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B KOHLe anpens 2010 rofa B 34aHWm 1ereHaap-
HOW «CTANIMHCKOW BbICOTKM» — FOCTUHULLbI «Y K-
pavHan, HbiHe GelleHebenbHOro oTend «Radisson
Royal Hotel Moscow» — OTKPbLIZIOCL HOBOE 3KC-
NO3MLMOHHOE NPOCTPaHCTBO anepen JleoHnaa
LLUnwKmHa.

MOMWMO XKMBOMCK, B IKCMO3NLML NpeacTaBe-
Hbl aHTUKBApHas Mebesb, NpeaMETbl MPUKNAAHO-
ro UCKYCCTBA, CKyAbMTYpa.

In the end of April 2010 the Leonid Shishkin Gal-
lery opened its new exhibition space in the quar-
ters of one of the legendary Moscow high—rise
buildings nicknamed the"Stalin skyscrapers'—
former Ukraina hotel, now a fashionable reno-
vated Radisson Royal Hotel Moscow.

In addition to painting, the gallery also displays an-
tigue furniture, sculpture and other works of art.



IOpwit Moansackuit Tpyarsie kunometpsl. 1980. TPM

Yuri Podlyasky. Difficult kilometre. 1980
The State Russian Museum in St. Petersburg

IOruit CTAHUCKABOBUY [TOAASCKUTT (1923—1987) — TAAQHTAUBBIA ACHUHT PAACKUH XYAOXK-
HUK, OAUBKHI K «CYypPOBOMY CTHAIO>». MacTep MHAyCTpHaAbHOrO men3axa. HapopHbIi xya05K-
uuk PCOCP. Oxonuua AMDKCA (a0 1949).

Kax mensaxucr IOpuit ITopasickuit chpopMupoBascss Ha AKapeMHUECKOH Aade
um. VI.E. PeninHa, Kyaa peryAsipHO mpuesskaA XuTb 1 paborars. Haunnas c 1953 ropa cozpaBaa
LUKABI paboT, mocBsiménubix Cubupu. B 1970-e BMecTe c AHApeeM SIKOBAEBBIM CTAA OAHUM U3
BEAYILINX XYAOXHUKOB, IPEACTABUBIINX KUBOIUCHYIO A€TOIINCh 6aMOBCKHUX IOceAKOB. ITo
npuraamenuio H.A. CbicoeBa NpUHSA aKTUBHOE yYacTHe B OPMUPOBAHHH KAPTUHHOMN FraAeper
BT. Aes ToacToi (Aurmernkas o6a.).

ITpoussepenus xpansarcs B ['TT, PM, B KOAAEKITUAX XYAOKeCTBEHHbBIX My3eeB AyraHcka,
MuHcka.

YURI STANISLAVOVCH PODLYASKY (1923-1987) is a People’s Artist of Russia.

He graduated from Repin Institute (before 1949). Student of B.V. Ioganson. Starting
from 1953, he created a series of works dedicated to Siberia. His paintings “Over the
Angara”, “At the Angara River Head”, “Siberian Forest” (1957) were awarded the Silver
Medal at the exhibition of the World Festival of Youth and Students in Moscow.
Today his works are housed in the collections of the State Tretyakov Gallery in Moscow,
the State Russian Museum in St. Petersburg, state art museums in Murom, Lugansk,
Minsk, and other cities in Russia and Ukraine.
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1 IOruit CtaHucaaBoBuY [opasickuit (1923-1987) 2 IOruit CtaHuCAABOBUY [TopAsickui (1923-1987)
POXAEHWE MATUCTPANTbHOTIO. 3CKM3 K KapTUHe. 1974 OCEHb B 3ABAKA/BE. 1986
bymara, Macno. 33,4X50

bymara, Macno. 32x28
roanucb 1 aata Ha o6opoTe

YURI STANISLAVOVICH PoDLYASKY (1923-1987)
YURI STANISLAVOVICH PoDLYASKY (1923-1987)

THE CREATION OF MAGISTRALNY TOWNSHIP. AN AUTUMN IN TRANSBAIKAL. 1986
Study for a painting. 1974 Oilon paper. 32x28

Oil on paper. 33.4x50

Signed and dated on the reverse

RUB 50 coo—70 ooo
$1700-2300

RUB 50 coo—70 ooo €1200-1700
$1700-2300

€1200-1700



Pum. Pa6ota Hag noptpeTtom [xuHel
TNonno6puaxuasl. 1963

Rome. llya Glazunov working on the
portrait of Gina Lollobrigida. 1963

3 W Abst CEPTEEBUY [AA3YHOB (POA. 1930)

YKEHCKWI MOPTPET. 1983

XONCT, Macs0. 102x76

Moanucb n aata «nos FnasyHoB 1983» B 1IEBOM BEPXHEM YTy

Wb CEPTEEBUY 'AA3YHOB — XYAOKHHK, BOKPYT UMEHH KOTOPOTO BOT
yoKe HECKOABKO AeCSITHAETHI He CTHXAIOT Copbl. Bocropram my6anku
COIYTCTBYET OCTpas KPUTUKA, U HECMOTPS HU HA YTO, HHTEPeC K TBOpYEC-
TBY 9TOTO He3aypSIAHOTO YeAOBeKa He 0cAabeBaer.

Yunacsa B ALJKCA um. WL.E. Penuna y b. Morancona.

Hapoannrit xyposxank CCCP, akapemuk Poccuitckoi akapeMHH XYAO-
KecTB, AaypeaT [ocyaapcTBenHoi mpemun PO.

Yaoctoen sororoit Mepaan FOHECKO 3a Brparomuiics BKAaA B MEPO-
BYI0 KyAbTYpY. FI36paH MOYETHBIM YA€HOM ABYX CTapefIINX UCIIAHCKUX
Kopoaesckux akapeMuit xypoxxecTs — B Mappupe u bapceaone. boaee
aecaTu aeT Mapsa 'arazyHoB aBagercs pekTopom Poccuiickoi akapeMuu
SKUBOIHCH, BASHUS U 30A4ECTBA.

OpuH 13 HanboAee BaXXHBIX [IMKAOB paboT [Aa3yHOBA COCTABASIOT IOP-
TpeThl COBpeMeHHUKOB. «Ilmmy Moaua, — pacckaspiBaeT Mabs
Cepreesud. — MHe He0OXOAMMO IIOYYBCTBOBATH BHYTPEHHIOI MY3BIKY
AYIIIH TOTO YeAOBEKa, IOPTpPeT KoToporo s mumry. Kax b moprper — ax3a-
MeH AASI MeHsI, s He HMeI0 IIpaBa Iucarh ero 6espasanuno. Hapucosars
YeAOBEKa BOBCE He 03HAYaeT HAPHCOBATh KOMIIAUMEHT eMYy, HeT, TOABKO
ckasarp npaBAy! VI oH AOAXKeH OBITH ITOXOXX, MHAYe ITO He IIOPTpeET.
ITopTper — AOKyMeHT 4eAOBEYeCKOTO AyXa, peaAbHas GOpMaTyMaHU3MA>.
Co MHOTUX OPTPETOB, BbIMOAHEHHBIX 'Aa3yHOBBIM, TASIAAT KPaCHOpeYH-
Bble, BOAHYIOIHe, IPOHUKAIOMHE B AYIIY 3DUTEAS TAA3a. AAS XYAOKHHUKA
XapaKTepPHbI yTAYOACHHDIN ICHXOAOTM3M, yMEHHE PACIIO3HATD BHY TPEHHH I
MHUD H306pakaeMOil AHYHOCTH, BBIPA3HTh €€ AYXOBHYIO0 KH3Hb.

Oco6eHHO MOATUYHDI IOPTPETHI KeHIUH. [Aa3yHOB KaK HMKTO 4yBC-
TBYeT 3araAKy skeHCKoM Aymu. «Hesnaxomxa>» I'aasyHoBa y6epuTeabHa
CBOeJ TAYyOMHOM U BHYTPEHHe! B3BOAHOBAHHOCTBIO. [Aa3yHOB prcoBaA
CaMbIX KPaCHBbIX, 3SHAMEHUTHIX KeHmuH AaHeTh: uAupy lanan, Kaayamy
Kapaunaae, Asxyaberry Masuny, Axury Aoaro6pupxunpy. ducroie u Bo3-
BbILIEHHBIE, C IIMPOKO PACTIAXHY THIMH, SCHBIMHU TAA3aMH A€TCKHUE M KeHCKHe
AMIIA CTAAM CBOEOOpPA3HBIM ATMOTHBOM BCero TBopduecTBa Mabnm
T'aazynosa.

ILYA SERGEYEVICH GLAZUNOV (BORN 1930)
A FEMALE PORTRAIT. 1983

Qil on canvas. 102x76

Signed and dated top left "Vinbsa MnaszyHoB 1983"

RUB 300 000—400 000
$ 10 000-13 300
€7100-9 500

ILya GLAaZUNOV studied at the Leningrad Institute of
Painting, Sculpture and Architecture n.a. LE. Repin in
the workshop of B. Ioganson.

Glazunov is the People’s Artist of USSR, Academic of
the Russian Academy of Arts, winner of the RF National
Prize.

He was honoured with a UNESCO golden medal for
the outstanding contribution to the world’s culture. Gla-
zunov was elected as an honoured member of the two
ancient Spanish Royal Academies of Arts — in Madrid
and in Barcelona.

For more than 10 years Ilya Glazunov has been hold-
ing the post of the president of the Russian Academy of
Painting, Sculpture and Architecture in Moscow.

His female portraits are especially poetic. Glazunov as
no other artist feels the mystery of woman’s soul. His
“A Stranger” is affirmative of its own profoundness and
anxiety. Glazunov executed portraits of the most beau-
tiful and famous women of the world: Indira Gandhi,
Claudia Cardinale, Giuliettta Masina and Gina Lollo-
brigida. An actress Beata Tyshkevich presented the artist
with a photograph signed “To my beloved Ilya, the best
among the best”.

Pure and elevated, with their lucid eyes widely open,
the children and women’s faces have in a way become a
leitmotif of Ilya Glazunov’s works.
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HukoaAnt HUKOAAEBUY T0PAOB (1917-1988) — aBTOp 9 $eKTHDBIX, KOAOPUCTHYECKH BUP-
TYO3HBIX HATIOPMOPTOB U Tetsaxeit. B 1938-1942 yunacs B MOCKOBCKOM XyAOKeCTBEHHOM
uncturyTe y C. Iepacumosa u b. Morancona. Hauaa yyacTBoBaTh B BhICTaBKax ¢ 1936-ro.
OdurmasbHOe IPU3HAHME HOAYYHA OAATOAAPSI IPOU3BEACHUSIM HA PEBOAIOIJHOHHYIO TEMY:
«3umunit B3at>» (1947), «Buxpu Bpaxaebupie» (1961), «3a Baacts Cosetos» (1967)
H HCTOPUKO-6HOrpaduueCKUX KAPTHH H3 KH3HHU PYCCKUX IucaTeAeil. [lepcoHaAbHA s BRICTaBKA
XYAOXHHKA cocTosiAack B OMcke B 1963-M. Pa6oTbI XpaHSTCS B PSIAE MOCKOBCKHX M PETHOHAAD-
HbIx Mmysees 6piBrero CCCP.

NIKOLAY NIKOLAEVICH GORLOV (1917-1988) is a creator of virtuosic, full-colored still
lives and landscapes. In 1938-1942 Gorlov studied at Moscow Art Institute under the
tutelage of S. Gerasimov and B. Ioganson. From 1936 he was a permanent participant
of art exhibitions. He gained his official recognition for his works on the history and
revolution topic, such as: "Zimny is Seized" (1947), "Hostile Whirlwinds" (1961), and
"For the Power of Soviets" (1967) and historical and biographical paintings from the
lives of the Russian writers. In 1963 his first solo exhibition was held in Omsk.

His works are housed in Moscow and regional museums of ex-USSR.

4’ Huxoaait Hukoaaesud F'opaos (1917-1988)
CAMAPKAHZ,. MONAEHb. 1943
KapToH, Macno. 31x27

Nikoray NikoLAEVICH GOrLOV (1917-1988)
SAMARKAND. MIDDAY. 1943
Oil on cardboard. 31x27

RUB 50 000—60 000
$1700-2 000
€1200-1400

5 Huxoaait HukoaAEBuY F'oraos (1917-1988)
CTAPASt MEYETD. 1942
KapToH, Macno. 25x31

Nikoray NikoLAEVICH GorLov (1917-1988)
AN OLD MOSQUE. 1942
Oil on cardboard. 25x31

RUB 50 0oo—60 0oo
$1700-2 000
€1200-1400
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Y SIkoBA MAPKOBUYA XAUMOBA (1914-1991) 6BiAM XOpomme U pasHbIE YUUTEAS:
W.Tpabaps u b. Morancon, A. Ocmepkun u A. Aeiinexa, A. Aerryaos u C. Tepacumos.

V13 BceX UBOIUCHBIX CHCTEM, C KOTOPBIMU MOT II03HAKOMHTHCSI MOAOAOI XYAOXKHHK, OH BBIOpaA
HUMIIPeCCUOHHCTHYECKYIO. AMITAOMHHK 3HAMEHHTOI'O «CaMapKaHACKOIO BhIITycKa» MocKkoBckoro
XyAOKecTBeHHOro MHCTHTYTa (1942), XanMOB BepHYACS B CTOAMILY, 060rale HH bl HOBBIM TAACTHYeC-
kuM onbiToM. CBeT 1 Bo3payx CpeaHell A3HH HIOMOTAT PACKPBITCSA AAPY TOHYAHIIEro KOAOPHCTA.

BaecTsimuii npuMep TBOpyecTBaxuonucya 1940-xropos — ero pabora «Asses B Camapraspe>.
KapruHa BHIOAHEHA B CTAaBIIEH BIOCACACTBUH AAS XYAOXKHHKA CTOAD XapaKTePHON HMITPeCCHOHMC-
THYeCKOM MaHepe, yCBOEHHOM UM oT cBoero yuuTeAs Cepres ['epacumoBa 1 AOBeAEHHOI AO COBep-
IIeHCTBAa HHAUBHAYAAbHBIM TAAAHTOM XYAOXKHHUKa SIkoBa XanMoBa.

Yakov MAaRKOVICH KHAIMOV (1914-1991) 1S outstanding representative of Moscow Art school,
a gifted colorist.

In 1935 he entered Moscow Art Institute. In the years of Great Patriotic War the the artist lived with
other students in evacuation in Uzbekistan where he worked under supervision of S. Gerasimov.
He was acquainted and kept in touch with A. Lentulov, V. Favorsky, A. Deineka, G. Ryazhsky.

SxoB MaPKOBUY XAUMOB (1914-1991)
AJNNEA B CAMAPKAHAE. 1940-€
KapToH, Macno. 79x50

Yaxkov MarkovicH Kaaimov (1914-1991)
AN AVENUE IN SAMARKAND. 19405S
Oil on cardboard. 79x50

RUB 180 c00—220 ooo
$ 6 000-7 300
€ 4 300-5200
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BukenTuit Tpodpumos.

Kasax c nowaasio Ha nepenpase,
1932. XoncT, macno. 76x95
Mpoaana Ha aykunone Christie's
8 Jlonpore 11 Mionsa 2008 ( not
13) 3a 97 250 dpyHTOB CTEpPAUHTOB
(190 000 nonnapos)

Vikenti Trofimov

Kazakh with a horse at the river
crossing point. 1932.

Qil on canvas. 76x95 cm

Sold at Christie's Russian auction
in London on June 11,2008

(lot 13) for 97 250 pounds

($190 000)

ITocaepnne pecaTuaerns XX BeKa BepHYAH HAM PYCCKHUH aBAHTIAPA M 3aHO-
BO oTKpbiAM uMeHa Mapu Mamkosa u Apucrapxa Aenryaosa, Ilerpa
KonvaaosckorouPobepra Paaska. Hagaro XXIBeka oTMedeHO penarpu-
anuei Hacaepuit Hukoas ae Craas, Auppe Aanckoro, Hukoaas Tapxosa,
Baapumupa Bapanosa-PoccuHe n Apyrux «pycckux maprxas>. MxsHaior
Bce. Ho KpyT XyAOKHIKOB Ay4YIIEro IepuoAa OTedeCTBEHHOI O HCKYCCTBA
He OTPAHUYMBAETCS ABYMSI A€CSTKAMH 3HAMEHHTBIX UMeH. A OCTHIKEeHHUS
€BPOIIENCKOr0 KOAOPH3Ma U IIbSIHSIAsl CBOGOAA MAPUIKCKOI IIKOABI,
HUMIIOPTHPOBAHHbIE HAINMH XYAOXKHUKaMu u3 OpaHium, onpepeAnAn
$eHOMeHAABHO BHICOKUHI YPOBEHb PYCCKOM XKMBOIMCH ITepBoii Tperu XX
BeKa.

