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B KoHLe anpens 2010 rofga B 34aHWW NereH-
[APHOW  «CTANIMHCKOW  BbICOTKM» — FOCTUHMULbI
«YKpamHa», HblHe deleHebenbHOro  oTens
«Radisson Royal Hotel Moscow» — OTKPbINIOCh
HOBOE 3KCMO3WMLIMOHHOE MPOCTPaHCTBO [anepeun
JleoHnga WnwkmnHa.

MOMWMO >KMBOMMCK, B 3KCMO3MLMM NpeacTaBne-
Hbl aHTUKBApHasa Mebesb, NpeaMETbl MPUKNAAHO-
ro MCKyCCTBA, CKyAbMTYpa.

In the end of April 2010 the Leonid Shishkin Gallery
opened its new exhibition space in the quarters of
one of the legendary Moscow high—-rise buildings
nicknamed the“Stalin skyscrapers'— former Ukrai-
na hotel, now a fashionable renovated Radisson
Royal Hotel Moscow.

In addition to painting, the gallery also displays
antigue furniture, sculpture and other works of art.



1 AEBBUKEHTHEBUY TPOOUMOB (1910-1987)

BbICOTA
KapToH, Macsio. 63,5x43,5

LEV VIKENTIEVICH TROFIMOV (1910-1987)

ALTITUDE
QOil on cardboard. 63.5x43.5

RUB 10 00015 000
$ 300-500
€250-375

2 Bopuc AHATOABEBMY I110A0XOB (1919-2003)

kM3 K KapTuHe «B HOBbLIX PAMIOHAX». 1962
KapToH, Macsio. 52x70
MoAnnCL CeBa BHU3Y

BORIS ANATOLIEVICH SHOLOKHOV (1919-2003)

Study fora painting "IN THE NEW DISTRICTS". 1962
QOil on cardboard. 52x70
Signed bottom left

RUB 3000
$ 100
€75
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3 Esrenuii [TETroBUY BuTkuH (poa. B 1932)

PABOYME NOYT HA3ABOA
KapToH, Macno. 44x69,5

YEVGENY PETROVICH BrTrIN (born 1932)
WORKERS ON THEIR WAY TO THE FACTORY
QOil on cardboard. 44x69.5

RUB 3 ooo

$ 100
€75

4‘ EBrenuii [TETPOBIY BUTKUH (poa. B 1932)

TKAYNXIN
KapTOH, Macno. 50x45

YEVGENY PETROVICH BITKIN (born 1932)
WEAVERS
Qil on cardboard. sox45

RUB 3 ooo

$ 100
€75




5 SIrocaaB BuktoroBud TUTOB (1906—2000)

HA PUHTE
bymara, akeapenb, benvna. 21x17
Moanunck «Ap.TUTOB» C/1eBa BHU3Y

YAROSLAV VIKTOROVICH T1TOV (1906-2000)

ONTHE RING
Watercolour and whitewash on paper. 21x17
Signed in Cyrillic bottom left

RUB 3 ooo

$ 100
€75

6 SIrocaaB BuktoroBud TUTOB (1906—2000)
HA CTAOVNOHE
KapToH, Macno. 15x20
YAROSLAV VIKTOROVICH T1TOV (1906-2000)
AT THE STADIUM
Oilon cardboard. 15x20

RUB 3 ooo
$ 100
€75
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BukTor HukoaAEBUY UyaOBUY
(1922-1994)
CMNOPTCMEHbI-TbPKHWNKW. 1966
KapToH, Macno. 49x70

MoAnncb 1 aaTa cnesa BHU3Y

VIKTOR NIKOLAYEVICH CHULOVICH

(1922-1994)
SPORTSMEN-SKIERS. 1966
Qil on cardboard. 49x70
Signed and dated bottom left

RUB 30 000o—40 000
$1000-1300
€750-1 000

IOruit AAEKCEEBUY 3BE3AKUH
(1928-1994)

BOCKPECHASA MPOIYNIKA
KapToH, Macno. 50x75,5

YURI ALEKSEYEVICH ZVYOZDKIN
(1928-1994)

A SUNDAY WALK

QOil on cardboard. 5sox75.5

RUB 15 00020 000
$ soo-700
€375-500
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1 O AMUTPU BACUABEBUY AEBEAEB (1905-1987)

o104 K KapTuHe «BCTPEYA KATMHUHA C KONXO3HUKAMW». 1949
daHepa, Macno. 55x45
MNoanucb 1 Aata Ha obopoTe

DMITRY VASILIEVICH LEBEDEV (1905-1987)

Study fora painting "KALININ MEETS KOLKHOZ WORKERS". 1949
Oil on plywood. 55x45
Signed and date on the reverse

RUB 3 ooo

$ 100
€75

11

9

11

AMuTPU BACUABEBUY AEBEAEB (1905-1987)
o104 K KapTuHe «POAHAA 3EM/14». 1943

KapToH, Macso. 29x22

DMITRY VASILIEVICH LEBEDEV (1905-1987)
Study fora painting "NATIVE LAND". 1943

Oilon cardboard. 29x22

RUB 3 ooo

$ 100
€75

Eprenuii IIETPoBUY BuTkuH (POA. B 1932)
HA MPOCEKE

KapToH, Macs1o. 43x56

YEVGENY PETROVICH BITKIN (BORN 1932)
AT AGLADE

Oil on cardboard. 43x56

RUB 3 ooo

$ 100
€75
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1 2 Bopruc AHATOABEBHY I110A0XOB (1919-2003)
PbIBAK
XONCT, Macno. 36x49
BORIS ANATOLIEVICH SHOLOKHOV (1919-2003)
FISHERMEN
QOil on canvas. 36x49

RUB 3000

$ 100
€75

14

12

13

14

11

13

BAAAUMMP AAEKCAHAPOBUY IOPKMH (1924-1998)

OBHAXEHHAA HA CTYNE
XONCT, Macn0. 79X59

VLADIMIR ALEXANDROVICH YURKIN (1924-1998)

ANUDESITTING ON A CHAIR
Qil on canvas. 79x59

RUB 3 ooo

$ 100
€75

TeaHApuI [TIETPOBUY COPOTUH (1930—2004)
BECHA. YPAJ1.1953

KapToH, Macno. 48x32

GENNADY PETROVICH SOROGIN (1930-2004)
SPRING. URALS. 1953

Oil on cardboard. 48x32

RUB 20 000—30 0oo
$ 700-1 000
€ 500-750
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1 5 VBAH AHATOABEBUY KOBAAEHKO (pop. B 1931)
CWPEHDb LIBETET

XOJICT, Mac/1o. 70X105
Moanuck «. KoBaneHKo» cnesa BHU3Y

IvaN ANATOLYEVICH KOVALENKO (born 1931)
LILACIN FLOWER

QOil on canvas. 70x105
Signed in Cyrillic bottom left

RUB 80 coo—120 000
$2700-4 000
€2 000—-3 000
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1 6 Hoit HEcTOPOBUY EAEHUASE (1914-2002)
OTNNYHNUA PUTAYEPKYHOBA. 1953
XONCT, Macs10. 40X30
Noy NESTOROVICH GEDENIDZE (1914-2002)
EXCELLENT PUPIL RITACHERKUNOVA. 1953
Oil on canvas. 40x30

RUB 20 000o—30 000
$ 700-1 000
€ 500-750

18

1 7 3 1 8 Hoit HEcTOPOBUY ['EAEHUASE (1914-2002)
Howm HEcTOPOBUY EAEHUASE (1914—2002)
LIBETbI. 1995

STIOL CTBO3AMKAMMN KapToH, Macno. 25x34,5

XoncT Ha paHepe, Macno. 19x25,5

Noy NESTOROVICH GEDENIDZE (1914-2002)
FLOWERS. 1995

Oil on cardboard. 25x34.5

Noy NESTOROVICH GEDENIDZE (1914-2002)

ASTUDY WITH CARNATIONS

Oil on canvas mounted on plywood. 19x25.5
RUB 30 000—40 000

RUB 10 000-15 000 $1000-1300

$300-500 €750-1000

€250-375
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1 9 Huxkoaan HukoAAEBUY 'OPAOB

(1917-1988)
3AJINB O3EPA. 1975
XONICT Ha KapTOHeE, Mac/10. 50X70

NIKOLAY NIKOLAYEVICH GORLOV
(1917-1988)
BAY OF A LAKE. 1975

Qil on canvas mounted on cardboard.

50X70

RUB 60 000—80 ooo
$2000-2700
€1500-2 000

Huxoaait Hukoaagsud F'opaos (1917—
1988) — aBTOp 9 PeKTHDIX, KOAOPHUCTHIECKH
BUPTYO3HBIX HATIOPMOPTOB M TeH3a’keit.
B 1938-1942 yuuacsa B MoCKOBCKOM XypOXKecC-
rBenHoM uHCcTuUTyTe y C. 'epacumoBa u
B.Horancona. Hayaa yyacTBOBaTh B BHICTaBKaX
¢ 1936-ro. OpunnarpHO MPU3HAHHUE TTIOAYUHA
6AaroAaps IPOU3BEACHUSM HA PEBOAIOIMOH-
HyIo TeMy: «3uMHuit B3at> (1947), «Buxpu
Bpaxae6upie» (1961), «3a BaacTs CoBeTOB>»
(1967) 1 ucropuxo-6uorpaduueckux KapTUH
U3 XKHU3HU PyCCKHUX nucaTeseit. [lepconapnas
BBICTaBKa XYAOXHHMKA COCTOsAach B OMcke
B 1963-M. Pa60TbI XpaHATCS B SIA€ MOCKOBCKHX
u perrnoHaAbHbIX My3ees 6piBurero CCCP.

Nikoray NIKOLAEVICH GORrLov (1917-
1988) is a creator of virtuosic, full-colored
still lives and landscapes. In 1938-1942 Gor-
lov studied at Moscow Art Institute under
the tutelage of S. Gerasimov and B. Iogan-
son. From 1936 he was a permanent partici-
pant of art exhibitions. He gained his official
recognition for his works on the history and
revolution topic, such as: "Zimny is Seized"
(1947), "Hostile Whirlwinds" (1961), and
"For the Power of Soviets" (1967) and his-
torical and biographical paintings from the
lives of the Russian writers. In 1963 his first
solo exhibition was held in Omsk.

His works are housed in Moscow and re-
gional museums of ex-USSR.




20

21

AyK1IMoH 12 ®EBPAAS 2011

Huxoaan HukoAAEBUY 'OPAOB
(1917-1988)

XVIMKI. 1969

XONCT, Maci0. 80X100

NIkoLAY NIKOLAEVICH GORLOV
(1917-1988)

KHIMKI. 1969

QOil on canvas. 80x100

RUB 90 ocoo-120 000
$3000-4 000
€2 250-3 000

Huxoaamn HUKOAAEBUY
T'oraoB (1917-1988)
PA3/TNB. 1947

XONCT, Macno. 80X100

NIKOLAY NIKOLAYEVICH
GoORrLOV (1917-1988)
FLOOD. 1947

Oil on canvas. 80x100

RUB 90 0oo-120 000
$3000-4 000
€2 250-3 000

15
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2 3 Boruc ®iaoroBud CYXAHOB (1900-1987)
APXUTEKTOP A. MAPTbIHOB. 1936
Bymara, rpapuTHbIN KapaHAall, akBapenb. 25X29
Boris FYODOROVICH SUKHANOV (1900-1987)
ARCHITECT A. MARTYNOV. 1936
Graphite pencil and watercolour on paper. 25x29

RUB 3000

$ 100
€75

."'-_J..-

2/ 2 HEM3BECTHBIN XYAOKHUK

«BCTAHb, TOBAPULL, K COUMANM3IMY HE JOUTU HA
YETBEPEHbLKAXI».1930-€

bymara, Tywb, akapenb. 37x28,5

Moanuchb 1 AaTta cnesa BHW3y Hepa3bop4mBo

UNKNOWN ARTIST

"GET UP, COMRADE, THE SOCIALISM CANNOT BE
REACHED ON ALL FOURS".1930s

Watercolour and Indian ink on paper. 37x28.5
Signed and dated illegibily lower left

RUB 25 000—30 000
$ 800-1000
€ 625-750

R

23
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AAEKCAHAP MUXANAOBUY
KyruaoBud (poa. B1928)

HA CTPOWKE. 1950-e
Bymara, akBapess. 15,5x19

ALEXANDER MIKHAILOVICH
KurirovicH (born 1928)

AT THE CONSTRUCTION SIGHT. 1950s
Watercolour on paper. 15.5x19

RUB 15 000—20 000
$ 500-700
€375-500

2 5 AAEKCAHAP MUXAWIAOBUY
KypuaoBud (poa. B1928)

CBMHO®EPMA. 1950-€
bymara, akBapesb. 15,5x22,5
roAanncb Ha obopoTe

ALEXANDER MIKHAILOVICH
KuriLovicH (born 1928)

PIGFARM. 19505
Watercolour on paper. 15.5x22.5
Signed on the reverse

RUB 15 000—20 000
$ 500-700
€375-500
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VBAH TEPEHTHEBUY BAOXUH
(1921-2008)

HATIOPMOPT C CUHNM
KYBLUMHOM. 1960

XONICT, Macno. 80X60

Moanncs Ha o6opoTe

IvAN TERENTIEVICH BLOKHIN
(1921-2008)
STILLLIFEWITH ABLUE JUG. 1960

Qilon canvas. 80x60
Signed on the reverse

RUB 250 000—350 000
$ 8 300-11700
€ 6250-8750
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27
2 7 MAPUHA BOPHCOBHA

2

CraBunKAS (poa. B1954)

JTETOM B JEPEBHE. 1975
KapToH, Macno. 36x58

MARINA BorisOVNA
StaviTskaya (born 1954)
SUMMER IN THE VILLAGE.

1975
Qil on cardboard. 36x58

RUB 3000

$ 100
€75

Amurruii IIETPOBUY ByYKUuH
(poa.B1927)

HATIPUCTAHIN. 1968

KapToH, Macsio. 38x62

DmiITRY PETROVICH BUCHKIN
(born 1927)

ALONGSIDE THE QUAY. 1968
Oilon cardboard. 38x62

RUB 3 ooo

$ 100
€75

28
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2 9 T'ruroruit MUXAMAOBUY
BosroBckuii (1873-1942)

PO3bl. 1920-1930-e

XONCT, Macs10. 114,5x80
JKcnepTHoe 3aktyeHne FrocHWNP
(M.M. KpacunuH, K.A. Hrkonaes)

GRIGORY MIKHAILOVICH
BoBROVSKY (1873-1942)

ROSES. 19205-1930S

QOil on canvas. 114.5x80

Expert review by State Institute of
Restoration (M.M. Krasilin,

K.A. Nikolaev)

RUB 800 0oo—1 200 0oo
$ 26 700—40 000
€20 000—-30 000
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AroHUuA PoMAHOBUY COAOTYB (1884—1956)
MNEM3AX CO CHOMAMM

XoNncT Ha paHepe, Macno. 48,5X68 (B CBeTY)
Moanucb natuHuuen ‘L. Sologub” cnpasa BHU3Y

LEONID ROMANOVICH SOLOGUB (1884-1956)

A LANDSCAPE WITH SHEAVES
Oil on canvas mounted on plywood. 48.5x68 (without margins)
Signed “L. Sologub” bottom right

RUB 120 000150 000
$ 4 000-5 000
€3000-3 750

e

s
—
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Muxaua HUKOAAEBUY
ITroTomnonos (1860-1927)

FTOPHAA OPOTA. 1901

XOJICT, Macno. 6Ox45,5
JKCnepTHOoe 3aktyeHne BXHPL,
M. 1.3, Tpabapsa (A.P. Knucenesa,
[.B. Bonsk)

MikHAIL NIKOLAYEVICH
ProTOPOPOV (1860-1927)

AMOUNTAIN PATH. 1901

QOil on canvas. 60x45.5

Expert review by the Restoration
Centren.a. |.E. Grabar (A.R. Kiseleva,
D.V. Volyak)

RUB 600 000750 000
$20000-25000
€15000-18 750

Muxaua Huxoaaesud ITpoTononos (1860-1927)
— PYCCKHI XYAOXHHUK, pecTaBparop u pororpad. ITocae
OKOHYAHHUS XYAOXKeCTBeHHOro yuraunma B Kuese moceana-
csaB CeBacTONOAE M AKTUBHO YYaCTBOBAA B XYAOXECTBEHHO-
pecTaBpalMOHHbIX paborax B Baxuncapae u npenopaBaa
pucosanue. B 1890-e ropst BAasea oTorpadueit u xyao-
JKecTBeHHOM MacTepckoit Ha b. Mopckoit, 18. B ero macrep-
CKOH U3TOTaBAUBAAKMCH HOPTPETH ¥ $OTOCHUMKH, KOIIHH C
KapTUH, BU3UTHbIE KAPTOYKHU C 6OABIIUM BHIGOPOM BHAOB
Kprima. B 1910-e [IpoTomonos BXoAHA B CeBACTOMOAbCKHI
XYAOXKeCTBEHHBIN KPyXok «Cpepa» M y4acTBOBAaA B
OcenHux BeicTaBKax AKapeMHU XYAOXKECTB CO CBOUMH
KPBIMCKHMH MeH3aXKaMH.

MixHAIL NIKOLAEVICH PROTOPOPOV (1860-1927)
was a Russian painter, restorer and photographer. After
his graduation from the art school in Kiev he moved
to Sevastopol and participated actively in the restora-
tion works at the Bakhchisarai and taught drawing at
the same time. In 1890s he owned his own photo and
art studio at B. Morskaya, 18. In his studio one could
order portraits and photographs, copies from paintings
as well as business cards with a wide choice of views
of Crimea. In 1910s Protopopov was a member of the
Sevastopol art association “Sreda” and participated
with his Crimean landscapes at the Autumn Exhibi-
tions of the Academy of Arts

23
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3 2 AHAPEI TPOOMMOBUY YIITAKOB (1876—1920-e)

MOPTPET AEBYLLKI. 1917
XONCT, Macno. 66x52
[MOANUCL 1 AaTa B IEBOM BEPXHEM YT /Ty

ANDREY TROFIMOVICH UsHAKOV (1876-19205)

PORTRAIT OF A GIRL. 1917
Oil on canvas. 66x52
Signed and dated upper left

RUB 200 000—250 000
$ 6 700-8 300
€5000-6 250

T EONID SHISHKIN GGATT ERY
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3 3 A.BAPTAHSH

FOPHbIV MEM3AX. 1961
XONCT, Macno. 55x46
Moanucb naTuHULEN 1 AaTa "AVartanian1961. Tehran” cnpasa BHU3y

A.VARTANIAN

MOUNTAIN LANDSCAPE. 1961
Oil on canvas. 55%x46
Signed and dated "A Vartanian 1961 Tehran” bottom right

RUB 350 000—380 000
$11700-12 700
€ 8750-9 500
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Konctantin Kpbixuukuit. Jlecheie ganu. 1886.
XepCcoHKuMit 06NACTHOM XYAOXECTBEHHbIN My3ei

um. A.A. LLloekyHeHko

Konstantin Kryzhitsky. Forest Distances. 1886.

Kherson Regional Museum of Art n.a A.A. Shovkunenko

Vuureaem KOHCTAHTHHA KPBIXXKUIIKOT O B meTepbyprekoit AKapeMun
XYAO3KeCTB ObIA 3aMeYaTEeABHBII XYAOKHHUK M TpenopaBaTeab Muxana Kaoat,
MOA PYKOBOACTBOM KOTOPOTO IOHOIIA YCIIENTHO MOCTUTAeT MACTEPCTBO KUBO-
nucna. B 1889 roay 3a BeicraBaennyio B MAX kapTuHy «/AecHble AAAU>, @
TaKXXe «3a UCKYCCTBO U OTAMYHbIE IIO3HAHMS B MeH3aXHON XHBOIUCH> OH
YAOCTOEH 3BaHHA aKapeMHKa XXuponucu. Kpome Toro, Kprokunkuit poaBas
ypOKM KuBonucH 4aeHaM MMneparopckoit cembu (ero yueHueit 6iaa eAn-
xas KHsDKHAa OAbra AAeKCaHAPOBHA).

Kpooxunkuit — aBrop 400 kapTHH 1 0k0A0 1000 3TI0AOB, M TAABHOH TeMOM
€ro TBOPYECTBA CTAHOBUTCS Mefi3ax. PaGOTH XyAOKHIMKA OTAMYAET YMEHUE
IPaBAMBO [IEPEAABATD KU3Hb IIPHPOADL, €€ AbIXaHHe U 6e3rpaHHYHOe Pa3HO-
obpasue meisaxeidl POCCHH, KUBOMMCHOCTh YKPaMHbI, MOTYIeCTBO
Baaruiickoro mops, Bupb Qunasaaun u Hopserum.

KRYZHITSKY was the author of more than 400 pictures and around 1000
sketches and his key genre was landscape painting.

His works are characterised by the art of truthful depiction of the life of
nature, the infinite variety of Russian landscapes, the beauty of Ukraine,
the severe potency of the Baltic Sea as well as views of Finland and Norway.

34- KoHcTAHTHH SIK0BAEBUY KPbiKMIIKM (1858-1911)

B MONAX. 1895
XOACT, Macno. 39,5x29,5
JKCnepTHOe 3akYeHne B.A. MeTposa

KONSTANTIN YAKOVLEVICH KRYZHITSKY (1858-1911)

IN THE FIELDS. 1895
Oil on canvas. 39.5x29.5
Expert review by V.A. Petrov

RUB 600 000—900 000
$20000-30 000
€15000-22 500
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Kaxk orMeuaa xypoxecTBeHHBIH KpUTHK Baapumup CracoB, Ha IpoOTsIKe-
HUU BCel )KU3HU KPBDKHIIKUI CO3AABAA TIOPTPETHI POAHOTO KPasi — YyAeCHbIE
nef3axu Ykpaussl. OH BOIIeA B HICTOPHIO OTEYeCTBEHHOTO HCKYCCTBA KaK
MPOAOAXKATEAD SNIUIECKON AMHIHU YKPAMHCKOM MeN3a’KHOM XUBOIIHCH.

Kapruna «Aernuii Beuep. Xara B Maropoccun» akapeMHKa IeH3aKHOM
sxuBonucu KoncranTuna KpbrDKHIIKOro IpUHAAAEKHUT K YHCAY BUAOB CeA
IToaoabckoit, Yepuurosckoi u ExarepuHocAaBcKUX ryOepHUI, CO3AAHHBIX
XYAOXKHHKOM B KoHIIe 1880-x — Havase 1900-XroA0B 1 9KCIIOHMPOBABIIMXCS HA
aKapeMHUYeCKHX BBICTABKAX B 9TOT IIEPHOA,.

The artist entered the history of Russian art as the follower of the epic line
of Ukrainian landscape painting. His work “Summer Evening. The House in
Ukraine” belongs to the series of view of villages in Podolsk, Chernigov and
Ekaterinoslav regions, which were executed in the late 1880s — early 1900s
and were exhibited at the academic exhibitions of the time.

3 5 KoHcTAHTHH IKOBAEBUY KPbDKMLIKK (1858-1911)

JNIETHWIN BEYEP. XATA B MAJIOPOCCKM. 1880-1900-€
XONCT Ha KapTOHe, MaC/0. 31,5X23

Ha obopoTe HaanucL, MoATBEPXKAAOLWAS yHaCTHe KapTu-
Kowcrantns Kpwxnusait, Cent 6 nytiyio Hous. 1898, TF Hbl B MOCMEpPTHOM BbIC'I:aBKe npousseaeHui K.4. |<val>l<l/lu-
Konstantin Kryzhitsky. The Priory af the Moonlight Night KOro B MiMnepaTopcKom AkagemMum XyaokecTs. Man 191
1898. The State Tretyakov Gallery in Moscow KCnepTHOeE 3akiodeHe BXHPLL um. 11.3. Tpabaps

(T.M. TopsiyeBa, A.P. Kncenesa)

KONSTANTIN YAKOVLEVICH KRYZHITSKY (1858-1911)

SUMMER EVENING. AHOUSE IN UKRAINE. 1880-19005S
QOil on canvas mounted on cardboard. 31.5x23

Inscription on the reverse confirms that the picture was
exhibited at the one-man show held in the Imperial
Academy of Arts after the artist's death, in May, 1911
Expert review by the Restoration Centre n.a. I.E. Grabar
(T. Goryacheva, A. Kiseleva)

RUB 600 000—900 000
$20000-30000
€15000-22 500
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3 6 ViBAH VIBAHOBMY TBOPOXHUKOB (1848-1919)
SNMHUN MEN3AXK. 1905
KapToH, Macno. 29,5x44
IvaN IvaANOVICH TVOROZHNIKOV (1848-1919)
AWINTER LANDSCAPE. 1905
Qil on cardboard. 29.5x44

RUB 600 000—650 000
$20000-21700
€15000-16 250
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3 7AEOHI/IA BaapumuroBud I103EH (1849-1921)

MOPTPET KOMMNO3UTOPA ®EPEHLIA NTNCTA
KoHeL, XIX Bexka

bymara, rpaduTHbLIN KapaHaall. 52,5X30
MoAnucb 1 4apCTBEHHASA HAAMUCh XYA0KHUKY
M. TypeBun4y cnesa BHW3Y

LEONID VLADIMIROVICH POZEN (1849-1921)

PORTRAIT OF THE COMPOSER FERENC LISZT
End of the 19t century

Graphite pencil on paper. 52.5x30

Signed, presentation inscription to M.Gurevich
lower left

RUB 90 0coo-120 000
$3000—4 000
€2250-3 000

CxyapnTop urpadpux AEOHU A BAAAMMUPOBIY
TIO3EH BBIA TaAQHTAHBBIM IOPTPETUCTOM, ABTO-
POM KabMHEeTHBIX KaHPOBBIX KOMIIO3HIIMI Ha
TEeMbI 3 )KU3HH YKPAaHHCKOTO HApPOAA U IIPOU3Be-
AeHHU Ha HcTopHyeckye croxeTsl. OH 6bIA OAHIM
M3 TNepBBIX CKYIABTOPOB, BCTYHNHBIIMM B
ToBapuIecTBO IepeABHIKHBIX XYAOKeCTBEHHBIX
BricTaBOK. [Iponssepenus [ToseHa HaXOAATCA BO
MHOTHX MY3eHHBIX COOPAHHUSX, B TOM YHCAE B
TocyaapcrBennoit TpeTpsikoBcko#l raaepee,
KueBckoM My3ee pyccKOro HCKYCCTBa,
TToATaBCKOM XYAOXKECTBEHHOM My3ee U APYTHX.

Sculptor and graphic painter LEONID POZEN
was a talented portraitist, author of cabinet
genre compositions on the topic of life of
the Ukrainian people and of works on the
historical subjects. He was one of the first
sculptors who joined the Association of Itin-
erant Art Exhibitions.

Works by Leonid Pozen reside in many mu-
seums, among which the State Tretyakov
Gallery, Kiev Museum of Russian Art, Pol-
tavsky Museum of Art and several others.
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Bacuamit HukoaAEBu4 BAKIIEEB (1862-1958)
— OAMH M3 OPTaHM3aTOPOB M CAMBIX XapaKTepPHBIX
MacTepoB «CoM3a PYCCKHX XYAOXKHHKOB>»
(c 1903). Yauacs B MOCKOBCKOM yUHAHIIE KHBO-
mucw, BasiHus u 3oauectsa (MYJKB3; 1877-1888),
y B.B. Maxkosckoro, A.K. CappacoBa u
B.A. IToaenoBa. YuyacTBoBaa B BeICTaBKax ¢ 1884
ropa. Ero kapTunsl «3a coBeToM», «YTemureanp>»
(1892) yaocToenst 1-it mpeMHH Ha BbICTaBKe
ToBapumecTBa HepeABHKHBIX XYAOXeCTBEHHBIX
BBICTaBOK.

Hapoausrit xyaoxaux PCOCP (1956), aetic-
tBuTeAbHbI uaeH AX CCCP (1947). Aaypear
Craaunckoit npemun (1943).

