PeiapAMH (1902-1974)

BAPABAHLLNK. 3CKIM3 KOCTIOMA K My3bIKaNbLHOW KOMeanu 3./1abuiwa
«Magemyasens HuTyLw». 1944. TeaTp M. EBreHmns BaxtaHrosa (Heocy-
LLIecTBAeHHas NOCTaHOBKA).

bymara, ryallb, kapaHiall. 43x32

MprobpeTeHO B CeEMbe XYAOXKHMKA B Ha4ane 1980-x roaoB

MoAnncb «B. PoIHAMHY» 1 AaTa CNpaBa BHW3Y

VapiMm FyoporovicH RyNDIN (1902-1974)

DRUMMER. Costume design for the musical comedy "Mademoiselle
Nitouche” by Eugene Labiche. 1944

Gouache and pencil on paper. 43x32

Signed in Cyrillicand dated bottom right

Acquired from the artist's family in1980s

RUB 290 000 = 350 000

LEONID SHISHKIN GALLERY

12

HATAABS [IABAOBHA AHTOKOABCKAS (POA. 1921)
DCKM3 419 TeaTpanbHOM NOCTAHOBKM Tpareauu LLlekcnmpa
Bymara, CMelaHHasa TeXHMKA. 50X49

NATALYA PAVLOVNA ANTOKOLSKAYA (BORN 1921)
Study for the theatre performance based on the tragedy by
Shakespeare

Mixed media on paper. 50x49

RUB 25 000 — 35 000

129
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AaBup Bopucosuy BoroBckuii (1926-2004)
NoArNAAbIBAKOT
LiBeTHas iMTorpadus. 36x23 (B CBETY)

Davip BorisovicH Borovsky (1926-2004)
THEY PEEP
Colour lithograph. 36x23 (without margins)

RUB 40 000 = 60 ocoo

LEONID SHISHKIN GALLERY

131

132

133

Xydoxnux,el meamp

AaBup Borucosuy Borosckuii (1926-2004)
MEPBOE BbICTYM/TEHWME. 1953
LiBeTHas nuTorpadus. 26x34 (B cBeTy)

DavID BoR1SOVICH BorOVSKY (1926-2004)
FIRST PERFORMANCE. 1953
Colour lithograph. 26x34 (without margins)

RUB 40 000 - 60 000

AaBup Bopucosuy BoroBckuii (1926-2004)
[MOK/TOH. 1953
LiBeTHas iMTorpadus. 22x37 (B CBETY)

Davip BorisovicH Borovsky (1926-2004)
TAKING A BOW. 1953
Colour lithograph. 22x37 (without margins)

RUB 40 000 = 60 000

AaBup Bopucosuy Borosckuii (1926-2004)
MEPEA YPOKOM. 1953
LiBeTHas iMTorpadus. 23x37 (B CBETY)

Davip BorisovicH Borovsky (1926-2004)
BEFORE THE LESSON. 1953
Colour lithograph. 23x37 (without margins)

RUB 40 000 = 60 ocoo
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110 MHAEKCDHI

Axumosa Mpuna MuxaiirosHa
Axceabpop Meep Mouceepuy
Axexcanaposa Tarbana Bopucosna
Annenkos IOpuii ITapaoBuy
AnTtoxoabckast Haraaps ITaBaoBHa
Bakcr Aeon Hukoaaesuu

bakcT Aeon Hukoaraesuy, macrepckas
benya Asexcanpp Hukonraesuy
boposckuit Aasup bopucosuy

Bpynu Tarpsana 'eoprueBna

Bepbe, 3aBoa (Maxc Ae Beppbe). CxyabnTypa
Buapsamc I1éTp Baapumuposuy
Boakosa lOAus MuxaitaoBHa

TopuTl.

