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BaapymMyur HUKOAAEBUY MUHAEB POAUACS U HPOXKXHUA BCIO
xu3Hb B Mockse. B ronoctu mocemaa crypuio H.IT. Kprimosa, mos-
AHee — cryamio uM. V1.E. PeninHa, mapasAeAbHO ¢ 00ydeHHeM B KOTO-
poiipaboraaBTearpe B.D. MeilepxoAbAa IOMOLIHHKOM XYAOXKHHKA
C.E. Baxranrosa mo o¢opMAeHHIO cIeKTakas «Dbansa»
B.B. Maskosckoro. IToctynus 8 MT' XU um. B.J. Cypukosa, 3anu-
maacsty K.H. Ucromuna, V.M. Yexmasosa, H1.D. T'pabapst.

B 1939 roay Ha BricTaBKe, mocBsmeHHo# 20-aetuio BAKCM,
OBIAM 9KCIIOHUPOBAHBI: KapTHHA «IInoHepsl Ha BoAre» u aBTOAM-
Torpa¢uu — uaArocTpanuu kK pacckaszy A.IL. Yexosa «Aom c Meso-
HUHOM>. B ropsr Beanxoit OTeyecTBEHHOM BOHHBI CAYXKHA XYAOXK-
HUKOM (POHTOBBIX ra3eT, 3aTeM OTO3BaH C PPOHTA B CTYAHUIO
um. M.B. I'pexosa.

HapecTHocTh npumaa k Baapaumupy MunaeBy kKak K rpa¢puxy-
HAAIOCTPATOPY — B €r0 O)OPMACHUHU YBHAEAH CBET MHOTHE IPOU3-
BEAEHILS PYCCKOI, COBETCKOI, 3apyOesxHoM AuTeparypsl. B 1967 roay
3a cepuio uaAfocTpanui k pomany H. Ocrposckoro «Kak sakaas-
AACh CTAAb>» HATPAXKACH CepeOPIHOI MeAAABIO AKAAEMUM XYAOKECTB
CCCP.

HapopHpiit xypoXHUK Poccum, 4YAeH-KOPpPECIOHAEHT
Poccuiickoit akapeMHH XYAOXKeCTB, 3aCAYKeHHBIH XYAOXKHHUK
PCOCP. Pabors macrepa xpausitcs B [PM, I'TT, TMI, a Takxke
B Mysee acrponasTuxu B CIIIA.

VLADIMIR MINAEV was born in Moscow, where he has lived
for his entire life. In the early years he used to attend N.P. Kry-
mov'’s studio; later — studio led by Ilya Repin. At the same
time he worked in the Meyerhold Theatre as an assistant to
S.E. Vakhtangov, who was at that moment working on a set design
for a play “The Bath House” by Vladimir Mayakovsky. He then
entered the Moscow State Institute of Art n.a. V.I. Surikov where
he studied under the tutelage of K.N. Istomin, LI. Chekmazov
and LE. Grabar.

Vladimir Minaev became famous as a graphic artist and illustra-
tor — many texts from Russian, Soviet and World literature where
illustrated by the artist. In 1967 he received a silver medal of the
USSR Academy of Art for his series of illustrations for a book
“How the Steel was Tempered” by N. Ostrovsky.

1 Baapumupr HUKOAAEBUY MUHAEB, 1912-1993
NOPTPET C AB/TOKOM. 1974
bymara, ryallb, nacTesb. 74X52,5
MHWUMansl n aata cnpasa BHU3Y

VLADIMIR NIKOLAEVICH MINAEV, 1912-1993
PORTRAIT WITH AN APPLE. 1974

Gouache and pastel on paper. 74x52.5
Initials and date lower right

RUB 70 00o—90 ooo
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Baapumur HUKOAAEBUY MUHAEB, 1912-1993
MOPTPET AMUNTPNA LUOCTAKOBMYA. 1990
bymara, yronb, caHrHa. 63,5x49,5

MHnumans «BM» 1 faTa cnesa BBepxy

VLADIMIR NIKOLAEVICH MINAEYV, 1912-1993
DMITRY SHOSTAKOVICH. 1990

Sanguine and chalk on paper. 63.5x49.5
Initials and date top left

RUB 50 coo—70 ooo

3 Baapumur HUKOAAEBUY MUHAEB, 1912-1993
MOZLENb. 1977

bymara, yronb. 63x47

MHnumansl «BM» 1 faTa cnesa BBepxy

VLADIMIR NIKOLAEVICH MINAEV, 1912-1993
MODEL. 1977

Chalk on paper. 63x47

Initials and date top left

RUB 40 0oo—60 coo
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boruc CYXAHOB — nmonyaspabIii B 1930-e roabl MacTep aKBapeAd, AUTOTpaduu 1
KHMKHOM rpa¢uku. Havaa yuntscs xusonucu s 1918 roay, mocemas pucoBaAbHYIO
mxoay @.A. Macaosa B Tambose. OAHOBpeMEHHO y4acTBOBAA B OPOPMAEHHH FOPOACKHX
PEBOAIOIMOHHBIX TPA3AHUKOB, C ABAAIIATH AeT paboTaa XypaoxxHHKOM B [TepBom coBeT-
cxoM Tearpe TaM60OBa, COTPYAHMYAA C MECTHBIMHU raseTaMi. B 1922 roay 6biA koMaH-
aupoBas Ha yué6y Bo BXYTEMAC, rae nepBoHaYaAbHO YUUACS HA APXUTEKTYPHOM
dakyapTeTe, auepes rop mepeme Ha moaurpadudeckui, rae yunacsy H.H. Kynpesuosa,
yuacTauKa Tpuo «Kykpoiaukcer». Bo Bpemst yué6sr Bopuc Cyxanos mpopoaxaa pabo-
TaTh B Tearpax — opopMasia cekTakau B TeaTpe Peoaronuu, Tearpe carupsl, a Takxe
B APYTHX TeaTpax u KAy6ax.

BricTaBasiTbest Hawaa ¢ 1926 roaa: yuactBoBaa B «IlepBoit BbicTaBKe rpadpuKH >
Accormanuu rpadukos mpu Aome nedarn (Mocksa, 1926), sricraske «MckyccTso
KHUTH> (Hapmx, 1931), BhICTaBKAaX COBETCKOTO uckyccrsa B Kenurc6epre (1932),
Maapuae (1933), Aonpone (1938), Bprocceae (1939), 1-it akBapeAbHOI BBICTaBKe MOC-
KOBCKHX XyA0KHHKOB (Mocksa, 1937) u opyrux. Yaen MOCXa ¢ 1932 roaa. AKTHBHO
corpyaHHnyas ¢ u3paTeapcTBaMu OI'M3, «Moaopasi rBapAMs» KaK XYAOXKHHK-HAAIOC-
TPATOP ACTCKOM AMTEpaTyphl. CBOEI AXOOMMON TEXHUKE — AKBAPEAU — OCTABAACS BEPHBIM
BCIO )KU3Hb.

B 1937 roay paboraa B macTepckoit Aoma CoBeTOB Hap H3TOTOBAEHHEM YepTexert
IapaAHOM AeCTHHUIIB B ObiBiIeM PymsiHiieBekoM Mysee. B 1940-1950-x ropax cospaa
CepHH PUCYHKOB Ha BOEHHBIE TeMbI, PA6OTaA II0 AOTOBOPAM C PA3BAHYHBIMH YUpPeKAe-
HUAMH MOCKBBI.

Boris SUKHANOV started his studies in painting in 1918. In 1922 he was studying in
VKHUTEMAS, where he first entered the department of architecture but then moved
to the department of graphic arts under the tutelage of N.N. Kupreyanov, member of
the “Kukryniksy” trio. During his student years Boris Sukhanov continued to work in
theatres — he made set designs for the Theatre of Revolution, Satire Theatre and other
theatres and clubs.

The artist started to be exhibited since 1926. He actively collaborated with the publish-
ing houses as a painter-illustrator of children books. Watercolour has been his favourite
technique for the entire artistic career.

Boruc ¢Eporosuy CyxaHOB, 1900-1987
MEPEAOBONV OTPAA
bymara, cMeLlaHHas TexXHUKA. 44X59,5

Boris FyoporovicH SUKHANOV, 1900-1987
A LEADING BRIGADE
Paper, mixed media. 44X59.5

RUB40 0o0—60 000

Boruc ®EporoBudy CyxAaHOB, 1900-1987
POMAHC. 1983
bymara, cMelaHHas TexHmKa. 56x42

Boris FyoporovicH SUKHANOV, 1900-1987
ROMANCE. 1983
Paper, mixed media, 56x42

RUB 30 000—40 000
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BAH AuoMuUAOBUY YAITHUKOB, 1888-1971 TAaMAPA AMUTPUEBHA T'AAAKAZ, I.p. 1917

HA MOCKOBCKOM BOAOXPAHWNLLE. MAPYCA OEBOYKA. OTi04 K KapTuHe «AKBAJTAHTNCTbI». 1958
1950-e XONCT, Macn0. 50x30

KapToH, Macno. 50x69

TAMARA DMITRIEVNA GLADKAYA, born 1917
IvaAN DioMIDOVICH CHASHNIKOV, 1888-1971 STUDY OF AGIRLFOR THE PAINTING "AQUALUNGERS". 1958
AT THE MOSCOW WATER RESERVOIR. SAIL. 1950S Oil on canvas. 5ox30
Oil on cardboard. sox69

RUB 180 000 - 200 000
RUB 80 ooo—100 000

LEONID SHISHKIN GALLERY
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TAaTbsiHA ICAAKOBHA AuBmuUIl, 1925-2010
[MOKOT AETW

XONICT Ha KapTOHEe, Macso. 35X50

[Toanwncb cnpasa BHU3Y

TATYANA ISAAKOVNA L1vsHITS, 1925-2010
CHILDREN SINGING

Oil on canvas laid on cardboard. 35x50
Signed lower right

RUB 20 000—30 000

MockoBckas xypoxxHuna TATbAHA MCAAKOBHA AUBIINL] — MacTep
rOPOACKOTO mne#3axa. E€ 5KuBOMHMCh HAXOAUTCS B PYCA€ AYUIIMX TPAAUITHE
MOCKOBCKOM PeaANCTHYeCKOM MKOABL Y3HaBaeMa MaHepa IIMChbMa XYAOXKHHUIIBI,
CrOAQMU OHA IIOYTH He MEHAAACH: 9TO IAOCKOCTHBIE, IleAbHbIe, HATOAHEHHbIe
CBETOBBIMM HIOAHCAMU PaboTsL. IIpuraymeHHas 1{BeTOBAsI rAMMa CIIOCOOCTBY-
eT CO3AAHUI0 AUPHYeCKOro HacTpoeHus. OrpOMHYIO POADb B KapTHHAX UTPaeT
HU3MEHYHBAas, IOABUIKHASA CBETOBO3AYIIHAA CPEAl, KaK 6561 pacTBOpAIOImasd B
ce6e mpeaMeTSl, 06beAMHSIONIAsl PASHOPOAHBIE, IPOTHBOPEYHBbIE IAEMEHTbI
neiizaxa. TaTbsHa AUBIIUI] BHUMATEABHO, AAJKe CKPYITyA€3HO BOCTIPOU3BOAUT
06AHK apXHTEKTyPHBIX IAMATHUKOB, OAHAKO 0COOYIO IPeAeCTb H AOCTOBEp-
HOCTD IPHAQIOT €€ pab0TaM O3KMBASIONHE TOPOACKOM AAHAIIAT «CAyYaiHbIE
9epThI>»: QUIYPbI IPOXOSKMX M MALIUHDI, AyXKH U CyIpo6bl, oHAPH 1 CBeTOPO-
PBI, BOAOCTOYHbIE TPYyObI M MauThI KOpabaeil. BAaropapst HeCKOABKO ITAOCKOC-
THOM! TPAKTOBKE APXHTEKTYPHBIX MOTHBOB, TIJATEABHOM IPOPAbOTKE AeTAACH,
CAeP)KaHHOI:I U TOHKOM LIBCTOBOI;I raMMe, TOYHOMY X €MKOMY IIOCTPOEHHIO
KOMIIO3HMIJMU [IACTEAU U TeMIIepHble pa6oThl TaThsiHbI AMBIIAL] BBITASIASIT MOHY-
MEHTAAbHO, HECMOTDSI Ha KX CPABHUTEABHO HeGOABIION pasMep.

Moscow painter TATYANA LIVSHITS is a master of urban landscape. Her
painting can be situated amongst the best traditions of Moscow school of
realism. The manner of the artist is easily recognized and had almost never
changed: these are flat, integral and filled with nuances of light works. The
somber color scheme contributes to the creation of a lyrical mood. A key
role in the paintings is played by the changing, always in motion light and
air environment, which almost dissolves objects and joins different, contra-
dictory elements of the landscape. Tatyana Livshits attentively, even rigor-
ously recreates the image of architectural monuments but her works acquire
a special charm and authenticity due to the “accidental hallmarks” which
enliven the urban landscape: figures of passer-bys and cars, puddles and
snowbanks, lanterns and traffic lights, gutters and masts of the ships. Due
to a rather flat depiction of architectural motives, rigorous working of the
details, restrained and delicate color scheme, precise and voluminous build-
ing of the composition pastels and tempera works by Tatyana Livshits look
monumental despite their rather small size.
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9 TATbsIHA ICAAKOBHA AuBIIUIL, 1925-2010 1 O TATbsIHA ICAAKOBHA AuBIUIl, 1925-2010
BEHELLWVA. NTAMATHMK KOHAOTLEPY KANJTEOHW. BEHELLVIA. MbALETTA. 2008
2008 LiBeTHas bymara, nactenb, KapaHaall. 65x47
LiBeTHas bymara, nactesb. 65X50 Moanncb 1 gaTa crnpasa BHU3Y
[Toanmncb cnpaBa BHU3Y
TATYANA ISAAKOVNA L1vsHITS, 1925-2010
TATYANA ISAAKOVNA L1vsHITS, 1925-2010 VENICE. PIAZETTA. 2008
VENICE. AMONUMENTTO CONDOTTIERE Pastel and pencil on colour paper. 65x47
CALLEONI. 2008 Signed and dated lower right

Pastel on colour paper. 65x50
Signed lower right

RUB 30 00o—40 0oo
RUB 30 00o—40 0oo
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1 2 Boruc AAEKCAHAPOBUY POTEAD, 1872-1961

B CYXYME. NepBas 4eTBepThb XX BEKA
KapToH, Maco. 18,4x24,7
SKCnepTHoe 3aKkntodeHre BXHPL, M. 1.3, T'pabaps (4.B. Bonsk, A.P. Kucenesa)

BoRris ALEXANDROVICH FOGEL, 1872-1961

IN SUKHUMI. First quarter of the 20th century
Oil on cardboard. 18.4x24.7
Expert review by the Restoration Centre n.a. |.E. Grabar (D.V. Volyak, A.R. Kiseleva)

RUB 200 000—250 000
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1 AAEKCAHAP [TETPOBUY AticuT (AnicuTuc), 1880-1944
FALANIKA. 1903
bymara, CMellaHHas TexHMKa. 13,6x21,2
MoAnuch 1 faTa cnpaea.
JKCMepTm3a-KoHCcyIbTaums E.M. XXykosow, B.C. Cunaesa (I'TT)

ALEXANDER PETROVICH APSIT (APSITIS), 18801944

FORTUNE-TELLER. 1903

Paper, mixed media. 13.6x21.2

Signed and dated at the right

Expert review by E.M. Zhukova, V.S. Silaeva (The State Tretyakov Gallery, Moscow)

RUB 150 000—200 000
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1 4— KounctaaTuH CEMEHOBUY BeicoTckuii, 1864-1938
YNNYHASA CLLEHA. 1906
bymara, cMellaHHasg TexXHMKa. 24,5x19
MoAnnChb XyoOXKHWKA 1 AapCTBEHHAA HAANUCL «Munnomy MNeTpy AnekcaHApoBmYyy ThIpHOBY Ha
[06pYI0 NamMaTh OT aBTOpaA. 24 AeK. 1906» BHM3Y paboThbl

KONSTANTIN SEMYONOVICH VYSOTSKY, 1864-1938

A STREET SCENE. 1906

Mixed media on paper. 24.5x19

Signed by the artist and a gift inscription at the bottom “To dear Pyotr Alexandrovich Tyrnov for
the good memory 241N of December1906”

RUB 150 0c0oo—200 0oo
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IIpeAcTaBACHHDIN 9CKU3 ObIA BbITOAHeH AHATOAMEM CEPTEEBUYEM
MEAKOBBIM B KoHIle 1950-X roAOB B iporiecce paboTbl Hap IOCAEAHEN
gacTbio Tpusorun H.®. [Toropuna o B.M. Aenune: «Tperbs maTeTuyec-
kas» (1958). Aenunckas npemus (1959). IlepBble ABe YacTH TPHAOTHU:
«Yeaosek ¢ pyxxpem» (mocranoska 1937), «KpemaeBckie KypaHTBI>»
(mocranoska 1942, B HoBo#t pepaknuu 1956, TocypapcTBeHHas npeMus
CCCP (1941, 1951) 6b1a1 oCyIIecTBACHBI 3HAYUTEABHO PAHbIIE.

AHaToAM#H MeAKOB — 3aCAy>KeHHBIN AesATeAb HcKyccTB Kapeanu.
Pa6oraa B Kapero-PuHCKOM TeaTpe My3bIKaAbHOM KoMeArd. B 1961—
1980 — raaBHBIN XYAOXKHHUK AeHMHTpapCcKkoro Tearpa uM. AeHncosera.
Haub6oAee uaBecTHBI pabOTHI XYAOKHHMKA HaA CIEKTAKAAMM: «Tamsa>
(1963), «Moit 6eanniit Mapar» (1965) n «CrapoMoAHas KOMeAUS»
(1975) A. H. Ap6ysosa, «Bapmasckas meaopus> A. . 3opuna (1967),
«Ykpomenue cTponTusoit» Y. [llexcrupa (1970), «Mmenem semMan u
coanna» M. II. Apyns (1978) U AP.

The presented sketch was executed by Anatoly Sergeevich
Melkovin the late 1950s during his work on the last part of trilogy
by N.F. Pogodin about V.I. Lenin "Third Pathetic” (1958, Lenin
Prize (1959)). First two parts of the trilogy: "A Man with a Gun"
(setin 1937) and "Kremlin Chime" (1942, new edition in 1956,
was honoured with a State USSR Premium (1941, 1951)) were
accomplished much earlier.

Anatoly Melkov was an honoured arts worker of Karelia.
He worked at the Karelo-Finnish Theatre of Musical Comedy.
In 1961-1980 was the head painter at the Lensovet Theatre in
Leningrad. The most famous works by Melkov are his set designs
for the following plays: "Tanya" (1963), "My Poor Marat" (1965)
and "Old-fashioned Comedy" (1975) by A.N. Arbuzov, "War-
saw Melody" (1967) by L.G. Zorin, "The Taming of the Shrew"
(1970) by William Shakespeare, "In the Name of the Earth and
the Sun" (1978) by Ion Drutse and others.
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AHATOAUN CEPTEEBUY MEAKOB, 1909-1983
DCKW3 geKkopaumm K nbece

H.®. MoroanHa «TpeTbst naTeTnyeckasy (1958)
ropku (He ocyulecTsieHa)

XOANCT, Mac/10. 6OX80

ANATOLY SERGEEVICH MELKOV, 1909-1983
N. Pogodin. The third pathetic. "Gorki" (not executed)
QOil on canvas. 60x80

RUB 190 000—220 000

1 6 Hunaa IBAHOBHA JKMAUMHCKAS, 1926-1995
NEXXALLASA. 1978
bymara, kapaHaaul. 39,5X52,5

NINA IVANOVNA ZHILINSKAYA, 1926-1995
RECLINING NUDE. 1978
Pencil on paper. 39.5x52.5

RUB 150 000-180 000
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Ockus pexopanuu k nbece [Terpa [Toremkuna « Aon JKyan u Cmeprb>» paTupyercs
1930 ropom — ropom cospanusi AAEKCAHAPOI DKCTEP aab6oma «TearpasbHble AeKO-
panmum>.

