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B KoOHLe anpens 2010 rofga B 34aHWW NereH-
AAPHOW  «CTaNIMHCKOW  BbICOTKM» — FOCTUHMULbI
«YKpamHa», HblHe delleHebenbHOro  oTens
«Radisson Royal Hotel Moscow» — OTKpbINIOCh
HOBOE 3KCMO3MLIMOHHOE MPOCTPaHCTBO [anepeun
JleoHnga LWnwKmnHa.

In the end of April 2010 the Leonid Shishkin Gallery
opened its new exhibition space in the quarters of
one of the legendary Moscow high-rise buildings
nicknamed the“Stalin skyscrapers’— former Ukrai-
na hotel, now a fashionable renovated Radisson
Royal Hotel Moscow.



Oabra BorrucosHA Boraesckas (1915-2000)
AOPVNAH AHNKYLINH. 1984

XONCT, Macno. 68x53

OLGA BORISOVNA BOGAEVSKAYA (1915-2000)
ADRIAN ANIKUSHIN. 1984

Qil on canvas. 68x53

RUB 3000
$ 100
€70

CaBBa ®EporoBu lllypriuH (POA. B 1937)

CTPOWKA B TATMNbCKOW OBJTACTW. PEKA OBb. 1970
KapToH, Macso. 42x56

Savva FYODOROVICH SHURPIN (BORN 1937)

CONSTRUCTION SIGHT IN TAGIL PROVINCE.
RIVER OB. 1970
QOil on board. 42x56

RUB 3000

$ 100
€70

3

Eprenuii [TETPoBUY BuTKuH (POA. B 1932)

3ATOPOAOM
KapToH, Macs1o. 35x49

EvGENY PETROVICH BITKIN (BORN 1932)

OUTSIDE THE CITY
QOilon board. 35x49

RUB 3000

$ 100
€70
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4 EBrenuim [IETPoBUY BUuTKuMH
(poa.B1932)

CNBUNPCKNE NAPTU3AHbI B BOKO C
KONYAKOBLIAMMW. 1968

bymara, Macno. 40x60

MOANNCL CNpaBa BHU3Y: «BUTKUHY

EvGENY PETROVICH BITKIN
(born 1932)

SIBERIAN PARTISANS FIGHTING
AGAINST KOLCHAK'S ARMY. 1968
Oil on paper. 40%x60

Signed lower right

RUB 3000
$ 100
€70

5 I'EPMAH AAEKCAHAPOBUY
BE3YKAAAHUKOB (1928-2009)

KOCMOHABTDI. 1971
KapToH, Macno. 40x70
MMoAnuch Cnpasa BHU3Y:
«besyKknagHnKoB»

GERMAN ALEXANDROVICH
BEZUKLADNIKOV (1928-2009)
COSMONAUTS. 1971

Qil on board. 40x70

Signed lower right

RUB 35 0oo — 40 0coo
$1130—1400
€875-1000

6 IOPuit Huaosud TyauH (1921-1983)

JNEHWNH CKPECTbAHAMM. 1980
XOANCT, Macs10. 47X36
[MoANUCb CneBa BHU3Y: «TyNHY»

Yuri NiLovicH TULIN (1921-1983)

LENIN WITH PEASANTS. 1980
QOil on canvas. 47x36
Signed lower left

RUB 3000

$ 100
€70



EBrenuii [IeETPoBUY BUTKMH
(poa.B1932)

BAHS. 3Ti04 K KapTnHe «baHHbIN
[eHb». 1979

XONCT, Macno. 47x67

rNoanucb 1 Aata Cnesa BHU3Y:
«BUTKKH E.T. 79»

EVGENY PETROVICH BITKIN
(born 1932)

BATH-HOUSE. Study for a painting
“Bathing Day". 1979

Oil on canvas. 47x67

Signed and dated lower left

RUB 3000
$ 100
€75

EBrenuii [IETPOBUY BUTKUH
(poa.B1932)

TI0A K KAPTUHE «BaHHbIM AeHbY. 1979

XONCT, Macno. 47x67

EvGENY PETROVICH Brrxin (born 1932)
Study fora painting “Bathing Day". 1979

Qil on canvas. 47x67

RUB 3000

$ 100
€75

9 ViBAH BACUABEBUY EBCTUTHEES (1899-1967)

MOXNNAA KONXO3HWLA. 3Ti04 K KapTUHe
«H.C. XpyLLeB y NATUCOTHNLY. 1940
XONCT, MaCn0. 45X37

IVAN VASILIEVICH EVSTIGNEYEV (1899-1967)

AN OLD KOLKHOZ WORKER. Study for a painting
“N.S. Khrushchev Visiting Record-Makers”. 1940
Oilon canvas. 45x37

RUB 3000

$ 100
€70
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T'ernHApuY [TETPOBUY [AEB
(1918-1990)

FOPHbIV YPAN. 1952

KapToH, Macs1o. 25X55

GENNADY PETROVICH GAEV
(1918—1990)

HILLY URALS. 1952

QOilon board. 25x55

RUB 3000

$ 100
€70

1 1MAPI/IHABOPI/ICOBHA CTABUIIKAS 1

(poa.B1954)
NEHWUH N AETA
KapToH, Macno. 49x69

MARINA BORISOVNA STAVITSKAYA
(born19s4)

LENIN AND CHILDREN

Oilon board. 49x69

RUB 3000

$ 100
€70

ExATEPUHA CEPTEEBHA 3EPHOBA
(1900-1995)

FONOBA JEBYLLUKN. 3TI04 K KAPTUHE
«MoaBMr». 1956

XONCT Ha KapTOHe, Mac/10. 49X35
rMoAnunck 1 gaTa Ha obopoTe

EKATERINA SERGEYEVNA ZERNOVA
(1900-1995)

HEAD OF A GIRL. Study for a painting
"Act of Bravery". 1956

Oil on canvas laid on board. 49x35
Signed and dated on the reverse

RUB 3000

$ 100
€70
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1 3 BuxTor CABUY KYKOAB (pop. B1936)

HATKOPMOPT CMEPLUEM V1 HECHOKOM. 1991
XONICT, MaC0. 50X70
[oanuch v AaTa cesa BBepxy: «B. KyKosb 91»

VIKTOR SavIcH KukoL (born 1936)

STILL LIFE WITH PAPER AND GARLIC. 1991
QOil on canvas. 50x70
Signed and dated upper left

RUB 35 000 — 45 0oo
$1200-1600
€875-1100
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1 4‘ OAET ITaBAOBUY KATokMH (1929-2002)

rONYBOM AEHbL. 3IMA. 1956-1995
XOANCT, Macs10. 59x74

Moanuch cnpasa BHU3Y: «KIHOKMHY
M3 cembm XyLOXKHMKA

OLEG PaviLovicH KLYUKIN (1929-2002)

BLUE DAY. WINTER. 1956-1995
Oilon canvas. 59x74

Signed lower right

From the artist's family

RUB 190 000 — 240 000
$ 6700 - 8 400
€ 4750 — 6000
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1 5 AAEKCAHAPA ['PUTOPBEBHA

Koab110BA-BbI4KOBA (1892-1985)

LUBETbI 1 ®PYKTbl HA BO3YXE. 1937

XONCT, Macso. 46x38

Moanuck Ha obopoTe

BocnpowseeneHo B MoHorpadbum: Meaeegesa M.C.
XyLOXHWMK KonbLoBa-bbiykoBa AnekcaHapa
IpuropoesHa. M, 1997. CTp. 53, Ne 22

ALEXANDRA GRIGORIEVNA
KoLtsova-BycHKOVA (1892-1985)

FLOWERS AND FRUITS ON AIR. 1937

Oil on canvas. 46x38

Signed on the reverse

Reproduced in the monograph by M.S. Medvedeva
“Painter Koltsova-Bychkova Alexandra Grigorievna”
Moscow, 1997. P. 53, Ne22

RUB 120 000 — 140 000
$ 4 000- 4900
€2870-3500

HEU3BECTHBIN XYAOXKHUK

SCKN3bl AAMCKUMX HAPAOOB. 1920-e roabl
bymara, cMellaHHas TexHuKa. 28,5x40,3
UNKNOWN ARTIST

SKETCHES FOR WOMEN'S DRESSES. 19205
Paper, mixed media. 28.5x40.3

RUB 15 000 — 18 000
$ 500 — 600
€375 - 450

16
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1 7 T'enHApAu MBAHOBUY COAOBBIX (poa. 1932)
MEPBOE MAA. MOC/E AEMOHCTPALMW. 1980
XONCT, Macso. 85x80

T'enHAAu VBAHOBUY COAOBBIX (poa. 1932)
MAY DAY. AFTER THE DEMONSTRATION. 1980
Oil on canvas. 85x80

RUB 150 000 — 250 000
$5300-8770
€3750 - 61250
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Hukonaait ITPokonbEBUY KAPAYAPCKOB (poa. B 1935)

CMONEN YXOONT YPOXKAIA. 1974
XONCT, MaCN0. 84X100
Moanuch 1 faTa cneea BHU3Y

NikoLAY PrRokoPIEVICH KARACHARSKOV (born 1935)

THE HARVEST LEAVES THE FIELDS. 1974
QOil on canvas. 84x100
Signed and dated lower left

RUB 390 000 — 450 0coo
$ 13700 — 15 800
€9 750 — 11250
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TIABEA PEpOPOBMY HUKOHOB
(poa. B1930)

HATKOPMOPT C MEPLIAMIW U
BMHOIPALAOM. 1958

KapToH, Macno. 48x47

rMoAnncb 1 gaTta Ha obopoTe

PavEL FyopOROVICH NIKONOV
(born 1930)

STILL LIFE WITH PAPERS AND GRAPES.
1958

Oilon board. 48x47

Signed and dated on the reverse

RUB 320 000 - 350 000
$11200-12280
€8000-8750

15

ITABEA HUKOHOB — NpuU3HaHHBII MacTep OTeYeCTBEHHOM JKUBOIIUCH, OAMH H3 B AYIITHX XYAOX-
HUKOB [IOKOAeHUs 1960-X, 4bsi TBOpuecKasi GHorpadus HaYaAaCh B 9MOXY «OTTENEAN>. YIACTHUK
TAaK Ha3bIBA€MOW «TPYILIIB BOCBMH > — 00'be AUHEHHSI MOCKOBCKHX XYAOXKHUKOB, KOTOPBIE CTPEMHU-
AMCDb K OTKPBITBIM BBICTABKaM, CBOOOAHOMY OOMeHY MHEHHSIMHU M B CBOEM TBOpPYECTBE [IepecMarT-
PHBaAM YCTOSABIIMECS MPUHIJUIIBI conpeasusma. Buecre c ITerpom Occoscxum, Tanpom Caraxosrim
u Apyrumu HHKOHOB CTOSIA y HCTOKOB «CypOBOro cTuAsi». CaMasi 3HaMeHHUTAs ero KapTHHA
«Teonroru> (1962), Bri3Basa Ha BeicTaBke 30-aeTus MOCXa raes Hukurs Xpyména, a mo3pHee,
KOTAQ BOCIIPHSITHE «CYPOBBIX> IIyOAMKO KAPAMHAABHO U3MEHHAOCH, BOIAA BO BCE XPECTOMATHH
[0 COBETCKOMY MCKYCCTBY M CTaAd )KMBOIIMCHBIM MaHH(ECTOM I}€AOTO MMOKOAEHHS HaPSIAY C
«ITaoToronamu» Hukoaass AHApoHOBa nau «IToasipHukaMu>» 6paTbeB CMOAUHBIX.

Hapoansrit xyposxauk PO u peficTBuTe AbHBIN YAeH Poccuiickoit akapeMUN XyAOXKecTB, ¢ 1998
ropa HuxosoB pykoBoAUT MacTepckoii crankosoi xxusonucu B MTAXH um. B.M. Cypuxosa. Ero
mpousBepeHUs mpeactaBaeHsl B akcrosunuu I'TT, Bxoasr B cobpanne 'PM i MHOXeCTBO APyTUX
KoAAexuit B Poccun u 3a pybesxom.

PaveL N1KONOV is a well-known Russian master of painting, one of the leading painters of the
1960s generation, whose artistic biography commenced at the time of the “thaw”. Together
with Petr Ossovsky, Tair Salakhov and others Nikonov was a co-founder of the “severe style”
His most famous work is the painting called “Geologists” (1962), which made furious Nikita
Khrushchev during his visit to the exhibition organised to commemorate the 30th anniversary
of MOSKH. Later, when the attitude of public towards “severe style” changed radically, it was
included in all anthologies on soviet art and became a manifesto of the whole generation along
with “Raftsmen” by Nikolay Andronov or “Polar Explorers” by Alexander and Pyotr Smoliny.
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2 O HEM3BECTHBIN XYAOXKHUK

CTAPAS KPECTLAHKA C KITKOKOW.
BTopas nonosuHa XIX seka

XOJICT, Macno. 63,8x52,2
JKcnepTHoe 3akatyeHne FocHUMP
(M.M. KpacunuH)

UNKNOWN ARTIST

AN OLD PEASANT WOMAN WITH A
STAFF. Second half of the 19th century
QOilon canvas. 63.8x52.2

Expert review by the State Research
Institute of Restoration (M.M. Krasilin)

RUB 590 000 - 650 0oo
$ 2070022800
€14 750 —16 250

Anekceit Beneunaros. Crapas KpecTbsiHKA C KIIOKOVA.
1830-e. 1Tl
Alexey Venetsianov. An Old Peasant Woman with a Staff.

KapruHa HensBecTHOTo MacTepa BTOPOI II0AO- A painting by an unknown artist of the second 18305, State Tretyakov Gallery in Moscow

BrHbI XIX Beka KOMIIO3UIIMOHHO IIOBTOPsieT pabo- half of the 19th century compositionally repeats
Ty A.I. Benenmanosa «CTapas KpecTbsHKa C KAIO- a work by A.G. Venetsianov “An Old Peasant
koit» (1830-e roasy, ['TT), xoTopas a0 1867 ropa Woman with a Staff” (1830s, State Tretyakov
HaxopuAack B cobpanuu .M. TIpsiHumHuKOBa B Gallery). That study was executed by Venetsianov
Canxr-Tletepbypre, a 3aTeM, A0 1925 roaa, B Moc- from life and is probably the best image of
KoBCKOM PyMsHIleBCKOM My3ee. BrimoaHeHHBbIH ¢ peasantsin the history of Russian painting. That
HATypsI3TIOA BeHeinaHOBa IPUHAAAEKUT K THCAY is the reason why this portrait was often chosen
AYYIINX KPECThSIHCKUX 06Pa30B B UCTOPUH PYCCKON for academic copying.

KUBONHUCH. FIMEHHO II03TOMY 9TOT HOPTpET
HePeAKO CTAHOBUACSA 00BEKTOM AAS aKaAEMHUYeC-
KHX KOIUI. ABTOp pabOTbI CACAAA AKIIEHT Ha 6OAB-
11eit, 4eM y BeHenmaHoBa, cCTymeBaHHOCTH KOHTY-
POB, CMSATYEHHBIX IIAABHBIMH CBETOTEHEBBIMHU
HepexoAaMH.
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2 1 Muxaua ABPAMOBUY BAAyHUH (1875-2)

3MMOW HA BA3APE. KoHel, XIX — Hauano XX seka
XONCT Ha KapTOHe, Mac/o. 20X35,5
JkcnepHoe 3akndeHne T (.M. Tnagkoea, V.E. lomuse)

MIKHAIL ABRAMOVICH BALUNIN (1875-2)

ON THE MARKET IN WINTER.

End of the19th — beginning of the 20th century
QOil on canvas laid on board. 20x35.5

Expert review by the State Tretyakov Gallery
(L.I. Gladkova, I.E. Lomize)

RUB 250 000 — 280 000
$ 8770 -9 820
€ 6250—"7000
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I'aBpuuA ITABAOBUY KOHAPATEHKO — pYCCKMIT XYAOXHHUK, TPadHK, HAAIOCTPATOP, MACTEP
HCTOPHYECKOMN M AQHAIIA( THOM )XHUBOITUCH.

Yuuacs s Mneparopckoit akapemun xyaoxects (1873-1882) B neitsaxxHom kaacce y Muxauaa
KaoaTa. ABTOp MHOTOYHCAEHHBIX IOJKHBIX BHAOB B CTHAE «9K30THYECKOr0> IIef3axa, C 00s13aTeAb-
HBIMH 3¢ peKTaMH OCBeleH s, AyHHBIMH HOYaMH 1 U3SIHbIM cTadpPpaxem. Konpparenko mucaa
nersaxu Kaskasa, KppiMa n Apyrux pycckux :osxHbix ry6epHuit. OH 6bIA O4€HD IONYASIPEH CPeAH
CBETCKOM Iy OAUKH XyAOXKeCTBeHHBIX casoHOB [Terep6ypra 1880-1890-x ropos.

B 1880 roay 3a KapTHHY «3arAoXuIuit mapk> moAydra or ObmecTsa MOOLMPeHMS XYAOXKECTB
MepBYIO IPEMHUIO ITO AaHAIAdTHOM KuBomucu. B 1880-e KoHapaTeHKO HCIIOAHMA CEPHUIO U3 ABAA-
LJaTH Hel3a’ked U KapTUH, CBA3AHHBIX C A6PMOHTOBCKUMH MecTaMu B Mockse u Ha CeBepHOM
KaBkase, 9KCIIOHMPOBaA X HAa CBOeH MTepCOHAAbHOM BbicTaBKe 18841885 ropos.

Y4yacTBOBaA B BHICTaBKAX B 3aAaX AKAAEMUHU XYAOXKECTB (1883—1918, c nepeprBaMu), O6mecTBa
noompenus xypoxects (1883-1886, c mepepsiBamu), MockoBckoro obmecTsa Alobureaeit Xyao-
sxects (1887-1890), Bcemupmoit srictaske B [Tapuxe (1900), BhICTaBKe KapTHH HeTPOTPaACKHX
XYAOXHHUKOB BCex Hampasaennit (1923).

Ipoussepenus FaBpunaa KoHppaTeHKO HAXOASITCSI BO MHOTHX My3€eMHBIX COOPAHUSIX, CPeAr
xotopsix I'TT, T'PM, OMckuit 06AacTHOM My3eit H306pa3UTEABHBIX HCKycCcTB M. M.A. Bpy6eas,
ITenseHckas o6aacTHas kapTuHHas rasepest uM. K.A. CaBuikoro u MHOTHe ADyTHe.

GAVRIIL KONDRATENKO was a Russian painter, graphic, illustrator and master of historical
and landscape painting.

He studied at the Imperial Academy of Arts (1873-1882) in the landscape class led by Mikhail
Klodt. Kondratenko was the author of numerous southern views in the genre of “exotic” land-
scape with the essential effects of light, moonlight nights and elegant staffage. He painted
landscapes of Caucasus, Crimea and other Russian southern provinces. He was extremely
popular among high society and in the art salons in Saint Petersburg in 1880-1890s.

The works by Gavriil Kondratenko reside in numerous museums, including the State Tretya-
kov Gallery and the State Russian Museum, as well as other regional museums across Russia.

TaBruna I1aBAOBUY KOHAPATEHKO (1854-1924)

CTAPbIV AYB. 1920
Jocka, Macsio. 47X35
IIpoucxoxmeHHe: Pycckii aykumoH MacDougall's, ToHAO0H, 30 Mas 2006, 10T 24

GAVRIIL PAvLOVICH KONDRATENKO (1854-1924)

AN OLD OAKTREE. 1920
QOilon wood. 47x35
Provenance: MacDougall's Russian Art Auction. London, 30“" May 2006, lot 24

RUB 1 200 000 — 1 500 000
$ 42100 - 52 600
€30 000 — 37 500
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2 3 OAbra AToABUTOBHA AEAAA-BOC-KAPAOBCKA S (1874-1952)

KOT. 1942
bymara, yronb, Nactenb.37x43,5
Moanuchb 1 AaTa cnpasa BHU3Y: «Jenna-Boc1942»

OLGA LuDviGovNA DELLA-VOS-KARDOVSKAYA (1874-1952)

A CAT.1942
Chalk and pastel on paper. 37x43.5
Signed and dated lower right

RUB 160 000 — 180 000
$ 5600 - 6300
€4 000 — 4 500
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24— Ceprent UBaHOBUY CBETOCAABCKUI (1857-1931)

YBNEKMCb. KoHew XIX — Ha4ano XX seka
XONCT Ha KapTOHe, Macno. 29,5X37,5
MoAnuch cnesa BHMU3Y: «CBBLTOCNABCKIM»
JKCnepTHoe 3akno4veHune [1.B. Bonsk

SERGEY IVANOVICH SVETLOSLAVSKY (1857-1931)

GOT ENTHUSIASTED. End of the 19th- beginning of the 20th century
QOil on canvas laid on board. 29.5x37.5

Signed lower left

Expert review by D.V. Volyak

RUB 720 000 — 900 0oo
$ 25300 -38 600
€18 000 — 27 500
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Kownctantn Makoeckuit

Moptpet aeteit xyaoxHuka.1882

XoncT, macno, 192x82

Teepckas 06NACTHAS KAPTUHHAS ranepes
Konstantin Makovsky

Portrait of the Artist's Children. 1882

Oil on canvas. 192x82

Regional Art Gallery in Tver

H3sBecTHOCTD 1 ONyAsIpHOCTD npuiian K KOHCTAHTMHY MAKOBCKOMY elje B
nopy obydeHusi B AKaAEMUH XYAOXKECTB, U [I03AHEe, HECMOTPsI Ha yYacTue B «OyHTe
14-Ti>, a 3aTeM COTPYAHUYECTBO, XOTS K HEIIOCTOSIHHOE, ¢ TOBapUIecTBOM IIepeABIIK-
HBIX XYAO>KeCTBEHHBIX BBICTABOK, JKHBOIIUCEL] Yy BCTBOBAA ce6sl TeCHee CBA3aHHBIM BCe
XKe C aKapeMUYeCKUMHU KpyraMmu. IIpoTuBocrosiHue oQuIiHaAbHOM BAACTH OKA3aA0Ch
He B ero XapaKTepe, Aa 1 caMa AKapeMuUsi ObIAa 3AHHTEPECOBAHA B CO03€ C TAAAHTAMBBI-
MU BBIITYCKHUKaMH, KOTOPble MOTAU HEMAAO CIIOCOGCTBOBATb IIPOCAABACHHUIO CBOEH
alma mater. XyAOXXHUK MOCTOSIHHO y4aCTBOBAA B aKaAeMHUYeCKHX BbICTaBKax. B 1867
FOAY 33 IIpeACTAaBACHHbIE Ha 9KCIIO3UIIHIO PSIA MOPTPETOB, KapTuHBI «CeAepOuHMIA>»
u «BeAHBIe AeTU>» OH ITOAYYHA 3BaHME AKAAEMHUKA.

Tema aeTCTBa — OAHA M3 KAIOUeBbIX B TBOpuecTBe KoncranTuna Makosckoro. He
TOABKO AETCKHE IOPTPETbI, HO ¥ XKAHPOBbIe CIieHbI (3HAMEHHTOe IOAOTHO «AeTH, bery-
mue oT rpossl» (I'TT), « AeTH, UTPalOL{He B MACTEPCKOI>», «AeTH B I0Ae>») TPOCAABH-
AM XYAOXKHMKA M IIPHHECAM EMY CAABY B 00IIIeCTBE M HEMAAO€ KOAMYECTBO 3aKa30B.

T'paduns A. pe Illabpuitan, yeit 9KCAUOPHUC, BHIIOAHEHHBII rpaBepoM Mopucom
IIrepHOM, CTOMT Ha 060POTE KAPTHUHBI, GIAQ, 10 BCEN BUAUMOCTH, BAAAEAHLEH IOPT-
peTa, a BO3MOXKHO M MaTepPbIO H300paskeHHbIX AeTeil.

The childhood is one of the key themes in KONSTANTIN MAKOVSKY'S art. These
were not only the children portraits but also the genre scenes (famous “Children
Running Away From the Storm” (State Tretyakov Gallery), “Children Playing in
the Studio”, “Children in the Field”) which brought fame to the artist and made him
widely popular among high society, who started to commission numerous paintings
from the artist.

Countess A. De Chabrillant, whose ex libris made by engraver Maurice Stern can
be found on the reverse of the presented painting, was likely to be the owner of the
portrait or perhaps even the mother of the depicted children.

KoHctanTH Makosckuit

Koncrtantun u Onbra Makosckue. 1894
Bymara, aksapens, 6enuna. 22x29
YactHoe cobpanue

Konstantin Yegorovich Makovsky

Konstantin and Olga Makovsky. 1894
Watercolour and whitewash on paper. 22x29
Private collection
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2 5 KonctauTuH Erorosud MakoBckuii (1839-1915)

MOPTPET IETEW. 1880-e —1890-€

Bymara Ha kapToHe, yronb, akBapesb, Temnepa. 21,9x28,8

Moanucb natuHuLen cnesa Beepxy: «C. Makowsky»

Ha obopoTe akcanbpuc rpadumum A. ge LLiabpunan

DKCnepTHble 3aknodeHns B.A. MeTposa; BXHPLL M. 1.3. Tpabaps (A.P. Kncenesa, 3.M. bypLesa);
3KCNepTM3a-KoHCyNbTauma I'Tr (J1.A. TOpCTeHCeH)

KONSTANTIN YEGOROVICH MAKOVSKY (1839-1915)

PORTRAIT OF CHILDREN. 1880-1890s

Chalk, watercolour and tempera on paper laid on board. 21.9x28.8

Signed in Latin upper left: "C. Makowsky"

On thereverse isan ex libris of A. de Chabrillant

Expert reviews by V.A. Petrov; by the Restoration Centren.a. |.E. Grabar (A.R. Kiseleva, E.M. Burtseva);
by the State Tretyakov Gallery (L.A. Torstensen)

RUB 1 800 000 — 2 400 000
$ 63150 — 84 200
€ 45000 — 60 000
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Pa6oTa HcrIoAHEeHA BO BpeMsi [IEPBO¥ 3arPAaHUYHOM
moe3aKM XypoxxHuKa Bo Opannuio u Mraauio
B 1883-1884 ropax. O npe6bsiBanuu Cypuxosa
B Heamoae B KOHIle Ty TeNeCTBUS CBUAETEABCTBY-
JIOT COXpAaHMBIIMECS aKBapeAbHbIe AMCTBHI
caBropckoit Hapnucpio: «Heamoas. Habepesxnas
B Heamoae» (I'TT), «HeanmoanTramckas aeBymka
c nseramu B Boaocax» (I'TT) u apyrwue.
Wraapsuckue akBapeau Bacuans Cypuxosa yau-
BUTEABHO KPACHBbI. XyAOXKHHK M36eraA pe3koro
COAHEYHOTO CBETa, OTKPHITHIX I[BETOB, IIPEATIOUH-
Tasi paccesiHHOE OCBellleHNe, CepeOPUCTBIIT «XOAO-
A0K>. BMecTe ¢ TeM ocoboe BHMMaHHUE YAEACHO
BAMSHMIO CBETOBO3AYIIHOM CPeABI Ha IIBET U pOpMY
IIpeAMETOB.

This work was executed during the artist’s first
trip to France and Italy in 1883-1884. Italian
watercolours by VASILY SURIKOV are outstand-
ingly beautiful. The artist tried to avoid the sharp
sunlight and open colours, preferring instead dif-
fused lighting and silver “coolness” At the same
time, special attention is paid to the influence of
light and air environment on colour and form
of the objects.

Bacunuit Cypukos. Heanons. Ha6epextas. 1884. ITl
Vasily Surikov. Naples. Embankment. 1884. The State Tretyakov
Gallery in Moscow

2 6 Bacuaui UBaoBuY CyPUKOB (1848-1916)

MPOJABLLUMUA CYBEHMPOB B HEAMONE
bymara, aksapesnb. 15x12 (B CBeTY)

Moanuchb BHK3Y: «Heanosb. B. CypuKoBb»
DKCnepTHOe 3akaYeHne [T (J1.A. TopcTeHCeH)

VASILY IVANOVICH SURIKOV (1848-1916)

SOUVENIRS SELLER IN NAPLES

Watercolour on paper. 15x12 (without margins)

Signed at the bottom

Expert review by the State Tretyakov Gallery (L.A. Torstensen)

RUB 600 000 =750 000
$21000-26300
€15 000 —-18 750

26
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boruc MuxanAoBu4d KyCTOAUEB
(1878-1927)

APECT BPEMEHHOT O MPABUTENLCTBA.

KoHeL, 1910-X — Ha4yano 1920-X

bymara, TyLb. 15X10,5

MHnumansl cnesa BHM3Y: «bK»
JKkcnepTHoe 3aktoyeHme B.C. Cunaesa

BoRr1s MIKHAILOVICH KUSTODIEV
(1878-1927)

ARREST OF THE PROVISIONAL
GOVERNMENT

End of the 19105 — beginning of 19205
Indian ink on paper. 15x10.5

Initials lower left

Expert review by V.S. Silaev

RUB 350 000 — 400 000
$12280-14 000
€ 8750 —10 000

25
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Konstantin Somov. Confidences.1897
" The State Tretyakov Gallery in Moscow

OTI0A «/AeTOM Ha pade> KUCTH IPKOro xyaoxkHuKa CepebpsiHoro
Bexa KoncranTuna CoMOBa MCIIOAHEH C HATYPHI Ha pave 6AM3
Opanuenbayma B 1897 roay. Pa6oTa OTHOCHTCS K YHCAY PAHHUX
MPOU3BEACHM I XYAOXKHHUKA. B aToT ke meprop ComoB mumrer xap-
TrHB « CyMepkH B crapoM nmapke>, «Konpupennun» (o6e 1897),
«IToaTsr>» (1898),«Kymaabmursr» (1899).

H3o6parceHne >KeHINHH, TepeOUpPaIoIUX ATOABI HA CKaMeliKe B
CaAy IO KOMIO3HUIIMU HAIIOMUHAeT MOAOTHO «Konpupennuu>
(T'TT). BoamoskHO, 3TI0A 6bIA CO3AQH B IPOLjeCCe TOATOTOBUTEABHOM
paborsl Hap moaoTHOM «KoHpupennuu». B o6enx paGorax mpo-
CAeXKHBAIOTCS XapakTepHbie AAst COMOBa YepThl: HeOOBIUHBIN
pakypc — n306paskeHIe CAEAAHO KaK ObI C BHICOTHI <IITUYBETO II0AL-
Ta>, )KeHCKHe QUIYPHI Ha IEPBOM ITAAHE M YXOA SITHI BAAAD ITeH3aX.
Pa6oTa OTAMYAETCS FADMOHMYHBIM COYETAHIEM [{BETA U UIPBI PpaK-
TYPh, epeAAIOI UMY MAMAAMIECKH-3aAyMUUBYI0 aTMOCepy Aad-
HOM XU3HHU.