OTO M AeAQET ITYCTh PEAKHMH, HO BO3BMOXHBIMHU OTKPBITHSI, II0AOOHBIE
HalleMy, — KOTAd CKPOMHBIH MPEI0AaBaTeAb IPOBHHIIHAABHBIX XYAO-
JKeCTBeHHBIX yuuAu] Bukentuit TpoduMoB okaspiBaeTCs XXUBOMUCIIEM
MHPOBOT'O YPOBHSI, CIOCOOHBIM IIOTSTATHCSI C AFOOBIM U3 CBOUX UMEHHUTBIX
koaAer. CBHAETEABCTBO TOMY — YCIIEIIHAS IIPOAAsKA ero paboThI Ha TOP-
rax AoHAOHcKkoro aykiuoHna Christie’s Becroit 2007 roaa.

Bukentuit TpopumoB — BrImyCKHUK 3HAMeHHTOro CTpOraHOBCKOro
YYMAHUINA, TAe OBIAQ 3AA0KEHA KAACCHYECKasi OCHOBA €ro MCKYCCTBA.
OAHAKO CTPOroe KAACCHYeCKOe 06pa3oBaHue KaXKeTCsl eMy TeCHOBATHIM,
OH 06paIaeTcs K HOBATOPCKMM HAIIPaBACHHSIM, B lepBble roabl XX Beka
TOABKO HAUMHAIONIMM IPOHHKATH B HAllle OTEYeCTBO, mocemaeT B Mockse
mxoay Cranucaasa JKykoBckoro — BupaHoro npepcraButeAst Corosa
PYCCKHX XYAOKHHUKOB. YMepeHHbI! umnpeccuonnsM CPX ne yaoBaeTBO-
psieT Moaoporo xuBonucia. B 1906 roay on yesxaer 3a rpanuiy. ITocae
OO PHBIX MCKAHUI HCTHHHBIM U HEUCCSIKAEMbIM HCTOYHMKOM €r0 BAOX-
HOBEHHSI OTHBIHE CTAHOBHUTCS HOBelIIee GppaHITy3CKOe HCKYCCTBO.

CB060AA XYAOKECTBEHHBIX HPaBOB, lfapuBIIasi B [Taprke Hauasa XX
BeKa [lepeBepPHyAa IPEACTABAEHUE MOAOAOTO KMBOIIKCIIA K 06 HCKYCCTBE,
no cebe camom. Caruxmop TpopumoB HaurHaeT pa3pabaThIBATh M COBEP-
IIEHCTBOBATH COOCTBEHHBIN CTHAD, B KOTOPOM POACTBEHHBIN eMy belre-
HBIF TeMIIepaMeHT GOBUCTOB yPABHOBEIINBAETCS MEAUTATUBHOCTDBIO
rpymust «Habu» 1 X0A0AHOBATO AHAAUTHKOMN IIyaHTHAM3MA.

B MoCKBY XyAOXKHUK IIpHE3)KaeT, HATPY>KeHHBIN AParolleHHbIMH BIle-
qaTAeHHSIMU. M3 TanaHTAMBOrO MacTepoBoro Bukentuit Tpopumos mpe-
BPATHACS B A6P3KOr0 HOBATOPA, TeMIIEPAMEHTHOT'O KOAOPUCTA, IOKAOH-
HHKA CaMbIX PAAUKAABHBIX XYAOXKECTBEHHBIX MeTOAOB. JKHBOIHUCH AyU-
mero nepuoaa ero reopyecTsa — 1910-1920-x — paeT Bce OCHOBaHUA
Ha3bIBATb XYAOXKHHKA HEOUMIpeCCHOHUCTOM. TpoduMOB TOro BpeMe-
HU — npakTHyecku «pycckuit [Toap Cunbsak>. [loayaus MomHuy:o mpu-
BUBKY €BPOIEHCKOro KOAOPH3Ma B CTYAUSX u rasepesx [lapuxckoit
IIKOABI, AOMa OH OKa3bIBAETCS «3a0AHO> C AyYIIMMH XHUBOIIHUCI]AMH-
HOBATOPAMH I BHOCUT CBOI BKAAA B HeOBIBAABIN PACIIBET PYCCKOIO HCKYC-
cTBa HavyaAa X X Bexa.

BukenTuit Tpodpumos ¢ xerHor Bepon
MrnaTbesHoi,
ypoxpaenHoit Husurckoin. 1910-e

Vikenty Trofimov and his wife Vera.
1910s

The last decade of the 20th century “returned” to us the Rus-
sian avant-garde and has newly revealed such painters as Ilya
Mashkov and Aristarkh Lentulov, Pyotr Konchalovsky and
Robert Falk. The beginning of the 21st century is characterised
by the repatriation of Nicolas de Stael, Andre Lanskoy, Nikolay
Tarkhov, Vladimir Baranov-Rossine and other “Russian Pa-
risians”. These artists are well-known to everyone. However,
the number of painters of the best period of national art is not
restricted to 20 famous names.

The development of European experiments with colour and
the intoxicating freedom of the Parisian school were imported
by our painters from France and defined an outstandingly high
level of Russian painting of the first quarter of the 20th cen-
tury. This is what makes possible the discoveries of the kind
we made — when a modest provincial teacher of art schools
Vikenty Tpofimov turns out to be a painter of an extremely
high level, who is capable to compete with any of his famous
colleagues. A successful sale of his work at the Christie’s Rus-
sian sale in spring 2007 is the best evidence for that.

Vikenty Trofimov graduated from the famous Stroganov
Industrial Art School, where he received the classical basis for
his future artistic career. Since 1900 the painter tied himself to
his alma mater with pedagogical bonds.

The classical education seemed too narrow for him and the art-
ist shifted to the more innovative directions, which only started
to emerge in Russia in the first decade of the 20th century.
Vikenty Trofimov attended Moscow Art School of Stanislav
Zhukovsky — an outstanding representative of the Union of
Russian Artists. However, the moderate impressionism of the
Union of Russian Artists’ painters could not suffice the young
painter. In 1906 he went abroad and travelled to Rome, Milan,
Venice, Vienna, Berlin and Paris. The freedom of artistic views,
which reigned in Paris in the beginning of the 20th century
radically changed the artist’s understanding of art as well as of
himself. Since then Trofimov started to develop his personal
style.

Out of a talented artisan Trofimov grew into a radical innova-
tor, tempered colourist and the admirer of the most revolu-
tionary artistic methods. He reached the height of his artistic
careerin 1910-1920s and his art can be confidently defined as
neo-impressionist. Trofimov of that period deserves the label
of the “Russian Paul Signac”
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7 BuxenTuii [TaBaosud Trooumos (1878-1956)
HABEPEIY.1920-€
XOACT, Macs1o. 54X70

VIKENTY PavLovicH TrRoFIMOV (1878-1956)
ON THE BANK. 19205
Qil on canvas. 54x70

RUB 450 000—550 000
$15000-18 300
€10 700-13 100
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8 AABKCAHAP UBAHOBUY AAKTHOHOB (1910-1972)
MOPTPET CbIHA TEHPWXA. 1945
KapToH, nacTenb. 33x25
Onyb6aukosaxa: E.B. Hukonaesa, W.I". MamauH. AnekcaHop VieaHosuy JTakmuoHos.
J1.: Xy0oxkHUK PCOCP, 1978. C. 65

ALEXANDER IvaNOVICH LakTIONOV (1910-1972)
PORTRAIT OF THE ARTIST'S SON HENRY. 1945
Pastel on cardboard. 33x25

Published: E.V. Nikolaeva, I.G. Myamlin. Alexander Ivanovich Laktionov. Leningrad, 1978. P. 65

RUB 400 000—500 000
$13 300-16 700
€9 500-11 900

Anekcanap Jlaktuoros. Mucemo ¢ dporTa.
1947.TTT

Alexander Laktionov. Letter from the Front. d d
1946. The State Tretyakov Gallery in Moscow «Iocae oxondanus Axademuu Xxyooxecmse
s pabomada 6 nopmpemnoii o6racmu. Mens 3axsamua nopmpem... >

AAEKCAHAP AAKTUOHOB

AAekcaHAP AAKTHOHOB — OAMH M3 [IOCAEAHHX MACTEPOB COLIPeaAr3Ma, IOHUMAEMOT0 KaK «60AbIION
cTHAB>. [TOHSITHEe «IIpeKpacHOe eCTh XXU3Hb» CTAAO HanOOAee IIOAHO BBIPAXKEHHBIM IIPUHIIHIIOM
PeaAUCTHIeCKOrO UCKYCCTBA. AAsI AAKTHOHOBA IPABAA XH3HY OBIAQ CBSITHIHEN, TOCATATEABCTBO Ha
KoTopyIo HepomyctuMo. OH IIpeKpacHO IIOHUMAA BCE HelcYIepIaeMoe pasHOOOpasue eé SBACHUI
U C COBEPIIEHCTBOM BOIIAOIAA X B XXHBOIIHUCH.

TTopTpeT y AaKTHOHOBA HEPEAKO CTAHOBUTCS IKCIIEPUMEHTOM B TON MAM HHOM 00AACTH — KOM-
[IO3UIIUH, BETAa HAY OCBeljeHHs. B 1940-e roABI XyAOKHUK BCe Yalfe 0OpalaeTcs K TEXHUKE IACTEAH,
HIja HOBbIE BHIPA3UTEABHBIE CPEACTBA U BO3MOXKHOCTH, HE OCTAHABAMBASCh HA AOCTUTHYTOM yKe
ypoBHe pucoBasbinuka. «Iloprper coina ['eHprxa> BBIIIOAHEH B IBeTOBOJ FaMMe, CBONCTBEHHOM PSAY
npou3BeAeHHH AAaKTHOHOBA TOrO BpeMeHH: OYeHb CBETABIE TAACBO-PO30BbIe TOHA COIIPOBOXKAAIOTCS
TOXe AeTKMMU ¥ CBETABIMU OAYOBIMU, CHPEHEBbIMH, CEPBIMH U HEMHOTUMH IISITHAME KOPUYHEBOTO.

IToprper l'enprxa mprMeyaTeAeH He TOABKO KPACOTOM I{BETA, CBOOOAOM ITMPOKOr0 CIIOKOMHOI0 Ma3Ka,
HO U XXUBOM XapaKTEPUCTUKON AETCKOTO AHIIA.

“After graduation from the Academy of Arts I worked
in the genre of portraiture. I was enthralled by the portrait genre...”
ALEKSANDR LAKTIONOV

In Laktionov works portraiture often becomes an experiment in a particular area — composition,
colour or lighting. “Portrait of the Artist’s Son Henry” is executed in the colour scheme, which
is common for a whole series of Laktionov’s painting of that period. It is remarkable not only

for the beauty of the colours, freedom of the large and calm brushstrokes but also for the lively
depiction of the child’s face.
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Anexcangp Jlaktnonos. Jletom. 1951-1954.
[ocynapCTBEHHbI XyAOXKECTBEHHbIN My3€l
AnTtaickoro kpas

Alexander Laktionov. In Summer. 1951-1954.
Altai State Museum of Fine Arts

CriokoiiHas M yBepeHHas AenKa $OPMBI jBETOM CBOMCTBEHHA HEOOABIIOMY 9TIOAY «AeBOYKA Ha Aepe-
Be». SIpkuil cBeT, mMapamMuIl Ha QUTYpy, MOAYEPKUBACT CKAAAKU OAEXKABI, MAACTHKY TEAA.
Emé co crypaeHIecKux AeT AApPHOHOB IPUBBIK FOTOBUTD AASI KQXKAOU KAP THHBI IOMHOT'Y 9TIOAOB, IIPO-
Gysi pa3HbIX HATYPIIUKOB, IOAOUpPasi O3B M XapaKTep OcBeleH st FICXOAS N3 AQTHPOBKY M TEMaTUKH,
MOXHO IIPEATIOAOXKHTD, YTO ITIOA YUTAION[EH AeBOUKH SIBASETCS OAHMM U3 IIOATOTOBUTEABHBIX AAS
60ABLIOro IIOAOTHA «/AeTOM>», KOTOpOe 6bIAO MOKa3aHOo Ha BeecorosHoit BeicTaBke 1954 ropa: XyA0XK-
HUK H300pasyA TaM CBOUX AOUepell, YUTAIIUX Ha Adue «[InoHepcKyo mpaBay>. PaboTa Hap KapTHHOR
3aHsAa y AAaKTHOHOBA TPH IOAQ, B TeYeHHE KOTOPBIX ObIA COOpaH 0OIIMPHBII HATYPHBIA MaTepUaA,
MO3BOASIIOIIUI IPOCACANTD H3MEHEHNe TePBOHAYAABHON KOMIO3UIIMY U MaHepsl. [IponusanHas
COAHI]eM 3aPUCOBKA COOTBETCTBYET HTOrOBOM paboTe 10 HACTPOEHHUIO, HO 3HAYUTEABHO yAAUHEE 110
HCIIOAHEHHUIO: HAITMCAHA )KUBO, CBEXKO0, MAa30K HE «3arAaXKeH>, 1032 ACBOYKH €CTECTBEHHa.

The calm and confident modelling of the form by the means of colour is characteristic of a small
sketch “A Girl Seated on the Tree”. The bright light, which illuminates the figure, highlights the
pleats on the dress and the plastics of the body. The sketch is penetrated with the sunlight and is
executed in a lively and fresh manner.

AAEKCAHAP IBAHOBUY AAKTHOHOB (1910-1972)
JEBOYKA, CUAALLAS HA IEPEBE. 1950-€

KapToH, Macno. 23,5x18

[MpoucxoxxdeHue: cenmbsi XyOOKHUKA

ALEXANDER IvaANOVICH LaKTIONOV (1910-1972)
AGIRLSEATED ON THE TREE. 19505

Oilon cardboard. 23.5x18

Provenance: the artist's family

RUB 400 000—500 000
$ 13 300-16 700
€9 500-11 900
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Anekcanap lepacumos.

Cranun v Bopowwunos s Kpemne, 1938. Tl
Alexander Gerasimov.

Stalin and Voroshilov in Kremlin. 1938

The State Tretyakov Gallery in Moscow

Anekcanap lepacumos. Cemeitrbiit noptper. 1934,
locynapcTeeHHbiit myseit benopyccun. Munck.

Alexander Gerasimov. Portair of a Family. 1934
The State Museum of Belarus in Minsk

Anekcanap lepacumos.
Moxkpas teppaca. Mocne goxas. [T

Alexander Gerasimov.
Wet terrace. After the rain.1935.
The State Tretyakov Gallery in Moscow

21

OaAHa U3 KAIOYEBBIX QUIYP B UCTOPHUU PYCCKOTO UCKYCCTBA COBETCKOTO IEPUOAQ,
Asexcanpp Muxaiiaosua l'epacumos popuacs 8 Kozaose (mpine Mudaypunck) B KyTie-
yeckoit cembe. Okonuna (8 1915) Mockosckoe YYUAHUIIE )KMUBOIUCH, BAsSHHUS U 30A9€C-
TBa; cpepr ero HacTaBHUKOB 6b1an A.E. Apxumnos, K.A. Koposuru B.A. Cepos. Mcmbitasn
6oAbiIOe BAHSHUe UMIpeccuonusMa. JKua n paboraa s Kosaose (1918-1925) u Mockse
(c 1925). Bria mepsbim mpesupenTom Axapsemun xypoxects CCCP (1947-1957).
Hapoanbiit xyaoxuuk CCCP ¢ 1943 ropa. Asasxabt aaypear Crasnsckoit mpemun (1948
1 1949)

HeszaypsiAHBIN TaAQHT )KUBOMHKCLA, XXU3HEPAAOCTHAS, «COYHAS>» MaHepa IIHCh-
Ma — BCe 9TO 10 Mepe MPOABI)KEHHU S XYAOXKHHUKA IT0 KAPbePHOM AeCTHHIIE COI[peaAn3-
Ma o6peTaso mapapHsiii aock. Ero mororHa (cpepn nux B.W. Aenun na Tpubyne, 1929-
1930, Mcropuueckuit myseir, Mocksa; mosroperue 1947 8 I'TI; M.B. Crasun
u K.E. Bopommuaos 8 Kpemae, 1938, I'TT; Tumu OkTa6pio (TopskecTBeHHOE 3acepanue
HapTHUIIHON 06IIeCTBEHHOCTH Mockssi), 1942, TPM, Craausckas npemus 1943;
W.B. Craann y rpo6a A.A. XKaanosa, 1948, I'TT, Craaunckas npemus 1949) o6sr4H0
CO3AABAAMCH OPHTAAHBIM METOAOM, T. €. IOAMACTePbSIMH, CaM ['epacuMOB IpONKCHIBAA
AWIIDb )KUBONHCHBIe AeTaAu. Ha poHe 9TOro HenmpepbIBHOrO NAPTUHHOTO 0PHUIINO32
T'epacuMOB Kak GBI OTBOAMA AYIIY B IOPTPETAX TBOPYECKON HHTEAAUTEHITUHI

Ayymnmu paboramu I'epacumoBa B 06AQCTH HATIOPMOPTA U MEFI3a)Ka, XaPAKTePHBIMH
6OABIION XKU3HEPAAOCTHOCTBIO, KPACOYHOCTDIO, sIBAsIIOTCs: «Cremnsp 1BeTer>, 1924,
«Ypoxait», 1930, «516a0Hu>, 1932, «ITocae A0KASI>, 1935, TpeTbskoBckasi rasepes,
«Posbick>, 1937, cepus meitsaxeit «Poxxb-MaTymkas, 1946, u Ap.