Aobyxnuckuit Mctucaas Barepranosuy
3epuosa Exarepuna Cepreesna
3uHOBbEB AAEKCAHAD

HBanos Cepreit MiBanoBuY

Koposun KoncranTus AaekceeBuy
Kycroaunes bopuc MuxaiiaoBuy
Aarpu Muxauna ITeaonuposug

Aerat 6paTbs

Aob6anos Cepreit FIBanoBHY
OBcaanukos Basepuii ITaproBuy
Omnapuna AaekcaHAP AAGKCAHAPOBUY
ITapxomenkxo Haraabs BaapumuposHa
ITumenos IO puit MiBanoBHY

Poiapnn Bapum Qépoposuy

CAC Aanx

Crnacoaomckas Tarpsina Hukosaesna
Trimaep Aaexcanap I'puroppeBuy
Ycrunos I0puit Ceménosmy
122,123,124

®emun Hukoaait iBanoBuu

Dpasxe, pabpuxa. CKyAbITYpHI TapHbIE
dyrep Aupu

Yeanmes [TaBea PépopoBuy

Yunapyc AMuUTpui

ITyxaes Bacuamit BaHOBHY

Jpre (Poman [Terposuy TripToB)
AxoBaeB ArexcaHAp EBrenpeBuy

INDEX
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Akimova, Irina
Akselrod, Meyer
Alexandrova, Tatyana
Annenkov, Yuri
Antokolskaya, Natalya
Bakst, Leon

Bakst, studio of
Benois, Alexander
Borovsky, David
Bruni, Tatyana
Chelishchev, Pavel
Chiparus, Demetre
Dobuzhinsky, Mstislav
Erte (Roman Tyrtov)
Feshin, Nikolay

Fraget, silver-plating factory, a pair of art nouveau figural lamps

Fugere, Henry

Gory G.

Ivanov, Sergey
Korovin, Konstantin
Kustodiev, Boris

Latri, Mikhail

Legat brothers
Lobanov, Sergey
Oparin, Alexander
Ovsyanikov, Valery
Parkhomenko, Natalya
Pimenov, Yuriy
Ryndin, Vadim

SAS, Alik

Shukhaev, Vasily
Spasolomskaya, Tatyana
Tyshler, Alexander
Ustinov, Yuri

120, 121,122, 123, 124
Maison Le Verrier (Max Le Verrier)
Vilyams, Pyotr
Volkova, Yulia
Yakovlev, Alexander
Zernova, Ekaterina

Zinoviev, Alexander
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TITPABUAA AYKITMOHA

1. OBIIME NOAOKEHH .

AyKITMOHHbIE TOPIH IIPOBOASTCS B IEASIX IIPOAAXKH YCTPOUTEAEM Ay KITHOHA
(«Taaepes Aeonupa IllumkuHa») BBICTABAEHHBIX HA TOPTH AOTOB yYaCTHH-
KaM ayKIJHOHA HA OCHOBAHHMHU HACTOSNUX IPaBUA.

2.YCTPOUTEAD H YIACTHHKHU AYKITHOHA.

2.1. YerpouTeaeM aykiuoHa sBagercsa «lasepes Aeornupa Ilnmkuna>.
Bo Bpemsa TOpros ycrpouTeAab AefCTByeT uYepe3 ayKIMOHHCTA
M CeKpeTaps,B ADYTOe BpeMs — 4epe3 CBOUX 3aKOHHBIX IPEACTABUTEACH.
2.2.Y4acTHMKAMH ayKI[HOHA B KaYeCTBE IIOKYMATeAH II0CAE TPeABAPHTEABHOM
PETMCTPALMH U IOAY YeHH S HOMEPHOI KaPTOYKH € GHAOBBIM HOMEPOM /TIpu-
CBOEHM s HOMEPA y4aCTHUKA MOT'YT OBITh:

— COBepIIEHHOAETHHUE M IOAHOCTBIO AEECIIOCOOHbIe PU3MUECKHUE ANLIA;

— IIPeACTAaBHTEAH IOPHAMYECKUX AHI], HMEIOIIe AOBEPEHHOCTD Ha IIPaBO
YYaCTHs B TOPraxX ¥ rapaHTHHHOE MUCHMO C 0043aTeAbCTBOM OIIAATHTD KyTI-
ACHHBIH AOT (AOTBI).

B ToM cAyuae, ecAM MOKYIIKA He COBEPIIEHA, 9TH AOKYMEHThI BO3BPAIIAIOTCS
y‘laCTHI/IKy.