COMOB BXOAHT B A€CSTKY CAMBIX AOPOTHX PYCCKHX XYAOKHHKOB
110 AAHHBIM Ay KIJHOHHBIX IIpOAaX. B mione 2007 na roprax Christie’s
ero xapruna «Paayra» 6biaa mpoaana 3a 3,3 Man. dpyntos (6osee
$6,5 MaAH).

KoHcTAHTHH AHAPEEBUY COMOB (1869-1939)

XEHLWWMHbBI B CALY (TETOM HA JAYE). 1897
XONCT Ha KapTOHe, Macs1o. 25,2X27,8
[lata B NpaBoOM HWXKHEM yr/1y: «1897»

Konctantun Comos. Konduaenumn. 1897 TT0

The sketch “Summertime at the Dacha” by the renowned artist of the
Russian Silver Age Konstantin Somov was executed in 1897, during the
artist’s stat in the countryside near Oranienbaum. The work relates to
his early painting career. At the same period Somov paints his “Twilight
in the Old Park”, “Confidences” (both made in 1897), “Poets” (1898),
“Bathers” (1899).

The composition of this scene representing sorting out berries on the
bench in the garden remind of the work "Confidences” from the Tretya-
kov Gallery. In both works one can trace Somov’s individual features:
unusual angle — the image looks as if it is made from a bird’s-eye view,
female figures in the foreground and the looming landscape. The work
stands out with its harmonic combination of colour and texture convey-
ing the idyllic and pensive atmosphere of the life in the country.
Somov is rated as one of the ten most valued artists judging by the auc-
tion sales results. In June 2007 at Christie’s his picture “Rainbow” was
sold at the price over 3.3 million pounds (over 6,5 million dollars).

YLOCTOBEpSAoLWas HaanMch NIeMaHH1Ka XyaoxHuka, E.C. Mwnxannosa, cneea BHWN3Y

JKcnepTHOoe 3aKkatdeHne E.M. )Kykoson

IIporcxoxkmeHHe: KONNEKLUMA CeMbM CCTPbI XYAOKHMKA, A.A. COMOBON-MUXananoBow, IeHUMHrpaa,; cobpaHme nckyccTsosesa
B.M. MeTpoBa, JleHnHrpaa; cobpaHue A.M. Konbinosa, JIeHMHrpag; YacTHoe cobpaHme, Mocksa
BpIcTaBKHU ; [1epCcoHanbHas BbICTaBKa K 100-1eTuio Co AHSA poxkaeHns K.A. Comoea (1969), T'PM, JleHuHrpaa n I'TI, Mockea

HyGJIHKauHH: KaTtanor BbicTaBku (1969), TPM—ITT J1.-M.,1969. C. 35

KONSTANTIN ANDREYEVICH SOMOV (1869-1939)

WOMEN IN THE GARDEN (SUMMERTIME AT THE DACHA). 1897
Oil on canvas laid on board. 25.2x27.8
Dated in pencil in the lower right corner

Certifying inscription by the artist's nephew, E.S. Mikhailov in lower left

Expert review by E.M. Zhukova

Provenance: Family collection of the artist's sister, A.A. Somova-Mikhailova, Leningrad; collection of V.I. Petrov, an art
historian, Leningrad; collection of A.P. Kopylov, Leningrad; private collection, Moscow
Exhibitions: One-man exhibition at the 10o0th Anniversary of K.A. Somov (1969), the State Russian Museum (Leningrad) and

the State Tretyakov Gallery (Moscow).

Publications: Catalogue of the exhibition (1969), the State Russian Museum and the State Tretyakov Gallery. Leningrad—

Moscow, 1969. P. 35

RUB 1 500 000 — 2 000 000
$ 52 600 — 70 200
€37 500 — §0 000
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Wcaak Jlesutan. Ocerb. Menshmua. Mnéc. 1888. TTM
Isaak Levitan. Autumn. Mill. Plyos. 1888. The State Tretyakov Gallery
in Moscow

Aesuman — ucmuna, mo, 4mo HyxHo, mo,
“IMO UMEHHO AOUULL, MO, 410 JOpPOIKE 6CE20 HA CBEME.
A.H.benya

He60Ab110# 9TIOA KUCTHU IIPU3HAHHOTO <IIEBL]a PyCCKOi1 Mpupoasl» FMcaaka AeBuraHa npo-
HCXOAUT M3 M3BECTHOM MOCKOBCKOiT koarekiuu Oaust HeB3oposa, B koTopyio 6bia mpuobperen
Ha II0CMePTHOM BBICTaBKE XYAOXKHUKA. Pab0Ta OTHOCHTCS K CEpUH AéBUTAaHOBCKUX «MeAbHUI>,
SIBASIETCSI TIOATOTOBUTEABHBIM 9TIOAOM K IPOM3BEACHHIO, XpaHAeMycs B TpeThsIKOBCKOM rasepee,
¥ XOPOIIIO 3BECTHA CIIejHAAUCTaM 110 BhicTaBKaM: «Vcaak Mabuy Aesutan» (I'TT, 1938) u «Cro
aet ToBapumecTBa mepeABIXHBIX XYAOXECTBEHHBIX BLICTaBOK» (FTl", 1971), BOCIPOHM3BEAEHA B
¢oTorexe TperbsikoBckoi rarepen. XyAOXKHHUK KpaiiHe BHUMATEAbBHO U TIIATEABHO MIOAXOAUA K
HATyPHbIM 9TIOAAM, IPUAABAA UM GOABIIOE 3HAYECHUE U CTPEMUACS AOBECTH AO 3aBepPLICHHOCTH.
«Huxorpa He roHUTeCH 32 GOABIIMMU pa3MePaMU ITIOAOB, — y4uA AeBUTaH. — B 6oAbImOM aTIOAE
6oAblire BpaHbsi, a BMAACHBKOM COBCEM MAAO, M €CAH BBl [IO-HACTOSIIEMY, CEPbe3HO [IOYYBCTBYETE,
YTO BBI BUAEAM, KOTAQ IHCAAM 3TIOA, TO X HA KAPTHHE OTOOPA3UTCS IPABUABHOE M [IOAHOE BIIEYarT-
AeHHe BUAEHHOTO>.

Cyasi 10 MOTUBY H306paskeHus, Ief3ax Hanucal B [Taéce, Ha MaA€HDBKOI1, OBICTPOI peuke
IToxoHKe, rAe BAAAEABLIAMH MEABHHI] OBIAO TOCTPOEHO HeMaAo MAOTUH. B ITaéc AeBuTaH e3pma
TprKABL: B 1888, 1889 1 1890 roaax, c 9THMHU MeCTaMU CBS3aHBI, BOBMOXKHO, HANOOAEE TIAOAOTBOP-
Hble [IePUOABI eT0 TBOpuecTBa. OKOAO AByXCOT Pab0T G5IA0 CO3AQHO XKUBOIKCLIEM HEIIOCPEACTBEH-
HO Ha HaTyPe UAU IIO3AHee [0 BOAKCKHUM BriedaTAeHHsIM. Cpear HUX 60Aee ABAALIATH KaPTHUH U
MHO>X€CTBO 3TIOAOB, KOTOpHIe, 1o cAoBaM M.B. HecTepoBa, «IIOCAY>XMAM OCHOBOJ AASI HACTOA I el
usBecTHocTH V.M. AeBurana». BoAXcKasi IpHpPOAA B pedHON IPOCTOP 6AATOTBOPHO BAUSIAY HA
AylIeBHOE COCTOSIHME XyAOKHHKA. M aTO ckasaroch Ha ero rBopuectse. A.Il. Yexos, 6bBuImil
ApyroM AeBUTaHa, yBUAEB IIeH3aXu, npuBe3eHHble 3 I1aéca, ckasas: «3Haemb, HAa TBOUX KapTH-
HaX MOSIBUAACH YABIOKa>».

Hcaak Mabua AEBUTAH (1860-1900)

MENTIbHNLIA. 1888

XONCT, Macno. 26x24,8

YA0CTOBEpALLAs HAANMCb Ha 060pOTe: «YAOCTOBEPSIHO, YTO AAHHLIN 3TIOA «MenbHMLa»
(26%24,8) NPUHALNEXUT KUCTU JIeBUTAHA M OTHOCUTCS K 1870-M rofam. YieH 3KCNepTHOro cose-
Ta lPM, 3aB.cekUmen, CT.Hay4YHbI COTP. My3ea T. MepoBa-YakoBa. 5 Mag 1960 . Ha HaanmucuK 1
pAAOM C Her nevaTn FoCyAapCTBEHHOMO PyCCKOro My3es.

JKCnepTHoe 3akntyeHne BXHPL M. 1.3, T'pabaps (A.P. Kucenesa, H.C. MirHaTosa)
ITpoucxoxgeHue: cobpaHmne cembn tO.B. Hes3oposa, 4acTHoe cobpaHme, Mocksa

BricTaBKH: JleBUTaH (1938), FocyaapcTBeHHas TpeTbskoBckas ranepes, Mocksa (Nei17), 100 et
TMXB (1971), I'TI, Mockea

Hy6nm<am/n/1: A.A. ®epopoBs-[aBbifoB. Vicaak Mnbuy JleBuTaH. JoKyMeHTbI, MaTepuanbl, 616-
nmorpapun. M., 1966, BKIKOYEHA B CMIMCOK MPOU3BEAEHNN, N2 219, C. 91

IsaAK ILYICH LEVITAN (1860-1900)

MILL. 1888

QOil on canvas. 26x24.8

Confirmation inscription on the reverse: "I confirm that this study “Mill" (26x24.8) was executed by
Levitan and was made in 1870s. Member of the expert committee of the State Russian Museum,
head of the section, research associate of the museum T. Perova-Chakova. sth of May 1960s". On
theinscription and next to it is the stamp of the State Russian Museum.

Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, N.S. Ignatova)
Provenance: collection of Yu.V. Nevzorov's family, private collection, Moscow.

Exhibitions: Levitan (1938), State Tretyakov Gallery, Moscow (Ne17), 100 years of the Association
of Itinerant Art Exhibitions (1971), State Tretyakov Gallery, Moscow.

Publications: A A. Fyodorov-Davydov. Isaak Levitan. Documents, materials and bibliography.
Moscow, 1966, included in the list of works, Ne219, p. 91

RUB 10 000 000 — 12 000 000
$ 350 880 — 421050
€250 000 — 300 000
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This small study by the famous “singer of Russian nature” IsAAK LEVITAN comes from a respectful Mos-
cow collection of Yuli Nevzorov and was acquired at the posthumous exhibition of the artist. The work
belongs to Levitan’s series of “Mills” and is a sketch for a painting, which now resides in the State Tretyakov
Gallery. The painter was very attentive and meticulous in making sketches from nature, considered them
to be of high importance and attempted to reach in them a certain completion.

Looking at the motive of the image, it is likely that the landscape is painted in Plyos. Levitan went there
thrice: in 1888, 1889 and 1890 and this place is associated with probably the most fruitful period of his
artistic career. Around 200 works were created by the artist directly from nature or later following the
impressions from Volga. There are more than 20 paintings and endless studies among them which, ac-
cording to M.V. Nesterov, “served as a foundation for the true fame of LI. Levitan”.
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Kapruna «Xpucroc na I'enncapeTckom o3epe>» HAH, Kak e€ HasbiBaA [loaeHOB,
«Xpucroc upéT no 6epery ozepa» (I'TT) sBAsieTCS BTOPO# pabOTO¥, 3aAyMAHHOI B
nukae «M3 sxusau Xpucra», KOTOpas MOSBUAACh MPAKTHYECKH CPa3y 3a MepBOH
«XpHUCTOC U rpeNIHUIa>, M BbI3BaAd CTOABKO aMonuit y 3pureaeit. Ha aToit xapTune
IToAeHOB OCTAACS BepeH CBOeil TpakToOBKe o6pasa Xpucra.

IToreHOBCKas MPHUPOAA XOPOIUIO IOKa3biBaeT cocTosHue Aymu Cmacureas.
EBanreabckuit CroxeT, mepeAaHHbIH SA3bIKOM KUBOTIMCH, IPEACTABACH XYAOKHUKOM
CKBO3b IPU3MY HAEAABHOTO, BO3BBIIIEHHOT O TTef3a)ka. DTy TOHKYIO CBA3b MEXAY CAOBOM
M )KHUBOIIUCHIO XYAOXXHHUK YAOBUA, BO3MOXXHO, €I]€ TOrAQ, KOTAQ OH YBHAEA B Hapu)Ke
HHTepbep PYCCKOM [IePKBH, B 0POPMAEHUU KOTOPOF GBIAH MCIIOAb30BAHbI IIEH3aXKH
Boroaw6osa. «He 3Ha10, 4bsi MBICAD, — [IMCAA OH O CBOEM BIIEYATACHUH B OAHOM H3 ITHCEM
POAHBIM, — HO OPUTHHAABHO U KPACHBO B IIePKBH BHAETH OOADBIIME IeH3aKH, IIePeHO-
CHIIbCA B IPHUPOAY U €BAHT€ABCKHE IOBECTBOBAHU S M1 ACT€HADBI>.

VrBepKAeHIEe HACAAOB AOGPa H YeAOBEYHOCTH, IOMCKH AyXOBHOTO COBEPLICHCTBA,
XapaKTepHble AAS UKAA « 3 xu3nu Xpucra>», HEOTAGAUMBI OT B3TAsAa [ToaeHOBa Ha
IPUPOAY, KaK Ha OCHOBY OCHOB pOpPMUPOBAHUS HPABCTBEHHOIO OOAMKA YEAOBEKA.
«SI HecKka3aHHO AI0OOAIO eBAHI€ABCKOE TOBECTBOBAHHUE, — MHCAA ITOACHOB, — AI06AI0 9TOT
HAMBHBIM, IIPABAMBBIA PACCKa3, AOOAIO 9TY YHCTOTY U BBICOKYIO ITHKY, AIOOAIO 9Ty
HeOObIYaiHYI0 Y€ AOBEYHOCTD, KOTOPO HACKBO3b IIPOHUKHYTO BCE yueHHe XpUCTa>.

The painting “Christ at the Gennesaret Lake” (The State Tretyakov Gallery) is the
second work planned in the cycle “From the Life of Christ”. The story from the Gos-
pelis realised by means of painterly language and is presented by the artist through
the prism of ideal and sublime landscape.

Paintings from the cycle “From the Life of Christ” are characterised by the assertion
ofideals of welfare and humanism and by the search for spiritual perfection, which
is integral to Polenov’s views on nature as the foundation in formation of human
morality.

Lmutpuii Moneros. Xpuctoc Ha lenncapertckom osepe. 1888. TN
Dmitry Polenov. Christ at the Lake of Gennesaret. 1888. The State Tretyakov Gallery in Moscow
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Bacuauii AMUTPUEBUY [TOAEHOB (1844-1927)

o104 K KapTuHe «xXPNCTOC HA TEHNCAPETCKOM O3EPE». 1890-e
XOANCT Ha KapTOHe, Macno. 8x13,5
JKCnepTm3a-KoHcyAbTauma M.M. KpacnanHa

VASILY DMITRIEVICH POLENOV (1844-1927)

Study for a painting “CHRIST AT THE LAKE OF GENNESARET".18905
Qil on canvas laid on board. 8x13.5
Expert review by M.M. Krasilin

RUB 850 0coo — 1200 000
$29 800 - 42100
€21250 — 30 000
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3 1 AMuTPUt APKAABEBUY HAABAHASH (1906-1993)

ACHAA MONTIAHA. 1950
XONCT, Macso. 6oxs5
Moanuck Ha obopoTe: «/. HanbaHasH»

DMITRY ARKADIEVICH NALBANDYAN (1906-1993)

YASNAYA POLYANA. 1950
QOil on canvas. 6ox55
Signed on the reverse

RUB 450 000 — 600 000
$15 800 — 21050
€11 250 — 15 000
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Apkaauii Peinos. Monesas pabunka. 1922. TTM
Arkady Rylov. Mountain ash in the field. 1922
The State Tretyakov Gallery

3 2 APKAAUTT AAEKCAHAPOBUY

Pr1a0B (1870-1939)

MEPE/IECOK. Ha4ano 1900-x
bymara Ha kapToHe, Macno. 25X32

MMoanucb «A. PbifioB» CnpaBa BHU3Y

JKCnepTHoe 3akyeHne Il
(N.W. Tnapkosa, A.M. N'ycapoga)

ARKADY ALEXANDROVICH
RyLov (1870-1939)

GROVE. Beginning of 1900s
Oil on paperlaid on board. 25x32
Signed lower right

Expert review by the State Tretyakov
Gallery (L.I. Gladkova, A.P. Gusarova)

RUB 850 000 — 950 000
$29800-33300
€21300 23750

B ucropuio pycckoit xxuponucu APKAAUM
AAEKCAHAPOBHY Pp1A0B (1870-1939) Boméa npe-
A€ BCEro KaK aBTOP ABYX IPOCAABA€HHBIX KAPTHH
— «3eaensrit mrym> (1904, I'TT u'PM) u «B roay-
6om mpocTope» (1918, I'TT). CoBpeMeHHUKOB
HOPa’XaA0 MOAOAOE, PAAOCTHOE YyBCTBO, KOTOPBIM
MPOHM3AHKI ITH IeH3aXH. ITO 06pa3 BEIHO TOP-
JKECTBYIOIeH, BEYHO MEHSAIOIENCs )KU3HH, KOTAQ
OAMH MOMEHT GBICTPO CMEHsIeT APYTOi i BCe OHU
PaBHO IIpeKpacHbL. AAs xuBoOmUCH Ph1AOBa Xapak-
TePHbI AeKOPATHBHO-HACHIIIEHHBIH KOAOPUT U
HeOObIYHbIe IPOCTPAHCTBEHHbIE COOTHOIIEHHUSI
(mporuBoNOCTaBACHUE CHABHO IPUOGAHKEHHOTO
HmepeAHEro IIAaHAa M OTKPBIBAIOIIENCS 3a HUM
Heo603pUMOI AAAN).

Apkapusi PriroBa B IOAHOM CMBICAE CAOBA
MOXHO CYHTATh YUEHHKOM M ITOCAEAOBATEAEM
AWM. Kyunnaxu. OH HaBceraa COXpaHUA IPUBA3aH-
HOCTb K POMaHTHYe CKU IIPUIIOAHSITBIM K 06001ma-
IOL[UM, [JeAOCTHBIM O6pa3aM CBOEro y4YHTeAs,
adpexTaM OCBeleHN s, AeKOPATHBHOMY MOHMMA-

HUIO [[BETA.

ArkaDY Ryrov (1870-1939) became
famous for his two most successful paintings
— “Green Turmoil” (1904, the State Tretyakov
Gallery and the State Russian Museum) and
“In the Blue Scope” (1918, the State Tretyakov
Gallery). The contemporaries were fascinated
by the youthful and joyful feeling, with which
those landscapes were filled.

Arkady Rylov can be undoubtedly regarded
as a student and follower of A.I. Kuindzhi.
He preserved his teacher’s passion for
romantics and generalising, integrity of images
as well as effects of light and decorative com-
prehension of colour.




34

3 3 CaBBA OEporoBuy lllyPrivH (POA' B1937)
LIAPEBHA. 1970-e
XONCT, Macs1o. 38x69
Savva FyoporovicH SHURPIN (born 1937)

PRINCESS. 1970s
QOil on board. 38x69

RUB 3000
$ 100
€70

CaBBA OEporoBuy lllyPrinH (POA' B1937)
BEYEP.1976

KapToH, Macno. 34x58.5

Savva FyoporovicH SHURPIN (born 1937)

EVENING. 1976
Qilon board. 34x58.5

RUB 3000
$ 100
€70

CaBBA OEporoBud lllyPrivH (poA. B1937)
BEYEP

XONCT, Macs10. 29x69

Savva FyoporovicH SHURPIN (born 1937)

EVENING
QOilon board. 29x69

RUB 3000
$ 100
€70
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Hou HEcTOPOBUY [EAEHUASE
(1914—2002

NOA ABNOHAMM. 1985

KapToH, Macno. 50x70

MNoanuch 1 fata Ha obopoTe

Nov NESTOROVICH GEDENIDZE
1914—2002
UNDER THE APPLE TREES. 1985

Qilon board. sox7o

Signed and dated on the reverse

RUB 60 000 — 80 ooo
$2100-2800
€1 §00-2000

Howt HEcToPOBUY EAEHUAS3E
(1914-2002)

OCEHHWI MEM3AX. 1989

XONCT, MaCno. 59x64,5

Noy NESTOROVICH GEDENIDZE
(1914—2002)

AUTUMN LANDSCAPE. 1989

Oil on canvas. 59x64.5

RUB 60 000 — 80 ooo
$2100-2800
€1 500 -2 000

3S
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Cepreit UBaHOBUY [Tuuyrus (1881-1971) — TaAaHTAMBHIIL, HO
He3aCAY)KeHHO 3a6bIThI MACTEp, B TBOPYECTBE KOTOPOrO HAIIAM OTpPa-
JKeHHe TPAAMIIHH MOCKOBCKOR ITKOABI XKMBOIIHCH Hayaaa XX Beka.

TToAyuus o6pasoBarue B MOCKOBCKOM yYHAMIIE XXHBOIKCH, Basi-
HHS A 30A4€CTBA Y TAKUX U3BECTHBIX )XUBOIIUCIIEB KaK Koucrantun
Koposus, Cepreit MaaroTus 1 AGpaM APXHIIOB, MOAOAO XYAOKHHUK
CTaA BEPHBIM IIPHBEPIKEHI[EM «PYCCKOI0 UMITPeCCHOHM3Ma>. B meii-
saxax Cepres [Tuuyruna ecTb Bce OCHOBHbIE COCTaBASIOIIHE 3TOTO
CTHUASL: ﬂpKaﬂ TeMHepaMeHTHOCTb, 9MOLMOHAAbHA HAaChIIIEHHOCTb
B U306 PaskeHUH COCTOSHUM IIPUPOABL, TST'a K AMHAMUYHO KOMITO3H-
1uH, HepOpPMaAbHAS ACKOPAaTHBHOCTD. Ha mpoTskeHuH Bcero TBOp-
4eCKOTO ITyTH AOMUHAHTAMH B €I0 )XUBOIHCH OCTaBAAUCH CBET, ITOA-

BHOKHOCTD U ITPO3PAYHOCTb KOAOPHTA.

SERGEY P1CHUGIN (1881-1971) was a talented but undeserv-
ingly forgotten artist, whose art reflected the traditions of Moscow
school of painting of the early 20th century.

Having graduated from the Moscow School of Art, Sculpture and
Architecture, where he studied under the tutelage of such famous
masters as Konstantin Korovin, Sergey Malyutin and Abram
Arkhipov, the young artist became a faithful adherent of “Russian
impressionism”. The key principles of Pichugin’s art remained
constant through his artistic career: light, fluidity and clarity of
the colour scheme.
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3 8 Cepreit UBaHOBUY [TnyyruH (1881-1971) 3 9 Cepreit UBaHOBUY [TuyyruH (1881-1971)
BECEHHWW NMEV3AX. BUA TPOULE-CEPTVIEBON TAHA CMINT. 1943
JTABPbI. 1940-e —1950-€ XONCT Ha KAPTOHeE, MaC/0. 42X53
XONCT, Macno. 60,5x83 [MoAnuch 1 gata cesa BHU3Y
Skcneptmsa BXHPL um. 1.3, I'pabaps W13 ceMbu XyLOXKHMKA

(3.M. bypueea, KO.B. Pribakosa)
SERGEY IVANOVICH PICHUGIN (1881-1971)

SERGEY IVANOVICH PICHUGIN (1881-1971) TANYA IS SLEEPING. 1943

SPRING LANDSCAPE. VIEW OF THE TROITSE- Qil on canvas laid on board. 42x53
SERGIEVA LAVRA.1940-19505 Signed and dated lower left

QOil on canvas. 60.5x83 From the artist's family

Expert review by the Restoration Centre

n.a.|.E. Grabar (E.M. Burtseva, Yu.V. Rybakova) RUB s
100 000 — I50 000

$3500-5300
RUB 280 000 — 340 000 €2500-3750
$9800-11900
€7000-8500



CnoptusHas oxota 8 CCCP. Toma 1-2, M., 1975
Sport Hunt in USSR, T. 1-2, Moscow, 1975

4-0 AAEKCAHAP VIBAHOBHY KAAABUH (poa. B1930)

3NMHSAA OXOTA. 5 UNNIOCTPALMI K KHUMe
«CnopTmeHas oxota B CCCP». M., 1975
bymara, Tywb

ALEXANDER IvaNovicH KaLaBIN (born 1930)

WINTER HUNT. 5illustrations for a book
“Sport Huntin USSR", Moscow, 1975
Indian ink on paper

RUB 3000

$ 100
€70

4— 1 AAEKCAHAP VIBAHOBUY KAAABUH (poa. B 1930)

3NMHAA OXOTA. 5 uAMoCTpaLLMii K KHUTe
«CnopTmsHas oxota B CCCP». M., 1975
bymara, Tywb

ALEXANDER IvaNovICH KaLABIN (born 1930)

WINTER HUNT. 5 illustrations for a book
“Sport Huntin USSR", Moscow, 1975.
Indian ink on paper

RUB 3000
$ 100
€70
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4—2 Muxaua AEOHTHEBUY BEABCKHIT (1921-1988) 4—3 Muxaua AEOHTBEBMY BEAbCKUII (1921-1988)
GE/IKA MECEHKW NOET. MnntocTpaums K PYCNAH M BOJIXB. MnntocTpauma K ckaske
«CKaske o Llape CantaHe» A.C. NyLIKMHa. 1947 A.C. TyWKWHa «PycnaH v Jlloammnan. 1947
bymara, CMeLllaHHas TeXHMKA. 39,5X31,7 Bymara, CMeLlaHHas TEXHMKA. 21,4X28,1
roanuch 1 Aata cnpasa BHM3Y MoAnuCb 1 AaTa cnpasa BHU3Y
MIKHAIL LEONTIEVICH BELSKY (1921-1988) MIKHAIL LEONTIEVICH BELSKY (1921-1988)
SQUIRELL SINGS HER SONGS. RUSLAN AND THE PROPHET. lllustration to A.S. Pushkin’s fairy-tale
Illustration to A.S. Pushkin's fairy "Ruslan and Ludmila”. 1947
"The Tale of Tsar Saltan". 1947 Paper, mixed media. 21.4x28.1
Paper, mixed media. 39.5x31.7 Signed and dated lower right

Signed and dated lower right

RUB 20 000 - 30 000
RUB 30 000 — 40 000 $ 700 — 1050
$ 1050 —1400 €500 — 750

€ 750 —1000

MIkHAIL BELSKY (1921-1988) was a soviet graph-
ic artist. He worked in Minsk and studied at the
Dnepropetrovsk art school (graduated in 1941) and
in Kiev Institute of Art (1946-1952) in the class of
LN. Pleshchinsky and A.A. Shovkunenko. Belsky started
to participate in exhibitions in Kiev since 1947. Among his
works: watercolours “Cold Day” (1953), “Earth to the Peas-
ants” (1957, State Historical Museum, Minsk), “Old and New
Minsk” (1959, Museum of Fine Arts of BSSR) and illustrations
to books of the publishing house “Belarus”: “A Boy from Petro-
grad” by A. Kopylenko (1950), “Who Makes the Weather” by
M. Luzhanin (1960) and “Magic Humpbacked Horse” (1954)
for the Minsk publishing house “Children Literature”

Muxaua AEOHTbEBUY BEAbCK Uit (1921-1988) — coser-
ckuiirpaduk. Paboras B Muncke. Y4HACS B AHEIIPONIETPOBCKOM
XypoxecTBeHHOM yuuauie (okonuna s 1941), Kuesckom xyao-
skecTBeHHOM HHcTUTyTe (1946-1952) y 1.H. T1aemusckoro u
A.A.Illosxyrenko. YaacTHUK BbicTaBoK ¢ 1947 (Kues). Cpean
ero pa6ot: akBapeAr — « XOAOAHBIH AeHb> (1953), «3emasakpec-
toanaM» (1957, Uctopudeckuit myseit, Munck), «Crapsiit u
HOBbLI Munck» (1959, Xyaoxecrsennsiit myseit BCCP), a Taxxke
BBIIIOAHHA HAAIOCTDPAIMHU K KHUTaM H3AATeAbCTBA «Beaapycn»
«ITerporpapckuit Maabaux> A. Kombiaenxo (1950), Ko pena-
eT moroay» M.Ayxanuna (1960) u Munckoit «Pepakuuu
AeTcKoil AuTepatTypbi» («Konek-ropbyHok>», 1954).
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KoHcTAHTUH PEAOPOBUY
Boraesckmii (1871-1973)

KPbIMCKII MEM3AX. 1929

bymara, akBapesb. 34,4X49,8

MoAnuch 1 fata crpasa BHU3Y:

«K. BoraeBckmI11929»

JKCnepTHOoe 3aKkayeHne E.M. XXykosown

KoNsTANTIN FYODOROVICH
BOGAYEVSKY (1872-1943)

CRIMEAN LANDSCAPE. 1929
Watercolor on paper. 34.4x49.8
Signed and dated lower right. 1929
Expert review by E.M. Zhukova

RUB 300 000 — 400 000
$10 500 — 14 000
€7500—-10 000

]{:F}—L} A I.UE['A LTl L?}

3uHAUAA EBTEHPEBHA
CEPEBPIKOBA (1884-1967)

NOXANVBbLIN AEHL. HECKYYHOE. MEMN3AX.
1906

bymara, Temnepa. 28x35

MOANNCH B MPABOM HUXKHEM YT AY:

«3. CepebpskoBa 1906»

Ha 060poTe KapaHAalHbIA MOPTPeT pebeHKa,
CbIHa XYAOXKHMLLbI EBFeHns (1906-1990)

BHM3y BNagenbyeckas Haanuch o0 npuobpeTte-
H1KM paboTbly E.6. CepebpsakoBsa B 1988 roay
SKCnepTHOe 3aKktoyeHme E.M. XKyKoBow

ZINAIDA EVGENIEVNA
SEREBRYAKOVA (1884-1967)

RAINY DAY. NESKUCHNOE. LANDSCAPE. 1906
Tempera on paper. 28x35

Signed lower right

On thereverse is the portrait of a child, son of
Serevryakova — Evgeny (1906—-1990) executed in
pencil

Below — the possessory inscription about the
acquisition of painting from E.B. Serebryakov
in1988

Expert review by E.M. Zhukova

RUB 300 000 — 400 000
$ 10 500 — 14 000
€7500 —10 000

..5.'4. ¥
e el —
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4—6 Hukoaat AAEKCAHAPOBUY TAPX0B (1871-1930)
NPNChI

bymara, akesapesb. 45,5X60,5
roAnncb naTuHULEen cnpaea BHM3Y: «N. Tarkhoff»

NIKOLAY ALEXANDROVICH TARKHOV (1871-1930)

IRISES
Watercolour on paper. 45.5x60.5
Signed in Latin lower right: “N. Tarkhoff"

RUB 240 000 =320 000
$ 8 400 — 11200
€6 000-6000
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Anekcanap LLesuerko. BeiecouHbiit HaTiopmopT. BuHo 1
$pykTel. 1913.TTT

er Shevcher

d Still Life. Wine and Fruits. 1913

e Tretyakov C

Anekcangp LLesuerko. 3a ropopom. Mocne poxas. 1923

c

Alexander S

1evchenko. In the Countryside. After the Rain. 1923

Havaao 1920-x rop0B — mepHoA KAACCUKH B TBOpUecTBe AAEKCAHAPA IIIEBYEHKO,
HMEHHO B 9TO BpeMs BBIpabaTbIBaeTCsI [} AOCTHASI IIAACTHYECKASI CUCTEMA, KOTOPYIO CaM
XYAOXKHHK OIIPEAEASIA KAK «TeKTOHUYeCKUI IPUMUTHBH3M >, CTpeMaeHne 6oaee 0CTPO
MOAYEPKHYTh KPACOTY OKPYIKAIOI el IPUPOABI IPUBOAKT €0 K I0OCTAHOBKE IIPOGAEMBI
$OpMBI, CBSI3aHHON C CO3UAAHIEM HOBOM XYAOXXEeCTBeHHON peaabHoCcTH. Hanboaee
oAHO ITleBueHKO BOIIAOTHA 3Ty TEOPHIO B AHHAMHYeCKU-KHUBOIUCHBIX paboTax «IIbepo
n Apaexut (Bparbsa Cupano - sxoHraepst)», «Ilefi3as ¢ mpaukamu», « ABOPHK. AyHHBLI
Beuep» (Bce — 1920, I'PM), «ITeitaax. Aoma» (oxoro 1920, TPM), «3a ropoaom. ITocae
aoxas (1923, TTT).