Hacrosmuit ackus BKkAOUeH B aAb6oM mop N28. Aab6oM cocTouT us 15-Tu AMCTOB
1 BKAIOYAET B Ce651 9CKU3bI ACKOPALIMI KaK OCYIIle CTBAEHHbIX, TAK U HEOCY 1€ CTBACHHBIX
criexTakAeil. Kaxxabiit AMCT aAb60OMa SIBASIETCSI aBTOPCKUM OPUTHHAAOM. AABOOM OBIA
co3paH BKoAndYecTBe 160 9K3eMIIASIPOB 1 OYKBAABHO CPa3y IOCAE CBOETO CO3AAHMSI €I0
MPU3HAAU KAACCHKOM TeaTPaAbHO-AeKOpaltMOHHOTro HckyccrBa XX Beka. MHorue ero
AUCTBI BOCIIPOM3BOAUAUCH U BOCIIPOM3BOASITCS B KHUTIAX IO UCTOPHH TeaTpa U
cienorpadumu.

I.®. Kosasenko

ALEXANDRA EXTER’s album “Theatre Decorations” consists of 15 folios and includes
sketches for decorations for both realised and non-realised plays. Each folio of the album
is the artist’s copy. The album was created in 160 copies (from which copies from 1 to
140 were numbered; in the ten copies numbered from I to X the foreword by A. Tairov
is entirely hand-written by A. Exter’s assistant Guido Colucci). Almost straight after its
creation the album was recognised as the classics of art of theatre and set designs in the
20th century art. Many of its folios were and still are reproduced in the books on history
of theatre and scenography:

Georgy Kovalenko

AAEKCAHAPA AAEKCAHAPOBHA DKCTEP, 1882-1949

DCKW3 geKkopaumm K cnekTakato no noece M. MoremkmnHa «JoH >KyaH n
CmepTb». JIUCT Ne8 13 anbboma «TeaTpasibHble AeKopaL My . 1930-e
bymara, ryallb. 33x45

JKcnepTmsa-KoHcynbTaums I.®. KosaneHko, JOKTOpa NCKyCCTBOBEAEHNS,
aBTOpa MOHOTpaduu «AnecaHapa SKctepn. M.: TANTAPT, 1993

3 konnekumn Ceprest HobaHa, bepnvH - Mocksa

ALEXANDRA ALEXANDROVNA EXTER, 1882-1949

Stage Design for a performance based on a play by P. Potemkin "Don Juan
and Death". Page No.8 from an album "Theatre Decorations". 19305
Gouache on paper. 33x45

Expert review by G.F. Kovalenko, professor of art history, author of

the monograph "Alexandra Exter'(Moscow, GALART. 1993)

From the collection of Sergey Choban, Berlin - Moscow

RUB 220 00o0—270 000
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Puxara-Kara (Puuarp) KaraoBud 30MMEP, 1866-1939

KABKA3CKI MOTWB. MPUBA/T MYTHWMKOB. 1912

XONCT Ay6NMPOBAHHbIV, MAC/10. 43X72

roanmch 1 gaTta Cnpaea BHM3Y. JKCNEPTHOe 3akadeHre T.1. FopsayeBom

RizArRD-KARL (RicHARD) KARLOVICH ZOMMER, 1866-1939
CAUCASIAN MOTIVE. TRAVELLERS'. HALT.1912

Oilon doubled canvas. 43x72

Signed and dated lower right

Expert review by T.P. Goryacheva

RUB 1 950 0002 200 0coo

LEONID SHISHKIN GALLERY
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I[TETP AHTUTIOBUY AHTUTIIOB, 1864-?
MY>KCKOW MOPTPET. 1894

XONCT Ay6NMPOBAHHbIV, MAC0. 47X34
MoAnnchb 1 aaTa cnpasa BBEPXY: «AHTMMOB
94»

PYOTR ANTIPOVICH ANTIPOV, 18642
MALE PORTRAIT. 1894

Oil on doubled canvas. 47x34

Signed and dated top right

RUB 150 000180 000

29
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20 dEpor CEMEHOBUY Bororoackuii, 1895-1959
HVDKHU I HOBIOPOA. YINLA. 1925
®daHepa, Macno. 25,5x33
MoAnncb cnpasa BHW3Y

Fyopor SEMYONOVICH BOGORODSKY, 1895-1959
NIZHNY NOVGOROD. ASTREET. 1925

QOilon plywood. 25.5 X33

Signed lower right

RUB 70 00o—90 0oo
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2 diEpor CEMEHOBHY Bororoackuii, 1895-1959
HIDKHU I HOBIOPOA. MONS. 1925
®daHepa, Macs1o. 25,5X33
roannchb cnpasa BHM3Y

FYODOR SEMYONOVICH BOGORODSKY, 1895-1959
NIZHNY NOVGOROD. FIELDS. 1925

Oil on plywood. 25.5 X33

Signed lower right

RUB 70 00o—90 000
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22 HyunA AAEKCEEBHA CEPTEEBA, I.p. 1921
AEBYLIKA 1 PO3bI. 1975
XONCT, Macno. 77x58,5
MoAnunch cnesa BHU3Y

NINA ALEXEEVNA SERGEEVA, born 1921
A GIRLAND THE ROSES, 1975

QOilon canvas. 77x58.5

Signed lower left

RUB 100 000—-120 000

22
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2 3 Hoiut HEcToPOBUY 'EAEHUASE, 1914-2002

NHAOYCTPNA B CEJTE. 1962
OprannT, Macso. 37x47,5

NoY NESTOROVICH GEDENIDZE, 1914—2002

INDUSTRY IN AVILLAGE. 1962
Oilon fiberboard. 37x47.5

RUB 60 0o00—80 ooo

23
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24— OEAOP 3AXAPOBUY 3AXAPOB, 1919-1994
LBETYLLASA BETKA. 1985
XONCT, Mac0. 80X90

FYODOR ZAKHAROVICH ZAKHAROV, 1919-1994
A FLOWERING BRANCH. 1985
QOil on canvas. 80x90

RUB 380 000—420 000

24
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ITaBEA ITETPOBUY MBAHOB (1891-1967) moAy4ma N3BeCTHOCTD
o nceBponrMoM IToap Mak, mpuAyMaHHBIM UM e1é B HadaAe 1910-x.
Ero xapukaTypsl, MeTKO IIOAMedaBIINe CMeIIHOe B XapaKTepax u
Huxoaas Pepuxa, u Banaasa Huxunckoro, u Cepres PaxmaHuHOBa,
uMuxanaa QoxrHa, myGANKOBAAY TAKHe KPYIIHbIE MOCKOBCKHE XY P-
HaABl Kak «TeaTp BKapukaTypax>», «Pamma uxusHb», « CaTupUKOH>.
B Hauaae 1920-x paboraa kax crienorpad B Tearpe PeBoAOIHOHHO
Carupsi B Mockse. YuacTBoBaa B [1epBoiit MUPOBOJI BOMHE U AdsKe OBIA
CepbhE3HO PaHEeH.

Omurpuposas B 1922 roay, [Toab Mak 60aee 20 AeT 6514 IPHABOP-
HBIM XyAOKHHKOM mmaxa Mpana, amocae Bropoit MUPOBO# BOMHBI JKHA
B Bpiocceae i peryasipHO y4acTBOBaA B 6€ AbTHICKHX BHICTaBKAX.

3a cBoM paboThI, IOKa3aHHBIE B MPAHCKOM [IABUABOHE ITOAYYUA
B 1958 roay 3oaoTyio mepaas Bprocceabckoro obmecrsa Mupa.

Kapruna 1946 ropa «Tpucran u F30AbAa» — yHUKAABHBIE 06pa-
3el] MO3AHEro CMMBOAM3MA, B 9TOM PaboTe MPUIYAAHBO COYETALTCS
OIIBIT eBPOTECKON KAACCHYECKOM SXUBOIKICH, TPAAUIIUU PYCCKOTO
nckyccrsa Havaa XX exa (Max 6514 yaenukom KoncranTnna IOona)
M BOCTOYHAs AeKOPAaTHBHOCTh. PaHTacTHYECKasI, BUPTYO3HO BBIIIOA-
HeHHas paboTa 0X0Xa opHOBpeMeHHO Ha pucyHku O6pu Bepacaes,
uastocrpanun Misana Buanbuna u moaorna Bukropa Bacherjosa.

PAVEL PETROVICH IvANOV (1891-1967) became famous under his
pen-name Paul Mak, which he created already in the early 1910s. His
caricatures were published by key Moscow magazines such as “Theatre
in Caricatures’, “Footlights and Life” and “Satirikon”.

Paul Mak emigrated in 1922 and for more than 20 years was a court
painter of shah of Iran. After the Second World War the artist lived in
Brussels. In 1958 he received the Golden Medal of Brussels Society
of Piece for the works which he demonstrated at the Iranian Pavilion.
The painting “Tristan and Isolde” (1946) is a unique example of late
symbolism. The fantastic, virtuously executed work simultaneously
resembles drawings by Aubrey Berdsley, illustrations by Ivan Bilibin
and paintings by Viktor Vasnetsov.

37
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IMoab MaK (TTABEA [TETPOBMY VIBAHOB), 1891-1967
TPUCTAH N N3OTbAA. 1946

XONCT, Macio. 80X69

rnoanuch, AaTa v HaanNuck "Bruxelles" naTnHuUuen ciea BHMU3Y

Paur Maxk (PAVEL PETROVICH IvANOV), 1891-1964

TRISTAN AND ISOLDA. 1946

Oil on canvas. 80x69

Signed, dated and inscribed "Bruxelles" in Latin alphabet lower left

RUB 1 400 000-1 600 000
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26

McTtucaaB BAAEPBAHOBUY AOBY)XUHCKUMH, 1875-1957
MUTEPCKMIA MEWN3AXK. 1921

bymara Ha KapToHe, akBapesb, beanna. 10x14,3 (B CBETY)
MHnumans «M.1.» 1 gaTta cnesa BHU3Y
JKCnepTm3a-kKoHcynbTaums B.C. Cnnaesa (I'TI)

3 konnekumn Ceprest YobaHa, bepnnH - Mocksa

MSTISLAV VALERYANOVICH DOBUZHINSKY, 1875-1957
LANDSCAPE OF SAINT-PETERSBURG. 1921

Paper laid on board, watercolour, whitewash. 10x14.3

Initials and dated lower left

Expert review by V.S. Silaev (the State Tretyakov Gallery, Moscow)
From the collection of Sergey Choban, Berlin - Moscow

RUB 80 ocoo—100 000

26
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2 7 McTtucaAaB BAAEPBAHOBUY AOBYXXUHCKUMH, 1875-1957
KOMHATA TN3bI. Dckn3 gekopaunm kK onepe M.M. HankoBcKkoro «Mnkosas gamar. BO306HOBNEHHbIN CNEKTaK/b
nocse noxkapa KayHacckoro teatpa. 1934
bymara, cMellaHHas TexHmKa. 25X30
rfoanucb NaTUHMULUEW CNpaBa BHA3Y.
JKCMepTM3a-KoHCyIbTaums . YyryHosa (aBTopa psaa MoOHorpabum
0 M.B. J06Y>KMHCKOM, B HaCTHOCTM KHUMM «M.B. JOBY>KUHCKMA». M. XyaoxHuK PCOCP, 1984)
13 konnekumn Ceprest HobaHa, bepnunH - Mockaa.

MsTISLAV VALERYANOVICH DOBUZHINSKY, 1875-1957

LISA'S ROOM. Stage design for an opera by P.I. Tchaikovsky "Queen of Spades". A renewed performance aftera
firein Kaunass Theatre. 1934

Paper, mixed media. 25x30

Signed in Latin alphabet lower right

Expert review by G. Tchugunov (author of a series of monographs on M.V. Dobuzhinsky, in particular"

M.V. Dobuzhinsky"-Moscow: RSFSR Artist (1984)

From the collection of Sergey Choban, Berlin - Moscow

RUB 160 coo—200 ooo
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2 Boruc ®EporoBudy CYXAHOB,
1900-1987

OBHAXEHHAS CO CMUHDBI.
1970-€

ByMara, CMelaHHaga TeEXHKKA.
76,5x56

Boris FYoDOROVICH SUKHANOV,
1900-1987

AFEMALE NUDE FROM HER
BACK. 197058
Paper, mixed media. 76.5x56

RUB 60 0oo—80 coo

LEONID SHISHKIN GALLERY
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AAEBKCAHAP MIBAHOBUY COKOAOB, 1918-1973
CNAAWALG Y OKHA
bymara, cM. TexHmKka. 68x80

ALEXANDER IvaANOVICH SokoLovV, 1918-1973
A SEATED FIGURE BY THE WINDOW
Paper, mixed media. 68x80

RUB 60 0oo0—80 oo

Boruc I'eorrueBuY4 KOPXKEBCKUI, 1927-2004

KPbIM. KO3bl. 1946
Bymara Ha opranuTte, Macnio. 43x59

BoRr1is GEORGIEVICH KORZHEVSKY, 19272004

CRIMEA. GOATS. 1946
Oil on paper laid on fiberboard. 43x59

RUB 120 000-150 000

43
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H306pasureAabHbIil MOTUB U cTuAKMCTHKA paboTsl H.H. BoraaHOBA-BEABCKOTO
«AAAeS>» HMEIOT IIPSIMble AHAAOTHH C ITeH3a5KaMHU XYAOKHHUKA PUXKCKOTO IIEPHOAA TBOP-
gecTsa (c 1921 ropa oH XHUA B AAaTBUM) — KAPTUHBI «AOpOTa B 3MMHEM AeCY> U «/Aopora
HaXyTOp>, 06e 1920-x — 1930-x rop0B.

B nccaepyemoit paboTe HCIIOAB30BAHBI XapaKTePHbIE KOMIO3UITHOHHBIE TIPHEMBI:
BBICOKAs AMHHUS TOPU3OHTA, yCHAMBAIOIIA I IAHOPAMHOCTD MeH3aa, TOAHUMAIOasCs
BBepX aAAes, PACIIOAOXKEHHE BHICOKHUX AepeBbeB Ha ITepBoM IAaHe. DaKTypHbIe HpUeMBI
HOCTpOeHUS U306pa3UTeAbHBIX AeTaAel (CTBOAOB 1 BeTBeit AepeBbeB, OCEHHEH AUCTBBL,
NOKYXAO# TPABbI H «IIOABHXKHOT0> 6eA0-TOAy6Or0 He6a) COOTBETCTBYIOT K UBOIHCHO-
IAACTHYECKOH CHCTEME XYAOXKHHUKA.

H.B.Tepausenxo

The motif and stylistics of the painting “An Alley” by N.N. BoGDANOV-BELSKY have a
direct analogy with the landscapes of the artist’s “Riga period” (since 1921 he lived in
Latvia) — the paintings “A Pathway in the Winter Forest” and “A Pathway towards the
Farm” (both 1920s—1930s).

The textural devices used to form the figurative details (the trunks and branches of the
trees, autumn leaves, old grass and the “moving” white-blue sky) correspond to the
painterly-figurative system of the artist.

LV. Gerashchenko

Huxkoaawn ITETPOBUY BOorpAHOB-BEABCKUIL, 1868-1945
ANES . 1920-1930-€

XONCT, Macso. 66x78,3

roanmncCbL NAaTUHNLEN CNeBa BHU3Y

SKcnepTHoe 3aktodeHre BXHPLL M. 1.3, T'pabapsa
(M.B. TepawieHko, C.®. BuracmnHa)

NikoLAY PETROVICH BOGDANOV-BELSKY, 1868-1945
AN ALLEY.19205-19305

Oil on canvas. 66x78.3

Signed lower left

Expert review by the Restoration Centren.a. I.E. Grabar
(1.V. Gerashchenko, S.F. Vigasina)

RUB 1 300 000-1 500 000
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Y4eHHK U3BeCTHOro QpaHIy3ckoro macrepa AnroHeHa Mepcoe (1845-1916),
Movruc 'nPO-PUBBEP 6bIA He TOABKO CKYABIITOPOM, HO U XYAOKHHKOM, paboTaBmum,
B TOM YHCA€ 0OAACTH rpaduyecKOro AM3aHA K KAPUKATY PBI.

VuacTBoBaa B caaoHe ObmecTBa $paHIY3CKUX XYAOKHUKOB (c 1907), BIIOCAE€ACTBUI
6514 M36paH moAHOIpaBHBIM YAeHOM ObmecTBa. B 1914-M HarpakAeH ClieliHaAbHOMN
npemueit (Torpa xe ary Harpaay noayunaun Amurpuit Yunapyc u Ayuc Komdpopr
Tuppanm).

ITpocaaBHACS KaK aBTOP PsIAA CKYABIITY P, CTaBIIUX SPKMM BOIIAOI€HUEM CTUAS Ap
aexo. Cpean Hux — «Benenuanka», «Komera» (1925) u «Ben T'yp>» (1926).

Mopuc I'upo-PuBsep paboTas IpenMyIieCTBEHHO C KEPAMUKOI M 6P OH3011 B COUe-
TaHHM CO CAOHOBOM KocThi0. Ha MexayHapopHoii BeicTaBKe B [Tapuike 1937 ropampea-
CTaBHA HECKOABKO CKYABIITYP U MEAAABOHOB, KOTOPbIE OBIAM YAOCTOEHbI BHICOKHX IIOX-
BaA.

MoRris GIRAUD-RIVIERE was a student of Antonin Mercié (1845-1916). He was not
onlya sculptor but also worked as a painter, graphic designer and caricaturist. Since 1907
he participated in the French Salon and was later elected as a member of the Society of
French Painters. In 1914 he was honored with a special premium (the same year this
premium was awarded to Dmitry Chiparus and Louis Comfort Tiffany).

Moris Giraud-Riviere is famous for his sculptures, which became the embodiment of Art
Déco style: “Ventian”, “Comet” (1925) and “Ben Gur” (1926). He worked mainly with
ceramics and bronze in combination with ivory. At the International Paris Exhibition in
1937 he presented several sculptures and medallions, which were highly praised.

LEONID SHISHKIN GALLERY
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Moruc I'nro-PuBbEP, 1881-1947

YKOKEM HA NTOWAZAM. 1924

BPOH3a, MNTbe, MPaMop, CJIOHOBAs KOCTb. BbicoTa: 38,5 CM.

Ha noacraeke noanucs ‘M. Giraud-Riviere” v wunbami : “Prix des roses. ler petrone I1. 6 avril 1924".

MAURICE GUIRAUD-RIVIERE, 1881-1947

AJOCKEY ON A HORSE. 1924

Bronze, casting, marble, ivory. Height: 38.5 cm

Signed on the pedestal "M. Giraud-Riviere"and label : "Prix des roses. ler petrone Il. 6 avril 1924".