Bacuauyt HukoaAEBUY BAKIIEEB (1862-1958)

MNEV3AX. YIO1 JOMA. 1934

®daHepa, Macno. 14,2x18,8

MoANNCL CNeBa BHMU3Y

SKcnepTHoe 3aknyeHne T.C. 3e0KMHON

VASILY NIKOLAYEVICH BAKSHEYEV (1862-1958)

LANDSCAPE. CORNER OF THE HOUSE. 1934
Oil on plywood. 14.2x18.8

Signed bottom left

Expert review by T.S. Zelyukina

RUB 800 000-850 0coo
$26700-28 300
€20000-21250

VASILY BAKSHEYEV was among the active mem-
bers of the "Union of Russian Artist since 1903.
He studied in the Moscow College of Painting,
Sculpture and Architecture in 1877-1888 under
the tutorship of V. Makovsky, A. Savrasovand V.
Polenov. Baksheyev took part in the exhibitions
of the "Association of the Itinerant Artists" since
1884.

He was awarded with the titles of an Honored
artist of the Russian Federation (1956), a Cor-
responding member of the Academy of Arts
(1947) and received a Stalin Prize in 1943
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Muxaun Knogr

Kopoesl Ha Bogonoe

MpoaaHo Ha aykunore pycckoit xusonucu Sotheby’s
9 niors 2008 roaa 3a 241 250 dyHToB

CTEPAMHIOB.

Mikhail Konstantinovich Klodt

Cattle Watering

Sold at Sotheby’s the 9th June 2008 for 241 250 pounds

3aropsryue6s: B immeparopckoit AkageMunxypoxxects MUXAUA KOHCTAHTHHOBUY
KAOAT 3acAysxua Bce cymecTBOBaBIIMe aKapeMHYeCKIe HarpaAbl: B 1853 Harpaxaen
MaAoi cepebpsiHOM MeAaAbIo, B 1855-M — 60AbIION cepebpsiHoit MeAaABIO, B 1857 — MaAoit
30A0TOM MeAaADbIO 32 «Bup Ha ocTpoBe Baraam>, B 1858 — 60ABIION 30A0TOI MEAAADBIO 32
IPOrpaMMHYI0 KapTHHY «Bua B AudasiHaum 6413 3areBoAbTa>. Yske uepes yeThIpe roAd
[IOCA€ OKOHYAHHS y4eObl ObIA YAOCTOEH 3BAHHS AKAAEMHKA, 4 3aTeM U IPOodeccopa )KUBO-
nucu. B 1870 cTas opAHuM 13 ocHOBaTeAell ToBapHIecTBa IepeABUKHbIX XYAOKECTBEHHbBIX
BBICTAaBOK, B 1880 BpINIeA 13 ero cocTaBa, HO IIPOAOAXKAA IKCIIOHHMPOBATh CBOU IPOHU3Be-
AEHHS BMeCTe CO CTapPBIMH ADY3bSAMH.

KaoaT mHOTO myTemecTBoBaa o Poccuu, yacto 6s1as B Opaosckoit, Tambosckoi,
Andasapckoit rybeprusix, Ha Boare. Ero TBopuecTBo mpuHaAAeXKHT K HanboAee 3HAYH-
TeAbHBIM BACHHSAM B PyCCKOM HCKYCCTBe BTOpoii moAoBuHb XIX Beka, OH CTaA OAHMM U3
OCHOBOTIOAOXHHUKOB TPAAUIIMI peaArCTHIeCKOro neidaxa. [locae BosBpamenus us nex-
CHOHEPCKOM 0e3AKH B 1863 oAy XyAOKHUK OTXOAHT OT 3aIIa AHBIX AAHAIIA(TOB, I[e AMKOM
M IIOAHOCTBIO OTAAET Cebst pyCCKOM MPUPOAE, KOTOPYIO IHIIET HCTOBO, CTPACTHO, C HEBe-
POSATHOI TI[aTeABHOCTBIO B AeTaASAX. IMEHHO ¢ 3TOro MOMeHTa HAYMHAETCS PacCIiBeT
macTepcTBa KAoATa: ero Ayummnuii mepuop NpuxoAuTcs Ha 1860-e u epByo MOAOBUHY
1870-x ropOB, KOrAa GBIAM CO3AAHBI BCe HarboAee H3BeCTHbIE IPOU3BEAEHUsT: «AyboBas
pomax, «Boapmas popora ocernio» (06e — 1863), «Ha namue» (1872), «Beuepnuii Bup
B OpaoBsckoiiry6epaunu> (1874), «Aecnas paab Bioapens>» (1876) u apyrue. K Tomy xe
[IepHOAY OTHOCUTCs M Heboabinasi pabora «Ha Bopomoe» ¢ akkypaTHO, AI0OOBHO BIIIH-
CaHHBIMH QUrypamMu XUBOTHBIX. [Tefizaxxu KAaoATa Bcerpa OTAMYAIOTCSA BHUMATEAbHBIM
OTHOIIEHMEM K HaType U BMeCTe C TeM AUPHYEeCKIM BOCIPHATHEM NPUPOADL. KpuTuk
B.B. Cracos roBopua o KaopTe, 4TO TOT yTBEPAHACS B HCKYCCTBE KAK «>KHBOIIHCEI] I103-
THYeCKHX CeAbCKHMX HacTpoeHui>». Hemaso cua Muxaua KoucranTunosuu KaopT orpa-
BaATIPENOAABAHHIO: U3 er0 MACTEPCKOM B AKaAEMUHU XYAOXKECTB BHIIIAYM TAKHE PA3HOIIAA-
HoBble MacTepa Kak Huxkoaait Ay6osckoit, Asexcauap Berrpos, FOauit Kaesep.

During his years of study at the Imperial Academy of Arts MIKHAIL KONSTANTI-
NovicH KrLopr got all possible academic awards. His Iegacif1 can be regarded as highly
important for the Russian art of the second half of the 19t century and he also was
one of the founders of the tradition of realistic landscape. His best period was the
late 1860s — first half of 1870s, when all of his most well-known works were created.
Klodt’s landscapes are always characterised by their attentiveness towards nature and
its lyrical appreciation at the same time.

3 9 Muxaua KoactanTunosrd KaopT (KaoaT 00H IOPrEHCEYPT) (1832-1902)

HABOJOMMOE. 1860-e

[epeBo, Macs10. 20,5X29,5

Moanuncb «MK. Knoawb» cnpasa BHU3Y

SkcnepTtum3bl B.A. MeTtposa, I (I.C. Yypak, /1.1 Tnagkosa)

MikHAIL KoNsTANTINOVICH KLODT (KLODT VON YURGENSBURG) (1832-1902)

AT THE DRINKING PLACE. 1860s

Oilonwood. 20.5%29.5

Signed in Cyrillik bottom right

Expert reviews by V.A. Petrov and by the State Tretyakov Gallery in Moscow
(G.S. Churak, L.I. Gladkova)

RUB 600 000—900 000
$20000-30 000
€15 000-22 500
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Anbdpen Bepyw-Kosanbckui

Tpoiika, npecneayemas Bonkamm

MpopaHo Ha aykumoHe eBponeitckoi xusonucu Sotheby’s
30 mas 2008 ropa 30 204 500 ¢pyHTOB CTEPAUHIOB

Alfred Wierusz-Kowalski

Troika pursued by wolves

Sold at Sotheby’s the 30th May 2008 for 204 500 pounds

AADBOPEA SIH MAKCUMUAUAH BEPYII-KOBAABCKUY POAMACS B ceMbe HOTapuyca. OKoHYHB
rumHasuio, KoBaabckuit mocTynua B BapuraBckyio xyA0KeCTBEHHYIO IKOAY, @ CITYCTsl HEKOTOPOe
BpeMs, B 1871 ropy yexaa sa rpanuny — xxua B Apesaene, [Ipare, Mionxene. B 1872-1873 roaax
YUHMACS B ADE3AEHCKON AKaAeMHHU U3SIHBIX UCKyccTB. [Ipusnanue npumao x Aabdpeay Bepym-
Kosaabckomy B MIOHXeHe, €ro KapTHHbI OXOTHO IIOKYMAAUCh KOAAEKITHOHepaMy, B 1890 roay on
6bIA Ha3HaYeH IPOPECCOPOM MIOHXEHCKON AKaAeMUH XyA0KeCTB. HeOAHOKPATHO BHICTABASIACS
Ha poauHe: B Bapmase, Kpakose, AboBe, ITosHanu. 3aB0OEBbIBAA TOYETHBIE IPU3BI M MEAAAM HA
BoicTaBKax B Mionxene, Bene, ITapuke, Bepaune, Cenr-Ayuce, Ayncsuane. B 1904 ropy 6sia
HarpaxxA8H 30AOTOH MeaaAbI0 HAa XYAOXECTBEHHOH BhCTaBKe BO AbBoOBe.
Yame Bcero Bepym-KoBaAbckuii micaA 5kaHpOBBIe CLieHbI, 6aTaAbHBIE M HCTOPHYECKHE IIOAOTHA.
BOABIIMHCTBO U3 HUX OTMeYeHbI AI0GOBBIO XYAOXKHHKA K AOIIAASIM — OH IIMIIET KOHE K BCAAHUKOB,
AeTsIIye TPOIKH, CLieHbI 0OXOTBI, a HocAe Imoe3pku Ha KaBkas B 1880-xropax cospaer cepuio pabor,
MOCBANeHHBIX XXH3HH TopIieB. [JocAe MHOTOYMCAEHHBIX 3MMHHX CHEXXHBIX CIOXKETOB 3TH SPKHe
J0XKHBIE KAPTHHBI IOAB30BAAUCH 0CO6EHHOI AI060BBIO 3puTeAeil. B HacTosee Bpems mpounsBepe-
Hust Aabdpesa Bepym-KoBaabcKOTo HAXOASTCS B OCHOBHOM B 3aIIaAHBIX YACTHBIX COOPaHUSX U
PEAKO ITOMAAAIOT Ha POCCUICKUI XYAOXKeCTBEHHbIH PHIHOK.

ALFRED YAN MAKSIMILIAN WIERUSZ-KOWALSKI was born in Russian Poland. He became
famous in Munich, where his paintings were willingly bought by collectors and in 1890 he
was appointed Professor of Munich Academy of Arts.

Wierusz-Kowalski prefered genre and warrior scenes as well as historical paintings. Most of
them are characterised by sincere admiration for horses — he painted horses and horsemen,
galloping troika, hunting scenes and after his trip to Caucasus in 1880s he created a series of
works dedicated to the life of highlanders.

AAboPEA BEPYII-KOBAABCKMI (1849-1915)
BCALAHWKN

XONCT, Macno. 38,5X30

JKCnepTHOe 3akto4eHne B.A. MeTposa

ALFRED WIERUSZ-KOWALSKI (1849-1915)
HORSEMEN

Qil on canvas. 38.5x30
Expert review by V.A. Petrov

RUB 480 000—520 000
$16 000-17 300
€12 000—-13 000
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Bacuanit KyuyMos (1888-1959) — pycckuit HCTOpHYeCKUit XKUBOTHUCeL, Mef3a-
SKUCT ¥ TeaTPAAbHBIN XYAOKHHUK.

Vumacs B Bricurem xyp05keCTBEHHOM YYHAHIINE IIPH eTepOyprckoit AKapeMuu
xyaoxects (1910-1916). B 1911 noay4una BTOpy o mpeMui0 AKaAeMHHI XYAOXKECTB 32
akapemudeckuii acku3 «Casomee npuHoCAT roarosy Moanna Kpectureas>.

Cocrosa B «TosapumecTse He3aBucuMbIX>» (1911-1914) B ITeTporpape u o6me-
crBe «IJex>», mocae 1917 ropa yyacTBOBaA B BBICTaBKaX ACCOIJMAIIMHU XYAOXKHUKOB
pesoamonuonHoi Poccun. M3pecten kapTunoit «Ilerp I ocMarpuBaer craryio Benepst
B AeTHeM ABOpLie» (AMIAOMHAs paboTa, 1916, AHenponeTpoBcKUil XyAOKe CTBEeHHDLH
my3eft, Ykpanna). IcIibiTaA BAMSHHE MacTepoB «Mupa HCKyCCTBa» U IIPHAEPKHUBAA-
sl MX KOHIenuu ucTopun. Paborsr xpansrcst BITPM u apyrux cobpanusx.

VasiLy KucHumov (1888-1959) was the Russian historical and landscape painter
as well as stage designer.

He is mostly famous for his painting “Peter the Great Contemplates on the Statue
of Venus at the Letny Palace” (diploma work, 1916, Dnepropetrovsk Art Museum,
Ukraine). Vasily Kuchumov was to a large extent influenced by the artists of the
artistic group “Mir Iskusstv” and shared their conception of history.

His works can be found in the State Russian Museum in St. Petersburg as well as
other collections.

4 1 Bacuauit Hukutosuy Kyuyymos (1888-1959)
NEBYLLUKA 3A BbILUMBAHWEM
KapToH, Macno. 39,4x50,5
VasiLy NikirovicH KucHuMov (1888-1959)
AGIRLEMBROIDERING
Qil on cardboard. 39.4X50.5

RUB 550 000—650 0oo
$18 300-21700
€13 750-16 250
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CAaBy KpYIIHOTO TeaTPaAbHOTO XyAOXKHUKA HATAHY AAPTMAHY IIpHHeC-
AO COTPYAHHYECTBO C C TOCETom - TOCYAQPCTBEHHDBIM €BpPEHCKHM TeaTpoM,
[epPBBIM B UCTOPUHU OCYIEeCTBASBIINM IIIOCTAHOBKHU HA HAHMII U CYyOCHAKMPO-
BABUIUFCSA FOCYAAPCTBOM. B aTOM TeaTpe paboTaAM BBIAAIOIIMECS XYAOKHUKH
—Mapx Taraa, Aaexcasap Toimaep u HataH AAbTMaH — 11 GbIAM IOCTaBACHBI
OYeHb MHTEepeCHbIe CIIeKTaKAH, B TOM uucAe «Kopoas Aup> u «Tepbe- Morou-
HHUK>, KOTOPHbIe BOIIAU B UCTOPHIO MUPOBOTO TeaTpa.

ITocae BosBpamenus u3 Ppannun 8 CCCP B 1935 roay, AAbTMaH IOMaA B
TSDKEAYI0 IOAMTHYECKYI0 06CTaHOBKY HACOAOIMUECKOTO AABACHH S M Pa3BOPa-
YHBAOIIErocs reppopa. Ero >xuBomuch HaCTOABKO He OTBeYaAd KPUTEPUIM
BHEADSIEMOTrO COIJMAANCTHIECKOTO PeaAM3Ma, YTO OH ObIA BRIHYXAEH BOOOIe
OCTAaBHUTH ee M 3aHUMATbCs TOABKO ClieHorpadueit u KHUXHOM rpaduKoit.
Bce cBoM TBOpUECKHE CHABI OH OTAA€T TeaTPAABHBIM PA6OTAM, CO3AAET ICKUBDI
AEKOPAIUil X KOCTIOMOB AASI IIOCTaHOBOK MOCKOBCKOTO TOCYAQPCTBEHHOTO
eBpeHCKOro TeaTpa, XyAOXKeCTBEHHBIM PYKOBOAUTEAEM KOTOPOTO B TO BpeMs
6514 Coromon Muxoaac. Kpome Toro, B xonre 1930-x ronoB AAbTMaHa IpH-
BAEKAAU K OQOPMAEHHUIO CIIEKTAKAEH B 0OAACTHBIX TeaTpax — B YaCTHOCTH,
HOBOOGpasoBaHHOro Brpobuasxanckoro FocyaapcTBeHHOTO eBpefCKOro TeaT-
pa (BupI'OCETa) no pykosoacrsom Mouces Foabpabaara. ITo-Bupumomy,
HUMEeHHO AAsl Hero B 1938—1939 ropax XyAOXKHHUK paboraer creHorpadueit
nbechl «TeBbe-MOAOUHUK > 110 MOTHBaM nosecTu [lloaom-Aseiixema. JKusup
CTaporo eBpefCcKOro MecTeuka BOSHMKAAA HA CIleHe C HeOObIYaiHOI BbIPa3Hu-
TeABHOCTDIO, KOTOPYIO BRLABASAY M IIOAHbIE SKCIIPECCUU AeKOPALIUH M KOCTIO-

mbl Hatana AapT™MaHa.

The great theatre painter NATAN ALTMAN BEcame famous due to his
work at the GOSET - State Jewish Theatre, which was first theatre ever
where performances were in Yiddish and which was state-funded.
After his return from France back to USSR in 1935, Altman found him-
selfin a hard political atmosphere of ideological stress and terror. His art
was so far from the criteria of imposed social realism that he was obliged
to give up painting and do only scenography and book graphics.

In the late 1930s Altman was engaged with making decorations for plays
in local theatres, for example for the recently founded Birobidzhansk
State Jewish Theatre (BirGOSET) under the directorship of Moi-
sey Goldblat. It is most likely that it was for him that Altman worked
in 1938-1939 making scenography for the play “Tevie, the Milkman”
based on the story by Sholom-Aleikhem.

4‘2HATAH HcAEBUY AABTMAH (1889-1970)

DCKM3 KOCTIOMA A/151 MOCTAHOBKM «TeBbe-MOJIOYHMK». 1939
bymara, uBeTHble KapaHaallun. 27x20,5
MoAnwncb 1 aaTa «Hat. ANbTMaH 39» CNpaBa BHU3Y

NATAN ISAYEVICH ALTMAN (1889-1970)

A Study of a costume design for “Tevie, the Milkman”. 1939
Coloured pencils on paper. 27x20.5
Signed in Cyrillic and dated bottom right

RUB 220 000—250 000
$7300-8300
€ 5500-6 250
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Bbanepuna lfanuna Kupunnoea. ®oto. 1940-e
Ballet-dancer Galina Kirillova. Photography. 1940s

Kapanpamusiit Habpocox HATAHA AABTMAHA He AATHPOBAH U He II0A-
MHCAH, OAHAKO HA OCHOBAHUH IIOPTPETHOTO CXOACTBA MOJKHO IIPEATIOAOXKHTb,
4TO XYAOXHHK 3aIIedaTAeA B 9ToM pucyHke ['aanny Hukoraesny Kupuasosy,
BeAymylo 6aaepuny AeHHHTPaACKOro Maaoro Tearpa (1935-1942) u rearpa
umenu C.M. Kuposa (1942-1961). OHa oAy 4uAa IpH3HAHUe KaK GAHCTATEAD-
Has HCTIOAHUTeAbHHLA MapTuit OperToi-Opnaann; Crerypouxu («Becennss
ckaska»), ABpopsy, («Crsmas kpacasuna») u MEOTUX Apyrux. Taner [aausst
KupuaAoBo#t 6bIA TOAOH KEHCTBEHHOCTH M HMIIPOBU3AIIHOHHOM MY3bIKAAD-
HOCTH, €€ HCIIOAHEHHE TPHBACKAAO 3aAYIIeBHOCTDIO U AACTHYECKUM Pa3Ho-
obpasueM.

This pencil sketch by NATAN ALTMAN neither dated nor signed, but
relying on the portrait likeness one can suggest that the artist depicted
in this drawing the leading ballet-dancer of Leningrad Maly Theatre
(1935-1942) and Theatre n.a. Kirov (1942-1961) — Galina Nikolaevna
Kirillova. She got her recognition as an excellent performer of Odetta-
Odiliya; The Snow Maiden (“Spring Fairytale”); Aurora (“The Sleeping
Beauty”) and many other roles.

HaTtan McaEBUY AAbTMAH (1889-1970)
MOPTPET BANEPUHbI KMPUANTOBOW

bymara, rpapuTHbIN KapaHaaLl. 27x20 (B CBeTY)
NATAN ISAYEVICH ALTMAN (1889-1970)

PORTRAIT OF A BALLET-DANCER KIRILLOVA
Graphite pencil on paper. 27x20 (without margins)

RUB 300 000—350 000
$ 10 000-11 700
€7500-8 750
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JKHM3HD XyAOXKXHHUKA, TO3TA U KPUTUKA AABUAA AABUAOBUYA ByPAIOKA
MO>XHO PacCMaTPHBATh KakK 06Pa3IOBYI0 CYyAbOY KOCMOIIOANTA: OH POAMACS
nop XapbkosoM, ymep B mrare Hpio-Hopk, ycrea moxurs B Kasanu, Opecce,
Miouxene, ITapuxe, MockBe, 3areM yexaA Ha Ypaa, B Bamxupuio, B Cubups,
Ha poccurickuil AaabHui BocTok, oTTyaa — B SlMOHMIO, M HaKOHeI| B AMEpHKY,
rae 1 060CHOBAACS, HO He IPEKPATUA AaKTHBHO IIyTEUIECTBOBATD 110 CBETY.
BricraBku ero xaprun npoxopuau B 'epmannu u lllperinapuu, Mcnanuu u
ABcrpasnn, Opannuu u Mrasuu, B Ayumux mysesx u rasepesx CIIA u
B 'aBane.

TpunpeacTaBAeHHbIE B KaTaAOTe rpadUIeCKUX ANCTa aBTOPCTBA AaBHAA
BypAroka 6bIAM CO3AQHBI B TpeX Pa3HBIX 4YacTAX cBeTa: «Bambyx» —
B AAnonunn, «[opopckoit mepekpecTok» — B AMepuke, «Ilefi3ax c aBToMo6u-
AeM>» — BO BpeMs ouepeaHoi moe3aku B Espomy B 1957 roay.

AeBu3OM cBoero TBopuecTBa Byparok (aBTOp CKaHAAABHBIX SIIaTaXKHBIX
MaHH(}ECTOB U TAKOH K€ «aTUTATOpP, TOPAAH, TAABapb>», KaK €ro Apyr
B. MasikoBckuii caeran dppasy: «Hapo HeHaBHAETD pOpPMBI, CyljeCTBOBABIIUE
A0 Hac!». A Koraa eMy roBOPHAM IIPO $PAHITY3CKUX KyOUCTOB, OH OTMAXHBAA-
csi: «Bce paBHO, AeBee Hac ¢ 6paTOM HUKTO He HamumeT>. B 1910-e xxuBonuch
urpaduka Byparoka cTaau kpaiiHe yCAOBHBIMU M HAPOYHUTO AMCTAPMOHMYHBbI-
Mu. 32 py6exoM ITUCAA HOPTPETH, HATIOPMOPTHI, Hef3aXKH, TOPOACKHE CIIeHbI
B MaHepe, OAM3KOM IPUMUTHBY, a TAK)Ke pAHTACTHIECKHEe KAPTHHBI, B KOTOPHIX
CHMBOAHMKA ITEPEMIAETAAACH C TPOTECKOM, — AASL HUX XapaKTePHO COYeTaHHe
rpy6oro MasKa ¢ rAa AKOM XHBOIIMCHO II0BEPXHOCTHIO.

IpoussepeHus: Byparoka HaX0OASTCSI BO MHOTHX MY3eMHBIX COOpaHUSIX,
B TOM yrcAe B [ocypapcrsenHoit TperbsakoBckoii rasepee, [ocypapcTBeHHOM
Pyccxom mysee, TMHH um. A.C. [Tymkuna, Mysesx MeTponoAuTeH, YUTHH
B Hoio-Hopxe, Bpykanmckom, BoCTOHCKOM XyA0KeCTBEHHBIX MY3€4X H APYTHX.

David Burlyuk (author of scandalous and outrageous manifestos and the
same “agitator, wrangler and leader” as his friend Vladimir Mayakovsky)
made the following phrase the motto of his art: “One must hate the forms,
which existed before us!” And when he was told about French cubists he just
noted: “Anyway, no one can create anything ‘lefter’ than me and my broth-
er”. In 1910s paintings and graphic works by Burlyuk became extremely
arbitrary and purposefully disharmonious. Whilst staying abroad he painted
portraits, still lives, landscapes, urban scenes in the manner close to primi-
tive as well as dreamlike paintings, in which symbolism intertwined with
grotesque — they are characterised by a combination of rough brushstroke
and smooth painterly surface.

Works by David Burlyuk can be found in numerous museums, among which
the State Tretyakov Gallery, State Russian Museum, Pushkin Museum of
Fine Arts, Metropolitan Museum, Whitney Museum in New York, Brook-
line and Boston Fine Arts museums and many others.
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44— AaBuA AABUAOBUY ByPAToK (1882-1967)
rOPOACKOW MEPEKPECTOK. AMEPUKA. 1955
bymara, akBapenb, Tylb. 21X29,5
roanncs naTmHULEen 1 aata “Burliuk 1955" cnpaBa BHU3Y
SKCnepTm3a-KoHcyNbTaums E.M. Xykosom

DavID DAVIDOVICH BURLYUK (1882-1967)

ACITY'S CROSSROAD. AMERICA. 1955
Indian ink and watercolour on paper. 21x29.5
Signed and dated "Burliuk 1955" bottom right
Expert review by Ye.M. Zhukova

RUB 130 000-150 000
$ 4 300-5 000
€3250-3750
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«Bambyx>» (1922) — CTUAbHBIH U CAePIKAHHDII MOHOXPOMHBII
PHMCYHOK, B 3HaUMTEAbHON Mepe OpHaMeHTaAbHbIH. OH HCIIOAHEH
TYIIbIO, BO3MOXKHO B KaUueCTBe OMMa’Ka BOCTOYHBIM KaAAUTpadam,
YTOHYEHHOE MaCTePCTBO KOTOPHIX, KAK M ADEBH A ATIOHCKA S KYAD-
Typa B IleAOM, IPOM3BEAO CHAbHOE BIledaTAeHHe Ha Byparoxa.
«Topoackoii mepekpecToK>» — HAIPOTHUB, ApKas, COUYHas paboTa,
IpeKpacHbIA IpUMep aMePUKAHCKOT O IIePHOAA TBOPYECTBA )KUBO-
nucna. «Ilefi3ax c aBToMO6GHAEM>» TaKKe COXPAHSIeT YepTHI IPH-
MHUTHBA, HO BMECTE C TeM B CBETAOM KOAODHTE 3TOM pabOoThI po-
CMaTPUBAETCA M YTO-TO OT UMIIPECCHOHHCTOB, KOTOPHIM XYAOKHUK
MOAPaXaA B IOHOCTH.

AaBUA AABUAOBUY ByPAIOK (1882-1967)

BAMBYK. 1922

bymara, Tywb, KNCTb. 26X18,5

MoANUCL NaTUHMLEN 1 AaTa CripaBa BHU3Y
“Burliuk 22."

DKCNepTM3a-KoHCynbTaumns E.M. XXykosoWn

DavIp DavipovicH BURLYUK (1882-1967)

BAMBOO. 1922

Indian ink on paper, paintbrush. 26x18.5
Signed and dated bottom right “Burliuk 22."
Expert review by Ye.M. Zhukova

RUB 150 000-180 000
$5000-6 000
€3750-4 500

“Bamboo” (1922) is a stylish and restrained monochrome draw-
ing, ornamental to a large extent. It is executed in Indian ink,
probably as homage to eastern calligraphists, whose exquisite
craftsmanship, as well as Japanese culture in general, strongly
impressed Burlyuk. “A City’s Crossroad”, on the contrary, is a
bright, vivid work, an excellent example of American period of
artist’s career. “A Landscape with an Automobile” also preserves
some traits of the primitive but at the same time in the light co-
lour scheme of this work one can notice something from impres-
sionists, whom the artist used to imitate in his early artistic years.
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4—6 AABUA AABHUAOBUY BypPAaIOK (1882—1967)
MEV3AX C ABTOMOBWEM. 1957
bymara, akBapenb, LBeTHble KapaHAalln. 30X38
Moanucb natuHuLen n aata "Burliuk 1957" cnesa BHU3y
JKCnepTm3a-KoHcynbTaums I (T.B. FTopsyesa)

DavIp DavipovicH BURLYUK (1882-1967)

A LANDSCAPE WITH AN AUTOMOBILE. 1957

Coloured pencils and watercolour on paper. 30x38

Signed and dated "Burliuk 1957" bottom left

Expert review by the State Tretyakov Gallery (T.V. Goryacheva)

RUB 150 000-180 000
$5000-6 000
€3750-4 500
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McTtucnas [lobyxunckuit. Henosek B oukax. MNoptpet
Koncrantuna Anekcanpposuia CionHep6epra
1905-1906. I'TC

Mstislav Dobuzhinsky. Man with Spectacles. Portrait of the
Art Critic and Poet Constantin Sunnerberg. 1905-1906
The State Tretyakov Gallery in Moscow

47

McTHCAAB BAAEPMAHOBUY AOBYXMHCKUI (1875-1957) — BhiAaromuii-
CS pYCCKHM XYAOXKHUK-TpaduK. [IpuBepikeHel] CTUAS MOACPH U CHMBOAU3MA.
Vuuacs B IleTepbypre, B prucoBaabHoi mkose ObmjecTBa IIOOUPEHHS XYAO-
sxects (1884-1885), aTawxe (1899-1901) 8 Mionxere y A. Ax6e u B Hapbambe
(Benrpus) y I1I. Xoanomu; B 1901-M H3y4aa rpaBlopy MOA PyKOBOACTBOM
B.B. Mara. YuacTHuk obbepuHeHuss «Mup uckyccrsa» ¢ 1902-ro.
CoTpyaHHMYAA CXypPHAAAMHU «30A0TOE PYHO>» , «Mup HcKyccTBa>», «XKymea>,
«AmnoAr0oH>», «CaTHpHKOH>. ET0 KHUXXHO-XYPHAABHOMY AU3AMHY IPUCYIIH
JOMOP M 3aTeHAMBOE, UTPOBOE y30poube. PaboTast B 06AACTH KHIDKHOM Ipadu-
KH, CO3A2A B 9TOM 06AACTH HEMAaAO LIIEAEBPOB; CPEAM HUX — 0pOpMAEHHE
«BeabxHouet» .M. Aocroesckoro (1923) u «TpexToactskos» F0.K. Oaemu
(1925).