K aT0it cepuy MOKHO OTHeCTH i He60AbI Y0 KapTUHY 1920 ropa «Ileitsasx c pepe-
BBSIMU U XK€HCKOH QUIypOil>» M3 4aCTHOrO MOCKOBCKOTO cobpaHus. B aToit kapTuHe
«Ce3aHHU3M>, AeKABIIHI1 B OCHOBE SKUBOIUCHBIX ocTpoeHui IlleBuenko, npuobpe-
TaeT Bcé 60Aee TPAAHIIMOHHBIE CBOMCTBA 6AAroAapsi COYETAHUIO IPUMUTHBUCTCKOM
YIPOLIeHHOCTH GpOPM C 9AeMeHTaMU KyOU3Ma U KAACCUYeCKOTO [IOCTPOeHU s 06061eH-
HO-MOHYMEHTAAbHOH KOMIIO3ULUK. B meiizaxxe U3yMpyAHas 3eA€Hb AUCTBBI U3BICKAHHO
COYeTaeTcsl C FOAYOU3HON Heba U yPaBHOBEIIUBAETCSI OXPUCTHIMY OTTEHKAMH AOMOB U
3eMAH. AGCOAIOTHASI FAPMOHUS 1jBETOBBIX M [IPOCTPAHCTBEHHBIX OTHOIIEHU IPUAAET
paboTe 0COOBIN AMPHU3M U KAACCUYIHOCTb.

Early 1920s can be characterised as the classical period in ALEXANDER SHEVCHEN-
KO’s art. This was the time when he worked out his integral figurative system, which
the artist himself characterised as “tectonic primitivism”. This theory is best exempli-
fied by the dynamic works such as “Pierrot and Arlekin (Sirano Brothers-Jugglers)”,
“Landscape with Laundrywomen”, “Patio. Moonlight Evening” (all - 1920, State
Russian Museum), “Landscape. Houses” (around 1920, State Russian Museum),
“In the Countryside. After the Rain” (1923, State Tretyakov Gallery). The small
painting “Landscape with Trees and Female Figure” from the private collection in
Moscow belongs to the same series.

4—7 AAEKCAHAP BacuAbEBUY IIIEBYEHKO (1883-1948)

MEM3AX C AEPEBLAMM M KEHCKOWM ®UTYPOW. 1920

KapToH, Macsio. 29,6x39,5

MHWuManbl 1 AaTta cnpasa BHU3Y

SKkcnepTHoe 3akntodeHre BXHPL M. 1.5, Tpabaps (A.P. Kucenesa, tO.B. Poibakosa)

ALEXANDER VASILIEVICH SHEVCHENKO (1883-1948)

LANDSCAPE WITH TREES. 1920

Oilon board. 29.6x39.5

Initials and date lower right

Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, Yu.V. Rybakova)

RUB 1 200 000 — 1 500 000
$ 42100 - 52 600
€30 000 — 37500
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Puxaprp-Kapra (Pugary)
KapraoBud 30MMEP (1866-1939)

KABKA3CKMIM MOTMB. OBO3,
MEPEXOAALLWI PEKY BEPO/. 1910-€
XONCT, Temnepa, Macso. 36x60
MoAnuCb Cnpasa BHU3Y:

«P. 30MMepby

JKCNepTHbIe 3aK/o4eHNS

B.A. MeTtposa, BXHPL, nm.

1.2. Fpabaps (A.P. Kncenéra,
T.M.Fopsayesa)

RinaRD-KARL (RICHARD)
KARLOVICH ZOMMER (1866-1939)
CAUCASIAN MOTIVE. CARTS
CROSSING THE RIVER. 19108
Oiland tempera on canvas. 36x60
Signed lower right

Expert reviews by V.A. Petrov and by
the Restoration Centre n.a.

|.E. Grabar (A.R. Kiseleva,

T.P. Goryacheva)

RUB 1 300 000 — 1 600 000
$ 45 600 — 56 100
€32 500 — 40 000

Puxaprp-Kapa (Pugary)
KaraoBud 30MMEP (1866-1939)

KEHLWWHDBIY PEKN. Havano XX Beka
XOJICT, Mac/10. 39X55

MoAnucb Cnpasa BHU3Y:

«P. 30MMepDHY

DKCMepTHOE 3aK/1tYeHne
B.A.TleTpoBa

RiHARD-KARL (RICHARD)
KARLOVICH ZOMMER (1866-1939)
WOMEN BY THE RIVER. Beginning of
the 20th century

Qil on canvas.39xs5

Signed lower right

Expert review by V.A. Petrov

RUB 900 000 —1 200 000
$31600— 42100
€25 000 — 22 500

45

49



46

5 O VBAH ABrycTOBUY BEABI (1866-1926)

KAMHW, OCBELLEHHbIE CONTHLEM. KoHely,
XIX Beka

XONCT, Macno. 29,2x39,2

Moanuck cnpasa BHW3Y: «M1. BenbLby
JKCnepTHoe 3aktoYeHmne BXHPL, M.

N.3. F'pabaps (A.P. Kucenesa,

.B. F'epalyeHKo)

IVAN AVGUSTOVICH VELTS (1866-192.6)

STONES LIT BY SUN. End of the19th century
Oil on canvas. 29.2x39.2

Signed lower right

Expert review by the Restoration Centre
n.a.l.E. Grabar (A.R. Kiseleva,

I.V. Gerashchenko)

RUB 1 000 000 —1 500 000
$35100 — 52 600
€25000 — 37 500

50

VBaH (MoranH) ABrycToBud BEAbL (1866-1926) — pycckuit XyAOKHHK
aBCTPUICKOTO IPOUCXOXKACHHU .

B 1885 roay mocrynua B AX B Cankr-IleTep6Oypre, yunacs B Kaacce
M. Kaoara. Bo Bpemst 06yueHus IPOSIBIA CIOCOOHOCTH K IeH3aKHOM KHBO-
IHCH M IOTOMY <XOAHA BECh B MEAAASIX>>, CEPEOPSHBIX M K KOHIJy 00yJeH s
30A0THIX. B 1892 roay kak meHcHoHep AKapeMuHU OTIIpaBHACS B MTaAmo, cosep-
muA noe3pku B Fepmanuio u @panruo. Beia uaenom «Ilerporpaackoro obme-
cTBa XyAOXKHUKOB>» 1 O6mecTsa Kynuaxu. PeryasipHO 9KCIIOHHPOBaA cBOU
KapTUHbI Ha BhICTaBKax MOCKOBCKOro obmecTBa Ato6uTeseit xyaoxkects (1887
1899) u Cankr-Iletep6yprckoro (sarem ITeTporpasckoro) o6mecTsa XyA0K-
HukoB (1894-1916). BoicTymaa mpoaoAkaTeAeM TPAAULIUH PYCCKOM MeH3aKHOM
mKoabl, 6au3koit Kaopry n CaBpacoBy. B TBopuecTBe yMeAO MOAB30BAACS
AOCTH)XEHM IMHU IePeABHXHUKOB, OPTaHHYHO COYETas PeaANCTHYECKHe YePTH
CaKapeMUYeCKHMHU IPHHIIMIIAMHY IIOCTPOEHU I KAPTHHBL.

Ivan (I0GANN) AvGUSTOVICH VELTS (1866-1926) was a Russian painter
of Austrian origin. In 1885 he entered the Academy of Arts in Saint Peters-
burg, where he studied under the tutelage of Mikhail Klodt. In 1892 as
Academy’s beneficiary he travelled to Italy, Germany and France.

Velts continued the tradition of Russia school of landscape painting, which
was close to Klodt and Savrasov. He cleverly used the achievements of Wan-
derers’ in his art, naturally combining realistic traits with academic prin-
ciples of composition making.

The works by Ivan Velts can be found in various museums, including State
Tretyakov Gallery, as well as in private collections.
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BaapuMupP AOHATOBAY OPAOBCKHU (1842-1914)
NETHWW AEHbL. AA 3A PEKOW. 3Tio4. 1880-€ —1890-€

XOJICT Ha KapTOHe, Macs10. 26,5X37
DKCnepTHoe 3akatyeHne BXHPL M. 1.3. T'pabaps (A.P. Knucenésa, T.M. FopsyeBsa)

VLADIMIR DONATOVICH ORLOVSKY (1842-1914)

SUMMER DAY. OPEN SPACE BEYOND THE RIVER. Study. 1880-18905
Oil on canvas laid on board. 26.5x37
Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, T.P. Goryacheva)

RUB 450 000 — 600 000
$ 15 800 — 21100
€11 250 — 15 000
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e Kapruna npuo6perena Hacaepuukom-Llecapesuuem Aaexcanapom Huxoaaesuuem (Bmoc-

i aeactsuu Umneparop Aaexcanap I11) anano y xyaoxunxa s 1872 roay 3a 1000 ppankos mo kypcy
- - e 1

285 pyb6aeii. B onucu xaprun Hacaepnuxka-IfecapeBuda mpousBepeHHe IPOXOAUT IIOA CBOUM
HoMepoMm Ha pame (331) u aBTOpcKUM HasBaHUeM. B coBeTckoe Bpems, B Hadase 1930-X TOAOB B
4HCAe IIPOYEro MMYIecTBa C « AMYHOM IIOAOBHHBI> AAeKCaHAPOBcKoro Ifapckoceabckoro ABop-
I} IOCTYNUAA B aKIJUOHepHOe 06mmecTBO «OTeAb> U 6blAa IPOAAHA € AYKI[UOHA.

Kapruna Aaekcest Boroato6osa «IIpu6oit» HamucaHa B anpeae 1872 roaa, Koraa XyAOXKHHUK
IPOBOAMA BpeMsi Ha 9TI0AaX B ITopro AAHIIHO — 6AM>KaiimeM oT PMa IPHMOPCKOM ropoaKe, rAe
HeKoraa Haxoauacs Apoper; Hepona. ITo Bocnomunanusam A. benya, 8 XIX Bexe oT ABOpI1a OcTa-
BAAMCh <AULIb COBEPIIEHHO G6eC$OpPMEHHbIE U3 BOABL TOPYAILHE TABIOBI».

Anekceit Boroaro60B cunuTaeTCSI OAHMM U3 BeAMYANIINX PYCCKUX I1€f132)KMCTOB U MAPHHUCTOB
XIXBeka. Ero cyab6a 6p14a HeOOBIYHOM AASI XYAOKHHKA, TOCKOABKY BHaYaAe OH rocemaa Mopckoit
KAaAeTCKHUI KOPITYC, 3aTeM CAY>KHA Ha pAOTE, TA€ Pa3BUAACDH €ro IOHOIecKas CTPAacTh K MOPIO, a
AHIID IIOTOM IIOCTYIIHA B AKaAEMHIO XYAOXKECTB.

B paHHMe ropbl TBOpYECTBA XHUBOMHUCEI] UCIBIThIBAA CuAbHOe BAusHMe V.K. AfiBazoBckoro,
HO 3aTeM OTKA3aACS OT POMAaHTHYECKOIO TOAXOAQ, CBOMCTBEHHOTO €ro COBpeMEeHHUKAM, KOTOpbIe
COYMHSIAY ITeH3aK, PYKOBOACTBYSICh COOCTBEHHBIM HACTpOeHHeM U $paHTasuell. Boroaw6os 6514
aIoAOreToM paGoThl Ha [IA€Hepe, U, BEPHYBIIMCh B AKaAEMUIO XYAOXKECTB B KaueCTBe [IPeIoAaBa-
TeASsl, IPUBUBAA CBOMM yYeHHKaM TaKOe e OTHOLIEHHUE K HaType.

Anekceit BOoroAro60B IprHAAAEKHT K YUCAY BOCTPEOOBAHHBIX U AOPOTHX PYCCKUX XYAOXKHH-
KOB, IO MOPCKHe BUABI Ha BeAYIIUX MHPOBBIX Ay KITHOHAX ACTKO IIPEOAOACBAIOT OTMETKY B 1 MUA-
AHOH AOAAAPOB.

The painting was acquired by the heir to the throne Alexander Nikolaevich (future emperor
Alexander IIT) directly from the artist in 1872 for 1000 francs. In the early 1930s it was sold
together with other goods at the auction.

The painting “Beating of Waves” was executed in April 1872 when the artist spent his time
making sketches in Porto d’Anzio, which is the nearest to Rome coastal town where once the
Nero’s Palace stood.

Bogolyubov was the apologist of working en plein air and when he returned to the Academy
of Arts as a tutor, he tried to teach his students to have the same attitude towards nature.
Alexei Bogolyubov belongs to the most eagerly sought after and expensive Russian painters.
His marines are often sold for more than 1 million dollars at the leading auctions.

5 2 AnEkCEI [TETPOBUY BOroatoBoB (1824-1896)

NPVBOW. 1872

XONCT, Macs10. 40,7x61

Moanuchb 1 Aata cnpaea BHM3Y: «A. borontobos 1872»

ABTOPCKOE Ha3BaHMe paboTbl cneBa BHKM3Y: «Porto d'Anzio palazzo di Nerone»

JKcnepTHoe 3aknYeHne BXHPL M. 1.3, Tpabaps (H.C. rHaToea, C.®. BuracunHa)

Ha 060poTe nHBeHTapHas 3TMKeTka AHNMYKOBCKOro ABopua B CaHKT-MeTepbypre: «COBCTBEHHOCTb [OCy-
naps Mmnepatopa AnekcaHapa ll, Ne230/331, Llapckocensckimii ABopeLy.

ALEXEY PETROVICH BOGOLYUBOV (1824-1896)

BEATING OF WAVES. 1872

QOil on canvas. 40.7x61

Signed and dated lower right

Artist's title of the work lower left: "Porto d'Anzio palazzo di Nerone”

Expert review by the Restoration Centre n.a. I.E. Grabar (N.S. Ignatova, S.F. Vigasina)
On the reverse an inventory of the Anichkov Palace in Saint Petersburg:

“Property of Emperor Alexander I11, Ne230/331, Tsarskoselsky Palace”

RUB 8 0oo 000 — 10 000 000
$ 280700 — 350 100
€200000 — 250 000






Masen xorun. Meizax ¢ pexort. 1865. [PM

Pavel Dzhogin. Landscape with a river
1865. The State Russian Museum in St. Petersburg
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«ITemsasx c pexoit» kucTu IIABAA AJKOTUHA 6b1A Hanucau B 1870-e — 1880-e
TOABI B MAHEP€, XapaKTEePHOMN AAS HALIMOHAABHON PEaAUCTHYECKOM IMKOABI XXHUBO-
nucu Bropoii moaroBuHb! XIX Beka.

ITaBea Axorun yanacs B AX (1854-1962) opHoBpeMeHHO ¢ 6yaymuM Kopude-
eM pycckoro meizaxa V.Y, IumkuasiM i moaaBaa 6oabinme HapexAbl. Ocobpix
IOXBAA GBIAM yAOCTOEHBI BUABI BaraaMa, BRIIIOAHEHHBIE XYAOXXHHKOM C HATY PBI, BO
BpeMs AeTHUX 0e3A0K Ha CeBep ¢ 6AMKaHIUME APY3bsiMu — IBarom I umkuHbIM
u Aaexcanapom ['une.

ITocae oxornyanM s AKapeMUHU AXKOTUH CTAA TOCTOSHHBIM yYaCTHUKOM IleTep-
6yprckux BhICTaBOK. Ileii3a)xy, HallMCAHHBIE B OKpeCTHOCTsX Ilerepbypra, B
IpubasTnke v Ha ore POCCHH IPUHOCST XYAOKHUKY H3BECTHOCTD M MHOTOYHCACH-
Hble 3aKa3bl. B 1867 3a kapruny «Bup B YepHUTOBCKOM Ir'ybepHUM>» U 32 «UCKYCCT-
BO ¥ ITO3HAHUS B )KUBOIUCH Iei3a)XHOM> [TaBeA AXKOrHH OBIA YAOCTOEH 3BAHUS
aKapAeMHKa.

Tsopuecrso ITaBaa Axxorunanpeacrasaeso B ['ocypapcrBenHoi TpeTbaxoBckoi
rasepee, [ocysapcrBernoM Pycckom Mysee u ApyTHX.

“Landscape with a River” was painted in 1870s—1880s in the manner of the
Russian realistic school of painting.

PAVEL DZHOGIN received good education in the Imperial Academy of Arts
where he studied together with Ivan Shishkin and showed promise. He received
special praise for his views of Valaam painted from nature during summer jour-
neys to the North with his close friends — Ivan Shishkin and Alexander Guinet.
After graduating from the Academy he became a regular participant of St. Peters-
burg exhibitions. His landscapes painted in the suburbs of Saint Petersburg were
famous in the Baltic states and in the south of Russia. He received many orders.
The works of Pavel Dzhogin are exposed in many museums and private col-
lections.

T1ABEA [1aBAOBUY AskoruH (1834-1885)
MEM3AX C PEKOW. 1870-e —1880-€

XONCT, Macno. 31,5X47,6

MoANWCL CNpaBsa BHU3Y

PaveL PavrovicH DzHoGIN (1834-1885)

LANDSCAPE WITH RIVER. 18705 —1880-5
QOil on canvas. 31.5x47.6
Signed lower right

RUB 1 800 000 — 2 400 000
$ 63 150 — 84 200
€ 45 000 — 60 000
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Hwukonait bBoraanos-benbckuit. et B cansx aumoit. 1914, TPM
Nikolay Bogdanov-Belsky. Children in a Sleigh. 1914 . The State
Russian Museum in St. Petersburg

M
Eeeaalih

Hukonai boraaros-bensckuit. Katanme c ropsi. 1910
Nikolay Bogdanov-Belsky. Driving in a Sleigh down the Hill. 1910

B xaprune pycckoro xyaoxnuka-xampucra Hukoaas IIETPOBUYA
BorpAHOBA-BEABCKOTO «Aopora B 3MMHEM CaAy>» MCIOAb30BAHBI XapaKTepHbIE
AASXYAOXKHHUKA KUBOMHUCHBIE TPUEMBI. DPPEeKTHO peméH AAAPHU IIAAH — ABOHHOM,
C AByMS BRICOKUMM AUHHAMU ropu3oHnTa. Haau4ue BToporo ropusonra ycHAuBaeT
MaHOPAaMHOCTD IeH3axa, MPUAAET eMy AOMOAHUTEABHYIO IIPOCTPAHCTBEHHYIO TAY-
6uny. [Top06HOE KOMIIO3UIJHOHHOE PelleH e XapaKTePHO U AASI ADYTHX IPOU3Be-
aeHul xypoxHuKa 1910-x — 1930-x ropoB. KoAoput npousseaeHus, moCTpoOeHHbIH
HaroAy60BaTO-pO30BELX, CHHE-PO30BBIX, FOAY00BaTO-3e AEHBIX 1 KOPUYHEBBIX TOHAX
XapaKTepeH AAS I[BETOBOM raMMbI MHOTOYHCACHHbIX 3SUMHHX KaPTHH XYAOXHHUKA.

Borpanos-Beabckuit yunacs B MOCKOBCKOM yUHAHIIE XXUBOIUCH, BASSHUS U
sopuectBay B.A. IToaenosa, B.E. Maxosckoro, .M. ITpsuumankoBa (1884-1889)
usITerep6yprcxoit AX (1890-¢) y 1.E. Pentuna. Yaen ToBapuimecTsa nepeABHKHBIX
XYAOKeCTBeHHbIX BbICTaBOK (1895). AeficTBuTeAbHDbIN yaeH MMmepaTopckoit
AKapeMHUHY XYAOXKECTB (1914). C 1921 ropa paboTaa B AarBum.

Pa6oret Hukoaas BorpanoBa-Beabckoro xpansircs B I'TT, TPM uxypoxecTBeH-
HBIX My3esax AaTBUH.

In a work by the Russian genre painter NIKOLAY BoGDANOV-BELsKY “A Path in
the Winter Garden” one can notice the use of artistic means typical of the painter.
The background is made spectacularly — double, with the high skyline. The pres-
ence of the second skyline enforces the panoramic quality of the landscape and
gives it additional spatial depth. Such composition is also typical for other works
by the artist executed in 1910 — 1930s. The colour scheme of these works, which
is based on bluish-pink, bluish-green and brown tones, is a typical palette, which
the artist used in his numerous winter landscapes.

Bogdanov-Belsky studied at the Moscow School of Art, Sculpture and Architec-
ture under the tutelage of V.D. Polenov, V.E. Makovsky and I.M. Pryanishnikov
(1884-1889) and then in Academy of Arts in Saint Petersburg in the class of
LE. Repin. Since 1921 he lived and worked in Latvia.

Nikolay Bogdanov-Belsky’s works can be found in the State Tretyakov Gallery,
State Russian Museum and fine art museums in Latvia.

54— Hukoaat IIETPOBHY BorpAHOB-BEAbCKUIT (1868-1945)

OOPOTAB3MIMHEM CALLY. 1920-e —1930-€

XONCT, MaC/0. 55X75

rMoanucs, naTuHMLen cnpasa BHM3y: «N. Bogdanoff-Belsky»

SKcnepTHoe 3aKkntoderHre HUHD nm. M.M. TpeTbskosa (M1.B. l'epalleHko)

NikoLAY PETROVICH BOGDANOV-BELSKY (1868-1945)

A PATH IN THE WINTER GARDEN. 1920-19305

QOilon canvas. 55%75

Signed in Latin lower right: “N. Bogdanoff-Belsky"

Expert review by the Scientific Independent Expertise n.a. P.M. Tretyakov
(1.V. Gerashchenko)

RUB 1 500 000 — 1700 000
$52600-59 650
€37500 — 42 500
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Hukonait fly6osckoit. Mputuxno. 1890. [PM, I'TT (asTopckas konus)
Nikolay Dubovskoy. Silence. 1890. The State Russian Museum in St. Petersburg

N

B uckyccmee mH020 copom, u 4ucmo KpacouHvie paspeuenis Ham modxie Hy*Hol, HO
umo dopodice: 6HEWHUT AOCK, KOMOPbLi 3asmpa e 6ydem nobum ewyé 6oree HapIOHOl
HUBONUCHI0, UAU BHYMPEHHEE, 0YX0BHOE COOepIKaHiie Beuju, KOMOpoe Hascez0a ocmanem-
ca yennom. Qopma ecmv cpedcmeso 045 8onAoueHUS Udeu, a He 2AABHAS YeAb.

H. H. Ay6osckoit. O MecTe pOpMBI B HCKYCCTBe.

H.H. Ay6osckoit BMecTe ¢ V1.V, AeBUTAHOM H ADYTHMHI MOAOABIMH «<IIePEeABUKHH-
KaMH>» OBIA CO3AaTEAEM HOBOI'O HAIIPABAEHS B PYCCKOM [eM3aK HOM XXHBOIIUCH, KOTO-
pOe MOAYYHAO BIIOCAEACTBHH Ha3BaHHUe <Ief3a)k HacTpoeHus ». [Ipupopa B «1mmeitzasxe
HACTPOEHHUS» U306paxKaeTCsi TaK, KAK BUAUT €€ PaCCesTHHDIM B3TASIA YeAOBEKA, IIEAMKOM
MOTAOLEHHOTO KAKUM-AHOO0 AYIIEBHBIM COCTOSIHMEM U 3AMeYAIOI[ero BOKPYT AULIb TO,
4TO 3BYUHT B AdA C OTHM COCTOSHHeM. Bce BuAMMOe IIpeBpamaercs B 3X0 HACTPOEHU N
— TPEBOT'H, YMHPOTBOPEHHOCTH, MEAAHXOAHH, CKOPOH. BaskHy10 poAb B opMHUpOBaHHH
9TOr0 METOAA MIPAAA CAMA AMYHOCTD XYAOXKHHIKA — YyBCTBEHHA S, IIBIAKA S, CAMO3a6BeH-
HO AIOOHMBIIASI X OCTPO YyBCTBOBABIIAS IPUPOAY. [IpOrpaMMHBIM IIpOU3BeACHUEM
Ay60BCKOTO B 9TOM OTHOIeHHUH cTaAa KapTuHa «IIpuTuxao> (1890).

Nikolay Dubovskoy together with Isaak Levitan and other young “Itinerant artists”
(“Peredvizhniki”) was a founder of a new trend in the Russian landscape paint-
ing which was later on called “landscape of temper”. “Silence” (1890) became a
central painting in his work.Apart from the village and city landscapes one of the
main themes in Dubovskoy’s creative work was depicting watery wastes. Painting
his landscapes Dubovskoy paid great attention to the sky. The artist also liked the
sea and skillfully depicted it on the canvas. His marines were based on the nature
observations and their brightness enchanted his contemporaries.

Huxoaat HUKAHOPOBMY AYBOBCKOI (1859-1918)

OBJTAKA.1890-e

XONICT, MaC/10. 14X21,5

IIporcxoskaeHHEe: CeMbS XYA0XKHNKA,;
Konnexkums ranepen JleoHnaa LnWKMHa;
4acTHoe cobpaHue, Mockea

NikoLAY NIKANOROVICH DUBOVSKOY (1859-1918)

CLOUDS. 18905

Qil on canvas. 14x21.5
Provenance: the artist's family;
Leonid Shishkin Gallery collection;
private collection, Moscow

RUB 140 000 — 180 000
$ 4900— 6300
€3500 — 4 500
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EBreumii iBAHOBUY CTOAUITA
(1870-1929)

OOMA HA ONYLWKE. Hayano XX Beka
KapToH, macso. 18,5x28

Moanuck cnpaea BHW3y: «CToanuan
JKCnepTHOe 3aktyeHne BXHPL,

M. N.3. Tpabaps (A.P. Kucenesa,
1.B. l'epalyeHKo)

EvGENY IvaANOVICH
StoLiTsA (1870-1929)

HOUSES ON THE FRINGE. Beginning of 20th
century

Qilon board. 18.5x28

Signed lower right

Expert review by Restoration Cenrre

n.a. Grabar (A.R Kiseleva, I.V. Gerashchenko)

RUB 270 000 — 320 000
$9500-11200
€6750-8000

S 7AEOHAPA BukToroBuy

TypxAHCKUI (1875-1945)

JNIETHWIA AEHL HA OFOPOAE

bymara, Macno. 21,8x31

MoAnnCb Cnpasa BHU3Y: «J1. TYPXKAHCKMN»
JKCMNepTm3a-KoHCynbTauma I

(A.MN. T'ycaposa)

LEONARD VIKTOROVICH
TURZHANSKY (1875-1945)

SUMMER DAY IN THE GARDEN

Oil on paper. 21.8x31

Signed lower right

Expert review by the State Tretyakov Gallery
(A.P. Gusarova)

RUB 150 000 — 180 000
$5200- 6300
€3750 — 4 500
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ITETP UBAHOBMY ITETPOBUYEB (1874-1947)

MEM3AX. MAPTOBCKWIA CHET. 1918

KapToH, Macio. 28x49

Moanunch 1 aaTa cnesa BHM3Y: «[1eTpoBMYeB 1918»

DKcnepTHOe 3akmtoyeHe BXHPLL um. 1.3. Tpabaps (A.P. Kucenesa, 1.B. epalLeHKo)

PYOTR IVANOVICH PETROVICHEV (1874-1947)

LANDSCAPE. SNOW IN MARCH. 1918

QOilon board. 28x49

Signed and dated lower left

Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, I.V. Gerashchenko)

RUB 600 000 — 700 0oo
$ 21050 — 24 600
€15 000 — 17 500



60

IMocae Bosspamenus us @pannuuns CCCP B 1935
roay HaTanm AAbTMaH Momaa B TSXKEAYIO IIOAHTHYEC-
KYI0 06CTAHOBKY MAEOAOTHYECKOTO AABACHHUS H Pa3-
BOpaumBaomerocs reppopa. Ero uckyccrso HacToab-
KO He OTBEYaAO KPHTEPHUSAM BHEADPSEMOTO COI[HaAKC-
THYECKOTO PEaAM3Ma, 4TO OH OBIA BRIHYXAEH BOO6Ie
OCTaBUTb CTAHKOBYIO XXMBOIIMCD M BCE CBOHM TBOpPYeC-
KHe CHABI TOCBATHTD TEATPAAbHBIM PABOTAM M KHHX-
HoUl rpaduke.