RUB 900 0001 200 000
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MAPHBIE CKYTbIMTYPbI
«TPUTOHDbI»

MeaHbIM CNAaB, OHNKC.
BbicoTa: 29,8 cm

PAIRED SCULPTURES "NEWTS"
Onyx and copper alloy.
Height: 29.8 cm

RUB 400 000—500 000

YALUW MAPHbIE
AraT, MeTanamnyeckas onpasa
BbicoTa: 27 cm

PAIRED CHALICES

Agate with metallic mounting
Height: 27cm

RUB 400 000—500 000

LEONID SHISHKIN GALLERY
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3 5 3aBoA LE VERRIER (MAKC AE BEPPHE, 1891-1973)
KENbTCKASA AEBYLLUKA CNOWALBIO. 1920-€ (?)
BPpOH3a, MeHbIV CNAaB, NMNTbe. BbicoTa: 46 CM.
Ha noactaske noanwmch “Janle” n knemmo 3asoaa “Le Verrier Paris”

MAI1SON LE VERRIER (MAX LE VERRIER, 1891-1973)

A CELTICGIRLWITH A HORSE. 19205

Bronze, copperalloy, casting. Height: 46 cm

Signed on the pedestal "Janle"and a hallmark "Le Verrier Paris"

RUB 500 000—-600 000
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36 LEWKEP N5 KOKTEMNENM BONbLLOWM
«BOCTOHCKU MASIK»
MeTann. BoicoTa: 52 CMm

SHAKER FOR A COCKTAIL BIG"BOSTON
LIGHTHOUSE"
Metall. Height: 52.cm

RUB 400 000450 0coo

36

LEONID SHISHKIN GALLERY
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LWEVKEP ANS KOKTEMNEWN MANBIN
«BOCTOHCKNI MASAK»
MeTann. BolcoTa: 34,5 CM

SHAKER FOR A COCKTAIL SMALL
"BOSTON LIGHTHOUSE"
Metall. Height: 34.5cm

RUB 300 000—400 000

Nrobumearsm Ap 561{()

37
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3 8 I1&Tr ITIETPOBUY BEAOYCOB, 1912-1989
HATYPLLMK. 1934

bymara, caHrmHa. 34x26

PyoTR PETROVICH BELOUSOV, 1912-1989
MALE NUDE. 1934
Sanguine on paper. 34x26

RUB 30 000—40 000

LEONID SHISHKIN GALLERY
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3 EBrenuii [IeTPoBUY JKyPyxuH, 1929-2001
OBHAXEHHASA. 1963
bymara, caHrmHa. 113xs1
ViHMUMansl «EDK.» 1 gata B cnpasa BHU3Y

EVGENY PETROVICH ZHURUKHIN, 1929-2001
FEMALE NUDE. 1963

Sanguine on paper. 113x51

Initials and date lower right

RUB 30 000—50 0oo
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B xaprune «®oHTaH B mapke>» AAEKCAHAP BEHYA o6paiaercs Kk u3A106AeH-
HOMY CIOKeTYy — BuAaM Bepcaas. Brepsbie XyAOKHHK CO3AAeT IIMKA aKBapeAeH,
MOCBSAIIEHHbIH 9TON pe3upAeHIuU QpaHIy3CKUX KopoAeH, B 1890-x ropax, u pasee
Berya ocTaBaAcs BepeH 9TOM TeMe Ha MPOTSKEHHH BCErO TBOPYECTBA.

AaHHOe Ipou3BeAeHNe OTHOCHTCS K ITO3AHEMY MapHIKCKOMY TIIEPHOAY U AATH-
pyercs mpumepro 1950-Mu ropamu. ITei3axHbI MOTHB — BUA Ha 6acceitn PAoper B
BepcaAbckoM mapke, B IfeHTPe KOTOPOM CKYABIITYPHASI TPYIIIIa GOTMHM BECHBI C
HTI'PAIOIMMH AMYPAMHU — He OAMH Pa3 MOBTOPsIACS AAekcaHApoM Benyau Brpaduxe,
U B KUBOIKCH. B KadecTBe GAMIKANIIMX AaHAAOTUI MOXHO IIPUBECTH PabOTHI 13
cobpanus Pycckoro myses — «Bacceitn Paopsr», «QonTan B Bepcase» u «Aanes>.

In the painting “Fountain in the Park” Alexander Benois addresses his beloved sub-

ject—views of Versailles. For the first time the painter created a series of watercolours

I 1 1 devoted to the residence of the French kings in 1890s and remained preoccupied
1 \ ? i with this theme for his entire artistic career.

" This particular piece belongs to the late Parisian period of the art of Benois and is ap-

hl m proximately dated to 1950s. The landscape motive — view of the fountain of Flora in

h Versailles park in the middle of which there stands a sculptural group of the goddess

Anexcanap Benya. Bepcans. ®onran Baxyca sumoit. 1905 of Spring playing with cupids — was occasionally repeated by Alexander Benois both

AlezonderBenoisiBasiglofiEacchusimwintenil 205 in graphic works and in paintings. The most straightforward analogies can be found

in the works from the Russian Museum’s collection: “Basin of Flora”, “Fountain in

Versailles” and “An Alley”.

3

R

W" T — 4— 1 AAEKCAHAP HuUKOAAEBUY BEHYA, 1870-1960
- OOHTAH B MAPKE. CepeanHa XX Beka
Jocka, Macno. 51,5x36
Moanuch Cnesa BHW3Y
JKCnepTHoe 3aktodeHre MPM (B.®. Kpyraos, I'.K. KpeynHa,
e E.H. MeTpoBa)

Anekcanap berya. Bepcans. bacceitn Pnopsi B Bepcane.
1905-1906. TPM
Alexander Benois. Basin of Flora in Versailles. 1905-1906. ALEXANDER NIKOLAEVICH BENOI1S, 1870-1960

The Stafe Russian Museum in . Petersburg FOUNTAIN IN THE PARK. Middle of the 20th century

Oil on wood. 51.5x36

Signed bottom left

Expert review by the State Russian Museum wT St. Petersburg
(V.F. Kruglov, G.K. Krechina, E.N. Petrova)

RUB 3 100 000—3 400 000
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Wnbs Mawkos. Hatypwuua. 1918. TPM.
llya Mashkov. Model. 1918. The State Russian Museum,
Saint-Petersburg

42

BhicTymasi KaK OCHOBATEAD U AMAEP XYAOXKECTBEHHOIO ABI)KeHU sl «ByGHOBBII
BaAeT>, MIApst ManIKoB BUAEA IIPOTrPAMMHOI I}e AbIO 00'beAHEH IS OCBOEHHE )KUBO-
MUCHBIX IPHHITUIIOB COBPEMEHHOIO eBPOIIEHCKOr0 HCKYCCTBA, B IIEPBYIO OUePeAb
9CTETUKH M CTUAUCTHIECKHUX HaXOAOK [Toast Cesanna. [To TexHMKe UCIIOAHEHU S,
pelaemMoil aBTOpOM XYAOXKEeCTBEHHOI 3aAa4e, TPAKTOBKe 06pasa, TUIIAXKY MOAEAH,
[IPeACTaBAEHHDIN HA TOPIU PHCYHOK OAMXKe Beero K cepun « HaTypuyuiis>, BBIIOA-
HeHHOI MamkoBsIM B KoHIle 1910-x T0A0B. PabOTHI 9TO CepUU XPAHSITCS CETOAHS
BO MHOTHX My3€sX M YaCTHBIX COOPaHUSIX.

ILya Maskov was a founder and leader of an artistic movement “The Knave of Dia-
monds” and saw the aim of their artistic union in exploration of painterly principles
of contemporary European art and of aesthetic and artistic achievements of Paul Ce-
zanne in particular. The drawing made by Mashkovin the late 1910s which is included
in the auction is close to the series “Nudes” according to the technique of execution,
treatment and type of the model. Works from this series are today preserved in many
museums and private collections.

Nabsa UBAHOBUY MAIIKOB, 1881-194 4
CNAAWAA HATYPLMUA. KoHew, 1910-X
bymara, yronb. 24,9x15,3

MoAnncb kKapaH4alloMm CrpaBa BHU3Y. DKCnepTHoe 3aktoYeHmne HAHS
nMm. N.M. TpeTbsikosa (O.C. FneboBa)

LYA [IVANOVICH MASHKOV, 1881-194 4

A SEATED NUDE. End of the 19105

Chalk on paper. 24.9x15.3

Signed in pencil lower right

Expert review by the Independent Scientific Expertise n.a. P.M. Tretyakov
(O.S. Glebova)

RUB 550 000650 000



Avyk1iimoH 8 okTasPsa 2011

e e TR

A




62

4—3 AEOHUA BACUABEBUY MAPKOB, 1926-1988
JIETO. 1957

XONCT, Macno. 6OX100
roanuCb NAaTUHULEN 1 AaTa CNpaBa BHU3Y

LEONID VASILIEVICH MARKOV, 1926-1988
SUMMER. 1957

QOil on canvas. 60x100

Signed in Latin alphabet and dated lower right

RUB 180 coo—200 000

43
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4-4 AMUTPUMN BACUABEBUY AEBEAEB, 1905-1987
BONTAY XXUTYNEW. 1951
XONICT, Macno. 49x99
[Toanmncb cnpasa BHU3Y

DMITRY VASILIEVICH LEBEDEV, 1905-1987
VOLGA BY THE ZHIGULI. 1951

QOil on canvas. 49x99

Signed lower right

RUB 150 000-180 000



TIpepcTaBAeHHas Ha ayknuoHe «IIpopaBmua 1BeToB>» AEBOHA
AXVHSAHA OTHOCHTCS K PAHHEMY 9TaIly TBOPYECTBA XYAOKHHKA, KO
BpeMeHH ero 00y4yenus B EpeBaHCKOM XyAOXKeCTBEHHOM yUHAHUIIE
uM. O.IT. Tepaemessina. B a1oit paboTe )UBONUCEL BOCCO3AAET XKAH-
POBYIO CIIEHKY Ha COAHEYHO HabepeXXHOI 0-COBETCKH 6AATOMOAY Y-
HOTO I0)KHOTO ropopa. CTHAMCTHYE CKM AXHHSTH ITIPOAOAYXKAET TPAAH-
LMY SPKOTO APMIHCKOTO KOAOPH3MA, 3aA0KEHHbIE B TePBOII IIOAO-
BuHe XX Bekarennem Maprupoca Capbsana. «LIser - aTo ucruanoe
uyp0!» —roopua CapbsiH. — «B coueTaHMM ¢ COAHEUHBIM CBETOM OH
CO3AAET BHYyTpEHHee CoAepKaHUe GOPMBbI, BHIPAXKaeT CyTh BCEACHC-
KOro 6prTus>. IIBeToyHOe M306MAKE KAAA, MAKOB, ACABGUHHUYMOB B
COYEeTAHMH C IIPA3AHHYHO-O0CABIMH [TAATBSMHE XeHI[UH popMupyer
ONTHMHMCTHYHOE HACTPOEHHE IIOAOTHA, CTOAD XapPAKTEPHOE, C OAHOM
CTOPOHBI, AASL COI]PEAAN3MA, A C ADYTOH — AAS OHOIIECKOTO BOCIIPH-
ATHS BOCEMHAALIATUACTHETO XYAOXKHHKA.

The painting “Flowers Seller” by Levon Akhinyan, which is includ-
ed in the auction, belongs to the early period of the painter’s artistic
career when he was still a student at the Art School n.a. EP. Terle-
mezyan in Erevan. In this painting Akhinyan depicts a genre scene
on the sunny quay of a happy Soviet town in the South. Stylisti-
cally Akhinyan followed the tradition of bright Armenian colour-
ism, which was established in the first half of the 20th century by
the genius of Martiros Saryan. “Colour is a real miracle!” — Saryan
used to say. — “In combination with the sunlight it creates the inner
content of form, communicates the essence of universal existence”.
The plenitude of flowers like arum lilies, poppies and delphinium
in combination with festively-white dresses of the women creates
the optimistic mood of the canvas, which is on the one hand so
characteristic of social realism and of an adolescent worldview of
an eighteen-years-old painter on the other.

AEBOH AXUHSH, I.p. 1944
MPOAABLUMUA LIBETOB. 1961-1962
XONCT, Macn0. 140x127

LEVON AKHINYAN, born 1944
FLOWERS' SELLER. 1961-1962
Oilon canvas. 140x127

RUB 500 000—700 000
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Anekcanpp Wesuenko. Capau. Pxes. 1916. TPM
Alexander Shevchenko. Barns in Rzhev. 1916. The State Russian Museum,
Saint-Petersburg

AxBapeAb «KpacHbIi AOM>» OTHOCHTCS K pAHHUM OIIBITAM XYAOXKHH-
Ka B KyOMCTHYeCKO-HEOIPHMHUTUBUCTCKOM CTHAUCTHKE, 9TO OAHA U3
nepBbix pabor IleBYeHKO B €10 CepuH Mefi3axeit I0A yCAOBHBIM Ha3Ba-
HueM «ITef3axxu u pepeBbsi>. KoMmosumonHoe 1 KOAOPUCTHYECKOE
peleHye KOMIIO3UITUU BbIAAET BhIcOKOe MacTepcTBo IlleByenko-
rpaduxa.

VYixe BIIpON3BeACHUAX XYAOXKHHIKa HadyaAa 1910-XxropOB HAXOAMT BbIpa-
JKeHUe CAMOOBITHBIN «IIeBYEHKOBCKHUIT> CTUAD, CAOXKHBIM 06pasoM
COEAMHUBIIHUI TPAAMIIUH HKOHOIIMCH, AyOKa U TAKMe HAIIPABACHHUS,
Kak Ky6usm u ¢yTypusm. B aToit pabore «ce3aHHM3M>», A©KABIIHI B
OCHOBe KUBOIHMCHBIX TocTpoenuii IlleBueHKo, mproGperaeT Bce Goaee
TPAAMIIMOHHBIE CBOACTBA GAAr0OAAPS COYETAHMIO IPUMHTHBUCTCKOM
YIPOIIEHHOCTU GOPM C IAEMEHTAMH KAACCHYECKOTO MeH3a’KHOM KOM-
MO3UIIMH.

AAEKCAHAP BACuABEBUY IIIEBYEHKO, 1882-194.8

KPACHbLIM JOM. 19111913
bymara, rpaduTHbIN KapaHaall, akBapesb. 17,7x18,8

The watercolour “Red House” belongs to the early Alexander
Shevchenko’s experiments in cubist and neo-primitivist stylis-
tics and is one of the first works in his series of landscapes titled
“Landscapes and Trees”. The compositional and colouristic ar-
tistic decisions demonstrate the high skill of Shevchenko as a
graphic artist.

Already in the works of early 1910s one can note Shevshenko’s
original style, which combined in a complex way the traditions
oficon-painting and lubok with such avant-garde movements as
cubism and futurism.

Haanuncb Ha obopoTe: «38 LLieBY4eHKO Ne22 105 843268 cobCTB. T. LLleBYeHKO KpacHbIn 40M
1911-1913» DKCNepTHoe 3akatyeHmne HHD nm. MN.M.TpeTtbskosa (O.C. Fnebosa)

ALEXANDER VASILIEVICH SHEVCHENKO, 1882-194.8
A RED HOUSE. 1911-1913
Graphite pencil and watercolour on paper. 17.7x18.8

Signed on the reverse: "38 Shevchenko No.22105 843268 property of T. Shevchenko Red

House 1911-1913"

Expert review by the Independent Scientific Expertise n.a. P.M. Tretyakov (O.S. Glebova)

RUB 900 000-1 200 000
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ABycToponHU# pucyHOK MUXAMAA AAPUOHOBA 1900-XT0AOB AQ€T KAKOY K TOHUMAHHIO
TBOPYECKOT'O METOAA XYAOXKHHUKA. VI3BeCTHO, 4T0 AapHOHOB HM Ha MUHYTY He paccTa-
BAACS CaABOOMOM, IOCTOSIHHASI A€AASI HATY PHBIE 3apUCOBKU. OTTYAA XYAOKHHK YePIIaA
MaTepUaA AASI KAPTHH H PUCYHKOB, COUMH LS CI0XKeThI HOBBIX TOAOTEH.

Yepro-6eAbtit pucyHOK «IIporyakas sBasieT CO60¥ puMep paHHEro AapuoHOBa, AO
HAYaAa aBaHTAPAUCTCKOTO 9Tala ero TBopyectsa. B Hasase 1900-X XyAOKHUK BRIOHpPAA
KAAQCCHYECKHe CIOXKETHI B AyXe pPaHI[y3CKOTO UCKYCCTBA — U3SAIIHBIE AAMbI M KaBaAepbI,
BIIPOYeM, BBIIIMCAHHbIE BEChbMA IPOTECKHO.

Ha o6opore — BbIOAHEHHBIE TYIIBIO WAPKH, IPOHUKHYTHIE APYKeCKO HpoHueil. B
9THX HABPOCKAX YYBCTBYETCS HAYaAO 9BOAIOIUH MACTEPA OT CTETCKOM TOHKOCTH K
HapOYMTON KOPSBOCTH, IPUMUTHBUIMY.

The black-and-white drawing “Stroll” is an exemplar of early LARIONOV before his
period of avant-garde experiments in art. In the early 1900s the artist used to choose
the classical subject matters in a tradition of French art — elegant ladies and gentle-
men, which were, however, executed in a grotesque manner.

On the reverse - caricatures made in Indian ink and penetrated with friendly irony. In
these sketches one can feel the beginning of the artist’s evolution from the aesthetics
of delicacy and fineness to the deliberate clumsiness and primitivism.

Muxaun Jlapuoros. Astonoptpert B Tiopbane. 1907. T

Mikhail Larionov. Self-portrait in Turban, 1907 .

The State Tretyakov Gallery, Moscow Muxaua OEAOPOBUY AAPMOHOB, 1881-1964
MPOTYNIKA. (Ha obopoTe: Wapxun). Ha4ano 1900-x
bymara, Tylb, Nepo, YepHas akBapesib, KUCTb. 28X17
SKcnepTM3a-KoHCcynbTauma Il (E.A.MMoxmMHa, CTapLlnm HayYHbI
COTPYAHWK, COABTOP (COBMECTHO C .. TlocnenoBbIM) MOHOrpadum «M.
NTaproHOB. )XMBOMUCH, rpadumka, Teatps. M.: FanapT, RA (PycCkmm aBaH-

rapa), 2005)

MikHAIL FYODOROVICH LARIONOV, 1881-1964
STROLL. On the reverse: caricatures. Beginning of 1900s

Ink, black watercolour, brush on paper. 28x17

Expert review by the State Tretyakov Gallery in Moscow (E.A. llyukhina,
co-author (with G.G. Pospelov) of a monograph "M.Larionov. Painting,
Graphic Works, Theatre”. Moscow: Galart RA (Russian Avant-Garde), 2005

RUB 150 000—200 000

'N;_'_.,--

[N

Muxaun Jlapuoros. Lapxu (o6opot "Mporynku”. Hasano 1900-x
Mikhail Larionov. Caricatures (the reverse of "Stroll"). Beginning of 1900s
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4_8 Boruc ®EporoBuy CyxAaHOB, 1900-1987
KOPAB/TN BbIXOOAT M3 LLUTHO3A.
CepefriHa1930-x
ABTONNTOrpadus. 31x42

Boris FyoporovicH SUKHANOV, 1900-1987
SHIPS LEAVE THE SLUICE.