Aob6ysxunckuit 6514 BoiparomumMcs cienorpagpom. C 1907-ro corpyaHnda
¢ MOCKOBCKMM XyAOXeCTBeHHBIM TeaTpoM, autpenpusoi C.IT. Aaruaesa,
ACHHHTPAACKMM BOABIIMM ApaMaTH4eCKMM TeaTPOM, KayHaCCKUM AUTOBCKUM
rOCYARPCTBEHHBIM TeaTpoM, «Merpomoauten-onepa» (Hpro-Iopk) u muo-
TUMH APYTHMU TeaTpaMu; paboTaA TakKe KaK XyAOKHHUK KiHO. Ero gexopanuu
M KOCTIOMBI IBUAMCH ITPOMEKY TOYHBIM 3BEHOM MEXAY MOACDHOM H aBAaHTaPAOM.

MstisLAv DoBUzHINSKI (1875-1957) is a prominent Russian painter
and master of drawing. Studied at the Drawing School of the Society for
Encouragement of the Arts in St. Petersburg (1885-1987). From 1895 to
1999 he studied at the St. Petersburg University at the faculty of Law.

He continued his artistic education at private studios in Munich, Germany
in 1899-1901. Until 1924 Dobuzhinsky worked mostly in St. Petersburg
(Petrograd). Participated in art exhibitions beginning from 1902.
Dobuzhinsky was one of the founders and a brightest representative of the
legendary World of Art artistic group. The main subject of his works was
the City with its contrasts and contradictions. He frequently portrayed his
native Petersburg in the time of 18th — early 19t century, and Russian
provincial towns of 1920-1930s. Dobuzhinsky’s works can be found in
the collections of all important State art museums in Russia, as well as in
Victoria and Albert Museum in London, and in the Museum of Contem-
porary Art in New York.

McTuCAAB BAAEPUAHOBUY AOBYKUHCKU (1875-1957)

XONN. 1946

bymara Ha KapToHe, COyC. 63,5X51

MoAnNnCh 1 AaTa cneBa BHU3Y

SkcnepTHoe 3akadeHne I (E.M. XKykoBa)

MSTISLAV VALERIANOVICH DOBUZHINSKY (1875-1957)

HALL. 1946

Paper mounted on cardboard, sauce. 63.5x51

Signed and dated bottom left

Expert review by the State Tretyakov Gallery in Moscow (Ye.M. Zhukova)

RUB 120 000-150 000
$ 4 000-5000
€3000-3750
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3unanaa Cepebpsakosa. Astonoptpert. 1909. [T

Zinaida Serebryakova. Self-portrait: At the Dressing-

Table. 1909. The State Tretyakov Gallery, Moscow

) gk

i

3unampa Cepebpsikosa.

Baneputbl 8 y6opHoit. 1923

YactHoe cobpanne. Mockea

Zinaida Serebryakova. Ballets-Dancers in the
Dressing-Room. 1923. Private Collection
Moscow

Pucynok 3unanpst Esrensesus Cepe6pskoBoit «BaseprHa>» opreHTH-
POBOYHO OTHOCHTCS 3KcmepTaMu K 1921-1924 ropam. FimenHo B 310 Bpems
BIIOPTPETHOE TBOPYECTBO XYAOKHHUIIBI BOIIAA TEMA TeaTpa.

B smBape 1922 ropa Exarepuna HukoaaeBHa AaHcepe, 6abymika XyA0x-
HHIIBL, cOO6IaAa ChIHY B mUcbMe: «Boobme [B] 9Ty 3uMy Mbl OKyHYAHCD B
6aAeTHBI MUD. 3UHA pUCYeT GaAePHH Pa3a TPH B HEAEAIO, KTO-HUOYAD U3
MOAOABIX 6aA€pUH efi IO3HPYET ... K ABA Pa3a B HEACAIO 3UHA XOAUT C AABOOMOM
3a KYAMCBHI 3apHCOBBIBATh GaAeTHbIEe TUIBI». Kak MpaBuAo, macTeAbHbIE
KapaHAANIHbIE 3APHCOBKH XYAOXKHHUIIA AEAAAA B TEATPAABHBIX yOOPHBIX B ABa
AHs 6aACTHBIX CIIEKTaK A€l B AKaAEMITYeCKOM TeaTpe OIephl ¥ 6aAeTa, a 3aTeM
paborasa Hap KOMIIO3UIMSMHE B MACTePCKOM, YaCTO Ha cebe mpoBepsisi O35
CBOUX TepOUHb.

Aoub CepebpsixoBoit TaTbsiHa MHCAAQ, YTO €€ MATh CO3AABAAA CBOU I'Pa-
¢puueckue paboThl «B CBOEOOPA3HOIL, TOABKO €M IPUCYLieil MAHEPe, HCIIOAD-
3ys MMaCTO3HOCTD HAAOXKEHM S, AeTKYIO IITPUXOBKY U pacTymesky. ITo maoT-
HOCTH I]B€TA, AAKOHMYHOCTH U CTPOTOCTH PUCYHKA 3TU IPOU3BEACHUS He
yCTymaoT paboTaM, ICIIOAHEHHBIM MACAOM>». FOHbIe, TOAHBIE CO3HAHM S CBOEH
A€BUYbEN IIPEACCTH IPALIMO3HBIE U XXEHCTBEHHbIe AKTPHChI 6aAeTa TO CIIO-
KOHMHBI, TO 9y Th CTECHUTEABHBI.

Heckoabko 6areTHbIx mopTpeToB 3uHanpa CepebpsikoBamokasasas 1922
roAy Ha BhICTaBKe «Mup uckyccrBa» B IleTporpase. OHM MMeAM IIUPOKUI
pe3oHaHC, oyeHb NOHpaBUANCH KoncTanTHHY COMOBY, KOTOPBIH 3aIIUCAA B
AHeBHHUKe: <] yroBapusaa 3UHY CA€AATb GOABIIYIO GAACTHYIO IOPTPETHYIO
KApTUHY 10 3TIOAAM, KOTOPHIE 5 BUACA!>.

KoAAeKIMOHHAS [IEHHOCTD KAPAHAAIIHOTO pICyHKa «Basepuna» 06yc-
AOBA€HA He TOABKO €0 IIPHHAAAXKHOCTBIO pyke 3uHanpbl Cepe6psKoBoi,
HO TaK)Ke M TeM, YTO Ha 06opore umeercs aBrorpad xyaoxxuuka E.E. Aancepe,
6paTa Cepe6psKOBOIL, — 9TO HAAIUCH, IOATBEPKAaomast aBTopcTBo. Cpes
PHCYHKA ITO AeBOMY KpaIo TaK ke, BeposTHO, caeraH camuM E.E. Aancepe mpu
mpoaaske B 1936 roay.

A drawing by Zinaida Serebryakova “A Ballet-Dancer” is approximately
dated by the experts to 1921-1924. It was at this period that the artist
engaged with the theme of theatre. Usually Serebryakova would make her
pastel and pencil sketches at the theatre make-up rooms during the two
days of ballet performances at the Academic Opera and Ballet Theatre and
then would work on the compositions back at her studio, often trying on
herself the poses of her protagonists.

Zinaida Serebryakova showed several of her ballet portraits at the 1922
exhibition of “Mir Iskusstv” in Petrograd. They had a great resonance and
were highly appreciated by Konstantin Somov. The value of “A Ballet-Danc-
er” as a collection piece is determined not only by its certain belonging to
Zinaida Serebryakova’s hand but also by the fact that it has an autograph
of Yevgeny Lanceray on the reverse.
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3uHAUAA EBrEHBEBHA CEPEBPSKOBA
(1884-1967)

BANTEPVHA. 19211924

bymara, LiBeTHble KapaHaalun. 25X11,5
MoaTeepyaatolas noAnucs E.E. JlaHcepe Ha
obopoTe

DKCMepTHOE 3aK/I0YeHne EkaTepuHbl
EBreHbeBHbl JlaHcepe, M1.C. MNaBnnHoBa

ZINAIDA YEVGENIEVNA SEREBRYAKOVA
(1884-1967)

A BALLET-DANCER. 1921-1924

Coloured pencils on paper. 25x11.5
Confirmation signature by Ye.Ye. Lanceray on
the reverse

Expert review by Yekaterina Yevgenievna
Lanceray, P. Pavlinov

RUB 600 0coo—700 000
$20000-23 300
€15000-17 500
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Anekcanpp benya. Mapaa npu Masne |. 1907.
Alexander Benois. Parade under Paul I. 1907

Anekcanpp benya. Metp | Ha nporynke & JletHem caay. 1910
Alexander Benois
Peter the Great On a Walk at the Letny Garden. 1910

Anekcanap benya. Jlethuit can npu Metpe Benukom.
1902

Alexander Benois. Letny Garden In the Times of Peter the
Great. 1902

Anexkcanap benya. Mporynka umnepatpuus Ennsasets
MetposHb. 1906

Alexander Benois. Promenade of Empress Elizabeth.
1906

KoMnosunus Ha uctopudeckyio TeMy «B Hemenxoit caob6ope. OTpesp naps
Tlerpalc6asayAedopra» 6p1aa cozpana ArexcanppoM Benyamo zakasy usparean-
crBa VI.H. KHe6eAst AAsI MKAQ HATASIAHBIX OCO6uit «KapTuHsI 10 pycckoi ucto-
pun> (1908-1913). K HadaAy paboTBI HaA CIOKETAMH AAS 3TOTO H3AAHUS XYAOKHHUK
yoKe MOAYYHA IPU3HAHME KaK BUPTYO3HBIH MacTep HCTOPUYECKON CTHAUBAIIUH.

B cBoux paborax Benya npermyiecTBeHHO 06PaIaACs K AByM HCTOPUYECKUM
snoxaM — Poccus B XVIII Bexe u @pannus spemen Aroposuxa XIV. Ilepsoit Teme
MOCBANEHBI IHPOKO U3BeCTHBbIE KapTulsl «Ilapap mpu ITasae I» (1907), «Borxoa
Exatepunsi I 8 Llapckoceabckom pBopre» (1907), a akxe «Iletp I na mporyake B
AeTHeM capy>». B HUX XyAOKHHUK IIPOCAABASICT KPACOTY M BEAMYHE APXUTEKTYPBI
XVIII Beka, AOCKOHAABHO BOCIIPOU3BOAS AABHO YIIEALIYIO XXH3Hb C TAyOOKHM 3Ha-
HHEM ¥ TOHKHMM OIyIeHueM CTHASL.

Pa6orer Benya pAst iukAa HarasipAHbIX moco6uit, uspanusix MI.H. Kuebeaewm,
IIPeACTAaBASIAM COOOM HCTOPUYECKIE PEKOHCTPYKIJUH, HMEBIIHe I03HABATEABHOE
Ha3HAYeHHe M II0TOMY HachlIeHHbIe HoAPOOHOCTssMu. Ho B TO )Xe BpeMs B HUX HCTO-
pHUYecKas XHUBOIKCH IEPEXOAUT B HOBOE Ka4eCTBO, COCAMHSIONee CTHAUSAIIIO C
4yBCTBOM IIOAAMHHOM KM3HH. BrocaeacTsuu Benya Hamucaa o cebe: «MHoroe B
IIPOLIAOM IIPEACTABASIETCSI MHE XOPOIIO U AABHO 3HAKOMBIM, IIOXKAAY 1, AaXKe 6oree
3HAKOMBIM, HeKEAH HACTOsIIee... Y MeHs M OTHOLIEHHE K IPOIIAOMY boAee HeXHOe,
6osee AI0G6OBHOE, HEXXEAM K HACTOsIeMY. 5 AydIile IOHMMAIO TOTAQIIHHE MBICAH,
TOTAAIIHHUE HAEAADI, MEUTBI, CTPACTH U CAMble AaKe TPUMAChI K IPUIYADI...>».

Asexcanap benya Taxke BolleA B HICTOPHIO PYCCKOM KaK XYAOXHHUK KHIKHOMN
rpa¢ukm 6Aaropapsi CBOMM HAAIOCTparisM K «ITukoBoit poame» n «MeaHOMY BCaa-
Huky> A.C. [IymkuHa, a Takxe K «VcTopun uMmneparopckoi oxorsl Ha Pycu>
H.U. Kyrenosa (1.11I) 1 «KapTus no pycckoft ucropuu>.

Pa6ora 1909 ropa «B Hemenkoit cA060pe>» IIPUHAAAEKHUT K 0COOOMY XKaHPY
«Tpa¢uyecKUX KAPTUH>, IOAYYUBIIEMY NIHPOKOe PAaCOIPOCTPAaHEHHE B HadyaAe
XX Bexka. «I'pa¢puueckue KapTHHBI» — 3TO 3aKOHUYEHHbIE CTAHKOBbIE TPOU3BEACHU
KPYMHOTO «KapTHHHOT0> $pOpMara, HCIIOAHEHHBIE He MACASHBIMHU KPAaCKaMH, a
TeMIepOoH, Iyalpio U aKBapeAbIO, KOTOPhIE CO3AABAAUCD, KAK IIPABUAO, TI0 3aKa3y
Pa3AMYHBIX H3AATeABCTB. VX MosSBAEHMeE CBA3aHO C pa3BUTHEM IIOAUTpadIIeCKOH
TEXHUKH, YTO ONIPEAEAHAO XYAOXKECTBEHHBIE 0COOEHHOCTHU IIPOU3BEAECHHI — AOKAAD-
Hble [[BeTOBbIE MATHA, YeTKHe KOHTYPBI U ICHbIe TOHAAbHbIE TIEPEXOABI IIO3BOASAU
PempoAyLIMPOBATD IIPOU3BEAEHHSI IPAKTHYECKH 6e3 HCKaXKeHUsI.

HaxapTune Aaexcanap Benyauzo6pasus Hemenkyto cao6oay (ceitaac - paiton
Baymancko#t yaunst) B camom Hagase X VIII Bexa - 4eTKO pacrAaHEpPOBAHHbIE IPAMbIE
YAMIbI M TIEPEYAKH, HapsAAHDBIE Gacasbl AOMOB, KphIThIX depenuieii. [laps ITetp I
YaCTO IPHUE3KAA CIOAQ OTABIXATD M YUUTHCS Y CBOMX APY3eH-HHOCTPAHI|eB, IPUTAS-
ABIBAaThCS K MX KH3HH. FIMEHHO 3AeCh 3apOXKAAAUCH MHOTHE IETPOBCKHE pedOpMBbI,
craBure cyAb60HOCHBIMH AAst Poccun. Ha 0AHOM 13 6aA0B Y CIIOABHIKHHKA FOCYAQ-
pst ®panna Aepopra IleTp MO3HAKOMUACS CO CBOE OyAyIIefi BO3AIOOACHHO, AOYe-
pbio BUHOAeAA AHHOM MoHc.

XyAOXKHHUK 3aIIe4aTAe A OKOHYAHHE OAHOM M3 TAKUX «aCCaMOAH> - TOT MOMEHT,
xorpa naps Ierp, yxxe mop yTpo, mokupaer Hemenkyio cao6oay. Benya Boibupaer
TaKyI0 TOYKY 3peHHs, IPH KOTOPOM 3pUTEAb CaM CTAHOBUTCS Y4aCTHUKOM 3TOM
cueHsl, HabA0Aas 0Tbe3p [Terpa I c 6askoHa cocepAHero AoMa.

Kapruna Asekcanapa Benya «B HeMernkoit cao6ope. Orpesa naps [Terpa I
c 6aray AepopTa» — yHHUKAABHOE K MAAOH3BECTHOE IIPOU3BEACHHE MY3€HOr0
3HAYeHHs, KOTOPOe B TeYeHHe CTa AeT HAXOAUAOCD B OAHOM KOAAEKITMH, CeMbe H3Aa-
teast VI.LH. Kue6eas.

IIpounssepenus Aaexcanapa Benya 1900-Xx rop0B He4acTO IOMAAAIOT HAa PHIHOK
HCKYCCTBA U MOAB3YIOTCS HEU3MEHHBIM CIIPOCOM Ha KPYITHEHITHX 3aMaAHBIX ayK-
nuoHax. Tak, B ampeae 2006 roaa ryams 1906 ropa «ITporyaka ummeparpuist
Eansaserst [lerposnbl» 6b1aa mpopana Ha ayknuone Christie's s Hpio-Hopxe 3a 441
600 A0AAQPOB, MHOTOKPATHO ITPEBBICUB CKPOMHBIH 3cTuMeT, 80-140 THICSY AOAAAPOB.



AyK1IMoH 12 ®EBPAAS 2011

“In the Foreign Quarter of Moscow. Departing of Peter the Great from the
Ball at Lefort House” is a composition on the historical subject, which the
publishing house of I.N. Knebel commissioned from Aleksander Benois
for their series of reference materials “Pictures on Russian History” (1908
1913). By the moment he started working on this commission the artist
was already acknowledged as a virtuoso master of historical stylisation.

In his works Benois predominantly addressed two historical epochs — Rus-
sia of the 18th century and France of the time of Louis XIV. The first one
is represented by the famous woks such as “Parade under Paul I” (1907),
“Entrance of Catherine the Great at the Tsarskoe Selo Palace” (1907) as
well as “Peter the Great On a Walk at the Letny Garden” In these works the
artist celebrates the beauty and grandeur of architecture of the 18th century
and thoroughly recreates the already gone-away life with deep knowledge
and sophisticated feeling of style.

Works by Benois done for the series of reference materials published by
LN. Knebel were historical reconstructions, which had didactical purpose
and that is why they were filled with details. At the same time, in them the
historical painting acquires new characteristic of joining together stylisa-
tion with the feeling of actual life. Later Benois wrote about himself: “Many
things in the past seem long ago familiar and well-known to me, probably,
even more familiar than the present... Even my feeling towards past is more
tender, more amorous than towards present. I do better understand their
thoughts, their ideals and dreams, passions and even the very grimaces and
caprices of those times..."

Aleksander Benois also entered the history of Russian book graphic due
to his illustrations for “Queen of Spades” and “The Bronze Horseman” by
A.S. Pushkin as well as “History of Imperial Hunt in Russia” by N.I. Kute-
pova (vol. I1I) and “Pictures on Russian History”.

“In the Foreign Quarter of Moscow” was executed in 1909 and belongs to
a specific genre of “graphic paintings”, which became extremely popular at
the beginning of the 20th century. “Graphic paintings” were mainly com-
missioned by various publishing houses and are finished easel paintings of
a large paining-like format but which are executed not with oil paint but
tempera, gouache and watercolour. Their emergence was linked with the
development of polygraphic technologies, which constituted the artistic
teatures of such works — local spots of colour, precise contours and clear
tonal transitions, which allowed reproducing works almost without distortions.

Alexander Benois depicts the moment when Peter the Great leaves a ball
in the house of his foreign friend, Franz Lefort. Future emperor liked to
spend his time in the Foreigner's Quartier in Moscow. There he observed
the European way of life and learnt new manners. This kaleidoscopic and
theatrical scene reminiscent of a stage set recalls the athmoshere of that
great epoch. The artist cleverly positions the viewer among the spectators
who watch Peter I leave the ball early in the morning.

Painting by Aleksander Benois “In the Foreign Quarter of Moscow. De-
parting of Peter the Great from the Ball at Lefort House” is a unique and
little-known work of a museum level, which for the whole century remained
in the single collection, that of publisher LN. Knebel.

Historical compositions of the early 1900s by Alexander Benois are really
rare at the art market, so once they appear at the auction the price raises
enourmously. In April 2006 at Christie's Russian Sale in New York his work
"Promenade of Empress Elizabeth" dated 1906 was sold for 441 600 dollars,
many times more than the estimate of 80-140 thousand dollars.

SS
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4‘9 AAEKCAHAP HuKoAAEBMY BEHYA (1870-1960)

B HEMELKOW CNOBOAE. OTbE3A METPAI

13 AJOMA NNEOOPTA. 1909

bymara Ha kapToHe, Temnepa, ryallb, rpaduTHbLIN
KapaHaaLl. 65x87

[loanuch cnpasa BHW3Y: «AnekcaHapb beHyar

JKcnepTHOoe 3aKktdeHne W.B. LymaHosown, E.M. XKykoBow

MPONCXOXAEHWNE: cembsa n3patensa M.H.KHebens,
i, C MOMEHTA CO34aHMs NO HacTosILLee BpemMs

MYBANKALWMN:

C. 3pHcT. AnekcaHap benya. Mr, 1921, €.6 (ynoMsaHyTa B
cnuncke pabor);

M. 3TKMHA. A.H. beHya. J1.-M., 1965, €.189, 111.63

SKcnepTHOe 3aKktoyeHme M.B. LymaHoBow, E.M. XKykoBown

ALEXANDER NIKOLAYEVICH BENOIS (1870-1960)

INTHE FOREIGN QUARTER OF MOSCOW. DEPARTING OF
PETER THE GREAT FROM THE BALLAT LEFORT HOUSE".
1909

Paper mounted on cardboard, tempera, gouache, graphite
pencil. 65x87

Signed in Cyrillic bottom right

Expert reviews by I.V. Shumanova, E.M. Zhukova

PROVENANCE: family of a publisher I.N. Knebel, from the
moment of creation till present

PUBLICATIONS:

S. Ernst, Aleksandr Benois (Petrograd, 1921), p. 6
(mentioned in the list of works);

M. Etkind, A.N. Benois (Leningrad, Moscow, 1965),
p.189,ill. 63

Expert reviews by I.V. Shumanova, Ye.M. Zhukova

RUB 9 000 0oo-12 000 000
$ 300 000-400 000
€250 000—300 000
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EBrenuit EBTEHbEBUY AAHCEPE
(1875-1946)

MOHACTBIPb TATEB. 1926
Astonutorpadus. 19x12

[Moanuce M pata cnpasa BHU3Y
SkcnepTHoe 3aknodeHune ExatepuHe
EsrenbesHbl Jlancepe, 1.C. MNasnmHosa

YEVGENY YEVGENIEVICH LANCERAY
(1875-1946)

MONASTERY OF TATEV. 1926
Autolitography. 19x12

Signed and dated bottom right

Expert review by Yekaterina Yevgenievna
Lanceray, P. Pavlinov

RUB 50 000—60 000
$1700-2 000
€1250-1500

EBrenuii EBTEHbEBUY AAHCEPE
(1875-1946)

Dckus KocTioMa K knHobunsmy «AHYLL».
1930

Bymara, kapargaw, aksapens. 30x23
SkcnepTHoe 3akniodeHune ExatepuHe
EsrenbesHsl Jlancepe, IM.C. MNasnuHosa
SkcnepTHoe saknodeHre BXHPLL

um. M.2. Tpabaps (A.P. Kucenesa,

3.M. bypuesa)

YEVGENY YEVGENIEVICH LANCERAY
(1875-1946)

Study for a costume for the film “ANUSH”".
1930

Pencil and watercolour on paper. 30x23
Expert review by the Restoration Centre
n.a. |.E. Grabar (A.R. Kiselev, E.M. Burtsev)
Expert review by Yekaterina Yevgenievna
Lanceray, P. Pavlinov

RUB 180 0c00—200 000
$ 6 000-6 700
€ 4 500—5 000
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Bnaanumup Makosckuit. B oxuaannu ayaneHumn. 1904
CapaToBcKuit roCyAaPCTBEHHBIM XYAOXECTBEHHbIM My3€i

umern A.H. Pagnwesa Brnaanummnp Makosckuit. B oxuaannm ayaneHumn.
Vladimir Makovsky. Waiting for the Audience. 1904 1904. ®parment
Saratov State Art Museum n.a. A.N. Radishchev

Baaaumup EroroBud MAKOBCKUI (1846-1920)

BECEJA

bymara, rpaduTHbLIN KapaHaall. 22x19

Moanuch «B. MaKkoBCKin» crpasa BHU3Y
DKCNepTM3a-KOHCYNbTULMA [T (J1.A. TOpCTeHceH)

VLADIMIR YEGOROVICH MAKOVSKY (1846-1920)

CONVERSATION

Graphite pencil on paper. 22x19

Signed in Cyrillic bottom right

Expert review by the State Tretyakov Gallery in
Moscow (L.A. Torstensen)

RUB 120 000-150 000
$ 4 000-5 000
€3000-3 750

Vladimir Makovsky. Waiting for the Audience. 1904
Fragment

52

T EONID SHISHKIN GGATT ERY



AYyKITMOH 12 ®EBPAAS 2011 61

5 3 EAEHA KAPAOBHA KPEUMEP
(paboTaaa B 1910-x ropax)

FONNOBA KOHSA. 1914

XONCT, Macso. 46,5x38,5

Mognwncb 1 aaTa «EneHa KapnosHa Kpeymepb
1914» CripaBa BHU3Y

JKCnepTHoe 3aktyeHune FocHWNP

(M.M. KpacunuH, C.A. Ko4kmH)

YELENA KARLOVNA KRECHMER
(active in 19105)

HEAD OF A HORSE. 1914

Oil on canvas. 46.5x38.5

Signed in Cyrillic and dated bottom right
Expert review by the State Research
Restoration Institute (M.M. Kraslin,

S.A. Kochkin)

RUB 120 0oo—150 000
$ 4 000-5 000
€3000-3 750
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AxTuBHBIM YAeH MOCKOBCKOro o0mecTBa AIOOHTEAEH XYAOXECTB U
ToBapuimecTBa epeABIIKHBIX XYAOXKeCTBEHHBIX BHICTABOK, Ipoeccop merepbypr-
CKO¥ AKaAEMHUH XYAOXKECTB, PYKOBOAUTEAD ITeH3a)KHOTO KAACCA — BOT AAAEKO He
TTOAHBI ITOCAY>KHBIN CIUCOK AAEKCAHAPA KHCEAEBA. TBepabIii mpuBepxKeHel]
peaAn3Ma, XyAOXKHHUK IPOITYCKAA H300PasKaeMyIo IPUPOAY Uepe3 CBOe AUPHIECKOe
OTHOLIEHHE K Hel, YTO A€AAAO €ro MeH3aXKH MO3TUIHbIMH.

TBopueckuil Amana3oH xypoxHuKa Asexcanapa Kuceaepa BecbMa mupox:
oT 1306pakeHHs THXUX YTOAKOB PYCCKOF IIPUPOABI AO IIMPOKHUX, TAHOPAMHBIX
BUAOB 9K30THYECKOH HATY Pbl, MHOTOUYHCACHHbIE 3CKU3BI KOTOP O XYAOKHHMK ITPH-
Bo3uT U3 myremecTsuii no Kprimy, Kaskasy, lepmanuu, ®pannuu, Mrasun.