«MoHacTbIpcKasi pola» — OAHA U3 PAHHUX MAAOU3BECTHBIX paboT AAeKcaHApa
Muxaitrosuda. Kak v Bcem AyumuM npousseaeHus I'epaciiMoBa 9TIOAY IIPHUCYIIIA SPKOCTD
M THIIMYHOCTH 00Pa30B, CHAQ M HACBIIIEHHOCTb IIBETA, SICHOCTh GOPMBI, [IPEAMETHASI OCsI-
32eMOCTb, MACTEPCTBO KOMIIO3HIIHU.

ITeit3ax 6b1a Hanucan B 1918 roay B pome Tpounkoro Ko3soBckoro Myskckoro
MOHACTBIPS], 3aTeM HaXOAHACS B AOMe XyAoxkHUKa B KozsoBe-Muuypurcke 4o 1964 ropa
y cecTpbl aBTOpa AAekcaHAPbI MuxaiiaoBHbl ['epacumoBoit. B 1964 roay ona mopapuaa
atiop A.B. [Taatunsiay (xyaoxuuxk, uaex CX CCCP). B 1925 roay A.M. 'epacumos
nepeexaA B MOCKBY, HO CBsI3b C POAHBIM FOPOAOM He npepbiBas. OH mpuesskaa croaa
eXEeroAHO, YTOOBI HABECTUTD POAUTEAEH U CECTPY, @ TAKXKE AASI TBOPYECKOM PpaboThL.
ITocaepnni pa3 AaexcaHAp MuxaiaoBuy 651A B cBOEM A0Me B 1961 TOAY, 32 ABATOAQ AO
CMepTH.



1 O AAEKCAHAP Muxaiiaosud ['EpacumoB (1881-1963)
MOHACTbIPCKAA POLLIA (Aly6oBas polia TpOMLKOro MOHACTbIPs). 1918
XONCT, Macs10. 78x62
YA0CTOBEPSIOLLAA HAAMNCH HACEAHMKOB Ha 0bopoTe
SkenepTmsbl BXHPL menn 1.3, Tpabaps (A.P. Kncenéea, 11.B. 'epaleHKo),
Myses-ycanbbbl A.M. FepacMoBa 1 HaCNeLHNKOB XYAOKHMKA
[MpoucxoxxdeHue: cembst XYyOoKHUKA,; Koarekuus A.B. [TaamuyuHa; 4acmHoe cobpaHue
(Mockea)

ALEXANDER MIKHAILOVICH GERASIMOV (1881-1963)

THE MONASTERY GROVE (Oak Trees Grove in the Troitsky monastery). 1918

QOil on canvas. 78x62

A certifying inscription by the heirs on the reverse

Expert reviews by the All-Russian Art, Scientificand Restoration Center

named after I. Grabar (A.R. Kiseleva, I.V. Gerashchenko),

Museum of A.M. Gerasimov and the heirs of the artist

Provenance: the artist's family; collection of A.V. Platitsin; a private collection (Moscow)

RUB 1500 000-1800 000
$ 50 000-60 000
€35700-42 900

ALEXANDER MIKHAILOVICH GERASIMOV (1881-1963) 1s one of the main
figures in the history of Russian art of the soviet period. Alexander Gera-
simov was a continuer of traditions of A.E. Arkhipov, K.A. Korovin and
V.A. Serov school. First president of USSR Art Academy, member of Academy from 1947.
Member of presidium of USSR Academy (1957-1958). Headed the academy art studio
of painting in Leningrad (1949-1960). People’s artist of USSR from 1943. Two-time Stalin
prize winner (1948 and 1949). Member of AKhRR since 1925.

Graduated from Moscow sculpture and architecture college. Finished the college with the
rank of 1st class painter and architect.

Created large government orders «Lenin on the tribune» (1929, Central museum

of V.I. Lenin), «Stalin and Voroshilov in Kremlin» (1938, the State Tretyakov Gallery
in Moscow), «Stalin’s speech at the 16th meeting of VKP(b)» (1933), «October hymn»
(1942, the State Russian Museum in St. Petersburg).

His works are preserved in the collections of the State Tretyakov Gallery in Moscow, the
State Russian Museum in St. Petersburg and in numerous of Russian and foreign museums.
In 1977 in Michurinsk, the motherland of painter, his museum was opened.
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Kowctantun Banos Munuumonep. 1923. 1T

Konstantin Vyalov. A Policeman. 1923.
The State Tretyakov Galleryin Moscow

Anekcanap [leiineka.

Moptpet xynoxhuka K. Banosa 1923
Kypckas 06nacTHas kapTuHHas ranepes
um. A. lernexn

Alexander Deyneka.

Portrait of konstantin vyalov. 1923
The Kursk Regional Art Gallery
of A. Deineka

12

KOHCTAHTUH AAEKCAHAPOBUY Baaos (1900-1976) — yAaeH-yupeputeab OCTa, 0AMH 13 caMbIx
aKTHBHBIX eT0 OPTaHH3aTOPOB, aBTOp «MuAnuonepa>» u «BeAocumepncTos>, 3KCMOHUPYEMBIX
B TpeTpsKoBcKoil rasepee, HeIIpeMeHHBIN IEPCOHAX BOCIIOMHHAHMH O XYAOKEeCTBEHHOM Cpepe
Mocxkss1 1920-1930-x.

B moropocTr Bsaaos yunacsa B CTporaHoBCKOM XYAOKeCTBEHHO-POMBIIIACHHOM YYHAHIIE,
3aTeM B MockoBckoM BXYTEMACe, mocemaa MacTepcKue BeAYITHX IIPEACTABUTEACH PYCCKOTO
aBaHrappa — A. Moprynosa, B. Tarauna, IT. Bpomupckoro, A. Aenryaosa, B. Kanpunckoro
u A.IlItepenbepra. BmocaeacTBun xyposxHuK oroues oT cruanctuku O CToBcKoro axcmpeccuo-
HHU3Ma U 3aHUMAACS IPEUMYIeCTBEHHO Iei3a)XHOM K UBOMHUCKIO.

Opanaxo paborst BsiaoBa upesBprdaiiHO peAKH B My3esix. B xorIe 1920-X HX aKTHBHO IIOKYIIAAK
3apy6esxxHble KOAAEKIJHOHEPHI C BbICTaBOK BcecoisHoro o6uecTBa KyAbTYPHBIX CBSI3€ C 3arpa-
HuIjeil, 6oAee mo3AHME PaBOTHI XYAOKHUKA, OAHAXKABI TOKA3aHHBIE HA €I'0 I0CMEPTHOM BbICTAaBKe
B 1976 roay, BIOCAEACTBIY HUKOTAQ HE A€MOHCTPUPOBAAUCH ITYOAUKE.

T'anepes mpeacraBasieT ABe paborst KoncTanTnna Bssosa. OaHa u3 HuUX — arr0p «Kpbim.
Cymepxu> 1930 ropa, 4pesBblYaiiHO PeAKUIT 06pasel; AOBOGHHOTO TBOPYECTBA XYAOKHHKA.
Kapruna HanycaHa B 04eHb rAy6OKOI, CyMepeYHOI jBeTOBO raMMe, OHA COXPAHsIeT HEYAOBHMBIi
IIPUBKYC OCTOBCKOTO HacAeAus.. Bropas pabora — «Kampimu» 1950 ropa — AMPUYHBIA MeH3aXK,
BBIITOAHEHHBIN B HEXXHON CepPO-TOAY6Oil raMMe, XapaKTePHOI AAS IOCAEBOEHHOIO TBOPYeCTBa
XYAOKHHKA.

KONSTANTIN VYALOV (1900-1976) was a co-founder and an active member of the Easel
Painting Society (OST). His works “A Policeman” and “Cyclists” is on the permanent display at
the Tretyakov Gallery. Vyalov attended the workshops of the leading representatives of Russian
avant-garde — V. Tatlin, A. Lentulov, V. Kandinsky. Later in his life he gave up the expressionist
style typical of OST and preoccupied himself with the landscape genre.

A study “Crimea. The Dusk” (1930) is an extremely rare example of the artist’s pre-war paint-
ing. The work is executed in a profoundly dark colour scheme and it preserves the elusive
flavour of the OST period. “Scirpus Plants” (1950) is a lyrical landscape painted in a greyish-
blue colour scheme, which is characteristic of the artist’s post-war style.

KOHCTAHTUH AAEKCAHAPOBUY Bsaaos (1900-1976)
KPbIM. CYMEPKW. 1930
XONCT, Macs10. 18x58

KONSTANTIN ALEXANDEROVICH VYALOV (1900-1976)
CRIMEA. THE DUSK. 1930
QOil on canvas. 18x58

RUB 60 coo—80 ocoo
$2000-2700
€1400-1900

KOHCTAHTUH AAEKCAHAPOBUY Baaos (1900-1976)
KamblLmn. 1950-e
XONCT, Macno. 33x46

KONSTANTIN ALEXANDEROVICH VYALOV (1900-1976)
Scirpus Plants. 1950s
QOil on canvas. 33x46

RUB 50 0oo—70 0oo
$1700-2300
€1200-1700
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Hukonait Tepncnxopos. Mepesiit nosynr. 1924, TT1

Nikolay Terpsikhorov. The first slogan. 1924
The State Tretyakov Gallery in Moscow

Cnaco-xayc npunumaet fanepeio Jleonnaa LLnwkuna. Mocksa.
2009. Pesnnenums nocna CLUA 8 Poccun.

Moscow, Residence of the U.S. Ambassador in Russia, Spaso House

welcomes Leonid Shishkin Gallery, 2009

13

Wms Hukoaas Brucosuda TEPTICUXOPOBA (1890-1960) BCABIBAET B TAMATH OAHHM U3
IePBBIX, KOTAQ PeYb 3aXOAHT O COLpeaAu3Me, — XPeCTOMAaTHHHbIHA «[IepBbIil AO3YHI >, XaH-
POBbIe TOAOTHA HA BOGHHYIO TeMY, TPAAHI]HOHHbIE PYCCKHe Iei3asK . XyAOXKHHUK BOIITEA B UCTO-
PHIO COBETCKOTO HCKYCCTBA KaK OAMH U3 OCHOBOIIOAOKHHUKOB COBETCKOM TeMAaTHYeCKOM Kap-
THHBI X KaK BAOXHOBEHHBIN MaCTepP PYCCKOr0 PeaAMCTHYECKOTO MeH3axa.

TepricuxopoB moAy4nA 06pa3oBaHUe CHAYAAA B CTYAUSX H3BECTHBHIXXYAOKHIKOB KoHcTanTHHA
IOona u Bacuaus Memxkosa, a sarem 8 MYJKB3 (1911-1917) y Anoaaunapus Bachenosa
u Koncrantuna KOPOBHHa. ITocae peBOAIOIIMH CTAHOBHUTCS AKTUBHBIM y4acTHUKOM AXPP.

MHuorokpartusie moespku Teprcuxoposa B Cpeprioro Asuio B 1929, 1935 u 1939 ropax
AQAM eMY He TOABKO IIPeBOCXOAHBIN MaTePHAA AASI KAPTUH, HO M MHOTOMY Hay YHAH KaK )XHBO-
nucna. Paora B Cpepneit Asuu 6b1aa Aast TepricuxopoBa HauaAOM HOBOTO [IEPHOAQ B TBOP-
4ecTBe — POXKAECHUS XYAOKHHUKA-KOAOPHCTA, TOHKOIO MacTepa Imei3axa.

C xoHna 1930-xrop0B TeprcuxopoB Bce 60AblIe 1 GOAbIIE YBAEKAETCS IIeM3aKHON XHUBO-
nuceo. OH nucaa aToab Ha KaBkase, 8 Kprimy, B IToaMockoBpe. XyAOXKHHUK HaIEA CBOIO
«06eTOBaHHYIO 3eMAIO> B OKPECTHOCTSIX CTapOro pycckoro ropoaka Tapycsr Ha Oke, a Taxoke
Ha Geperax BoAru. 3AeCh MM HCXOXKEHBI BCe AOPOTHU U TPOIIBL. TepIicHXOpOoB 3aredaTAe A MHOTO
uypecHbix MecT Jlepep Hamu BcTaroT XuBonucHbie 6epera Oku n Boaru c mupoxnmu sapeu-
HBIMH AQASIMH, ITOASI CO P5KABBIMH CKMPAAMHU XAe0a, 3 A€HDIM Ty M A€COB, OCEHHHUE 30A0THCThIE
OIyIIKH, TIOAHbIE 3aTAUBIIEHCS THITHHDI K IPYCTH.

3ameuaTeabHoe moA0oTHO Hukoaas Tepncuxoposa «YTpo Ha BoAre» HanmucaHO UM MEXAY
AByMsaTmoe3pkaMu B CpeAHIO0 A3HIO M CO3AQHO HECOMHEHHO ITOA BO3ACHCTBHEM HOBBIX XYAO-
JKeCTBEHHBIX OTKPBITHIH, CAeAaHHBIX Ha BocToke. Ilepea HaMu OAMH U3 Ay4IIHiT 06pa3ijoB
Ief3a5KHOTO TBOPYECTBA XyAOKHHKA. HeobbIuaiiHO sSipKasi U CBexXas 10 KOAOPHTY, paboTa
coueTaeT B cebe JKUBOCTh AEHIPHOT'O BOCIIPHSITHS C SIIMYECKON [I0BECTBOBATEABHOCTHIO
pyccKoro me3axa. 3aANTas HEXHBIM yTPEHHHUM CBETOM, KAPTHHA KOMIO3MIJMOHHO BRIAED-
JKaHa B AYYIIUX TPAAMIMAX OTeYeCTBEHHOU NeN3aXK HOM XX UBOIHUCH.

NikoLAY TERPSIKHOROV (1890-1960) first accomplished his studies in the workshops of
well-known painters Konstantin Yuon and Vasily Meshkov and then in the Moscow School
for Painting, Sculpture and Architecture (1911-1917) under Apollinary Vasnetsov and
Konstantin Korovin. After the revolution he became an active member of the Association
of Revolutionary Russian Artists.

A wonderful painting by Nikolay Terpsikhorov “A Morning on the Volga River” was
executed during a break between two trips to Central Asia was no doubt created under
the new artistic impressions and due to the discoveries made in the East. This is one of
the best landscapes of the artist. Extraordinarily bright and fresh in colour it combines
the freshness of painting on plain-air with an epic narrativeness of the Russian landscape.
The painting is penetrated with a soft morning light and is executed in the best traditions
of the national landscape painting,

Huxoaait Borucosu4 TEpricuxoros (1890-1960)
YTPO HABOJITE. 1938
XOAICT, Mac1o. 100X150
MoanucaHa «H. TepncuxopoBsy B IEBOM HIKHEM Yy

NIKOLAY BORISOVICH TERPSIKHOROV (1890-1960)
AMORNING ON THE VOLGA RIVER. 1938

QOil on canvas. 100x150

Signed lower left "H. Tepncrxopos”

RUB 900 0oo—1 200 000
$30000-40 000
€21 400-28 500
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Anexcanap Mnyckun

Mpa3sanuk 8 Mecteuke. 1931.TTI

Alexander Gluskin. Festival in the shtetl". 1931.
The State Tretiakov Gallery in Moscow.

Anexcanpap Muxaraosud I'ayckun poanacs B Opecce v yUHACS B MECTHOM XYAOXKeCTBEHHOM
yunauite. MoAoAbIe OAeCCKHE XYAOKHUKH IIPEe3HUPAAH IIATPHAPXAABHOE HCKYCCTBO, CAYIIAAH
AEKITMH CTOAMYHBIX aBAHTAPAUCTOB.

B 1920-eroanr AeBbie 0ACCHTBI TOCTENEHHO epeTekAH B MOckoBckuit BXYTEMAc — camoe
epeaOBOe yueOHOe 3aBepeHUe COBETCKOM POCCHH, TOH B KOTOPOM 3aAaBaAU 3HAMEHHUTHIE
«6yOHOBBIE BAAETDBI>. XYAOKHHIKH ITomaAu B MOCKBY BOBpeMsI — B HOBOM COBETCKOM CTOAMIIE
OypArAa XyAOXKecTBeHHas XU3Hb. OAHMM U3 CAMBIX HHTEPECHbIX MOCKOBCKHX 00'be AUHEHHIT
craro «Hosoe O6mectso JKusonucnes>» (HOXK). AnexcasAp TAyCKHMH GBIA OAHHMM H3 €T0
ocHoBareaeil. KopoTkasi ab0peBuarypa B Ha3BaHU Y IIPU3BIBAAA «B3Pe3aTh>» 3aMIIEAO€E CO3HA-
Hue 06bIBaTeACH H HEAOCTATOYHO IIePEAOBBIX XYAOKHUKOB, HO AKL[EHT Ha CAOBE <«KHBOIHCI{BI>
HAMeKaA O IIPHUBEPXKEHHOCTH K IIAACTHYeCKUM LeHHOCTsM. Koaaera T'ayckuna no o6bepnHe-
Hu10, XyA0KHUK EBrennit Oxc nucaa: «bopbba 3a HOAAMHHBINA peaAu3M MUPOOIIY e HIS —
TAKOB AO3YHTI HAIIUX AHeM>». CBOIO )KMBOIUCH XYAOKHHUKH ONPEAEASIAU KaK «II0CAEPEBOAIO-
IJMOHHOE HEOPOMAHTHYECKOE HCKYCCTBO>.