S 9 Hatau McaEBrY AABTMAH (1889-1970)

OTEJINO. 3CKM3 KOCTIOMA K TeaTpaibHOM
noctaHoske «OTes10» No nbece

Y. Wekcnumpa.

TeaTp apambl M. A C. MNyLWKKHA. 1944
bymara, aksapenb, KapaHaall. 21x14

NATAN ISAEVICH ALTMAN (1889-1970)

OTHELLO. Costume design for a play
“Othello” by W. Shakespeare. Drama Theatre
n.a.A.S. Pushkin. 1944

Watercolour and pencil on paper. 21x14

RUB 180 000 — 220 000
$ 63207720
€ 4500 — § 500

After his return from France back to USSR in 1935,
Natan Altman found himself in a hard political
atmosphere of ideological stress and terror. His art
was so far from the criteria of imposed social realism
that he was obliged to give up painting and do only
scenography and book graphics.

59
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6 O AAEKCAHAP HukoaAEBMY BEHYA (1870-1960)

KALETbI. 9CKM3 KOCTIOMa K OAHOAKTHOMY 6aneTty
«ban KageTos» Ha My3biky P. LLITpayca. 1957
bymara, cMeLlaHHas TexHuKa. 31,3x23,7

MoAnnCbL NaTUHMULEN 1 [aTa C1eBa BHU3Y:
«Alexandre Benois1957»

JKCnepTHoe 3akmodeHmne '

(E.M.>KykoBa, M.B. LLlymaHoBa)

ALEXANDER NIKOLAEVICH BENOIS (1870-1960)

CADETS. Sketch of a costume design for a one-act
ballet "Cadets’ Ball”on music by R. Straus. 1957
Paper, mixed media. 31.3x23.7

Signed and dated lower left: "Alexandre Benois 1957"
Expert review by the State Tretyakov Gallery

(E.M. Zhukova, I.V. Shumanova)

RUB 280 0oo — 320 0coo
$9820-11200
€7000-8000

6 1 AAEKCAHAPA BACUABEBHA
IIEkATUXUHA-TIoTOLK A (1892-1967)

XOPOBOJ,. 1940-e —1950-€

XONCT, MaCN0. 24X32

ABTOpCKas MOHOTrpamMma Crnpasa BHU3Y

Mo KpOMKe XoncTa rpaduTHLIM KapaH-

[aLWOM HAAMUCh: «T11SCKK pyCUYen. 60
XopoBoay

JKkcnepTHoe 3aktoyeHne B.C. Cunaesa

ALEXANDRA VASILIEVNA
HCHEKATIKHINA-POTOTSKAYA

?1892—1967

CIRCLE DANCE. 1940-1950S

Oil on canvas. 24x32

Author's monogram lower right

Around the edge of the canvas inscription

by graphite pencil

Expert review by V.S. Silaev

RUB 250 000 — 350 000
$ 8800 -12300
€ 6250 - 8800
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Briparomusics pycckuit rpaduk, 'Eoprust CEMEHOBUY
BEPEVICKUI He TIOAYYUA CUCTEMATHYECKOTO XYAOXKECTBEHHOTO
obpasosanus. OH 06y4yaAcs BHaYaAe HA IOPUANIECKOM aKyAbTE-
Te XapbKOBCKOro, moroM IleTepbyprckoro yHHBepCHTETA.
Hecxoabko aet 3anumancs B cryauu E.E. Illpeiipepa B Xaprkose,
amnepeexas B [Terep6ypr (1911) — B HoBo#t Xya0ecTBeHHOM Mac-
Tepckoit. B 1910-e roas: my6auKoBaa B xxypHase «Tearp nnckyc-
CTBO>» CBOM TOPTPETHI, MAPXHU U TeaTPaAbHBIE 3aPHCOBKH.
Bepeitckuit cocTosAcs mpexae BCero kak rpaduK ¥ MacTep THPaXK-
HBIX TEXHHK — TAQBHBIM 06pasom aurorpaduu. OH Bcerpa TAroTea
KBOCITIPOM3BEAEHHIO PEaAbHOCTH HEIIOCPEACTBEHHO C HATYPBI — K
Nei3a’KHOMY U IIOPTPETHOMY XaHpaM.

B 1920-e - 1930-e roAbl HICIIOAHHA PSIA TPEBOCXOAHBIX Tpadu-
YeCKHUX Mefidaxkell — AepeBeHCKHUX U TOPOACKHUX, BIIOCAEACTBHH
TAaKKe He Pa3 C yCIleXoM 06pamraAcs K H300paskeHHI0 TOPOAA — B
OCHOBHOM A€HMHT'PAACKHX YAHI] B OKPECTHOCTSX CBOeH MacTepc-
koi. FaBecTHee Takke cepuedt AUTOrpaduil — IOPTPETOB BbIAAIO-
IUXCS COBPEMEHHUKOB, XyAOXKHHUKOB, TUCATEACH, AeATeAeH KYAD-
Typbl. CpeAn HUX HAaHOOABIIYIO M3BECTHOCTD IPHOOPeAR IIOPTpe-
o1 B.E. Aancepe (1944), I.C. Yaanosoit (1950), C.T. Kouéukosa
(1954).

O6Aapas BRICOKOI MPOPeCCHOHAABHOMN U 001Ieil KYABTY POl
(on ABeHaALIATD AeT 6bIA XPAHUTEAEM OTAEAA FPABIOPBI B DPMUTaXe
M HATIHCAaA PSIA HAYYHbIX CTaTeill), Bepefickuit cyMea ecTecTBeHHO
U ITAOAOTBOPHO MTPOAOAXKHTD OTe4eCTBEHHYI0 KAACCHYECKYIO Tpa-
Aunuo B uckyccrse XX Bexa.

T'eorrumt CEMEHOBUY
BepEiicKuit (1886-1962)

KA3AKI. 1939
bymara, kapanzall. 29x41 (B CBeTy)
MoAnNnCb 1 AaTa cnpasa BHM3Y

GEORGY SEMYONOVICH
VEREYSKY (1886-1962)

COSSACKS. 1939
Pencil on paper. 29x41 (without margins)
Signed and dated lower right

RUB 50 000 - 60 000
$1750 — 2100
€1250—1500

GEORGY VEREISKY was not properly trained at any school. First
he read law at Kharkov and later on at Petersburg University. For
some years he studied at the studio of E. Schreider

in Kharkov and after moving to Petersburg (1911) — at the New
Art workshop, where he learned under the guidance of remark-
able artists.

In 1910s he published his portraits, grotesques and theatre
drawings in the magazine “Theatre and Art”. Vereisky succeeded
first of all as a graphic artist and as a master of mass circulation
techniques — mostly lithography. Depicting the reality from na-
ture — in other words, landscape and portrait genres — was his
favorite.

In 1920s — 1930s he created a number of marvelous graphic
landscapes — both urbanand rural, and later many times he
turned to urban painting — most the Leningrad streets near
his workshop. He is also famous for his series of lithography
— portraits of his outstanding contemporaries, artists, writers,
cultural workers. Among them the most famous are portraits of
E. Lansere (1944), G. Ulanova (1950), S. Konenkov (1954).
As a person of great general culture and professional skills (he
worked as a custodian of the engraving department in the Her-
mitage for twelve years and wrote a number of research articles),
Vereisky succeeded in keeping the Russian classical tradition
in a most effective and natural way.
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I'eoprutt CEMEHOBMY BEPE#CKMI (1886-1962)

OEPEBEHCKWMW BOP. 1921

bymara, CMellaHHas TexHuKka. 26,5x29,7

Moanuch 1 faTa cneea BHM3Y: «Bepenckit 1921»

SKcnepTHoe 3akodeHre BXHPLL M. 1.3, Fpabaps (O.C. eboea, A.P. Kuceneea)

GEORGY SEMYONOVICH VEREYSKY (1886-1962)

A COURTYARD IN AVILLAGE. 1921

Paper, mixed media. 26.5x29.7

Signed and dated lower left

Expert review by the Restoration Centre n.a. I.E. Grabar (O.S. Glebova, A.R. Kiseleva)

RUB 220 0coo — 260 ooo
$7700-9100
€ 5500 -6 500
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64 Muxaua Muxamaosuy JJposon
(1864-1940)
MY3bIKAHT (MopTpeT My>X4MHbI C
MaHAO0MMHOW). 1892
XONCT Ha GpaHepe, Macno. 31,5X22,5
JKcnepTHoe 3akto4eHne B.A. MeTposa

MIKHAIL MIKHAILOVICH YAROVOY
MUSICIAN (portrait of a man with a
mandolin). 1892

Oil on canvas laid on plywood. 31.5%22.5
Expert review by V.A. Petrov

RUB 150 000 — 180 000
$5300-6300
€3750 — 4 500
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6 5 HEU3BECTHBIN XYAOKHUK
OAMA, BbIXOAALWASA 13 KAPETLI. Havano XX Beka
Bymara, ryatib. 19x19
UNKNOWN ARTIST

LADY GETTING OFF THE COACH. Beginning of the 20th century
Gouache on paper. 19x19

RUB 190 000 — 220 000
$ 6700 — 7700
€4 750—5500
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AHAPEN HUKOAAEBUY IIIMABAEP — TAAQHTAUBBIN PYCCKHUI MeH3aKHUCT, IIOC-
AepOBaTeAb 3HaMeHHTOrO pycckoro xusonucna M.1. Mumkusna. XXua u paboraa
BITeTepbypre. 3akapTuny «Tyman Bropax» noayuua I[Tepsyio npemuro O6mecrsa
noompenns xyaoxHukoB (1880), Takke 6b1A yAOCTOEH 3BaHH S aKaAEMHUKa IeH3aXK-
Hoit xuomucu (1903). YeacTHUK akapeMU e CKUX H BCEPOCCUICKUX BBICTABOK ¢ 1883
roaa. MsBecTHee Kak aBTOp maHOpaMbl 3aBoA0B HobeAst, KOTOpast AeMOHCTpHpPOBa-
Aach Ha Beepoccuiickoit Huxeropoackoii Boictaske (1896).

B cBOMX mefi3akax XyAOXKHUK UCTIOAb30BAA MOTHBBI IIPOM3BEAEHHI CBOETO yUH-
reas, Vipana lllumkuHa. B IpOTHBOIOAOXHOCTD XYAOKHIKAM MOCKOBCKOH ITKOABI,
[MCaBIIKX Mefi3axu ¢ Harypbl, LlnAbaep, Kak M ApyTHE IIeTepOYPreKie XYAOKHUKH,
CKOpee «IIPUAYMbIBAA> KAKAYIO KapTiHY. OH CTPOHA Iefi3a)X Ha OCHOBAHMH CO6-
PAHHOTO MaTepHaAd, FAABHBIM 00Pa30M PUCYHKOB, KOMIIOHYSI HX 1 BUAOU3MEH SIS AO
HeysHaBaemocTH. CoxpaHuAnch orpomHusie aabbombr Illnappepa c pucyHKaMu pepe-
BbEB BCEBO3MOXKHBIX TOPOA, HEOOBIKHOBEHHO TIIATEABHO MPOPAbOTAHHBIX.

Pa6orsr xyaoxHuka Haxopsitcst B I'TT, PM, B mysesix Actpaxanu, Kypcka,
Huxuero Hosropoaa, Taraupora, Pocrosa-fIpocaaBckoro, KocTpomsr u Apyrux
ropopos Poccum.

ANDREY SHILDER was a talented Russian landscape painter, follower of the fa-
mous Russian painter LI. Shishkin. He lived and worked in Saint Petersburg.
He was awarded the rank of academic of landscape painter in 1903 and partici-
pated in academic and national exhibitions since 1883.

In his landscapes, the artist used motives from the works by his teacher, Ivan
Shishkin. He constructed his landscapes using the collected material, mainly
drawings, combining them and reworking in a way that they would become
totally unrecognisable. The monumental Shilder’s albums are still preserved to-
day and one can see there the drawings of various types of trees, executed with
extreme accuracy.

The works by Shilder can be found in the State Tretyakov Gallery, the State
Russian Museum and in other museums across Russia.

6 6 AHAPEV HUKOAAEBUY [IIMABAEP
(1861-1919)
NEPEBEHCKUIA MEM3AX.
Pyb6ex XIX—XX BekoB
XOJICT Ha KapTOHe, Macso0. 25,5X38
[oanwnch cnesa BHU3Y «A. LUMNbAEPDY
JKCnepTHoe 3aktyeHue 'PM
(C.B. Pumckas-Kopcakosa,
E.B. HecTepos, A.tO. boraaHoB)

ANDREY NIKOLAEVICH SHILDER
(1861-1919)

RURAL LANDSCAPE

Turn of the 19t — 20th centuries

QOil on canvas laid on board. 25.5x38
Signed lower left

Expert review by the State Russian
Museum (S.V. Rimskaya-Korsakova,
E.V. Nesterov, A.Yu. Bogdanov)

RUB 600 000 — 800 ooo
$21000-28 000
€ 1§ 000 —20 000



67 AHAPEN HukoaAEBWY IITuABAEP (1861-1919)
AOPOXKA KAOMY. 1906
XOJICT Ha KapTOHe, Mac0. 26X39,5
[lata v noanunck cnesa BHM3Y: «1906 A. LUnnbaepby
SKcnepTHoe 3akatoyeHne 'PM (C.B. Pumckas-Kopcakosa, E.B. Hectepos, A.tO. boraaHos)

ANDREY NIKOLAYEVICH SHILDER (1861-1919)

PATH TO THE HOUSE. 1906

Oil on canvas laid on board. 26x39.5

Signed and dated lower left

Expert review by the State Russian Museum (S.V. Rimskaya-Korsakova, E.V. Nesterov, A.Yu. Bogdanov)

RUB 600 000 — 800 coo
$21000-28000
€15 000 — 20 000
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6 8 AAEKCAHAP HUKOAAEBUY BBIE3)KEB (1865—1918)

FOXH LI MEV3AX C LUBETYLWMMMW AEPEBLAMM. 1910-€

XONCT, Macno. 71,5X101,4

MoanucCb cnpaBsa BHU3Y: «A. Bble3kes»

JKcnepTHoe 3akatyeHre BXHPL nm. 1.3. 'pabaps (KO.B. Pribakoea, 3.M. bypueBa)

ALEXANDER NIKOLAEVICH VYEZZHEYV (1865-1918)

SOUTHER LANDSCAPE WITH TREES BLOSSOMING. 19108

Qil on canvas. 71.5x101,4

Signed lower right

Expert review by the Restoration Centren.a. I.E. Grabar (Yu.V. Rybakova, E.M. Burtseva)

RUB 950 000 — 1300 000
$ 33300 — 45600
€23 750 — 32 500
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Bacuauii I[IEPENAETYMKOB IIepBOHAaYaAbHOE 06pasoBaHme
nmoAy4uA B [IpakTuyeckoit akapeMUH KOMMepUeCKUX HayK, OAHAKO
elje BO BpeMsi y4eObl TaM IOYYBCTBOBAA CKAOHHOCTD K 3aHSTHSIM
HCKYCCTBOM M HavaA 6paTh YacTHBIE YPOKH y MePeABIIKHHMKA
A.A. Kuceaesa. 3uakomcTBo ¢ V.U IIINIIKHHBIM 3aCTAaBUAO MOAO-
AOTO YeAOBEKa ellje pa3 M3MEHUTD POA 3AHSATUH: OH OCTABHA APXH-
TEKTYPY 1 LleAUKOM IOCBSITHA Ce6s1 H306pasuTeAbHOMY UCKYCCTBY.
B aro Bpemst ITepenaeTankoB cb6AMKaETCSI C MOCKOBCKOM XYAOXKeC-
TBEHHOH CpeAOH cBoux cBepcTHHKOB: A.E. Apxumosa,
C.A.Bunorpaposa, H.A. Kaoara, K.A. Koposuna, 11.11. AeBuraHa.

H306pa3uTeAbHBIl MOTHB, HUCIOAb3OBAHHBIA B KapTHHe
«OceHb>», TpapUIIHOHEH AASI TBOpUecTBa BacuansaIlepenaerunxosa,
MPOAOAXKAIOIMETO AUHUIO Pa3BUTHS PYCCKOTO AUPHYECKOTO Aepe-
BEHCKOTO Mei3aka. DMOLMOHAABHYIO BBIPA3UTEABHOCTDb paboTe
IIPUAQIOT AMHAMHYHOCTD U pa3HOOOpa3ue GpaKkTypHOro MasKa, IIOBBI-
MeHHOe YyBCTBO I[BETA, IepeAaoIero spkue KpackM OCeHH.

IIpoussepenus Bacuans I[Mepenaerunkosa Haxopsarcsa B I'TT,
I'PM, xyaoxxecTBeHHBIX My3esix Baaaumupa, Boponexa, Pocrosa
Beauxoro, baprayaa, Mpxyrcka, CTaBpornoas, YAbsIHOBCKA M APYTHX.

Landscapes by PEREPLETCHIKOV could be found in LI Levitan’s
studio as well as in S.A. Vinogradov and A.M. Korin houses. They
were often printed in art magazines, primarily in “Mir Iskusstv”,
which immediately and sensitively responded to the emergence of
the “new wave” in Russian art.

The artistic motive applied in the painting “Autumn” is typical of
Vasily Perepletchikov, who continued the development of Russian
lyrical countryside landscape. The work is filled with an emotional
expressiveness due to the dynamism, the diversity of the brush-
stroke’s texture and the heightened sense of colour, which repro-
duces the bright colours of the autumn.

6 9 Bacuanii BAcuabEBUY ITEPEIAETUYMKOB (1863-1918)

OCEHb. 1897

XONICT Ha KapTOHE, Mac/o. 21X40,2

MoANNCb 1 aaTa cnpasa BHU3Y: «7. OKTA6ps 1897 B MNepenneTymkosby
JKkcnepTHoe 3akntodeHne HMHS nm. M.M. TpeTbskoBa

(M.B. F'epalyeHKo)

VASILY VASILIEVICH PEREPLYOTCHIKOV (1863-1918)

AUTUMN. 1897

Oil on canvas laid on board. 21x40.2

Signed and dated lower right

Expert review by Scientific Independent Expertise n.a. P.M. Tretyakov
(1.V. Gerashchenko)

RUB 420 000 — 480 000
$14 700 — 16 800
€10 500 —12 000
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AAEKCEN MuxarianoBud KopuH (1865-1923)

LIBETYLLIIM NYT. 1920

bymara, Macsio. 31,2x22,5

[Toanwncb 1 faTa ciesa BHU3Y: «A. KOp1H 20»
JKCnepTHoe 3aktoyeHmne BXHPL, M.

1.3. Tpabaps (A.P. Kucenesa, H.A. LUMLWIKMHA)

ALEXEY MIKHAILOVICH KORIN (1865-1923)

MEADOW IN BLOSSOM. 1920

Oil on paper. 31.2x22.5

Signed and dated lower left

Expert review by Restoration Centre n.a. |.E. Grabar
(A.R. Kiseleva, N.A. Shishkina)

RUB 700 000 = 900 000
$24 560 — 31600
€17 500 — 22 500

AAEKCET MuxatiaoBud Kopun (1865-1923) poanAcs B ceMbe
MaAeXCKUX KpecTbsIH-uKoHonucues. B 1884-1889 cocTosia BoAb-
HocaymarteseM MYJKB3, rae sanumaacsay E.C. uI1.C. CopoxHuHBEIX,
W.M. Ilpsaumuuxosa, B.E. Makosckoro, B.A.IToaenosa. B 1889-m
3akapruny «Ilocae 06eAHI> OBIA HAIPAsKAEH OOABLION CepeOpsIHON
MeAAABIO U IIOAYYHA 3BAHHE KAACCHOTO XYAOXKHHMKA. B ToM e Topy
BMecTe c V.M. AeButanom paboraa B ITaéce Ha Boare. Oxcronuposaa
CBOM NPOM3BEACHHUS Ha BBICTABKAX XYAOXECTBEHHOTOKPYKKa
«Cpepa>, MOCKOBCKOr0 TOBapHILECTBA XYAOXHHIKOB, MOCKOBCKOTroO
obmecTBa AobuTEACH XYAOXKECTB. B 1890-M 6BIA yAOCTOEH BTOPOI
npemMun MOAX, B 1891 1 1892 — mepBbIx mIpeMuii 3a IOPTPETHI.
C 1895-ro sBasacsusrenom TTIXB, 3aHuMaAcs opraHu3aIiiei BEICTa-
Bok Tosapumectsa 8 Mockse (1900 m 1902). B 1911-1912 BrrmoannA
pocmuch cobopa — namsaTHuka AsekcanApy Hesckomy B Codpuu
(Boarapus), pectaBpupoBas UKOHOMHCh U dpecku Tpoune-
Cepruesoii AaBpsl. B 1911-M 9KCIIOHHPOBaA CBOM IPOU3BEACHU S HA
BcemupHnoii BricTaBke B Pume.

ITocae OxTs16pbCKOiL peBoAronU 1917 IIOCEAHACS B AepeBHE
Mapuno. ITpoussesenns A. KoprHa HaXOAATCS BO MHOTHUX My3efi-
HBIX cobpanusx, B Tom uncae B I'TT, TPM, ITaecckom My3ee-3amo-
BEAHHKe.

ALEXEY KORIN (1865-1923) is a painter and graphic artist. Originally
from the dynasty of Palekh icon—painter peasants. In 1875-1876
studied in school under icon-painting workshops of Troitse—Sergiyeva
Lavra, thenin 1876-1877 - in the icon—painting workshop of Shokorev
in Moscow. In 1884-1889 attended classes of the Moscow School of
Painting, Sculpture and Architecture, under tutorship of E.S. and
P.S. Sorokin, I.M. Pryanishnikov, V.E. Makovsky, V.D. Polenov.
In 1889 he was awarded a silver medal and the rank of 1st class painter.
At the same year, together with I.I. Levitan, he worked in Ples on the
Volga. He participated in the exhibitions of the art union “Sreda”,
Moscow Association of Artists, Moscow Society of Art Admirers. In
1890 was awarded its second prize, in 1891 and 1892 — first prizes for
the portraits. Since 1895 was a member of Association of Itinerant Art
Exhibitions. After the October Revolution in 1917 he settled in Marino
village. Participated in the 20d State Art exhibition in 1918-1919 in
Moscow. Pictures by A. Korin are kept in many museum collections,
including the State Tretyakov Gallery, the State Russian Museum and
Plyos Museum.
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7 1 AMuUTPUt APKAABEBUY HAABAHASH (1906-1993)

PO3bl. 1984
XONICT, Macno. 87x88
Moanuch 1 fata cneea BHU3Y: «[l. HanbaHasH 84»

DMITRY ARKADIEVICH NALBANDYAN (1906-1993)
ROSES. 1984

QOil on canvas. 87x88
Signed and dated lower left

RUB 800 000 — 900 000
$ 28 070 — 31600
€20000-22500
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72 CEPTEN APCEHBEBMY BUHOTPAAOB (1869-1930)
OOM B CALLY.1920-e —1930-€
XOJNICT, Macno. 49,5x70,5
Moanucs cnesa BHM3Y «C. BUHOTpagoBb»
SKcnepTHoe 3aknyeHne HMHD um. M.M. TpeTbakosa (O.[. ATpouyeHko, /1.1. Thaakosa)

SERGEY ARSENIEVICH VINOGRADOV (1869-1939)

HOUSE IN THE GARDEN. 192019305

QOil on canvas. 49.5x70.5

Signed lower left

Expert review by Scientific Independent Expertise n.a. P.M. Tretyakov (O.D. Atroshchenko, L.I. Gladkova)

RUB 1 200 000 — 1 600 000
$ 42100 — 56 140
€30 000 — 40 000
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FRUWA VD IIAX

7 3 CHHUYEYHBIE OTUKETKH
CyBeHVPHbIN HAabop
CEPWA «BANTET HA TbAY». 43X57,5
MATCHBOX LABELS

Souvenir set
SERIES "BALLET ON ICE". 43X57.5

RUB 3000
$ 100
€70

74 CIIUYEYHBIE OTUKETKH

CyBEHWPHbI HAbop
CEPUA «XVIIT ONVMMNINCKUE UTPbI.
TOKMNO-1964». 43X58,5

MATCHBOX LABELS

Souvenir set
SERIES "XVIII OLYMPIC GAMES.
TOKYO-1964". 43X58.5

RUB 3000
$ 100
€70
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SIpocaAB HUKOAAEBUY MAHYXUH
(poa. B1925)

AOUNILA KKMHODUTbMY

«YKPAST TPAMBAW». 1959

Bymara, ne4aTb. 55X75

¥ "

YAROSLAV NIKOLAEVICH MANUKHIN
(born 1925)

POSTER FOR THE FILM
“TRAMWAY IS STOLEN". 1959
Print on paper. 55x75

RUB 3000

$ 100
€70

I0OAnt MUXAAOBUY BEUEPCKUT
(poa.B1933)

HA CBUAAHVIE. 1956

bymara, akBapesb. 20x28

YuL1 MIKHAILOVICH VECHERSKY
(born 1933)

GOING FOR A DATE. 1956
Watercolour on paper. 20x28

RUB 3000

$ 100
€70

- XMAOMECTNREH I DILABM

LAREAG™"




3 KOAAEKITUM AAEKCAHAPA AOBPOBUHCKOTO

FROM THE COLLECTION OF ALEXANDER DOBROVINSKY

YcrenrHpii MOCKOBCKHI aABOKAT AAeKCAaHAD AOOPOBHHCKHIT H3BECTEH KaK
CTPACTHBIH KOAAeKIjUOHEeD. [AaBHBIA MPUHIIUII COOMPATEABCTBA AASL HETO 3BYYUT
TaK: <5 COOUPAIO TO, YTO CEOAHS HE MOAHO>.

HanboAee aBTOpHTETHOM B CpeAe HCKYCCTBOBEAOB CIUTAETCS MSATAS IIO CUETY
KOAAEKIIUsl aABOKATa — COOpaHHe COBETCKOM AAKOBOM MUHHATIOPBL. A OGP OBUHCK M
AQJKe CTaA aBTOPOM HOBOTO TE€PMHHA — aTUTAAK, IPUAYMAHHOTO UM I10 aHAAOTHH C
arutdapdopom.

/A0 5TOro OH COOMPaA AOPEBOAIOIIMOHHbIE HATPYAHBIE IIOAKOBBIE 3HAKH, KUTAH-
ckue onuyMHble Tpy 6Kk XIX Beka, Tub6erckue nkoHsl XIV-XIX BeKOB 1 COBETCKHI
dapdop. B kakoi-To MOMEHT A0OPOBHHCKHI IPHHUMAA PelleH e IIPOAATD O4epPeA-
HYI0 KOAAEKIHIO, H Ka)XXABLH pa3 BecbMa ycrentHo. Taxk, B cobpanue 13 SO0 OnuyMHBIX
Tpy6oxK 6s1Aa mpopaHa B 1980-x mocae Brrxopa prabMa «OpHAKABL B AMepHKe>
NPHOAUSUTEABHO 32 IOATOPA MUAAHOHA AOAAAPOB.

Kpome pasAnyHBIX IPeAMETOB AeKOPATHBHO-TIPHKAAAHOTO HCKYCCTBA, MOCKOB-
CKHUI AABOKAT B Te€UeHHE MHOTUX AeT COOMPAA COBETCKYIO KHBOIIKCH, IPAaQUKY U
$oTorpaduro. Kaxpast Bemrb 13 ero KOAAEKIJUH — IPKasi K CBOe0OpasHas «IpuMeTa
BpeMeH>, 6yAb To pucyHok Aaekcanppa CamoxBaroBa <Y CrasnHa >, rae H306pa-
skeHa At060Bb OpAoBa, uAU pOTOrpadUl AeTEHAAPHOTO PPOHTOBOrO KOPPECIIOH-
aenTa EBrenns Xaapes, cAeAaBIIEro YHHKAABHBIA CHUMOK «3HaMst ITo6easr Ha
Peiixcrarom>.

IpaxkTHyecKky KaxAas pabora u3 KOAAEKIU AOOPOBUHCKOTO, BHICTaBACHHASI
Ha ayKIMOH, AOCTOMHA My3es: rpadpuyueckasi «O6HaxxeHHass» «6yOHOBaAeTIIa>
Aaexcanppa IlleByeHKo, CTHABHAS «PeryAnpoBIIHIja> MPOCAABACHHOIO COBETC-
KOT0 XyAOXHHUKA 1920-xrop0B AAekces ITaxomMoBa, HOpTpeT XyAOXKHHUIB TaThSHEI
OpaHCKOM KUCTH AaBaHTapAMCTAa ApHCTapXa AeHTYAOBA U ADYTHeE.

Aleksander Dobrovinsky is a successful Moscow lawyer who is also known for his
passion for collecting. His motto is: “I collect all that is not fashionable today”. Art
historians consider his fifth collection as the most respected — that of Soviet lacquer
miniature. Dobrovinsky himself created the unique term for it — “agitlak” (lacquer
propaganda) in analogy to agit-porcelain.

Apart from the various decorative art objects, for many years the Moscow lawyer has
been collecting soviet paintings, graphic works and photographs. Each work from his
collection is a bright and unique “sign of the time”, whether it is a drawing by Alexander
Samokhvalov “With Stalin” depicting Lubov Orlova or a photograph of the legendary
front correspondent Evgeny Khaldei, who made a unique photograph “Raising a Flag
over the Reichstag”.