JKusonucHoe moaoTHo «KpbsimMckuii neitzasx. Bup Sarei» 1876 ropa 6p140 co3pa-
HO AaexcaHApoM KuceaeBBIM BO BpeMsl OAHO U3 AeTHHUX ITOE3A0K XYAOXKHHKA,
COBepIIeHHBIX BO BTOpoii mosoBuHe 1870-x — Havase 1880-x ropos. [Ipuesxas B
SIATY, OH O6BIKHOBEHHO IIOAOATY JKHUA B ycapbbe rpadpa MopABHHOBA U IIAOAOTBOP-
HO paboTaA Hap cepHelt ei3axkeil OKpeCTHOCTeN. B 90 sxe BpeMst KpbIMCKHe Ieit-
3a)KM MacTepa noABAsioTcs Ha BricTaBkax TIIBX — nanpumep, ero xaprunsl «'opHas
peuka B capy ycapb6n: rpadpa MopaBruHOBa», «Tarapckas MeApHHIIA>» U «TOpHbIT
Bup B Kpoimy mocae poxa s> (Bce — 1876). IlpeacTaBaennas paboTa He ycTymaeT mo
YPOBHIO UCTIOAHEHH S ADYTUM IPOU3BEACHHU M TOT'O IIUKAQ, XPAHAIMMCS B My3eH-
HBIX cobpanusix Poccun.

ALEXANDER KISELEV was an active member of the Moscow Association of Art
Lovers and the Association of Itinerant Art Exhibitions, professor at the Acad-
emy of Arts in Saint Petersburg and head of the landscape class.

The art of Alexander Kiselev is extremely various: from the depiction of calm
Russian landscape to the panoramic views of exotic nature as well as numerous
sketches the artist brought back from his trips to Crimea, Caucasus, Germany,
France and Italy.

The work “Crimean Landscape. View of Yalta” (1876) was created by Aleksander
Kiselev during one of his summer trips of the second half of the 1870s — begin-
ning of 1880s. In Yalta he used to stay at the house of earl Mordvinov and worked
hard at his series of landscapes of the nearby surroundings.

5 4— AAEKCAHAP AAEKCAHAPOBUY KUCEAEB (1838-1911)

KPLIMCKUI MEM3AXK. BUA ANTbI. 1876
XONCT, Macso. 49x79
JKcnepTHoe 3akatdeHne HHS nm. M.M. TpeTbsakosa (T.M. FopsyeBsa)

ALEXANDER ALEXANDROVICH KISELYOV (1838-1911)

CRIMEAN LANDSCAPE. VIEW OF YALTA. 1876

QOil on canvas. 49x79

Expert review by Independent Research Expertise n.a. P.M. Tretyakov
(T.P. Goryacheva)

RUB 2 500 000—3 000 000
$ 83 300-100 700
€ 62 500-75 000
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CtAHUCAAB)KYKOBCKUM — MpOCAABACHHBIN Mefi3axucT koHwa XIX — nepsoit
Tperu XX Beka. BeimyckHuk MOCKOBCKOIO yYMAHINA XXUBOIIMCH, BASTHHS U 30A4eC-
TBa, yueHuKk Cepres Koposuna, Bacuaus ITorenosa, Baaentuna Ceposa u Mcaaka
Aesurana, )Kykosckuii 6b14 uaenom ToBapumecTsa mepeABmxHIKOB u Coo3a pyc-
CKHX XYAOXHHUKOB, yYaCTBOBAA B BRICTABKAaX « MHUpa HCKyCCTBa>».

Kapruna «ITacmypusiit AeHs. Ha osepe» 6biaa Hamucana B 1908 roay.
K xonny 1900-x TopA0B TBOPUECTBO XYAOKHHKA BCTYIHAO B MOPY paciiBeTa.
JKyxoBcKuil HalleA Ty CYaCTAUBYIO ME€PY COeAMHEHHU S Mei3aKa C XKaHPOM, IIPH KOTO-
POM KapTHHA He CTAAA I0OBECTBOBATEABHO- COOBITHIHOM, HO, 0CTAaBASICh TEH3aXKeM,
npro6pesa HOBBII IAY 60K HiT cMBICA. OAUH K3 IIEAEBPOB 3TOIO [IEPHOAA — IIOAOTHO

1909 ropa «ITaoTuna>».
gﬂc’n".‘;Z’;"Zahﬁy;?;s[:_ﬁfﬂ”gk?ﬁé&%‘*@m Rucsion Ha BricTaBkax «Co103a PyCCKHX XYAOKHHKOB> OH CTAA OAHUM U3 GpaBOPUTOB
Museum in St. Peterburg KaK ITyOAMKH, TAK ¥ KPUTHKOB, UM BOCTOPIAAHCH, €F0 KAPTHHBI PACKYTTAAMCH ITIOAYAC
elje A0 BEPHHCAXA.

STANISLAV ZHUKOWSKY is the famous landscape painter active in the late 19th

century — the first three decades of the 20t century. His teachers were Sergey
Korovin, Vasiliy Polenov, Valentin Serov and Isaak Levitan, Zhukowsky was a
member of the Association of Itinerants and participated in the exhibitions of
“World of Art” In the late 1900s Zhukowsky has reached the zenith of his powers.
His landscapes convey different moods—from the mild sadness of a cloudy gray
day to the uplifting feeling of a bright and sunny golden autumn. The painting
“A Grey Day. On the Lake” was created in 1908 and belongs to the best period
of Zhukowsky'’s artistic career.

PR R PRI T

CrtaHUCAAB IOAnAHOBUY XKyKOBCKUI (1875-1944)

MACMYPHbIN AEHb. HA O3EPE. 1908
XONCT, Macs0. 40x60

MoAnucb Cnpasa BHU3Y
JKCMNepTm3a-KoOHCyNbTauma M.B. MepallleHKko

MYBNNKALNSA: M.N. Topenos. CTaHuncnas FONnMaHoBMY XXyKoBC-
K. XKM3Hb 1 TBOPHECTBO. 1875-1944. MOCKBa, «/CKyCcCTBOY, 1982
(cnrcok Nnpor3BeaeHWI 3321908 roa)

STANISLAV YULIANOVICH ZHUKO WSKY (1875-1944)

A GREY DAY. ON THE LAKE. 1908
Qil on canvas. 40x60

Signed bottom right

Expert review by I.V. Gerashchenko

PUBLICATION: M.I.Gorelov. Stanislav Yulianovich Zhukowsky.
Life and Oeuvre. 1875-1944. Moscow, “Iskusstvo”, 1982 (list of
works dated 1908)

RUB 1 350 000—2 200 000
$ 45000-73 300
€33 750-55 000
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Muxaun Hecrepos. Bunenue npen. Cepruio (otpoky
Bapdonometo) 1922. AykumoH pycckoro nckyccrea
Sotheby’s 17 anpens 2007 roga, not 353.

Mpoaak 3a $ 4,3 mnx.

Mikhail Nesterov. Vision of St. Sergius When a Child
1922. Sold at Sotheby’s in April 2007 for $ 4 300 000

Muxaun Hectepos
Monuanue. 1903. I
Mikhail Nesterov
Silence. 1903

The State Tretyakov Gallery in Moscow

O0un us camvix nPexpacHbvix, CMpozo-npeKpacHblx pycckux A100eil, 6CrpedeHHbLX
MHO10 34 6C10 HU3Hb... ST dymar — on enosne ucmopuyeckul werosex. Odyxomsopenue,
Hecyujeecs u3 e20 KapmuH, Huko20a He 3a6ydemcs. On co3dar «cmuab Hecmeposa>, u
MOM CIMUAb HUKO020a He NOBMOPUMCS.

B.B. Posanos, pycckuit pusocod

TBopuecrBo MUXAUAA BACUABEBUYA HECTEPOBA, 6yAb TO KApTHHDI HA PEAUTH-
O3HbIe CI0OXKETHI, IOPTPETHI AU XaHPOBbIE CIIeHbI, HeMBICAMMO 6e3 nefisaxa. [Ipupopa
TAaK MAM MHaYe IPUCYTCTBYET B OOABIIMHCTBE PAbOT MacTepa, IpHYeM UIrPaeT OObIKHO-
BEHHO He BCIIOMOT'aTeAbHYI0, a CAMOCTOSATEAbHYIO POAb, IBASSCD, IIO CYTH, CAMOLIEHHbIM
IepcoHaxxeM IpousBepeHns. HecTepoB co3paA cBOI COOCTBEHHBIN YHIKAABHBIH THII
nerisaxa. [I0oA06GHOro emMy He G6BIAO AO TOIO B PYCCKOM Ilei3askHOM HcKyccTBe. Hanboaee
6am3ku Ayxy HecrepoBa, mosxaAy i, TOABKO Kap THHBI AeBUTAHA. XYAOKHUK [IHIIET BUABL
pycckoro ceBepa u poproro FOsxHoro Ypasa — Broay60oBaToii AbIMKe, C HeXXHBIM CBETOM,
[IPOHHKAIOIINM CKBO3b BbICOKHe 06Aaka. He6pockuil, ANIIeHHBIN BHEIIHEN 3pPeKTHOC-
TH PyCCKUH meit3ax B KapTuHax HecTrepoBa HCITIOAHEH OAYXOTBOPEHHOCTH, TPENeTHOH
TPYCTH; BEAMYaBasi KPAaCOTA IPUPOADI IPEATIOAATAET BhICOKHE Ay XOBHbIE CTPEMACHUS B
ATOASIX. « ] n3beraa M306paxkaTb TaK Ha3bIBaeMble CHAbBHbIE CTPACTH, IPEATIOUUTAS UM
HaIll TUXUH Ief3a’K, Y€AOBEKa, XUBYIIero BHyTPeHHe! XXU3HbI0>, — TOBOPHA O cebe
XKHUBOMHCEI. B XpynKKX, TOHKHX 110 KOAOPUTY KAPTHHAX XYAOXKHUK BOIIAOIIAET CBOIO
¢urocopckyro meury o CasiToit HebecHoM Pycu. OH cOeAUHsIET OCHOBHBIE 9A€MEHTBHI
POAHOM IPUPOABI, HATIOAH SIS UX CHMBOAMYECKHM CMBICAOM. JyTh 3aMeTHA I MEAAHXOAU S
MpeA3aKaTHOTO Yaca, KOTAA IIPUPOAA M CO3epIaloNas ee AyIla IIOTPYXKaITCA B cocpe-
AOTOYEHHYIO TUIIHHY, TAAAb PEKH C PO30BBIMU U 30A0TBIMHM TOAOCAMH 3aKaTa, XOAMHUCTBIH
Geper — BO BCeM IIPOCTYIIaeT OAYXOTBOPEHHbIN AUK Poccuu.

ITosiBAenue kapTun Muxanaa HecrepoBa Ha ayKIMOHAX BCErAa CTAHOBUTCS 3aMeT-
HbIM cobbiTieM. BecHoit 2007 ropa «Bupenue cearomy Cepruto, orpoxy» (sepcus
noaoTHa «Bupenue orpoxy Bapdporomero» u3 cobpanmsa ['TT) 65140 mpopaHo Ha TOprax
Sotheby’s 8 Horo-Mopxe 3a $4,3 MAH npu ocTHMefiTe B $2-3 MAH.

One of the most wonderful, severly-wonderful Russian people, whom I met during my
life...I think, he is truly a historical character. Vivification which comes from his works can
never be forgotten. He created “Nesterov style” and this style will never be repeated again.

V.V. Rozanov, Russian philosopher

Works by MikHAIL NESTEROV, whether paintings with religious subject, portraits
or genre scenes, are unthinkable without the depiction of landscape. Nesterov cre-
ated his own, unique type of landscape: restrained, devoid of external showiness
Russian landscape in Nesterov’s works is full of spirituality and tremulous melan-
choly. In the fragile, delicate paintings the artist embodies his philosophical dream
of the Holy heavenly Rus..

The appearance of works by Mikhail Nesterov on the art market is always a note-
worthy event.
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5 Muxaua BACuABEBUY HECTEPOB

(1862-1942)

MEM3AX. 1910-

XONCT Ha KApTOHe, MaC/10. 39X25,5
JKCNepTHbIe 3aKmoYeHna I

(.M. Thapkosa) v BXHPU nm. 1.3, Tpabaps
(A.P. Kncenesa, [1.B. Bonsik)

MIKHAIL VASILIEVICH NESTEROV
(1862-1942)

A LANDSCAPE. 19105

Oil on canvas mounted on cardboard. 39x25.5
Expert reviews by the State Tretyakov
Gallery in Moscow (L.I. Gladkova) and by the
Restoration Centren.a. |.E. Grabar

(A.R. Kiseleva, D.V. Volyak)

RUB 1 200 0001 500 000
$ 40 000-50 000
€30 000-37 500
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Bopuc Kyctoamnes. Moptper lO.E. Kyctoamnesoit ¢ pouepsio

Mpuron. 1908. T

Boris Kustodiev. Portrait of Yu.E. Kustodieva with her
Daughter Irina. 1908. The State Tretyakov Gallery in
Moscow

S7

C momenTa nx 3HaxoMcTBa B 1900 1 Ha IpOTsAXEeHUHU BCero TBopuecTBa boruca
KycToAUEBA ero xeHa, FOaus EBcTadppeBHa 65142 H3A100A€HHOM MOAEABIO XYAOXK-
HuKa. C TeIAOTOM ¥ HEXHOCTHIO OH QUKCHPOBAA BO3PACTHBIE H3MEHEHHS 00AMKA
skernl FOAuu EBcTadbeBHBI B 9TIOAHBIX HAGPOCKAX, HOPTPETAX M XKAHPOBBIX KOMIIO-
3UITMAX.

CpeAl MHOTOYHCAEHHBIX H300PasKEHHIT FOPSY0 AIOOMMOM JKEHbI HHTEpPECEeH
paHee He H3BeCTHBII Ty OAMKE U ICCAEAOBATEASIM M He OITy GAUKOBAaHHBIH rpadudec-
kuiiauct 1907 ropa. Ha pucynke kapaHAaImoM cuasimeit B kpecae u3obpaxena FOaus
Escradpesna Kycroauesa (B aoeuuecrse — IIpomuHckas), XpynKkas 1 4yTb 60ae3-
HEeHHAsI MOAOAQSI )KEHIIIHA, K 9TOMY MOMEHTY CTABIIasl y)Ke MaTePhIO ABOUX AeTel,
coiHa Kupuasa u poouepu Mpunsr.

OaHO 13 HanbOAee U3BECTHBIX H300PasKeH I KeHbI 9TOrO BpeMeHH — KapTHHA
1906 ropa «Ha Teppace», rae n3o6paxenst cam Kycropues, ero xeHa, AO4b ¥ ChIH,
cecrpacmyxeum (A.M.nB.A. Kacraabckue), a Takxe HaHA. OAHAKO KOMIIO3HIIHOH-
HO pucyHok 1907 ropa Hanomunaet «Iloprper IO.E.Kycroauesoii c poouepnio
Hpunoit» (1908) us FocyaapcrsenHoit TpeTbsaKkoBckoil rasepen. BoaMoxkHo, AaH-
HBIi1 HA6POCOK OBIA BRIIIOAHEH Ha 9TATIe IIOATOTOBUTEABHOM PAbOTHI HAA IOPTPETOM.
Berao, HO TOYHO BBHIMOAHEHHOE H300paskeH e KeHbl OTAMYAETCS TOHKOCTDIO TICH-
XOAOTMYeCKOH XapaKTePHCTHKH M IPOHU3AHO HEXXHOCTDIO, B TO )K€ BPeMs HA4KCTO
AMIIEHO HOT CEHTHMEHTAABHOCTH U CAAIABOCTH.

Since they first met in 1900 and throughout whole Bor1s KUSTODIEV'S artistic
career his wife Yuliya was the favourite model of the painter.

Among many depictions of his passionately beloved wife, the graphic drawing of
1907, which was previously unknown to the public and researchers and unpub-
lished, is of the most interest. The drawing depicts in pencil Yuliya Evstafievna
Kustodieva (nee Proshinskaya) sitting in the armchair — a fragile and slightly
weakly young woman.

Compositionally, the 1907 drawing resembles “Portrait of Yu.E. Kustodieva
with her Daughter Irina” (1908) from the State Tretyakov Gallery. Probably,
this sketch might be of the preliminary drawings for this portrait.

Boruc Muxariaosud KycTopnEes (1878-1927)

MOPTPET>KEHbI. 1907

bymara, akBapesb. 36x25,5

Moanunce 1 aaTta cnpasa BHU3Y
DKCnepTm3a-KoHcyNbTaumsa E.M. XXykosom

Bor1s MIKHAILOVICH KuSsTODIEV (1878-1927)

PORTRAIT OF THE ARTIST'S WIFE. 1907
Watercolour on paper. 36x25.5

Signed and dated bottom right

Expert review by Ye.M. Zhukova

RUB 700 000—800 0oo
$23300-26 700
€17 §00-20 000
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Kaxk 1 MHOTHe XyAOXXHHUKH py6esxa Bekos, Bornc KyCToAMEB muOrO paboraa
AAS TEATPa, IePEHOCs Ha TeaTPaAbHble IOAMOCTKHU CBOE BUAEHHE IIPOU3BEACHHSI.
ITepBbIM OIBITOM B CIleHOTpadpUHU CTAAM ACKOPAIJUH K CIIEKTAKAIO «[opsiuee cepaLie»
A.H. Ocrposckoro poast Mockosckoro Tearpa A.H. Hesaobuna. Mix ycrex o6ecmeuna
AaAbHefIH.IP[e IIOCTOAHHBIE 3aKa3bl — ACKOPAallU B HCIIOAHEHHUH KyCTOAHeBa 6I>IAPI
KPACOYHBI K GAMBKH K €I0 )KaHPOBOM KapTHHe.

B cBoux 6osee mO3AHUX PabOTAX AASI TE€ATPA OH OTKA3bIBAETCS OT KAMEPHOI
TPaKTOBKH, er0 KOMIIO3UIIMU CTAHOBATCS 6oAee 0600mennpMu. Kycropues umer
60ABIIEl IPOCTOTHI, CTPOUT CLIeHMYeCKOe IIPOCTPAHCTBO, AABAS CBOOOAY PeXUCCE-
py npu noctpoenun MusaHcleH. [Tocae pepoaronun, B 1920-Xx ropax XYAOXKHHK
6AHCTaTEABHO OPOPMHUA HECKOABKO IIOCTAHOBOK AAS OIIEPHBIX M APAMATHYeCKHUX
TeaTpoB Mocksbi u AeHnHrpapa. K4ucay ero ycrnexos B crieHorpa¢uu cAeAyeT oTHec-
TH M 9CKH3BI AeKOpaLiil K criekTakAlo «Crpana orrjos>» C. I'yceBa-Openbyprcxoro
BMOCKOBCKO# cTyaun uM. A.M. Topskoro (mpembepa cocTosiaacs 21 mast 1921 ropa).
B moBecTH aBTOp IMHMPOKO U Pa3HOCTOPOHHE BOCIIPOU3BOAUT KaPTHHY XU3HHU PyC-
CKOI IIPOBUHIJUM Ha Py6exe BeKOB, TOITOMY paboTaio 0pOpMAEHHEM TOM IIbeChl
KYCTOAI/ICB BHOBD 06pamaeTc51 K CBOUM HSAIOGAGHH])IM CIOKeTaM — XXKHU3Hb AePeBHH
M MaAeHbKHX TOPOAOB Poccuu, 6bITY KyTIedecTBa M CEABCKOTO AYXOBEHCTBA.

Asmost of the artists of the turn of the century, Boris Kustodiev worked a lot for
the theatre, transferring to the stage his artistic vision of the plays. The theatrical
sceneries by Kustodiev were always bright and colourful and close to his genre
pictures. In his later works Kustodiev strives for more simplicity and constructs
the space of the stage in such a way that the stage director has enough freedom
in stage setting.

One of his most successful works in terms of theatre designs were the stage de-
signs for the performance “Fathers’ Country” by S. Gusev-Orenburgsky at the
Moscow Studio n.a. A.M. Gorky (the first night took place on the 21st of May
1921). In this play the writer represents broadly and comprehensively the life
of Russian province at the turn of the centuries. The work on that commission
allowed Kustodiev to address his beloved subjects — the life of Russian villages
and small towns as well as everyday life of merchantry and provincial clergy.

Borrc Muxanaosud KycTopnEes (1878-1927)

HATTAPOME. DcKkm3 fekopaumi K cnektaknto «CTpaHa OTLOBY. 1921
bymara, akeapenb, YepHUAa, rpaduTHbIM KAapaHAALL. 10X14
MoANNCL M AAaTa CNpaBa BHU3Y

SkcnepTHoe 3akayeHne I (E.M. XXykoBa)

Boris MIKHAILOVICH KUSTODIEV (1878-1927)

AT THE FERRY. Study of a stage design for a play “Fathers’ Country”. 1921
Watercolour, ink and graphite pencil on paper. 10x14

Signed and dated bottom right

Expert review by the State Tretyakov Gallery in Moscow (Ye.M. Zhukova)

RUB 1 200 000-1 300 000
$ 40 000-43 300
€30 000-32 500
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MNérp Metposnues. Lipetywme suwnu. 1919
locyaapcreennsiit Bnaaumupo-Cysaansckuit nctopuko-
APXUTEKTYPHbIA U XYA0XKECTBEHHbIA My3ei-3an0oBeaHNK

Pyotr Petrovichev. The Cherry Trees in Flower. 1919
The State Vladimir-Suzdal History-Architectural and Art
Museum-Reserve

ITETP IIETPOBUYEB — OAMH M3 HanOOAee 3HAYUTEABHDBIX PYCCKUX KUBOIICIIEB
nepBOi MOAOBUHBI X X BeKa, IPOAOAXKHBIINI B CBOEM TBOPYECTBE TPAAMLIUH PYCCKOT
neit3axHoOM mKoAbL YueHuk Mcaaka Aesutanau Baaentuna Ceposa, oH yxe c Hava-
Aa1900-xy4acTBOBaA B BRICTaBKaX TOBapHIeCTBa IIepeABUKHBIX XYAOXKECTBEHHBIX
BeICTaBOK M COX03a PYCCKUX XYAOXHHUKOB. IleTpoBUYEB MOAYYHMA IPU3HAHNE U B
COBETCKYIO 3II0XY — IOCAe peBOAONMH, B 1917 roay B MockBe mpomraa nepsas Imep-
coHaAbHas BeicTaBka IleTposuyena. B 1924-1925 ropax npoussepeHus MacTepa
9KCTIOHMPOBAaAUCD Ha BHICTaBKe pycckoro uckyccrsa 8 Horo-Mopxe. B 1930-x neo-
HOKPATHO coBepImaA TBopueckue nmoe3pku mo Cosercxomy Corosy.

IMeftzaxcu [TerpalleTpoBryeBa MPOHUKHYTH yTBEPKAECHHEM TOITHYECKOM KPa-
COTBI PYCCKOM IIPUPOABI; OHM IIPOHUKHYThl YMUPOTBOPEHHO-CO3€PIlaTeAbHbIM
HACTPOEHHEM, CBOMCTBEHHBIM U paboTaM ero yunreast Aepurana. Ha mpoTsokeHun
BCeil XKM3HHU XYAOXKHHUK OBIA IPUBepPIKeHI]eM KAMEePHOTO, IIef3aKa, AASI KOTOPOTO
XapaKTePHBI AUPH3M, CTPEMAEHHE K IIepeAade H3MeHIHBBIX, CHEOMIHY THBIX COCTO-
saui npupoabl. Kapruna «1IBerymuii Ayr>, BoimoaneHHas B 1930-x — 1940-xropax,
OTAMYAETCsI CBOMCTBEHHON XYAOXXHHUKY 0CO00I1 MaTepHaAbHOCTHIO, TAOTHOCTHIO
KPaCOYHOIO CAOBA H B TO Xe BpeMs BUPTYO3HOM epepadeil CBeTOBO3AYIIHOM CPeABL.
[TeTpoBuyeB HCIIOAB30BAA B XXMBOIIMCH MHOTHE IIPUEMBI HMITPECCHOHM3MA: HCAA
B CBOOOAHOM MaHepe, IMPOKHM PpaKTyPHBIM Ma3KOM, IPKUMHU COYHBIMHU KPaCKaMH,
AOCTHTIasi BIeYaTACHU S HEIIOCPEACTBEHHOCTH, «>KHUBOr0> BOCIIPHATHS HATYPHL.

PYOTR PETROVICHEV was one of the most important painters of the first half
of the 20th century who carried on in his art the traditions of Russian school of
landscape painting.

The landscapes by Pyotr Petrovichev are penetrated with the poetic beauty of
Russian nature; they are filled with peacefully contemplative mood, which was so
characteristic of his teacher — Isaak Levitan. The painting “A Garden in Flower”
(1930-1940s) is characterised by the specific materiality, the density of paint
layer and at the same time the virtuous rendering of light and air.

ITETP UBAHOBMY ITETPOBUYEB (1874-1947)

ABNOHEBLIN CALL. 1930-1940-€

®daHepa, Macno. 36x47,5

YpocTosepsatoLas HaANUCh HacneaHrKka, B. MeTposuyesa Ha
obopoTe

SKcnepTHoe 3akayeHne BXHPL M. 1.3, 'pabaps

(A.P. Kncenesa, M.B. l'epallleHKo)

PYOTR IVvANOVICH PETROVICHEV (1874-1947)

A GARDEN IN FLOWER. 1930-19405

Oil on plywood. 36x47.5

Expert review by the Restoration Centre n.a. I.E. Grabar
(A.R. Kiseleva, I.V. Gerashchenko)

RUB 750 000—900 000
$ 25 000-30 000
€18 750-22 50
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Bacuanust HukuTH4 MEIIKOB — TaAQHTAUBBIN )KHBOIIUCEL] U rpaduK, paboTa
KaK XaHPHCT, MOPTPETHCT, HeH3aXUCT. YIUACA B MOCKOBCKOM yYHAHUIIE XKHBOTIH-
CH, BasSHMSA U 30A4€CTBA y IIPeKPACHBIX Meparoros: Baapumupa Makosckoro,
Viarapuona Ilpauunrarkona, BacuansIToaenosa. B 1886 1 1887 3a pucyHOK U 3TI0A
HATPAXAAACS MAABIMU CepebpsiHbIMU Mepaasimy, B 1890 3a kapruny «OT CBATBIX
MecT> — 6OABIION cepebPAHON MeAAABIO.

B pannem TBOpuecTBe, B 1890-x ropax, Bacuanit Memkos 6514 6AH30K Iepe-
aBxHUKaM. ITo pexomenpanuu [ToaeHOBa yyacTBOBaA B MAMOHTOBCKHX PHCOBAAb-
Bacunuit Mewkos. Crumer. 1898. [T HBIX BedepaX. MHOro myTemecrBoBaa o crpane: Spocaasckoir, Kocrpomckos,
Vasily Meshkov. It gets cold. 1898 Huskeropoackoit, Yepuurosckon, XappkoBckoit ry6epausm, Kpeimy, Kaskasy.
The State Tretyakov Gallery in Moscow

B 1910 mocerua SIcuyio IToasiny. B 1900 0cHOBaA COGCTBEHHYIO XYAOXKECTBEHHYIO
IIKOAY H IIPENIOAABAA B Hell GOAbIIIe YeTBEPTH BeKa.

HssecTHOCTh mpHumAa K Bacuanio MemkoBy kak K MacTepy-IIOPTPETHUCTY.
C 60ABIINM TAAAHTOM OH IepeAaBaA HHAUBHAYAAbHbIE ICHXOAOTHYECKHE YePThI
4eAOBEKa, PACKPBIBAS €I'0 COLMAABbHBIH 06AUK. ITocae peBoatoru 1917 ropa XyAox-
HHMK MHOTO MOPTPETHPOBAA AeATeAeH MCKYCCTBA, PyKOBOAUTEACH CTpPaHBI
(B.W. Craauna, ©.9. Asepsxunckoro, K.E. Bopomuaosa) 1 4aeHOB u3 cemeit, pa6o-
4YHX, KpaCHOApMeHIIEeB.

Ho opnoBpeMeHHO MenIKOB BHICTYIIAA M KAK JKAHPHCT, M KaK aBTOP OTMEYEeHHbBIX
TOHKOM HabAIoAaTeAbHOCTBIO Teft3askelt (« CroineT>, 1898, 1 Apyrue). B cBonx kap-
THHAX XYAOXKHHK CO3AaBaA 06Pa3 CypOBOJ BeAMUeCTBEHHOM KPaCOTHI. BoITssHy ThI
$OopMaT HOAOTEH, IIO3BOASION U OXBATUTD IIMPOKHE AAAH, CKYTIOH, HO BRIPa3HTEAD-
HBI KOAOPHT, 3a4aCTYI0 CHEXXHBIH IPOCTOP — BCE ITO CIIOCOOCTBYeT MOHYMEHTAAb-
HOCTH ero mnefisaxes. IHOrAa MOHYMEHTaAbHOE HA4aAO COGAHMHSETCS B 06pasax
MemixoBa ¢ mepeadeit HeKOM TANHCTBEHHOCTH IIPUPOABI, CAOBHO OBI C OXKMAAHHEM
4ero-To, BHI3bIBAET B BOOOPaKeHUH 3PUTEAS] BOCIIOMHHAHMS O TPAKTOBKE MHPa,
IPUPOADI B HAPOAHBIX CKa3aX.