TBopUYeCcKHe CPeACTBA COOTBETCTBOBAAU BpeMeHH — Ipy6oBaTasi 9KCIpeccusi, AepopMarnusi,
MMUTALMS IPUMHTHBOB. BAaropaps yunreasiM-cesanuucram uckyccrso HOJKa 6p1a0 cpopnu
SKMBOITHCH XYAOXXHHUKOB ITAPHIKCKOH MKOABI — Mopuca Baamunka u AEppe Aepena, Xanma
Cyruna u Amepeo Mopuabsaau, Mopuca Yrpuaso u Payas Arodu. HoBosBaeHHbIE MOCKBHYM
OBIAM HCKPEHHE OAEPSKHMBI 1A OCOM CTPOUTEABCTBA HOBOIO UCKYCCTBA, HOBOTO Mupa. OHu
elje He 3HAAH, UTO B [IAAHAX COBETCKOI BAACTH 3Ta poAb 0TBoAuTCs He uMm. HOXK mpocymec-
TBOBAaAHEAOATO — € 1921 110 1924 rop. CyAbOBI €ro y4acTHHKOB CAOXKHMAKUCDH IPUMEPHO OAUHA-
KOBO: XYAOXKHUKOB KAQAU [IOCTOSIHHASI HEYBEPEHHOCTD B 3aBTPALIHEM AHE U 6eAHOCTD Ha
IPaHH C HUIeTON. AAeKCAaHAPY I'AyCKMHY CpaBHUTEABHO IOBE3AO — OH IIPEIOAABaA
B MOCKOBCKOM XyAOKeCTBEHHOM MKOAe B IyAOBOM IepeyAKe i HECKOABKO AECATHUACTUI ACAHA-
CS1 CO CBOMMM YY€HMKAMU TOYTU KOHTPabaHAHBIM OIIBITOM eBpOIIeficKoro Koaopusma. [Tocae
CeMUAECSITHAETHETO [TOAY3a0BEeHUSI XKUBOIIMCH OAECCUTOB-BXYTEMAaCOBII€B CTaAa TOPAOCTHIO
My3eiHbIX COOpAHUIT U yKpalleHHEeM CTOANYHbIX TaA€PeNt.

Aleksandr Mikhailovich Gluskin was born in Odessa and attended the local art school.
The young painters in Odessa despised patriarchal art and instead attended lectures of
the avant-garde artists. In 1920s the leftist artists from Odessa moved into the Moscow
VKHUTEMAS, which was dominated by the famous “Knave of Diamonds”.

“The New Society of Painters” (NOZH) became one of the most interesting artistic
groups in Moscow. Aleksandr Gluskin was one of its founders. The short abbreviation,
which means in Russian “a knife”, was supposed to express the desire to “cut” the back-
ward minds of people and of some of the painters. However, the stress made on the word
“painters” hinted at the true commitment to the figurative values.

Due to their teachers, who were cezannists, the art of NOZH was close to the art of Paris
painters such Maurice Vlaminck and Andre Derain, Khaim Sutin and Amedeo Modigli-
ani, Maurice Utrillo and Raoul Dufy. NOZH painters became the new Muscovites and
were sincerely obsessed with the pathos of creation of the new art and the new world.
After seventy years of neglect, the art of VKHUTEMAS painters from Odessa is becom-
ing the pride of museum collections and galleries.
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1 4- AAEKCAHAP Muxatiaosud T'ayckus (1899-1969)

15

HATOKY. 1950
XONCT, Macs10. 37X59

ALEXANDER MIKHAILOVICH GLUSKIN (1899-1969)
ON THE THRESHING-FLOOR. 1950
QOil on canvas. 37x59

RUB 100 000-150 000
$3300-5000
€2 400-3 600

AAEKCAHAP Muxatiaosud T'ayckun (1899-1969)
FOPA KOJTKOLWEB. 1961
XONCT, Macs10. 75X60

ALEXANDER MIKHAILOVICH GLUSKIN (1899-1969)
YURA KOLYUSHEV. 1961
Qilon canvas. 75x60

RUB 100 000-150 000
$3300-5000
€2 400-3 600

14

15
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Amutpuit HanbanasH.

B Kpemne, 24 mas 1945 roaa. 1947.
[ocynapcTBeHHbIM My3€HHO-BEICTABOYHbIN LLEHTP
POCH3O

Dmitriy Nalbandyan.

In Kremlin, May 24 .1945.

1947. State Museum and Exhibition Center ROSIZO

IMefizaxxHoe TBOpueCTBO AMUTPH A APKAABEBUYIA HAABAHAIHA (1906-1993) HaxoAUTCA B pycae
061jero HanpaBAeHMs PasBUTHUS COBETCKOIO MeN3axa, BMECTE C TEM CaM XYAOKHHUK CUUTAA Cebst
IIPOAOASKATEAEM UMIIPECCHOHUCTUYECKON MaHepPhl CBOero Arobumoro Macrepa — KoHcranTuHa
Koposuna. Kak npasnao, Haa6aHASIH cO3AaBaA 9TIOA 32 OAMH CEAHC, M TAABHBIM AASI HET'O CTAHOBHAACH
IepeAada COCTOSIHUS IPHPOADL B OIIPEACACHHOE BPeMSI AHSI, IPU COAHEYHOM HAY IACMYPHOI IIOTOAE.
Aaxke 1 B HEHaCThe B ero Ief3a’kaX MHOTO COAHILIA, BO3AYXa, KPACOYHOM AEKOPATHBHOCTH. MOTHBBL
AQYHOTO yTOAKA, 2 PABHO U YXOASII X BBEPX 32 IIPEAEABI XOACTA AEPEBbEB — CKBO3HBIE AASI TBOPYEC-
rBa Amurpust Haabauasina. Hama pa6oTa Takke OTHOCUTCS K AYYIIMM 06Pa3IiaM 9TOM TeMaTHKH.

KapruHa HanucaHa TeMIlepaMeHTHOM KUCTBIO 3pE€AOr0 MacTepa GYKBaABHO «HA OAHOM AbIXa-
Huu>». HeMepKHYyIIue CBETOHOCHDIE KPACKH IIEPEAAIOT IOYTH GU3NIECKOE OLIYIeHUE XKAPKOTO
AHSL — AYIIHCTOM BAQXKHOCTH TEHHCTOTO CaAQ.

The landscapes by DMiTrRY NALBANDYAN (1906-1993) can be confidently situated in the
mainstream of the soviet landscape genre. However, the painter considered himself to be the
follower of the impressionist school of his beloved master Konstantin Korovin. It was of the
most importance for the artist to express the weather conditions on a particular day, whether it
was sunny or cloudy. Even in the bad weather, his landscapes are penetrated with sun, air and
colourful ornamentality. The countryside and the trees, which grow beyond the canvas, can be
defined as the main leitmotif of Dmitry Nalbandyan’s art.

AMUTPUIT APKAABEBUY HAaABAHASH (1906-1993)
HA JAYE. 1949

XONCT, Macs10. 54X67

Moanmcb BHM3Y XONCTa

DMITRY ARKADEVICH NALBANDYAN (1906-1993)
AT THE DACHA. 1949

Qil on canvas. 54x67

Signed at the bottom of the canvas

RUB 900 000-1 200 000
$ 30 000—40 000
€21400-28 500

Lmutpuit Han6anaaH

Llsetywwmit can. 1955 T

Dmitriy Nalbandyan

Flowering garden. 1955

The State Tretyakov Gallery in Moscow
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10Oruit BaaeHTHHOBUY L]APEB (1909-1963) yunacs Bo BcecoosHoM rocyaapcTBEHHOM HHCTH-
TyTe kunemarorpadun. C 1950-x pa6oTas B 0CHOBHOM B o6aacTH KHHOMAAKaTa (AAs Pexaampranma),
TaKKe CO3AaBAA MOAUTHYECKHE ITAAKATHI, 0POPMASIA U HAAIOCTPUPOBAA KHUTH AASL YKPAHHCKHX
H3AATEABCTB.

ITAakaThI XyAOXKHHUKA XPAHATCS BO MHOTHX KPYIIHBIX My3esX, ToM yucAe B Mockse: B Poccuiickoi
rOCyAapCTBEHHOI 6ubAnoTeke, B My3ee KHHO U ADYTUX COOpaHUSIX.

OaHOI 13 HanbOAee CePhEZHBIX TBOPYECKUX YAQY XYAOXKHHKA CTAAA €0 CEPHSI TAAKATOB K KHHO-
$uabmy A. 3axxu no pomany Apsa Toacroro «Anna Kapenuna» (1967). DToT prabM cTaa KyAb-
TOBBIM AASL COBETCKOTO 3DUTEASL.

OKpaHU3UpPYs 3HaMeHUTbIH poMaH AbBa ToacToro «Anna Kapenunnas, pexxuccép AaekcaHAp
3apxu CKOHIJEHTPHPOBAACS B OCHOBHOM Ha AI0OOBHOM AMHUH. ET0 BBIOOP HCIIOAHHMTEABHHUIIBI
TAAQBHOM POAM Ka3aACS AOBOABHO HEOKHMAAHHDBIM: BEAD B TeUeHIe IPEAIeCTBOBABIIUX AeT TaTbsHa
CaMoi1A0Ba 6bIAQ 9TAAOHHOM AKTPHCOM IKCIIPECCHBHOI0, HEOOBIYHOT O 110 KHHOSI3BIKY KMHEMATOT-
padaranpema Kararosos — Ypycesckuii («Aerar xypasau», «HeoTnpasaenHoe mucpMos). Bo
BpeMs ChEMOK, IIMPOKO OCBENaBIIMXCA B IIPeCCe, )Xy PHAAUCTHI M KUHOMAHbI FAAAAH, CMOXKET AH
«coBpeMeHHass>» CaMOIAOBa IPeBPATUTHCS B PYCCKYI0 apHCTOKPATKy MPOMAOro Beka. OmaceHus
oka3aAuch HanpacHbIMHU. TaTpsina CaMoiiAOBa 6AeCTsIIe CIIPABUAACD C PEXKUCCEPCKIM 3aAAHHEM,
M POAb AHHBI CTAAQ €€ 3Be3AHBIM 4aCOM.

dpeHUNd

YURI VALENTINOVICH TSAREV (1909-1963) studied at the All-Union State Institute of
Cinematography. Since 1950s he predominantly worked in the genre of film posters (for
S\E:Z Egs:zﬁf”;w K kuoGunbMy A. Sk Reklamfilm). He also created political posters, designed and illustrated books for Ukrainian
Yury Tsarev. A Poster for the film "Anna PUbliShing houses.

Karenina". 1960 The posters by Tsarev can be found in the State Russian Library in Moscow, in Film Museum
and in other collections.

One of the most successful events in the artist’s career was his series of posters for a film by
A.Zakkhibased on Leo Tolstoy’s novel “Anna Karenina” (1967). This film became a true cult
for the soviet spectators.

1 7 IOpruit BaaeaTUHOBUY L]APEB (1909-1963)
OpuruHan adpuwm K KUHOGUALMY A. 3akxn «KAHHA KAPEHWHA» 1960-¢
bymara, ryatib. 113x204

YURI VALENTINOVICH TSAREV (1909-1963)
An authentic poster for the film "ANNA KARENINA". 19605
Gouache on paper. 113x204

RUB 150 000—200 000
$ 5000-6 700
€3 600—4 800

Y4

Tatbsra Camoitnosa B ponu Annsl KapermHoit

Tatyana Samoylova, a Soviet actress in the role
Of A””O KUV@YH‘”U
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LEONID SHISHKIN GALLERY



AYKIIMOH 25 HOsABPs 2010 35

T e e e e

-

il = =
i

s .,.,_.,_...__ maz

BMADBI BEPCAAA

s co6paHm KapTuH ABopLa-My3ses Oabru [ Taseit
B Llapckom ceae (HaCAeAI/IQ CeMbH POMaHOBbIX).

Komner; XIX — navaso XX BB.
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VIEWS OF VERSAILLES

From the painting collection

of the palace-museum of Olga Paley

in Tsarskoe Selo (the Heritage of the Romanov family).
End of the XIX — beginning of the XX century




Banentun Cepos.
Moptpet Benukoro kHs3s MNasna Anekcanaposuua. 1897. TTI
ntin Serov. Portrait of Grand Duke Pavel Akexandrovich. 1897. The

Mackans-Aponsd-Xan [larHan-byseper.
Kusirnus Onbra Manei. 1904

Pascal-Ado

he-Jean Dagnan-Bouveret.

IIaTb XapTHH KMCTH HEM3BECTHOTO PpPAHIIy3CKOTO XyAOKHHKA ¢ nHuIHasamMu FW xonna XIX-
Havara XX BeKOB IIPOUCXOAST U3 AMIHOTO coOpanus Beankoro xus3ss [TaBaa AaekcaHAPOBHYA
Pomanosa (1860—1919), poaHoro asiau Mmneparopa Poccun Hukoaas IT. Kapruns: 6s1au Hamu-
CaHBI BO BpeMs BRIHYXXASHHOM CCBIAKY BeAnkoro kHa34 B0 OpaHIuIo, rAe OH IPOXHUBAA CO CBOEH
cynpyroit Oaproi I[Taseit B Bepcase. [Tocae Bo3BpameHHs OTaABHOTO KHI3s B PoccHIo KapTHHEI
65141 pasmeensl B 6yayape Oabru ITaaei B eé ABopue B LlapckoM ceae.

Bce ke pycckue, ecAn AXOOAT, TO AIOOSIT U PaAU AOOBU TOTOBBI TOTEPSITH MHOTOE. B mapckoit
ceMbe TOXe ObIAa AI0OOBB, AF0OOBB 3ampenenHast i TaftHas. KOMy-TO Be3AO B AI0OBH, KOMY-TO HET...
9THKET U IPHAMYH S YaCTO 3aMPeIjaAd OTKPHITO 0OHAPOAOBATH IOAOOHBIE CBSI3H, A €CAH KTO BAPYT
OCMEAMBAACS CAEAATD II0AOOHOE, TO €ro 5KAAAA JKeCTOKas Kapa. FIMeHHas Takasi Kapa, B BUAE H3THa-
Hus U3 POccH ¢ AMIIeHHeM BCeX TUTYAOB U AOASKHOCTEN, 6bIAa IPUMEHEHA K BEAUKOMY KHSI3I0
ITaBay Asexcanpposuuy PomaHOBY, poaHOMY Asiae uMIieparopa Hukoaas I, koTopsiit ocMeAnAcs
Y3aKOHHUTD CBOIO AI0OOBHYIO CBSI3b C KE€HOM IBapaerickoro opuiepa ITucroaskopca, Oabroi
BaaepuanosHnoi.

Maapmuii cora Asexcasapa I, Beaukui kaa3b I1aBea AAeKCaHAPOBHY, OCTABIIMCH BAOBLIOM
[IOCAe IIOCAE CMEPTH IIepPBO¥ Cynpyru 6bia mo-HavaAy 6esyTemen. Ho... uepes aBa ropa ITaBea
Aexcanpposud sHakomutcs ¢ Oaproit Baaepuanosnoit ITucroaskopce (ypoxaennas Kaprosma)
M €r0 )XU3Hb CTAHOBUTCS COBCEM MHOI. BEeAUKHIT KHS3b AOATO KOA€OAACS — Ha MOTHAE XEHBI OH
IIOKASIACSI XPAHUTB efl BEepHOCTb, — K ToMYy Ke Oabra 614a 3amyskeM... Ho OAbra cMoraa yb6epuTs
KHSI351 B TOM, YTO C My>KeM ee AABHO HHYEro He CBSI3bIBAET H OHU CTAAM AIOOOBHUKAMH.

B pexabpe 1896 ropa y OAbru poArACs CbiH BAAaAUMHUD, YTO AOANKHO OBIAO YCKOPUTD Pa3BOA
¢ My>xeM. POMaHOBBI C 9TUM CMHPUAUCDH M He BO3PAXKAAU IPOTHUB TaKO# AX060BHUIIBL ITaBea
AAeKCaHAPOBUY CMOT AOOUTHCsI AASI OABIM Pa3BOAQ, IIOO0OEmaB IIPH 9TOM HMIIEPATOPY, YTO CAM Ha
Hell HUKOTAQ He )XeHUTCSL. Pa3Boa 6b1a moAyueH ocenbro 1901 roaa, auepesroa ITaBean Oabra raitHo
o6BenuaAuch B Mtaanu. DTo BbI3BAAO THEB HMIIEPATOPA, K BEAUKOMY KHI3I0 U €T0 JKeHe ObIA 3ampe-
e Bbe3A B Poccuio, a Hap ero AeTbMH ObIAA YUPEXAEHA HMIIEPATOPCKAS OLEeKa.