Almost every work from Dobrovinsky’s collection, which appears at the auction, is
worth a place in a museum: graphic work “Nude” by “bubnovaletovets” Alexander
Shevchenko, stylish “Regulator” by the famous soviet painter of 1920s Alexei
Pakhomov or a portrait of a painter Tatiana Oranskaya by avant-garde painter

Aristarkh Lentulov.
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EBreHuii AHAHBEBUY XAAAEM (1917-1997)

FTOCTUHWLUA « MOCKBA»

doTorpadus. 35x30

Ha obopoTe nevaTn EBreHna Xanges «Evgueni Khaldei
Copyright» 1 «®oT0 EBreHmns Xanges». Noanmcb kKapaHaallom

EvGENY ANANIEVICH KHALDEI (1917-1997)

HOTEL MOSCOW

Photograph. 35x30

On the reverse stamp of Evgeny Khaldei: "Yevgueni Khaldei
Copyright”and "®oTo EBreHunsa Xanges”. Signed in pencil

RUB 50 000 — 60 0oo
$1750-2100
€1250 —1500

7 9 EBreHuii AHAHBEBUY XAAAEI (1917-1997)

NEMOHCTPALINA HA KPACHOW MOLWAAM
®oTorpadus. 2030

EBreHuii AHAHBEBUY XAAAEN (1917-1997)

HIOPHBEPI MOC/IE BOMBEXEK. 1946 rog,
doTorpadus. 43,555

Ha obopoTe neyaTb EBreHns Xanaes «Yevgueni EVGENY ANANIEVICH KHALDEI (1917_1997)
Khaldei Copyright»
DEMONSTRATION ON THE RED SQUARE
EVGENY ANANIEVICH KHALDEI (1917-1997) Photograph. 20x30
NURENBERG AFTER BOMBING. 1946
Photograph. 43.5x55 RUB 30 000 — 40 000
On the reverse stamp of Yevgeny Khaldei: “Yevgueni $1050 — 1400
Khaldei Copyright” € 750 — 1000

RUB 50 000 — 60 000
$1750 — 2100
€1250 — 1500
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M3 KOAAEKITUM AAEKCAHAPA AOBPOBUHCKOTO

FROM THE COLLECTION OF ALEXANDER DOBROVINSKY

8

AAEKCAHAP HUKOAAEBUY
CAMOXBAAOB (1894-1971)

Y CTAJIMHA

bymara Ha daHepe, yronb. 51X77,5
M3 ceMbW HacneaHuKoB /1to60Bu
OpnoBou

ALEXANDER NIKOLAEVICH
SAMOKHVALOV (1894-1971)

WITH STALIN
Chalk on paper laid on plywood. 51x77.5
Acquired from the heirs of Lubov Orlova

RUB 550 000 — 600 000
$19 300 — 21 050
€13 750 — 15 000

8 1 AAEKCAHAP HUKOAAEBUY

CAMOXBAAOB (1894-1971)

MEM3AX B MOPTY. 1937

XONCT Ha KapToHe, Macsio. 10X13 (B CBETY)
[apcTBeHHas HAAMUCh OT XYAOXKHMKA Ha
obopoTte

ALEXANDER NIKOLAEVICH
SAMOKHVALOV (1894-1971)
LANDSCAPE IN THE HARBOUR. 1937
Oil on canvas laid on board. 10x13
(without margins)

Giftinscription from the artist on the
reverse

RUB 370 000 — 430 0oo
$ 13 000 — 15 000
€9 250 — 10 750
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AAEKCEUN OEAOPOBUY [TAXOMOB
(1900-1973)

PEMYNMPOBLLUMLA. MOCNEBOEHHbIN
NEHWUHIPAL. 1946

Bymara, cMelllaHHas TeXHMKA. 62x42,5
VIHMUmanol 1 ata cnesa BHU3Y: «AlX 46»
MoAnNMCh KAapaHAALLIOM CrpaBa BHU3Y

ALEXEY FYODOROVICH PAKHOMOV
(1900-1973

TRAFFIC REGULATOR. POST-WAR
LENINGRAD. 1946

Paper, mixed media. 62x42.5

Initials and date lower left

Signed with pencil lower right

RUB 200 000 — 250 000
$7000-8770
€5000— 6250
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8 3 APUCTAPX BACMABEBMY AEHTYAOB (1882-1943)

MOPTPET XYAOXH LI TATbAHbI OPAHCKOW
bymara, akBapesnb. 42,5x61,5 (B CBETY)
YAocToBepsoLas NOANNCh OYEPU XyAOXKHMKA, M.A. JIeHTyn0BOW, Ha 0bopoTe

ARISTARKH VASILIEVICH LENTULOV (1882-1943)

PORTRAIT OF A PAINTER TATYANA ORANSKAYA
Watercolour on paper. 42.5x61.5 (without margins)
Confirmation inscription of the artist's daughter, M.A. Lentulova, on the reverse

RUB 350 000 — 400 000
$12300-14 000
€ 8750 —-10000
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M3 KOAAEKITUM AAEKCAHAPA AOBPOBUHCKOTO

FROM THE COLLECTION OF ALEXANDER DOBROVINSKY

AAEKCAHAP BACUABEBUY
IITEBYEHKO (1883-1948)

OBHAXEHHAS. 1916

bymara, cmelllaHHasd TexHuKa. 27,5x18,3
TexHonorn4yeckoe nccnegoBaHme «Apt
KOHCanTnHM, 3KCNepTHOE 3aKk/toyeHmne
E.M. XKyKoBown

ALEXANDER VASILIEVICH
SHEVCHENKO (1883-1948)

NUDE. 1916

Paper, mixed media. 27.5x18.3
Technological research by “Art Consulting”,
expert review by E.M. Zhukova

RUB 1 800 000 — 2 200 000
$ 63150 — 77 200
€ 45000 — §5 000




DEpOP PEAOPOBHY DEAOPOBCKUIA (1883-1955)
TUXW AOH. TPU ®UTYPbI

bymara, aksapesb, ryatlb. 92,5x61

Fyopor FYoporovicH FEDOROVSKY (1883-1955)

THE QUIET DON. THREE FIGURES
Watercolour and gouache on paper. 92.5x61

RUB 450 000 — 550 0oo
$ 15800 — 19 300
€ 11250 — 13 750

DEpOP DEAOPOBUY DEAOPOBCKUIA (1883-1955)
TUXWW AOH. MOPTPET AEBYLLKN

bymara, aksapesb, ryatlb. 74X60

Fyopor FYoporovicH FEDOROVSKY (1883-1955)

THE QUIET DON. PORTRAIT OF A GIRL
Watercolour and gouache on paper. 74x60

RUB 240 000 — 280 0oo
$ 8 400 -9 800
€6 000-"7000

86
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M3 KOAAEKITUM AAEKCAHAPA AOBPOBUHCKOTO

FROM THE COLLECTION OF ALEXANDER DOBROVINSKY

8 7 Teorrunt KOHCTAHTUHOBUY CABUITKUI

(1887-1949)

NEBYLLIKA HA CKAMEWKE. 1939

XOJICT, Macno. 67x49,7

Moanuch 1 Aata cnpaea BHM3Y: «I. CaBULKNM
1939»

GEORGY KONSTANTINOVICH SAVITSKY
(1887-1949)

A GIRLON THE BENCH. 1939

Oil on canvas. 67x49.7

Signed and dated lower right

RUB 900 000 — 1100 000
$ 31600 — 38 600
€22 500 — 27 500

CaMmocTosiTeAbHAsI TBOpYECKasi paboTa BHIAAIONIErOCS COBETCKOTO XHBOIIKCIIA
Teoprus CaBuIjKOro Ha9aAaCh B TepBbIe TOABI COBETCKOM BAaCTH. Kakoe-To Bpemst o
C YAOBOABCTBHEM MUCAA XHBOTHBIX, MHOTHE U3 €r0 3TIOAOB AOIIAAEH HaXOASITCS B
TocyaapcTBeHHOM KOHEBOAYECKOM My3ee. Bce ske IpeBaAMpyeT B TBOPYECTBE XYAOXK-
HHKA HCTOPHKO-PEBOAIOIIMOHHBII KaHP, @ TAKKe 6aTaAbHBIE CLjeHbL. DTOMY CII0CO6C-
TBOBaAO 1 BcTynAeHue I K. CaBuIIKOro B ACCOITMAIIMIO XYAOXKHUKOB PEBOAIOIJHOHHOMN
Poccuu. Ero MHOrourypHale, 4acTO IOAHbBIE ADAMAaTH3Ma IIOAOTHA IPHHOCAT XHBO-
IHCITY U POKYIO M3BeCTHOCTh. MHOTO Bpemenu 3ansiaay I K. Casurixoro pabora Hap
nanopamoit «IIITypm ITepexoma> B 1934-1938 rosax.

Kapruna I'eoprus CaBumkoro «AeBymrka Ha CKaMeiKe>» IPHUHAAAEXKHT K YUCAY
PaboT, CO3AAHHBIX XYAOKHHKOM BO BPEMSI €r0 e3KeroAHBIX m0e3A0K B CyxyMu — opHa
U3 TaKUX paboT, «AoM oTpbixa ,,CHHOI > XpaHUTCS cefidac B AyraHCKOM 06AaCTHOM
XYAOXeCTBEHHOM My3ee.

The independent career of an outstanding soviet painter Georgy Savitsky
coincided with the first years of the soviet state. He painted predominantly
in historically-revolutionary genre as well as warrior scenes, which was partly due
to Savitsky’s membership at the Association of Artists of Revolutionary Russia.
The artist became widely well-known for his crowded, often full of drama pictures.
Georgy Savitsky devoted a lot of his time and effort during 1934-1938 to the
panorama picture “Assault of Perekop”.

Georgy Savitsky’s picture “In the Park (Sanatorium ‘Sinop’)” belongs to the series
of landscapes which the artist created in 1940s during his holidays in Sukhumi.
One of these works “Sanatorium ‘Sinop’” resides today at the Lugansk Regional
Museum of Art.
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8 8 KaAPA OUANTIIOBHA BAACOBA (poa. B 1926)

B Y3bEKMCTAHE. 1960

KapToH, Macno. 6ox50

KLARA F1L1PPOVNA VLASOVA (born 1926)

IN UZBEKISTAN. 1960
QOil on board. 6ox50

RUB 20 000 — 30 000

$ 700 — 1050

€ 500 — 750
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«HaropMopT c iBeTaMu ¥ AMUMOHOM>» OTHOCHTCA K 1920-M — 1930-M ropam, maprx-
CKOMY IepHOAY TBOpYecTBa MUXAMAA AAPUOHOBA. B 9T0 BpeMs B XyAOXeCTBEHHOM
MaHepe AapHOHOBA OLIYIaeTCsl HAPACTAHHE PeaANCTHYECKOM CTPYH, B HOBBIX XyAOXKeC-
TBEHHBIX [IPUEMaX 0OHAPYXKHUAACh PUAOCOPCKAS COCPEAOTOYEHHOCTD U CO3ePIaTeAD-
HOCTb. TOHKHME CBETOHOCHBIE HATIOPMOPTHI, MeH3a)KH U XAHPBI, ICIOAHEHHBIE B HOBOM
MOHOXPOMHOM MaHepe, KOTOPYIO MOXKHO OIIPEACAUTD KaK «IIapIKCKyio>. B «Hartopmopre
C IJBETAMH 1 AUMOHOM> TeIAdsl KOPUYHEBO-OXPHCTasi TAMMa OUeHb CAEPIKAHHO AOIIOA-
HeHa CBETAO-KEATBIM M CBETAO-3€ACHBIM, & «BCIIOAOXU>»> GEAMA HUYYTb He HAPYLIAIOT
061meil TOHAABHOCTH. Aa)ke B CAMOJ He3aKOHYEHHOCTH HATIOPMOPTA €CTh U3BICKAHHOE
9YBCTBO (OPMBI U I|BETA, IpeBpalaloliee ero B IOAHOIIEHHOE IIPOU3BEACHHE.

BoIOAHEHHBIN I'yalIbIo HATIOPMOPT M3 9aCTHOI'O MOCKOBCKOTO COOPaHUS CTUAUCTH-
wecku 6Au3ok pabotam («Byker», «HaTIopMOPT c AMMOHOM 1 CaAdETKOI> ), BKAIOUEHHBIM
B aab6oM «IlyremecTsue B Typuuio>», KOTOpPbIi1 GbIA BliepBble IOKA3aH HA BEICTABKE B
Aonpone B peBpane 1929 ropa. Kak u pApyrue sxcrionuposasumecs: paboTsl U3 3TOro
aapboMa, «HaTropMopT c iBeTaMH U AMMOHOM>» HaKA€€eH Ha IIAOTHBII KapTOH.

Hapnuce Ha kapTone «AokTopy B.Kpuuesckomy or M. Aapuonosa 14 ITaprmx> cBu-
AETEABCTBYET O TOM, YTO paGora 6blAa MOAApeHA ABTOPOM BPauy-CTOMATOAOLY
KpuueBcxomy, aednBmemy Muxanaa Aapuonosa u Haraasio l'onyaposy B [Tapuxe.

“Still Life with Flowers and a Lemon” belongs to 1920-1930s - the Parisian period
of MIKHAIL LARIONOV'S artistic career. One can sense how during that period Lari-
onov’s artistic manner experienced the accumulation of realism and the new artistic
methods revealed the philosophical concentration and meditativeness. The still lives,
landscapes and genre paintings are extremely delicate and full of light and executed in
the new monochrome manner, which can be described as “Parisian”. In the “Still Life
with Flowers and a Lemon” the soft brown-ochroid colour scheme is very discreetly
complemented with pale yellow and pale green while “splashes” of whitewash do not
disturb the overall tonality. Even the very incompleteness of the still life gives it a
refined sense of form and colour and make it a complete work of art.

The gouache still life from a Moscow private collection is stylistically close to the works
(“Bunch of Flowers”, “Still Life with Lemons and a Cloth”), which were included in
the album “A Journey to Turkey” which was presented at an exhibition in London in
February 1929. Like other works from this album which were exhibited, “Still Life
with Flowers and a Lemon” is mounted on a solid cardboard.

The cardboard is signed: “To the Doctor V. Krichevsky from M. Larionov 14 Paris”,
which reveals that the work was presented by the artist to a dentist Krichevsky, who
treated Mikhail Larionov and Natalia Goncharova in Paris.

8 9 Muxaua @EAOPOBUY AAPHOHOB (1881-1964)
HATKOPMOPT C LIBETAMIW 1 TMMOHOM. KoHel, 1920-X — Ha4ano 1930-X

bymara »xentas TOHMPOBaHHas, ryallb. 35,5X52
DKCNepTHOe 3aktYeHne «ApT-KoHcanTuHm (E.A. VIoxmnHa)

MIKHAIL FYODOROVICH LARIONOV (1881-1964)

STILL LIFE WITH FLOWERS AND A LEMON. End of the 1920s — beginning of 1930s
Indian ink on yellow tinted paper. 35.5x52
Expert review by "Art-Consulting” (E.A. Ilyukhina)

RUB 2 800 000 -3 300 000
$ 98200 —115 800
€70 000 — 82 500
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AAEKCAHAP EBrEHbEBUY SIKOBAEB (1887-1938) — Bhiparomusics XYAOXHHUK
Cepebpsnoro Bexa, Hapsay ¢ Bacuanem IllyxaeBbiM OH OBIA SPKUM IIPEACTABUTEACM
HEOKAACCHYEeCKOro HallpaBAeHH s B pyccKoM HckyccTBa 1910-x ropos. ['AaBHbIe cocTaB-
ASIONIHE ero TBOPYEeCTBA — BUPTYO3HOE MACTePCTBO XKUBOMHUCIA, KYABT AMHHU U GOPMEL,
CAeAOBaHME TPAAUITUAM CTaphIX MacTepoB. CTepeocKonudecKuil HAAIO3UOHH3M eTo
CTHAS yTIOAODASIA OAYIIEBACHHBIE [IPeAMETHI HEOAY e BACHHDBIM, AeKOPATHBHO-CHAYITHAS
4eKAHHOCTD aPaAHBIX KOMIIO3UIJUI YCHANBAAACH CYT'y6O HHCTPYyMEHTAABHBIM OTHOLIE-
HueM K 1BeTy. OAHO U3 CaMbIX H3BECTHBIX er0 MPOU3BEACHH I — ABOHHOI aBTOIOPTpET
Sxosaesa u lllyxaesa («Apaexun u [Trepo») 1914 roaa.

Bo Bropoit moarosune 1910-xr0p0B AAekcaHADP SIkOBA€B 3aHAACA TOPTPETHOMN XKUBO-
IHMCBIO M PUCYHKOM, AOCTHTHYB OOABIINX YCIIEXOB B TeXHHKe caHTruHbL. K uncay Hanboaee
3HAYMTEABHBIX IPOH3BEACHHI 9TOT0 BpeMeHH oTHOCATCS «[Toprper Kasaposs: (xenst
xypoxHUKa)> (1916) u «ABTOomopTpeTt>» (1917), a Taksxe rpadudeckue noprpers: Pepopa
Maaanuna u Muxanaa AaproHoBa. B ero pucyHkax TujaTeAbHOCTb HATYPHOTO AaHAAK32
CoYeTaeTCs C UMIIPOBU3AIIMOHHOMN dHeprueii. B panHOM pucynke SIkoBaeB 6aecTsime
nepepaer 06pas APYroro BbIAQIOIIErOCs XyAOKHHKa Muxanaa AapHOHOBA, OAHOTO 13
AHAEPOB PYCCKOT'O aBaHIAPAA, CO3AATEAS COOCTBEHHOM XUBOIMCHOM CHCTEMBI ¥ HAIIPAB-
ACHHUS <AYIU3M>.

A
b

"
-
.

ALEXANDER YAKOVLEV (1887-1938) was an outstanding artist of the Silver Age.
Together with Vasily Shukhaev he was a bright representative of neoclassicism in Rus-
sian art of 1910s. The key features of his art were his virtuoso craftsmanship, the cult
ofline and form and the following of Old Masters’ traditions. Stereoscopic illusionism
of his style made animate objects look like inanimate; the decorative and silhouette
clarity of ceremonial compositions was enforced by a purely instrumental attitude
towards colour. One of the most famous paintings of the artist is a double portrait of
Yakovlev and Shukhaev (“Arelkin and Pierrot”) of the 1914.

In the second half of 1910s Alexander Yakovlev preoccupied himself mainly with
portraits and drawing, achieving impressive results in sanguine technique. The best
works of that period are “Portrait of Casarosa” (the artist’s wife) (1916) and “Self Por-
trait” (1917) as well as graphic portraits of Fyodor Shalyapin and Mikhail Larionov.
In his drawings the accuracy of analysis of nature is combined with the energy of im-
provisation. In the present drawing Yakovlev brilliantly express the image of another
outstanding artist Mikhail Larionov — one of the leaders of Russian avant-garde and
founder of his personal painting system and style called “rayism”

Frrerrvon

9 O AAEKCAHAP EBrEHbEBUY SKOBAEB (1887-1938)

MOPTPET XYAOXHWKA M.®. TAPMOHOBA. 1919
bymara, caHruHa. 63,3x49,2
ABTOpPCKas AapCTBEHHAs HAAMWCh CpaBa BHU3Y: «eMy 0Tb AAKOBIEBa 27 HOSI6PS 1919. Mapudk»

JkcnepTHoe 3akaYenne Il (B.C. Cunaes)
Ily6muKaruy: PeTpocneKTUBHas BbICTaBKa PyCccKoro nckycctaa XVIIE— XX Bekos (1935), Mpara,
ony611KoBaHa B kaTtanore (Ne 28)

ALEXANDER YEVGENIEVICH YAKOVLEV (1887—1938)

PORTRAIT OF THE PAINTER M.F. LARIONOV. 1919

Sanguine on paper. 63.3x49.2

Author's giftinscription at the lower right:

“to him from A.Yakovlev 27 November1919. Paris"

Expert review by the State Tretyakov Gallery (V.S. Silaev)

Publications: Retrospective exhibition of Russian Art of18—2oth centuries (1935), Prague,
published in the catalogue (Ne 28)

RUB 900 0oo —1200 000
$ 31600 — 42100
€22 500 — 30 000
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TToroTHO «)KeHmHa Ha Gepery peku>» HaIKMCaHO AeToM 1922
roAd, KOTOpOe XyAOKHHUK poBea B ceae KprraaTckom nmop MockBoii.
B aTOT meprop oH npoaoAaxkaeT paboTy Hap cepueil «KyMaHH», K
KOTOPO¥ OTHOCUTCS U AaHHast pabora. Kak u B mpounssepennsx 1920
ropa «Kymanme maapunkoB» u «OOHa>XeHHBIH MaAbYHK>,
KoH4aAOBCKHi1 yAeAsieT 0CO60e BHUMaHUe Ipo6AaeMe H306paskeHMs
06Ha)XEHHOI'O TeAQ Ha AOHE IPUPOABL.

KapruHa BeimoAHeHa B TexHHKe a la prima; XxapakTepHbIe AASI TBOP-
yecKoit MaHepbl KOHYaAOBCKOrO «COYHBIE», KOPITyCHbIE MAa3KH He
MepeKPhIBAIOT IOAHOCTbIO CBETOHOCHBIN MEAOBOM IPYHT, KOTOPBIK
AKTHUBHO Y4aCTBYeT B OPMUPOBAHUHU XUBOMUCHOMN GpakTypbl. Taxum
06pasoM XYAOXKHHK IlepepaeT MHOroobpasue CBETO-BO3AYLIHOM
CpeABl, C IOMOIIbIO PePAEKCOB OH «AEIUT>» MITKHe pOPMBI YeAOBe-
YeCKOTO TeAd, 3 KOAOPHUCTHYECKOE eAMHCTBO IIOAOTHA IO3BOASIET
AOCTHYb MAKCUMAABHOM IJeAOCTHOCTHU M OAHOPOAHOCTH KOMIIO3UITUH.
B kaprune «)KenmuHna Ha 6epery peku>» eMy yAaeTCsl ypPaBHOBECHUTb
$uUrypy ob6Has>KeHHOM HATy PIUIIbI Ha IEPBOM IIAAHE H OKPY KAIOIIEero
mer3axa.

C Hayaaa 1920-xropoB us npoussepeHuit KoHuaA0BCKOro nocre-
[IEHHO HcYe3aeT «OyOHOBOBaAETCKHUIT>» CXeMaTU3M GOPMBI H IjBeTa,
SKHBOIIUCH 06peTaeT KOAOPUCTUIECKYIO TOHKOCTH, CAOXKHOE forarc-
TBO II€PEXOAOB M BHYTPEHHHX KOHTPACTOB XOAOAHOTO U 5KapKOTO
nBera. [0A CO3AAHNUS 9TOTO IOAOTHA GBIA OAHUM M3 CAMBIX IAOAOTBOP-
HBIX B TBOpYECTBE MacTepa, MMeHHO B 1922 roay B ['ocypapcrBenHoit
TpeTbsIKOBCKOM raAepee OTKPbIBaeTCS IIepBasi IepCOHAAbHASI BBICTAB-
kaITerpa KoHuaAsoBckoro, cBoero popa uTOr BCEro TBOPYECKOro My TH
XYAOXKHHKA.

ITETp [TETPOBUY KOHYAAOBCKUI (1876—1956)

XEHWWMHA HA BEPETY PEKIN. 1922

XONCT, Macno. 68,5x100

Moanuch 1 Aata Ha obopoTe: «1922 1 KOHYanoBCKU»

Ceptudumkat GoHaa Metpa KOHYaNoBCKOro (peecTp NPOMU3BEAEHUN,
Ne YK2202)

ITporcxoxkgeHHe: CemMbs XYA0KHNKA; 4aCTHOe CobpaHue;
Hblo-Mopk, Pycckuin aykumoH Sotheby's, 26 anpens 2006 roaa,

0T 80; YaCTHOe cobpaHue, MockBa

BBICTaBKHU  BbicTaBKa KapTuH, MockBa (Ma, 1923), onybamnkosaHa
B KaTasore, Ne 1015

Hy5JH/IKaI_H/H/I.' Yeroeea A.[., ®ponosa, K.B. KoH4anoBckmm
XyAoXecTBeHHoe Hacneame. M.: MIckycCTBO, 1964 (YyNOMSHYTa B
CNICKe NPOU3BEAEHUI XYAOXKHNKA HA CTP.106, aBTOPCKUIA

HOMEp 433)

The painting “Woman on the Bank of the River” was executed in
summer 1922, when the artist lived in the village Krylatskoe by
Moscow. During that period he continued working on his series of
“bathing” pictures, to which the present work belongs. Like in the
works of 1920 “Boys Bathing” and “A Nude Boy”, Konchalovsky
pays central attention to the issue of representing nude body in
the natural landscape.

The painter expresses the diversity of light and air environments
and with the help of reflexes he “sculpts” soft forms of human
body, while the colouristic unity of the canvas allows to reach the
total integrity and homogeneity of composition. In the painting
“Woman on the Bank of the River” the artist is able to balance
the figure of the nude in the foreground with the surrounding
landscape.

From the 1920s Konchalovsky abandoned his “bubnovalety”
schematism of form and colour and his paintings acquired colour-
istic fineness, complex richness of transitions and inner contrasts
of cold and hot colours.

PyoTrR PETROVICH KONCHALOVSKY (1876-1956)

WOMAN ON THE BANK OF THE RIVER.1922

Qil on canvas. 68.5x100

Signed and dated on the reverse

Certificate of Pyotr Konchalovsky Foundation (Ne X2202)
Provenance: the artist's family, private collection; New York, private
collection, Moscow

Exhibitions: Exhibition of paintings (May, 1923), Moscow, published
in the catalogue, N2 1015

Publications: A.D. Chegoeva, K.V. Frolova, "K.V. Konchalovsky”,
Artistic Legacy, Moscow; Iskusstvo, 1964 (mentioned on page 106)

RUB 18 000 000 — 24 000 000
$ 631600 — 842100
€ 450 000 — 600 000
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CaMoO6bITHBIN CTHAD AAEKCAHAPA THIIIAEPA, IPUYYAAMBO COYETAIONIHIT AUPH-
YeCKYI0 9KCIPECCHIO C CIOPPEeAAUCTHYECKHM I'POTECKOM, CAOXKHACSA B Havase 1920-x
TOAOB U SIBHO IIeA Bpa3pe3 ¢ OQUIIMAABHBIM KyPCOM Ha MOAUTHYECKH-BBIAEPKAHHYIO
«TeMaTHYecKyIo KapTUHY>. TBopuecTBO ThimAepa GBIAO 9Y5KAO AYXY COLHAAUCTHYEC-
KOTO PeaAM3Ma, U 3TO CTAAO HPUYMHOM TOYTH NOAHOTO U3THAHUS er'0 XKMBOIHUCH C 0du-
LMaAbHBIX BRICTaBOK. XYAOXHHK HallleA CBO@ MECTO B TeaTpe, HeAAPOM yKe B ero pAaHHUX
CTaHKOBBIX pab0TaX KPUTUKH PASTASIAEAU CKPBITYIO CLIeHUYHOCTD, «CHbI O TeaTPaAbHBIX
[IOCTAHOBKAX>», «CBOOOAY COBPEMEHHOIO TeaTPAABHOIO IIOAXOAQ K BeljaM»
(S1.A. TyrenaxoAbA).

A106UMBIM ApaMaTyprom TmmAepa 6b1A YUABSIM [lexcnup; »UBOMUCEL MHOT XX ABL
0pOPMASIA CIIEKTAKAH IO €I0 IPOM3BEACHHAM, BCAKHH pa3 OCTPO U TBOPYECKH ITepepa-
6aTbIBasi IPOYTEHHOE B 9CKU3aX KOCTIOMOB U Aekopanuil. Paborast oasi Tearpa, Toiuraep
CO3AaBAAHMACAABHOE IPOCTPAHCTBO AASL PaHTA3UIHOM XHU3HH: €rO ACKOPALMHU IIPOCTBI,
KOHCTPYKTHBHBI, yAOOHBI aKTEPAM, OHH AET'KO TPAHCYOPMHUPYIOTCS M IIPUCIIOCAbAMBa-
I0TCSI K 3aAa9aM pexIccepa, IOAOOHO MAOIapAHOMY OaAaraHy.

Pa6orsl ThiAepa OTAMYAIOTCS IPUXOTAMBON MeTadOPUIHOCTHIO 06pa3oB, AeKO-
PATHBHOCTDIO, HEKOTOPOI aHTOMHOCTBIO H306paskeHHOr0. OH KUBOMKCeEL U rpaduK,
TeaTpPaAbHBIN XYAOXKHHUK, CKYABIITOP U BO BCEX dTUX BUAAX UCKYCCTBA — HAa XOACTe, Ha
6yMare, Ha cLjeHe — 6e3yAepIKHBLI paHTa3ep K MeYTATEAD, H300paskaloI Uil MUpP BCETAQ
CKa30YHO-MPe0bpaskeHHbIM.

TYSHLER’S art was alien to the spirit of socialist realism and this was the reason of
almost total expulsion of his art from the official exhibitions. That forced the artist
to search for his place in the theatre.

William Shakespeare was Tyshler’s favourite play writer. On several occasions the
artist made scene designs for his plays and each time sharply and creatively re-
worked the text to create the costume and scene designs.

Tyshler’s works are characterised by the fanciful metaphoric and phantom quality
of his image as well as by the rich decorativeness.