Middle of the 19305

Autolithography. 31x42

RUB 30 coo—40 coo

Boruc OEporoBud CyxAaHOB, 1900-1987
KAHAN BOTA-MOCKBA. Y BXOOA B LLIJTHO3.
KoHel, 1930-x

JinTorpapums. 30x40

Boris FyoporovicH SUKHANOV, 1900-1987
CANALVOLGA-MOSCOW. BY THE
ENTRANCE TO SLUICE. End of the 19305
Lithography. 30x40

RUB 30 00o—40 0oo

LEONID SHISHKIN GALLERY
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TATbIHA ICAAKOBHA
Awnsmui, 1925-2010

YPOK MY3bIKI. 1999

LiBeTHas bymara, cmellaHHas
TeXHUKA. 49,5X32,5

roannch 1 gata cnpasa BHM3Y

TATYANA [SAAKOVNA LIVSHITS,
1925-2010

MUSIC IESSONS. 1999

Mixed media on colour paper.

49.5X32.5
Signed and dated lower right

RUB 15 000—20 000

71
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5 1 Avutrun Kanutonosud TEruH, 1914-1988
HATKOPMOPT C ABJTOKAMW 1 BUHOTPAAOM
KapToH, Macno. 38x48 (B CBeTY)

MHnumansl «4.T.» B NpaBOM HUXKHEM YTy

DmMiTrY KaPiTONOVICH TEGIN. 1914-1988
STILL LIFE WITH APPLES AND GRAPES

Oil on cardboard. 38x48 (without margins)
Initials lower right

RUB 200 000-250 coo
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5 2 Boruc ®Eporosry CYyXAHOB, 1900-1987 B
HATKOPMOPT CHAVHIKOM 1 MOPKOBKOW. CepeanHa 1970-x
bymara, ryawb. 45,5%X56,5

Boris FYoporovICH SUKHANOV, 1900-1987
STILL LIFEWITH A CATTLE AND A CARROT. Middle of the 1970s
Gouache on paper. 45.5x56.5

RUB 40 0oo—-60 ocoo
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JKuBonuch ATAXAHOBA —9TO 3arapounbiii Mup Bocroka cero
SPKUMH KPaCKaMH, MAASIIUM COAHIIEM, IIEPBO3AAHHON KPacoOTOM
TIPUPOABL.

Ha ¢oHe BocTOYHOrO meii3aka, BHEBPEeMEHHOTO, «BEYHOI0>, BO3-
HHUKAIOT TOP)XeCTBEHHbIE QUIYPBI AIOACH B HAIIOHAABHBIX OAEXKAAX.
OHM BeAMYaBBI U CIIOKOMHBI, UX B3TASIA IIOTPy>KeH B ce6st. B Hux ecTsh
TaliHa IepBo06pa3a, ApeBHee IIEPBOPOAHOE HAYAAO, HAYILEE U3 TAY-
6uHBI BeKOB 1 06panjeHHOe B Be4HOCTh. OHU KaXKyTCSI HEOTbEeMAEMON
yacThio Iei3axa. Ilouru puTyaspHOE ABUMIKEHHE QUIYP OAYHMHEHO
CAOXXHOMY IIAACTHYECKOMY PUTMY.

B poHM3aHHBIX COAHEYHBIMH TIOTOKAMHU KOMITO3HIIMSIX IPOUCXOAHUT

TOYHO OPraHU30BAHHOE XYAOXKECTBEHHOE AeHCTBUE, TA HET HUYero
AMIIHETO U CAYYaHHOIO, M KaKABII IIPeAMeT HAXOAUTCS Ha CBOEM,
TOADBKO €My ITpeAHa3HAYeHHOM MecCTe.
Koaopur ero moaoTen npaspHudHbi 1 apkuil. lllupoxue nBeTossie
ITAOCKOCTH U AMHUH, TO KOHTPACTHBIE, TO IIAABHO [IPOHUKAIONIHE ADYT
B APYTa, OH NIPONUCBIBAET MEAKHMHU SHEPIHYHBIMH Ma3KaMHU.
KouTpacTsi cBeTa M TeHH, 060011eHHbIE pOPMBI IPEAMETOB, MEAAEH-
HBI, CAOBHO 3aCTBIBIIMI PUTM IIPOUCXOASIIETO AeHCTBUS IPHAAIOT
[pOM3BEeAEHHSIM ATaXaHOBA MOHYMEHTAABHO-AEKOPATHBHOE 3By Ya-
HHeE.

XyAOXKHHUKY BaXXHO IIePeAATh MOMEHT OCBEIeHHs, IPOCACAUTD
«IIyTh COAHI]a>», KOTOPO€, OCBETHB AAAbHME XOAMBbI, IIOCTEIIEHHO
3a0HpaeT BCe IPOCTPAHCTBO XOACTA B CBOM OCAEIIUTEABHBIH KPYT.

Tamapa Amumpoxuna,
Poccutickas axademus xydoxecms

5 3 A3AM PABUIOAAAEBUY ATAXAHOB, I.p. 1964

NAYLWWNE B TOPY. 1998
XOJICT, MaC0. 110X140
MoAnncb «A3am ATaxaH» C/1eBa BHM3Y.

ATAKHANOV’S paintings constitute the world of the mysterious East
with its bright colours, shining sun and primeval beauty of nature.
With the eastern landscape in the background, timeless and “eter-
nal’, appear the solemn human figures in their national clothes.
They are dignified and calm, their gaze is self-centred. They preserve
the mystery of the prototype, the ancient original source, which
comes from the depth of the centuries and is confidently facing
the eternity. They appear as an essential part of the landscape. The
almost ritualistic movement of the figures is governed by the com-
plex plastic rhythm.
In the composition penetrated with the rays of sun an organised ar-
tistic action takes place, where there is nothing extra and accidental
and each object takes its own place.
The colour scheme of Atakhanov’s paintings is festive and bright.
He paints with the small energetic brushstrokes the wide colour
planes and lines — sometimes contrasting, sometimes smoothly
penetrating each other. The light and shadow contrasts, generalised
forms of the objects, slow, almost frozen rhythm of the happening
action add a decoratively monumental sounding to Atakhanov’s
works.
It is vital for the artist to demonstrate the moment of lightening, to
trace the “journey of the sun”, which first lightens the fields in the
background and step by step takes the entire space of the canvas
into its dazzling circle.
Tamara Dmitrokhina,
the Russian Academy of Art, Moscow

MTPOVNCXOXXAEHWE: npuobpemeHo y XydoxHuKa, Koanekuus KO. PsbueHtoka, Mockea

BbLICTABKU:

2000 - NepCoHAAbHAS 8bICMaska 6 Poccutickol akademuu xyooxecms, Mockea

2001 - NepcoHAAbHAs 8bICMAsKa 8 'ocydapcmeeHHoOM My3ee UCKyccmaa Hapodos Bocmoka, Mockea

2006 - «OmKpbimas Poccus», 8bicmaska e My3ee u306pazumenbHozo uckyccmea, MekuH, Kumad

2007 - «IKcnpeccus dyxar, 8icmaska 2anepeu «lom Hawokuna» 8 My3ee cospemeHHol ucmopuu Poccuu, Mockea
2011 - [epcoHanbHas 8bicmaska é Focy0apcmeeHHoM my3ee U306pa3umenbHo20 uckyccmaa Tamapcmand, KasaHb

AZAM RAZIYULLAEVICH ATAKHANOV, born 1964
GOING UPINTO THE MOUNTAINS. 1998
QOil on canvas. 110 X140

PROVENANCE: acquired from the artist, collection of Yu. Ryabchenyuk, Moscow

EXHIBITIONS:
2000 - solo exhibition at the Russian Academy of Art, Moscow
2001 - solo exhibition at the State Museum of Oriental Art, Moscow

2006 -"Open Russia”, exhibition at the Museum of Fine Art in Beijing, China

2007 - "Expression of the Spirit”, exhibition organised by the “Nashchokin House" at the Museum of Contemporary History of Russia,

Moscow
2011 - solo exhibition at the State Museum of Fine Art in Tatarstan, Kazan

RUB 1 200 000-1 500 000
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S 4_ EKATEPUHA CEPTEEBHA 3EPHOBA, 1900—1995

N

56

BECE/NbIV HATFOPMOPT. 1985
KapToH, Macnio. 50x79
Moanunch 1 garta cnpasa BHM3Y

EKATERINA SERGEEVNA ZERNOVA, 1900-1995

A FUNNY STILL LIFE. 1985
QOil on cardboard. 50x79
Signed and dated lower right

RUB 20 000—30 000

BAH AuoMuAOBUY YAITHUKOB, 1888-1971
FNALVONYChI

KapToH, Macs10. 34,5X24,5

MoAnnchb cnpasa BHWU3Y

IvaN DiomipovicH CHASHNIKOV, 1888-1971
Gladioli

Qilon carboard. sox69

Signed lower right

RUB 40 0oo—60 0oo

BAacuAuimt AAEKCAHAPOBUY MUHSEB, 1903-1993
Noa BA3AMMW. 1977

bymara, Macso. 89x65

NHWUMan6l 1 naTa ciesa BHU3Y

VASILY ALEXANDROVICH MINYAEV, 1903-1993
UNDERTHE ELM TREES. 1977

Oil on paper. 89x65

Initials and date lower left

RUB 80 ocoo—100 000
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IoaorHo «Konbko6exku. Ha katke «Aunamo» Boruca IIIATUAOBA — spKuil
IpUMep COBETCKOM XXAHPOBOM KUBOIMCHU Ha TeMy criopTa. Eme B 1930-e coserckoe
n300pasuTeAbHOE MCKYCCTBO AaKTUBHO OOPAmaAOCh K CIIOPTUBHBIM CIOKETaM.
AAekcaHAp AeilHeKa He pas MOBTOPSIA, YTO KaK TeMa CIIOPT HeucyepraeM, u6o
«AEMOKPATHYEH U [IOIIYASIPEH », «BMeIaeT B Ce6sI BCe OTTEHKH OLY{eHHSI>, < AUPH-
YeH K Ma)KOPeH>, «B HeM MHOT'O ONITUMU3Ma, B HEM Ha4aAO TePOUYECKOT0>.

B aToit kaprune 1950-x ropos Bopuc IIlatnaos BomaomaeT 06pa3 HacTosIIel
COBETCKOM AeBYIIKH — aKTUBHOM, PeIIUTEAbHOM, TApPMOHNYECKH Pa3BUTOM CIIOPT-
cMeHKH. Bri6op croxkeTa 1 MaHepa HCIIOAHEHHU S GOAee BCErO HAIIOMUHAIOT )KAHPOBbIE
xommosunuu IOpus ITumeHOBa, HeCAyYafiHO XYAOKHHUK AKTUBHO COTPYAHHYAA C
HEM B 1930-Xropax, BMeCcTe OHU HCITOAHUAH ITAHHO AASI MEXXAYHAPOAHO! BRICTABKH
B Hpio-Mopxe. B o sxe Bpems sxuponucHas rexuuka [llaTnaoBa BhipaeT MpoOiiAeHHYIO
MM IIKOAY «6y6OHOBBIX BAAETOB>, TOABI 00y ueH s B CTyAuu FAbst MamkoBa He mpo-
AU AAPOM — OH ATIHT $OPMY yBepEHHDIM, KOPITYAEHTHBIM Ma3KOM.

The painting “Ice-skaters. At the Dinamo Icerink” by BoRr1s SHATILOV is a bright
exemplar of the genre painting on the subject of sport. Already since 1930s the
Soviet visual art actively addressed sports subject matter. Alexander Deineka
used to repeat that sport as a subject is inexhaustible because it is “democratic
and popular”, “contains all nuances of feelings”, “is lyrical and cheerful” and “it
has a lot of optimism, there is a source of heroic in it”

In this painting executed in 1950s Boris Shatilov depicts an image of a true so-
IT?S::GT122:5:».5:?2::22::;; %iﬁﬁ;"rg:‘::zm" rocyaape viet young girl — active, decisive, harmoniously developed sportswoman. The
Yuri Pimenov. Spring Window. 1948 choice of the subject matter and the manner of execution mostly resemble genre
compositions by Yuri Pimenov. There is no surprise, then, that Shatilov actively
collaborated with Pimenov in 1930s and they even worked together on a panel
picture for the international exhibition in New York. At the same time Shatilov’s
painterly technique reveals the “knives of diamonds” artistic school as the years
of studies under Ilya Mashkov taught Shatiov to sculpture the form confidently
with the meticulous brushstrokes.

S 7 boruc Aaekceesuy lIlaTuaoB, 1905-2000
KOHbLKOBEXKW. HA KATKE ANMHAMO. 1950-e
XONCT, Maca0. 99X125
roAnnchb cnpasa BHU3Y

BORIS ALEXEEVICH SHATILOV, 1905-2000
AT THE DINAMO ICERINK. 1950s

Qil on canvas. 99x125

Signed lower right

RUB 1 500 000-1 800 000
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5 Nruna IBAHOBHA BUTMAH,
1.P. 1916
B MANATKE CTPOUNTENSA
(HA LUIETMHE). 1953
KapToH, Macs10. 49x35

IrRINA IVANOVNA VITMAN,
BORN 1916

INTHE TENT OF AWORKER
(ONTHE VIRGIN SOIL). 1953
Oilon cardboard. 49x35

RUB 160 000—180 000
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EBrennn I'PurorbEBUY TABPUAKEBUY, I.p. 1929
HAE3OHWLUA V1 KJTOYH. 1998

XONICT, MaCN0. 80OX60

[Toanmncb cnpasa BHU3Y

EVGENY GRIGORIEVICH GAVRILKEVICH, born 1929
AN EQUESTRIENNE AND A CLOWN. 1998

Oil on canvas. 80x60

Signed lower right

RUB 75 0oo—90 ooo
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YVunreaem KOHCTAHTUHA KPBIXKHIIKOTO B eTep6yprckoit AKaAe MUK XYAOKECTB
ObIA 3aMeYaTeABHBIN XYAOXKHHK U pernopaBaTeAb Muxana KAOAT, 10A pyKOBOACTBOM
KOTOPOTO IOHOIIIA YCIIEIIHO IIOCTUTAeT MaCTepCTBO xkuBonucna. B 1889 roay sa sbicras-
AeHHYI0 B MMAX KapTHHY «/AeCHbIE AAAHM >, @ TAKIKE <332 UCKYCCTBO U OTAMYHBIE TO3HA-
HHSI B ITef3)KHOM JKHBOTIHCH> OH YAOCTOEH 3BaHHUs akapeMuKa xusonucu. Kpome Toro,
KpbUKMLIKHIT AaBaA YPOKH XKHBoIUCH YaeHaM HMmepaTopckoit cembr (ero yqenuneit
6b1Aa Beaukas kHsxkHa Oabra AAeKCaHAPOBHa).

PaboThI XyAOXKHHKA OTAMYAET YMEHHE IPABANBO IIEPEAABATH KH3HDb IPUPOADL, €€
ABIXaHHe i 6e3rpaHHYHOe Pa3HOOOpaswe mei3axeil POccrH, )KUBOIUCHOCTD YKPAUHEL,
morymecTBo Baatuiickoro Mmops, Buabl @unasuaun 1 Hopserum.

KRryzHITSKY was the author of more than 400 pictures and around 1000 sketches
and his key genre was landscape painting.

His works are characterised by the art of truthful depiction of the life of nature, the
infinite variety of Russian landscapes, the beauty of Ukraine, the severe potency of
the Baltic Sea as well as views of Finland and Norway.

Koncrantun Kpsixmukmit. 3umunin nec. 1906. Omckuit obnactHoi
My3eit n3obpasuTensHbix uckyccts um. M.A. Bpy6ens

Konstantin Kryzhitsky. Winter Forest. 1906. The Omsk Regional
Museum of Fine Arts n.a. M.A. Vrubel

Cgemano-nywucmas
CHEXUHKa beAas,
Kakasg yucmas,

Kakas cmenas!
Jlopozoli byliHoW
N€2K0 npoHocumcsl,
He g 8bicb Aa3ypHYIO -
Ha Hebo npocumcsl.
Moo sempom setowuli
dpoxxum, e3memaemcsl,
Ha Hem, nenerouiem,
C8emAo Ka4aemcsl.
E20 kayengmu

OHa ymeLueHda,

Cezo memensimu
Kpymumcs 6eleHo.

B ay4ax baucmarouiux
CKOAb3UM yMmeAas
Cpedb XA0nbes Marou,ux
COXpaHHO-benas.

Ho som koH4aemcs
dopoza 0anbHs4,
3emAu kacaemcs
36€300 XpyCcmanbHas.
Jlexxum nywucmas
CHeXXUHKA cmeAas..
Kakag yucmas,

Kakas enas!

K. bansmoHT

ol

KoucTtanTUH JKOBAEBUY KPbDKUITKM, 1858-1911
3UMHUN NEM3AXK. 1907

bymara, rpaduTHbIN KapaHaall, akBapenb, bennna.
33,5%48,8

rnoanmcs 1 gata cnpaea BHMU3Y

JKcnepTHoe 3akmodeHre BXHPL, M. 'pabaps
(O.C.Tnebosa, A.P. Knceneea)

KONSTANTIN YAKOVLEVICH KRYZHITSKY, 1858-1911
WINTER LANDSCAPE. 1907

Graphite pencil, watercolour and whitewash on paper.
33.5X48.8

Signed and dated lower right

Expert review by .the Restoration Centren.a. |.E. Grabar
(O.S. Glebova, A.R. Kiseleva)

RUB 800 00o—900 0oo
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IMToroTHO «Beuep B cTenu>» OTHOCHTCA K PSAY IPOU3BEACHH I, KOTOPbIE CO3AABAAUCDH
HHuKOAAEM AYBOBCKMM Ha AOHY, BOKPeCTHOCTAX ero popHoro ropoaa Hosouepkaccka.
Aasxe BOTHOCHTEABHO HEOOABIION IO pa3Mepy paboTe XKUBOIKCEL BHICTYIAET KaK IPO-
AOAXATEAD MAEH IIHPOKOr0 MAHOPAMHOrO IIeH3aXKa CBOEro yYHTEAS aKapeMHKa
M.K.Kaoara. BoAblle TOAOBHHBI IPOCTPAHCTBA KAP THHBI 3AHUMAeT M300paskeHne CBeT-
AOTO AETHErO 3aKaTHOro He6a, KOTOPOe XYAOXKHHK CIUTAA OCHOBHBIM KOMIIOHEHTOM
Iei3aXxHOro obpasa. Hap ropuaoHTOM IpOOHMBAIOTCS COAHEUHBIE AYUH, CAETKA 03aPSIIO-
IIjHe 3eMAIO 32 XaTaMHU U A0DABASION[HE BCeMY IIOAOTHY HOTKY HPPeaAbHOCTH. TeMHbI#
IepeAHNUI [IAAH KOHTPACTUPYET C APOXKAIIUM BO3AYXOM, KaXKy I HMCS IPO3PAYHBIM HEOOM.
TIpopa6oTKa CBETOBO3AYIIHOrO IPOCTPAHCTBA, 9$PEKThI [[BeTa C TOHYAMIIEH, T0AYAC
[IOYTH HEYAOBUMOM I'PAAALIHEN, KOTAQ TPEAMETHI KaK GBI paCTBOPSIIOTCS B BO3AYXE — BOT
TO, 4TO 6H0AEE BCEro HHTEPECOBAAO MacTepa.