2.3.3a04HOe€ yyacTHe B ayKIHOHE:

EcAnu AMIIO, KeAaloIee IPHOBPeCTH KaKoH-AH60 A0T (AOTBL), He UMeeT BO3-
MOXHOCTH MAH K€AAHH S y4aCTBOBATH B TOPTAX AMYHO, OHO MOXKET He II03AHee
CYTOK AO Ha4aAa ayKIJHOHA OCTAaBUTD NOpy4eHHe (3a04HbLit 6H4) ycTpoHTe-
ASIM ayKLJHOHA, yKa3aB HoMep (a) AoTa(0B) M MAKCUMAaAbHbIE LJeHbI 32 HHX.
IMopyyeHus XpaHATCS B 3aTIleYaTAHHBIX KOHBEPTAX, KOTOPbIe BCKPHIBAKOTCS
mepea HaAYaAOM TOPTOB. BAaHKHM MOpydYeHHU I MOXKHO IIOAYYHTDb B Oduce
Taaepen. B cAyyae, eCAM Ha OAMH U TOT Xe AOT IIOAYYEHbI ABA IIOPYYEHH ST
C MACHTHYHBIMU CYMMaMHU U CYMMBI 3TH SBASIIOTCS OKOHYATEAbHBIMH, TO
BBIUTPABIIAM CYUTAETCS YYACTHHUK, Ube HOPYUYeHHE GHIAO IOAYYEHO EPBBIM.
3.IIOPIAOK IPOBEAEHU I AYKIJMOHA.

3.1.Bce pa6oTsi (A0TbL), BHICTaBASleMble HA TOPTH, IPEACTABACHBL B KATAAOTe
ayKIMOHA M Ha IIPeAAYKI[HOHHOM BHICTaBKe, KOTOPA s OTKPHIBAETCS 32 HEAe-
AI0 AO HauaAa TOproB B moMemenuu ['asepen Aeonnaa [umxuna mo appecy:
127051, r. MockBa, ya. Heraunnas, . 29. BeictaBka orkpaiTa ¢ 12.00 40 20.00
(nonepeapHEK-TIATHETA), ¢ 12.00 A0 17.00 (cy660Ta).

PexoMeHAyeM yYaCTHHKAM a yKIJHOHA BHMATEABHO O3HAKOMHUTBCS C HHTe-
PeCYOmMY HX AOTAMH, H, B CAy4ae HeOOXOAUMOCTH, 3aAATh BOIIPOCHI CIie-
nuasucram ['asepen A0 HauaAa TOPToB.

3.2. KaTaAor ayKIIHOHA COAEPKUT IIOAHOE ONHCaHHE IPEAMETOB, KPATKYIO0
HH)OPMAIUIO O XYAOKHHKAX, TPOTHO3HPYEMYIO OLIeHOYHYI0 CTOMMOCTBKaX-
AOTO 13 AOTOB, AATY, BpeMs M MECTO IIPOBEACHU S TOPrOB. Y4aCTHHK ayKI[H-
OHA, He YCIIeBIIHIT AO €r0 Ha4aAd BAUMATEABHO O3HAKOMHTHCS C BHICTABACH-
HBIMM Ha HEIO IPeAMETaMH, He BIPaBe IPeAbSBAATD yCTPOUTEAIO AyKIJHOHA
CBSI3aHHbIE C 9THM MPETEH3UH HU BO BpeMsl IPOBEACHHU S TOPTOB, HU IIPH
OIAaTe M MOAyYeHHH KyIAeHHBIX A0TOB. KaTaror MOXHO 3aKa3aTh IO TeA.
694-35-10 uam ocraBuTh 3a51BKy Ha e-mail: Ishishkin@yandex.ru.
3.3.BoBpeMs ayKIJHOHA €AMHCTBEHHBIM IIPEACTABUTEAEM YCTPOUTEAS ABAS-
eTcs ayKIMOHUCT. Bce cIopbl M pa3HOTAACHs, BOSHHKIIME B XOAe
TOPIrOB,PeMAIOTCS AYKIHOHUCTOM.

3.4. BbICTaBASISI AOT HA TOPTH, Ay KITHOHHUCT OOBSABASET €r0 Ha3BaHHUE K CTap-
ToBYyI0 1leHy. C MOCAeAHUM yAAPOM MOAOTKA ayKITHOHHUCTA OMPeAEASeTCS
MOKYTaTeAb M HAMBBICIIAS I[eHa TPOAAHHOTO AOTA.