At the beginning of his artistic career in 1890s Vasily Meshkov was close to
Peredvizhniki but he became mostly famous due to his masterful portraits.
However, at the same time Meshkov worked as a genre painter and author
of landscapes which are characterised by the talent for sharp observation
(“It Gets Cold”, 1898 and others). In his paintings the artist created an image of
severe and dignified beauty. The elongated format of his canvases, which allows
capturing the wide views; ascetic but expressive colour scheme; often snowy
scopes — all this contributes to the monumentality of his landscapes.

60 Bacuauit Hukutnd MEIKoB (1867-1946)

MEM3AX C APOBAMW Y PEKMN. 1915
XONCT, Macs1o. 58,5X105

Moanucb 1 gata crpasa BHU3Y
JKCnepTHOe 3ak/tyeHne B.A.lMeTtposa

VasiLy NIKITICH MESHKOV (1867-1946)

A LANDSCAPE WITH FIREWOOD BY THE RIVER. 1915
Qil on canvas. 58.5x105

Signed and dated bottom right

Expert review by V.A. Petrov

RUB 900 00o-1 200 000
$30000-40 000
€22 500-30 000
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6 ]. HEM3BECTHBIN XYAOXKHUK
ITOPTPET MY>XKUYMHBI. HAuaA0 XIX BEKA
XOACT, MACAO. 31X26

UNKNOWN ARTIST
PORTRAIT OF AMAN. BEGINNING OF THE 19TH CENTURY
OIL ON CANVAS. 31X26

RUB 280 000—320 000
$ 9 300-10 700
€7000-8 000
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62 Bacuauti EBMEHbEBUY CABUHCKUI (1859-1937)

MOPTPET N'YCAPA. 1903
XONCT, Maco. 38x31
Moanucb 1 aata «B. CABUHCKMIM 1903» CNpaBa BHU3Y

VASILY YEVMENIENITCH SAVINSKY (1859-1937)

PORTRAIT OF AN OFFICER. 1903
Oil on canvas. 38x31
Signed and dated in Cyrillic lower right

RUB 250 0c0o—300 000
$ 8300-10 000
€ 6250-7 500
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CTenAH ®Ep0POBHY KOAECHUKOB
(1879-1955)

MPAYKA. 1920-e

KapTOoH, CMellaHHas TeXHMKa. 40X55
JKCNepTHOoe 3akatYeHne T. MoacTaHnLKoN,
aBTopa MoHorpapum «CtenaH KonecH1Kos»
(M., 2003)

STEPAN FYODOROVICH KOLESNIKOV
(1879-1955)

A LAUNDRESS. 19205

Cardboard, mixed media. 40x55

Expert review by T. Podstanitskaya, author
of the monograph on Stepan Kolesnikov
(Moscow, 2003)

RUB 700 000—750 000
$23300-25000
€17 500-18 750

Yposxener; Oaeccot CTEITAH KOAECHUKOB IIOAYyYHA HAYa AbHOE XYAOKECTBEeHHOE 06pa3oBa-
Hue y Kupuaka Kocranpy, 3aTeM oCTynuA B 1eTepOyprekyio AKaAeMHIO XYAOXKECTB, TAe CPEAU
€ro yuuTeAern 6b1au Mabs Peniun, Baapumup MaxoBckuit u AAeKCaHAP Kuceaes. ITocae okoHYa-
nust MAX nnencuonepcxoii moespku mo Esporne, Koaecuukos o6ocHosascs B Ilerepbypre, opna-
KO H3AI00ACHHBIMU MOTHBAMH €I0 TBOPYECTBA B 1910-€ rOABI CTAAU POAHbIE IKHOPYCCKHE Meii-
32K C UTYPAMU AIOACH U )KUBOTHBIX,  TAKKe CIIeHBI I[bITAHCKON K U3HH.

BepHOCTD poAHOMY KPalo XYAOKHHUK COXPAHMA U HOCAe aMurpanuu B FOrocaasuio — Bckope
nocAe pesoatonuu 1917 ropa on nepexaa B bearpaa. Kaprunst Crenana Koaecuuxosa «IIpauxa.
3uma>» 1 «AeTHUH AYT>» 1920-1930-XroAOB ABASIOTCS XapaKTePHBIME IPUMePaMHU 3PEAOTO IepH-
0Aa TBOPYECTBA XyAOXKHMKA. [AaBHOM TeMo#t Aast KoAecHIKOBA OCTaBAAOCH COCTOSTHHE I0KHOPYC-
CKO¥ IPUPOABI BO BpeMeHa ee 6y pHOro MpoOy>KAEHHS — TasiHHUS CHETOB, IOAOBOAHI, BECEABIX
BeceHHHUX AHeil. C yAOBOABCTBUEM OH IIMCAA M OBITOBbIE KOMIIO3HMIJUH, HACEACHHbBIE AIOABMHU K
AOMAITHIMH KABOTHBIMH.

BriaoTb A0 1930-xmpounsBepenns KorecHHKOBA MOABASAKCH TAK)Ke Ha BhICTaBKax B CoBeTCKOM
Poccuu, opAHAKO 03Ke paboTh IMUTPAHTA OBIAM Ha AOATHE FOABI IIPEAAHDI 3a0BeHMI0. AMIIb B
mocAepHee BpeMs UM XyAOXKHHUKA BO3BPAIeHO B HCTOPHUIO pycckoro uckyccrsa. Kaprunsr Crenana
KoAecHHMKOBaA IIpeACTaBACHBI BO MHOI'MX My3€eMHBIX COOpaHMSIX, cCpear HUX — [ocypapcTBeHHas
Tperpsxosckasrasepes, locyaapcrsennsiit Pycckuit myseit, TMHM M um. A. C. Ilymkuna, Hayuso-
HCCAEAOBATEAbCKMH My3el Poccuiickoit AKapeMHH XYAOXKeCTB U Opecckuit XYAOXeCTBEHHBII
MYy3eH.

STEPAN KOLESNIKOV was born in the province of Ukraine in 1879. He studied at the Odessa Art
College and at St. Petersburg Art Academy in 1903-1909 in the studio of Ilya Repin, Vladimir
Makovsky and Alexander Kiselev. Upon graduation receive the title of painter and a grant to travel
abroad. Participant of the Spring exhibitions at the Art Academy and Union of Southern Russian
artists. After the 1917 Revolution, Kolesnikov fled Russia and in 1920 he settled in Belgrade, the
Serbian capital. There he became a professor at Belgrade Art Academy. In his works of the 1920s
and 1930s the artist continues to depict the realities of the Ukranian rural life.
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64— CTEnaH OEA0POBUY KOAECHUKOB (1879-1955) ! =
NETHUI NIYT . 1920-1930-€ v . -
®daHepa, Macno. 38,5%52,5 - :

Moanuch cnpasa BHW3Y > 1 :
DKcnepTHoe 3akntoyeHre T. [oACTaHNLKOM, aBTOPa MOHOrpadum e e T =i
«CtenaH KonecHnkos» (M., 2003) i

STEPAN FYopOoROVICH KOLESNIKOV (1879-1955)

SUMMER MEADOW. 1920-305

Oil on plywood. 38.5x52.5

Signed bottom right

Expert review by T. Podstanitskaya, author of the monograph on
Stepan Kolesnikov (Moscow, 2003)

RUB 1 300 000-1 500 000
$ 43 300-50 000
€32 500-37 500
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S F P B BB B B O B A B O I BB B Hckyccrso HUKOAA S KPRIMOBA TPYAHO OTHECTH K KAKOMY-TO OAHOMY
HAIIPaBAEHHIO B KMBOIIKMCH. B HadaAe Bexa OH COAMBHACS C YACHAMH COAPY-
sxectBa «[oay6ast posa», B 1907 y4acTBOBAA B e AMHCTBEHHOM BBICTaBKe
obpepunenus B oome M. C. Kysnenjosa Ha Msacuuikoit yaune B Mockse.
B ero panHux kapTHHAX CKa3aA0Ch YBA€UEHHE CHMBOAU3MOM, AAS HUX XapaK-
TEePHBI A6KOPATUBHOCTD [{BETA, TOHKUI AMPU3M, HEAOCKa3aHHOCTb H306pa-
KEeHHM S, yTBePKAeHHe H3MEHIMBOCTH B COCTOSHUU MPUPOABI, B HIOAHCAX
ocBenleHus, BUGpanuu Bosayxa. B gaapneitmenm Kprimos Boipaboraa cobe-
TBEHHBIN Y3HaBaeMbIN CTHADb B )XUBOIIUCH, B €0 TBOPYECTBA IPOSABUACS
HMHTepeC K TBOPYeCTBY MMIIPeCCHOHUCTOB U KAaccuyeckoMmy nefizaxy X VII
Beka. Eme B 1910-x oH mepecTaa paboTaTh HCKAIOUHTEABHO C HATYPBI M HAYAA,
noa06u0 Kaoay Aoppeny u Hukoas ITycceny, «COYMHATD> CBOU Me3aXHU.
Hckyccro KpriMoBa XOTh U IpeTepIIeBaAO ONPEACACHHYIO 3BOAIOIIUIO C
Sl D A e e e B e B 7 TedyeHHeM BpeMeHH, HO IIPU 3TOM BCETAA COXPAHAAO BHYTPEHHIOIO [IeAbHOCTh
U He OBIAO II0ABEPIXEHO KOHBIOHKTYPe BpeMeHH.

The art of NIKoLAY KRYMOV escapes any straightforward belonging to a
particular artistic movement. In his early paintings one can note the en-
gagement with symbolism — the decorative colours, the delicate lyricism,
the understatement of the image, the stress on the variability of the state of
nature, the nuances of lighting and the vibration of the air. Later on Krymov
developed his personal recognisable style of painting, which revealed his in-
terestin the art of impressionists and classical landscape of the 17th century.
Already in 1910s he stopped working straight from nature and started, like
Claude Lorrain and Nicolas Poussin, to “imagine” his landscapes.

6 5 Hukoaati [TETPoBUY KPbIMOB (1884-1958)

ANNESA B TTAPKE. 1930-e

KapToH, Macno. 30x37

[Toannch cnpasa BHW3Y

JKCnepTHOoe 3aktoYeHne B.A. MeTposa

NikoLAY PETROVICH KRYMOV (1884-1958)

AN ALLEY IN THE PARK. 1930s
Oilon cardboard. 30x37
Signed bottom right

Expert review by V.A. Petrov

RUB 1 900 0002 200 000
$ 63 300-73 300
€ 47 500-55 000
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66

HruHA IITEHBEPT (1905-1985) — TaAaHTANBAs TeaTpaAbHAsA XYAOXKHHLA.
Yaen Corosa xypoxuukos CCCP. Hapoausrit xypaoxuuk I'pysunckoit CCP.

IMocae okonuyanus Téuaucckoit akapemun xyaoxects (1926) s revenue 10 et
BBIITOAHSIAQ HAAIOCTPAIIUU 10 3aKa3y uspaTeAbcTB Mocksel u Touancu. Taxxe
CO3AABAAA CEPUH KAHPOBBIX PUCYHKOB — H306PaskaAa [IOBCEAHEBHYIO XKM3HDb IOPO-
AaB 1920-e TOABL HO 0CO6EHHO 4aCTO 06PAIaAACh K TeMe TeATPa, AEAAAA 3aPHCOB-
KM CO CIIEKTaKAel, mucasa moprpersl akTepos. C 1936 ropa lrenbepr obpamaer-
csi K crieHOrpaguu, paboraer AAs Aydmux rearpos TouamcH.

Pa6oram Mpunst IllTeH6epr cBoCTBeHHA Y€ TKOCTh PHUCYHKA, IIOPOM MOAYEP-
KHYTasi pe3KOCTb AMHUH. B cBOuX prcyHKax oHa CTpeMHAACh K TPOCTOTE K AETKOCTH.
XyAOKHHIIE YAABAAOCH C 0COOOI OCTPOTOM ITepeAaBATh IPUPOAY APAMATHIECKOTO
MPOU3BEACHH I, HAXOAUTDH APKOe, CMeAOe PellleHHe CIleHHYeCKOro MPOCTPaHCTBA.
B ackusax kocTioMoB, BoimoaHeHHBIX IlITen6epr, BRIpajkaeTcs XapakTep ClleHuYec-
KHX IIePCOHaKeH; €€ 9CKU3bI IOMOTaAH AKTEPAM B CO3AAHHIHU 06Pa3oB.

IRINA SHTENBERG (1905-1985) was a talented theatre painter, member of the
USSR Union of Artists and the People’s Artist of Georgian SSR.

After her graduation from the Thbilisi Academy of Arts (1926) during 10 years she
made illustrations for publishing houses in Moscow and Thbilisi. Irina also made
series of genre drawings, in which she depicted the everyday life of the city of the
1920s but mostly addressed the topic of theatre, made sketches during the perfor-
mances and portraits of artists. Since 1936 Shtenberg engaged with scenography
and worked for the best theatres of Tbilisi.

Vruna BAAEPbAHOBHA IIITEHBEPT (1905-1985)

B JTOXKE. 1928
bymara, LiBeTHble kKapaHaallu. 35X27,5
HassaHue paboTbl M NOANMCH CNIPaBa BHU3Y

IRINA VALERYANOVNA SHTENBERG (1905-1985)
INTHE THEATRE BOX. 1928

Coloured pencils on paper. 35x27.5

RUB 170 000-190 000

$5700-6 300

€4250-4 750
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AMUTPUN MUXANAOBUY TAPXOB (1893—1948)

BOAPCKME MANATDI. 1914
XONCT, Macso. 29x31
SKkcnepTHoe 3akntodeHrie BXHPLL M. 1.3, Fpabaps (A.P. Kucenesa, M1.B. lepallieHKo)

DMITRY MIKHAILOVICH TARKHOV (1893-1948)
BOYAR'S CHAMBERS. 1914

Oil on canvas. 29x31
Expert review by the Restoration Centre n.a. |.E. Grabar (A.R. Kiseleva, |.V. Gerashchenko)

RUB 550 000—650 000
$ 18 300—21 700
€13 750-16 250
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68 AMUTPU MuXxAiA0oBUY TAPXOB (1893-1948)
NETHUM NEVN3AXK C M3BYLLKOW W AEPEBLAMM. 1913

XONCT, Macno. 42X37
SKcnepTHoe 3aktodeHre BXHPLL M. 1.3, F'pabaps (A.P. Kucenesa, M.B. lepallleHKO)

DMITRY MIKHAILOVICH TARKHOV (1893-1948)

ASUMMER LANDSCAPE WITH AHOUSE AND TREES. 1913
Oil on canvas. 42x37
Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, I.V. Gerashchenko)

RUB 550 0oo—650 0oo
$18 300-21700
€13 750-16 250
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69 TEOPrUI1 AAEKCAHAPOBUY AATIINKH (1885-1951)
HA BEPETY PEKN

XONCT, Macs10. 49,5X63,5
JKCnepTHoOe 3akoYeHme V1.B. TapHorpaackoro

GEORGE ALEXANDROVICH LAPSHIN (1885-1951)
AT THE RIVER BANK

Oilon canvas. 49.5x63.5
Expert review by |.V. Tarnogradsky

RUB 650 0coo—700 000
$21700-23 300
€16 250-17 500
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7 O Ocun OMMAHYHUAOBUY BPA3 (1873-1936)

3UMHUI MEN3AX. 1930-e

XONCT, MaCN0. 24x31,5

Moanuck 1 gaTa cnpasa BHU3Y
JKCnepTHoe 3akt4YeHne B.A. MNeTposa

Os1p EMMANUILOVICH BRAZ (1873-1936)

WINTER LANDSCAPE. 1930S
Oil on canvas. 24x31.5

Signed and dated bottom right
Expert review by V.A. Petrov

RUB 650 coo—700 ooo
$21700-23 300
€16 250-17 500
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7 1 TaTbsHA TEOPTUEBHA BryHU (1902-2001)

Sckm3 kocTioMma TIOMENTMHO (Ne12) K
cnekTakao «3AFOBOP OMECKO B FEHYE» no
noece ®. Wwunnepa,

TeaTp Apambl UMeHN MyLWKMHA. 1950

bymara, CMellaHHas TeXHMKA. 43X30
Moanwncb cnpaea BHN3Yy

DKCnepTHoe 3aktodeHre V. H. lykcmHon

TATYANA GEORGIEVNA BRUNI (1902-2001)

Study fora costume of LOMELLINO fora
play "Fiesco's Conspiracy at Genoa" ("Die
Verschworung des FIESCO ZU GENUA") by
F.Schiller. Drama theatre n.a. Pushkin. 1950
Paper, mixed media. 43x30

Expert review by I.N. Duskina

RUB 170 000-190 000
$5700-6 300
€4250-4 750
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2 TATbsSHATEOPTUEBHA bPYHU
(1902—2001)
DCKM3bl KOCTIOMOB YACOBbBIX DNECKO K
CneKkTak/o
«3ATOBOP ®MECKO B TEHYE» no nbece
@. Wwnnnepa, TeaTp Apambl MMeHM
MMywKrHa. 1950
bymara, cMellaHHasa TeXHMKA. 42,5X30,5

TATYANA GEORGIEVNA BRUNI
(1902-2001)

Study for a costume of FIESCO'S
GUARDIANS for a play "FIESCO'S
CONSPIRACY AT GENOA" ("Die
Verschworung des Fiesco zu Genua")

by F. Schiller. Drama theatre n.a. Pushkin.
1950

Paper, mixed media. 42.5X30.5

RUB 150 000-180 000
$5000-6 000
€3750-4 500
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7 3 AAEKCAHAP CEMEHOBUY BEAEPHUKOB (1898-1975)
MPNCTAHb HA BOJITE. KoHeL, 1940-x
bymara, rpaduTHbIN KapaHaaL, ryatlb, TylWb, Temnepa. 31x41,3
SKcnepTHoe 3akntodeHme BXHPL M. 1.5, Fpabaps (A.P. Kucenesa, 3.M. bypuesa)

ALEXANDER SEMYONOVICH VEDERNIKOV (1898-1975)

VOLGA PIER. Late 1940s
Paper, graphite pencil, gouache, tempera. 31x41.3
Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, E.M. Burtseva)

RUB 200 000—250 0coo
$ 6 700-8 300
€5000-6250
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7

I'puroruit AMUTPUEBUY AY 3P
(1882-1967)

HAYAIO BECHDbI. 1929

KapToH, Macso. 41x51

Moanuch 1 faTa cneea BHU3Y
JKCnepTHOe 3aktoYeHne B.A. MeTposa

GRIGORY DMITRIYEVICH AUER
(1882-1967)

BEGINNING OF SPRING. 1929

Oil on cardboard. 41x51

Signed and dated bottom left
Expert review by V.A. Petrov

RUB 350 000—400 000
$11700-13 300
€ 8 750—10 000

MAxC ABAABEBUY BUPIITENH
(1914-2000)

MAPT HA O3EPE. PbIBAKW. 1949
XOANCT, Macs10. 58x93

MNoanucb 1 fata «M. BUpLITENH 49»
Crnpaea BHM3Y

MAKS AVADIEVICH BIRSHTEIN
(1914-2000)

FISHERMEN. 1949

Qil on canvas. 58x93

Signed in Cyrillicand dated bottom right

RUB 250 000—280 000
$ 8300-9 300
€ 6 250—7 000
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7 6 ButaAunit UBAHOBUY AKUMEHKO (poa. B1928)

PVBbI.1995
XONCT, Mac10. 60X80
Moanuch 1 Aata cnpasa BHU3Y

ViTALY IvANOVICH AKIMENKO (born 1928)
MUSHROOMS. 1995

Oil on canvas. 60x80
Signed and dated bottom right

RUB 60 coo—70 ooo
$2000-2300
€1500-1750
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Cnaco-Xayc npunnumaet lanepeio Jleonnaa Lnwkuna. Mocksa.
2009. Peanperums nocna CLUA 8 Poccuu.

Moscow, Residence of the U.S. Ambassador in Russia, Spaso House
welcomes Leonid Shishkin Gallery, 2009

77

ITefizaxcu, HATIOPMOPTHL, a TaKXe CeMeHHble IOPTPeTH AMUTPUS
APKAABEBUYA HarbaHASIHA MAAIOCTPUPYIOT TAK HA3bIBAEMYIO HEOPUIIHAABHYIO
CTOPOHY TaAQHTA XYAOKHHKA, KOTOPBIH, XOTb M OBIA IOBCEMECTHO H3BECTEH KaK
«1epBast KUCTb ITOANTO0pPO>, caM ce6st IPUYMCASIA K IIPOAOAKATEASIM HMIIPECCH-
onucTuyeckoi Manepsl Koncranruna Koposuna.

Kaxk npaBuao, Haa6aHASH cO3AaBaA 9TIOA 32 OAUH CEAHC, K TAABHBIM AAS HETO
CTAaHOBUAACD IIepeAada COCTOSHHUSA IIPUPOADI B OIIPeACACHHOE BpeMs AH S, TPH COA-
HEeYHOM HAHU IIACMYPHOI IToroae. Aaske i B HEHACTbe B ero Ief3akaX MHOTO COAHII,
BO3AYXa, KPAaCOYHOM ACKOPATHBHOCTH. «[1ASX> HaNMCaH TeMIIepaMeHTHON KUCTBIO
3peAoro MacTepa GyKBaAbHO «Ha OAHOM AbIXaHHH>. C 006011 9KCIIPecCUer XyAOK-
HUK ITHIIeT He6O: CePOBATO-CHHHUE Ma3KU CMEHSIIOTCSI KOPUYHEBBIMH, TOAYOBIMH,
HCCHHS-4ePHBIMU Y CaMOro ropusoHTa. IlepeaaBasi 9Ty cMeHy GAMKOB ¥ TeHe, )KUBO-
mucer; AI0OyeTCst BEAUYHEM IPUPOABL.

Amnpudeckue nefisaxxu, BAPTYO3HbIe HATIOPMOPTHI K KAMEPHbIE IIOPTPETHI OAH3-
KHX PACKPBIBAAH ITUPOKYIO APKYIO HATYPY OQUIHAABHOTO «IIPUABOPHOT0> XKUBO-
MHUCIja B COBEPIIEHHO MHOM paKypce. B aToM psiay OpTpeTH AI0OGUMOI SKeHbI
BasenTnub 3aHMMAOT 0c060€ MecTO. B HIX XyAOXKHHUK ITO3BOASIA cebe Ty TBOpUec-
KYI0 CBOGOAY, KOTOpasi 6bIAa 3alIPETHA U HEAOCTHIKHMA B €10 OPUIIMAABHOI HITOC-
racu. [Toprper BaAeHTHHDI B PO30BOM IIAAThE B A€CY Ha Adde — 9TO 06paser; TAKOro
HHTHMHOTO < AOMAIIHEero> MOPTPeTa, COYeTaIoIero B cebe mpaBAUBOCTD 06pasa u
«ByHTapCKyI0> AASI CBOETO BpEMEHH HMIIPeCCHOHMCTHYECKYI0 CBOOOAY HCIIOAHE-
Husi. KapTuHa 61aa 1pro6peTeHa raaepeesi y XyAOKHHKA B IOCAEAHUIL TOA €ro
KUIHH.

Landscapes, still lives as well as family portraits by DMITRY NALBANDYAN il-
lustrate the so-called ‘unofficial’ side of the artist’s talent, who despite his fame
as the “the first painter of Politburo” considered himself to be the follower of
the key Russian impressionist Konstantin Korovin.

His work “Seashore” is executed with a passionate brushstroke of a mature artist
and done almost “in one breath”. The sky is painted with particular expression:
greyish-blue brushstrokes alternate with brown, blue and dark-blue at the very
skyline. By depicting this alternation of overtones and shadows, the painter
reveals his personal admiration with the grandeur of nature.

Portrait of Valentina in a pink dress in the forest nearby their cottage house is
an example of an intimate ‘family’ portrait, which combines the faithfulness
of the image with the ‘rebellious’ for his epoch free impressionistic manner of
execution.

AMUTPU APKAABEBUY HAABAHASH (1906-1993)

MOPTPET )KEHbI. 1950-¢
XONCT, Mac/0. 125X110

DMITRY ARKADIEVICH NALBANDYAN (1906-1993)

PORTRAIT OF THE ARTIST'S WIFE. 19505
Oil on canvas. 125110

RUB 1 200 000-1 500 000
$ 40 000-50 000
€30 000-37 500
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7 8 AMuTPuii APKAABEBUY HAABAHASH (1906-1993)

MNAXK
KapToH, Macno. 46x67
Moanuck «[. HanbaHaaH» cnpaea BHU3Y

DMITRY ARKADIEVICH NALBANDYAN (1906-1993)
SEASHORE

QOil on cardboard. 46x67
Signed in Cyrillic bottom right

RUB 650 000750 0oo
$21700-25 000
€16 250-18 750

78
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ITefizaxxk — OCHOBHOe >XaHPOBOe HaIpaBAeHHe B TBOopuecTBe HUKOAASA
MuxAnAOBUYA POMAAVHA, OAHAKO TOPOACKOM IeH3aX — AOCTATOYHO peAKoe
SIBAEHHE AASL 9TOTO XYAOXHHKA, CTPACTHOTO IIOKAOHHUKA CPEAHEPYCCKON TPHPOABL.

Kaprtuna «MocT B Benenyuu» 6p1aa HanmucaHa mo Brnedaraenusiv ot X VIII
MexAyHapOAHO BeHeJUAaHCKOM breHHaAe, Ha KoTopoit Hukoaait Pomapus BMecTe
cA.M.Tpunaem, 11.3.T'pabapem, A.A. ITaacToBsim, A.A. [oOHIapOBBIM 1 HEKOTOPHI-
MM APYTHMH MACTEPaMU IpeACTaBAsiA u3o6pasuTeabHoe uckyccrso CCCP. menno
B 1956 ropy Coserckuit Coro3 BriepBbie IOCAE AAMTEABHOTO IePePhIBa ACAETHPOBAA
CBOMX XYAOKHUKOB Ha KPYIIHEAIIyI0 MUPOBYIO BBICTaBKY. PadyMeercs, Takas
I0e3AKa He MOTAQ IIPOMATH 6eCCAEAHO AASI TBOPYECTBA XUBONMUCLEB. Bropas moao-
BrHa 1950-X OTMeYeHa HOBBIM B3A€TOM TBOpYecKUX cua Pomapuna. Fim 6b1a1 co3pa-
HBI SBUBIIMECS STAIIHBIMU II0 CBOEMY MaCTepCTBY Iefidaxku «BeceHHuI Bo3ayx>,
«beaast Houp Ha YepHOIT peuke>, HAMETHBIINE IIyTh K TBOPUYECKUM 3aMbICAAM
1960-x roa0B. SIpxasi, COAHeYHasl, ONTUMHICTUYHAS BeHEIJHAHCKASI Pa00Ta OTKPhI-
BaeT IlepeA 3pUTeAeM HeIIPUBBIUHYIO CTOpoHY TaraHTa Hukoaas PomapuHa.

Kapruna ynmomsiHyTa B CIIECKe OCHOBHbBIX mpousBeaenuit H.M. Pomapuna B
uspanuu: [LA. Hepomusun. Hukoaann Muxaitaosuu Pomapun. M.: CoseTckuin
XyAOXHHK, 1961. C. 82.

Landscape was the key genre in which NixoLAY RoMADIN worked during his
artistic career. The urban landscape, however, is a relevantly rare genre for this
artist, who was a passionate admirer of Russian nature. His painting “A Bridge
in Venice” was executed under the impressions of the XVIII international Ven-
ice Biennale, where Nikolay Romadin represented the visual arts of the USSR.
Second half of the 1950s was characterised by the new rise of artistic potential
of Romadin. This bright, sunny and optimistic Venetian work opens up an un-
expected side of Nikolay Romadin’s talent.