B 1914 roay Ilepsas MupoBas Boiina npumupusa Pomanossix — Hukoaai IT mpoctua psato,
TTaBAy 6bIAM BO3BpAIj€HbI BCE 3BAHMSI, OH OBIA BOCCTAHOBAEH Ha cAyxb6e, a Oapre Baaepuanosue
OBIAO IT03BOAEHO BEPHYTHCSI B POCCHIO B Ka4eCTBe ero 3aKOHHOM CYIPyTH.

B 1914 roay ITaBea u Oabra mocrpouau B Ilapckom Ceae pOCKOIIHBIA OCOGHSK B CTHAE
Awposuka XVI.

Onsra BasepraHoBHA AOOMAACH HE TOABKO IMPOLJEHUsI HUMIIEPATOPCKOM YeThI, HO M TOTO, 4TO
ee CTaAM KaK IOAHOIIPAaBHOT'O YA€HA CeMbH IIPUHIMATD IIPH ABOpe. B 1915 roay eir pasxe 6514 oK a-
AOBaH TUTYA KHsATHHH [Tased.

Hacrymua 1917 rop v Bce H3MEHHAOCH: CHAYaAd apecTOBaAK Opata Baapumupa, moToM i camoro
BeAnkoro kHs3s ITaBaa Asekcanaposuya. 30 ssaBapst 1919 ropa [TaBea A sekcaHAPOBHY 6bIA paccTpe-
Asin B ITerponasaosckoit kpenocTi. Kusiruns ITaseit cymeaa BoibpaTbest B DUHASHAHIO, @ 3aTeM
c coueppmu B I1IBenuio, a 0TKyAa ee myTh AexkaA Bo DpaHIuio, rae y Hee ocTaBaAcs AoM B Byaonu.



Onbra Banepuarosta Muctonskope
Olga Pistolkors

Onbra Maneit 8 nnatee ot Yapns3aa-
®Dpepepuka Bopta

Olga Paley in a fashionable dress of
Charles Frederich Worth

18

Five paintings by the hand of an unknown French artist of the late
XIX — beginning of the XX centuries with initials FW come from the
private collection of the Grand Duke Pavel Aleksandrovich Romanov
(1860-1919), who was the uncle of the Russian Emperor Nicolas IL. The
paintings were executed during the forced exile of the Grand Duke to
France, where he lived in Versailles with his morganatic wife Olga Paley.
After their return to Russia, the works were displayed in the boudoir of
Olga Paley in her palace in Tsarskoe Selo.

HEW3BECTHBIN XYAOXKHUK KOHIIA XIX ¢ MOHOTPAMMOU FW

13 cepuu «Buabl Bepcansn (CeT 13 5 pabor).

KoHel XIX — Havano XX Beka

KapToH, macso.

13 cobpaHua kapTuH aBopLa-my3es Onbru MNanen

OnybaukosaHel: 3.®. Foanepbax «8opubl-my3eu.

CobpaHue lManel 8 [lemckom ceney. Mockea. Cpeou KoNMeKLUOHepos. 1922

UNKNOWN ARTIST OF THE LATE XIXCENTURY WITH MONOGRAM FW
From the series "Views of Versailles” (set of 5 works).

End of theXIX — beginning of the XX century

Oil on cardboard.

From the painting collection of the palace-museum of Olga Paley

Published: E.F. Hollerbach “Palaces-museums. Paley's Collection in Detskoe Selo”.

“Sredi Kollektsionerov” Moscow. 1922

RUB 1 000 000—1 200 000
$33300—40 000
€23 800-28 500
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lpad Bnaanmmp Jleonnposuy Mypaseés u Bepa
DépnoposHa Kommnccapxesckas

Earl Vladimir Muraviev and actress Vera
Komisarzhevskaya

19

Baapumup AeoHupoBud MypaBbeB OBIA CBIHOM repoAbaMeiicTepa AeoHHAQ
MuxafiA0BHYa K BHYKOM IlepBoro rpada MypaBbeBa, IOAYYUBIIErO CBOM TUTYA 32 IIOAAB-
AeHue BocctaHus B [Toabie.

Baapumup MypaBbeB oTprHYA 6AeCTsIII¥Ee KApbepPHBbIE IEPCIIEKTUBBI PAAH CAYXKEHHUS
uckyccrBy. Ou B 1881 roay 6pocua ITaskecKuit KOPITYC M 3aIIMCAACS BOABHOIIPHXOASIIUM
YYeHHKOM B IIeTep Oy prekyro AKapeMHIO XyA0KecTB. He HCIIBITHIBASI HYSKABL B CPEACTBAX,
MypaBbeB BeA KHU3HDb I'yAsIKH 1 II0OBECHI, HU B ueM cebe He oTkasbiBast. OH ¢ AeTCTBa
0605XaA OXOTY U OTAABAA CBOEMY YBACUEHUIO BCE CBOOOAHOE OT I'yASTHOK BPeMSL.

JKenuacs on Ha Bepe ®époposue Komuccapixenckoil, emé cocToss yueHHKOM
Axapemuy, elmé He IIOAYYUB HY IPU3HAHILS, HU 0OAee-MeHee HOPMAaABHOIO 00pa3oBaHUsL.
B xeHe 0HX0TeA 06pecTH 06bIKHOBEHHYIO CBETCKYIO CYIPYTy: KPAaCUBYIO, CKDOMHYIO,
3aHUMAIONTYIOCS AOMOM H A€TbMH, IIOKA MY3K BeAeT CBeTCKYI0 kxu3Hb. OpHako Bepa
depopoBHA MBICAKAA CBOI OPaK MO-MHOMY: OHA HCKPEHHEe COOMPAAACH CAYXKHTb HCKYC-
CTBY B AUIIe MYXa, COOMPaAACh COIPOBOXAATD €r0 Ha 9TIOAAX, BAOXHOBASITD H COBETO-
BaTh, 2 OH HCKPEHHe ObIA Y6 e)XKACH, YTO XKEeHIHHE B UCKYCCTBE, KAK M HA OXOTe, He MeCTO.
JKeHa ympekaaa ero B TOM, YTO OH TOTOB PAAU OYEPEAHON I'YASTHKU GPOCUTH HE3aKOH-
YEeHHYI0 KaPTHHY, <[IPeAATb HCKYCCTBO PAAU TPA3AHOCTH> — TO, YTO OHA HEHABHAEAQ
BCIO OCTABIIYIOCS )KU3Hb.

CBoeo6pasubiM uTOroM paccraBarusi ¢ Bepoit @epopoBHOIL cTaAa IepBasi KAPTHHA
MypaBbeBa Ha BbIcTaBKe. B 270 sxe Bpemsi MypaBbeB HaXOAUT ce6e HOBOIO KyMH-
pa — meiizaxxucra IOaus Kaesepa.

Baapumup MypaBbés kK TOMY BpeMeHH 6pocrua AKaAeMUIO XYAOKECTB, IIOCKOABKY
CYHUTAA, YTO TaM €ro HUYEeMY He CMOT'YT Hay4UTb, 1 OBICTPO AOGUACS ycIexa — B TOM
YHCAE M KOMMEPYEeCKOro — CBOMMH ITeH3a5KaMH, B KOTOPBIX COUETAA BUPTYO3HYIO TeX-
HUKY 1 HOBbIe CIoXeThL: Tprpopa Kpaitnero CeBepa, cka3ouHble 3UMHUE TTeH3a5KH M 0CO-
0eHHO IpOCAaBHBIINE aBTOPa AecHBIe 3aKaThl. OpAHaKO rpad MypaBbeB IHCAaA He TOAD-
KO 3aKaTbl «B Ayxe KaeBepas, HO 1 pa3paboTaa COGCTBEHHYIO HUIIY — CLI€HbI OXOTHI,
MOAHBIE POMAaHTUKH M TAY 6OKOr0 3HaHUsI OXOTHHYbHX IPEMYAPOCTEH 1 TOBAAOK SKHBOT-
Hbix. HepapoM ero moxAOHHHKaMH OBIAM B OCHOBHOM IIPEACTABUTEAN ABOPSIHCKOM
BEPXYIIKH, TAK )K€ OTAABABIINE AAHb 9TOMY YBA€UEHHIO, BIIAOTD AO IJAPCKOM CEMbHU.

TBopueckast 6uorpadus MypasbeBa He 3HaAQ B3SA€TOB 1 IAACHUIL, He YBAEKAACS OH
U HOBOMOAHBIMH TedeHHsAMHU. Aaxce mocAae 1917 ropa MypaBbeB IpOAOAKAA ITHCATD
TeTepeBHHbIE TOKA U MEABEXKbH OXOTBI, AMIIb CMEHHUB MOATIHCD € «['padps MypaBbens>
Ha 1pocTo «MypaBbeB>, Ad BO3BOAS CBO pOA He K ykporurealo [Toapury, a k ussecr-
HOMY AeKabpucTy. Bo Bpemsi rpaxxpaHCKo# BOfHDI OH okasaAcsi B PocroBe-Ha-AOHY, TAe
KaumeHnT Bopomnaos, caM CTpacTHBIN OXOTHHUK, yCTPOHA €I0 XYAOXKHUKOM B KPaCHO-
apMeiCcKyIo BOeHHYI0 4acTb. B 1922 roay on paboTas B Apamarnyeckom TeaTpe.

I'ra® BAapuMUP AEOHUAOBUY MyPABbEB (1861-1940)
3UMHW MEN3AX C TMCULIEN. Havano XX seka
KapToH, cmMeLlaHHasa TexHu1Ka. 37x16

Moanuch cnpasa BHMU3Y «Ipad MypaBbes»

SKcnepTtrsa B.A. MeTposa

EARL VLADIMIR LEONIDOVICH MURAVIEV (1861-1940)
AWINTER LANDSCAPE WITH A FOX. Beginning of the 2o0th century
Cardboard, mixed media. 37x16

Signed lower right “T'pad MypaBbes”

Expert review by V.A. Petrov

RUB 380 000—440 000
$12700-14 700
€9 000-10 500
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Vladimir Muraviev was a Russian landscape painter. He attended the landscape work-
shop led by M. Klodt and classes supervised by K. Kryzhitsky. Muraviev executed nu-
merous landscapes, in which he poeticised the motives of the hunt and attracted public
attention to it. His first solo exhibition took place in 1893. After the 1917 Revolution
the artists lived in Rostov-on-Don.

The painting by Vladimir Muraviev can be found in museums and private collection
around Russia.

I'ra® BAAAUMUP AEOHUAOBUY MyPABBEB (1861-1940)
HATETEPEBMHOM TOKY. 1906

bymara, cmellaHHas TexHuKa. 64,5x42,7

roanuch cnpasa BHU3Y «pad MypaBbEB 1906»
okcnepTtmsa B.A. lMeTposa

EARL VLADIMIR LEONIDOVICH MURAVIEV (1861-1940)
ON THE BLACKCOCK BARNYARD. 1906

Paper, mixed media. 64.5%42.7

Signed lower right “Tpad MypaBbeB 1906"

Expert review by V.A. Petrov

RUB 1 300 000-1 500 000
$ 43 300-50 000
€31000-35700
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Teopop Pycco. [lepeshs nog ceHbio Aepesbes

TNyep, Mapux
Theodor Rousseau. Village under the trees
Louvre, Paris

21

Cumenem TEOAOPA Pycco (1812-1867) 1 ApyTrHX XyAOXKHHKOB, paboTaBmux B Bap6usoe, cBasan
paciseT ¢ppaHIfy3cKkoro meisaxa. Onmupasch Ha TpaAUIIMH TOAAAHACKHX KuBonuces X VII Beka,
STH MacCTepa CO3AAAHM B3aMeH yCAOBHbIX, HACAAU3HPOBAHHbIX H AUNIEHHBIX HAIJHOHAABHOTO CBOe-
06pasus AaHAMA(TOB HOBBIN TUII IIei3a5Ka, IPOCTON U BMECTe C TeM O3 THYHBII. Bap6usonis
BAYMYHUBO U3yYaAHU XKU3Hb IIPUPOADI, HAXOAS HACAA B €€ CKpOMHOI kpacoTe. OHU CTPEMHUAHUCDH
IpPaBAKBO IIePeAATh KOAOPHT, CBETOBO3AYIIHYIO CPEAY, 3 AASI OTOTO BBIIIAU Ha TACHIP, 4TO AAS X
BpeMeHHU ObIAO BecbMa HeoObraHbIM maroM. OHM OTKPBIAM KpacoTy ceabckoit Opanrumm — xpa-
COTY 6AATOXEAATEABHOM K YeAOBEKY IIPUPOABI.

Pycco muOro myTemecrsoBaa mo P paHIum, OH XOTeA, IO eT0 CAOBAM, «CACAAThCS XYAOKHUKOM
cBoeil cTpaHbl>». [IepBoil KAPTHHOI, IPUHECHIEN eMy U3BECTHOCTD, Ob1A «Bua B okpecTHOCTSIX
Tpansuas> (1833, nbine xpanutcs s Tocysapcrsennom Dpmuraxe, Cankr-Iletep6ypr). XyaoxKHHK
CyMeA YBUAETD [I033UI0 B CAMOM OOBIAEHHOM IIef13a)KHOM MOTHBE, H300PasiB Pa3MBITYIO AOPOTY,
PEAKHMIT KYCTapHUK, QUIYPKH AIOACH, HAYIIMX II0 CBOUM AeAaM. IIpHAaBasi KOMIOSHIIH 60AbLIOE
3HaueHue, Pycco BMeCTO XapaKTePHBIX AASI KAACCHUECKOTO TTeH3a’Ka KYAUC OCTaBASIeT IPOCTPAHC-
TBO MepPEeAHEero MAAHA OTKPBITHIM; YACTO HA HeM H300PaskeHBl AOPOra MAM TPOIIMHKA, YBOASI s
B TAYOHMHY ¥ CAOBHO IIPHTAQINAIONIAS 3PUTEASI MBICACHHO BOTH B KapTHHY. Pycco BBEA OHsTHE
<HHTHMHOTO I1ef335Ka >, MOTHBBI AASI KOTOPOTO IIPEAOCTABASIA B 0OCHOBHOM Aec PonTenbA0. «Ecan
b1 51 GBIA KOPOAEM, — IOBOPUA XYAOXHHUK, — 51 BHEC OBl [I033HI0 B XKM3Hb HAL[UH, 51 TOAHSIA OB
HU3IIKE KAACCHI, OTyIIeBIINEe, U3y POAOBAHHbIE HUIIETOM, M, BOCCTAHOBHB KPacOTY YeAOBEKa, s Bep-
HYA GBI eMy eCTeCTBEHHOE OKPYXKeHHe — Mei3ax H He6 0>

THEODORE ROUsSEAU (1812-1867) was a founder of the Barbizon school of French landscape
painting. Those artists left their studios to paint on plein-air, which was a rather revolutionary
decision for their time.

Rousseau paid a great attention to the composition but instead of the coulisses, typical for
the classical landscape, he leaves the space in the foreground open, where he often depicts a
road or a path, which runs into the distance and almost invites the viewer to step inside the
painting. Rousseau introduced the notion of “an intimate landscape”, the motives for which
were mostly inspired by the Fontainebleau forest.

Teoaop Pycco (1812-1867)

MEVI3AX C PbIBAKOM

KapToH, Macno. 40x44

rnoanucb natuHvLen «Th. Rousseaun» cieBa BHU3Y

THEODORE Rousseau (1812-1867)

A LANDSCAPE WITH A FISHERMAN

Oil on cardboard. 40x44

Signed in Latin letters lower left «Th. Rousseau»

RUB 800 000—900 000
$26700-30 000
€19 000—21 400
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OckAP ApoAboOBUY TOOMAH (1851-1912) — KpyHmHENMHIT 3CTOHCKHI XyAOKHHK-PEAAHCT
koHna XIX — mavasa XX Beka. YYHUACA B AI0OCCEABAOPPCKOI AKAaAEMHH XYAOXKECTB, 3aTeM
B ITapmxe y @. Kopmona. C 1883 ropa sxua B Ilerep6ypre, 6bIA IO4€THBIM BOABHBIM OOUIHHKOM
nerepOyprckoit AKapAeMUHU XYAOXKECTB, AKTUBHBIM YYaCTHUKOM BBICTABOK, KAK POCCUICKHUX, TaK
U €BPOTIeNCKHUX.

JKupomnucen, rpasep. ITricaa B cBO6OAHO# MaHepe, IPEATOYUTAA KOPHIHEBYIO FAMMY.