®)
1 ) EXATEPUMHA BAAEPBAHOBHA PACKHHA (1925-1995)

KPELLLATMK. MACCAX. Hauano 1960-x
bymara, nacrens. 31x40,5
Mopnuck cnpaea BHU3Y

EKATERINA VALERIANOVNA RASKINA (1925-1995)

KRESHCHATIK. ARCADE. Beginning of 1960s
Pastel on paper. 31x40.5
Signed lower right

RUB 40 000 — 45 000
$1400-1600
€1000-1100

AAEKCAHAP HUKOAAEBUY CAMOXBAAOB
(1894-1971)

CTAJIMH N KMPOB HA BOJIXOBCTPOE. 1950-¢
KaptoH, macno. 33x49

ALEXANDER NIKOLAYEVICH SAMOKHVALOV
(1894-1971)

STALIN AND KIROV AT VOLKHOVSTROY. 1950s
QOil on board. 33x49

RUB 550 000 = 650 000
$19 300 — 22 800
€13 750 —16 250
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AAEKCAHAP TPUTOPHEBUY THIMAEP (1898-1980)

KHSA3b. MnntocTpaums K TeaTpanbHOM NOCTaHOBKeE «/BeHa-
Laras Ho4b, UK Kak noxxenaerer» no noece Y. Lekcnupa. 1962
bymara, TyLb, Mepo. 29,7x21

HaseaHwue paboTbl, NOANMCHL M AaTa CNpaBa BHM3Y: €12 HOYb

A. Toiwnep 62 r.»

oKCnepTm3a-kKoHcynbTaums B.C. Cnnaesa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)

KNIGHT. lllustration for a stage set “The Twelfth Night" by
W. Shakespeare. 1962

Ink and stylus on paper. 29.7x21

Titled, signed and dated lower right

Expert review by V.S. Silaev

RUB 20 000 - 30 000
$ 700 - 1100
€500 — 750

AAEKCAHAP ['PUTOPHEBUY THIIAEP (1898-1980)

OAMA. 1961

bymara, TyLb, Mepo. 29,4X21

[MoAanuch 1 gaTta cnpasa BHU3Y: «A. ThiLliep 61 r.»
JKcnepTmsa-KoHcynbTaums B.C. Cunaesa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)

LADY. 1961

Ink and stylus on paper. 29.4x21
Signed and dated lower right
Expert review by V.S. Silaev

RUB 20 000 - 30 000
$700-1100
€ 500 — 750
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94 AAEKCAHAP I'PUTOPBEBIY THIAEP (1898-1980)
PEFAHA. MinntocTpaums K TeaTpaibHOM noctaHoBke «Koponb /lnp» no nbece Y. LLekcnunpa. 1964
bymara, TyLb, nepo. 23,6x21,8
JKcnepTusa-koHcynbTauma B.C. Cunaesa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)

REGANA. lllustration for a stage set "King Lear" by W. Shakespeare. 1964
Ink and stylus on paper. 23.6x21.8
Expert review by V.S. Silaev

RUB 20 000 —30 000
$700-1100
€500 — 750
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AAEKCAHAP 'PUTOPBEBUY THIIIAEP (1898—1980)

TeaTpanbHbIN 3CKK3 3aAHMKa K onepe «HE TONTbKO THKOBOBby». 1961
daHepa, Macno. 52x96

rnoAnuncb 1 gata Ha obopoTe

SKcnepTHoe 3akatyeHne I (H.A. AnekcaHapoga, T.C. 3etoK1Ha)
YpocTosepsatoLLee nMcbMo coastopa A.l. Teilwnepa, /1.A. Bnacosa

ALEXANDER GRIGORIEVICH TYSHLER (1898-1980)

Theatre design for a back-cloth for the opera "NOT ONLY LOVE". 1961

Oil on plywood. 52x96

Signed and dated on the reverse

Expert review by the State Tretyakov Gallery (N.A. Alexandrova, T.S. Zelyukina)
Confirmation letter from A.G. Tyshler's co-author L.A. Vlasov

RUB 1 500 000 — 1 800 000
$ 52600 - 63200
€37 500 — 45 000
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Bnanumup JNle6enes. Xenwmna c rutapoi. 1830. TPM
Vladimir Lebedev. Young woman with a guitar
The State Russian Museum (St. Petersburg)

BaaauMUP BACMABEBUY AEBEAEB (1891-1967) — BHIAQIOIHIICS COBETCKHI XYAOXK-
HHK, CAMOGBITHBIN [IPEACTABUTEAD PYCCKOTO aBAHI'APAQ, IPU3HAHHBII MACTEP [IAAKATA,
GAeCTSIMI KHIDKHBIA HAAIOCTPATOP. B 1920-e — 1930-€ roAbI OH ObIA OAHMM H3 AUAEPOB
ACHHMHI'PAACKOI rpaduueCcKO MKOABL, KOTOPYIO TAK)Ke Ha3bIBAAU «IIKOAON AebepeBa>.

B 1910-1914 ropax mocemaa mactepckyio Opanna Py6o, a sareM yunacs B merep-
6yprckoit AKapAeMHH XYAOXKEeCTB.

B uavase 1920-xrop0B Baapumup AebepeB IPUMKHYA K ABHXKEHHIO aBAHTAPAMCTOB
U ucnbITaA 6oapmoe Bausinue Baapumupa Tatauna. O 6514 uaeHOM O6beAHEHHS
HOBBIX TeYEeHU B HCKYCCTBe U o0mecTBa «YeTsIpe HCKyccTBa». B aTOT meprop xya0x-
HUK 3aHUMAACSI KOHTppeAbepaMu, HCCACAYS GpaKTypPHO-TIAACTHYECKUE BO3ZMOXXHOCTHU
Pa3HBIX MATEPUAAOB, & TAKIKE IIHCAA HATIOPMOPTHI B AyXe Ky6usma. B 1920-1921 ropax
Aebepes 6b1A oAHUM U3 OpraHn3aTopoB aruTalinoHHKX «OkoH POCTA>» B AeHunrpage.

Hawu6oapuryio nssecTHoCTs IprobpeAr rpadpuueckue qukas Aebepena: «IIpauku>
(1920-1925) «ITameas peBoatonium» (1922), «Ham» (1925-1927). Kaaccukoit peTckoit
KHIDKHOM MAAKOCTPALMU CTaAH ero paboTsl «CKasKa O FAYIIOM MBIIIOHKe>», «LIupk>,
obe — 1925; «Barax», 1926; «Ycarsrit-moaocaTsiit», 1930 (c TexcTamu Camyunaa
Mapmaxa). B mocaeayionie AeCATHAETHS OH O-TIPEXXHEMY YCIIEIIHO Pa6OTaA KaK KHUK-
HBIA rpaguK ¥ CTAHKOBHCT.

AAsiero TBOpYECTBA «3MOXH COLjpeaAn3Ma 0COOEeHHO XapaKTepHbI XKeHCKHUe IIOp-
TPeThl U THIIAXH, IOAHbBIE Uy Th MPOHHYHOT'O 9POTH3MA.

VLADIMIR LEBEDEV (1891-1967) was a Soviet painter and graphic artist. In 1920s
and 1930s he was the most outstanding figure of Leningrad graphic school, fre-
quently referred to as “Lebedev’s school”.

In 1910-1914 attended the workshop of Frants Rubo and later studied at the St.
Petersburg Academy of Arts. In 1920 he achieved success as an artist and became an
original master of the Russian avant-garde. Since this period he had friendly relations
with many distinguished persons of his time, such as Vladimir Tatlin, Ivan Puni ( Jean
Pougny), Kazimir Malevich, poet Vladimir Mayakovsky and literary critic Nikolay
Punin. During his avant-gard period he worked on concave-relieves, researching the
texture and plastic possibilities of different materials, and also executed still-lives in
the cubism manner.

He became famous for his exceptional illustrations to the poems of prominent poet
and translator Samuil Marshak, such as “Circus”, “Ice Cream”, “Tale About a Foolish
Mouse”, “Moustached and Striped”, “Book of Many Colours”, “Twelve Months” and
“Luggage”. Among his masterpieces are graphic series: “Laundresses” (1920-1925),
“Panel of Revolution” (1922), and “NEP” (1925-1927).

In the following years he worked successfully as a books graphist and easel-artist. In
1930s-1940s Lebedev created numerous portraits of his friends, professional models
and sportsmen. His Social Realism works are characterized by female portraits and
nudes full of slightly ironic erotism.
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9 6 BAaaAMMMP BACUABEBUY AEBEAEB (1891-1967)

OBHAXEHHAA CTUTAPOW. 1920-€
bymara, akBapenb, KapaHaall. 13x9 (B CBeTy)
SKcnepTm3a-kKoHcynbTaums M (E.M. XykoBa, B.C. Cnnaes)

VLADIMIR VASILIEVICH LEBEDEV (1891-1967)

NUDE WITH THE GUITAR. 19205

Pencil and watercolour on paper.13x9 (without margins)
Expert review by the State Tretyakov Gallery (E.M. Zhukova,
V.S. Silaev)

RUB 150 000 — 180 000
$5260- 6300
€3750 — 4 500

96

9 7 BAAAUMUP BACUABEBUY AEBEAEE (1891-1967)

OBHAXEHHAS. 1920-e
bymara, kapaHgall. 10,5x7,5 (B CBETY)
JKCnepTm3a-KoHcynbTaums I (E.M.Kykosa, B.C. Crnnaes)

VLADIMIR VASILIEVICH LEBEDEV (1891-1967)

NUDE. 19208

Pencil on paper.10.5x7.5 (without margins)

Expert review by the State Tretyakov Gallery (E.M. Zhukova,
V.S. Silaev)

RUB 150 000 — 180 000
$5260— 6300
€3750 - 4500
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Bapuant pabotel Anekcanapa [eiinekn «leiizax ¢
noesnom» (1948, 34x47,5 6ymara, aksapens, 6Genuna),
HOXOAALENACA B KOMNEKLMN TFOCTMHULB «YKPAMHAY.
Ony6nukosana B khure: Konnekuus. [locTuhuua
«YkpauHar. CobpaHue xmuBonucu, rpadukm u cKymb-
ntypsl. M.: Ornmeo, 2010. Crp. 152

Variant of the composition "Landscape with a train"
Alexander Deyneka (1948, 34x47,5 paper, watercolor,
white), located in the collection of Hotel "Ukraina" and
published: Collection. Ukraina Hotel. Collection of
Painting, Graphics and Sculpture. Moscow, Ognivo,
2010.P. 152

AAEKCAHAP AAEKCAHAPOBUY
AEMHEKA (1899-1969)

BECHA. 1948

bymara, ryalb. 33x48
JKCMepTHOe 3aK/to4eHmne

B.C. Cnnaesa

ALEXANDER ALEXANDROVICH
DEeINEKA (1899-1969)
SPRING. 1948

Gouache on paper. 33x48
Expert review by V.S. Silaev

RUB 2 300 000 — 3 500 000
$ 80700 —122 800
€ 57500 — 87500
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AAEKCAHAP AEMTHEKA IIOAYYHA XyAOKecTBeHHOe obpasoBanue Bo BXYTEMACe.
ITo ero co6CTBEHHBIM CAOBAM, OH YYUACS «B OUGAMOTEKe, My3esiX, Ha BbICTaBKaX, Ha
aucmyrax, y Masxosckoro, Yepemunix. Yuuacs y B.A. ®aBopckoro». Csou nepsoie
paboThl KaK IAAKATHUCTA MKy PHAABHOTO HAAIOCTPATOpPa AefTHeKa BEIIIOAHSIA IIOA PYKO-
BopcTBOM A. Moopa. OpHOBpeMeHHO HayaA 3aHMMAaThCSA CTAHKOBOM XUBOIIKCHIO, B
KOTOPOIt omyTHMO BAUsSHHE ero rpa¢uku. CrasyseHoM-ocHoBaTeaeM OCTa, xyaoxHIK
4eTKO CAEAOBAA IIPOrPAMMHBIM YCTAHOBKAM 00'be AMHEHHUS: IIHCAA KAPTHHBI Ha COBpe-
MeHHbIe TeMbl, BBICBEYHBasl OTAMYUTEAbHbIE UePTh HOBOM STI0OXU — UHAYCTPHUAAUBAIIHIO,
CIIOPT, )KM3Hb FOPOACKOTO YeAOBeKa. BocmeBas coBpeMeHHOCTD, AefiHeKa B TO Xe BpeMs
CO3AABAA M HOBBIH XYAOXKEeCTBEHHbIH CTHAD, KOTOPOMY IIPHCYLH BHYTPEHH S CHAQ
06pa3oB, MOHYMEHTAAbHAsI A€IIKA $pOPMBI, SKCIPECCH S, AMHAMUYHOCTD, YHCTOTA U
SPKOCTb KOAOPHUTA.

I'yams A.A. AeitHexu «BecHa> Ob1aa ncioaHeHa B 1948 roAy, 1 9TOT MOTHB OKa3aA-
CS HACTOABKO YAQUHBIM, UTO II03AHee, B HadaAe 1950-X, XyAOXKHHIK IIOBTOPHA €r0 Ha 3aKa3,
AAS OPOPMAEHHSA TOABKO YTO MOCTPOEHHOMN FOCTUHHIBI « YKPAaHHA>, TA€ BADHAHT HAXO-
AUTCS 10 CEH AEHb.

While praising the modernity, at the same time ALEXANDER DEINEKA was creating
anew artistic style: it was characterised by an inner strength of images, monumental
sculpturing of form, expression, dynamism and clarity and brightness of the colour
scheme.

Gouache “Spring” was executed by Deineka in 1948 and this motive turned out to
be so successful that later, in the early 1950s, the artist repeated it when working on
a commission to decorate the recently constructed hotel “Ukraine”, where one can
still observe it today.
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9 9 ITaBEA PEAOPOBUY YEAUIIEB (1898-1957)
HATIOPMOPT C TOCYAOW. 1920-€
XONCT, Macso. 46,5x64
SKCnepTHoe 3akayeHne BXHPL M. 1.3, Tpabaps (A.M. Kucenésa, tO.B. PbibakoBa)

PaveL FYoporRoOVICH CHELISHCHEYV (1898-1957)

STILL LIFE WITH DISHES. 1920
QOil on canvas. 46.5x64
Expert review by the Restoration Centre n.a. |.E.Grabar (A.P. Kiseleva, Yu.V. Rybakova)

RUB 1 200 000 — 1 500 000
$ 42100 - 52 600
€30 000 — 37 500
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1 O O AEOHUA Muxaiia0BUY BPAMAOBCKHI (1867-1937)
KAYETN

KapToH, Macso. 63x44
roAnnCh NaTUHMLLEN cnipaBsa BHM3Y: «L. Brailowsky»

LEONID MIKHAILOVICH BRAILOVSKY (1867-1937)

SWING
QOilon board. 63x44
Signed in Latin lower right: “L. Brailowsky"

RUB 950 000 — 1200 000
$ 33300 — 42100
€23 750 — 30 000
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AEOHUA MUXAVAOBUY BPAMAOBCKUM — pyccKuit
ApXUTEKTOP, XHUBOIIHCEI], CIIeHOTpad U XYAOKHHUK ACKO-
PaTHBHO-IIPUKAAAHOTO HCKyccTBa. [Tocaepnmit akapeMHK
wmneparopckoit Akagemun xysoxects (1916).

Y4HACS B HAa ApXUTEKTYPHOM OTAEACHHH, IOTOM 3aHHU-
MaAcs XuBONuchio B Pume y Bomnuanu u B ITapuxe y
JKroabena.ITocae Bo3BpaleHUs HA POAUHY IIOAYYHA IIPO-
deccopckoe MecTo B MOCKOBCKOM yYHAUIIE XKUBOTIMCH K
30AuecTBa. BRIMOAHSA ClleHIueCcKIte PabOTHI B UMIIEPATOP-
ckoM boabmowm Tearpe.

ITocrenenno sxu3Hb B MOCKBe HaKAAABIBA€T Ha HETO
CBOH OTTIEYATOK; KpeMAEBCKas CTApHHA, ADeBHUE [IepPKBU
M MOHACTBIPH IPOOYKAAIOT AI0GOBb K PyCCKHUM APEBHOC-
TaM. [IpUMKHYB K MOCKOBCKOMY KPY>XKY XYAOXHHKOB-
CKa30YHHUKOB, OH IIUIIET CAOXHbIE, paHTaCTHIECKHE U
AEKOpAaTHBHBIE APXUTEKTYPHbIE KOMIIO3UITHH, KaK, HAIIPHU-
mep, «Ckaska» (1904), «Baaaapa» (1905).

Boapmue mo3HaHMS B apXMTEKType Pa3HbIX JIOX U
CTpaH, AéKOPATHBHA A MAHEPa MHOTHX er0 CKa30YHBIX Kap-
THH KaK 65l IpepHasHavYaAr BpanaoBckoro x pabore past
TeaTpa; MHOTHeE eT0 KapTUHBI IIPAMO HOCAT XapaKTep 3CKHU-
30B AEKOpaLIHH.

B 1925 ropay mepeexaa B Pum. Kaprupa bpamaosckux
B PyMe cTara cBO€OGPA3HBIM IIEHTPOM PYCCKOM KYABTYPBI.
B 1932 roay 6»1aa ycTpoeHa 60AbIIast BRICTABKA KAPTHH
cynpyros BpanaoBckux, n306paskaBIINX IIAMSITHHUKH PyC-
cKoro peAurnossoro reopuectsa. Koaaexus us 40 pabor
66142 mopapena ITane Pumckomy ITuro X1,

LeEONID BRAILOVSKY was a Russian architect, painter,
set designer and decorative art master. He was the last
academic of the Imperial Academy of Arts (1916).

He joined the circle of Moscow painters of fairy-tales
and worked on complex, fantastic and decorative archi-
tectural compositions, for example, “Fairy Tale” (1904)
and “Ballad” (1905).

The vast knowledge of architecture of different epochs
and countries and the decorative manner of his numer-
ous fairy-tale paintings made Brailovsky a perfect art-
ist to work for theatre — many of his paintings already
resembled set designs.

In 1925 he moved to Rome. Brailovsky’s flat in Rome
became the centre of Russian culture. An impressive ex-
hibition was organised in 1932 of Brailovsky couple’s
paintings, which depicted monuments of Russian reli-
gious art. Collection of 40 works was presented to the
Pope Pius IX.
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Bepa Poxnuna. Kaptextuku. 1919. Mpoaara sa

$4 040 954 na aykumone pycckoro uckycctea Christie’s
Jlonpone 24 uionsa 2008

Vera Rockline. The Card Players. 1919. Sold for $4 040 954 at
Russian Art Auction, Christie's (London) on the 24th of June,
2008
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BEPA POXAUHA, VPOXKAEHHAS [ITAE3UHTEP (1896-1934) — pycckas XyA0KHHLA
«MaPUKCKOM HIKOABI>.

Bepa PoxauHa moayunaa obpasoBanue B Poccuu, CHadaAa CTYAUH XXUBOIKCH K
pucynxka Mapu Manrkosa, a 3aTem B Kuese y Asexcanaps1 DkcTep, HO IpodeccCHoHaAD-
HO COCTOSIAACH yoKe B aMuUrpanuu. B mavase 1920-xropos ona moceanaacs B [Tapuxe Ha
Momnmnaprace. C 1922 ropa oHa 9KCIOHMpPOBaAa cBou paborsr Ha OceHHeM casoHe
(c 1924 - B pyccxoit vacTu), canone Hesasucumpix u Tronabpu. [lepcoHaAbHbIe BHICTaB-
KU XYAOXHHMIIBI IpomAH B 1925-M B rasepee «Buaapak> u B 1934-M B rasepee
«Bappeitpo». C 1933-ro 6p1Aa uAeHOM XypOKecTBeHHOM cekiuu mpu Corose pAesiTeeit
pycckoro uckyccrsa o Ppannuu. B 1975-Mm Brasepee Bare cocrosaacs peTpocneKkTus-
Has BBICTaBKa IIpOM3BeAeHUH POXAMHOM.

XyAOXKHHUIIA MHOTO MTUCaAa OOHAXKEHHYIO HATYPY, a TAK)KE MeH3a5KH, IOPTPETHI,
IIBETOYHEbIe HATIOPMOPTHL B cBOeM TBOpUecTBe poIIAa Yepe3 yBA€UeHUE HMIIPeCCHO-
HHM3MOM U Ky613MoM, BorpaboTas B 1930-x cO6CTBEHHYI0 MAHEPY, B KOTOPOIT, II0 MHEHHIO
aBTOPHUTETHOTO PpPAHIY3CKOIO XyAOXKeCTBEHHOro xypHaaa L'Art etles Artistes, «6b140
AOCTHUTHYTO XyAOXeCTBeHHOe paBHOBecue MexxAy Kypbe u Penyapom». Bmecre ¢ Tem
obpamaer Ha ce6s1 6AM30CTD HIO PokAMHOM mpousBepeHusiM 3uHanabl CepeOpsKoBoit,
C KOTOPOI, II0-BHAMMOMY, OHH GbIAM 3HaKOMBI B ITaprke.

Bepa PoxAmHa — 0OAHA M3 CAMBIX BOCTPe6OBAHHBIX U AOPOIHX XYAOKHHUI] PyCCKOTO
npoucxoxaenus. Burone 2008 ropa Ha aykijuone Christie’s B AonpOHE 6bIAyCTaHOBAeH
pexopa nens Ha ee paborsr. Kapruna 1919 ropa «Kapresxuuxu> 6s1aa mpopanasa 4 c
AVIIHUM MHAAMOHA AOAAQPOB.

VERA ROKHLINA, born SHLEZINGER (1896-1934), was a Russian painter of the
“Parisian school”. She studied in Russia: first in the art studio of Ilya Mashkov and
then in Kievunder the tutelage of Alexandra Ekster but realised herself professionally
only in emigration. In the early 1920s she settled in Paris, at Montparnasse.

The artist painted numerous nudes as well as landscapes, portraits and still lives with
flowers. In her art Vera Rokhlina went through preoccupation with impressionism
and cubism, coming up with her personal manner by 1930s, when according to an
influential art magazine LArt et les Artistes, “she reached the artistic balance between
Courbet and Renoir”. At the same time, one notices the resemblance of Rokhlina’s
nudes to the works by Zinaida Serebryakova, with whom it is likely that she was
acquainted while living in Paris.

Vera Rokhlina is one of the most demanded and expensive female artists of the
Russian origin. In June 2008 at the Christie’s auction in London her work was sold
for the record price: the painting “Card Players” (1919) went for more than 4 mil-
lion dollars.

BEPA POXAMHA-IIIAE3UHTEP (1896-1934)

MEMN3AX C BE/IbIM JOMOM. KoHeL, 1920-X — Ha4ano 1930-X
KapToH, daHepa, Macno. 31x51

JKcnepTHoe 3aKkyeHne tO.B. Poibakosomn

VERA ROKHLINA-SHLEZINGER (1896-1934)
LANDSCAPE WITH AWHITE HOUSE. End 0of 1920 — early 1930s

Oil on board and plywood. 31x51
Expert review by Yu.V. Rybakova

RUB 550 000 = 650 000
$19 300 —22 800
€13 750 —16 300
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1 OZ BEPA PoXAMHA-TIIAE3UHTEP (1896-1934)

O3EPO B TOPAX. KoHel, 1920-X — Ha4aio 1930-X
XONCT, Macno. 46x61
Moanucb naTuHMLEeN cnpaea BHU3Y: «Rockline»

VERA ROKHLINA-SHLEZINGER (1896-1934)

LAKE IN THE MOUNTAINS. End of the 1920 — beginning of the 1930s
Qil on canvas. 46x61
Signed in Latin lower right: "Rockline”

RUB 550 000 — 650 000
$19 300 — 22 800
€13 750 — 16 300



AYKITMOH 23 ATIPEAS 2011

Marusi BPOHUCAABOBHA BOPOBbEBA-CTEBEABCKASI
(1892-1984), nssecrnas kak MapeBHa — pyccKas XyAOXK-
HHIIA ¥ MEMYapHCTKa TOAbCKOTO IPOUCXOXKAEHHU S, Ybe
TBOPYECTBO IPHHAAAEKHUT K TAK Ha3bIBAEMOM «ITapPUIKCKOM
IIKOAe>». DTO yCAOBHOE Ha3BaHHe 00beAMHSET HHTEPHA-
LJMOHAABHBIN KPYT XYAOXKHHKOB HECKOABKHX IOKOAEHHI,
paboraBmux B [Taprke B Hauare XX Beka. MapeBHa — BO3-
MO>KHO, EAUHCTBEHHBIN MPEACTAaBUTEAb TaK Ha3bIBaeMOMH
<TIAPHKCKOH ITKOABI>, KOMY YAAAOCh COXPaHHUTb ee Tpa-
AMLIIH BIIAOTH AO 80-xropoB XX Beka.

TBopyeckas MOAOAOCTD XYAOXKHHIIBI IPOIIAA B OKPY-
JK€HHH UMEeH, COCTAaBUBIIMX CAABY HOBEHIIEero UCKycCTBa,
oHa paboraaa psiaom ¢ Moauabsiau, CyrunsiM, Pusepoi,
ITuxacco, [Ilarasom. [IlecTs AeT OHA AEAMIAQ )KM3HD C H3BEC-
THBIM y>Xe TOTAQ MEeKCHKAaHCKHMM XYAOXHHKOM AHero
Pusepoit (mo3pHee oH keHUACS Ha AereHpapHOR Opuae
KaAo). IToa BAMSIHHMEM HaXOAUBIIEIOCs B 3€HUTE CBOEMH
caaBsl PuBepsl MapeBHa 06paTraach K Ky6usmy.

Ipucrpacrre k KybucTuyeckuM GOpPMaM U BbIPasKeH-
HOM reoMeTpU4eCKOH AMHMM OHA COXPaHUAQ Ha IPOTSIKe-
HUHU BCEW TBOPYECKOU XU3HH, MO3AHEE 060raTHB CBOIO
MaHepy 9AeMeHTAMH ITyaHTHAU3MA. B myaHTHAM3MeE XYAOXK-
HHLa BUAEAQ GAM30CTD K BUSAHTHICKUM MO3anuKaM, pec-
KaM M KOBpaM, BUAGHHBIM elo B percTBe Ha Kasxkase.
«ITeisasx B ITpoBance>» 1946 ropa OTHOCHTCS K 3peAOMY
TIepUOAY TBOPUECTBA XYAOXKHHUIIBI, KOTAQ OKOHYATEABHO
CAOKHMAACD ee AeI'KO y3HaBaeMas KHBOIUCHAS MaHepa.

HcxyccTBo MapeBHBI TOABKO cefidac obpeTaeT H3Bec-
THOCTb U eIy TALHI0, COOTBETCTBYOLIUE ero MacTaby, B
Poccuu peTpocieKTHBa paboT XyAOKHUIIbI ObIAA IPEACTAB-
AeHa B TperpsakoBckoit rasepee B 2004 roay.

MARIA VOROBYOVA-STEBELSKAYA (1892-1984), better
known as Marevna, was a Russian painter and memoirs-
writer of Polish origin, whose art belongs to the so-called
“Parisian school”. This title refers to the international
circle of artists of several generations, who worked in
Paris at the beginning of the 20th century. Marevna was
probably the only representative of the “Parisian school”
who was able to preserve its traditions as late as 1980s.
Marevna spent her early years among the best names of
modern art as she worked with Modigliani, Sutin, Rivera,
Picasso and Chagall. For about six years she lived with
Diego Rivera, who by that time had already become a
well-known Mexican artist.

For the duration of her artistic career Marevna preserved
the passion towards cubistic forms and expressive geo-
metric line, later enriching her artistic manner with ele-
ments of divisionism. “A Landscape in Provence” (1946)
is a painting from the mature period of the artist, when
she had already formed her recognisable artistic manner.
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1 O 3 MArus bPOHUCAABOBHA BOPOBBEBA-
CTEBEABCKAS (MAPEBHA) (1892-1984)
MEM3AX B MPOBAHCE. 1942
XONCT, Mac10. 40X31
MNoanucb Ha obopoTe

MARIA BRONISLAVOVNA VOROBYOVA-
STEBELSKAYA (MAREVNA) (1892-1984)

LANDSCAPE IN PROVENCE. 1942
Oil on canvas. 40x31
Signed on the reverse

RUB 190 000 — 220 000
$ 6700 - 7700
€4 750-5500
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BuxTor IBAHOBUY 3APYBUH (1866-1928) — pycCcKHil XyAOSKHHK, TAAQHTAUBBLI
nef3axxucr. Yuuacs B MiMmepaTopckoit akapemun xypoxects y AWM. Kyumnaxm.
B 1898-M 6bIA yAOCTOEH 3BAHHS XYAOXKHIKA 32 KAPTUHEL « BeuepHuit akkopa> 1 «AoM
Boxuit».

B neftsaxxax 3apy6una omymaercs cuabHOe BAMsiHEe KynHAXH, a TAKKe yBA€UeHUE
HMIIpEeCCHOHU3MOM, C KOTOPBIM XYAOKHHUK IIO3HAKOMHACS BO IIEPHOA CBOETrO 00y YeHUs
B [Tapuxe B Havase 1890-x ropos. B npoussepenusax 1910-x — 1920-x ropos Bukrop
3apyOuH IPOAOANKAA TPAAUIIMHE PYCCKOTO PeaAMCTHYECKOTO ei3asxa.

Ox 6514 yAeHOM O6I1eCTBA PYCCKUX AKBAPEAMCTOB, TOBApHUIECTBA ITEPeABHIKHBIX
XYAOKeCTBEHHBIX BbICTaBOK, O6mecTBa mmern A M. Kyunspxu. MacTepcTBO XyAOXKHH-
Ka IIPHHECAO eMY 3aCAy)KeHHOe opuIjHasbHOe mpusHaHue: B 1909 roay 3apybuny 65140
IPHUCYXAEHO 3BaHHE aKapeMUKa. PabOTHI XYAOXKHHKA IIPEACTABACHDI B POCCHACKUX U
3apy06eXHBIX My3esiX, M YaCTHBIX COOpaHHSIX.

Kapruna 1919 ropa «B Hopmanauu. Berxoa 13 iepkBu> 6blaa HarucaHa 3apy OUHbIM
BO BpeMsi o4epeAHOM moe3aky Bo OpaHIHIO, rAe OH IIOAOATY XHA U paboTas B 1910-x
ropax. AaHHas KOMIO3HUI[US, TO-BUAMMOMY, SIBASETCS 9CKU3HBIM BAPHAHTOM PaboThl
1921 ropau3 I'PM «Ilocaeprne Ayum>. AASI IpOU3BEAEHUIN XYAOKHIKA HOPMaHACKOH
CcepHM XapaKTepHO COYeTaHHe MPEeKPACHO BBIMMCAHHOTO Meif3a)ka C HHTePeCHbIMU
adpPexraMu ocBeleHN sl U HeGOABIINX, 10 CYTH «CTapPaskHbIX> QUI'YP HA IEPBOM ITAAHE.

VIKTOR ZARUBIN (1866-1928) was Russian painter and a talented landscape mas-
ter. He studied at the Imperial Academy of Arts in Saint Petersburg in the class of
Arkhip Kuindzhi. In 1898 he was awarded the title of a painter for his works “Evening
Accord” and “God’s House”.

In Zarubin’s landscapes one can notice a strong influence of Kuindzhi as well as
certain fascination with impressionism, which the artist got to know during his
studies in Paris in the early 1890s. In the works made in 1910-1920s Viktor Zarubin
continued the traditions of Russian realistic landscape.

He was the member of the Society of Russian Watercolour Painters, of the Associa-
tion of Itinerant Art Exhibitions and of the Society n.a. A.IL. Kuindhzi. The workman-
ship of the artist brought him well-deserved official recognition: in 1909 Zarubin
was awarded the title of academic painter. The artist’s works reside in Russian and
European museums as well as in private collections.

Zarubin executed his painting “In Normandy. Walking out of the Church” (1919)
during one of his trips to France, where he lived and worked for a while in 1910s.
This particular composition is likely to be a sketch for the 1921 work “Last Beams
of Sun” (now in State Russian Museum). The artist’s works of the “Norman” period
are typically characterised by a wonderfully executed landscape with interesting
light effects and small, essentially “staffage” figures in the foreground.