The painting “An Evening in Steppe” belongs to the series of paintings created by
NixkoLAY DuBovskoy during his stay on Don, near his home-town Novocherkassk.
Even in this rather small work the artist shows himself as a follower of ideas of a vast
panoramic landscape of his teacher academic M.K. Klodt. More than half of the
picture plane is taken by a depiction of a light summer sky during a sunset, which
the artist considered a key component of a landscape. Above the horizon one can
see the rays of sun, which touch the earth behind the houses with a gentle light and
give everything a sense of irreality.

62 Huxoaam HukoHorPoBUY AYBOBCKOM, 1859-1918
BEYEP B CTEMW.1890-e
XONCT, MaC0. 24X35,7
JKCnepTHoe 3ak/toyeHre B.A. [eTposa

NikoLAY NIKONOROVICH DUBOVSKOY, 1859-1918
AN EVENING IN STEPPE. 1890s

Oil on canvas. 24x35.7

Expert review by V.A. Petrov

RUB 950 000-1 200 000
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TIETP IIETPOBUYEB — OAMH M3 Haub0Aee 3HAYNTEABHBIX PYCCKUX XKUBOIKCIIEB
nepBoi OAOBUHBI X X BeKa, IPOAOAXKHBIINI B CBOEM TBOPYECTBE TPAAMLIUHU PYCCKOM
Hei3a)XHOM mKoAbL YyeHuk Mcaaka Aesuranau Baaentuna Ceposa, oHyxe c Hava-
Aa1900-x ygacTBOBaA B BBICTaBKaX TOBapHIeCTBA IIepeABUIKHBIX XYAOXKeCTBEHHBIX
BpIcTaBOK M COI03a PYyCCKHMX XYAOXKHHUKOB. [leTpoBHYeB MOAyYNA IPU3HAHKE H B
COBETCKYIO 3IIOXY — IOCAe peBoAonuy, B 1917 roay B MockBe mpomraa nepsas mep-
conaapHas BbicTaBka ITerposuuesa. B 1924-1925 ropax npoussepeHus Macrepa
3KCTIOHMPOBAAUCD Ha BHICTaBKe pycckoro uckyccrsa 8 Horo-Hopke. B 1930-x neop-
HOKPATHO COBepInaA TBOpueckue noe3pku no Coserckomy Corosy.

ITenzaxcu ITerpalleTpoBryeBa IpOHUKHYTH yTBEPKACHUEM IIOdTHYECKOM Kpa-
COTBI PYCCKOM MPUPOABI; OHU HAMMOAHEHB YMHPOTBOPEHHO-CO3ePIjaTeAbHBIM
HAaCcTpOeHHUEeM, CBOMCTBEeHHBIM U paboraM ero yuureas Mcaaka Aesurana. Hampo-
TSDKEHHH BCeH SKU3HU XYAOXKHUK ObIA IPHBEPIKEHI[eM KAMEPHOTO IIe3aKa, AAS
KOTOPOTIO XapaKTepPHbI AUPU3M, CTPEMACHHUE K IIepeAaye H3MEHUYHBbIX, CHIOMUHYT-
HBIX COCTOSHUI MPUPOADL IleTpoBHYEB HCIIOAB30BAA B KMBOIUCH MHOTHE TPHEMbI
HMIIpeCCHOHM3Ma: IIHCAA B CBOOOAHOI MaHepe, MUPOKUM PaKTypPHBIM Ma3KOM,
SIPKMMHU COYHBIMHM KPaCKAMH, AOCTHIAsl BIIEYATACHHS HEIOCPEACTBEHHOCTH,
<« KHUBOTO> BOCIIPUSTHUS HATYPHL.

PYOTR PETROVICHEV was one of the most important painters of the first half
of the 20th century who carried on in his art the traditions of Russian school of
landscape painting.

The landscapes by Pyotr Petrovichev are penetrated with the poetic beauty of
Russian nature; they are filled with peacefully contemplative mood, which was
so characteristic of his teacher — Isaak Levitan.

IT&Tr IBAHOBUY [IETPOBUYEB, 1874-1947

MNEC. MEM3AX. 1918

XONCT, Macno. 28,8X54

Moanwncb 1 aaTa «eTpoBmYeB. 1918» C1eBa BHU3Y.
JKcnepTHoe 3akmoyeHre BXHPLL nm. 1.3, Tpabaps
(M.B. T'epawieHko, C.®. BuracmnHa)

PyoTR IVANOVICH PETROVICHEV, 1874-1947
LANDSCAPE. 1918

Oilon canvas. 28.8x54

Signed and dated lower left

Expert review by the Restoration Centren.a. |.E. Grabar
(1.V. Gerashenko, S.F. Vigasina)

RUB 800 000—900 000
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1-asq Boictaska O6beanHeHns paboTHUKOB NCKYCCTB.
M., 1931. KaTanor sbicTasku
First exhibition of the "Workers of Art Union". Moscow. 1931

1-a ANCKYCCMOHHQAA BLICTABKA rpynnbl
xynoxHukos «Kymau». 1931. Katanor sbicTaskm
First exhibition of the artistic movement "Kumach”. 1931

Hcropus xopoTkoit xxusnu EBrEHUS DAVAPAOBUYA ThEPH (1909-1935) 1 Tparndna
U OAHOBPEMEHHO HeBepOATHO CO3By4YHa pycckoi uctopuu XX Beka. Yuenuk Ilerpa
TleTpoBHyeBa, TAAAHTAUBBIN XyAOXKHHUK EBrenuit Toepu Mor 65 CTaTh OAHOJ U3 KAIOYEBBIX
¢uryp pycckoro uckyccrsa XX Bexa.

OHIIpOUCXOAMA M3 CeMbH 06pyceBIIMX GPaHITy30B, ero oTer Jayaps dpasmosud Trepu
(1880-1953) 6514 ynpasastomum Mockoscko-Bunpasckoit (HbiHe — Puskckoit) sxeae3Hol
Aoporu. XyaoKeCTBEHHbIE CIIOCOOHOCTH IIPOSIBUAKCH ¥ HETO OYeHb PAHO, H, [I0 CeMeNHO
AereHAe, paboTbl MaAbYMKA MOKA3aAM NPOCAABACHHOMY sxuBonucyy Koncrantuny
KopoBuHY, KOTOPbII PasTASIA€A CAMOOBITHDBINA TAAAHT Thepu M AaA eMy IIepBble Y POKHU XKHBO-
nucu

Tounpix GHOrpaduIecKIX CBeACHHI O XYAOXKHHUKe KpaiiHe MaAo. FI3BeCTHO, 4TO B KOHIje
1920-x —mavase 1930-xropos Esrenniit Tvoepu yunacsy [lerpallerposuuesa. O HecomHeH-
HOM IIpeeMCTBEHHOCTH KUBOMUCHO MaHepsl Thepu oT IleTpoBuyeBa roBOpAT ero mpous-
BeaeHus. [Ipopoaskas B cBoeM TBOpPYECTBe TPAAUIIUU PYCCKOM MeH3a>KHOM IIKOABI,
TTeTpoBHYEB HA IPOTSKEHHH BCEH )KU3HH OBIA IPUBEPIKEHIIEM KAMEPHOTO, < HHTHUMHOT 0>
ne3axa, AAS KOTOPOTo XapaKTePHbI AMPH3M, BHUMaHMe K IlepeAade M3MeHIUBBIX COCTOSHUM
IPUPOADL M CBETOBO3AYIIHOM CpeAbl. JTOMY OH YYUA U CBOUX TIOCAEAOBATEACH — TaK, Kap-
TuHbI «1]BeTh» i «PyccKuii ceBep> HAMKMCAHDI B CBOOOAHOM, «UMIIPECCHOHMCTUYECKOM >
MaHepe, GaKTypPHBIM Ma3KOM, APKUMH KPaCKaMH.

Haumnnas c 1927 ropa Esrennii Thepu mprHUMaeT y9acTHe B BHICTaBKaX MOAOABIX XYAOXK-
HHMKOB B MOCKBe I y4aCTBYeT B BBICTABKAX PA3AHYHBIX TBOPYECKHX 00mecTB: «Accambaes>
(mosxe «Ipymma MOCKOBCKUX XYAOKHUKOB>») B 1927, «Kymau» n «O6bepnnenue pabor-
HMKOB HCKyccTB>» (06e — 1931).

OpHAKO GOABIIMM HAAEXKAAM He CY>KAEHO OBIA OIPABAATHCS — XKM3Hb TAAAHTAHBOIO
Macrepa Tparudecku o6opsaach B 26 aet. Kax u Bce coBeTckue Moaoablie AIOAK B 1920-¢
roAbl, Thepu ObIA yBACUEHHBIM CIOPTCMEHOM, PO e CCHOHAABHO 3aHUMAACS KOHBKOO@KHBIM
ciopToM. ITo MpOHHUM CYyABOBI IMEHHO 9TO M CTAAO IIPHYHMHON €0 PAHHEH HeACIIO TNOe A .
BykBaAbHO 32 ABe HEACAH AO OTKPBITHSI CBOEH ITePBOJ IepCOHAABHOM BHICTAaBKH B 1935 roay
Esrenunii Trepu Bo BpeMs TPeHHPOBKHU Ha KaTKe AO KPOBH HaTep HOTY. JTa, Ha TIePBbIH B3TASA,
Hecepbe3Has TPaBMa MPHBeAA K 3aPasKeHHMI0 KPOBH U CMEPTH XYAOKHHKA.

PaboTB MOAOAOTO ABAAIIATHAETHEIO MACTEPA BHIAAIOT IPUBEPIKEHHOCTD TPAAUILIUIM
Co103a pyCCKUX XYAOXKHUKOB U yBACUEHHUE IIePeAOBBIM 3aITaAHBIM HCKYCCTBOM.

The history of Eugene Thierry’s (1909-1935) short life is tragic and very character-
istic of the Russian 20th century history at the same time. He studied under Pyotr
Petrovichev and could become one of the key figures in Russian art of the 20°
century.

His family were French who resided in Russia: his father Eduard Thierry (1880-1953) was
administrator of Moscow-Vindavsk (today Riga) railway. His artistic talents soon became
obvious and according to the familylegend the boy’s works were shown to the famous painter
Konstantin Korovin, who was able to recognise a unique talent of Thierry and gave him the
first painting lessons.

There are very few biographical facts about Thierry’s life. It is known that in the late 1920s—
early 1930s Eugene Thierry studied under Pyotr Petrovichev. Thierry’s paintings show an
obvious influence of his teacher’s working methods. Petrovichev continued the traditions
of Russian landscapes school and through all his artistic career preferred chamber, intimate
landscapes, which were characterised by lyricism, attention to the depiction of transient stages
of nature as well as light and air environments. He gave to his students the same skills: for ex-
ample, paintings “Flowers” and “Russian North” are executed in a free, impressionistic manner
with the textural brushstrokes and bright colours.

From 1927 Eugene Thierry started to participate in exhibitions of young artists in Moscow and
in various exhibitions of different artistic movements: “Assembly” (later “Moscow Painters
Group”) in 1927, “Kumach” and “Workers of Art Union” (both 1931).

However, the ambitious expectations were not realised as the young artist tragically died at the
age 0f 26. As most of young people in 1920 Thierry was a passionate sportsman and practiced
speed skating and this activity became the reason of his early death. Two weeks before the
opening of his first solo exhibition in 1935 Eugene Thierry grazed his leg during a training,
This minor injury led to the blood poisoning and death of the artist.
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64 EBrEHUI DAVAPAOBUY THEPH, 1909-1935

OXOTHbIV PAJ. CepeanHa 1930-x
XONCT, Macno. 75X52,5
MpUOBPETEHO B CEMbE XYA0XKHMKA

EUGENE EDUARDOVICH THIERRY, 1909-1935

OKHOTNY RYAD. Middle1930s
Qilon canvas. 75x52.5
Acquired from the artist's family

RUB 3 500 000—5 000 000
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«OxoTHbIi psip>» cepeAnHDbI 1930-XTOAOB — OAHA M3 CAMBIX CTUABHBIX paboT EBrenns Trepy,
B 9TON KAPTHHE XYAOKHUK 3aIIe4aTAeA 06pa3 A0BOeHHO MOCKBBI B )KUBOIIUCHON MaHepe, CBOe-
06pasHoO coueTaroNleil TPAAMIIIMH PYCCKOTO HMIPECCHOHM3MA M MOAHBIE eBPOIeHCKUe BesTHHUS.
3AeCh 0CO6EHHO CUABHO IIPOSBUAACH CTHAMCTHKA AP AEKO, HO He 3aIIAAHOTO, a HECOCTOSBIIErO-
CSI COBETCKOT'O — TOTO, UTO BIIOCAEACTBHH CTAHET OCHOBOM «CTAAMHCKOTO CTHAS>.

ITpumedaTearHO, 9TO 3TO MecTO, OXOTHBIH psip M 3paHHe ['0cAaHa, Bcero Ha mapy AeT Io3xe
3amevaraea ¢ Apyroi rouku IOpuii [Tumenos — B cBoeit xpecTomaruitnoi « Hosoit Mockse» 1937
ropa.
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Haropmopr «Po3bl, s6A0KH M Mamupocs
«AAXHUpP> BOCKpPeNIaeT B TAMATH XYAOXeCTBeHHbIE

65 EBrEHUI JAYAPAOBUY THEPPHU, 1909-1935

[OUCKH <PYCCKUX Ce3aHHHCTOB>». HeoObIuHbII PO3bl, ABTOKU M TTAMTNPOCHI «AJIDKVP». KoHel, 1920-X
paxypc (KOMITO3HIHS AAHA OAHOBPEMEHHO C60KY 1 XOJICT, MaCnNo0. 72X60
CBepXY), TACTO3HAsl XHBOIHCD, HECKOABKO Aedop- MprobpeTeHo B Cembe XyLOXKHMKA

MHUPpOBaHHbIE cl)oprI, MOIITHO BBIAETIAE€HHBIN 06’beM
—3TH 3AEMEHTBHI ITIO3BOASIOT IOCTABUTh HATHOPMOPT

Tbepu B OAMH PsiA C CAMBIMU ABAHTAPAHBIMHU KOMIIO- EuGENE EDUARDOVICH THIERRY, 1909-1936

SULMAMH B PYCCKOA XHMBOMHICH, B HACTHOCTH, CO ROSES, APPLES AND CIGARETTES "ALZHIR". End of the 19205
3HaMeHuTon paboroi ITerpa Konuarosckoro Oil on canvas. 72x60

«Cyxue kpacku» u3 TpeTpsKOBCKO rasepen Acq uired from the artist's famil\/

RUB 1 500 000—2 000 000
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EBrEHUI DAYAPAOBUY
TrEPH, 1909-1935

HATIOPMOPT C PO3AMI U CTA-
PUHHOW BA3OW. KoHeL, 1920-x
XOJNCT, Macno. 65,5X50
MproBpeTeHo B CeMbe XYAOXKHMKA

EUGENE EDUARDOVICH

THIERRY, 1909-1936

ASTILL LIFEWITH ROSES AND AN
ANTIQUE VASE. End of the 19205
Qil on canvas. 65.5X50

Acquired from the artist's family

RUB 1 200 0001 500 000
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Aas «HaTropmopT c po3aMu u cTapuHHOM Basoit> Eprenus Trhepu ecTb npsiMas aHaAOr U
srBopuectse [lerpa [lerposuuesa («Posbi» us Myses H306pas3uTeAbHBIX HCKYCCTB pecry6-
anku KapeAns): pockomHbrit 6yket, dappoposas Basza, CHHHUI GOH. AOTUUHO MPEATOAOKUTD,
4TO MACTUTDIH )KUBOMHUCEI] U €T0 yYeHUK KaXKABIH II0-CBOEMY HAITHCAAU OAHY U TY %K€ KOMIIO-
sunuio. Tem He MeHee, IO yPOBHIO MaCTepPCTBA KapTuHA Thepu HUYYTh He yCTyHmaeT HaTIoOP-
mopTam [lerposuyesa.
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6 EBrenui 9avaraosud TperH, 1909-1935
MEN3AXK CYCALEBHLIM AOMOM . KoHeLl, 1920-X

XOJICT Ha OprasinTe, Maco. 33X45,5 &f;:"
MprOBPETEHO B CEMbE XYAOXKHMKA f}‘;;}i "
ey i
Yl &8,
EUGENE EDUARDOVICH THIERRY, 1909-1935 b J L?.-‘.r"

LANDSCAPE WITH A VILLA. End of the 19205
Oil on canvas laid down on fiberboard. 33x45.5
Acquired from the artist's family S —— —,

RUB 350 00o0—450 000

LEONID SHISHKIN GALLERY
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68 EBrenuii DAvaprpaoBud ThEPH, 1909-1936
CEBEPHAA NEPEBHA
XONCT Ha oprasinTe, Mac10. 45x79
MprobpeTeHo B CeMbe XYA0XKHMKA

EuGeNE EDUARDOVICH THIERRY, 1909-1936
ANORTH VILLAGE

Oil on canvas laid down on fiberboard. 45x79
Acquired from the artist's family

RUB 350 000—450 000
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69 HuHA ITETPOBHA ITETPOBUYEBA, 1918-2004 7 O ®EpoP 3AXAPOBUY 3AXAPOB, 1919-1994
B MOJIE. 1956 HATIOPMOPT. PO3bl. 1989
KapToH, Macno. 13,5X24,5 XONCT, Macn0. 80X80
Nina PETROVNA PETROVICHEVA, 1918-2004 FYODORZAKHAROVICH ZAKHAROV, 1919-1994
IN THE FIELD. 1956 ' STILL LIFE. ROSES. 1989
Oilon cardboard. 13.5%24.5 Oilon canvas. 80x80

RUB 250 0c0oo—300 000

RUB 60 000—80 ooo
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BoAbmras 4acTh XKHM3HM PYCCKOM M COBETCKOM XYAOXKHHIIBI
EBrEHuM AAEKCAHAPOBHBI AAHT npomiaa B EBpore, opHaKO aMHT-
PAHTKOM OHa cebst HUKOrAa He cunTaAd. E€ mepBbiM yunTeaem, emré
B Mockse, 6514 B.H. Memkos, a B 1919 roay, mocAe OKOHYaHHUS THM-
Ha3UH U UCTOPHYECKOTO PpaKkyAbTeTa BhICIIMX KEHCKUX KYyPCOB,
Eprenuns AaHr, He 0TKa3bIBasICh OT COBETCKOTO TPAXKAAHCTBA, yexa-
AQ OCTYIIATh B APe3AEHCKYIO aKaAeMHIO XypoKecTB. Paborasa B
Hrasny u 8o @pannuu. BricTaBAsAaCh B MAPHIKCKUX CAAOHAX H
y4YacTBOBaAa B TPYIINOBBIX BhICTaBKAX. [TncaAa mefi3asky, HaTIOp-
MopThL nopTpeTsl Micnoanunaamoprper B.B. Maskosckoro, ckoro-
PbIM ObIAQ ADYIKHA K BCTPEYAAACH BO BpeMst ero mpuespa B ITaprk.
B 1950 roay moayumaa I'pan-npu mo xuBomnucu Ha OueHHaAe B
Momnaxko. B 1962 roay, B Bospacre 72 aet, Bepuysach B CCCP, rae
HamucaAa MeMyapbl 0 B. MasKkOBCKOM H psip 04epKOB O COOCTBEHHOM
AOPEBOAIOIIMOHHOM M 3aTPAHUYHOM XHUHU. AO IOCACAHHX AET
JKUBHH IPOAOAXKAAA PaboTaTh Kak kuBomucel]. OHa 6bIAa OTAMYHBIM
MacCTePOM — PaBHO TOHKO UyBCTBYIOIIMM HEPBHbIM PUTM AUHHU U
BBIPA3UTEAbHBIE BOSMOXXHOCTH I[BETA M CBETa, HECYeTHBIM, yBepeH-
HbIM B cebe. He A1061AQ «BHEIIHETO ABMOKEHHSI>» XAHPOBBIX CIIeH,
IIPeANOYHTAAL HATIOPMOPT, IOPTPET, Mei3ax, C X AUHAMHIHBIM
BHYTpEeHHe-COAePXAaTeAbHBIM HampsiKeHHeM Imokos. Kaprurst
Esrenuu AaHr XpaHATCS BO MHOTHMX YaCTHBIX COOPAHMIX 110 BCeMY

MUDY.