7 9 Hukoaat Muxaiaosud PoMaauH (1903-1987)

MOCT B BEHELNIN. 1956

KapToH, macno. 85,5x61,5

MNoanuncek «H. PomaamH» cnesa BHM3Y. Ha 060poTe — AapCTBEHHAN HAAMWCH XyAOXKHMKA
JKcnepTHoe 3akatdeHne BXHPL M. 1.5, F'pabaps (A.P. Kucenesa, HO.B. PoibakoBa)

NIKOLAY MIKHAILOVICH ROMADIN (1903-1987)

A BRIDGE IN VENICE. 1956

Qil no cardboard. 85.5x61.5

Signed in Cyrillic bottom left

Expert review by the Restoration Centre n.a. I.E. Grabar (A.R. Kiseleva, Yu.V. Rybakova)

RUB 900 00o-1 200 000
$30000-40 000
€22 500-30 000
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8 O Huxoaait CTEMAHOBUY
BEPHALIKHMIT (poA. B 1950)

OEPEBHSA. 1976
KapToH, Macno. 35x50

NIKOLAY STEPANOVICH BERNATSKY
(born 1950)

VILLAGE. 1976
Oil on cardboard. 35x50

RUB 50 0o00—60 000
$1700-2 000
€1250-1500

Cerrevt Hukoaagsud llloMmuH
(1913-2002)

TANbIA CHET

KapToH, Macsio. 25x35
JlapCTBeHHas HaaNMCh OT CeMbM
A. 1 B. dkoBneBbix Ha 060poTe

SERGEY NIKOLAYEVICH SHOMIN
(1913-2002)

THAWED SNOW

Oil on cardboard. 25x35

Presentation inscription by the family
of A.and V. Yakovlev on thereverse

RUB 80 000—90 000
$2700-3 000
€2000-2250
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8 2 EXATEPMHA BACMABEBHA MEMKOBA-SIKOBAEBA (2-1964)

HATIOPMOPT C ANYbHO. 1953

XONCT, Macso. 6OX81

Moanucb 1 gaTa cnpasa BHU3Y

SKkcnepTHoe 3aKkntoyerHme FocHWIP (KA. Hukonaes, KO.A. XanTypuH)

YEKATERINA VASILIEVNA MESHKOVA-YAKOVLEVA (2-1964)

ASTILLLIFEWITH WILDFOWL. 1953

Oil on canvas. 60x81

Signed and dated bottom right

Expert review by State Institute of Restoration (K.A. Nikolaev, Yu.A. Khalturin)

RUB 200 000—300 000
$ 6 700—10 000
€5000-7 500
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Bnaaumup Cepos. Xonoku y llenuna. 1950. I
Vladimir Serov. A Visit to Lenin. 1950. The State
Tretyakov Gallery in Moscow

83

BaapumuPr AAEKCAHAPOBUY CEPOB — yuenuk M.J. Bpoackoro, ABaxxAbr Aaype-
aT CTaAMHCKOM IpeMHuH (1948, 1951), AEHCTBUTEABHBIN YAeH AKAAEMHH XYAOXKECTB
CCCP (1954), napoausrit xyaoxxuux CCCP (1958), rpo3Hblit 1 MOTyIIle CTBEHHbIH Tpe-
supenT Akapemun xypoxects CCCP (1962-1968) — 6514 Bo MHOTHX OTHOLIEHHUSX 3HA-
KOBOI1 UI'YPO¥ B XYAOXKECTBEHHOM XU3HU COBeTCKON aroxu. Pabore B.A. CepoBa craau
CHMBOAOM YTBEeP>XACHHU S FepOosi HOBOM HCTOPHH U BOIIAM B XPeCTOMATHUH I10 HCKYCCTBY
(«Xopoxu y B. UI. Aenuna», 1950; «3umuuit B3aT>, 1954; <« Aexper o mupe», 1957).

BmecTe ¢ TeM, Kak 6OABIIMHCTBO HOMEHKAATY PHBIX )KHBOIIHMCIIEB, BBIHY X AEHHBIX
paboTars 1o roczaxasy, Baapumup Cepos ¢ yAOBOABCTBHEM O6PAINAACS K TEMaM, AUIIEH-
HBIM BCSIKOH HA€OAOTMYeCKOM HArpy3KHU — Tak B 1940-x — 1960-x ropax um 6bIA HAITMCAH
PSA 9AETAaHTHBIX HATIOPMOPTOB U MeH3a3Keid, B TOM YUCAE M XOACT « PO3bI 1 KOAOKOABYH-
KH>>. XYAOKHHMK HACAQXKAAETCS BOSMOXKHOCTHIO IIOUIPATH C PA3BAUUHBIMU TeXHMKAMH:
AeccupyeT OH, KAAAET IacTO3HbIe Masku alla prima, AuHaMu4IHO AentuT peabed. PasHuia
KOHTPACTHO COIIOCTaBACHHBIX XXUBOIUCHBIX GpakTyp mossoaseT Baapumupy CepoBy
a¢dexTHO mepepaTs pasHOOOpasHble MaTepraAbl — GapPopoByI0 Bady ¢ GAMKAMHU Ha
60YKaX, HIAeTEeHOe AyKOIIKO, IOAMPOBAHHYIO IOBEPXHOCTb CTOAQ, ABIIIAI U CBEXKECTHIO
6yKeT po3, IBIIIHOCTb KOTOPBIX OTTeHEHa CKPOMHBIMH KOAOKOAbYHKaMH. CTHAHCTHKA
paboTsl mepekAnuKaeTcs: ¢ 3P PeKTHO-IBIUIHBIMHE HATIOPMOPTAMH, IIOIYASPHBIMH
B 1940-1950-e ropsr.

ITocae cmeprn B.A. CepoBa Ha ero popune B moceake Immayc TBepckoit o6aacTu
OTKpBIT MeMOpHaAbHbIi1 My3eil. Katouessie pa6orsi B.A. CepoBanoctynuaus I'TT, TPM
uT'MIM, TaKKe ero HaCAe A€ XPAHUTCSI BO MHOT'MX ADYTHX My3esIX M YaCTHBIX COOpaHuU-
SIX HaIlleH CTPAHBI U 32 py6exom.

VLADIMIR ALEXANDROVICH SEROV was a student of L.I. Brodsky, twice the laureate
of Stalin Prize (1948, 1951), active member of the USSR Academy of Arts (1954),
People’s Artist of USSR (1958) as well as the strict and powerful president of the
USSR Academy of Arts (1962-1968). Vladimir Serov is in every respect the key
figure of the artistic life of the soviet period.

As most of the nomenclative painters, who had to earn their living with state com-
missions, Vladimir Serov willingly addressed themes, which were not charged with
any direct ideological weight. For example, in 1940-1960s he created a series of
elegant still lives and landscapes, among which the work “Roses and Bell-flowers”.

BAAAUMUP AAEKCAHAPOBUY CEPOB (1910-1968)

PO3bl 1 KONNOKO/TbYWKIN. 1940-1950-€

XOACT, Macno. 9OX110

JkcnepTHoe 3aknyeHne FocHNP (M.M. KpacunuH, C.A. KoukuH, K.A. H1ukonaes)

VLADIMIR ALEXANDROVICH SEROV (1910-1968)

ROSES AND BELL-FLOWERS. 19405-19505s

Oil on canvas. 9ox110

Expert review by State Institute of Restoration (M.M. Krasilin, S.A. Kochkin,
K.A. Nikolaev)

RUB 500 000—-800 000
$16 700-26 700
€12 500-20 000
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dipopr CEMEHOBUY Bororopckuit (1895-1959) — BbIAatoOIMmiiCS COBETCKME
SKHBOIIUCEL], KHIDKHBIHA IpadyK, IAAKATHCT, XYAOXKHUK TeaTpa. YAeH-KOppeCcIIOHAEHT
Axapemun xypoxects CCCP (c 1947). MsBecTHOCTb eMy NpPHHECAH IHKA
«MoOCKOBCKOe AHO>» € MPauHbIMH 06pa3aMu 6eCIpU3OPHBIX U TPOCTHTYTOK (1925~
1927) U TIOPTPeTHI IPeACTABUTEAEH «PeBOAILHOHHBIX MacC» — «MaTpocsl B 3aca-
ae», 1927-1928; «Bpatumkax», 1932; (06e 8 I'TT) — XpeCTOMAaTHHHbIe THITAXKH
AXPP-ocxkoit xusonucu. Oxonuna BXYTEMAC, mactepckyio Abpama Apxumosa
(1922-1924). Yaen xyaoskecTBeHHbIX 06bepuHeHnUi «Boitnes (1922), «XKap-user»
(1925), AXPP (1924). YBaekaacs ¢yTypusmom, Apyxua c B. Xae6uukossim u B.
MasikoBckuM. Co BpeMeHeM OCTPOTa CTHAUCTUKH CTAQXKHBAETCSI, JKHBOIIHCH CTa-
HOBUTCS Bcé G0Aee 6e3ANYHON, BhIPaXkasi He CTOABKO aBTOPCKOE BIIeYaTACHHE, CKOAb-
KO MOHYMEHTAAbHO-3MIHYeCcKHe POPMYAbI rpaskAaHckoro madoca («Caaa nasmum
reposm», 1945, I'TT; Craaunckas npemus 1945). 3acAy>keHHBLN AeITEAb HCKYCCTB
g’;iffoﬁ‘ gg;’fsg::&:j:;gszs%l]g]8 PCOCP (1946). Yaen-koppecnonpent Axapemun xysoxects CCCP (c 1947), aefic-
TBUTEeAbHBIN yAeH AKapemun xypoxecTs CCCP. TIpeaceparesas npaBaenns MOCXa
(1955-1958). 3aBeaytomuit kadpeapoit xuBonucu 1 pucynka so Bl Ke (1938-1959).
ITpousseaenus boropoackoro xpaustcs BI'TT, 'PM, ataxxe B [ocypsapcTBeHHOM
Myszee Cospemennoi ucropuu Poccun u Llenrpasrrom Mysee Boopyxénabix Cua
B Mockse, B KneBckoM rocypapcTBeHHOM My3ee pyCCKOIrO HCKYCCTBA U B COGpaHu-
SIX MHOTHX IIPOBUHITHA ABHBIX XYAOXKeCTBEHHbBIX My3eeB.

Honored artist of Russia (1946). Corresponding member of the Academy of
Fine Arts of the USSR (1947), full member of the Academy of Arts of the USSR.
Chairman of the board of directors in the Moscow Regional Union of Artists
(1955-1958). Head of the Painting and Drawing faculty at VGIK (the All-Union
Cinematography Institute) (1938-1959).

Book illustrator, poster artist, and stage designer of the Soviet era. Graduated
from the Department of Law of the Moscow State University (1917), was fond
of futurism and spiritually close to the poets V. Khlebnikov and V. Mayakovsky.
Graduated from the Higher Art and Technical Studios (the workshop of Abram
Arkhipov, 1922-1924). A participant of the art unions Bytie (1922), Zhar-
Tsvet (1925), the Association of Artists of Revolutionary Russia (1924). As
time passed, stylistic sharpness faded, and the paintings often expressed monu-
mental epic formula of civil pathos, not the author’s personal impression ("Glory
to the heroes fallen for their Country”, Stalin Prize 1945).

Bogorodsky's works are in the collections of the State Tretyakov Gallery (Mos-
cow), the State Russian Museum in St. Petersburg and in other museums of Russia.

8 4 ®Epor CEMEHOBMY Bororopckuit (1895-1959)
MAPYCHUK. 1929
XONCT, Macs1o. 25x28,5
FYODOR SEMYONOVICH BOGORODSKY (1895-1959)
SAILING-SHIP. 1929
Oilon canvas. 25x28.5

RUB 150 000—200 000
$ 5000-6 700
€3750-5 000
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8 5 KoHcTaHTHH [1ABAOBUY YEIPAKOB (1907-1972)
OEPTAHCKMI KAHA. 1940
bymara, akBapesb. 29x40
KONSTANTIN PAvLOVICH CHEPRAKOV (1907-1972)
FERGANA CHANNEL. 1940
Watercolour on paper. 29x40

RUB 30 00045 000
$1000-1500
€750-1100

T EONID SHISHKIN GGATT ERY
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KoHcTAHTUH [TABAOBUY YENPAKOB (1907-1972)

HOBEHbLKAA. 1960

Bymara, akBapesb, MacTenb. 43X71

YaocToBepsLas nognncs Ao4epu Yenpakoson IM.K. Ha obopoTe
OnybnmkoBaHa: McKyccTBO COBETCKOro Y3bekmcTaHa 1917-1972. M.
COBETCKMM XyLOXKHWK, 1976

KONSTANTIN PAvLOVICH CHEPRAKOV (1907-1972)

A FRESH STUDENT. 1960

Watercolour, pastel on paper. 43x71

Inscription on the reverse by the artist's daughter, G.K. Cheprakova, confirming authencity of this work.
Published in a book "Art of the Soviet Uzbekistan, 1917-1972. Moscow, Sovetskiy Khudozhnik, 1976.

RUB 50 0oo—70 o0oo
$1700-2 300
€1250-1750
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8 7 A0oAMUAA ABBOBHA
CxyBko-Karmac (poa. B1923)

XVBA. MEAPECE. 1983
KapToH, nacresib. 46,5x62

LyupmiLa LvovNA SKUBKO-KARPAS
(born 1923)

KHIVA. MEDRESE. 1983

Pastel on cardboard. 46.5x62

RUB 30 00o—40 0oo
$1000-1300
€750-1 000

8 8 AIOAMUAA ABBOBHA
CkyBKo-KaPIAC (poa. B1923)

XHWBA. CBATOE MECTO. 1983
KAPTOH, TACTEAD. 45X65,5

LyubpmirLa LvovNa
SkuBKO-KaRPAs (born 1923)

KHIVA. HOLY PLACE. 1983
Pastel on cardboard. 45x65.5

RUB 30 coo—40 0oo
$1000-1300
€750-1000

T EONID SHISHKIN GGATT ERY
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89

8 9 BoPuc AAEKCAHAPOBUY BPBIHCKHX (1924-1998)
XVBA. MUHAPET KAJTbTA-MNHOP. 1959

XONCT, Macso. 50X70
rnoAannch 1 aata «bpbiHCKMX JTt06a 1 BOpUC 1959» CNpaBa BHMU3Y

BORIS ALEXANDROVICH BRYNSKIKH (1924-1998)
KALTA-MINOR. MINARET IN KHIVA. 1959

QOil on canvas. 50x70
Signed in Cyrillicand dated bottom right

RUB 50 0coo—60 o0oo
$1700-2 000
€1250-1500
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9 O BaapuMUP AAEKCAHAPOBUY
Hockos (poa. B1926)

BYXAPA. YTMYHASA CLLEHKA. 1940
Bymara, akBapesb. 20X13

Moanuch, HasBaHve paboTbl v aTa
«byxapa. Hockos B.A.— 40» Ha obopoTe

VLADIMIR ALEXANDROVICH NOSKOV
(born 1926)

BUKHARA. ASTREET SCENE. 1940
Watercolour on paper. 20x13

Signed, named in Cyrillic and dated on
the reverse

RUB 18 coo—22 ooo
$ 600-730
€ 450-550
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92

9 1 BAAAUMUP AAEKCAHAPOBUY HOCKOB (poa. B 1926) 9 ZBAAAI/IMI/IP AAEBKCAHAPOBUY HOCKOB (poa. B1926)

BYXAPA. 1940 CAMAPKAH/. 1940

bymara, akBapesb. 12x26 bymara, akBapesb. 10,5x22

MoAnunce, HasgaHmWe paboTbl M aaTa «CamapkaHa,. Moanuch, Ha3BaHme paboTbl v fata «CamapkaHz. Hockos B.A. —40»

HockoB B.A. — 40» Ha 06opoTe Ha obopoTe

VLADIMIR ALEXANDROVICH Noskov (born 1926) VLADIMIR ALEXANDROVICH Noskov (born 1926)

BUKHARA. 1940 SAMARKAND. 1940

Watercolour on paper. 12x26 Watercolour on paper. 10.5x22

Signed, named in Cyrillic and dated on the reverse Signed, named in Cyrillic and dated on the reverse

RUB 18 coo—22 ocoo

$ 600-730 RUB 18 coo—22 o000

€ 450-550 $ 600-730

€ 450-550
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BAAEHTMHA MUXAMIAOBHA
Anoonas-Kpuctu (1918-2010)
HA KABKA3E. bbIKW. 1950
KapToH, Maco. 49x69

VALENTINA MIKHAILOVNA
DIFFINE-KRISTI (1918-2010)

AT CAUCASUS. BULLS. 1950
Qil on cardboard. 49x69

RUB 40 o0oo—60 coo
$1300-2 000
€1000-1500

BAAEHTUHE MUXAWAOBHE AUGOUHI-KPUCTU Be3A0 C yYHNTEASIMH: OHA 3aHUMAAACH B Mac-
repckux A.B. Typxanckoro u K.®. FOoHa, 3aTeM Ge3 9x3aMeHOB 6piaa npussita B MITAXH
um. B.M. Cypukosa Haxypc Cepres I'epacimoBa, 0AHaKO Han6OAbIIEe BAMSHIE Ha €€ CTAHOBAEGHIE
OKa3aA CYIPYT, TAAAHTAMBBINA XYAOXKHHK EBrenuit Aud puns, koropomy npourau 6oasmoe Gyayee,
HO KOTOPHIH ymIeA u3 xu3Hu B 28 AeT. [Top BAnsHMEM Myxa B uckycctso B.M. Audpduns-Kpucru
BOIIAQ CAOXKHasl $aKTypHasl UTPa, CBOOOAHAS ACIIKA I{BETOM, HHTEPECHbIE IPOCTPAHCTBEHHbIE
a¢PexTs.

TToa TycThIM KPaCOYHBIM CAOEM UyBCTBYETCSI HECKOABKO ellje aKaAeMHUYHBIH, KOHCTPYKTHUBHBII
PHCYHOK, BRICTPAHMBAOIIMI IIPOCTPAHCTBO U pOPMY 110 3aKOHAM TAYOHHBI TPEXMEPHOCTH, OAHAKO
TOHAAbHAs XXUBOIIUCH B LIHPOKON CBOGOAHOI MaHepe 0TYaCTH COUBAET ONPEAEACHHOCTD GOpM,
o6obmaeT ux.

Buxrop Manos, yuusmusics B MTAXH um. B.M. CypukoBa B oAHM FOABI ¢ 4eTOl Aud duns,
rOBOPHA 00 X TBOpYECTBe: «OTO ObIA ONIPeAeACHHBIN ITAI B HALIEM HCKYCCTBE, MMIIPECCHOHU3M,
AOIIe AN ITOYTH AO KPAHHOCTH, TAK 4TO GpOpPMa IIOYTH CXOAUT Ha HET, H IPEAMET YXOAUT>.

ITepconaarnbie BricTaBku B.M. Au¢ppuna-Kpucru cocrosiancy B Mockse B 1979 12005 ropax.

Di1rrINE-KRISTI studied in the class of LV. Turzhansky and K.F. Yuon but was mostly influ-
enced by her husband, a very talented painter Evgeny Diffiné, who was an extremely promising
young artist but died at the age of 28. The influence of Evgeny is obvious in V.M. Diffiné-Kristi’s
complicated play with textures, free modelling of colour and interesting light effects.

Her contemporary, Viktor Ivanov, characterised the art of Diffiné as follows: “This was a certain
stage of our art - impressionism, which almost reached its extremes and made the forms fade
away so that the object almost escapes from the canvas”.
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94— BAAEHTHMHA MUXAMAOBHA AMoouH3-KpucTu (1918—2010)
CONMHEYHbIN AEHb. 1940
KapToH, Maco. 30x46
VALENTINA MIKHAILOVNA DIFFINE-KRISTI (1918-2010)
A SUNNY DAY. 1940
Qil on cardboard. 30x46

RUB 40 0oo—60 o0oo
$1300-2 000
€1000-1500
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BsauyecaAB AHAPEEBUY OEAOPOB
(1918-1985)

PA3/TNB B MOATATMLIAX. 1981
KapToH, Macno. 25x35

roAnuch 1 aaTa cnpasa BHM3Y

VYACHESLAV ANDREYEVICH
Fyoporov (1918-198s)
OVERFLOW IN PODTALITSY. 1981

Oil on cardboard. 25x35
Signed and dated bottom right

RUB 200 000—-250 0coo
$ 6 700-8 300
€5000-61250

BauecaaB Auppeesuy PEAOPOB — MOIT MPUPOABI CBOETO POAHOTO FIBaHOBCKOT O Kpast, UM ero
CTOUT B OAHOM PSIAY C MMEHAMHM KAQCCHKOB PYCCKOM peaAUCTHYeCKON MKOABI )KUBOIMCH. OH IOAY-
4nA 6AaecTsmee 06pasoBaHUe: AeMOGHAN30BABIIKCH U3 APMUU [IOCAE TSXKEAOTO PAHEHU sl Ha GPOH-
Tax Beankoit OTeuecTBeHHOM BOMHEI, Cpasy MOEXaA MOCTYHATh B ACHUHIPAACKUI HHCTHTYT )KUBO-
IIHCH, CKYABIITYPBI ¥ apxuTeKTypsl uMeHu V.E. Pennua. BMecre ¢ MHCTUTYTOM OBIA HALIPABAEH B
aBakyanuio B CamapkaHA. 3AeCh K AGHUHI'PAACKOMY By3y IIPUCOEAUHUAUCH MOCKOBCKHIA TOCY-
AQpCTBeHHbIH XyA0xKecTBeHHbIH HHCTUTYT (¢ 1948 ropa um. B.W. Cypukosa) u Kuesckuit xyaoxec-
TBeHHbIH HHCTUTYT. Tak PeAOpOB IOImaA B YHHKAABHYIO XYAOXKECTBEHHYIO CPEAY U IIOAYYHA CYac-
TAMBYIO BO3MOXXHOCTD II03HAKOMHTBCSI CO MHOTMMHE H3BEeCTHBIMHI MaCTEPAMK H300Pa3HTEABHOTO
HCKYCCTBA, HA6AI0AQTD 33 X TBOPYECKUM IPOLIECCOM, IUTHCSL Y HUX. [10 Bo3BpaleHUI0 B AeHUHTPaA
yuuacs B MacTepckoil B.B. MlorancoHa, HaCTaBHHKOM KOTOPOTO ObIA B CBOE BpeMs 3aMedaTe AbHbII
koaopuct KoncranTun Koposus. OTa cBa3b ¢ BeankuM KopoBHHBIM 3aMeTHA BO MHOTUX TPOU3Be-
aeHusax Bsuyecaasa Pépoposa. Ha kypce on 3anuMancs BmecTe ¢ BauecaaBom 3aronexom, IOpuem
TTopasickum, Bopucom YrapossiM, Aeonupom Kabauexom, Anaroarem AeBurunniM, Maiteit
Komnpitiesoit.

IMocae okonyanus uncTutyTa (1950) GeAOPOB AKTUBHO YYACTBOBAA B BHICTABKAX, HAYaA IIpe-
IOAABaTh B MBAaHOBCKOM XyAOXeCTBeHHOM yuuaume. Ha TBopyecTBO M podeccHoHaABHBIN POCT
XYAOXKHHMKA OY€Hb CHABHO MOBAMSIAQ €r0 MHOTOAeTHssI paboTa Ha AKapeMHUYeCKON pAaue B
Kaaununckon ob6aactu. FiMeHHO TaM OH cpOpMUPOBAACS KaK XYAOKHHK-Tei13axucT. Ero TBop-
4eCTBO CPOAHM TOMY HAaIlPaBAEHHUIO COBETCKOM Mei3a)KHOM K MBOIIUCH, B PAMKaX KOTOPOTo pa6o-
taau C.B.Tepacumos, A.M. I'punjait, H. M. PoMapuH, AMpHUYeCKH M IPOHHKHOBEHHO BOCCO3AABIIHE
AQHAIIAQTHI CpeAHEPYCCKOM IPUPOADL Bsiuecaas PepopoB HaméA CBOIO TeMY, IPOHECEHHYIO 3aTEM
4epes BCIO XKU3Hb, — TEMY HEPACTOP>KMMOM CBSI3U Y€ AOBEKA M IIPUPOAbL, AOOPOI H e AP O K AIOASIM.
OHMHOr0 e3AMA IO CTPaHe, i CaMble Pa3Hble yTOAKH 3aIIeYaTACHBI B €0 IIOAOTHAX: Baiikaa, YkpauHa,
BoarauITaéc, aro6umas FIBanoBCcKas 3eMAsL.

B 1976 ropay B. ®épopoBy 6b1A0 IPUCBOEHO 3BaHUE 3ACAYXXEHHOI'O XyAOXHHUKa Poccun.
TIpousBepeHus xxuBonucua BXopsT B cobpanus I'TT, TPM, mysees ITaéca, FIBanoBa, Boaorasr,
Koctpomsr, Kunenrmer, HoBropoaa i Apyrux ropoaos.
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9 6 Bsa4yeECcAAB AHAPEEBUY

®Ep0POB (1918-1985)

BAVIKAN. 1962

X0oncT, Macs10. 101X70
MNoanunce 1 aata «®enopos 67»
CNeBa BHU3Y

VYACHESLAV ANDREYEVICH
FYoDpoRrov (1918-1985)

BAIKAL. 1962

Oil on canvas. 101x70
Signed in Cyrillicand dated
bottom left

RUB 600 0oo—700 000
$20000-23 300
€15 000-17 500

VYACHESLAV ANDREYEVICH FYODOROV received an excellent education. He studied in the class of
B.V.Ioganson, who was the student of a wonderful master of colour Konstantin Korovin. This link with
the genius of Korovin is apparent in many of Vyacheslav Fyodorov’s works. His art is close to that of
the soviet landscape school of painting, which is represented by works of S.V. Gerasimov, A.M. Grit-
sai, N.M. Romadin, all of whom recreated lyrically and profoundly the landscapes of Russian nature.
In 1976 Vyacheslav Fyodorov became the Honoured Painter of Russia. The works by the artist entered
the collections of the State Tretyakov Gallery, State Russian Museum and others.
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TIETP ITABAOBUY OCCOBCKHUI — MOAOAOH XYAOKHHUK 1950-X, 4be UM cTarO
OAHMM H3 OTKPBITHI Ha MOCKOBCKIX MOAOAEXHBIX BBICTABKAX PAHHHUX A€T XPY-
meBCKO# «orTeneAn>. Bmecre ¢ I. Kopsxesrim, B. MiBanoBbiM, T. CaraxoBsiym,
B. CroxxaposbiM, 6parbsamu C. n A. TKaueBBHIME U APYTUMH SIPKUMH IIPEACTABU-
TeASIMU ITOKOAEHHS OHHU IIOAOKHMAH HadaAO TaK Ha3bIBAEMOMY «<CyPOBOMY
CTHAIO> B XXMBOIIMCH — CTHAIO, KOTOPBIi BOCIIEBAA PEIINTEAbHBIX, HOBBIX, 0CBO-
60XAEHHBIX OT IIPOIIABIX IPEAPACCYAKOB AT0Aei AeAd. TOT 5Ke CaMblil «CypOBBIIT>
HEMHOTOCAOBHBIH Iepoil OAHOBPEMEHHO POAHACS B AUTEPAType, TeaTpe, KHHO
1960-x roA0B, onpepeAnB cO60i1 MOPTpeT YeAoBeKa AecsiTHAaeTUsL. [Top cTaTh
ITHM AIOASIM BUAEAACH M IPHPOAA — AMIIEHHbIE CEHTUMEHTAABHOCTH IeH3aXU
Cubupu, Ypasa, AATasi, BIIpOCTPAHCTBE KOTOPHIX <IIECTUAECSTHUKU>»> CTPOHAM
CBOIO xXHU3Hb. HeOpocKie, AAKOHHYHBIE AOKAABHBIE [[BETA, yTAOBATHIE Pe3KUe
KOHTYPBI, HEPEAKO AOIIOAHUTEABHO IIOAY€PKHY ThI€ TEMHBIM, CKPBITAsI BHYTPEH-
HSIS1 MOIITb, MOHYMEHTAABHOCTD AAHAIIAQTA — BOT KAIOUEBbIe YePThI IIeH3axen
ITerpa OccoBcKoro, cAOXKUBIIMECS elme B KOHIe 1950-X roA0B, BO MHOTOM 6Aa-
ropaps usydenuo Hacaeaus OCTa, vacTuuno B moppakanue A. AefiHeke.
Kaprunpi [LIT. OccoBckoro 9acTo HAaMOMUHAIOT CTEHHbIE POCITHCH, PeCcKH, TeM
CaMBIM IIOAYEPKHMBAETCS 3HAUUTEABHOCTD [IEPCOHAXKEN U HX OKPYIXKEHHS, HpaBC-
TBEHHAs BBICOTA M CHAA AIOAeH. «I10BCIOAY OrpOMHOE IPOCTPAHCTBO, KOTOpOE
3aXBaTBHIBAET TBOE CYIIeCTBO BCe CHAbHEH U CHABHEH. B TakoM IpocTpaHCcTBe
YeAOBEK PACTET C KPEIIKMM TEAOM H SICHOM AY IO >, — TOBOPHT O TAKUX Ief3axax
caM XHUBOIIHUCEI.