BukTor IBAHOBUY 3APYBUH (1866-1928)

B HOPMAHAWWN. BLIXO 13 LIEPKBW. 1919

daHepa, Macno. 74X105

MoAnuch 1 gata crpasa BHU3Y: «3apyburH 1919»

DKkcnepTHOe 3aktodeHne BXHPLL M. 1.3, Fpabaps (A.P. Kucenésa, 1.B. lepalleHKo)

VIKTOR IVANOVICH ZARUBIN (1866-1928)

IN NORMANDY. WALKING OUT OF THE CHURCH. 1919

Oil on plywood. 74x105

Signed and dated lower right

Expert review by Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, I.V. Gerashchenko)

RUB 4 500 000 — 6 000 000
$ 157 900 — 210 500
€112 500 — 150 000
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1 OS ITABEA AMUTPUEBUY IIIMAPOB (1874-1955)

KYOANbLLALLBI
XONCT, Macn0. 5080

MoAnnCb NaTUHULEN cnera BHM3Y: «Chmarovs
JKCnepTHoe 3aknto4eHne B.A. MeTposa

PAVEL DMITRIEVICH SHMAROV (1874-1955)

BATHERS

Qil on canvas. 50x80

Signed in Latin lower left: “Chmarov’
Expert review by V.A. Petrov

RUB 1 900 000 — 2 200 000
$ 66 700 — 77 200
€ 47 500 — §5 000

"

IIABEA IIIMAPOB popuacs B 1874 roay B Boponexe B KpecTbsIHCKOM ceMbe.
B 19 Aer mocTynua yuurbces B 6ecrnaaTHy o prcoBaabHyo mkoay A.I. CoroBbeBa,
KOTOPBIH AEAAA YIIOP HA PHCOBAHHUE U OTIOABI Ha IIAeHApe. B 1894 roay Gbia mpunsT
B Bricmee xypoxxecTBeHHOe yurAKIe Ipu VIMIIepaTOpCKOil aKaAeMUH XYAOKECTB.
B macrepckoit VI.E. PennHa M03HAKOMHUACS C OyAyIIUMU H3BECTHBIMHE XYAOKHH-
kamu — Q. MaasiBunsim, B. Kycroanessim, A. OcTpoyMoBori-Ae6eAeBOit K APy TUMHL.

IIMapoBa oTAMYAAA 6OABIIASL PAGOTOCIIOCOOHOCTD M MHTEPEC K PASAMYHBIM
sxaHpaM XuBonucu. OH IIHCAaA IOPTPETHI, CO3AaBAA AEKOPAaTHBHBIE IIAHHO,
0)OPMASIA CIIeKTaKAH, OBIA ABTOPOM XKAHPOBBIX M 6aTaABHBIX IIOAOTEH. B 1916
roay eMy 6BIAO IPUCBOEHO 3BaHMe akaseMuka. Jacro 6p1Ba Ha pponTax [lepBoit
MHPOBO BOMHBI, OTKYAA TIPUBO3HA 3CKU3BI M PUCYHKH.

TTocae peBoaronyuu IIImapos yexaa B Pum, orrypa B ITapnxk, rae mpuo6péa
cAaBy «pycckoro Peryapas. Cpe AU AIOGHMBIX TeM KHBOIIKCIIA — HIO X Ky ITa ABIIH-
I, AETH B HAI]HOHAABHBIX KOCTIOMAX M PYCaAKH. BriepBble 3TH mepCcoHaXH oS-
BHAMCH Y Hero B 1905 roay, Koraa OH IPOUAAIOCTPUPOBAA MY MKUHCKYI0 «Pycaaky>.
B IMTapuxe IlImapoB cospaBaa neasie cepun «Kymaabmui> B pa3Hoii 1jBeTOBOM
raMme, OAHAKO ITOYTH HUKOTAA He AATHPOBAA CBOU PabOTHL.

Bo ®pannum y IlImapoBa HpOXOAMAM COBMECTHBIE BBICTABKH C
3. Cepebpsixosoii, A. Benya, IT. Yeanmensim. V Bcé-Takn «MUPUCKYCHUKH> He
CYMTAAM €rO CBOUM XYAOKHHMKOM H He IPUHUMAAY B 06bepnHenne. [IIMapos uysc-
TBOBAA Ce651 OAMHOKHM, HECMOTPSI HA TO, UTO PPAHITY3CKHEe KOAAEKIIHOHEPHI BHICO-
KO LIeHUAH ero paGoTsl.

IlepBas mepcoHaAbHas BHICTABKA XYAOXKHHKA COCTOSIAACh B 1928 ropy B 3Ha-
MeHHMTOH napuxckoirasepee «IllapnanThe>; 0OAHO M3 TOKa3aHHBIX HAa HEH ITOAO-
TeH — «Kymanune» — 65100 npuobpereno Aokcembyprckum myseem. ITaBea
IImapos ocTaBua Bo DpaHiuu 60ABIIOE XYAOXKECTBEHHOE HACAEANE, COYETAIONEE
PYCCKYI0 aKaAeMUIeCKYI0 TPAAUIIUIO C ap-Aeko. B 1955 roay BAOBa M ApY3bs XyAOXK-
HUKa IIPOBEAU PeTPOCHEKTHBHYIO BRICTaBKY B rasepee «Illapmantbe. ITocae
CMepPTH BAOBBI OCTABIIHECS pabOTHI PA3OLIAKCH IO PA3HBIM KOAAEKIJUSIM, HO, K
COXAAEHHIO, Ha POAMHE TBOPYECTBO OAHOTO M3 CAMbIX TAAAHTAHMBBIX YYEHHKOB
W.E. Pertuna pA0ATOE BpeMs OCTaBAAOCH OUTH HEHM3BECTHBIM.

SHMAROV was very hard-working and showed interest in different painting
genres. He made portraits, created decorative panels, made set designs for the-
atre as well as genre and military paintings. In 1916 he was honoured with the
title of academic painter. He was on several occasions at the forefront of the
First World War, where he made numerous studies and drawings.

After the revolution Shmarov moved to Rome and then to Paris, where he
became known as “the Russian Renoir”. The artist especially admired themes
of nude model and bathers, children in national costumes and mermaids. In
Paris Shmarov created whole series of “Bathing Women” in different colour
scheme but almost never dated his works.

In France Shmarov participated in exhibitions together with Z. Serebryakova,
A. Benois and P. Chelishchev. Nevertheless, painters from “Mir Iskusstv” did
not consider him to be one of them and did not accept him in their artistic
group. Shmarov felt himself alienated despite the fact that French collectors
highly praised his works.

The first solo exhibition of the artist took place in 1928 at the famous Parisian
Charpentier Gallery and one of the exhibited works — “Bathing” — was acquired
by the Luxembourg Museum. Pavel Shmarov left an impressive artistic legacy
in France, which combined Russian academic tradition with the art-deco. In
1955 the widow and friends of the artist organised a retrospective exhibition
at the Charpentier Gallery. After the widow’s death the remained works were
sold into different collection but, unfortunately, for a long time the art of one
of the most talented students of L.E. Repin remained almost totally unknown
in Russia.
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1 O 6 T'EOPTHMI AAEKCAHAPOBUY AATIIINH (1885-1950)

HAYANO 3 Mbl. 1922

XONCT, Macno. 74,6x100

MoanuChL NaTUHNMLEN 1 AaTta cnpasa BHM3Y «G. Lapchine 1922»
JKcnepTHoe 3akto4eHne B.A. MeTposa

GEORGES ALEXANDROVICH LAPSHIN (1885-1950)

BEGINNING OF WINTER. 1922

Qil on canvas. 74.6x100

Signed in Latin and dated lower right: "G.Lapchine 1922
Expert review by V.A. Petrov

RUB 2 000 000 =2 400 000
$ 70150 — 84 200
€ 50000 - 60000
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3 KOAAEKITMU MuxAnAA KpacHOBA (JKEHEBA-MOCKBA)

FroM THE COLLECTION OF MIKHAIL KrRASNOV (Geneva—Moscow)

laaepes Aeonupa [llumkuHa BIIepBbie BHICTABASIET HAa CBOM TOPTH IPOU3BEAEHHS
COBETCKOT'O aHAETPAyHAHOT'O HAHM, KaK eTro ellle Ha3bIBaIOT, «APYTOr0 HCKYCCTBa>, Pac-
IIBET KOTOPOrO NpHINeAcs: Ha 1970-e TOABI, @ OTKPBITHE IIHPOKOM ITyOAUKOM — TOABKO
Ha mocrnepectpoeunsie 1990-e. TpunmpeacTaBA€HHBIE BKATaAOTe PAOOTHI XYAOKHHUKOB-
HOHKOHpOpMHCTOB Baapumupa Beiic6epra u Baapumupa SIkoBAeBa IPOUCXOAALT U3
cobpanuns Muxanaa Kpacnosa (JKeneBa—MocKBa) 1 MOI'YT CYHTAThCS XPECTOMATH-
HBIMU AASI 060X KUBOMUCHEB. «Beaas mruna>» Baapumupa IxoBaeBau «Ilap Haky6e>
Baapumupa Befic6epra BomAm B 9KCIIO3UIIHIO BBICTABKU «Bpems nepemen» (I'PM,
2006), KoTOpas CTaAa, BOSMOXKHO, CAMbIM MAaCIITAGHBIM Ha CETOAH S TOKa30M MHOT006-
Pa3HOIO U Pa3HOIIAAHOBOI'O TBOPYECTBA XYAOKHHKOB 1960-1985 ropoB. OT0 66140 BpeMst
HOBBIX GOPM U HOBBIX TOPSIY0 06CYKAAEMBIX TEOPHI, KaXKABIH U3 PabOTABIINX TOTAA
MacCTepOB CO3AABAA COOCTBEHHYIO HH Ha UTO He IOX0XXYI0 MaHepy, KOTOPO#t beccMbic-
A€HHO OBIAO IIOAPAKATH.

TBopuectBo Baapumupa Beiic6epra, Haunnast ¢ 1960-x roAOB, IIOAYMHEHO HAEE
<HEeBHM)XMMOM XHMBOIIUCH>, KOTOPasl IIOAYyYHMAA TAKXKe Ha3dBaHKe «Oeroe HA GeroM>.
«Mp1 BEAMM ITpeAMeT 6Aaropapsi HecoBepIIeHCTBY Halero BupeHus. IIpu copepmeHHOM
BHAEHHHY MBI BUAUM FADMOHHIO, a IPEAMETa He 3aMedaeM>, — 06bsicHsIA aBTop. OH orpa-
HUYUA CBOM MOTHBBI HA60POM IPOCTHIX FeoMeTpHuecKuX $uryp (KoHycl, Ky6bl, mapsr,
IIUPaMHABL) U CBOAHA LIBETOBble KOHTPACTBI AO MUHUMYMA, 3aMeH s HX TOHKUM, KaK 6b1
docopecupyOIUM TOHAAPHBIM MapEBOM.

LlenTpaabHOE MecTO B TBOpUecTBe Baapumupa SIKoBAeBa 3aHMMAIOT HATIOPMOPTHI
¥ KOMIIO3UITUH C IIBETAMH, KOTOPbIe CaM XYAOXKHHMK CUATAA CAMBIM COBEPIIEHHBIM U
IpeKPaCHEHIIM CO3AAHUEM IIPHPOABL ITAOCKOCTHBIE HAK 00'bEMHBIE, HO BCETAQ SIPKHE,
daHTa3UIHbIE, HATMCAHHBIE ITHPOKUME Ma3KaMH IIBETHl CHMBOAUSUPYIOT AAS KHUBO-
IIKCI}a HEAOATOBEYHOCTD, MMOAETHOCTD YeAOBEYECKOTO OBITH S K XPYIIKOCTD €ro cobc-
rBeHHOM xu3HH. KapTina «I[BeTok N007> 6b1Aa IpHO6GpeTeHa HBIHEITHUM BAAAEABLIEM
Ha TPOMKO# PaCIIpOAasKe 3HAMEHHUTOM KoAAekuu « M HKoMbanKa» B 2002 roay.

For the first time ever Leonid Shishkin Gallery presents at its auction the
works by the soviet underground or the so-called “other art”, which flourished in
1970s but was rediscovered by the public only in post-perestroika years of the
1990s. There are three works in the catalogue by the nonconformist artists
Vladimir Veisberg and Vladimir Yakovlev. Their provenance is the collection of
Mikhail Krasnov (Geneva-Moscow) and they can be undoubtedly regarded as
representative pieces of the artists.

1960-1985 was the period of new forms and passionately discussed theories,
when each artist aimed to create his personal and like no other artistic manner,
which it was no point to imitate.






Baapaumur UTOPEBUY SAKOBAEB (1934-1998)

LIBETOK NeO7

bymara, cMellaHHas TexHUKa. 84X58

Moanuck cnesa BBepXy: «B. AKoBnes»

IIpoucxosxkgeHue: Mpoaaska XyLoXKeCTBeHHOW KONIEKL N
«HKOMBaHKa», ayKUMOHHbIV A0M «Fenoc», MockBa, 13 anpens
2002, 10T 181; cobpaHue M.I1. KpacHoBa, KeHeBa—MocKkBa

VLADIMIR IGOREVICH YAKOVLEV (1934-1998)

FLOWER NeO7

Paper, mixed media. 84x58

Signed upper left

Provenance: sale of art collection of “Incombank”, auction house
“Gelos", Moscow, 13th April 2002, 10t 181; collection of M.P. Krasnov,
Geneva—Moscow

RUB 850 000 — 950 000
$29800-33300
€ 21250 — 23 750

Baapaumur UroPEBUY SAKOBAEB (1934-1998)

BENNAA MTUNLA. KoHel, 1960-X —1970-e

bymara, ryalb. 85X59

Moanuck cnesa BBepXy: «B. AKoBies»

ITponcxoxgeHHe: Pycckuit aykumoH MacDougall's, JIoHAoH, 28
HOA6ps 2005, 10T 205; cobpaHme M.I. KpacHoea, )KeHeBa—MockBa
BrIcTaBKU : Bpems nepemeH. ckyccTBO 1960-1985 B CoBeTCKOM CO-
t03e, (2006), FocyaapcTBeHHbLIV Pycckmin My3en, CaHKT-TeTepbypr
IlybmuKaLue: Katanor BbiCTaBKky «Bpemsi nepemeH. MckyccTBo
1960-1985 B CoBeTckoM Coto3e. CIM6, FTPM, 2006, KaT. Ne 464, C.333

VLADIMIR [GOREVICH YAKOVLEYV (1934-1998)

WHITE BIRD. End of the 1960-1970s

Gouache on paper. 85x59

Signed upper left: “B. ikoBnes”

Provenance: Russian Auction at MacDougall's, London, 28th
November 2005, lot 205; collection of M.P. Krasnov, Geneva—
Moscow

Exhibitions: Time of Changes. Art 0f 1960-1985 in Soviet Union
(20006), State Russian Museum, Saint Petersburg

Publications: catalogue of the exhibition “Time of Changes. Art of
1960-1985 in Soviet Union". St. Petersburg, State Russian Museum,
2006. Cat. N2464, p. 333

RUB 850 000 — 950 000
$29 800 - 33 300
€ 21250 — 23 750
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BaapuMuP AAHUAOBUY
AHTOHEHKO (poa. B1940)

JOHAOH. 1995

XONCT, Macso. 30X40

MoanmnCb NaTUHULEN CNpasa BHU3Y:
«V. Antonenko»

VLADIMIR DANILOVICH
ANTONENKO (born 1940)
LONDON. 1995

Qil on canvas. 30x40
Signed in Latin lowerright:
"V. Antonenko”

RUB 30 000 — 40 000
$1050—-1400
€750 —-1000

.. AHAPEEBA

NMAMATIN MAPTUPOCA CAPLAHA.
1969

XONCT, Macno. 68x77

Moanuch 1 faTa cnpasa BHU3Y

L.I. ANDREEVA

IN MEMORIAM OF MARTIROS
SARYAN. 1969

Oil on canvas. 68x77

Signed and dated lower right

RUB 70 000 — 9o 0oo
$2450-3160
€1750—2250
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1 1 2 MEAAT AITOXYHOBUY KATAPOB (1940-2011)
BAXYA. MONAEHb. 2005

XONCT, MaC10. 100X100
MoOHOrpamma u garta ciesa BH13y

MEDAT AITOKHUNOVICH KAGAROV (1940-2011)

WATERMELON PLANTATION. MIDDAY. 2005
Oil on canvas. 100x100
Monogram and date lower left

RUB 110 000 — 140 000
$3860- 4900
€2750 — 3500
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BaapuMUP POTO3UH — MH)XKeHep-TeXHOAOT, KAHAUAAT HAYK — B3JACS 3a KUCTD yXe B
3peAOM BO3pACTe, XOTs OTPEOGHOCTh B TBOPYECTBE JKHMAA B HEM B T€YEHHE AOATOIO Bpe-
MeHH. YpoxeHer] LleHTpaAbHOR Poccry, ¢ MOAOABIX A€T OH MCHBITHIBAA MPHBA3AHHOCTD K
TBOPYECTBY XYAOXKHUKOB CBOEH MaAOH poarHbI — MBaHOBCKOH 3eMan. B 1984 roay yBaexcs
KOAAEKI[IOHHPOBaHHEM >KHBOIIMCH. B ero cobpaHuy HACYMTHIBAETCS OKOAO TPEXCOT IIPO-
U3BEACHHI COBDPEMEHHbIX PYCCKHUX MacTepOB, B IIEPBYIO OYepeAb Mef3aKHCTOB CTapIiero
nokoAeHust. VIMEHHO OHM POGYAMAY B HEM NMOTPEOHOCTD CAMOMY 3aHSTHCSI TBOPYECTBOM.
IlepBas mepconaabHas BbicTaBKa B. Porosuna cocrosaace B mae 2007 roaa crenax Myses-
kBaptupst ML.W. Bpoackoro B Caukr-Tletep6ypre. B 2008 ropy o 6bIA IIPHHST B YA€HbI
Tsopueckoro corosa xypaoxuukoB Poccun, B 2010 Bomea B Coro3 xypoxHHKOB Poccuu.

Bor yxe aecsars aer Baapumup Porosun xuser B Cankr-Ilerepbypre, Koropo-
My IOCBATHA MHOXECTBO IIPOHHKHOBEHHBIX PabOT — CeBepHAsi CTOAHMIIA CTaAd OA-
HOH M3 OCHOBHBIX TeM B TBOPYECTBE XYAOXKHHKA. TpM KapTHHBI, HpEACTaBACHHbIC
B HallleM KaTaAOTe, OTHOCSATCS K APYTOMY LIHKAY: 3TO TTAOABI MHOTOYHCAEHHBIX IIOE3A0K IO
POCCHICKOM FAYOHHKE, K 3AECh, B IPOTHBOBEC CACPYKAHHBIM NeTepOyPICKUM IPaHHTAM K TY-
MaHaM, BbIITA€CKMBAETCS APKast SMOLOHAABHOCTD, ACKOPATUBHOCTb KOAOPHTA; KOMIIO3HIIU-
OHHOE MAaCTEPCTBO COCEACTBYET C AEMOHCTPATHUBHOM He3aIIUI[eHHOCTDIO IIPUEeMOB.

Tarpsna Hasapenko o Baapumupe Porosuse: «Ero KapTuHBI MPUBAEKAIOT HEMOCPEAC-
TBEHHOCTDIO BUAeHMsI MEPa. OH MHOTO pab0oTaeT, MOMHSI, 4TO MPOQeCCHOHAAN3M IIPUXOAUT
C OTIBITOM ... .

VLADIMIR ROGOZIN started painting at an already mature age, although passion for art lived
in him for many years. In 1984 he became passionate with collecting, first of all landscape-
painters of the elder generation. These were them, who encouraged Vladimir Rogozin himself
to try painting. In 2008 he became a member of the Creative Union of Russian Painters and
in 2010 — member of the Russian Union of Painters.

The three paintings, which appear in our catalogue, are the results of the numerous trips to
Russian province. Here the bright emotionality and decorativeness of colour scheme burst
out from the canvas; the compositional virtuosity is combined with demonstrative naked-
ness of artistic methods.

BaapuMuP BAAEHTUHOBUY Porosus (poa. B1952)

®OHTAHKA. TP CECTPbI
®aHepa, Maco. 110x122

VLADIMIR VALENTINOVICH RoG0zIN (born 1952)
FONTANKA. THREE SISTERS

Oil on plywood. 110x122

RUB 60 000 - 90 ooo
$2100-3100
€1500 —2250
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KOAAEKI_[I/UI HUYAANUKHU U3 YACTHOT'O COBPAHU A

JupaicA FROM THE IMPORTANT PRIVATE COLLECTION

"g; - w7 }:c'_i{:-"ﬁi’f&:}.,{ : 1 1 4— HEM3BECTHbII XYAOKHHIK
K oF O i (e i r r _
Lgabh e v L N MOPTPET EBPES 3A KHUTO

=

XONCT, Macs0. 20x14
MoANNCb NAaTUHULLEN CNEBA BHI3Y

UNKNOWN ARTIST

PORTRAT OF AJEW READING
QOil on canvas. 20x14
Signed in Latin lower left

RUB 45 0oo — 60 000
$1600-2100
€1100 -1500

1 1 5 HEM3BECTHBIN XYAOXHHUK

3AYTEHMEM TOPbI
[lepeBo, Macno. 25,5x18
MoAnNMCb NaTUHWLLEN C/leBaA BHU3Y

UNKNOWN ARTIST

READING TORA
Oil on wood. 25.5x18
Signed in Latin lower left

RUB 45 0oo — 60 ooo
$1600—-2100
€1100 -1500

T EONID SHISHKIN GGATT ERY
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MEHOPA

Poccuma, Havano XX Beka
Cepebpo 84 Npobbl, BbICOTA 41 CM

MENORAH

Russia, beginning of the 20th century
Silver, 84 standard, height 41cm

RUB 66 ooo —80 coo
$2310-2 800
€1650 —2 000

ITAPA CYBBOTHHX ITOACBEYHHKOB

MMonblia, cepeanHa XX seka
Cepebpo 925 Mpobbl, BbICOTA 23,5 CM

PAIR OF SATURDAY CANDLESTICKS

Poland, mid 2o0th century
Silver, 925 standard, height 23.5cm

RUB 35 000 — 50 000
$1230-1750
€875 -1250

TTAPA TIOXOAHBIX (CKAAAHbIX) TTOACBEY-
HHMKOB (‘IACTb XAHYKAABHOI'O HABOPA)
Poccus, KoHew XIX Beka

Cepebpo 84 Npobbl, BbICOTA 3 CM, AMAMETP 9 CM

PAIR OF TRAVELLING (FOLDING)
CANDLESTICKS (PART OF HANUKKAH SET)

Russia, end of the 19th century
Silver, 84 standard, height 3 cm, diameter g cm

RUB 15 000 — 20 0coo
$ 525 700
€375 -500
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KOAAEKLII/IH HUYAANUKHU U3 YACTHOT'O COBPAHU A

JUDAICA FROM THE IMPORTANT PRIVATE COLLECTION

119

1 1 9 XAHYKMS HA BOCBMUTPAHHOY IIOACTABKE 1 2
Poccms, KoHel XIX —Havano XX Beka
bpoH3a, BbicOoTa 27 CM
HANUKKAH LAMP ON OCTAGONAL BASE

Russia, end of the 19th — beginning of the 20th centuries
Bronze, height 27cm

RUB 35 000 — 50 000
$1230-1750
€875-1250

120

CEPEBPAHBIIT HABOP AASI CYBBOTHELO
OBPSIAA KUAYII

[lepBagd nonosrHa XX seka
Cepebpo 925 NpobbI, BLICOTA 32 CM

SILVER SET FOR SATURDAY KIDDUSH
CEREMONY

First half of the 20th century
Silver, 925 standard, heigh 32 cm

RUB 130 000 — 160 000
$ 4 560 — § 610
€3250— 4 000

T EONID SHISHKIN GGATT ERY
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1 2 1 XAHYKU S TTIPOPE3HA S
Poccng, cepeanHa XIX seka
bpoH3a, BbICOTA 19 CM
HANUKKAH LAMP

Russia, middle of the 19th century
Bronze, height 19 cm

RUB 30 000 — 35 000
$1050-1230
€750 -875
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TOPA-MAHTA
Poccus, koHEL XIX BEKA
BAPXAT AYBAUPOBAHHBIN, BBINIUBKA. 93,5X60

TORAH MANTLE
RUSSIA, END OF THE 19TH CENTURY
DOUBLE VELVET, EMBROIDERY. 93.5X60

RUB 100 000 — 130 000
$3500 - 4 560
€2 500 — 3250

(3%
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1 2/ 3 Kaara QuannmnosHA BAACOBA (POA. B1926) 1 24— AAEKCAHAP HUKOAAEBUY BOrpAHOB (1908-1993)
OEPEBEHCKAA YIMLA. 1950-¢€ KBEYEPY.1947
KapToH, Macno. 37x70 KapToH, Macno. 22x36,5

MoanucCb cneea BHWM3Y: «A. borgaHoB»
KLARA FILIPPOVNA VLASOVA (BORN 1926)

STREET IN THE VILLAGE. 19505 ALEXANDER NIKOLAEVICH BoGDANOV (1908-1993)
QOilon board. 37x70 IN THE EVENING. 1947
Oil on board. 22x36.5
RUB 3000 Signed lower left
$ 100
€70 RUB 50 000 — 60 000

$1750—2100
€1250—1500
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Boruc I'eopruesny KorsxEBCkuii (1927-2004)
MEPLbI. 1969

XONCT, MAC/0. 43X50

BorIs GEORGIEVICH KORZHEVSKY (1927-2004)
PAPPERS. 1969

Qil on canvas. 43x50

RUB 30 000 40 000
$1050—-1400
€750 —-1000

I0Aus BorucoBHA KoPXEBCKAA (POA. B 1955)
ONKASA PO3A. 2009

Opranut, Macno. 6ox66

YuLiAa BorisovNA KORZHEVSKAYA (BORN 1955)
WILD ROSE. 2009

Oilon fiberboard. 60x66

RUB 3000
$ 100
€70

1 27 I'EHHAAN CEPTEEBUY MBIBHUKOB (POA. B 1933)

3AAYMYVBLIM FKOHOLLA. 1966

bymara, ryatb. 64x86

GENNADY SERGEEVICH MYZNIKOV (BORN 1933)
THOUGHTFUL BOY. 1966

Gouache on paper. 64x86

RUB 3000

$ 100
€70
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HuxkoaAa Muxaniaosud PoMaauH (1903-1987)
ObOP/Abl. 1958

KapToH, Macno. 100x74
YA0CTOBEPAOLWAS HAAMNCH ChiHA XYA0XKHMKA, M.H. PoMmaanHa, Ha obopoTe

NIKOLAY MIAKHAILOVICH ROMADIN (1903-1987)

FIORDS. 1958
Oil on board. 100x74
Confirmation inscription by the artist's son, M.N. Romadin, on the reverse

RUB 800 000 — 900 0oo
$28 000 - 31600
€20000—22500
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Vipest KOAAEKTHBHOTO TPYAQ, M3HAYAABHO OAM3KasI COBETCKOM HACOAOTUH, [IEPEPOAMAACH
B cpepe U300Pa3UTEABHOTO HCKYCCTBA B «OpPHUIrapHbI METOA> PabOThL, IPH KOTOPOM OAHO
KPYIMHOPOPMATHOE MPOU3BEACHUE CO3AABAAOCH CPa3y HECKOABKHMH XYAOXKHHKAMH IIOA PY-
KOBOACTBOM BEAYIErO 3aCAY>KEHHOTO MacTepa. VI3HauaAbHO Takde TBOpYeCKHe OpHrasbl
IIOMOTAAU IIPOMBILIACHHDBIM IPEANIPUSATHSIM B CO3AQHHUU HATASAHOM arHTaIfid, 0pOPMASIAK
PEBOAIOLIMOHHbIE IPA3AHMKY, a IOCAE BOMHBI PabOTaAM B OCHOBHOM Hap UCTOPUYECKHMU
CIOKETHBIMH KOMITO3UIMAMU: «BricTynaenne B.M. Aennna na I1I chespe komcomona» (6pp1-
raaa B.J. Morascona, 1950, Craannckas npemus 1951, I'TT ), «ITepeposbie Aropu Mocksbl B
Kpemae» (6purasa B.IT. Edanosa, 1949, Craaunckas npemus 1950).

PoAOHAYaABHUKOM COBETCKON GaTaAbHOM KapTHHBI HapsiAy ¢ Murpodanom I'pexoBbiM
siBUACS PYAOAB® PyAOAB®OBUY DPEHII. BoAee copoka AeT MOCBITHA OH M300paKeHHIO
nopBuroB reporndeckoii CoBeTcKoii ApMuH, ee UCTOPHH, ee CTaHOBAeHMI0. OAHMM 13 Iep-
BBIX B3SIACS XYAOXKHUK 33 TPYAOGMKOE AEAO CO3AAHHS IPAHAMO3HBIX TAHOPAM, YBEPEHHbIH B
UX Ype3BBIYANHON BAKHOCTH AASI BOCIIMTAHIHS [IATPUOTHIECKUX TyBCTB.

B ncropuyeckuii MOMEHT HOYHOro MTypMa 3uMHero OpeHI| AMYHO MPUCYTCTBOBAA Ha
ABOPIIOBOI IAOIIAAM, M BIIOCAGACTBHH, OCHOBBIBAsICH Ha TeX BIICYATACHHSAX H IIepeXXHBa-
HIUSIX, B3SACS 32 co3paHue anopamsl «<IIITypm 3uMHero>, epBblil BApPUAHT KOTOPOI OTHO-
curcs K 1927 ropy, okonuareapHsiii — k 1929. Ha BcecorosHoi XyA0KeCTBeHHOM BbICTaBKe
1951 ropa 6b1A0 IpeACTaBACHO MOHYMeHTaAbHOE MOAOTHO «IIITypM 3uMHero», pasmepomM
290x490 cM, BbIIIOAHEHHOE OPHIAAOM XYAOKHHKOB IIOA PYKOBOACTBOM Pypospda @pemna
(or[y6AnKOBaHa B KaTaAore: BcecolosHast xyaoskecTBeHHas! BhicTaBka 1951 rosa. M. Mzorus.
C. 10). BoicTaBaeHHas Ha ayKLUOH PaboTa, BOSMOXKHO, SIBASIETCS IPEABAPHTEABHBIM BapH-
AHTOM MeHBIIIETO pas3Mepa.