Pa6orsi [opmaHa mupoko npepcraBaeHsl B My3sesix [epmanun, AHranu, [oaraHAMY, 2 TAKOKe
BI'PM u Apyrux KpynHbIX poccuiickux My3esix. Han6oaee moaHsiM cobpanneM xusonucu, opop-
TOB 1 pucyHKoB ['opmana o6aapaer HarimoHna AbHBIN XyAOXKeCTBEHHDBIN My3eit DcroHun B Taaanue.

Broprpere «JacoBimuK>», HAMMCAHHOM B M3A1I00AeHHOM ['0pMaHOM KOPUUHEBATO-KPACHOBA-
TOI1 1BETOBOI1 raMMe, XyAOXKHHK YXOAUT 0T 06061éHHOCTH 06pa3a, CBONCTBEHHOIO PYCCKOI
PeaAMCTHYeCKOM KOAE M COCPEAOTAYNBAETCS HA KOHKPETHOM AMYHOCTH H300paskaeMoro.

B T0 e BpeMsi, B 00pase MOXHAOTO Y€AOBEKA, yTAYOAEHHOTO B CBOIO pabOTY, HeT HUYEro KOMH-
9eCKOTO HAM IPOTECKHOTO, YTO XapaKTEePHO AASI)KaHPOBBIX CIIeH XYAOKHHUKA. BHIMaHMe n yBasxe-
HHe K AMYHOCTH COAMIKAET 9TOT IOPTPET C TBOPYECTBOM ITepeABIIKHIKOB. OAHAKO U3BICKAHHOCTD
U MUHHUMAAMCTUYHOCTD IPEAMETOB HHTepbepa FTOBOPUT CKOpee O 3allaAHOM TPAKTOBKE XyAOXKeC-
TBEHHOTO o6pasa.

OSKAR ADOLFOVICH GOFMAN (1851-1912) was an important Estonian realist painter of
the turn of the centuries. He first studied at the Dusseldorf Academy of Art and then in Paris
under the tutelage of Fernand Cormon. Since 1883 he lived in Saint Petersburg and was an
honoured member of the Academy of Art and the active participant of exhibitions both in
Russia and in Europe.

Gofman was a painter and engraver. He worked in a free manner and preferred the brownish
colour scheme. The works by Gofman can be found in the museums in Germany, England,
Holland as well is in the State Russian museum and others. The National Museum of Fine Arts
in Estonia owns the richest collection of paintings, etchings and drawings by Oskar Gofman.

OckAP AAOAb®OBUY TooMAH (1852-1912)
YACOBLLMK. 1879

XONCT, Maco. 53%42,5

Moanuce v aata «fodMaHb 79» Ciesa BHU3Y
JKkcneptumsa B.A. MeTposa

OSKAR ADOLFOVICH GOFMAN (1852-1912)
A CLOCKMAKER. 1879

Qilon canvas. 53x42.5

Signed and dated lower left "TodmaHb 79"
Expert review by V.A. Petrov

RUB 750 0c00o—900 000
$25000-30 000
€17 900-21 400
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2 3 T'ruroruit UBaHOBUY KaniycTuH (1865-1925)
BEPEI MOPSA. KoHew XIX Beka
KapToH, Maco. 62x95
Moanuch «I. KanyCTUHBb» CneBa BHU3Y

GRIGORY IvaNOVICH KAPUSTIN (1865-1925)
THE SEA SHORE. End of the19th century

Oil on cardboard. 62x95

Signed lower left 'T. KanycTuHb"

RUB 1800 000—2 100 000
$ 60 000-70 000
€ 4290050 000

YKpauHCKHUH XXHBOMHUCEI] U IMei3axucT [PUTOPU I
VBanosuu Kanyvcrun (1865-1925) pa6oraa
B Opecce u ®eopocuu, BeposSTHO B MacCTepPCKOM
. AiiBasoBckoro. KapTHHBI HEOAHOKPATHO BOCIIPO-
HU3BOAMAHCD B AOPEBOAIOIIOHHOM II€YaTH, B 4aCTHOC-
TH, B OTKPHITBIX THCbMAaX (OTKPBITKAX).

M3BecTeH CBOMMM A€CHBIMH M MOPCKUMH TIefi3a-
skami. ITponsBeAeHHSI HAXOASATCS BO MHOTHX YaCTHBIX
KOAAEKIIUSX YKpauHbl, POCCHH M AOCTATOYHO YacTO
BCTPEYAIOTCs Ha AyKIJHOHAX [I0 BCEMY MUPY

GRIGORY IvaNOVICH KAPUSTIN (1865-1925) was
an Ukrainian landscape painter. He worked in Odes-
sa and Feodosiya, most likely in the workshop of
L. Aivazovsky. His paintings were several times re-
produced in pre-revolutionary print, specifically in
Open Letters.

Kapustin is famous for his forest and sea landscapes.
His works can be found in numerous private collec-
tions in Ukraine and Russia and often appear at the
auctions worldwide .
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24 Hukoaait HukAHOPOBUY AyBOBCKOI1 (1859-1918)

3NMHWI MEM3AXK CO CTOMOM. 1890-1900-€
XONCT, Macno.10,5X17,5
JKkcnepTtmsa B.A. MeTposa

NikoLAY NIKANOROVICH DuBovskoy (1859-1918)
AWINTER LANDSCAPE WITH A HAY.1890-19005S
Qil on canvas.10.5x17.5

Expertreview by V.A. Petrov

RUB 300 000—350 000
$ 10 000-11 700
€7100-8 300

2 5 Hukoaait HUkAHOPOBUY AyBOBCKOI (1859-1918)

Hukonait fly6osckoir. MPUTUXIIO. 1890. TPM, I'TT (asTopckas konus)
Nikolay Dubovskoy. Silence. 1890. The State Russian Museum in St. Petersburg

«B uckyccmee MHO020 CIOPOH, U HUCINO KPACOUHbLE PA3PEULEHUS HAM OJCE
HYHCHBL, HO Mo Joporce: BHEUWHUTI AOCK, KOMOPbLil 3asmpa sce 6ydem nobum
ewyé boree HAPSOHOTL HUBONUCHIO, UAU BHYMPEHHEE, 0YX0BHOE COOeprcaHiLe Beuu,
komopoe Hascezda ocmanem-cs yennvim. Popma ecmo cpedcmeso A5 onrouye-
HUS udeu, a He 2AABHAS YeAb>.

H. H. Ay6oBckoit «O MecTe pOpPMBI B HCKYCCTBE>

H.H. Ay6osckoit BMecre ¢ F1.J1. AeBUTAaHOM U ADYTHMH MOAOABIMH «<II€PeABHK-
HUKaMH>» OBIA CO3AATEAEM HOBOTO HAIIPABACHUS B PYCCKOM MEeHM3aXKHOM SKUBO-
MHCH, KOTOPOE IOAYYHUAO BIIOCAEACTBHY Ha3BaHHE <II€H3aXXK HACTPOCHHUS>.
TIpupopa B «I1efi3aske HACTPOEHMUsI» U306 PaKAETCS TAK, KAK BUAUT €€ pacCesiH-
HBII1 B3rASIA Y€AOBEKA, [[EAMKOM ITOTAOIEHHOT O KAKUM-AHOO AYIIEBHBIM COCTO-
SIHAEM U 3aMeYalolero BOKPYT AHIIb TO, YTO 3BYUHT B AQA C ITHM COCTOSIHUEM.
Bce BupMMOe mpeBpamaeTcs B 9X0 HACTPOEHUH — TPEBOI'H, yYMHPOTBOPEHHOC-
TH, MEAAHXOAUH, CKOP6U. BaskHY10 poAb B pOPMUPOBAHMU HTOTO METOAA HTPAAA
CaMa AMYHOCTD XYAOXKHHMKA — YyBCTBEHHASI, IIBIAKASI, CAMO3a0BeH-HO AI0OHBIIA S
1 OCTPO YyBCTBOBaBLIAS IPHPOAY. [IporpaMMHBIM Ipou3BeAeHEEM AyHOBCKOro
B 9TOM OTHONIEHUH CTaAa KapTHHA «IIpuTHxao>» (1890).

MOPCKOW MEM3AX. 191
XONCT, Macno.10,6x17,8
SKcnepTm3a-kKoHcynbTauma T (A.M. N'ycaposa)

NikoLAY NIKANOROVICH DUBoOVSKoY (1859-1918)
A SEASCAPE. 1911

Qil on canvas.10.6x17.8

Expert review by the State Tretyakov Gallery

(A.P. Gusarova)

RUB 300 000350 000
$ 10 000-11700
€7100-8 300

Nikolay Dubovskoy together with Isaak Levitan and other
young “Itinerant artists” (“Peredvizhniki”) was a founder
of anew trend in the Russian landscape painting which was
later on called “landscape of temper”. “Silence” (1890) be-
came a central painting in his work.Apart from the village
and city landscapes one of the main themes in Dubovs-
koy’s creative work was depicting watery wastes. Painting
his landscapes Dubovskoy paid great attention to the sky.
The artist also liked the sea and skillfully depicted it on the
canvas. His marines were based on the nature observations
and their brightness enchanted his contemporaries.
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Cpeau paborapmux B I'pysun Havara XX Beka HHOCTPAHHBIX XYAOKHHKOB HAnOOAee H3BECTHBIM
MacTepom 6514 BoPuC AAEKCAHAPOBUY POTEAD (1872-1961). To okonvanuu T6éuaucckoit
rumHa3un B 1892 roay oreab mocTymnuA Ha 0puAMUecKHil paKyAbTeT MOCKOBCKOTO yHHUBEPCH-
TeTa U MapaAA€ABHO OCBAaMBAA PUCOBAHHUE B YaCTHOM XYAOXXECTBEHHOH cTyauu AeoHuaa
ITacTepuaxa. B 1896-1897 ropax xua B [Tapuxe, yunacs B Akapemun JKroavena y XK.IT. Aopana
u XK.JK. Benxamen-Koncrana. Cirycrs pABa roaa BHOBb BepHYACS B Poccuio u B 1897-1902 ropax
IPOAOAXKHUA y4é6y B eTepOyprekoit AKapeMUH XYAOXKECTB.

B 1902 roay ®oreas npuexaa s Téuaucu. On yuacrosaa B BricTaBke Kaskasckoro O6mecrsa
OO PeHNU s H3SIHBIX HAYK, « Maaoro Kpyras, B BBICTaBKaX XyAOXKHHKOB-IIEAAroroB. Bepuysmuiics
B T6uaucu ®oreas 6514 y5Ke cOOPMUPOBABIIMMCS KUBOIKCI}EM. Y HErO eCTh COOCTBEHHBII [I0YePK,
XYAOKeCTBEHHBDIH BKYC, H OH IPHYACTEH K COBPEMEHHBIM eBPOTIeHICKMM TeYeHU M U HOBIIECTBAM.
B 1934 ropy ero nmpuraacuau B AeHUHIPAACKYIO AaKAAEMHIO XYAOXKECTB Ha AOAJKHOCTDb AeKaHa
unpodeccopa GpaKyAbTeTa KHUBOIUCH.

CospanHbpiil B 1904 roay mopTpeT «AaMbl B IIASIIe», KAK U MHOTHe APyTHe )XHBOIIHCHBIE
KOMIIO3HIMH XYAOKHHKA TOrO BPEMEHH, OTAHYAIOTCS AOBOABHO CBOGOAHOM MaHEPOI MUChMA,
MACTO3HBIMHU MAa3KaMM M BOADHBIMH COYeTaHUAMHU 1jBeTOB. HecMOTps Ha 9CKM3HOCTD, MOPTpeT
«/\aMBI B IIAsIIIE> SIBASIETCSI OAHUMHE M3 HanboAee MHTepeCcHBIX 06pasios TBopuecTBa Poreas,
KOTOPBII IBHO 6AN30K K $ppaHITy3cKoMy poBu3My Hadara X X Beka

Among foreign painters who worked in Georgia at the beginning of the 20th century Boris
ALEKSANDROVICH FOGEL (1872-1961) was the most well-known. He graduated from the
high school in Tbilisi and in 1892 he entered the law faculty of the Moscow State University
while at the same time learned to draw at the private art studio of Leonid Pasternak.

In 1896-1897 Fogel lived in Paris and studied at The Academie Julian under the tutelage
ofJ. Loran and J. Benjamain-Konstan. Two years later he returned to Russia and in 1897-1902
he continued his studies at the Academy of Arts in Saint Petersburg.

In 1902 Fogel moved to Thilisi. He participated in an exhibition of Caucasian Society of
Encouragement of Fine Arts “Maly Krug” and in exhibitions of painters, who were teaching.
“A Lady in a Hat” was created in 1904 and as many other artistic compositions by Fogel

of that period they are characterised by the freedom of execution, richness of brushstrokes
and loose combinations of colours.

Bopruc AAEKCAHAPOBUY DOTEAD (1872-1961)

OAMA B LUNATIE. 1904
KapToH, Macsio. 28,7x32
Moanunce «b. ®orenw» cnpasa BHU3yY

BORIS ALEXANDEROVICH FOGEL (1872-1961)
A LADY IN A HAT. 1904

Oilon cardboard. 28.7x32
Signed lower right "b. ®orenp”

RUB 250 000280 0oo
$ 8300-9 300
€6 000-6700
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AAEKCE TTETPOBUY BOTOATOBOB (1824-1896) CuMTaeTCs OAHUM U3 BEAHYANIIHX PYCCKUX
nen3axucros u MapuHucToB XIX Bexa. Ero cyap6a 6b1aa HEOOBIYHOM AASI XYAOKHHKA, IOCKOABKY
BHAYaAe OH mocemaA Mopckoit KapeTCKHE KOPIIYC, 3aTeM CAY>KUA Ha GAOTeE, TAe PA3BUAACH €TO
I0HOIIeCKas CTPACTb K MOPIO, 2 AUIIb IOTOM MOCTYTIHA B AKAAEMHUIO XYAOKECTB.

B panHMe roAbl TBOpYECTBA XXUBOIKCEL] HCIBITHIBAaA cuAbHOe BAnsaHue VLK. AjiBazoBckoro,
HO 3aTeM OTKA3aACS OT POMAHTHYECKOTO IIOAXOAQ, CBOMCTBEHHOTO €r0 COBpeMeHHHKAaM, KOTOpbIe
COUYMHSIAH II€fI3a)K, PYKOBOACTBYSICh COOCTBEHHBIM HaCTpOeHHeM U paHTasneil. Boroan6os 6sa
amoAOreToM paboThl Ha IIACHIPE, U, BEPHYBIIHCH B AKAAEMHUIO XYAOKECTB B KaueCTBe IIPENoAaBa-
TeAsl, IPUBMBAA CBOMM yYeHHMKAM TaKOH e MOAXOA K HaType.

Ayqmne pa6ors Boroaro6osa Hanucans: B 1870-1880-x ropax B HopMaHA MM, KyAa OH IpHe3-
JKaA C TPYTIIIOH CBOUX CTYAeHTOB. K TOMY ke ITepuoAy OTHOCHTCS U BUA TABPCKOTO MOPTA, HAIHU-
CAHHBII B HEXXHO CBETAO-TOAY 60l KOAOPHCTHYECKOI raMMe.

Cepus HOpMaHACKUX MOPCKHX Heii3axen XxpaHUTCA B CapaTOBCKOM rOCyAapCTBEHHOM XYAO-
sKecTBeHHOM My3ee uM. A.H. Papumesa.

ALEKSEY PETROVICH BOGOLYUBOV (1824-1896) is considered one of Russia's greatest nine-
teenth-century marine and landscape painters. His background was atypical for an artist, for
he first attended military school and served in the Russian Navy, developing a passion for
exploration and the sea.

Although heavily influenced by the work of Ivan Aivazovsky in his early career, Bogoliubov
later rejected the Romantic tendencies of his contemporaries, who “composed” landscapes to
suit the artist’s temperament. An advocate of the plein air tradition and a Realistic approach
to landscape painting, he returned to teach at the Academy and encourage the same devotion
to the careful study of nature in his students.

Bogoliubov’s best work was executed in Normandy in the 1870s and 80s, where he supervised
the work of art students from St. Petersburg on scholarships in France. “Havre” is potentially
a component picture of a series housed at the Radischev Museum of Art, Saratov.