EBreHuns AAEKCAHAPOBHA AAHT, 1890-1973
HATIOPMOPT C BA3OW 1 BUHOTPAOM
CepeaunHa XX Beka

®daHepa, Macno. 37x28,5

MoANNChL CneBa BHM3Y. DKCMepTM3a-KOHCYMbTaLmns
T.A. Epmakoson (['TT)

EVGENIYA ALEXANDROVNA LANG, 1890-1973

STILL LIFE WITH AVASE AND GRAPES. Middle of the
20th century

Oilon plywood. 37x28.5

Signed lower left. Expert review by T.A. Ermakova
(the State Tretyakov Gallery, Moscow)

RUB 550 0oo—600 000
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EvGENTYA LANG has spent the major part of her life in Europe but
she never considered herself to be an emigrant. Her first teach-
er in Moscow was V.N. Meshkov but in 1919 after graduation
from the department of history of Higher Courses for Women,
Evgeniya Lang left the country to enter the Dresden Academy of
Art without refusing Soviet citizenship. She worked in Italy and
France; exhibited at the Paris Salons and group shows. Evgeniya
Lang worked in the genre of landscapes, still lives and portraits.
She did a portrait of Vladimir Mayakovsky, with whom she made
friends during the poet’s stay in Paris. In 1950 she received the
Grand-Prix in Painting at the Biennale in Monaco. In 1962, at the
age of 72, she returned to the USSR and wrote memoires about
Mayakovsky and a series of essays about her personal life before
the revolution and then later on abroad. She continued paintings
till the last years of her life. She was an excellent master: she could
profoundly feel both the nervous rhythm of the line and the ex-
pressive capabilities of color and light, calm and self-confident.
Evgeniya Land did not like the “exterior movement” of the genre
scenes but preferred still lives, portraits and landscapes with their
dynamic inner tension of rest. Paintings by Evgeniya Lang reside
in numerous private collections around the world.
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EBreHus AAEKCAHAPOBHA AAHT, 1890-1973
LIBETbI. 1930-e

OprannT, Macs10. 50x65,5

[Toanmncb cneea BHU3Y

EVGENIYA ALEXANDROVNA LANG, 1890-1973
FLOWERS. 19305

Oil on fiberboard. 50x65.5

Signed lower left

RUB 700 000—800 000



101




102

Ansdpen Bepyw-Kosansckuit

Tpoiika, npecnegyemas BONKamM

MponaHo Ha aykunoHe esponeiickolt xusonucw Sotheby’s
30 mas 2008 ropa 3a 204 500 $pyHTOB CTEpAMHroOs

Alfred Wierusz-Kowalski

Troika pursued by wolves

Sold at Sotheby’s the 30th May 2008 for 204 500 pounds

AAbOPEA SIH MAKCUMUAUAH BEPYII-KOBAABCKHU POAMACS B ceMbe HOTapuyca. OKOHYHB
rumHasuio, Kopaapckuii mocTynua B BapuraBckyro Xya0xeCTBEHHYIO IKOAY, a CITyCTs HEKOTOpOe
BpeMms, B 1871 roay yexaa 3a rpaHunyy — xxua B Apesaene, [Ipare, Mionxene. B 1872-1873 ropax
YUMACS B ADE3ACHCKON AKapAeMHM U3SIHBIX UCKyccTB. [Ipusnanue npumao x Aabdpeay Bepym-
KoBaabckomy B MIOHXeHe, ero KapTHHbBI OXOTHO IIOKYIIAAUCHh KOAAEKITHOHepaMy, B 1890 roay ox
6bIA Ha3HAUYeH IPOPECCOPOM MIOHXEHCKOM AKaAeMHUH XyA0KecTB. HeOAHOKPATHO BHICTABASIACS
Ha poauHe: B Bapmase, Kpakose, AbBoBe, [TosHanu. 3aBOEBbIBAA ITIOYETHBIE IPU3BI U MEAAAU HA
BeicTaBKax B Mionxene, Bene, ITapuke, Bepaunne, Cenr-Ayuce, Ayncsuane. B 1904 ropy 6nia
HarpaXA€H 30AO0TOM MeEAAaAbI0 HAa XYAOXECTBeHHON BhICTaBKe BO AbBOBe.
Yame Bcero Bepym-KoBaAbcKuit micaA KaHPOBBIE CLIeHbI, 6aTaAbHBIE M HCTOPHYECKHE IIOAOTHA.
BOABIIMHCTBO M3 HUX OTMeYeHbI AI0GOBBIO XYAOXKHUKA K AOIIAASIM — OH [THIIET KOHE! U BCAAHHKOB,
AeTsIIjUe TPONKH, CIIeHBI OXOTHI, a mocAe moe3aku Ha Kapkas B 1880-xropax cozpaer cepuio pabor,
MOCBANeHHBIX XXU3HH TopIieB. [focae MHOrOYHCAEHHBIX 3MMHHX CHEXXHBIX CIOXKETOB 3TH SpKHe
J0)KHBIE KAPTHHBI IIOAB30BAAUCH 0COOEHHOI AI060BBIO 3pHTeAeil. B HacTosee Bpems mpousBepe-
Hust Aabdpesa Bepym-KoBaabcKoro HaXOAATCS B OCHOBHOM B 3a[IAAHBIX YACTHBIX COOPaHUAX
PEAKO MOMAAAIOT Ha POCCUUCKHUH XYAOKECTBEHHBIN PHIHOK.

ALFRED YAN MAKSIMILIAN WIERUSZ-KOWALSKI was born in Russian Poland. He became
famous in Munich, where his paintings were willingly bought by collectors and in 1890 he
was appointed Professor of Munich Academy of Arts.

Wierusz-Kowalski prefered genre and warrior scenes as well as historical paintings. Most of
them are characterised by sincere admiration for horses — he painted horses and horsemen,
galloping troika, hunting scenes and after his trip to Caucasus in 1880s he created a series of

works dedicated to the life of highlanders.

AAbOPEA BEPYII-KOBAABCKUI, 18491915
BCAAHWNKW

XONCT, Macno. 38,5x30

JKCnepTHoe 3akto4eHne B.A. MeTposa

ALFRED WIERUSZ-KOWALSKI, 1849-1915

HORSEMEN
Oil on canvas. 38.5x30
Expert review by V.A. Petrov

RUB 550 0oo—600 000
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EBrEnuit JKYPYXUH — TaAQHTAMBBII XXHBOMHUCEIL], rPaduK, 60AD-
IIasi 9acTh XKM3HU OblAa cBsi3aHa ¢ 3aropckoM — Cepruessim [Tocapom.
Popuacsi Bo Baapumupckoit o6aactu. Oxonuna ITasexckoe xypoxecT-
BEHHOE yYUAMIIe (1951), 3areM MOCKOBCKHMI TOCYAAPCTBEHHBIN XYAO-
skecTBeHHbL nHCTUTYT UM. B.W. Cypuxosa (1964). C 1965 roaa mpu-
HIMAA y4acTie B 06AACTHBIX, 30HAABHBIX U PeCITy OAMKAHCKHX BBICTAB-
kax. [lepsas mepcoHaAbHAs BHICTAaBKA XHBOIMHUCIIA, KOTOPAS AOAXKHA
6b1Aa cocTOsATHCS B 1969 roay B MIcTOPHKO-XYAOXKECTBEHHOM My3ee-
sanoBepHuKe B Tpoure-Cepruesoii aaBpe B 3aropcke 6biaa 3ampenjera
K OTKPBITHIO, KAPTUHbBI COPBAHDI CO CTEH. XYAOXKHHUK BBIHYXAEH OBIA
OTKAa3aThCs OT APKO-TPOTECKHOM GOPMBI CBOMX Bemeit 1960-x ropos,
OAHAKO CyMeA COXPAaHHTh OPUTUHAABHOCTD M BO BHEIIHE BIIOAHE A00-
POCOBECTHO-peaAUCTHYSCKHUX MeH3a’KaX, HOPTPeTaX ¥ HaTIOPMOPTax.
DTOMY IOMOTAa, KOHEYHO, IKOAa ITarexa v yuéba y BEAUKHX MACTEPOB
ApesHepycckoit ppecku. Toasko B 1973 roay Esrenmit XKypyxus 6bia
npunAaT B Coro3 xyp0sxkHUKOB Poccun. CeropHs Mpou3BeACHU s XKHUBO-
IIHCI}a HAXOASTCS B My3eMHBIX M YACTHBIX COOpaHusx B Poccun u 3a
rpaHuIen.

74

Evgeny Zhurukhin was a talented painter and graphic artist. He
was born in Vladimir but major part of his life was connected with
Zagorsk-Sergiev Posad. He graduated from the Palekh Art School
(1951) and then from the State Moscow Institute of Art n.a. V. Su-
rikov (1964). Since 1965 he participated in regional and republican
exhibitions. His first solo exhibition of paintings, which was due to
open in 1969 in Art-Historical Museum in Troitse-Sergieva Lavra in
Zagorsk was banned and paintings torn off the walls. The artist had
to give up his bright grotesque form of 1960s but, however, was able
to preserve originality in seemingly realistic landscapes, portraits and
still lives. His studying at the Palekh Art School and the tutelage of
great masters of Russian fresco has definitely helped him alot. Evgeny
Zhurukhin became a member of Russian Union of Artists only in
1973. Today the works by the painter can be found in museums and
private collections in Russia and abroad.

Esrenuii [IeTroBuy JXKypryxuH, 1929-2001
MOPTPET O/IN HAKUTUHOW. 1968

XOJCT, Macsi0. 9OX60

Moanuchb 1 AaTa c1esa BBepxy

EVGENY PETROVICH ZHURUKHIN, 1929-2001
PORTRAIT OF OLYA NIKITINA. 1968

Qil on canvas. 9ox60

Signed and dated top left

RUB 70 0oo—90 coo
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Esrenuii [TIeTroBuy JXKyryxuH, 1929-2001
MEM3AX CNOLWAALKD. 1997

XONCT, Macno. 47%72,5

Moanuncb 1 faTa ciesa BHU3Y

EVGENY PETROVICH ZHURUKHIN, 1929-2001
LANDSCAPE WITH A HORSE. 1997

Oil on canvas. 47x72.5

Signed and dated lower left

RUB 50 00080 000
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Eoum EouMOBMY BOAKOB — sipKkHil NPeACTAaBUTEAD PYCCKOM 7 6 Eoum EouMoBUY BoAKOB, 1844-1920
)

aKaAeMHUYeCKOH ner3aKHoi mKoAbL Briaapysxen ¢ M. IIumkuspM
u B 1879 ropy paboraa Bmecre ¢ HuMm B Kpsimy. BoakoB xua B
TleTepbypre, u okpecTHOCTH CTOAULBI — [TaBAOBCK, [aTunHa — cTaAu
OCHOBHOH TeMoii ero mpoussepenuit. Tax u «Ileitzax c BopoHamop-
HOJ GalIHeN» IPeACTaBASIET COOO0 HATYPHBIN ATIOA, BBIIIOAHEHHBII
Brpeamectbe ITerepbypra. M B aToit paboTe, n B KapTHHE «/AeTHHUI
AeHb. BoAOTI[e» HCITOAB30BAH H3AI0OACHHBI XYAOKHHKOM KAACCH-
4eCKUH KOMIIO3UITHOHHDIH MPUEM, KOTAA Ha TIepeAHeM MTAAHe TToMe-
I1aeTCsA U300 parkeH e BOAHOM A A,

Erivm EFIMOVICH VOLKOV is a bright representative of Russian aca-
demic school of landscape painting. He was good friends with LL
Shishkin and in 1879 worked together with him in Crimea. Volkov
lived in Saint Petersburg and made the suburbs of the city such as
Pavlovsk and Gatchina the key subject of his works. “Landscape with
aWater Tower” is a study from nature executed on the city’s outskirts.
Both in this painting and in “Summer Day. Marsh” the artist uses his
favourite compositional device positionning the image of the water
slick in the foreground.

NETHUW AEHb. BONOTLIE. 1880-€

KapToH, Macno. 12x16

[Toannch «E. BONKOB®L» CNpaBa BHM3Y.

JKcnepTHoe 3aktoderne C.B. PrMckon-KopcakoBowu,
E.B. Hectepogou, A.tO. boraaHosa (I'PM)

Erim EFiMOvVICH VOLKOV, 1844-1920

SUMMER DAY. MARSH. 18805

Oil on canvas. 12x16

Signed lower right

Expert review by S.V. Rimskaya-Korsakova, E.V. Nesterova,
A.Yu. Bogdanov (the State Russian Museum, St. Petersburg)

RUB 370 000420 000
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Eoum EouMmoBrY BoAKOB, 1844-1920

MEM3AX C BOAOHAMOPHOWM BALLHEW. Havyano XX Beka
KapToH, Macs1o0.13,3xX19

roanunch «E. BoNKOB®» CpaBa BHU3Y.

JKcnepTHOoe 3akatodeHne T.C. 3entoknHon (M)

EriMm EFiMOVICH VOLKOV, 1844-1920

LANDSCAPE WITH AWATER TOWER. Beginning of the 2oth century
Oilon cardboard. 13.3x19

Signed lower right

Expert review by T.S. Zelyukina (the State Tretyakov Gallery, Moscow)

RUB 370 000—420 000
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7 AxxoBAHHY BATTHCTA (AXAMBATTUCTA) [TMPAHE3H, 1720-1778
BVA HAUMHTEPLEP AMOUTEATPA ®TIABINA. OdopT 13 COCTaBa M3haHus
« Babl PYMa, HApMCOBaHHbIe M FpaBMPOBaHHbIe XkambaTTncTa MupaHesn,
BeHeUMaHCKUM apxXMTeKTopomy». T.2.

GIOVANNI BATTISTA (GIAMBATTISTA) PIRANESI, 1720-1778

VIEW OF THE INTERIORS OF FLAVIUS AMPHITHEATRE

Etching from a book "Views of Rome Painted and Etched by Giambattista
Piranesi, a Venetian Architect”. Vol. 2

RUB 150 000—200 000
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7 AxoBAHHY BATTUCTA (AXKAMBATTHCTA) [TUPAHE3H, 1720-1778
BN AMOUTEATPA ®JTABUNA  T. H. KOJTM3EA. OdopT 13 cocTasa U3gaHus « Buabl Pruma,
HapMCOBaHHbIE U rpaBMpOBaHHble pkambaTTucta MupaHesu,
BEHELMAHCKMM apXMTEKTOPOMY». T.2.

GIOVANNI BaTTISTA (GIAMBATTISTA) PIRANESI, 1720-1778
VIEW OF FLAVIUS AMPHITHEATRE, SO CALLED COLISEUM: an etching from a book "Views of
Rome Painted and Etched by Giambattista Piranesi, a Venetian Architect”. VVol. 2

RUB 150 000—200 000
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8 O VIBAH ABHATOABEBUY KOBAAEHKO, I.p. 1931
MYOHbI B KUTAMCKOWM BA3E
XONICT, Macs0. 80X100
Moanucs cnesa BHU3Y

IvaN ANATOLIEVICH KOVALENKO, born 1931
PEONIES IN A CHINESE VASE

Oilon canvas. 80x100

Signed lower left

RUB 60 000—80 ooo
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TATbsiHA ICAAKOBHA AuBmunil, 1925-2010
KITOYHbI
bymara, ryatb. 53x45

TATYANA ISAAKOVNA L1VvsHITS, 1925-2010
CLOWNS
Gouache on paper. 53x45

RUB 30 000—40 000

Boruc I'eorruesuy KorxeEBCckui, 1927-2004
MEPLbI. 1969
XONCT, MaC/0. 43X50

Boris GEORGIEVICH KORZHEVSKY, 1927-2004
PEPPERS. 1969
Qil on canvas. 43x50

RUB 20 000—30 000
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MsBecTHas MockoBckast xypoxHunma HATAAbsa TIETPOBHA HABAmMMHA-
KPAHAUEBCKAA — yuennna A.A. Aeitnekn, 11.3. T'pabapsiu C. B. Tepacumosa.

Poapuaacy B cembe xypoxuunsl H.B. KpamameBckoit u apxuTekTOpa
TLII. ®aiipapimra. Oxonunaa uncturyT uM. B.M. Cypuxosa B 1947 roay.

PaboTaeT IpenMyIeCTBEHHO BKaHPe HATIOPMOPTA U Ieiisaxa. Co3paAa yHHKAAbHbIE
MOPTPeThl COBpEeMEHHHUKOB: IucaTeAeil, moaToB — K. ®epuna, C. Mapmraka, apTUCTOB -
M. Ilapesa, E. IllaTrpoBsoii, A. PaiikuHa, y4€HBIX — akapAeMuKa A. AAGKCAaHAPOBA, XUPYP-
ra C. Aoaenkoro, puaocodpa M. Auduriuiia #1 MHOTHX ADYTHX.

Y4YacTHHUITA MHOTHX BCECOIO3HBIX, BCEPOCCUHCKUX U MEXKAYHAPOAHBIX BBICTAaBOK C
1949 ropa. IlepconaAbHbIe BHICTABKH XYAOXKHHUIBI COCTOSAUCH B Mockse B 1975 u 1984
ropax. [Tpoussesenus xpausarcs B I'TT, Aureparypuom mysee um. A.B. Baxpymuna,
Mysee My3biKaAbHOM KyAbTYpbl UM. ML.M. 'AnHKH, Brasepesxumysesx Poccun, ['pysun,
Apmennu, Asepbaripxana, Y36exucrana, Ykpaussl u Beaopyccum.

NaTaLYA NAVASHINA-KRANDIEVSKAYA Is a famous Moscow painter and a student
of A. Deineka, I. Grabar and S. Gerasimov.

She works predominantly in the genre of still life and landscape. She created the
unique portraits of her contemporaries: writers and poets — K. Fedin, S. Marshak;
artists — M. Tsarev, E. Shatrova, A. Raikin; scientists — academic A. Alexandrov,
surgeon S. Doletsky, philosopher M. Lifshits and many others.

The artist was born in the family of a painter N.V. Krandievskaya and an architect P.P.
Faidysh. She graduated in 1947 Institute n.a. V. Surikov.

Natalya Navashina-Krandievskaya is a participant of numerous exhibitions since
1949. The solo exhibitions of the artist took place in Moscow in 1975 and 1984. Her
works reside in the State Tretyakov Gallery in Moscow, Museum of Literature n.a. A.
Bakhrushin, Museum of Musical Culture n.a. M. Glinka and in galleries and muse-
ums in Russia, Georgia, Armenia, Azerbaijan, Uzbekistan, Ukraine and Belorussia.