The idea of collective work, which was originally characteristic of soviet ideology, turned into
the “brigade” working method among artist, when one massive canvas was created by several
artists at a time under the guidance of the leading honoured master.

Together with Mitrofan Grekov RUDOLF RUDOLFOVICH FRENTS can be named the founder
of soviet military scenes painting.

Frents himself was the witness of the historical moment of overnight assault on the Winter
Palace at Dvortsovaya Square. The monumental painting “Assault on the Winter Palace” by
R.R. Frents and his workshop is the preliminary version of the work presented at the All-Union
Exhibition in 1951.

PypoAab® PypoabooBUY PPEHI], HUKOAAY BACHABEBUY AEBYIIIVH,
BAAEHTUH AAEKCAHAPOBUY [IEYATUH, Boruc ®EporoBUY DEAOPOB
WTYPM 3UMHEIO. ABTOPCKMIA BapuaHT

XONCT, Macs10. 180X335

RUDpOLF RUDOLFOVICH FRENTS, NIKOLAY VASILIEVICH LEVUSHIN,
VALENTIN ALEXANDROVICH PECHATIN, Boris FroporovicH Fyoporov
ASSAULT ON THE WINTER PALACE. Author's version

Oil on canvas. 180x335

RUB 1 500 000 — 1 800 000
$ 52600 — 63 200
€37 500 — 45000
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Bacuanyi BACuAbEBUY I'PUTOPBEB (1914-1994)
BN HAKPEM/Tb

XONICT, MaC0. 26x48,5
Moanucb Cneea BHU3Y

VASILY VASILIEVICH GRIGORIEV (1914-1994)

VIEW ON KREMLIN
Oil on canvas. 26x48.5
Signed lower left

RUB 200 000 — 240 000
$7000-8400
€5000-6000
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1 3 3 Huxoaan HUKOAAEBUY
ToraoB (1917-1988)
YWEHCKWIM MOPTPET Y OKHA. 1958
KapToH, macso. 98,5x68,5

NIKOLAY NIKOLAEVICH
GorLoV (1917-1988)
FEMALE PORTRAIT BY THE
WINDOW. 1958

Oilon board. 98.5x68.5

RUB 60 000 — 90 000
$2100-3150
€1500-2250

133
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Huxoaann MUXATIAOBUY [PUTOPBEB (1880-1943)

1) HA KATKE B MOCKOBCKOM MAPKE. 1937

XONCT, Mac10. 73X55

2) HA KATKE. MOCKOBCKMI MAPK. 1937

XONCT, MaCno. 74X54

Ha obeunx paboTax NoANNCL M AaTa CneBa BHM3Y: «HKKoNam MFpuUropbLes 1937»
JKCnepTHOe 3aktoyeHne B.A. MeTposa

NIKOLAY MIKHAILOVICH GRIGORIEV (1880-1943)

1)ON THE ICERINK IN MOSCOW PARK. 1937

Oil on canvas. 73x55

2)ON THE ICERINK. MOSCOW PARK. 1937

Oil on canvas. 74x54

Both works are signed and dated lower left: "Hrkonawm rpuropoes 1937"
Expert review by V.A. Petrov

RUB 1 300 000-1 500 000
$ 45600 — 52 600
€32 500 — 37 500
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1 3 5 Huxoaart HukoaAEBrY ToPAOB (1917-1988)

Y 3epkana. 1958
XONCT, Macno. 135X100

NIKOLAY NIKOLAEVICH GORLOV (1917-1988)

AT THE MIRROR. 1958
Oil on canvas. 135x100

RUB 600 000 — 800 ooo
$21050-28 070
€ 15000 —20 000
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1 3 6 BauEcAAB AHAPEEBUY PEAOPOB (1918-1985)
BECHA. 1972
XOJICT, Mac/10. 9OX130
MoAnncs cnpaea BHMU3Y: «B. ®énoposy»

VYACHESLAV ANDREYEVICH FYODOROV (1918-1985)

SPRING. 1972
Qil on canvas. 9ox130
Signed lower right

RUB 1 300 000 — 1 500 000
$ 45600 — 52 600
€32 500 — 37 500
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1 3 7 AAEKCEN MuxariaoBud ['PuItA# (1914-1996)

MBbI MO BETPOM. 1972

bymara Ha opranurte, Macso. 52,5X68,5
MoANNCL 1 AaTa cnpasa BHM3Y: «A Tpuuan 1972»
JKCnepTHOe 3aktyeHne B.A. MeTposa

ALEXEY MIKHAILOVICH GRITSAY (1914-1996)

WILLOW TREES IN THE WIND. 1972

Oil on paper laid on fiberboard. 52.5x68.5
Signed and dated lower right

Expert review by V.A. Petrov

RUB 450 000 — 600 000
$ 15800 — 21050
€11250 — 1§ 000
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1 3 8 AAEKCEN TTETPOBUY TKAYEB (poa. B 1925)

JEPEBHSA BYMIA. 1980
KapToH, Macsio. 50x80
Moanucb Cnpasa BHU3Y

ALEXEY PETROVICH TKACHEV (born 1925)

VILLAGE VUIGA. 1980
Qil on board. ;0x80
Signed lower right

RUB 900 000 - 950 0oo
$ 31600 —33300
€22 500 — 23 750
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1 3 9 I0puit [TETPOBUY KyTAY (poa. B 1917)

MAMCKW CHEI. 1999
OpranunT, Mac10. 48x64
Moanuch cnesa BHU3Y: «tO. Kyray»

Yuri PerrovicH KucacH (born 1917)

SNOW IN MAY. 1999
Oil on fiberboard. 48x64
Signed lower left

RUB 330 000 - 350 000
$11570-12280
€8250-8750
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1 4‘0 HAAEXAA AAEKCEEBHA

BunOTrPAAOBA (poa. B 1960)
HATIOPMOPT CKYBLUMHOM. 2010
XONCT, Macno. 6ox80

Moanuch cnpasa BHU3Y:

«H. BuHorpagosa»

NADEZHDA ALEXEEVNA VINOGRADOVA (born
1960

STILL LIFEWITH AJUG. 2010
QOil on canvas. 6ox80
Signed lower right

RUB 35 000 — 45 0oo
$1200-1570
€875 —1100

1 4— 1 bopuc 'eorruEBNY KOPKEBCKUM (1927-2004)

JNIECHOW MEM3AX
XOANCT, Macno. 73x64

BORIS GEORGIEVICH KORZHEVSKY (1927-2004)

FOREST LANDSCAPE
QOil on canvas. 73x64

RUB 90 000 — 120 000
$3150 — 4200
€2250 - 4 500

141
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1 4‘2 IMoroupruit Hukutud Kpoiaos (1902-1990)

MNOPT MNPEN. 1952
KapToH, Macno. 15,5x23
MoAnnch, AaTa v Ha3BaHme paboTbl ceBa BHW3Y: «1. Kpblnos 52 Mrpen»

PorFIRY N1kITICH KRYLOV (1902-1990)

HARBOUR PIRAEUS. 1952
Qilon board. 15.5x23
Signed, dated and titled lower left

RUB 90 000 — 120 000
$3150 — 4 200
€2250 -3 000
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1 43 IMoroupruit Hukutud Kpbiaos (1902-1990)
NEPEBHS HAL CKHIYKKOW. 1962

KapToH, Macs10. 49x36
Moanunckb 1 gata cnesa BHKM3Y: «I1. Kpbia1oB 62»

PorFIRY NIkITICH KRYLOV (1902-1990)

AVILLAGE NEAR SKNIZHKA RIVER. 1962
Oilon board. 49x36
Signed and dated lower left

RUB 420 000 450 000
$ 14 700 —15 800
€10 500 — 11 250
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1 4—4 Huxoaait @iporoBud Aanimme (1888-1942)

MPUYANT HA PEKE. 1930-e

bymara, akBapenb, KapaHaalll. 19,5X27,5
MoANnCh CNeBa BHM3Y U Ha 0b6opoTe
SKcnepTm3a-kKoHcynbTaums I (E.M. XKykoBa)

NikoLAY FYyoporovICH LAPSHIN (1888-1942)

RIVER PIER. 19305
Pencil and watercolour on paper. 19.5x27.5

Signed lower left and on the reverse

Expert review by the State Tretyakov Gallery (Ye.M. Zhukova)

RUB 130 000 — 160 000
$ 4 600 -5 610
€3250— 4000
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1 4‘5 Bopuc MBanoBu4 HOCKOB (pop. B1926)

HA CbEMKAX KWHODUNbMA «PELUHWLAY. 1960-€
KapToH, NacTesb. 74X52

Boris Ivanovicu Noskov (born 1926)

SCENE FROM THE FILM "SINNER". 19605
Pastel on board. 74x52

RUB 40 000 — 50 000
$1400-1750
€1000-1250

1 4‘6 Boruc MUBanoBuY HOCKOB (poa. B1926)

HA CbEMOYHOW NMNOLWAAKE. 1965
KapToH, nacresnb. 51x74
Moanuch 1 faTa cnpasa BHU3Y

Boris IvanovicH Noskov (born 1926)

AT THE FILM SET. 1965
Pastel on board. 51x74
Signed and dated lower right

RUB 40 000 = 50 000
$1400-1750
€1000-1250
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1 4-7 BAAAUMUP AAEKCAHAPOBUY IOPKUH (POA. B 1924)
HA CLUEHE
XONCT, Macno. 48x34,5
VLADIMIR ALEXANDROVICH YURKIN (BORN 1924)
ON STAGE
Oilon canvas. 48x34.5

RUB 3000

$ 100
€70

1 48 Huxoaat UBAHOBUY TEPEIEHKO (1924-2005)
XYOOXKHUMK HASTHKOAAX. 1965
KapToH, Macs10. 50x80
NIKOLAY IVANOVICH TERESHCHENKO (1924-2005)
PAINTER MAKING SKETCHES. 1965
QOil on board. sox80

RUB 3000

$ 100
€70
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CEPTENM AAEKCEEBUY AYIMITKHH (1902-1989)

ONOPEHC MYCA. 1978
bymara, UBeTHble KapaHaalu. 30X25
HasBaHue paboThbl CNpasa BHU3Y

SERGEY ALEXEEVICH LUCHISHKIN (1902-1989)

FLORENCE MUSA. 1978
Colour pencils on paper. 30x25
Title of the work inscribed lower right

RUB 3000

$ 100
€75

rorb KOHCTAHTUHOBUY CKOPOBOTATOB
1920-1997,
THEAOW XKEPEBELL. 1957
XOJICT, MaC/0. 33X41
roanucs cnpasa BHM3Y: «M.Ckopoboratos»
[apcTBeHHas HaANUCh C1eBa BHU3Y

IGorR KONSTANTINOVICH SKOROBOGATOV
(1920-1997)

CHESNUT HORSE. 1957

Qil on canvas. 33x41

Signed lower righ

Giftinscription lower left

RUB 3000
$ 100
€70
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Aaprman Harau Vcaesuu

Anppeesa 1.1.

AnToneHko Baapumup Aanurosuy
Baayuun Muxana A6pamosuy
besyxaapnukos 'epman Arexcanpposuy
Beabckuit Muxaua AeoHTheBUY

benya Asexcanpp Hukosraesuy

burxun Esrennii Ilerposuy

Boraesckas Oabra bopucosna
Boraesckuit Koncrantun Qépoponuy
Boraanos Asexcanap Huxoraesuy
boraanos-beasckuit Huxoaait Ilerposuy
Boroaro6os Aaekceit ITerpoBuy
bpanaosckuit Aeonnp Muxaiiaosud
Betic6epr Baapumup I'puropbesny
Bearn MiBan ABrycroBug

Bepeiickuii 'eopruit Ceménonuy
Beuepckuit FOAnit MuxaiiaoBud
Bunorpapos Cepreit ApcenpeBud
Bunorpasosa Hapexaa AaexkceeBHa

Baacosa Kaapa Quannmnossa
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60
3,4,7,8

44
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100
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50
62,63
76
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140
88,123

Bopo6besa-Crebeabckas (Mapesna) Mapus BponucaasosHa

Briesxes Aaexcarap Huxosaesny

Taes I'ennaamit IlerpoBuy

Tepennpse Hoit Hectoposuu

Topaos Huxoaait Huxosraesny

T'puropnes Bacuanit Bacuapeua
T'puropres Hukoaait Muxaiaosmy
T'punait Arexceit MuxaiaoBuy

AefiHexa AreKCaHAP AAEKCAHAPOBUY
Aeara-Boc-Kapposckast Oabra AlopBUrOBHA
Axorun [TaBea ITaBaoBUY

Ay6osckoit Hukoaait Hukanoposuy
Escrurnees Msan BacuareBuy
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Karapos Mepaar AliToXxyHOBUY
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Konuaaosckuii [Térp ITerposuy
Kopsxesckas I0Oans Bopucosna
Kopsxesckuit Bopuc I'eopruesuy

Kopun Aaexceit MuxaiAoBuY

Kpoiaos IToppupuit Huxuruya

Kyrau IOpuii ITerposuy
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Kycroaues bopuc MuxaiiaoBuy

Aanmus I'eopruit AAeKCaHAPOBHY

Aanmun Hukoaait @époposuy
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36,37
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132
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104
12
48,49
112
40, 41
18

14

15

22

91
126
125, 141
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142,143
139
13

27
106
144

Altman, Natan
AndreevaL.L.
Antonenko, Vladimir
Balunin, Mikhail
Belsky, Mikhail
Benois, Alexander
Bezukladnikov, German
Bitkin, Evgeny
Bogaevskaya, Olga
Bogayevsky, Konstantin
Bogdanov, Alexander
Bogdanov-Belsky, Nikolay
Bogolyubov, Alexey
Brailovsky, Leonid
Chelishchev, Pavel
Deineka, Alexander
Della-Vos-Kardovskaya, Olga
Dubovskoy, Nikolay
Dzhogin, Pavel
Evstigneev, Ivan
Fedorovsky, Fyodor
Frents, Rudolf
Fyodorov, Vyacheslav
Gaev, Gennady
Gedenidze, Noy
Gorlov, Nikolay
Grigoriev, Nikolay
Grigoriev, Vasily
Gritsay, Alexey
Kagarov, Medat
Kalabin, Alexander
Karacharskov, Nikolay
Khaldei, Evgeny
Klyukin, Oleg
Koltsova-Bychkova, Alexandra
Konchalovsky, Pyotr
Kondratenko, Gavriil
Korin, Alexey
Korzhevskaya, Yulia
Korzhevsky, Boris
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Kugach, Yuri
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Lapshin, Georges
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Larionov, Mikhail
Lebedev, Vladimir
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Manukhin, Yaroslav
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Myznikov, Gennady
Nalbandyan, Dmitry
Nikonov, Pavel

Noskov, Boris

Orlovsky, Vladimir
Pakhomov, Alexey
Pereplyotchikov, Vasily
Petrovichev, Pyotr
Pichugin, Sergey
Polenov, Vasily
Raskina, Ekaterina
Rogozin, Vladimir
Rokhlina-Shlezinger, Vera
Romadin Nikolay
Rylov, Arkady
Samokhvalov, Alexander
Savitsky, Georgy
Serebryakova, Zinaida
Shchekatikhina-Pototskaya, Alexandra
Shevchenko, Alexander
Shilder, Andrey
Shmarov, Pavel
Shurpin, Savva
Skorobogatov, Igor
Solovykh, Genady
Somov, Konstantin
Stavitskaya, Marina
Stolitsa, Evgeny
Surikov, Vasily
Svetloslavsky, Sergey
Tarkhov, Nikolay
Tereshchenko, Nikolay
Tkachev, Alexey

Tulin, Yuri

Turzhansky, Leonard
Tyshler, Alexander
Vechersky, Yuli
Veisberg, Vladimir
Velts, Ivan

Vereysky, Georgy
Vinogradov, Sergey
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Vyezzhev, Alexander
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Yakovlev, Vladimir
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Yurkin, Vladimir
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Zommer Rihard-Karl (Richard)
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TITPABUAA AYKITMOHA

1. OBIME HOAOKEHH A.

AyKIJMOHHBIE TOPTH IIPOBOASATCS B LIeASX TPOAQXKH YCTPOUTEAEM AyKIJHOHA
(«Taaepes Aeonnpa lllumkuna») BICTABACHHBIX HA TOPTH AOTOB Y4aCTHH-
KaM ayKIJMOHA HA OCHOBAaHUHU HACTOSNIMX IPABUA.

2.YCTPOUTEAD U YIACTHHUKHU AYKITHOHA.

2.1. YcTpouTeaem aykiuoHa siBasercs «l'asepes Aeonnpa umrkunaa>.
Bo Bpemsa Topros ycTpouTeAb AeHCTByeT dYepe3 ayKI[HOHMCTA
M CeKpeTaps,B Apyroe BpeMsl — Yepe3 CBOMX 3aKOHHBIX IPeACTaBUTEACH.
2.2.Y4yacTHHKAMH ayKIJHOHA B Ka4eCTBE OKYIaTeAeH IOCAe IPeABAPUTEABHOM
PETMCTPALMH U IOAY YeHH S HOMEPHOI KaPTOYKH € GHAOBBIM HOMEPOM /TIpu-
CBOEHHUSI HOMEPa y4aCTHUKA MOT'YT GBITh:

— COBepIIeHHOACTHHUE H IOAHOCTDIO A€eCIIOCOOHbIe GU3HIeCKUe ANLIA;

— MPeACTAaBUTEAH IOPUAUYECKUX AHI], UMEIOIIHe AOBEPEeHHOCTDb Ha IIPABO
Y9YaCTHS B TOPTax ¥ rapaHTHUIHOE IIHCHMO C 0053aTeAbCTBOM OIIAATHTD Ky TI-
AeHHBIH AOT (AOTHI).

B ToM cAyuae, ecAM IIOKyTIKa He COBEpPIIEHA, 9TH AOKYMEHTbI BO3BPAIAIOTCS
Y4aCTHHKY.

2.3.3a04HOe yyacTHe B AyKIJMOHe:

Ecau AUL0, XeAaomiee IpUo6pecTH KaKoi-Au60 AOT (AOTHI), He UMeeT BO3-
MOXXHOCTH HAM XK€AQHHM I y4aCTBOBATb B TOPraX AUMHO, OHO MOXKET He II03AHee
CYTOK AO Ha4aAa ayKIJHOHA OCTABUTH IOPyIeHHe (320UHbIN 61A) yCTpOHTe-
ASIM ayKIJMOHR, yKa3as HoMep (a) A0Ta(0B) M MAKCHMaAbHbIE [IEHbI 32 HUX.
ITopyyeHus XpaHATCS B 3aIIe4aTAHHBIX KOHBEPTAX, KOTOPbIe BCKPbIBAIOTCS
nepea HaYaAOM TOProB. BAaHKM MOpydYeHHI MOXHO IMOAYYHTH B oduce
Taaepen. B cayuae, ecAr Ha OAMH M TOT )K€ AOT ITOAyYeHBI ABA IIOPYUEHHS
C MAGHTHYHBIMH CYMMaMH U CYMMBI 3TH SBASIIOTCS OKOHYaTEAbHBIMH, TO
BBIMIPABIINM CYHTAETCS yIACTHHK, Ybe IOPYYeH e GBIAO IOAYYEHO IIePBBIM.
3.IIOPIAOK IPOBEAEHU I AYKIJMOHA.

3.1.Bce pa6oTsi (A0TbL), BHICTaBASeMble HA TOPTH, IPEACTABACHBL B KATAAOTe
ayKIMOHA M Ha TPeAayKI[MOHHOH BRICTaBKe, KOTOpas OTKPBIBAETCS 3 Hepe-
AJO AO HayaAa TOpros B noMemenuu ['asepen Aeonupa lllnmxusa mo appecy:
127051, r. MockBa, ya. Heraunnas, . 29. BeictaBka orkpaiTa ¢ 12.00 40 20.00
(Tloneaeapruk-TlaTruma), c 12.00 o0 17.00 (Cy660Ta).

PexoMeHAyeM yuacTHHKAM a yKIJHOHA BHMMAaTEABHO O3HAKOMHUTLCS C HHTe-
pecyoIMI UX AOTAMH, H, B CAy4ae HeOGXOAMMOCTH, 3aAaTh BOIIPOCHI CIle-
nuasuctaM ['asepen A0 HauaAa TOPToOB.

3.2. KaTasor ayKIIHOHA COAEPXKUT IIOAHOE ONMCaHHe IPEAMETOB, KPATKYIO0
MHGOPMAIIHIO O XYAOXKHHUKAX, TPOTHO3UPYEMYI0 OLIeHOUHYI0 CTOMMOCTbKaX-
AOTO U3 AOTOB, AATY, BpeMs H MeCTO IPOBEAEHH S TOPTroB. Y4aCTHHUK ayKIJU-
OHAa, He yCIeBIIMI AO er0 Ha4yaAd BHUMATEAbBHO O3HAKOMHTbCS C BHICTAaBACH-
HBIMM Ha HEIO IPeAMETaMH, He BIPaBe IPeAbSBAATD yCTPOUTEAIO AyKIJHOHA
CBS3aHHbIE C 9TUM IIPETEH3UU HU BO BpeMs IIPOBEAECHH S TOPTrOB, HU IIPU
OIlAATe M IIOAyYeHHH KYIIAeHHBIX AOTOB. KaTaAor MOXXHO 3aKa3aTh IO TeA.
694-35-10 mAu ocTaBuTh 3as1BKy Ha e-mail: Ishishkin@yandex.ru.
3.3.BoBpemsayKIMOHA € AMHCTBEHHBIM IIPEACTABUTEAEM YCTPOUTEAS ABAS-
eTCs ayKIJHMOHHUCT. Bce cmopsl M pa3HOTAacHs, BO3HUKIIHE B XOA€
TOPIrOB,PeNIAIOTCS Ay KIJHOHUCTOM.

3.4. BBICTaBASISI AOT Ha TOPT'H, Ay KIJHUOHUCT OO'bSIBASIET €r0 Ha3BaHHUe M CTap-
ToByIo reHy. CrapToBasi IjeHa COCTaBASIET OOBIYHO IOAOBUHY HIDKHEN olje-
HOYHOM! CTOMMOCTHU AOTA, yKa3aHHOM B KATAAOT'e, OAHAKO MOXET GBITh yCTa-
HOBA€HA ayKIIMOHUCTOM. C IIOCA€AHHM YAQPOM MOAOTKA ayKIIMOHHCTA
OIpeAeAseTCs MOKYMaTeAb M HAMBBICIIAS IjeHA TPOAAHHOIO AOTA.

3.6. Kaxxp0e IOAHSITHE HOMEPHOM KAPTOYKHU yIaCTHUKA O3HAYAeT 6e3yCAOB-
HOe U 6e30T3BIBHOE COTAACHE TPHOOPECTU AOT 1O LieHe, [IPeBHIIIAONLell paHee
00'bSIBACHHYIO Ha OAMH IIAT.

3.7. EcAm ayKIJHOHHCTOM He 00bSBACHO HHOE, Iar TOPros cocrasaser 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAapOM MOAOTKA ayKITHOHHCT ONpeAeAsIeT IIOKYIIaTeA s, IIPeAAOXKHB-
1mero 3a AOT Han6oAbIIyIO IieHy. C 9TOro MOMEHTA CAEAKA CYMTAETCS COBEp-

].[IeHHOIjI, OTKa3 OT He€ AU BbIABUIKEHUNE AOIIOAHUTEAbHBIX yCAOBHfI HEBO3-
MO>KHBI.

3.9. AoT MOXeT GBITb CHAT yCTPOMTEAEM C TOProOB 6e3 06bsICHEH! s IPUYKH.
4.TAPAHTUM «TAAEPEM AEOHUAA IIIMINKUHA>.

4.1. yCTPOI/ITeAb rapaHTpreT AOCTOBEPHOCTB CBeAeHI/Iﬁ o HPeAMeTaX, yKa-
3aHHBIX B KATaAOTe.

4.2.Bce mpeaMeTbl, BbICTaBACHHBIE HA AYKI[HOH, IPOXOAAT TPEABAPUTEADHY IO
9KcIepTU3y crenuarucToB «[asepen Aeonnpa llumxuna>, a npu He06x0-
aumoctH - l'ocyaapcrsennoit Tperpakobckoit aaepen, Bcepoccuiickoro
Xyaoxecrsennoro Hayuno-Pecraspanuonnoro LleHTpa mMeHH akapeMHUKa
1.3.Tpabaps, Tocyasapcrsennoro Hayuno-uccaepoBareanckoro MucTuTyTa
Pecraspanumn.

4.3. YCTPOI/ITeAb I‘aPaHTI/IPyeT BOSBPaT yHAa‘IeHHOﬁ IIOKymaTeAeM CyMMbI
B CAyYae, eCAH OYAET AOCTOBEPHO YCTAHOBAEHO, YTO IIPOAAHHBIM IPeAMeT
sapasercs pasbcudpukanueit. [Top «dpasbcudukanueii> 3pech HoppasyMmena-
eTcs HPOI/I3BEA€HI/I€/HP€AMET, CO3HATEABHO M3TOTOBACHHBIN HAU MOAUH-
]_[I/IPOBaHHI)IIjl AASATOTO, ‘lTO6bI BBECTHU IIOKYIIATEAS B 336Ay)KAeHI/Ie OTHOCH-
TEABHO aBTOPCTBA M/MAN BpEMEHH CO3AAHHSL.

4.4. AeficTBUSA HACTOAIMX FAPAHTUH He PACTIPOCTPAHAIOTCS HA CAYYaH, KOTAQ:
— OIMCaHMe B KATAAOTE AyKIJHOHA COOTBETCTBYET 3aKAIOUEHHIO IKCIIEPTOB,
AeﬁCTBHTeABHOMy Ha ACHb IPOBEAECHU S TOPI'OB,‘

— MOAAEAKA ObIAQ BRISIBACHA HAYYHOM 9KCIEPTH30M, KOTOpas ObIAA TEXHHU-
4eCKU HeBO3MOJXHA MAM OBIAA IPU3HAHA HelleAeCOOOPA3HON B CBS3M C ee
BBICOKOH CTOUMOCTDIO.

4.5. AefiCTBUA HACTOAIUX rapaHTHH PACIPOCTPAHIIOTCSA TOABKO Ha IIOKY-
IareAss — HeIPepPHIBHOIO COOCTBEHHMKA, HOAy4YMBIIEro oT «[asepen
Aeonnpa lllnmkusa» COOTBETCTBYIONHE AOKYMEHTHI Ha IIPABO BAAACHHUS
npeameroM (ceprudukar «Tarepen Aeornpa lumxunas).

4.6. Bcst uHGOpMariist 06 HMeHaX M MECTOHAXOXXAEHHY KAHEHTOB, a TAKXKe
0 CyMMaX CAGAOK SIBASIETCSI KOMMePYeCKO# TailHO#, COOAI0AeHIEe KOTOPOi
CTPOro KOHTPOAUPYETCS.

5.IIOPSIAOK PACYETOB.

S.1. OneHOYHAS CTOUMOCTD AOTOB, yKa3aHHASI B KATAAOTE, IBASIETCS IPHOAH-
3UTEABHOM, M TOABKO PE3YAbTAT TOPTOB BBIABASIET PEAABHYIO I[eHy
KaXXAOTO AOTA.

K ayxuuoHHOI1 jeHe KaxXAOro AoTa npubasasercs 10 % KOMHCCHOHHOTO
BO3HArpakAeHHUS YCTPOUTEAIO ayKIIMOHa TIPpH IieHe AoTa Ao SO0 000 u S % -
npu neHe aota 6oaee 500 000 py6.

5.2.Pacuer 3a KyIAGHHBIE AOTHI MOXKET OBITh TPOM3BEACH B MOMEHT TOPTOB,
CPaSy IIOCAC€ HUX MAW B TEUYCHUE HOCAeAyIOH_IefI HEACAU.

5.3. Ecam ydacTHHUK aykiuoHa ($U3HIeCcKoe AULO), KyIUBIIHA OAMH HAH
HECKOABKO AOTOB, He PACIIAQUHBAETCS HAAMYHBIME CPA3y IIOCAE OKOHYAHHS
TOPIrOB, OH MOXET OCTABUTb yCTPOUTEAIO 3aA0T B pasmepe 20 % oT obmeit
AOCTHFHYTOﬁ CTONMOCTH IIPI/IO6PeTeHHI>IX AOTOB U IIOAHOCTBIO OITAQATHUTH
NOKyTKY B TeueHue 7 (ceMu) AHeit.

S.4. EcAu IO MCTEYeHHH 3TOTO CPOKA KYTACHHbIE AOTHI He OITAAYMBAIOTCS
MOAHOCTDIO, 33A0TOBAsI CyMMa He BO3BPAN[AeTCS U IIPEAMEThI MOCTYHAIOT
B PaCHOPH}KeHI/Ie YCTPOUTEASL.

5.5. Omaara IpOM3BOAMTCS B PYOASIX HAAMYHBIMU U 110 KPEAUTHBIM KapTaM
(VISA, MasterCard).

6.BbIBO3 KYIAEHHBIX IPEAMETOB.

6.1. KyHAeHHbIe N IIOAHOCTBIO OMAQYEHHBIE IPEAMETBI MOTYT 6bITI) BbIBE3€HBI
MOKyTIaTeAeM B TeUeHHE CeMU KAACHAAPHBIX AHell C MOMEHTA MOKYTIKH.
3a KaXXABIH IIOCAEAYIONI Mt ACHb XPAHEHH S He0OXOAMMO IIPOU3BECTH OIIAATY
B pasmepe 0,5 % OT CTOMMOCTH MOKYTIKH.

6.2.Paspemenuye Ha BbIBO3 M AOCTaBKa. B kauecTBe AOOAHUTEABHON YCAYTH
YCTPOHUTEAD ayKITMOHA MOXXeT OPTAHU30BATh IIOAYYeHHe OT MUHHCTepCTBA
KyAbTypbl PD 3KCIIOPTHOM AMII€H3UH HA IPHOOPETEHHbIE AOTHI, @ TAKKe
COAENCTBHUE B UX 06paMAeHHH un o6ecrneyuTs UX AOCTaBKY MOKYTIaTEAIO.



AUCTION RULES

1. CONDITIONS OF BUSINESS
The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.

2. THE SELLER AND THE BUYER
2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.

2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Tllustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7 495 694 35 10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent

(10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
isless than 500 000 rub and 5% premium to the hammer price exceeding 500 000 rub.
5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

S5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4.If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia
Ministry of Culture and international shipping.
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