AAEKCEN ITETPOBUY Boroarosos (1824-1896)

[ABP.1880-€

XONCT, Macno. 38,5x18,7

MoAnnch cneea BHU3Y «A. Boronto60oBL». ABTOPCKAS HAAMWCH NATUHMLEN «Havren
Cnpasa BHM3y

SkenepTtum3bl B.A. Metpoea n T (.C. Yypak, 1.1. nagkosa)

ALEKSEY PETROVICH BoGOLYUBOV (1824-1896)

HAVRE. 18805

Qil on canvas. 38.5x18.7

Signed lower left "A. boronto6osb". Artist's signature lower right in Latin letters
“Havre"

Expert reviews by V.A. Petrov and the State Tretyakov Gallery (G.S. Churak,

L.I. Gladkova)

RUB 1600 0co00—1800 000
$53300-60 000
€38100—42 900
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Kouctautus Xarutonosud (Mocue-BAAEHTUH KAaoTAHOBUY) BrosaEBCKMIT (1868—
1939) — oAMH U3 HanboAee IOCAEAOBATEAbHBIX U Al06uMbIX yueHHKoB A M. Kynnasxu. [Iponcxopua
u3 ceMbu MOAbCKUX ABOPsH. C 1880-ro yunacs B Opecckoit xypoxecTBeHHOH mKoae. B 1890-M mepe-
exaaBITerepbypr, rae mocrynua B MAX. 3anumaacs B nefisaskaom kaacce y A M. Kynnasxu. B 1893-
M OBIA HAaIPasKA€H MAAOJ cepebpsiHoit MepaAbio. B 1897-M moAyuna 3BaHme XyAOKHIKA. B 1898-M
MPHUHSA yYacTHe B IyTemecTBuu 1o Espomne, opranuszosannom A. M. KynHAXH AASI CBOUX yYeHUKOB.
Ynen npasaenus O6mecrsa um. Kynnpsxu (c 1909), B 1918-M cTaa ero npeacepaTesem.

Heo6bruaitno cBexuit u spxuit «ITeii3a ¢ AOAKAMM> HAIMCAH B U3AIOOACHHOM XYAOKHUKOM
IIBETOBOM raMMe, HOCTPOEHHO Ha COYe TAHUHU TEMHO-KPACHBIX M TEMHO-3eAEHBIX TOHOB. Omymenue
HETOCPEeACTBEHHOCTH BOCIPUATH S yCHAMBAETCS OT HeKOeH He3aBePIIEHHO CTH 1 He3aKOHYeHHOCTH
CHAY9TOB. B 11eA0M paboTa BocmpuHUMAeTCs KaK HEKHIT KAAD, BBIXBaYeHHBLI U3 XKU3HH, ParMeHT,
COAEpIKAIUIt B cefe MOAHOTY M )KHBOCTD I} AOCTHOIO MHP OOy [eHUsI XYAOXKHHUKA.

KONSTANTIN KHARITONOVICH (IOSIF-VALENTIN KAETANOVICH) VROBLEVSKY
(1868-1939) was one of the most faithful and beloved students of A.I. Kuindzhi.

“A Landscape with Boats” is an extremely fresh and vibrant painting, which is executed in the
artist’s favourite colour scheme based on the use of dark-red and dark-green tones.

The feeling of the immediacy of the impression is heightened due to certain incompleteness and
the silhouettes, which are not entirely finished. The general impression of the work reminds a
certain shot pulled out from life; a fragment, which contains in itself the plenitude and liveliness
of the integral world view of the artist.

KonctanTrH XAPuTOHOBUY (MoCcH® BAAEHT KATAHOBMY)
BrosaeBCKUI (1868-1939)

MEM3AX C TOAKAMM. Mepeas yeTsepThb XX Beka

[epeso, Maco. 44,5X56

Moanucb natuHuuen cnpaea BHM3y «K. Wroblewskin

Jkeneptumsa BXHPL um. M.3. Tpabaps (3.M. bypuesa, 1.B. Bonsk)

KoNsTANTIN KHARITONOVICH (I0SIF VALENT KAETANOVICH)
VROBLEVSKY (1868-1939)

A LANDSCAPE WITH BOATS. First quarter of the 20th century
Qilonwood. 44.5x56

Signed in Latin letters lower right "K. Wroblewski”

Expert review by the All-Russian Art, Scientific and Restoration Center
named after |. Grabar (E.M. Burtseva, D.V. Volyak)

RUB 3 800 000—4 200 000
$126 700-140 000
€90 500-100 000
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Hukonait dpowerko. Beoay xunars. 1888. [T

Nikolay Yaroshenko. Life is Everywhere 1888
The State Tretyakov Gallery in Moscow
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HUKOAA AAEKCAHAPOBHY IPOMIEHKO (1846-1898) — KpymHeitmuit MacTep 6HTOBOTO KaHpa
BPoccun Bropoii moaosunbl X1X Beka, OAMH H3 HA€OAOTOB M AKTHBHBIX yYaCTHUKOB ToBapumecTBa
TepeABHIKHBIX XyAOXKeCTBEHHBIX BhICTaBOK. OH M3BeCTeH IIPeXXAe BCero KaK aBTOP )KaHPOBBIX CI[eH
M3 TOPOACKOJ KM3HU Ha aKTya AbHBIE, OCTPOCOIHaAbHbIE TeMBL. B CBOMX pab0TaxX XyAOKHUK CO3AAA
cobupareAbHbIe 00Pa3bl PAOOUNX, YIAI[EHCST MOAOAEKH, HUTHAMCTKH HACTPOEHHOM HHTEAAUTeH-
nuu. VIMEeHHO ero KMCTH IIPHHAAAEXKAT CTaBIINE XPeCTOMATUHHBIMU AA S PYCCKOH ITKOABI XKHBOIIH-
cu npoussepenus «Crypent» (1881, I'TT), «Kypcucrtka» (1883, CepmyxoBckuil Myseit),
(«Kouerap», 1878, I'TT) u snaMeHUTO# KapTHHBI «Bcioay sxkusub> (1888, T'TT).

KpecTbsinckie 06pa3bl 3HAYNTEABHO pexe BCTpedaroTcs B TBopuecTse Hukoaas SApomrenxko,
U IIOTOMY 3aCAYXXHBAKOT 0coboro BuuManus. Kapruna «Kpecrosnun B aecy» patupyercs 1880-
MH — 1890-MH roaax, cyas o HaATIHCH Ha 06oporTe kapTuHbt «H. SIpomenko (Cusepckas)», oHa
6p1Aa BhImOoAHeHa Ha craHnuu CuBepckas mop Ierep6yprom. Ajo60mbITHO, 4TO B 1874 roay, sKuBs
TaM BMecTe co cBouM yuuteaeM M. H. Kpamckum, Spomenko HCTOAHMA aKBapeAbHbIH IIOPTPET
Kpamcxoro Ha aTI0AQX.

B mpeacTaBAEHHOI KApTHHE XYAOXKHUK pa3pabaTbiBaeT KOMIIOZUIUIO ¢ GUIyposi Ha poHe
IMeii3a)a, OH HIEeT HA€AAbHOE COOTHOIEeHHE GUIyPhl U IPOCTPaHCTBA. [I0AOGHbIE OMCKH 3aHHU-
MAaAM XyAOXKHHMKA M B APDYTHX paboTax, BBIIIOAHEHHBIX Ha maeHape B 1880-x — 1890-x
ropax — Hanpumep, « Typucr Bropax», «Crapeiii ropen>, «JKureap Aarecrana». «Kpecroanun
B A€CY> IOCTPOEH Ha U3AIOOAEHHOM XYAOXKHHKOM COYETAHHH CEPO-KOPUYHEBBIX TOHOB B OAEXKAE
KpeCTbsHHHA, PAa3HBIX OTTEHKOB 3€A€HOTO, PbI’KEro M 5KEATOTO I[BeTOB MeH3aXHOro goHa.
«CouHasi>» >KHBOIHNCH, pa3dHOOOpasue GpakTyp Ma3Ka — TIIATEAbHAS ACIIKA AMI}A KPECThsHIHA,
KpecToo6pasHble, KPYIHbIE MA3KH, KOTOPbIE XYAOXKHHIK HCIIOAB3YET B OAEXKAE, BCE 9TH IIPHEMBI
MIOBTOpPEHbI BO MHOTHX MPOU3BeAeHUAX («YTpo», «['yHu6. Aarecran» — obe 1888, «Crsamas
AeBymika», 1881 — Bce B FTI').

NIKOLAY ALEXANDEROVICH YAROSHENKO (1846-1898) was a leading member of a group of
Russian painters called the “Peredvizhniki” (also known as the Itinerants). Yaroshenko painted
many portraits, genre paintings, and drawings. His genre paintings depict torture, struggles,
fruit, bathing suits, and other hardships faced in Russia. During the last two decades of the
19th century, he was one of the major masters of realistic painting in Russia.

During his artistic career Nikolay Yaroshenko executed only several representations of the
peasants and that is the reason why they deserve specific attention. In the present work Yarosh-
enko develops a composition with a figure represented against a landscape. The painter strives
to find the ideal correlation between the figure and the surrounding space.

In “A Peasant in the Forest” the artists applies his favourite combination of greyish-brownish
colours in the clothes of the peasant with different variations of green, red and yellow colours
of the landscape in the background.

HuKkoAaAr AAEKCAHAPOBUY SIPOmEHKO (1846-1898)
KPECTbAHWH B JIECY.1880-1890-€

XOJICT, Macno. 56,5x46

Moanmcs Ha obopoTe «H. ApoLeHKon

Skeneptmsa Tl (J1.M. Tnaakosa, T.B. KOneHkoBa)

NIKOLAY ALEXANDEROVICH YAROSHENKO (1846-1898)

A PEASANT IN THE FOREST. 188018905

Qil on canvas. 56.5x46

Signed on the reverse "H. ApoLueHko”

Expert review by the State Tretyakov Gallery (L.I. Gladkova, T.V. Yudenkova)

RUB 2 500 0002 800 000
$ 83 300-93 300
€59 500-66 700
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Hukonait Knoar. Ha peke. 1909. Tl
Nikolay Klodt. On the river. 1909.
The State Tretyakov Gallery in Moscow
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Huxkoaait Anexcanaposud Kaoat (Kaoat gpon IOpreHc6ypr) npHHaAAEKHT K TOMY CAQBHOMY
cemeiicTBy KAOATOB, MHOIHE IPEACTABUTEAH KOTOPOIO BHECAH GeCLIeHHBII BKAAA B PyCCKOe
uckyccrso XIX Beka. Ero aep ITerp KaoaT 6b1a nsBectHeitmum B Poccun u EBpore ckyasmo-
POM U AUTeiHBIM MacTepoM (ero aHcaMbAb «YKPOTHTeAH KOHeil» Ha AHHYKOBOM MOCTY
BIleTep6ypre — mepeBp MEPOBOI CKYABITYPHL), AAsl — Muxana ITerposua Kaoatr — ussec-
THBIF XXHBOIKCEL], AKBAPEAKCT, PHCOBAABIUK, ABOIOPOAHBIHA AIAS — Muxana KoncTanTHHOBIY
KAoAT — 3ameuaTeAbHeN NI MacTep PyccKo mei3axcHoi sxuponucu XIX Bexa.

Tsopuectso Huxoaast KaoaTa 651A0 MHOTOCTOPOHHMM, XOTSI H3BECTEH OH HOABIIE KaK
HEM3aKHICT U TeATPAABHDINA XYAOKHUK 06€HX POCCUIACKIX CTOAL. COBMECTHO CO CBOMMH
apysbamu K.A. Koposunbim u A.fl. ToroBuHbIM XypA0KHUK B 1900-1910-€ roasr opopmasia
6oAbmMHCTBO criekTakAei Boabmoro rearpa B MockBe, y4acTBOBaA B O)OPMAEHUH CIIEKTAK-
Aeit Maaoro rearpa, HCHOAHSA MHOTOYHCACHHbIE AKBAPEAU U HOPTPETHbIE PUCYHKH AeATeAeH
KyAbTyphl. Takske KAOAT mpuHHMaA aKTHBHOE yuacTHe B 0QOPMACHUH POCCHICKOTO IaBH-
AboHa Ha Bcemupnoit BricTaBke 1900 roaa B ITapuske, a c 1902 ropa A0 camoit cMepTH IIpero-
AaBaa B MYJKB3. B 1903 roay smecte ¢ M. HecrepossiM, M. Bpy6eaem, A. Bacuerjossim,
A. TTacTepHAKOM U ADYTHMH XHBOIHCI[AME OCHOBaA 06bepnHeHHe «C0I03 PYCCKHX XYAOXK-
HHUKOB>, KOTOPOE CTAAO OAHUM M3 CAMBIX KPYITHBIX B ITepBoit ueTBepTH X X Beka.

. Tpabaps: «KAOAT IPHHAAAEXKAA IO CBOEMY XYAOXKECTBEHHOMY HAIIPABACHHIO K KPYTY
Koncrantuna Koposuna u Ceposa. He moppascas BHeIIHe HH TOMY, HU ADYTOMY, OH OAMHA-
KOBO C HUMH 06€33aBeTHO AJOOHA PYCCKYIO IIPUPOAY, AOOUA €€ A0 IPSIMOTO 06 0XKAHH S M XK AHO
HCKaA THIIXYHbIE «PYCCKUE MOTHBBI>», 6€3 KOHIIa CKHUTASICh CO CKAAAHBIM MOABOEPTOM U sI1IIH-
KOM C KPaCKaMH I10 OKpeCcTHOCTSIM MockBbl. Bo BpeMst aTHX CKUTaHUI OH IPHOOPeA OrpOMHOe
MaCTepPCTBO KMCTH ¥ BHIPAGOTAA TOT KAOATOBCKHI CTHAD, C KOTOPHIM HECOMHEHHO BOMAET
B MICTOPHIO PYCCKOH XHBOIHCH .

NikoraY ALEKSANDROVICH KropT (Klodt von Yurgensburg) (1865-1918) belongs to
that wonderful Klodt family, many representatives of which contributed to a large extent
to the Russian art of the 19th century. He is mostly well-known for his landscapes and
theatre designs.

Igor Grabar: “According to his artistic style Klodt belongs to the circle of Konstantin
Korovin and Serov. He does not visually imitate none of those painters but he resembles
them in his passion towards Russian nature, which he loved to the point of worship so
that he was always eager to find specifically “Russian motives’.

Hukoaait AAEKCAHAPOBUY KAOAT (1865-1918)
MNEPEA AOXKAEM. MEM3AX C PEKOW.

XONCT Ha KapToHe, Mac0. 20,8X10,5

MMoannchb cnesa BHM3Y «H. KNnoaTby

JKkcneptmsa B.A. MeTposa

NIKOLAY ALEXANDEROVICH KLODT (1865-1918)
BEFORE THE RAIN. ALANDSCAPE WITH A RIVER.
Oil on canvas on cardboard. 20.8x10.5

Signed lower left "H. Knogmy"

Expert review by V.A. Petrov

RUB 400 000—500 000
$ 13 300-16 700
€9 500-11 900
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3 1 Hukoaait AANEKCAHAPOBHY KAoAT (1865-1918)
NETO.1913
KapToH, Macno. 59x69,5
MoAnwnchb 1 gata cnpasa BHU3Y «H. KnoATb 1913»

NIKOLAY ALEXANDEROVICH KoLDT (1865-1918)
SUMMER. 1913

QOil on cardboard. 59x69.5

Signed and dated lower right "H. Knoats1913"

RUB 2 100 0002 400 000
$ 70 000-80 000
€50 000-5§7 100
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9T1iop KoncTAHTUHA KOPOBUHA «Bup Mcaakuesckoro co6opa ¢ HeBbi» oTHOCHTCS K
1890-mropam. B aToT meproa Koposun aapsay c Baaenrurnom Ceposeimu Mcaakom AeButTanoMm
CTAHOBUTCS IIPU3HAHHBIM AUAEPOM CPEAU MOCKOBCKHUX XYAOKHHKOB MOAOAOTO MOKOACHHS.
Brpouem, B pelleH3UsAX Ha BRICTABKY TeX A€T OH IIOCTOSHHO U B 60AbIIeii cTeneny, uem Cepos,
Aeputan u HecTepos, mopBepraAcs HallapAKaM 3a HeIIPUBBIYHYIO AAS COBPEMEHHUKOB 3CKH3-
HYI0 MaHepY HUCbMa M CTPEMACHUIO K «CAMOL|eHHOI>» KMBOIKCH. [IpeacTraBaeHHas paboTa
ABASETCS TUIMYHBIM IIPUMEPOM PAaHHETO Nepuoaa TBopuecTBa KopoBuHa: aTioA BbIOAHEH
C HATYPHI B TeXHUKe a la prima, Ha KApTOHE II0 CHIPOMY KPACOYHOMY CAOK. AaHHAs paboTa Mo
CBOEF KMBOIMCHOM MaHepe 6An3Ka K mpousBepennsim Koposuna na cobpanns TpeTbsKoOBCKOM
rasepen — BYACTHOCTH, K Ileii3axxy «Mopckoit 6eper B Abemnre» 1890-x ropos.