3.6. Kaxxpoe moAHsITHE HOMEPHOI KAPTOYKH y4aCTHHKA O3HAYaeT 6e3ycAoB-
HOe 11 6e30T3bIBHOE COTAACHE IIPHOOPECTH AOT 11O IjeHe, TPeBHIIAOmel paHee
00'bSIBACHHYIO Ha OAMH IIAT.

3.7. EcAm ayKIIMOHHMCTOM He 00'bsIBA€HO HHOE, AT TOPros cocraBasier 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAQpOM MOAOTKA Ay KIJHOHKCT OIPEAEASIeT HOKYIIATEA S, IPEAAOXHUB-
1ero 3a AOT HauboAbmyo eny. C 3TOro MOMeHTa CAEAKA CHHTAETCS COBEP-

IIeHHOM, OTKa3 OT Hee HAH BHIABH)KEHHE AOTIOAHMTEABHBIX YCAOBU I HEBO3-
MOJKHBL.

3.9. AOT MOKET OBITH CHAT yCTPOUTEAEM C TOProB 63 06bICHEHUS IPUIHH.
4. TAPAHTUM «TAAEPEM AEOHUAA IIIMIIKUHA>.

4.1. YcTpouTeAb rapaHTHPYeT AOCTOBEPHOCTD CBEACHUH O IPeAMeTaX, yKa-
3aHHBIX B KATAAOTE.

4.2.Bce mpepMeThl, BICTaBACHHBIE HA Ay KI[HOH, IIPOXOAAT IPEABAPUTEABHY IO
aKCIepTU3y crierinaAucTos «I'aaepen Aeornpa IllumkuHaa>, a mpu HE06X0-
aumoctu - [ocypsapcrBennoi Tperbsakosckoit ['aaepen, Bcepoccuiickoro
Xypoxecrsennoro Hayuno-Pecraspanuonnoro LlenTpa nmenu akapeMuKa
N.3.Tpabaps, l'ocypapcrsennoro Hayuno-uccaepoBareanckoro MucTuryTa
Pecraspanuun.

4.3. YcTpouTeAb TapaHTHPYET BO3BPAT YIAAUCHHOM IIOKYIIaTeAEM CyMMBI
B CAydae, eCAH OyAT AOCTOBEPHO YCTAHOBAEHO, UTO IPOAAHHbIN IPeAMeT
saBaseTcsa asbcudukanueit. [Top «parpcudpukanmers> 3peCh moppasyMesa-
eTCs MpOu3BeAeHHe/IPEAMET, CO3HATEABHO U3rOTOBACHHDIN HAH MOAUDH-
LIMPOBAHHbIN AAS TOTO, 4TOOBI BBECTH IIOKYIIATEAS B 3a6AYKACHHE OTHOCH-
TEABHO aBTOPCTBA H/MAU BpEMEHHU CO3AAHHUSL.

4.4. AefiCTBY S HACTOSANMX FAPAHTHH He PACTIPOCTPAHAIOTCS HA CAYYaH, KOTAQA:
— OMHCaHHe B KATAAOTEe AyKI[HOHA COOTBETCTBYET 3aKAIOUEHHIO IKCIIEPTOB,
AGHCTBUTEABHOMY Ha A€Hb IIPOBEAEHU S TOPTOB;

— mopAeAKa ObIAQ BEISBAGHA HAYUHOM 9KCIIEPTH301, KOTOpas ObIAA TEXHH-
4eCKH HeBO3MOJKHA HAM ObIAQ IIPU3HAHA HEI[eAeCOOOPA3HON B CBA3M C ee
BBICOKOH CTOMMOCTBIO.

4.5. AefiCTBUS HACTOSANIMX TAPAHTHH PACIPOCTPAHAIOTCS TOABKO Ha IOKY-
maTeAs — HeIPepPHBHOTO COOCTBEHHMKA, IMOAyYHBIIero ot «lasepen
Aeonmpa lllnmkuHa>» COOTBETCTBYONMUE AOKYMEHTHI Ha IIPABO BAAACHHUS
npeameroM (cepTudukar «lasepen Aeonnpa llumkuna»).