Hataapa ITETPOBHA HABAIIMHA-KPAHAUEBCKAA, I.p. 1923
HATIOPMOPT C MEAHbBIM YAVIHVKOM. 2001

XOJICT, MacCn0. 40X50

MoAnuch 1 faTa cnpasa BHU3Y

NATALYA PETROVNA NAVASHINA-KRANDIEVSKAYA, born 1923
STILLLIFEWITH A COPPER TEAPOT. 2001

QOil on canvas. 40x50

Signed and dated lower right

RUB 250 0oo—300 000
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I'puropuit KAIyCTHH - sxuBonucer, paborasmuii B Opecce Ha py6eske XIX—
XX BexoB. OCHOBHYIO 4aCTh HACACAMS XYAOXKHHMKA COCTABASIOT MOPCKHUE U A€CHBIE
meri3ax. 3UMHHE <«3aKaThl», BRIMOAHEHHBIE MOA BAHUSHHEM TBOPUYECTBA
FO.JO. K aeBepa, II0Ab30BaAMCH GOABIION OMYASIPHOCTBIO Y Iy GAMKH U IIOKyIIaTe-
Aeil 1 HEOAHOKPATHO BOCTIPOM3BOAUAHCH B «<OTKPBITHIX TUCbMax>» (OTKPBITKAX).
[IpousBepeHH A XYAOKHUKA HAXOAATCS BO MHOTHX 4aCTHBIX KOAAEKITUAX YKPaHHBI,
Poccuy 1 AOCTaTOYHO YaCTO BCTPEYAIOTCS HA AyKIJMOHAX ITO BCEMY MUDPY.

GRIGORY KAPUSTIN was a painter who worked in Odessa at the turn of the
19t_20t" centuries. The major part of the artist’s legacy are marine and forest
landscapes. Winter “sunsets”, which were substantially influenced by the works
of Yu. Klever, were widely sought after by the public and art collectors and
were often reproduced on the “open letters” (postcards). Works by Kapustin
reside in numerous private collections in Ukraine, Russia and often appear at
the auctions all around the world.

T'rurorun UBaHOBUY KAntycTuH, 1865-1925
3AKAT B JTIECY. lNepBas yeTBepTb XX BeKka

XONCT, Macno. 48,5x79,7

MoAnwncb cnpasa BHK3

JKcnepTHOoe 3akntodeHne BXHPLL nm. N.3.Tpabaps
(H.A. WnwkmHa, A.P. Kncenesa)

GRrIGORY IvaANnovicH KAPUSTIN, 1865-1925

ASUNSET IN THE FOREST. First half of the 20th century
Qilon canvas. 48.5x79.7

Signed lower right

Expert review by the Restoration Centre n.a. |.E. Grabar
(N.A. Shishkina, A.R. Kiseleva)

RUB 1 100 000-T 400 000
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8 5 Teapux I'EnrPuxoBuY HIMUAT, 1861-1917/232
BEHEUWA. 1910-e
XONCT Ha KapTOHe, Mac/1o. 69,5x47
ViHMUmano «I . LU .» cnpasa BHU3Y
JKCnepTHoe 3aKktodeHre BXHPL, M. .3, F'pabaps (4.B. Bondx).
BbICTABKW : «Paesckas-118aH08a U €€ yueHuKU». XapKoscKull Xy0okecmeeHHbIlU my3ell, Bbicmaska u3
Koanekuuu 3./. Xodoc. LleHmpanbHebil 8bicmasoyHbil 3a4. Mockea. 1989

HeNrICH HENRICHOVICH SCHMIDT, 1861-1917/232

VENICE. 19108

Oil on canvas laid on board. 69.5x47

Initials and lower right

Expert review by the Restoration Centre n.a. |.E Grabar (D.V. Volyak)

EXHIBITIONS: "Raevskaya-lvanova and her Students". Kharkov Fine Art Museum (?), Exhibition from
E.D. Hodos's collection, Central Exhibition Hall, Moscow, 1989

RUB 650 0oo—700 000
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Cracuc Aarrurpo Kracayckac, 1929-1977
FOHOCTb. ManocTpaumsa ans 06105KKM dkypHana
«KOHOCTDbY. 19061

JInHOrpaBlopa. 24x17,5 (B CBETY)

MHUUMansl cnpasa BHW3Y

STASIS ALGIRDO KRASAUSKAS, 1929-1977

YOUTH. Illustration for a magazine cover for "Youth”. 1961
Linocut. 24 x17.5 (without margins)

Initials lower right

RUB 40 00050 000

Awunorpasiopa «lOHOCTb>» — MOXKaAY 1, CAMOe U3BECTHOE IPOU3Be-
aenne CTacuca KPACAYCKACA. Kpyraoe oeBuube AMIIO BOSHUKAET U3
NepernAeTeHN s BCTPEeBOKEHHBIX AYHOBEHUEM BeTpa AMHUI-BETOYEK, a
OAMH M3 AUCTOYKOB IIpe0bpaskaeTcs B 3arapouHyo yAboxy. Kax u MHO-
rum ApyruM npoussesenusiM Kpacayckaca, aroit pabore cBoiicTBeHHA
MeTa$pOPHIHOCTD, AAKOHU3M H IKCIIPECCHSI OEABIX AUHHI Ha 4EPHOM
¢omne. ITopTpeT cTar 9MOAEMOT OAHOUMEHHOTO AUTEPATYPHO-XYAOKEC-
TBEHHOT0 )XyPHAaAa U BMECTe C HUM IPEBPATUACS B OAUH M3 CHMBOAOB
<OTTEIIeAHu>: Ha CTpaHI/[I_IaX <<IOHOCTI/I>> Hy6AI/IKOBaAHCb CTUXHUIIOBTOB-
IIeCTHAECATHHKOB, OCTphle moBecTu B. Axcénona, B. ['hapmauna,
K. Byabiuesa, 6parbes CTpyrankux, Ha KOTOPIX BHIPOCAO He OAHO ITOKO-
A€HUIEe MOAOAEXKH.

Linocut “Youth” is probably the most famous work by Stasis
Krasauskas. Like many other works by Krasauskas, this particu-
lar piece is metaphorical, laconic and embodied the expression of
white lines on black background. The portrait became an emblem
of a namesake literary magazine and then even one of the symbols
of “thaw”.
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TBopyeckuil yTh COBETCKOTO aHAETpayHAHOTr0 xkuBonucna 1970-x BAAAMMUPA IKOBAEBA
IpoAeraa yepes abCTPaKI[HIO K TOAHOM APAMATH3MA KMBOIMCHOM CHMBOAKKe, LleHTpasbHO®
MECTO B €T0 XYAOXXeCTBEHHOM HaCAEAUH 3aHUMAIOT HATIOPMOPTHI M KOMIIO3HIJMH C I[BETaMH,
KOTOPbIE CAM XYAOXKHHK CYMTAA CAMBIM COBEPIIEHHBIM M IIPEKPACHEHIINM CO3AAHHEM IPHPO-
ABL. DTO XPYIKOe BOIIAOIIeHHe KPACOThI M FTADMOHUHU MHUPa, Boxuit Aap, 0OCTaBACHHBIH KaK
HAIIOMHHAHHUE 00 yTpaueHHOM AloAbMH pae. ITAOCKOCTHbIe HAM 00beMHEBIe, HO BCETAA APKHE,
$aHTasuiHbIe, HAMUCAHHbBIE IIMPOKUMHU Ma3KaMU I[BETHl CHMBOAU3UPYIOT AAS KHBOIIHCIIA
HEAOATOBEYHOCTh, MUMOAETHOCTb Y€AOBEYECKOTO GBITHS U ero COOCTBEHHOM HCKAACYEHHOM
60Ae3Hpi0 Xu3HU. Kak mpaBuao, iBeTs IKOBAEBA HATIMCAHBI HE C HATYPbI X H300PaKaioT He
KaKOM-TO KOHKP@THBIN I[BETOK, a CKOpee ero uaekw. HamepeHHO 1mo-AeTCKH MPOCTOl pUCYHOK
U CAOXKHOE I[BETOBOE PelleHHe AeAAIOT He3aTeHAUBbIe Ha MePBbIH B3TASA KOMIIO3HIMH U3BIC-

KaHHbIMH M YHUKAADPHBIMH.

Still lives and compositions with flowers take central place in the artist’s legacy. He considered
flowers to be the most perfect and beautiful creations of nature. Most often he painted them
not from life and so they do not represent a particular type of flower but rather the idea of “a
tlower” itself. The intentionally childish drawing and complex color scheme make the rather
inelaborate at first sight compositions refined and unique.

8 ’7 Baapumur ITOPEBUY SIKOBAEB, 1934-1998
PO3OBbIE LIBETbI. 1983
bymara, kapaHgall, ryallb. 51,9x43
[Moanncb 1 gata cnpasa BBepxy
JKcnepTHOe 3akmtodeHre HHD num. M.M. TpeTbakosa (B.C. Crnaes)
[TPOVICXOXKAEHWE: cobpaHue Onbau z0pesHbl 1kosnesol, cecmpbl XyOOXKHUKA.
BbICTABKW: Baadumup Mzopesuy Skosnes: xugonuce, 2paguka. FocydapcmeerHHas TpembsKosckas 2ae-
pes, 1995 200.
JINTEPATYPA: Kamanoz gabicmasku «Baadumup Vzopesuy Skosnes: sxugonuce, epapukan. I'Tl7,1995. Ne 188,
socnpousgedeHue 6 ugeme Ha cmp. 87.

VLADIMIR IGOREVICH YAKOVLEYV, 1934-1998

PINK FLOWERS. 1983

Black pencil, gouache on paper. 51.9x43

Signed and dated top right

Expert review by the Independent Scientific Expertise.n.a. P.M. Tretyakov (V.S. Silaev)
PROVENANCE: collection of Olga Igorevna Yakovleva, sister of the painter.

EXHIBITIONS: Vladimir Igorevich Yakovlev: Paintings and Graphic Works. State Tretyakov Gallery, 1995.
LITERATURE: Catalogue of the exhibition “Vladimir Igorevich Yakovlev: Paintings and Graphic Works". The
State Tretyakov Gallery, 1995. Ne188, color reproduction on page 8;.

RUB 450 000—550 000
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Mérp Occosckuit. Pagyra. 1991-1992, npasas yacts Tpuntuxa
«ABryCTOBCKNE rPO3bI»
Pyotr Ossovsky. Rainbow. 1991-1992. "Storms in August” Triptych,
right panel

88

IToarorHO «Ilocae rpospi» OTHOCHUTCA K 3HaMeHHTOMY IlckoBckomy nukay Ilerpa
Occosckoro. HeckoAbKO AeCATHACTHI XYAOXKHUK IumIeT IIcKOBCKMit Kpaii ¢ ero ceBepHOM
CYPOBOCTDIO M CTPOroil HKOHHO# mpocToToit. Kpymenne CoBeTCKOM MMIIEPUH IBUAOCDH AAS
MacTepa GOABIIMM YAAPOM, U CBOU IIPOK3BeAeHUS 1990-XTOAOB OH 06 BsACHSET TaK: «[AaBHBIME
reposIMHM MOMX KaPTHH CTaAK 00AaKa, POSKAEHHbIE BOAAMH OIPOMHBIX 03€P M BEAMYaBO TEKYIIHX
PeK, PACKMHYBIINXCS HA IPOCTOPAX IICKOBCKOM 3€MAH, OKPAIleHHbIE TOHYA MK I{BETOBBIMU
HIOAHCAMH, Ha KOTOPble CIIOCOGHA AMIIb IPUPOAA [...], 03apeHHbIe COAHI}eM, TOHHMBbIE BETPOM,
HAKPBIBAIOII}Ee CBOMM IIOKPOBOM BEKOBbIE BAAYHDI, PA30HThIe M IOKMHYThie AIOACKHE CYAbOBI-
Aropaxu. OHH BBIPQXKAAU BCIO HEIIPEACKA3yeMOCTb YeAOBeueCKoro ObrTust, yxopsmero XX cro-
Aetus>. [IpousBepenus cepun, kotopyio cam [Terp OccoBckuit HazBaA XUBOIMCHOMN TOIMOK
«O6aaxa ITcKOBCKOro 03epa, XpaHsTCS CETOAHS B PSIAE TOCYAAPCTBEHHBIX My3€eeB.

Painting “After the Storm” belongs to the famous ‘Pskov series’ of Pyotr Ossovsky. For several
decades the artist has been painting Pskov region with its northern severity and austere icon-
like simplicity. The collapse of the Soviet empire was a huge shock for the artist and his works
from the 1990s he explains in the following manner: “The key protagonists of my paintings are
clouds, born from the water of huge lakes and sublime rivers, which flow on the scopes of Pskov
region, and are coloured with all subtle nuances of the colour, which only nature can create [...]
— lit by sun, driven by wing, covering with their clothes the century-old boulders, crashed and
abandoned human fates-boats. They expressed all the unpredictability of the human existence
and of the passing 20th century”. Painting from the series “Clouds of the Pskov Lake’, which
Pyotr Ossovsky himself characterised as a painterly poem, today reside in several state museums.

ITETP ITABAOBMY OCCOBCKMI, I.p. 1925
MOCJIE TPO3bl. 1990

XONCT, Macs10. 120X160

MoAnnchb 1 faTa cnpasa BHU3Y

PyoTR PavLovicH OSSOVSKY, born 1925
AFTER THE STORM. 1990

Oil on canvas. 120x160

Signed and dated lower right

RUB 250 c00—350 000
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9 1 SIpocaAaB BukToroBud TUTOB, 1906—2000
B CPEAHEW A3, 3Ti0A.1958
XONCT Ha KapTOHe, Mac/10.19,5X30
roanunch cnesa BHM3Y

Yarosrav VikTorovicH TiTov, 1906—2000

IN CENTRALASIA. A Study. 1958
Oil on canvas laid on board. 19.5 x30
Signed lower left

RUB 40 0oo—60 000



9

Ayk1uinoH 8 okTasPs 2011

T'eorruii 'EoPruEBUY Psoxckui, 1895-1952
NTANLAHCKNI MEN3AXK. 1928-1929

XONCT, MaCNo. 33x42

Ha obopoTe yoocTtosepstoLlas noannch AKosnesa

GEORGY GEORGIEVICH RYAZHSKY, 1895-1952

AN ITALIAN LANDSCAPE. 1928-1929

QOil on canvas. 33x42

On the reverse an authentication inscription by Yakovlev

RUB 100 000-120 000

127
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9 3 Buktor IBAHOBUY KYAEABKMH, 1911-1995

94

PbIBAK. 2Ti04 K KapTMHe. 1980
KapToH, Macno. 50X40

VIKTOR IvANOVICH KUDELKIN, 1911-1995
FISHERMAN. Study for a painting. 1980
QOil on cardboard. sox40

RUB 70 00o—90 ooo

Bacuaumn 3y§I/IKQB
TPEBOXXHbLIW PEVC. 1962
JinTorpadus. 47x72

VASILY ZUSIKOV
AWORRYING TRIP. 1962
Lithograph. 47x72

RUB 30 000—40 000

94
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AHAPEVTI APKAABEBUY 3AXAPOB, I.p. 1967

NNEAOXO/A B CEBEPHOW AEPEBHE KOMEXXMA. 2006
XONCT, Mac/10. 40X95

MoAnnchb 1 faTa cieBa BHU3yY

ANDREY ARKADIEVICH ZAKHAROV (born 1967)
ICEBRAKER IN A NORTH VILLAGE KOLEZHMA. 2006
QOil on canvas. 40x95

Signed and dated lower left

RUB 380 000—420 000
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9 TAaTbssHA NCAAKOBHA AuBmunil, 1925-2010
OBOPKK
LiBeTHas bymara, kapaHaall, nactenb. 64,549
MoAnmncb Cnpasa BHW3Y

TATYANA [SAAKOVNA L1vsHITS, 1925-2010
A COURTYARD

Pastel and pencil on colour paper. 64.5x49
Signed lower right

RUB 40 0oo—60 000

9 TAaTbssHA ICAAKOBHA AuBmuil, 1925-2010
BOCCTAHOBJ/TEHWE KMEBA. 1940-1950-¢
bymara, ryallb. 53x75

TATYANA [SAAKOVNA L1vsHITS, 1925-2010
RECONSTRUCTION OF KIEV.1940—-19505
Gouache on paper. 53x75

RUB 30 000—40 000

97
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Bacuauit BACUABEBUY 3ABBSIAOB, 1906-1972
MPOKNALKATPYBOMPOBOAA. 1950-€
bymara, akeapesb. 30x23

VASILY VASILIEVICH ZAVYALOV, 1906-1972
PIPELINING. 19505
Watercolour on paper. 30x23

RUB 20 000—30 000

9

131

TATbSTHA AAEKCAHAPOBHA OPAHCKAS, 1914-1980
OEBYLLUKA B CMPEHEBOM MNTATLE
LiBeTHasa bymara, nactenb. 37x28 (B CBETY)

TATYANA ALEXANDROVNA ORANSKAYA, 1914-1980
AGIRLIN A LILACDRESS
Pastel on colour pencil. 37x28 (without margins)

RUB 20 00030 000
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10

TT&Tr TAPACOBUY MAABIIEB,
1907-1993

OOPOTA KCETEHINHKD. 1965
KapToH, Maco. 24x35

PYoTR TARASOVICH MALTSEV.
1907-1993

AROAD TO AVILLAGE. 1965
Qilon cardboard. 24x35

RUB 10 000-15 000

MBAH AMOMUAOBUY YANITHUKOB,
1888-1971

BEPE3bI
bymara, nacrenb. 25x26 (B CBETY)

Ivan DioMmIDOVICH CHASHNIKOV,
1888-1971
BIRCHES

Pastel on paper. 25x26
(without margins)

RUB 20 000-30 000

LEONID SHISHKIN GALLERY
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1 02 Hount HEcToroBUY 'EAEHUASE, 1914-2002
MEPLbLI 1 BAKJTAXKAHbI. 1978
KapToH, Macno. 41x32
Moanucb Ha obopoTe

Noy NESTOROVICH GEDENIDZE, 1914-2002
PEPPERS AND SQUASHES. 1978

Qilon cardboard. 41x32

Signed on the reverse

RUB 40 0oo—-60 ocoo

1 O MuxauA AAEKCAHAPOBUY CKOBEAEB,
1930-2006
MMMNOAPOM. 1970
bymara, cMellaHHasg TexHmKa. 28x56
Moanunchb 1 AaTta cnpasa BHU3Y

MIKHAIL ALEXANDROVICH SKOBELEYV,
1930-2006
HIPPODROME. 1970

Paper, mixed media. 28x56
Signed and dated lower right

RUB 15 ooo—20 ooo

102

103
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ApauBankuH Camyna SIkoBaeBuy
Apucrosa Mpuna Pépoposra
Barypun Buxrop ITaBaoBuy
Berrpos Aaexcanap Kapaosuu
Beaoycos ITéTp IlerpoBuu

Benya Aaexcanap HuxosraeBuy
Buanbun Msan SxoBaeBuy
Boropoackuit Pépop Ceménonmy
Bpynu Tarpsina 'eopruesna
By6nos Aaexcanap [TaBroBuy