PyoTR OssovsKy became one of the discoveries of early years of Khrush-
chev’s ‘thaw’ and together with some other artists he was a co-founder of the
so-called “severe style” in painting. Low-key, laconiclocal colours; sharp and
angular contours, which are often additionally highlighted with dark colours;
hidden inner strength and monumentality of landscape — these were the key
characteristics of landscapes by Pyotr Ossovsky, which he had already defined
by the end of 1950s and which he partly based on imitation of A. Deineka.
“Everything is filled with the vastness of space, which absorbs you further
and further. In the space like this a man grows with strong body and serene
soul,” - that is how the painter himself characterised such landscapes.

9 7 ITETP [TIETPOBUY OCCOBCKUIA (POA. B 1925)

FOPHbIN MEN3AX (HA TPAHWLLE C MOHTONMEW). 1979
KapToH, Macno. 37x92
[Moanucb 1 gata cnpasa BHU3Y

PYOTR PETROVICH OSSOVSKY (BORN 1925)

A LANDSCAPE WITH MOUNTAINS (ON THE BORDER
WITH MONGOLIA). 1979

QOil on cardboard. 37x92

Signed and dated bottom right

RUB 220 000—250 000
$7300-8300
€ §500-6 250
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BaapuMuP POro3uH — HH)XeHep-TeXHOAOT, KAHAUAAT HayK — B3SIACS 33 KMCTD YoKe
B 3pEAOM BO3PACTe, XOTs TOTPEOHOCTD B TBOPYECTBE JKHAA B HEM B T€IEHHE AOATOTO
BpeMeHu. YposkeHel] LlenTpasbHO# Poccuu, ¢ MOAOABIX A€T OH UCITBITBIBAA TIPHBS-
3aHHOCTb K TBOPYECTBY XYAOXKHHUKOB CBOEH MAaAO POAMHBI — VIBAHOBCKOM 3eMAM.
B 1984 roay yBAeKcsi KOAAEKIIIOHMPOBAHKEM SKMBOIHCU. B ero cobpanuu Hacuu-
THIBAETCSI OKOAO TPEXCOT IIPOM3BEASHHI COBPEMEHHbIX PYCCKHX MacTepOB, B IIep-
BYIO OYepeAb IIeH3aKUCTOB CTApLIEro IIOKOAeHHs. FIMeHHO OHU IPO6YAUAU B HeM
HOTPeOHOCTh CAaMOMY 3aHATbCS TBOpuecTBOM. IlepBasi mepcoHaAbHAsI BBICTaBKa
B. Porosuna cocrosinach B Mae 2007 roaa crenax Myses-xsaprupsi F1.M. Bpoacko-
ro B Cankr-ITerep6ypre. B 2008 ropy oH ObIA IIPHHSIT B YAeHbI TBOpIeCcKOro coro3a
xyaoxHHKOB Poccun, B 2010 Bomea B Coros xypoxxHuK0B Poccum.
Bor yxe pecsitp et Baaaumup Porosun sxuser B Cankr-Iletep6ypre, koTopo-
My IOCBSITHA MHOXXECTBO IIPOHHKHOBEHHBIX PabOT — CeBepHasl CTOAMIIA CTaAd
OAHOH M3 OCHOBHBIX T€M B TBOPYECTBE XYAOKHUKA. TpU KapTUHEI, TpeACTaBACHHbIE
B HaIleM KaTaAOTe, OTHOCATCS K APYTOMY IJHKAY: 3TO IIAOABI MHOTOYHCACHHBIX
[I0E3A0K II0 POCCHIICKOMN TAYOUHKE, U 3A€Ch, B IIPOTHBOBEC CAEPXKAHHBIM IeTep-
OyprcKUM rPaHHTAaM M TyMaHaM, BbIIA€CKHBAETCS SIPKasi IMOLIOHAABHOCTb, AEKO-
PaTUBHOCTb KOAOPHUTA; KOMIIO3HITHOHHOE MACTEPCTBO COCEACTBYET C AEMOHCTpa-
THUBHOM He3alUIeHHOCTHIO IIPHEMOB.

Tarpsina Haszapenxko o Baapumupe Porosune: «Ero KapTHHBI IPHBAEKAIOT

HeIOCPeACTBEHHOCTBIO BUAeHMsE Mupa. OH MHOTO paboTaeT, MOMHSI, 4TO mpodec-
CHOHAAM3M IIPUXOAHT C OIBITOM... >.

VLADIMIR ROGOZIN started painting at an already mature age, although passion
for art lived in him for many years. In 1984 he became passionate with collecting,
first of all landscape-painters of the elder generation. These were them, who en-
couraged Vladimir Rogozin himself to try painting. In 2008 he became a member
of the Creative Union of Russian Painters and in 2010 — member of the Russian
Union of Painters.

The three paintings, which appear in our catalogue, are the results of the numerous
trips to Russian province. Here the bright emotionality and decorativeness of colour
scheme burst out from the canvas; the compositional virtuosity is combined with
demonstrative nakedness of artistic methods.

9 8 BaapuMuP BAAEHTHHOBUY Porosut (poa. 51952)

PNBHOE MECTO
KapToH, Macso. 100x70

VLADIMIR VALENTINOVICH RoGozIN (born 1952)

A PLACE WITH MUSHROOMS
Oil on cardboard. 100x70

RUB 60 0oo0—80 ooo
$2000-2700
€1500-2000
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9 9 Baapumur BAAEHTHHOBUY POro3uH (poA. B1952)
OTPAXKEHWE
KapToH, Macno. 100x70
VLADIMIR VALENTINOVICH RoGoZIN (born 1952)

AREFLECTION
Qil on cardboard. 100x70

RUB 60 000—80 ooo
$2000-2700
€1500-2 000
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1 OO Baapumupr BAAEHTUHOBUY Poro3un
(poa. B1952)
KPYTOW MOBOPOT
KapToH, Macno. 100x70

VLADIMIR VALENTINOVICH ROGOZIN
(born 1952)

ASHARPTURN
Oil on cardboard. 100x70

RUB 60 0c00—80 ooo
$2000-2700
€1 5§00-2 000
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1 O 1 Hoit HEcToPOBUY ['EAEHUASE (1914-2002)

OCEHHWW NEV3AX. 1986
XONCT, Macno. 70X102

Noy NESTOROVICH GEDENIDZE (1914-2002)

AUTUMN LANDSCAPE. 1986
QOil on canvas. 70x102

RUB 100 000-150 000
$3300-5000
€2 500-3 750
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1 O 2 Hoit HEcTOPOBUY [EAEHUASE (1914-2002)

MOPTPET HATYPLLUWMLIbI BAJTN. 1967
XONCT, Macso. 59,5%X47,5

Noy NESTOROVICH GEDENIDZE (1914-2002)
PORTRAIT OF THE MODEL VALYA. 1967
Oil on canvas. 59.5x47.5

RUB 60 0coo0—80 ooo
$2000-2700
€1500-2 000
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Boruc I'eopruesud Kopxesckuit (1927-2004) —
TAAAHTAUBBIM MOCKOBCKMI XXHBOIKCEL], Ybe TBOPYECTBO
OTAMYAET IPKUH TeMIePaMeHT U BBICOKAS KYABTYPa KUBO-
MHUCHOTO A3bIKA.

3acayxeHHbI xyA0KHUK Poccuiickoit Pepepariiu. Yaen-
KoppecnoHAeHT Poccuiickoi akapeMun xypoxecTs. OKoHIHA
MI'XHY um. B.M. Cypukosa, rae 06y4ascs B MACTePCKUX
I1. Konuaaosckoro, M. I'pa6apsi. B 1952-1954 pa6oTaa B TBOp-
4eCKOM KOAAEKTHBE 10 BOCCO3AAHMIO HaHOpaMbl «O6opoHa
Cesacromnoasi>». Pabors mpuo6perens: I'TT, kpynHbiMu peru-
OHaAbHBIME My3esamu Poccun u crpan CHI

Bopuc I'eoprueBny KorsxEBCKuit (1927-2004)

COCHA1973
XONCT, MaCN0. 79X52

BorIs GEORGIEVICH KORZHEVSKY (1927-2004)
APINE TREE. 1973
QOil on canvas. 79x52

RUB 80 ooo—120 000
$2700-4 000
€2 000—-3 000

Boris KORZHEVSKy was a talented Moscow painter; his
creativity is distinguished by bright temperament and high
culture of colorific language. He was an Honored Artist of
the Russian Federation and a Corresponding Member of
the Academy of Arts of Russia. He graduated from Surikov
State Art Institute in Moscow, where he studied at the
workshops of I. Grabar and P. Konchalovsky.

In 1952-1954 Korzhevsky worked in the group which re-
stored “The Defense of Sevastopol” panorama. His works
have been acquired by the State Tretyakov Gallery in Mos-
cow, major regional museums in Russia and CIS countries.
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1 O 4_ AAEKCAHAP AHAPEEBUY AOMATKUH (1922-1996)

105

NEHWNHCKWME FTOPbI. 1964
KapToH, Macno. 37x57
[oannch v AaTa cnpasa BHU3Y

ALEKSANDER ANDREYEVICH LOPATKIN (1922—1996)

LENINSKIE GORY. 1964
QOil on cardboard. 37x57
Signed and dated bottom right

RUB 80 ooo—100 000
$2700-3 300
€2000-2 500

AANEKCAHAP AHAPEEBMY AOTIATKUH (1922-1996)
PYCCKASA KPACABULIA. 1967

KapToH, Macno. 64x46

ALEKSANDER ANDREYEVICH LOPATKIN (1922-1996)
RUSSIAN BEAUTY. 1967

Qil on cardboard. 64x46

RUB 90 0oo-120 000
$3000-4 000
€2250-3 000

105
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1 O 6 ITaBEA ITETPOBMY KY4EPOB (1922-1995)

Y KOJTXO3HOTO ATVTIYHKTA. 1960-e
XONCT, MaC0. 100X180

PaveL PETROVICH KUCHEROV (1922-1995)
AT THE KOLKHOZ'S PROPAGANDA POST. 19605

Qil on canvas. 100x180

RUB 400 000—500 000
$ 13 300-16 700
€10 000-12 500
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1 O 9 Bopruc AHATOABEBHY I110A0XOB (1919-2003)

3104 K KapTuHe «4EPEMOBELKMI METANTYPIMYECK MY Ne2. 1960-€
KapToH, macno. 48,7x56
MoAnuchb Cnpasa BHM3Y

BORIS ANATOLIEVICH SHOLOKHOV (1919-2003)

Study fora painting “TCHEREPOVETSK METALLURGICAL FACTORY" Ne2. 19605
QOil on cardboard. 48.7x56
Signed bottom right

RUB 3000
$ 100
€75

107

108

108

Boruc AHATOABEBHY I110A0XOB (1919-2003)

3704 K KapTuHe «4EPEMOBELKMIA METANNYPT -
YECKWNI». 1960-e
KapToH, Macno. 50x36

BORIS ANATOLIEVICH SHOLOKHOV (1919—2003)

Study fora painting “TCHEREPOVETSK
METALLURGICAL FACTORY". 19605
Tempera on cardboard. 50x36

RUB 3000
$ 100
€75

Boruc AHATOABEBMY I110A0XOB (1919-2003)

NEBYLLIKA B XETTOM. 1958
XONCT, Macno. 47x35
[MoaAnwncb cnpasa BHWU3Y

BORIS ANATOLIEVICH SHOLOKHOV (1919-2003)
GIRLIN YELLOW. 1958
QOil on canvas. 47x35

RUB 3000

$ 100
€75
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AEBBUKEHTHEBUY TPOOUMOB (1910-1987)

3AFOPCKNI KPEM/Tb
KapToH, Macsio. 55x65

LEV VIKENTIEVICH TROFIMOV (1910-1987)
THE KREMLIN IN ZAGORSK
Oil on cardboard. 55%X65

RUB 3 000

$ 100
€75

Baapumur Uapud TYPUBHBIH (pop. B 1925)
XYOOXXHUNKY MONEBOAOB. 1965

Bymara, akapesib. 35,5x49

ViapiMmiR ILicH TurivNy (born 1925)

A PAINTER AT THE FIELD HUSBANDMEN.1965 110
Watercolour on paper. 35.5x49

RUB 30 000—40 000
$1000-1300
€ 750-1 000

111

1 1 2 10Aus HUKOAAEBHA TPy3E-TEPHOBCKAS (poa. B 1917)

ABTOMOPTPET. 1940-€
XONCT, Macs10. 40X29

YuLriva NikOLAEVNA TRUZE-TERNOVSKAYA (born 1917)
A SELF-PORTRAIT. 19405
QOil on canvas. 40x29

RUB 20 000—30 000
$ 700-1000
€ 500-750

112
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I0An A PA3YMOBCKA A — n3BecTHas BHavaAe 1920-X XyAOXKHHIA pyC-
cxoro aBaHrapaa. Yumaacs B Caparosckom Boroao6oBckom xypoxect-
BEHHOM Y4YHAMIIE, B HeTepbyprckoit Akapemuu xypoxects. OKoHuHAL
BXYTEMAc (1925). YaeHXypOXeCTBeHHOM acconuanuu < Kap-nser>
(1928-1933).

B rop oxonvanust BXYTEMACa no6biBaa ¢ 9KCIIeAUI €N 110 pec-
TaBpallUM MAaMATHHKOB apxuTekTyphl B Byxape m Camapkampe.
OK30THYECKHUIT, MHOrOLIBETHbIN 06pa3 BocTOKa 0Ka3aACs CO3BYYeH TBOP-
YeCKOMY TeMIlePaMeHTY MOAOAOH XyAOXKHHUIIBL. Pe3yAbTaToM mOe3AKH
cTaAu rpadpuyeckue cepun — < Tumbl crapoit Byxapsi», « AyHranku
CeMupeubs» u Ap.

B rBopuecTse Bomyckuuns BXYTEMACa TeHAeHIIUU COBpeMeH-
HOTI'O HCKYCCTBA, IIPeKAe BCEro KOHCTPYKTHBUCTCKHE, IepepabarsiBa-
JOTCS C TOUKHM 3PEHHSI HOBOTO AASI XYAOKHHIIBI 06pasa MAACTHYECKOTO
Bocroka. Cyapba FOAnu Pa3yMoBCKO CAOXKHMAACD TaK Xe, KAK Y 60ADb-
IMMHCTBA € KOAAET-COBpeMeHHHMKOB. [Tocae «3aKpydHBaHMA raek>
B cepepnHe 1930-x OHA CTaAa «4eCTHBIM PEAAMCTOM>, Ka3aA0Ch Obl,
3a6BIBIIMM O «IpeXax> BXyTeMaCOBCKOM I0HOCTH. OAHAKO B KOHIIE XH3HH
XYAOKHHIIA BEPHYAACH K BIIEYaTAGHHSAM CBOEI MOAOAOCTH H Ha pybexe
1960-1970-x roAOB cO3AaAa 6OABIIHE AEKOPATUBHBIE PaGOTHI CpeAHE-
asuaTckoro nukAa. Paborst KOAnm PasyMoBcKoOil MIPHOGPETEHbI B KOA-
aexnuu B 'TT, TPM, mysest Coromona I'yrrenxaiima (Hpio-Hopx, CIITA).

1 1 3 I0AMs BACUABEBHA PA3YMOBCKA 5 (1896-1987)

CMACCKMI MOHACTbIPb. 1961
KapToH, Macno. 27x21,5 (B CBETY)

YuLIYA VASILIEVNA RAZUMOVSKAYA (1896-1987)

SPASSKY MONASTERY. 1961
Oilon cardboard. 27x21.5 (without margins)

RUB 50 000—60 000
$1700-2 000
€1250-1500

RAZUMOVSKAYA obtained her art education before the revolution at
the Saratov Bogolyubov Art School and at the St. Petersburg Academy
of Arts.

In 1925 she graduated from VKhuTeMas (Higher Art and Technical
Studios in Moscow).

Was a member of Zhar-Tsvet art association (1928-1933).

In the year of graduation from VKhuTeMas, she visited the cities
of Bukhara and Samarkand with an expedition of restoration of ar-
chitectural monuments. Exotic multicolor image of the East became
consonant with the creative temperament of the young artist. The result
of her trip were the graphic series: The Types of old Bukhara, Dungan
Women of Seven Rivers, etc. In the works by Razumovskaya, the ten-
dencies of the modern art, e.g. constructivist ones, were reworked from
the standpoint of plasticity of the East.

Razumovskaya's destiny was similar to that of most of her contem-
poraries. She became a realist, apparently forgetting her "sins" of the
VKhuTeMas youth. However, in the end of her life she returned to
those early impressions and created several great decorative works
of the Central Asian cycle in 1960-1970s.

Her works are currently housed in the State Tretyakov Gallery (Mos-
cow), the State Russian Museum (St. Petersburg), and the Guggen-
heim Museum (New York).
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1 1 4 I0Aus BACUABEBHA PA3YMOBCKAS (1896-1987)

OKPECTHOCTWM KNCNOBOACKA. 1938
XONCT, Macno. 53x63
YaocToBepaLWwas noanuch Hac1eAHUKOB Ha 0bopoTe

YULIYA VASILIEVNA RAZUMOVSKAYA (1896—1987)

NEARBY KISLOVODSK. 1938
Oilon canvas. 53x63
Inscription confirming authencity by the artist's heirs on the reverse

RUB 80 000—90 000
$2700-3 000
€2000-2250
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1 1 5 Anatoansi KoraHATOBMY HAKAPAKOB (1899-1967)

TPOMA KTMONAHE. 1955
XONCT, Macs10. 80X100

ANATOLY KORANATOVICH NAKARYAKOV (1899—1967)
A PATH TOWARDS THE MEADOW. 1955

QOil on canvas. 8ox100

RUB 200 000250 0coo
$ 6 700-8 300
€ 5000-61250
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1 1 6 AAEKCAHAP OcumnoBud OPAOBCKUI (1777-1832)
TPOWIKA. 1819

Nutorpadusd. 39x56,5
MoAanucb 1 gata ciesa BHU3Y

ALEXANDER Os1povicH ORLOVSKY (1777-1832)

TROIKA. 1819
Litrograph. 39x56.5
Signed and dated bottom left

RUB 80 000—90 0oo
$2700-3 000
€2 000-2250



142

g
it
!
f

- "
il
i &

S, e e

117 A iommm

NMONAEHDb. 1893-1900
KapToH, Macsio. 40x46
Moanuck «A. KOAMH» CnpaBa BHU3Y

A.N.YUDIN

MIDDAY. 1893-1900
QOil on cardboard. 40x46
Signed in Cyrillic bottom right

RUB 180 0c00—220 0oo
$ 6 000-7 300
€ 4 500—5 500
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1 1 8 EBcEit McaakoBu4 PEmuH (1916-1978)

JIETO. BEYEP.1960-€
XONCT, Macno. 70x119

YEVSEY IsaAKOVICH RESHIN (1916-1978)

SUMMER. EVENING. 19605
Oil on canvas. 70x119

RUB 80 ocoo—120 000
$2700-4 000
€2 000—-3 000

1 1 9 AHTOHUHA AAEKCEEBHA POMOAAHOBCKA S (1906-1985)
M3BOPCK. HNKONTbCKAA LLEPKOBb. 1958
Bymara, akapesb. 33,5x22
MoAnuch 1 AaTa CNpasa BHM3Y «A. POMO/IAHOBCKas 1958y

ANTONINA ALEXEYEVNA ROMODANOVSKAYA (1906-1985)

IZBORSK. NIKOLSKAYA CHURCH. 1958
Watercolour on paper. 33.5x22
Signed in Cyrillicand dated bottom right

RUB 70 00o0—80 ooo
$2300-2700
€1750—2 000

119
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1 2 O Huxuta Huk AHOPOBMY YEBAKOB (1916-1968)

Y NPUCTAHWN. 1950-e
KapToH, Macno. 21x5s0

Nik1TA NIKANOROVICH CHEBAKOV (1916-1968)
AT THE QUAY. 19505
QOil on cardboard. 21x50

RUB 45 0oo—50 000
$1500-1700
€1100-1250

121

1 2 1 Bukror HukoaaEBuY YyaoBud (1922-1994)

3VIMHWN BEYEP. 1950-€
KapToH, Macno. 20x35
Moanuchb cnpasa BHW3Y

VikTOR NIKOLAYEVICH CHULOVICH (1922-1994)

AWinter Evening. 19505
OILON CARDBOARD. 20x35
Signed bottom right

RUB 40 00050 000
$1300-1700
€1000-1250



AyK1IMOH 12 ®EBPAAS 2011 145

]. 22 AHAPEI AAEKCAHAPOBUY BOTAAHOB (pop. 1941)

3MMA. CTAPASA NALOTA. 1980-e
XONCT Ha KAPTOHE, Macso. 62X51
Moanuces cnesa BHU3Y

ANDREY ALEXANDROVICH BoGDANOV (born 1941)

WINTER. OLD LADOGA. 19805
Qil on canvas mounted on cardboard. 62x51
Signed bottom left

RUB 60 0o00—80 coo
$2000-2700
€1 500-2 000

1 2 3 SAxos ViBAHOBUY K03A0B (pop. B 1918)
3MOW B IEPEBHE. 1968
KapToH, Macio. 50x70
Yakov IvanovicH KozLov (born 1918)
WINTER IN AVILLAGE. 1968
Qil on cardboard. sox70

RUB 20 000—30 000
$700-1000
€ 500-750
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CaMocrosiTeAbHA S TBOPYECKAst PA6OTA BRIAAIOIIETOCS COBETCKOTIO XUBOIUCIA
I'eoprus CaBuIIKOro Ha4aAach B IepBbIe TOABI COBeTCKOM BaacTH. Kakoe-To Bpems
OH C yAOBOABCTBHEM ITHCAA XXHBOTHBIX, MHOTHE H3 €r0 3TIOAOB AOIIaAeH HAXOAATCS
B 'ocypapcTBeHHOM KOHEBOAUECKOM My3ee. Bce ke mpeBaAMpyeT B TBOpYeCTBe
XYAOKHHKA HCTOPHKO-PEBOAIOLHOHHbIN KaHP, a TAKKe 6aTaAbHbIE CIIeHBL. DTOMY
cnioco6crBoBaso uBcrynaenne K. CaBuIikoro B AcCoIMaIiMio XyAOKHIKOB PeBO-
AronuornHo# Poccuu. Ero MEOrogurypHsie, 4acTo IMOAHBIE ApAaMaTH3Ma IOAOTHA
NPUHOCAT >KUBOMUCIY MHPOKYI0 H3BECTHOCTh. MHOTro BpeMeHM 3aHsAA
yT.K. CaBunxoro pabora Hap manopamoit «IIIrypm IMepekona>» B 1934-1938 ropax.

KapTuna I'eoprus Casunxoro «B nmapke. CuHOI» IpUHAAAEXKUT K CEpUH Iei-
3a)xeH, CO3AaHHBIX XyAOXKHHUKOM B 1940-M roay Bo Bpems ero oTabixa 8 Cyxymu —
OAHA M3 TaKUX paboT, «AoM oTAbIxa ,CHHOI > XpaHUTCs celtyac B AyraHcKoM obaac-
THOM XyAOXeCTBEHHOM My3ee.

The independent career of an outstanding soviet painter Georgy Savitsky
coincided with the first years of the soviet state. He painted predominantly
in historically-revolutionary genre as well as warrior scenes, which was partly due
to Savitsky’s membership at the Association of Artists of Revolutionary Russia.
The artist became widely well-known for his crowded, often full of drama pic-
tures. Georgy Savitsky devoted a lot of his time and effort during 1934-1938 to
the panorama picture “Assault of Perekop”.

Georgy Savitsky's picture “In the Park (Sanatorium ‘Sinop’)” belongs to the series
oflandscapes which the artist created in 1940s during his holidays in Sukhumi.
One of these works “Sanatorium ‘Sinop’” resides today at the Lugansk Regional
Museum of Art.

1 24’ I'eoprutt KoHCTAHTHMHOBUY CABULIKHUI (1887-1949)

B MAPKE (Jom oTabixa «CUHOMY). 1940

XOJICT, Macno. 52x75

Moanucs 1 faTa cieea BHU3Y

PaboTa 3KCMOHMPOBanach Ha BbICTaBkax npousseaeHni K. CaBumuykoro 81941 (Mock-
Ba) M 1954 (Akagemms xyaoxects CCCP, MockBa; Pycckinit My3en, IeHUHIPaA) rofaax.

GEORGY KONSTANTINOVICH SAVITSKY (1887-1949)

IN THE PARK (Sanatorium "Sinop”). 1940

QOil on canvas. 52x75

Signed and dated bottom left

The work was exhibited at the exhibitions of G.K. Savitsky's paintings in 1941 (Moscow)
and 1954 (USSR Academy of Arts, Moscow; Russian Museum, Leningrad).