4.6. Best mEpoOpMAaLHst 06 MMEHAX U MECTOHAXOXAEHMU KAMEHTOB, 2 TAKXKe
0 CyMMaX CAEAOK SBASETCS KOMMepPYeCKON TaNHOM, cobaropeHHe KOTOpOH
CTPOTO KOHTPOAUPYETCS.

S5.IIOPSIAOK PACYETOB.

5.1. OnjeHOYHASI CTOUMOCTb AOTOB, yKa3aHHA S B KATAAOTE, IBASIETCS IPHOAH-
3MTEABHOM, U TOABKO PE3YABTAT TOPTOB BbISABASET PEAABHYIO LIeHy
KaXXAOTO AOTA.

K ayKIMOHHOI IleHe Ka)XAOT0 A0Ta npubasasiercs 10 % KOMUCCHOHHOTO
BO3HArpa’kKACHHUA YCTPOUTEAIO AyKIIMOHA IIPH IieHe AoTa A0 S00 0001 S % -
npu reHe Aota 6oaee 500 000 py6.

5.2.Pacuer 3a KyIIA€HHBIE AOTHI MOKET OBITH IIPOM3BEACH B MOMEHT TOPIOB,
Cpasy MOCAe HUX HAM B TeUeHHE IIOCACAYIOIIel HEACAH.

5.3. Ecau yuacTHuK aykiuoHa (H3HdecKoe AUIO), KyIUBIINH OAMH UAK
HECKOABKO AOTOB, He PACIIAQYUBAETCA HAAUYHBIMHU CPA3y HOCAE OKOHYAHHUSA
TOPIOB, OH MOXET OCTAaBUTb yCTPOMTEAIO 3aA0T B pasMepe 20 % oT obmeit
AOCTHIHYTOM CTOMMOCTH IPHOOPETEHHBIX AOTOB U IIOAHOCTBIO OIIAATHTD
HOKYIIKy B TedeHue 7 (ceMu) AHeiL.

S.4. ECAM IO MCTEYEHHH 3TOTO CPOKA KYTACHHBIE AOTHI He OIIAQYHBAIOTCS
TIOAHOCTBIO, 31A0TOBASI CyMMa He BO3BPAN[AeTCs U IPEAMEThI MOCTYHA0T
B PACIIOPSIKEHHE YCTPOUTEAS.

5.5. OmaaTa IpOU3BOAMTCS B PYOASIX HAAMYHBIMHU U 110 KPEAUTHBIM KapTaM
(VISA, MasterCard).

6. BBIBO3 KYNIAEHHBIX IPEAMETOB.

6.1. KynaeHHbIe ¥ TOAHOCTBIO OIIAAYEHHBIE IIPEAMETHI MOTYT ObITH BbIBE3EHbI
MOKyINaTeAeM B TeYeHMEe CeMM KaACHAAPHBIX AHEH C MOMEHTA MOKYIKH.
3a KaKABIH TOCACAYIOI[ Mt ACHb XPaHEH I HeOOXOAMMO TP OU3BECTH OIAATY
B pasmepe 0,5 % OT CTOMMOCTH MOKYTIKH.

6.2. Paspemenue Ha BHIBO3 M AOCTaBKA. B kauecTBe AOMOAHUTEABHOM yCAYTH
YCTPOHUTEAD AyKIIMOHA MOXET OPraHU30BaTh HOAyYeHHe OT MUHUCTepCcTBa
KyAbTypbl PO aKCIIOPTHOM AHI[€H3UH HA IPHOOPETEHHbBIE AOTHI, @ TAKXKe
CopefiCTBHE B MX 0OpaMACHHH M 06€CIIednTh HX AOCTABKY IOKYATEAIO.

AUCTION RULES

1. CONDITIONS OF BUSINESS

The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.

2. THE SELLER AND THE BUYER

2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.

2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Illustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7 495 694 35 10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent
(10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
isless than 500 000 rub and 5% premium to the hammer price exceeding S00 000 rub.
5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4. If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia

Ministry of Culture and international shipping.