Baartaunxuit-bupyas Buroass Kasranosuu

Bepepuuxos Aaexcanap CeMeHOBUY
Bepemarun I[1érp I[Terposuy
laaenny Apmune CapkucoBHa
leaennpse Hoit Hecroposuu
l'epacumos Cepreit BacuabeBuy
Top6aros Koncrantun MiBanoBuy
TopmMan Menaeab XauMoBuY
I'puropnes bopuc Amurpuesuy
I'ponBoabp BepuT

Aoy Tepapa (Teppur)

Ay6osckoit Hukoaait Hukanoposuy
JKuanbep Pene-Kroabert
3aboposcxuit Ppann IayappaoBuy
3apy6un Bukrop MBaHOBHY
3axapoB AHApelt ApKaabeBUY
3Bepes AHaToAmi Tumodeesny
3epuosa Exarepuna CepreeBHa
HBanos Cepreit MiBaHOBHY
Wxaxesuu MiBan CupopoBuy
Kanycrun I'puropuit iBanosuu
Kapposckuit Amutpuit Huxosaepuu
Kosaaesckuti [Tapea Ocunosuy
Kopxesa Kupa BaapumuposHa
Kpamckoi MBan Hukoaaesuu
Kpacuos Cepreit Bopucosuu
Kpoiaos Iopdupuit Huxurmy
Kyuymos Bacuanit Huxutosuy
Aabac ArexcaHAp ApKapbeBHY
Aaropuo AeB PeanxcoBud

AebepeB AMutpuit Bacuapesuy
Ayuynmxun Cepreit AsekceeBUY
AbicsakoB AaekcaHAP AAeKCeeBHY
Maxkosckuit Baapumup Eroposuy
Maxosckuit KoncranTun Eroposuy
Maxy Kopueanc

Memxos Bacuauit Bacuaresuu

Miscoepos MBan I'puropresuy

Hapamuna-Kpanauesckas Haraapsa [Terposna

HeunspecTHBIN XyAOXHUK
Hemyxun Baapumup Huxoraesuy
Heunraiiro Bacuamit Kupuasosuy

Ocumnos Aaexcanap Epumonuy
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Filonenko, Vasily
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Gorshman, Mendel
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Kovalevsky, Pavel
Kramskoy, Ivan
Krasnov, Sergey
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Kuchumov, Vasily
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Meshkov, Vasily
Myasoedov, Ivan
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Ocumnosa Tamapa AaekcaHAPOBHA

IMapapsxanos Cepreii (Cepro) Mocudosuy

ITumenos KOpwuit lisanosua
ITupanesu AxxoBannu barrucra
IMuayrun Cepreit FiBanoBuy
IToxxepaes I'eopruit AHaTOABEBUY
ITorenos Bacuanit AMuTpueBUd
ITonkos Buxrop Edumonuy

ITyuu ViBan AAbGeproBuy

Pabun Ockap SIkoBaeBUY

Papumos [TaBea ArexcanppoBUY
Pemun Esceit McaakoBuy

Pomapun Hukoaat MuxanaoBua
Poxawuna (IlIaesunrep) Bepa
Casunxuii 'eopruit KoncTanTHHOBHY
CapyenxoBa Mapus Baapumuposna
CanaXXan 55

Camopeson BuxTop KoncranTusnosuy
CamoxBaaoB Aaexcanpp Huxoaraeuu
CamconoB Mapar MiBanoBuu
Canynos Hukxoaa#t Huxoaaesuy
Cepos Baapumup AsekcaHApOBHY
Curnauxos Huxoaait Bacuabenuy
Ckopoboraros Mrops KoncranrunoBuy
CmupHoB-Pycenxuit bopuc AaexceeBuu
Crapuuk AsekcaHap MuxaiaoBuy
Croxapos Baapumup ®époposuy
Tapxos Hukoaait ArexcaHApOBUY
Terun Amutpuiit Kanutonosuu
Tpodumon Buxenrtnit [Tapaosuy
Typsxanckuit Aeonapa Buxroposuy
Tripca Huxoaait AEppeeBuy

Treppu EBrenuit dpyapaosuy
dapopckas Bepa Bacuabenna
Quaronenko Bacuanit AaBbipoBuy
IIrimaaxos Aaexcaspp Bacuabesuy
Yamuukos MIBaH AUOMHAOBHY
Yexmasos Misan MBanoBuu
Yecnoxos Hukoaait 'aBpusoBuy
Illesuenxo Arexcanpp BacuapeBuy
IMymxus MBan MBanosuy

Ilyprnun ®épop Cappuy

ITyxaes Bacuanit isanosuy
Ilymxanos Amurpuit Hukoraesuu
1oty Xpucruan I'eopr CTapmuﬂ
IOxanun Cepreit Huxuruy

I0on Koncrantun Qépoposuy
SIxosaeB Baapumup Hropesuy
Sxymepa Asekcanapa MiBanoBHa

SnxuaeBckuit BAapumup Bopucosuu
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TIPABUAA AYKITMUOHA

1. OBIIUE MOAOXKEHU A.

AyKIIMOHHbIE TOPIU IPOBOASITCS B LIEASIX IPOAASKH YCTPOUTEAEM Ay KIIHOHA
(«Tanepes Aeornpa lllumKknHa>) BHICTABACHHBIX HA TOPTH AOTOB yYaCTHH-
KaM ayKIJHOHAa Ha OCHOBAHHMH HACTOAIHUX HPaBI/IA.

2.YCTPOUTEAD H YIACTHUKH AYKITHOHA.

2.1. YcrpouTteaem aykiuona siBaseTcs «I'asepes Aeonnpa Hlumxuaa>.
Bo BpeMs TOProB yCTPOUTEAb AEHCTBYeT dYepe3 ayKIHOHHUCTA
U CeKpeTapsi,B APyroe BpeMs — Uepe3 CBOMX 3aKOHHBIX IIPEACTABHTEACH.
2.2.Y4acTHHKAMHU ayKI[IOHA B KAYeCTBE IIOKYIIATeAeH [I0CAE IIPEABAPUTEABHON
PerucTpaniy U MOAYYeHHsI HOMEPHON KAPTOYKH C GHAOBBIM HOMEPOM /IIpH-
CBOCHU S HOMepa yqaCTHI/IKa MOI'YT 6I)ITI‘>:

— COBepIIEHHOAETHHE I IOAHOCTBIO A€ECIIOCOOHBIE QpU3HIeCKUe ANI[a;

— IIPeACTaBUTEAH IOPUAMYECKHX AHL], HMEIONIHe AOBEPEHHOCTD Ha IPABO
Y4aCTHUs B TOPTaX M FAPAHTUIHOE IUCHMO C 00SI3aTEAbCTBOM OIIAATHTD KyTI-
AGHHBII AOT (AOTBI).

B TOM CcAyUae, eCAM IOKYIIKA HE COBEPIIEHA, 9T AOKYMEHTDI BO3BPAIAIOTCS
YYaCTHHKY.

2.3.3a04HO€ y4acTHe B ayKIIHOHE:

EcAM AHIIO, XeAalomjee TPHO6PeCcTH KaKofi-An60 AOT (AOTHI), He HMeeT BO3-
MOXHOCTH HAH KEAQHUS yIaCTBOBATD B TOPTaX AMYHO, OHO MOXKET He II03AHee
CYTOK AO Ha4aAa ayKIJHOHA OCTABHTD OpydeH e (3a04HbIA 61A) ycTpouTe-
ASIM ayKI[HOHA, yKa3as HoMmep (a) A0Ta(0B) H MaKCHMaAbHBbIe [[eHbl 32 HHX.
HOPY“IeHI/Iﬂ XPaHfITCfI B 3alle4YaTaHHBIX KOHBePTaX, KOTOpre BCKPbIBaIOTCﬂ
mepep HAYaAOM TOProB. BAaHKH mOpydYeHHUIT MOXHO IIOAYYHUTH B 0drce
Tasepen. B cayuae, ecAM Ha OAMH U TOT K€ AOT IIOAYY€HDI ABA IOPYIEHHS
C HACHTUYHbBIMHU CyMMaMI/I nu CyMMbI 9TU SABASAOTCS OKOHYAaTeAbHBIMU, TO
BI)II/[I‘PQBHII/IM CUMTACTCA Y49acCTHHK, Yb€ HOPY'{eHI/le 6])11\0 HOAy"IeHO HEPBI)IM.
3.IIOPSIAOK IPOBEAEHH ST AYKITHOHA.

3.1.Bce paboTnt (AOTDL), BhICTABASIEMbIe HAa TOPTH, IPEACTABACHBI B KATAAOTE
ayKIMOHA M Ha IPEAQYKI{HOHHOI BEICTABKE, KOTOPAsl OTKPbIBAETCS 32 HEAe-
A0 AO Ha4YaAa TOPI'OE BIIOMEN[€EHUN FaAePeI/IAeOHI/IAa IMumkuHa mo aAPeCy:
127051, r. MockBa, ya. Herannnas, A. 29. BerctaBka orkpaita ¢ 12.00 A0 20.00
(monepeapHuK-TIATHULA), ¢ 12.00 A0 17.00 (cy660Ta).

PexoMeHAyeM yYaCTHUKAM a yKIJHOHA BHUMATEABHO O3HAKOMHUTHCSI C HHTE-
PeCYIOH.[I/[MI/I HUX AOTaMHU, U, B CAY"Iae HeOGXOAI/IMOCTI/I, 3aAaTh BOHPOC])I crie-
nuasucTam ['aAepen A0 HagaAa TOProB.

3.2. KaTasor ayKIMOHA COAEPKHUT IIOAHOE ONMCAHUE IPEAMETOB, KPATKYIO
P[Hq)OPMauI/HO o XyAO)KHI/IKaX, HPOI'HOSI/IPYEMYIO OHEHO‘{HYIO CTOUMOCTbKAX-
AOTO 13 AOTOB, AATY, BPEMS U MECTO IIPOBEAEHMUS TOPTOB. YIaCTHUK ayKIfH-
OHA, He YCIIeBIIHIT AO €T0 HA9aAd BHUMATEABHO O3HAKOMUTBCS C BHICTABACH-
HBIMH Ha HETO IPEAMETAaMH, He BIPaBe IPEADABASLTD yCTPOUTEAIO Ay KIUOHA
CBS3aHHBIE C 9TUM HPETEHSHI/I HH BO BPeMﬂ HpOBeAeHHﬂ TOPFOB, HHA HPPI
OITAATE B ITOAYYE€HHUH KYIIA€EHHBIX AOTOB. KaTaAOI‘ MOJXHO 3aKa3aThb ITO TEA.
694-35-10 uau ocraBuTh 3asBKy Ha e-mail: Ishishkin@yandex.ru.
3.3.BoBpeMs ayKIjUOHA EAMHCTBEHHBIM [IPEACTABUTEAEM YCTPOUTEAS IBAS-
eTCAa ayKHI/IOHHCT. BCe CHOPBI nu paSHOI‘AaCI/IH, BO3HHUKIINE B XOA€
TOPIOB,PEIAIOTCS AYKIIOHHCTOM.

3.4. BbICTaBASISI AOT Ha TOPTH, Ay KITMOHHCT OOBSIBASIET €r0 Ha3BAHHE U CTap-
TOBYI0 eHy. C IOCACAHUM yAAPOM MOAOTKA ayKIJMOHKCTA OIPEAEASETCS
[OKYTIaTeAb ¥ HAMBBICINAS L{€HA IIPOAAHHOIO AOTA.

3.6. Kaxxpoe moAHSITHE HOMEPHOM KAPTOYKHA YIaCTHUKA O3HAYAET 6e3yCAOB-
HOe 1 6e30T3BIBHOE COTAACHE IPUOOPECTH AOT 110 LieHe, IPeBBIIIAIOII el paHee
06BSABACHHYIO HA OAUH LIAT.

3.7. EcAM ayKIJTHOHUCTOM He 06'bsIBAEHO MHOE, IIar TOpros cocrasasier 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAQpOM MOAOTKA Ay KIJHOHHCT OIIPEAEASIET IOKYIATeAs, IPEAAOKHUB-
mero 3a A0T Han60ApmyIo rery. C 9TOro MOMeHTa CAeAKA CIUTAETCS COBEP-

HIeHHOﬂ, OTKa3 OT HEe€ UAU BBIABHUIKEHHE AOITIOAHUTEAbHBIX yCAOBI/Iﬁ HEBO3-
MO>HBI.

3.9. AoT MO3KeT BBITh CHAT yCTPOMTEAEM C TOPTOB 63 06'bsICHEH S IPUYKH.
4.TAPAHTUU «TAAEPEM AEOHUAA IIIMIIKUHA>.

4.1. YCTPOI/ITeAh TapaHTHPYET AOCTOBEPHOCTD CBEASHHMH O IPEAMETaX, yKa-
3aHHBIX B KATaAOTe.

4.2.BcempeaMeTbl, BBICTAaBACHHDbIE HA AYKI[HOH, IIPOXOAAT IPEABAPUTEAbHY IO
9KCIepTusy crenuaAuctos «I'asepen Aeonnpa lllnmxkuna>, a npu Heo6x0-
aumoctu - Focyaapcrsennoit Tperpsakosckoit 'aaepen, Becepoccuiickoro
Xyaoxecrsennoro Hayuno-Pecraspanmonnoro I{enTpa uMeHH akapeMHKa
1.3.Tpabaps, [ocypapcrBennoro Hayuno-uccaepoBareabckoro MucruryTa
Pecraspanumn.

4.3. yCTPOI/ITeAB I‘apaHTI/IPYeT BOSBPaT yHAa‘IeHHOﬁ IIOKyIIaTeAeM CyMMBbI
B CAydae, eCAM OYAET AOCTOBEPHO YCTAHOBAEGHO, UTO IIPOAAHHBIN TPeAMeT
saBasieTcs pasbcudukanueit. ITop «pasbcudukanueii> 3pech moppasymena-
eTcs HPOHSBQAEHHG/HPEAMQT, CO3HATEAbHO U3TOTOBAEHHBIN HAU MOAUPH-
HHPOBaHHhIﬁ AASITOTO, '-ITO6I)I BBECTH ITOKYIIaTEAS B 336AY)KA9HI/IE OTHOCHU-
TEABHO ABTOPCTBA U/HAM BpEMEHH CO3AAHHUS.

4.4. AeficTBUSA HACTOAMMUX FAPAHTUH He PACTIPOCTPAHAIOTCA HA CAy4aH, KOTAQA:
— OIHCaHMe B KATAAOTE AYKIJHOHA COOTBETCTBYET 3aKAIOUEHHIO IKCIIEPTOB,
AEHCTBUTEABHOMY Ha ACHb IIPOBEACHH S TOPTOB;

— MOAAEAKA ObIAQ BBISIBACHA HAYYHOM 9KCIEPTH30M, KOTOPast OBIAA TEXHMU-
YeCKH HeBO3MOJKHA HAHU ObIAA IPU3HAHA HEIleAeCOOOPA3HOM B CBSI3H C ee
BBICOKOM CTOMMOCTDIO.

4.5. AeHCTBUS HACTOSIMUX FAPAHTHH PACIPOCTPAHAIOTCSA TOABKO Ha MOKY-
HaTeAss — HeNmpephIBHOrO COOCTBEHHMKA, MOAy4YHBIIEro oT «[arepen
Aeonnpa lllumkuHa>» COOTBETCTBYIONME AOKYMEHTEI Ha IPaBO BAAACHU S
npeameroM (ceprudukatr «I'arepen Aeonnaa llumxunas).

4.6. Best mHpopManus 06 MMeHAX M MECTOHAXOKAEHHH KAHMEHTOB, 2 TAKXKE
0 CyMMaXx CA@AOK SIBASIeTCSI KOMMePYeCKOM TaiHO#, COOAI0AEH e KOTOPO
CTPOrO KOHTPOAUPYETCS.

5.IIOPSIAOK PACYETOB.

S5.1. OnleHOYHAS CTOMMOCTD AOTOB, YKA3aHHAS B KATAAOTE, ABASETCS IPHOAY-
3UTEABHON, M TOABKO Pe3YAbTAT TOPTOB BRIABASIET PEAAbHYIO I[eHy
KaXXAOTO AOTA.

K ayk1imoHHOI 1jeHe KaXXAOTO AOTA HPH6aBAHeTC}I 10 % KOMUCCHOHHOTO
BO3HArPa’XAGHHS YCTPOUTEAIO ayKIMOHa NpH eHe AoTa Ao S00 000 u S % -
npu 1eHe Aota 6oaee 500 000 py6.

S.2.PacueT 3a KyIIAGHHbIE AOTHI MOXKET OBITH IIPOM3BEAECH B MOMEHT TOPTOB,
CPaSy IIOCA€ HUX UAU B TEUYCHUE HOCAEAY}OIHeﬁ HEACAH.

S5.3. Ecan yyacTHuk aykiuoHa ($u3HuecKoe AULO), KyIUBIIHI OAMH HAH
HECKOABKO AOTOB, HEe PACITAQUHBAETCS HAAUYHBIMU CPA3y MTOCAE OKOHYAH IS
TOPTOB, OH MOXET OCTABUTH yCTPOUTEAIO 3aA0T B pasmepe 20 % ot obmeit
AOCTHFHYTOﬁ CTOUMOCTH HPI/IOGPETEHHBIX AOTOB U ITIOAHOCTBIO OITAQTUTDH
NOKyTIKy B TeueHue 7 (ceMu) AHeit.

S.4. EcAM 1O MCTEYEHUH 3TOTO CPOKA KYTIAEHHBIE AOTHI He OITAQYMBAIOTCS
IOAHOCTBIO, 31A0TOBasi CyMMa He BO3BPAIM[AETCS M IPEAMETHI MOCTYHAI0T
B PaCIOpSIKEHHE YCTPOUTEAS.

S5.5. Omaara IpoOM3BOAMTCS B PYOASX HAANYHBIMHE 1 110 KPEAMTHBIM KapTaM
(VISA, MasterCard).

6.BpIBO3 KYIIAEHHBIX IPEAMETOB.

6.1. KyAeHHBIe H IIOAHOCTBIO OIIAQYEHHBIE IIPEAMETHI MOT'Y T OBITH BBIBE3EHBI
MOKyTIaTeAEM B TeUeHHe CeMU KAACHAAPHBIX AHEH C MOMEHTA IOKYTIKH.
32 KaXABIF IOCAEAY IO Ml ACHD XPAHEHH 1 HeOOXOAUMO IPOM3BECTHU OIIAATY
B pasmepe 0,5 % OT CTOMMOCTH HOKYTIKH.

6.2.Pazpemenne Ha BbIBO3 U AOCTaBKa. B KauecTBe AOIOAHHTEABHOM YCAYTH
YCTPOHUTEAD ayKIJMOHA MOXET OPTaHH30BATh IIOAYYeHHe OT MUHHCTepCTBa
KyAbTYpbl PO 9KCIIOPTHOMN AMI[eH3UH Ha IPHOOpPEeTeHHbIE AOTHI, @ TAKIKE
COAeﬁCTBHe BUX OGPQMAEHI/IH u O6eCl'[e‘-II/ITb HX AOCTAaBKY MOKYIIATEAIO.



AUCTION RULES

1. CONDITIONS OF BUSINESS
The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.
2. THE SELLER AND THE BUYER
2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.
2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.
The following prospective buyers are:
- consenting adults.
- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.
2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Illustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7 495 694 35 10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent
(10000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
is less than 500 000 rub and 5% premium to the hammer price exceeding S00 000 rub.
S5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4. If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia
Ministry of Culture and international shipping.