RUB 600 000—800 000
$20000-26 700
€ 1§ 000-20 000
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1 2 5 Bacuauit CEPTEEBUY OPAOB (1910-2010) 1 2 6 Bacuauit CEPTEEBHY OPAOB (1910-2010)
BEYEPA. 1973 [OPbl.1960-€
XONCT, MaC/0. 43,5X88,5 bymara, Temnepa. 41x33,5

rloanwce v aata «B.C. Opnos 73» cnpaea Bz VASILY SERGEYEVICH ORLOV (1910-2010)

VASILY SERGEYEVICH ORLOV (1910-2010) MOUNTAINS. 19605

SUPPER. 1973 Tempera on paper. 41x33.5

Oil on canvas. 43.5x88.5

Signed in Cyrillic and dated bottom right RUB 35 00045 000
$1200-1500

RUB 90 ooo-120 000 € 875-1100

$3000-4 000
€2250-3 000
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1 2 7 Hoit HEcToPOBUY [EAEHUASE (1914-2002)

CO/MHEYHOE NOAMOCKOBLE. 1979
XOANCT, Macno. 154X75

Noy NESTOROVICH GEDENIDZE (1914-2002)
SUNNY BY-MOSCOW REGION. 1979
Qil on canvas. 154x75

RUB 150 000—200 000
$ 5000-6 700
€3750-5 000

127
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Amutpuit Kanutonosud TEruH (1914-1988)

BECHA B 1IEPEBHE. 1940-e
KapToH, Macsio. 50x60

DMITRY KAPITONOVICH TEGIN (1914-1988)

SPRING IN THE COUNTRYSIDE. 194058
Qil on cardboard. sox60

RUB 20 000—30 000
$700-1 000
€ 500-750

Amutpuit Kanuronosud TEruH (1914-1988)
AXTblY MPNCTAHWM . 1960-e

KapToH, Maco. 49x35
VHnumano! n gata «.T.59» cnesa BHU3Y

DMITRY KAPITONOVICH TEGIN (1914-1988)

YACHTS AT THE QUAY. 1960s
Qil on cardboard. 49x35
Signed and dated bottom left

RUB 20 000-30 000
$ 700-1 000
€ 500-750

151
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129






1 3 O Cepret UBaHOBUY [TuuyruH (1881-1971)
BbIXOAHOW B BOEHHbIX TATEPAX. 1940-€
XOANCT, Macs10. 130X180
SERGEY IVANOVICH PICHUGIN (1881-1971)
A HOLIDAY IN MILITARY CAMPS. 1940
QOil on canvas. 130x180

RUB 800 000—900 000
$ 26 700-30 000
€20000-22 500
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AAEKCAHAP QuAMIIIOBNY ByPaK (1921-1997)
XPYLLLEB. 1961

bymara, rpaduTHbI KapaHaaLl. 4129

Moanwuch v AaTa cnpasa BHU3Y

ALEXANDER FILIPPOVICH BURAK (1921-1997)
KHRUTSHCHYQV. 1961

Graphite pencil on paper. 41x29

Signed and dated bottom right

RUB 10 000-15 000
$300-500
€250-375

Huxoaat HUKOAAEBUY AUBAAA (pop. B 1941)
FOPOACKOW MEN3AX. 1970

bymara, akBapesb. 38x29,5
Moanuck «H. JlInBazar» cnpasa BHW13Y

NixoLAY NIKOLAYEVICH Livapa (born 1941)

A CITY LANDSCAPE. 1970
Watercolour on paper. 38x29.5
Signed in Cyrillic bottom right

RUB 25 0oo—30 000
$ 800-1000
€ 625-750
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ExATEPUHA CEPTEEBHA 3EPHOBA
(1900-1995)

TbIKBbI 1 KABAYKI. 1989

KapToH, Macsio. 50x80

YEKATERINA SERGEYEVNA ZERNOVA
(1900-1995)

PUMPKINS AND MARROWS. 1989

Oil on cardboard. sox80

RUB 20 000—30 000
$ 700-1 000
€ 500-750

ExATEPMHA CEPTEEBHA 3EPHOBA
(1900-1995)

YKPOTUTENb 3MEW. 13 cepum
«MHAWS». 1958

O®OopT. 41,5%29,5
MHuumManbl «E.3» cnpaBa BHU3Y

YEKATERINA SERGEYEVNA
ZERNOVA (1900-1995)

TAMER OF SNAKES. From the series
“India". 1958

Etching. 41.5x29.5

RUB 3 ooo

$ 100
€75

EKATEPUHA CEPTEEBHA 3EPHOBA
(1900-1995)

TEHHWC. 1970

bymara, yronb. 48x36

YEKATERINA SERGEYEVNA
ZERNOVA (1900-1995)

TENNIS. 1970
Charcoal on paper. 48x36

RUB 15 0coo—20 000
$ 500-700
€375-500
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1 3 6 BAH AHATOABEBUY KOBAAEHKO
(poa.B1931)
BOT CbIH PKOPUKA — KHA3b BALL
XONCT, Maco. 65X100
Moanuchk «1. KoBaneHKo» CrpaBa BHU3Y

IvAN ANATOLYEVICH KOVALENKO
(born 1931)

HERE ISTHE SON OF RIURIK-YOUR
PRINCE

QOil on canvas. 65x100

Signed in Cyrillic bottom right

RUB 60 0c00—80 ooo
$2000-2700
€1 500-2 000
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1 3 7BI/IKTOP Casuy Kykoab (poa. 1936)

MOCKBA
KapToH, Macso. 37,5x42

VIKTOR SavicH KukoL (born 1936)

MOSCOW
Oil on cardboard. 37.5x42

RUB 50 0oo—70 0oo
$1700-2300
€1250-1750

r TR T
- § " = =t

1 3 8 BuxTor CaBud Kykoab (poa. B1936)

WPWCbl. 1994
XOJICT, Mac/10. 9OX80
MMoanuch 1 gata cnpasa BHU3Y

VikToR SavicH KukoL (born 1936)

IRISES. 1994
Qil on canvas. 9ox80
Signed and dated bottom right

RUB 80 ocoo—100 000
$2700-3300
€2000-2 500
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1 3 9 TaTpsaHA IcAAKOBHA AuBmuIf (1925-2010) 1 4—0 TaTbsaHA cAAKOBHA AuBmuIf (1925-2010)
OENbONHWMYMDbI. 1999 TPU MPNCA. 1998
XONCT, Temnepa. 69x54 XONCT, Temnepa. 58x30
Moanwncb v aata «T. JIMBLUWL, 1999» CNpaBa BHU3Y Moanwncb v aaTa «T. JIMBLUML, 1998» CNpaBa BHU3Y
TATYANA ISAAKOVNA LIVSHITS (1925-2010) TATYANA ISAAKOVNA LIVSHITS (1925-2010)
DELPHINIUM. 1999 THREE IRISES. 1998
Tempera on canvas. 69x54 Tempera on canvas. 58x30
Signed in Cyrillicand dated bottom right Signed in Cyrillic and dated bottom right
RUB 130 000-180 000 RUB 100 000-150 000
$ 4 300-6 000 $3300-5000

€3250-4 500 €2 500-3 750
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1 4— 1 ITABEA AAEKCAHAPOBUY PAAMMOB (1887-1967)
YKEHCKMW MOPTPET. 1958
Bymara, akBapersb. 52X45

Moanuch 1 farta crpasa BHU3Y. [lapcTBeHHas Had-
MNCb XyAOXKHUKY H. YebakoBy cnpasa Bepxy

PAVEL ALEXANDROVICH RaDIMOV (1887-1967)
A FEMALE PORTRAIT. 1958

Watercolour on paper. 52x45
Signed and dated bottom right

RUB 70 00o—90 000
$2300-3 000
€1750—2 250

1 4—2 AAEKCAHAP CEMEHOBUY CUAUH
(1921—2010)
BEAbMA.1920-e
Kecnnorpagwms. 16x21

ALEXANDER SEMYONOVICH SILIN
(1921-2010)

AWITCH. 19205

Xylography. 16x21

RUB 15 0coo—20 000
$ 500-700
€375-500

141
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AMUTPU BACUABEBUY AEBEAEB (1905-1987)

XYOOXHNK KOYAKOB. 1934
XONCT, Macno. 62x50

DMITRY VASILEVICH LEBEDEV (1905-1987)

PAINTER KOCHAKOV. 1934
Qil on canvas. 62x50

RUB 40 0oo0—-60 ooo
$1300-2 000
€1000-1500

Boruc BUKEHThEBUY CTABUIIKMH (1920-2000)

MEPCNKW. 1970-€
XOJNICT, Macio. 6oxy0
VIHnumans! «b.C.» cnpaBa BHW3Y

BORIS VIKENTIEVICH STAVITSKY (1920-2000)

PEACHES. ASTILL LIFE. 19705
Qil on canvas. 60x70

RUB 60 coo—80 ooo
$2000-2700
€1500-2 000

144
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HBAH CTEIIAHOBUY
M BAHOB-CAKAYEB (1926-1985)
MOCTKWM No4d CTAPbIMIA

OEPEBbAMI . 1970-e
KapToH, Macso. 68x81

IvAN STEPANOVICH
IVANOV-SAKACHYOV (1926-1985)
FOOTBRIDGES UNDER OLD
TREES. 19705

QOil on cardboard. 68x81

RUB 30 000—50 0oo
$1000-1700
€ 750—-1250

TATbAHA AAEKCAHAPOBHA OPAHCKAS (1914-1980)
OEBYLLIKA B FTOJTYBOM. 1961

KapToH, nactenb. 62x49
[Moannch cnesa BHU3Y

TATYANA ALEXANDROVNA ORANSKAYA (1914-1980)
AGIRLIN BLUE DRESS. 1961

Pastel on cardboard. 62x49
Signed bottom left

RUB 10 000-15 000
$300-500
€250-375
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Axunmenko Butaanit iBanoBua
Aaprmad Hatan Mcaesuu

Ayoap I'puropuit AMuTpueBud
bakmees Bacuanit Huxoaaesuy
benya Asexcanpp Hukonraesuy
Beprankuit Hukoaait Cremanosuy
bupmreiin Makc ABapbeBUY
burxun Esrennii Ilerposuy

baoxun MBan TepenToenuy
Bo6posckuii I'puropuit MuxaitaoBuy
Boraanos AHapeit ArekcaHAPOBUY
Boropoackuit Pépop CeménoBry
Bpas Ocun OmManynsoBud

Bpynu Tarbsina eopruesna
Bprinckux bopuc AsekcaHapoBHY
Bypak Asexcanap Quannmosuy
Byparox Aasup AaBuposuy

Byuyxun Amurpnii [leTposuy
BapransauA.

Bepepuukos Asexkcanap CeménoBuy
Bepym-Koaabckuit AApdpep
Tepennpse Hoit HecTtoposuu
Topaos Huxoaait Huxosaesuu
Aundouna-Kpucru Barentrna
MuxaiiroBHa

Aobyxunuckuit McTrcAas
BaaepuanoBuu

Kyxoscxuit Cranucaas IOananoBuy
3Béspkun IOpuit AaekceeBuy
3epunosa Exarepuna Cepreesna
MBanos-Cakaués MBan CrenaHoBuy
Kuceaén AnexcaHAp AAEKCAHAPOBHY
Kaoar Muxana KoncTanTunosuu
Kosaaenko FBan AHaToAbeBUY
Kosaos AIkos l1BaHOBHY
Koaecunukos Crenan ®époposuy
Kopsxesckuit Bopuc I'eopruesuy
Kpeumep Eaena Kapaosna
Kproxunkuit KoncranTun Skopaesuy
Kpeimos Huxoaaii [Terposuy
Kyxoap BuxTop CaBuu

Kypuaosuy AaekcaHAp MuxaitAoBuY
Kycroaunes bopuc MuxaiiaoBud
Kyuepos ITaBea IleTpoBuu

Kyuymos Bacuauit Hukurosuy
Aancepe Eprennit EBrenvesuy
Aanmus I'eopruit AAeKCaHAPOBHY
AebepeB AMurpuit Bacuabesny
AwnBapa Hukoaant HukoaaeBuy
Awusmuni Tarpsana McaakoBHa
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Aonarkus AseKkcaHAp AHApeeBHY 104, 10$ Meshkov, Vasily 60
Maxosckuit Brnapumup Eroposuy 52 Meshkova-Yakovleva, Yekaterina 82
Memkos Bacuaunit Huxurmy 60 Nakaryakov, Anatoly 118
Memxkopa-SIxoBaeBa ExaTepuna Bacuabesna 82 Nalbandyan, Dmitry 77,78
Haxapsakos Araroanit Kopanarosuy 118 Nesterov, Mikhail 56
Haab6aupsu AMuTpuil ApKapbeBUY 77,78 Noskov, Vladimir 90,91,92
Hecrtepos Muxaua Bacuabenuy 56 Oranskaya, Tatyana 146
Hocxos Baapumup AsexcaHApOBUY 90,91,92 Orlov, Vasily 125,126
Opanckas TaTpsaHa AAeKCAaHAPOBHA 146 Orlovsky, Alexander 116
Opaos Bacuauit Cepreesuy 125,126 Ossovsky, Pyotr 97
Opaosckuit Aaekcaaap Ocunosud 116 Petrovichev, Pyotr 59
Occosckui [Térp ITerposuy 97 Pichugin, Sergey 130
Ilerposuues I1éTp Misanosuu 59 Pozen, Leonid 37
ITuayrun Cepreit FiBanOBHY 130 Protopopov, Mikhail 31
IToszen Aeonup Baapumuposuy 37 Radimov, Pavel 141
IIporononos Muxana Huxosaesuu 31 Razumovskaya, Yuliya 113,114
Papumos ITaBea AsekcaHAPOBHY 141 Reshin, Yevsey 118
Pasymosckas IOaus Bacuapenna 113,114 Rogozin, Vladimir 98,99, 100
Pemnn Escent McaakoBuy 118 Romadin, Nikolay 79
Porosun Baapumup BarenTHHOBHY 98,99, 100 Romodanovskaya, Antonina 119
Pomapun Hukoaatt Muxariaosuy 79 Savinsky, Vasily 62
PomopanoBckast AHTOHMHA AAeKCeeBHA 119 Savitsky, Georgy 124
Capuncknit Bacuanit EBMenbeBud 62 Serebryakova, Zinaida 48
Capunkuti 'eoprust Koncrantunosny 124 Serov, Vladimir 83
Cepebpsixoa 3unanpa Eprennesna 48 Sholokhov, Boris 2,12,107, 108, 109
Cepos Baapumup AaekcaHApOBHY 83 Shomin, Sergey 81
Cuaun Asexcanpp Ceménosuy 143 Shtenberg, Irina 66
Cxyb6xo-Kapmac AroaMuaa AbBOBHA 87,88 Silin, Alexander 143
Conory6 Aeonnp Pomanosuy 30 Skubko-Karpas, Lyudmila 87,88
Coporun I'ennapuit ITerposuy 14 Sologub, Leonid 30
Crasunkas Mapura Bopucosra 27 Sorogin, Gennady 14
Crasunkuit Bopuc BukenTpesny 144 Stavitsk,y Boris 144
Cyxanos Bopuc ®époposuy 23 Stavitskaya, Marina 27
Tapxos Amutpuit MuxaiiaoBud 67,68 Sukhanov, Boris 23
TBopoxuukos VBau I1BanoBuy 36 Tarkhov, Dmitry 67,68
Terun Amurpuit Kanuronosuy 128,129 Tegin, Dmitry 128,129
Turos fpocaas Buxroposuy 5,6 Titov, Yaroslav 5,6
Tpopumon AeB BukeHTbeBHY 1,110 Trofimov, Lev 1,110
Tpyse-Teprosckas FOans HuxoraeBrna 112 Truze-Ternovskaya, Yuliya 112
Typusnsiit Baapumup Mabmy 111 Turivny, Vladimir 111
Ymakos Anapeit Tpopumosuy 32 Tvorozhnikov, Ivan 36
Dépopos BauecaaB AnppeeBuy 95,96 Ushakov, Andrey 32
Yebaxos Huxura Hukanoposuy 120 Vartanyan A. 33
Yenpakos Koncrantun [TaBaoBuy 85,86 Vederniko,v Alexander 73
Yyaosuy Buxtop Hukosraesuy 7,121 Wierusz-Kowalski, Alfred 40
IloaoxoB Bopuc AHaToAbeBUY 2,12,107, 108, 109 Yudin A. 117
IMomun Cepreit Huxoaaesuu 81 Yurkin, Vladimir 13
Iren6epr Mpuna BareposHoBHa 66 Zernova, Yekaterina 133,134, 135
10pAun A .H. 117 Zhuko Wsky, Stanislav SS
IOpxun Baapumup ArexcaHApPOBHY 13 Zyyozdkin, Yuri 8



TITPABUAA AYKITMOHA

1. OBIME HOAOKEHH A.

AyKIJMOHHBIE TOPTH IIPOBOASATCS B LIeASX TPOAQXKH YCTPOUTEAEM AyKIJHOHA
(«Taaepes Aeonnpa lllumkuna») BICTABACHHBIX HA TOPTH AOTOB Y4aCTHH-
KaM ayKIJMOHA HA OCHOBAaHUHU HACTOSNIMX IPABUA.

2.YCTPOUTEAD U YIACTHHUKHU AYKITHOHA.

2.1. YcTpouTeaem aykiuoHa siBasercs «l'asepes Aeonnpa umrkunaa>.
Bo Bpemsa Topros ycTpouTeAb AeHCTByeT dYepe3 ayKI[HOHMCTA
M CeKpeTaps,B Apyroe BpeMsl — Yepe3 CBOMX 3aKOHHBIX IPeACTaBUTEACH.
2.2.Y4yacTHHKAMH ayKIJHOHA B Ka4eCTBE OKYIaTeAeH IOCAe IPeABAPUTEABHOM
PETMCTPALMH U IOAY YeHH S HOMEPHOI KaPTOYKH € GHAOBBIM HOMEPOM /TIpu-
CBOEHHUSI HOMEPa y4aCTHUKA MOT'YT GBITh:

— COBepIIeHHOACTHHUE H IOAHOCTDIO A€eCIIOCOOHbIe GU3HIeCKUe ANLIA;

— MPeACTAaBUTEAH IOPUAUYECKUX AHI], UMEIOIIHe AOBEPEeHHOCTDb Ha IIPABO
Y9YaCTHS B TOPTax ¥ rapaHTHUIHOE IIHCHMO C 0053aTeAbCTBOM OIIAATHTD Ky TI-
AeHHBIH AOT (AOTHI).

B ToM cAyuae, ecAM IIOKyTIKa He COBEpPIIEHA, 9TH AOKYMEHTbI BO3BPAIAIOTCS
Y4aCTHHKY.

2.3.3a04HOe yyacTHe B AyKIJMOHe:

Ecau AUL0, XeAaomiee IpUo6pecTH KaKoi-Au60 AOT (AOTHI), He UMeeT BO3-
MOXXHOCTH HAM XK€AQHHM I y4aCTBOBATb B TOPraX AUMHO, OHO MOXKET He II03AHee
CYTOK AO Ha4aAa ayKIJHOHA OCTABUTH IOPyIeHHe (320UHbIN 61A) yCTpOHTe-
ASIM ayKIJMOHR, yKa3as HoMep (a) A0Ta(0B) M MAKCHMaAbHbIE [IEHbI 32 HUX.
ITopyyeHus XpaHATCS B 3aIIe4aTAHHBIX KOHBEPTAX, KOTOPbIe BCKPbIBAIOTCS
nepea HaYaAOM TOProB. BAaHKM MOpydYeHHI MOXHO IMOAYYHTH B oduce
Taaepen. B cayuae, ecAr Ha OAMH M TOT )K€ AOT ITOAyYeHBI ABA IIOPYUEHHS
C MAGHTHYHBIMH CYMMaMH U CYMMBI 3TH SBASIIOTCS OKOHYaTEAbHBIMH, TO
BBIMIPABIINM CYHTAETCS yIACTHHK, Ybe IOPYYeH e GBIAO IOAYYEHO IIePBBIM.
3.IIOPIAOK IPOBEAEHU I AYKIJMOHA.

3.1.Bce pa6oTsi (A0TbL), BHICTaBASeMble HA TOPTH, IPEACTABACHBL B KATAAOTe
ayKIMOHA M Ha TPeAayKI[MOHHOH BRICTaBKe, KOTOpas OTKPBIBAETCS 3 Hepe-
AJO AO HayaAa TOpros B noMemenuu ['asepen Aeonupa lllnmxusa mo appecy:
127051, r. MockBa, ya. Heraunnas, . 29. BeictaBka orkpaiTa ¢ 12.00 40 20.00
(Tloneaeapruk-TlaTruma), c 12.00 o0 17.00 (Cy660Ta).

PexoMeHAyeM yuacTHHKAM a yKIJHOHA BHMMAaTEABHO O3HAKOMHUTLCS C HHTe-
pecyoIMI UX AOTAMH, H, B CAy4ae HeOGXOAMMOCTH, 3aAaTh BOIIPOCHI CIle-
nuasuctaM ['asepen A0 HauaAa TOPToOB.

3.2. KaTasor ayKIIHOHA COAEPXKUT IIOAHOE ONMCaHHe IPEAMETOB, KPATKYIO0
MHGOPMAIIHIO O XYAOXKHHUKAX, TPOTHO3UPYEMYI0 OLIeHOUHYI0 CTOMMOCTbKaX-
AOTO U3 AOTOB, AATY, BpeMs H MeCTO IPOBEAEHH S TOPTroB. Y4aCTHHUK ayKIJU-
OHAa, He yCIeBIIMI AO er0 Ha4yaAd BHUMATEAbBHO O3HAKOMHTbCS C BHICTAaBACH-
HBIMM Ha HEIO IPeAMETaMH, He BIPaBe IPeAbSBAATD yCTPOUTEAIO AyKIJHOHA
CBS3aHHbIE C 9TUM IIPETEH3UU HU BO BpeMs IIPOBEAECHH S TOPTrOB, HU IIPU
OIlAATe M IIOAyYeHHH KYIIAeHHBIX AOTOB. KaTaAor MOXXHO 3aKa3aTh IO TeA.
694-35-10 mAu ocTaBuTh 3as1BKy Ha e-mail: Ishishkin@yandex.ru.
3.3.BoBpemsayKIMOHA € AMHCTBEHHBIM IIPEACTABUTEAEM YCTPOUTEAS ABAS-
eTCs ayKIJHMOHHUCT. Bce cmopsl M pa3HOTAacHs, BO3HUKIIHE B XOA€
TOPIrOB,PeNIAIOTCS Ay KIJHOHUCTOM.

3.4. BBICTaBASISI AOT Ha TOPT'H, Ay KIJHUOHUCT OO'bSIBASIET €r0 Ha3BaHHUe M CTap-
ToByIo reHy. CrapToBasi IjeHa COCTaBASIET OOBIYHO IOAOBUHY HIDKHEN olje-
HOYHOM! CTOMMOCTHU AOTA, yKa3aHHOM B KATAAOT'e, OAHAKO MOXET GBITh yCTa-
HOBA€HA ayKIIMOHUCTOM. C IIOCA€AHHM YAQPOM MOAOTKA ayKIIMOHHCTA
OIpeAeAseTCs MOKYMaTeAb M HAMBBICIIAS IjeHA TPOAAHHOIO AOTA.

3.6. Kaxxp0e IOAHSITHE HOMEPHOM KAPTOYKHU yIaCTHUKA O3HAYAeT 6e3yCAOB-
HOe U 6e30T3BIBHOE COTAACHE TPHOOPECTU AOT 1O LieHe, [IPeBHIIIAONLell paHee
00'bSIBACHHYIO Ha OAMH IIAT.

3.7. EcAm ayKIJHOHHCTOM He 00bSBACHO HHOE, Iar TOPros cocrasaser 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAapOM MOAOTKA ayKITHOHHCT ONpeAeAsIeT IIOKYIIaTeA s, IIPeAAOXKHB-
1mero 3a AOT Han6oAbIIyIO IieHy. C 9TOro MOMEHTA CAEAKA CYMTAETCS COBEp-

].[IeHHOIjI, OTKa3 OT He€ AU BbIABUIKEHUNE AOIIOAHUTEAbHBIX yCAOBHfI HEBO3-
MO>KHBI.

3.9. AoT MOXeT GBITb CHAT yCTPOMTEAEM C TOProOB 6e3 06bsICHEH! s IPUYKH.
4.TAPAHTUM «TAAEPEM AEOHUAA IIIMINKUHA>.

4.1. yCTPOI/ITeAb rapaHTpreT AOCTOBEPHOCTB CBeAeHI/Iﬁ o HPeAMeTaX, yKa-
3aHHBIX B KATaAOTe.

4.2.Bce mpeaMeTbl, BbICTaBACHHBIE HA AYKI[HOH, IPOXOAAT TPEABAPUTEADHY IO
9KcIepTU3y crenuarucToB «[asepen Aeonnpa llumxuna>, a npu He06x0-
aumoctH - l'ocyaapcrsennoit Tperpakobckoit aaepen, Bcepoccuiickoro
Xyaoxecrsennoro Hayuno-Pecraspanuonnoro LleHTpa mMeHH akapeMHUKa
1.3.Tpabaps, Tocyasapcrsennoro Hayuno-uccaepoBareanckoro MucTuTyTa
Pecraspanumn.

4.3. YCTPOI/ITeAb I‘aPaHTI/IPyeT BOSBPaT yHAa‘IeHHOﬁ IIOKymaTeAeM CyMMbI
B CAyYae, eCAH OYAET AOCTOBEPHO YCTAHOBAEHO, YTO IIPOAAHHBIM IPeAMeT
sapasercs pasbcudpukanueit. [Top «dpasbcudukanueii> 3pech HoppasyMmena-
eTcs HPOI/I3BEA€HI/I€/HP€AMET, CO3HATEABHO M3TOTOBACHHBIN HAU MOAUH-
]_[I/IPOBaHHI)IIjl AASATOTO, ‘lTO6bI BBECTHU IIOKYIIATEAS B 336Ay)KAeHI/Ie OTHOCH-
TEABHO aBTOPCTBA M/MAN BpEMEHH CO3AAHHSL.

4.4. AeficTBUSA HACTOAIMX FAPAHTUH He PACTIPOCTPAHAIOTCS HA CAYYaH, KOTAQ:
— OIMCaHMe B KATAAOTE AyKIJHOHA COOTBETCTBYET 3aKAIOUEHHIO IKCIIEPTOB,
AeﬁCTBHTeABHOMy Ha ACHb IPOBEAECHU S TOPI'OB,‘

— MOAAEAKA ObIAQ BRISIBACHA HAYYHOM 9KCIEPTH30M, KOTOpas ObIAA TEXHHU-
4eCKU HeBO3MOJXHA MAM OBIAA IPU3HAHA HelleAeCOOOPA3HON B CBS3M C ee
BBICOKOH CTOUMOCTDIO.

4.5. AefiCTBUA HACTOAIUX rapaHTHH PACIPOCTPAHIIOTCSA TOABKO Ha IIOKY-
IareAss — HeIPepPHIBHOIO COOCTBEHHMKA, HOAy4YMBIIEro oT «[asepen
Aeonnpa lllnmkusa» COOTBETCTBYIONHE AOKYMEHTHI Ha IIPABO BAAACHHUS
npeameroM (ceprudukar «Tarepen Aeornpa lumxunas).

4.6. Bcst uHGOpMariist 06 HMeHaX M MECTOHAXOXXAEHHY KAHEHTOB, a TAKXKe
0 CyMMaX CAGAOK SIBASIETCSI KOMMePYeCKO# TailHO#, COOAI0AeHIEe KOTOPOi
CTPOro KOHTPOAUPYETCS.

5.IIOPSIAOK PACYETOB.

S.1. OneHOYHAS CTOUMOCTD AOTOB, yKa3aHHASI B KATAAOTE, IBASIETCS IPHOAH-
3UTEABHOM, M TOABKO PE3YAbTAT TOPTOB BBIABASIET PEAABHYIO I[eHy
KaXXAOTO AOTA.

K ayxuuoHHOI1 jeHe KaxXAOro AoTa npubasasercs 10 % KOMHCCHOHHOTO
BO3HArpakAeHHUS YCTPOUTEAIO ayKIIMOHa TIPpH IieHe AoTa Ao SO0 000 u S % -
npu neHe aota 6oaee 500 000 py6.

5.2.Pacuer 3a KyIAGHHBIE AOTHI MOXKET OBITh TPOM3BEACH B MOMEHT TOPTOB,
CPaSy IIOCAC€ HUX MAW B TEUYCHUE HOCAeAyIOH_IefI HEACAU.

5.3. Ecam ydacTHHUK aykiuoHa ($U3HIeCcKoe AULO), KyIUBIIHA OAMH HAH
HECKOABKO AOTOB, He PACIIAQUHBAETCS HAAMYHBIME CPA3y IIOCAE OKOHYAHHS
TOPIrOB, OH MOXET OCTABUTb yCTPOUTEAIO 3aA0T B pasmepe 20 % oT obmeit
AOCTHFHYTOﬁ CTONMOCTH IIPI/IO6PeTeHHI>IX AOTOB U IIOAHOCTBIO OITAQATHUTH
NOKyTKY B TeueHue 7 (ceMu) AHeit.

S.4. EcAu IO MCTEYeHHH 3TOTO CPOKA KYTACHHbIE AOTHI He OITAAYMBAIOTCS
MOAHOCTDIO, 33A0TOBAsI CyMMa He BO3BPAN[AeTCS U IIPEAMEThI MOCTYHAIOT
B PaCHOPH}KeHI/Ie YCTPOUTEASL.

5.5. Omaara IpOM3BOAMTCS B PYOASIX HAAMYHBIMU U 110 KPEAUTHBIM KapTaM
(VISA, MasterCard).

6.BbIBO3 KYIAEHHBIX IPEAMETOB.

6.1. KyHAeHHbIe N IIOAHOCTBIO OMAQYEHHBIE IPEAMETBI MOTYT 6bITI) BbIBE3€HBI
MOKyTIaTeAeM B TeUeHHE CeMU KAACHAAPHBIX AHell C MOMEHTA MOKYTIKH.
3a KaXXABIH IIOCAEAYIONI Mt ACHb XPAHEHH S He0OXOAMMO IIPOU3BECTH OIIAATY
B pasmepe 0,5 % OT CTOMMOCTH MOKYTIKH.

6.2.Paspemenuye Ha BbIBO3 M AOCTaBKa. B kauecTBe AOOAHUTEABHON YCAYTH
YCTPOHUTEAD ayKITMOHA MOXXeT OPTAHU30BATh IIOAYYeHHe OT MUHHCTepCTBA
KyAbTypbl PD 3KCIIOPTHOM AMII€H3UH HA IPHOOPETEHHbIE AOTHI, @ TAKKe
COAENCTBHUE B UX 06paMAeHHH un o6ecrneyuTs UX AOCTaBKY MOKYTIaTEAIO.



AUCTION RULES

1. CONDITIONS OF BUSINESS
The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.

2. THE SELLER AND THE BUYER
2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.

2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Tllustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7 495 694 35 10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent

(10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
isless than 500 000 rub and 5% premium to the hammer price exceeding 500 000 rub.
5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

S5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4.If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia
Ministry of Culture and international shipping.
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