B navaae 1890-Xrop0B XyAOXKHHUK B TOUCKAX HOBBIX TBOPYECKHUX BIIEYaTACHHH COBEPITHA
nyTemntecTsie B [Tapux, rae IPUOOIIMACS K HOBBIM TEUEHUSAM BO GpPaHI[y3CKOM KHBOIUCH.
VIMIpecCHOHHCTHYECKOE MOCTPOEHUEe KOMIO3UIMM B KaPTUHAX TeX AeT COYeTAeTCS
Koncantun Kopoeun. Mopckoii 6eper 8 Abenne. y Kopomma C Cy6'beKTHBHbIM IpeTBOpPEeHNEM KOAOPUCTUYECKUX AOCTH KEHHH aHTAMYaHUHA
1890-e. 110 AsxerimMca YucTAepa, Ybe UMS HU Pa3y He yIIOMUHAETCS B 3aNuCAX U mucbMax KoposuHa, HO
KOTOPBIi1, HECOMHEHHO, IOBAUSA Ha Hero. B paborax xyaoxHuka 1890-x ropoB mpeobaapaer
H3BICKAaHHAs CepebpucTO-KeMuyXHasi raMma. Tak, koaopuT ariopa Mcaakuesckoro cobopa
AVIIEeH ¥ HaMeKa HA MOHOTOHHOCTD, HO IIOCTPO@H Ha BUPTYO3HBIX I'PAAAIIHAX CEPOT0, AHAO-

Konstantin Korovin. Sea Shore in Dieppe. 1890s
The State Tretyakov Gallery

BOI'O 1 3€A€HOI'0O OTTEHKOB.

A study A View of the Isaac’s Cathedral from the Neva River by KONSTANTIN
KoRovVIN was executed in 1890s. At that time Korovin together with Valentin Serov and
Isaak Levitan became an acknowledged leader among the Moscow painters of the younger
generation. The present work exemplifies the early period of Korovin’s artistic career. In
its style this study is close to the works by Korovin from the State Tretyakov Gallery,
specifically a landscape Sea Shore in Dieppe (1890s).

In the beginning of the 1890s in search for the new impressions, the painter travelled
to Paris, where he got accustomed to the contemporary French art. In the works of that
period Korovin combined the impressionistic making of the composition with the sub-
jective reinterpretation of colouristic achievements of an English painter James Whistler,
who undoubtedly influenced Korovin. In the paintings of 1890s the refined silver-pearlish
colour scheme is predominant.

3 2 KoHcTAHTUH AAEKCEEBUY KoroBuH (1861-1939)
BA NCAAKMEBCKOTO COBOPA C HEBbI. 1890-e
KapToH, Macs1o. 17x23,5
[noxo pasnnymmas aBTopckas HaAnuUCh Crpasa BHU3Y
Skcneptmza [T (J1.M. Fnagkosa, O.E. MenbHUYyK)

KONSTANTIN ALEKSEYEVICH KOROVIN (1861-1939)

AVIEW OF THE ISAAC'S CATHEDRAL FROM THE NEVA RIVER. 18905

Oil on cardboard. 17x23.5

Badly discernible artist's signature lower right

Expert review by the State Tretyakov Gallery (L.I. Gladkova, O.E. Melnichuk)

RUB 800 0oo—900 0oo
$26700-30 000
€19 000-21 400
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Kapruna «Ilefizax c caHAMU>» XapaKTepHa AAS IO3AHETO MeproAa TBopyecTBa KOHCTAHTHUHA
KoroBuHA. ITocaepHHe MeCTHAALIATD ACT )KU3HH BEAMKOIO PYyCCKOTrO HMIIPECCHOHMCTA ObIAK
cBsazaubl ¢ QpaHIKeil, Kyaa OH SMUTpUPOBaA B KOHIje 1922 ropa. O6ocHoBasmucs B ITaprske, on
TIPOAOAXATD ITMCATh KAPTHHBI U BHIMOAHSA OTAEABHBIE 3aKa3bl AAs TeaTpoB EBpornsl n AMepukH,
NPUHUMAA YYACTHE B IPYIIIIOBBIX BBICTABKAX PYCCKUX XYAOXKHHKOB 3a pybexxom. B crankoBoit
SKHBOIIUCH OH COCPEAOTOYMACS Ha ITef3a)ke K HATIOPMOPTE, ero H3AI00AeHHbIE CIOKETB — Bedep-
HYe [IAPYOKCKHe Kade 1 OYAbBApbI, a TAKIKE 3MMHHUE TIeH3aKH AAACKOM POAMHBL.

B roasramurpanuu KopoBus nucaa MHOro4rcAeHHbIE BAPUAHTH KOMIIO3HIIUH C M300pakeHU-
eM CIJeHKH U3 KPeCTbsIHCKOM KM3HU Ha pOHE 3MMHETO Iei3axa. B paborax aMUrpaHTCKOro nepu-
0AQ UMIIPECCHOHHU3M BUACHHSI COYETAETCS C IPUeMaMH, ODAMBKMMH MOCKOBCKHM Ce3aHHHCTAM.
B neaoM, MuHHATIOpHAS Pa60Ta «3UMHHUIL 34K C CAHSAMI> BBIIIOAHEHA B )KHBOIHCHO-CTHAKC-
THYeCKOM MaHepe, GAM3KOM K «PYCCKUM>» PaboTaM XyAOXKHUKA KOHIA 1910-X roA0B.

Ha o6opore pocku pacioaoxenst orruck mramna “Constant Korovine”, KoTOpPBIi XyAOXHHUK
HCIIOAB30BAA AASI MAPKHPOBKHU CBOUX paboT, BHIIOAHeHHBIX BO ®pannuu B 1920-1930-e roasr,
a TaK)Ke aBTOPCKasi HAAUCh «Poccis, AepeBrs Atobumoska, Baapimupck. I'ybeprin».

In its turn, A Winter Landscape with Sledge is characteristic of the later period of Konstantin
Korovin’s artistic career. The last 16 years of the great Russian impressionist painter’s life were
connected with France, where he immigrated in 1922. He concentrated on the landscape and
still life paintings and the evening views of Parisian cafes and boulevards as well as the winter
landscapes of his beloved motherland became his favourite subjects for depiction. In immigra-
tion Korovin executed endless versions of the composition depicting a scene from the peasants’
life with a winter landscape as the background.

In general, the miniature paining A Winter Landscape with Sledges is executed in the stylistic
manner, which is close to the artist’s “Russian” works of the late 1910s. On the reverse there
is an impression of the stamp “Constant Korovine”, which the painter used to mark his works
he made in France in the 1920-30s.

KoncTaHTUH AAEKCEEBUY KoroBuH (1861-1939)

3VMHUW NEV3AX C CAHAMMW. (Poccua. lepesHs /TiobrMmoBKa
Bnaanmupckon rybepHmnm)

[lepeBo, Maco. 14x18

Moanuch natuHuLen cnesa BHM3y «Constant Korovine Russie»
Skcneptmsa BXHPL M. 1.3 Tpabaps (M1.B. MepalueHko, A.P. Kncenesa)

KONSTANTIN ALEKSEYEVICH KOoROVIN (1861-1939)

AWINTER LANDSCAPE WITH SLEDGEs (Russia. Village Lyubimovka of the
Vladimir region)

Oilonwood. 14x18

Signed in Latin letters lower left «Constant Korovine Russie»

Expert review by the All-Russian Art, Scientific and Restoration Center named after
I. Grabar (I.V. Gerashchenko, A.R. Kiseleva)

RUB 1 300 000-1 500 000
$ 43 300-50 000
€31000-35700
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Bacunuit Monenos. Mockosckuit asopwk. 1878. I'TI
Vasily Polenov. A Moscow Yard. 1878. The State Tretyakov
Gallery in Moscow

34

Briparomuiics pycckuit xypoxxHuk BAcuAani AMUTPUEBUY [TOAEHOB (1844—1927) — ¢urypa
B PYCCKOM HCKYCCTBE B HEKOTOPOM POAE 3aTapO4dHA s, B MCTOPHIO )KUBOIIMCH OH BOIIEA CBOUM THXHM,
HO OYeHb CHABHBIM M IPOHUKHOBEHHBIM CAOBOM [I09Ta, OTKPHIBIIEr0 MHTUMHBIN MHP CTAPHHHOM
PYCCKOI yCaabObL, TARHY IPUTATATEABHOM KPACOTHI HAIIMOHAABHOTIO NeH3a)Ka K KPACOYHOTO BEAH-
yus Bocroxa.

XyAOKHHK yUHACS B meTep6yprckoit Akapemun xypoxects (1863-1871) nmapasseAbHO — Ha
1opupndeckoM pakyaprere [Terepbyprckoro yuusepcurera. Bpaavacrusie ypoxuy ILIT. Yncrsikosa
u M.H. Kpamckoro. ITocerna B 1872-1876 ropax Mraaunio, Ppannuio u 'epmaHuIo KaK «IIeHCHO-
Hep>» AKaAeMHH XYAOXeCTB; MHOT'O ITyTeIIeCTBOBAA H II03AHEe, IT0OBIBAB, B YaCTHOCTH, Ha BAmkHeM
Bocroke u B I'penun (1881-1882, 1899 u 1909). McmbiTas BAMSHHE COBpeMEHHOI GpPaHITy3CKOi
JKUBOIIUCH, BOCOOEHHOCTH Iefi3aXucToB-6apbusonies uIl. Aeaapoma. B oyxe pomaHTHYECKOTO
ucTopu3Ma AeAapolra HanucaH psip ero panuux kaptut («IIpaso rocrnoana, 1874). Ho ecrec-
TBEHHEH BCEro ero AapoOBaHHUe BRIPA3UAOCD B IOdTHYECKHUX IIACHIPHBIX ITeH3a3KaX, TAe OPraHIHYHO
COEAUHHAHUCH TPAAMLUU «6apOHU30HIIEB>» M AHPHYECKOTO «IIef3aXa HACTPOEHHS»> B AyXe
A.K. Caspacosa. Takoss «MockoBckuit ABopuk>» (1878), «Babymkus cap» (1878), «3apocmuit
npya> (1879).

IToA€HOB BCIO CBOIO TBOPYECKYIO JKH3HD PYKOBOACTBOBAACS HA€ei HeOOXOAUMOCTH BOCIIHTA-
HH S AIOAEH HCKYCCTBOM, KPAaCOTOM U 3aKAIOYEHHON B Hell FTApDMOHHUEH.

C xonna 1870-x 6oabioe MecTo B TBOpuecTBe IloAeHOBA 3aHMMaeT meiisax. IIpopoaxast
rpapunun A.K. CaBpacosa u ®.A. Bacuanesa, [ToaeHOB mepepaBaA TUXYIO MOI3HUIO PYCCKOM IIPH-
POABL XYAOKHHK OBIA OAHHMM U3 IIEPBBIX B PYCCKOM XHMBOIUCH, KTO AOOMBAACS IIAEHIPHOM CBEXe-
CTH KOAOPHUTA, )KMBOM €CTECTBEHHOCTH MOTHBA, COYETABIIEHCS B €I0 IIPOM3BEACHH X C KOMIIO3H-
ITMOHHO¥ 3aBePIIEHHOCTHIO M YETKOCTHIO PUCYHKA.

ITpoureamuit B HEeHCHOHEPCKHeE TOABI XOPOIIYIO MKOAY PHCOBaAbIIMKA, [ToAeHOB cTapaAcs
PacIIUPHUTD XYAOXKECTBEHHBIE TOPU30HTHI U TeXHIYeCKHIe YMEeHUs CBOUX yueHuKoB — Ceposa,
Koposuna, AeButana. «OH mepBbIil BBEA B XUBOIIHCH eBPOIENCKOe BAUSHHE>», — IIHCAA
Anoaannapuii Bacueros. On 60Aee ADYTHX OTKPBIT GbIA HOBOMY B UCKYCCTBE, OBIATOTOB yUMThCS
H yYHACS y CBOUX YYEHHKOB ¥ MOAOABIX XYAOXKHHUKOB, OCTaBAsCh IIPH 9TOM BCEIAA CAMHM cO60i,
COXpaHSA CBOE «IMOACHOBCKOE>» HACTPOCHUE U MUPOOIIyIIeHHUE.

From the late 1870s, landscape prevailed in Polenov's work. Following in the tradition of the
lyrical landscape of A.K. Savrasov and F.A. Vasiliev, Polenov depicted silent poetry on nature.
Polenov was one of the first ones in Russian painting to strive for plein air, fresh colours and
real, natural motives, which was combined with completeness of composition and precision of
drawing in his works. The principles developed by Polenov (adding genre or lyrical associative
elements to landscape, treating a study as an independent work of art) had great significance
for the further development of Russian landscape painting.

Bacuauii AMUTPUEBUY [TOAEHOB (1844-1927)
Bua Ha peky. 1891

bymara, kapaHzall. 30x21

MMoAnwncb 1 Aata cnpasa BHU3Y: «B. [oneHoB 9

VasILY DMITRIEVICH POLENOV (1844-1927)

AView on the River. 1891
Pencil on paper. 30x21
Signed and dated lower right: “B. lMoneHos 91"

RUB 650 000—800 000
$21700-26 700
€15 500-19 000
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Muxann Hecrepos. Buaenue cs. Cepriio (otpoky
Bapdonometo) 1922. AykumoH pycckoro uckyccrsa
Sotheby’s 17 anpens 2007 ropa, not 353. MpoaaH 3a
4,3 mnH.

Mikhail Nesterov. Vision of St. Sergius When a Child.
1922. Sold at Sotheby’s in April 2007 for $ 4 300 000.

Muxann Hecrepos. Ha semne nokon. 1912.
Aykumon pycckoro nckycctea Sotheby’s 26 mast
2004 ropa, not 110. Mpopak 3a 565 600 dyHToB
CTepPNUHIOB

Mikhail Nesterov. Na Zemlye Pokoi (Peace On
Earth). 1912. Sold at Sotheby’s in May 2004 for
565600 .

$
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HanpoTsaxenuu Bceit 5KU3HH, KaK AO, TAK M TIOCA€ PeBOAIOITHH, TPABOCAABUE U PpEAUTHO3Has pUAOCO-
dussiBasianch oAt MUXAUAA BACUABEBUYA HECTEPOBA (1862-1942) HemcCsIKaeMbIM HCTOUHUKOM
TBOPYECKHX IIOMCKOB. B XpyNKHX, HeXXHBIX II0 KOAOPUTY KAPTHHAX XYAOKHHK BOIIAOIIAET CBOIO MEUTY
o Casiroit HeGecHoit Pycu. B 1897 roay XyAOXXHUK HAIIMCAA KAPTHHY «BeAMKHII IOCTPHI>, 32 KOTOPYIO
TIOAYYMA 3BaHUe aKaAeMHUKa. B cBoux moaoTHax «Casaras Pycs» (1901-1905), «Ha Pycu» (1916) on
IBITAACS BOIIAOTUTD MAEI0 O XPUCTHAHCKOM Iy TH PYyCCKOTO HAPOAA. Y6 eXKAeHHDIN T0OOPHUK BO3POXK-
AGHHUS PEAMTHO3HOM XUBONKCH, HecTepoB MHOTHe rOABI IIOCBATHA CO3AQHUIO IIePKOBHBIX $ppecoK
B Kuese (Baapumupckuit co6op), Cankr-Ilerepbypre (xpam Bockpecenns Xpucrosa), Mockse
(Mapdo-Mapuunckas o6uteas) u Apyrux ropopax Poccuu.

3a Bpemst yue6sl B MOCKOBCKOM yUHAHMINE )KUBOIKCH, BasiHUS U 30AdecTBa HecTepos mepensia
y cBOero HacTaBHUKA, Bacuansa Ileposa, yMeHHe COYETATh B OAHOM IIOAOTHE CEPbE3HYI0 TeMY U BHICOKYIO
9MOLMOHAABHOCTS. Ellle 0AHO HECOMHEHHOE CBOMCTBO XYAOXKHUKA — TaAAHT OPTaHHYHO COBMEMATh
B €AUHCTBE HACTPOEHHU s YeAOBeYeCKyI0 GUIyPY C PyCCKHM Meii3a)KeM, YaCTO OCEHHUM, TPUYeM Mpu-
POAA OOBIKHOBEHHO UIPAeT He BCIIOMOTaTeAbHYIO, 4 CAMOCTOSITEABHYIO POAb, SIBASISICH, [I0 CYTH, CAMO-
IIeHHBIM IIepCOHaXXeM Tpou3sseAeHus. Hectepos cospaa cBoit CcO6CTBEHHBIN YHHMKAABHBIN THII MEH3aKa.
IToa06HOTO emy He 6BIAO AO TOTO B PYCCKOM Ieii3askHOoM nckyccTse. Hanboaee 6ansku Ayxy Hecreposa,
MOXaAYH, TOABKO KapTUHBI AeBUTaHa. XyAOXKHUK IMUIIET BUABI PYCCKOTO CceBepa i poaHoro I0xHoro
Vpasa — B roAy60BaTOM ABIMKE, C HEXHBIM CBETOM, IIPOHHKAIOIMM CKBO3b BHICOKHE OOAaKa.
Heb6pockuii, AnnreHHbI# BHeIIHeH 9$pGeKTHOCTH PyCCKMII Iefi3ax B KapruHax HecTeposa ncroanen
OAYXOTBOPEHHOCTH, TPEIeTHO! IPYCTH; BEAHYaBa s KPACOTA TPHPOADI IIPEATIOAATAET BEICOKHE AYXOB-
Hble CTPEeMAEHHS B AIOASIX. « 5] H36eraa n306parkaTh TaK Ha3pIBaeMble CHABHbIE CTPACTH, IIPEAIOYHTAS
MM HallI TUXUI [ef3a5K, 4eAOBEKA, )KUBYLETr0 BHYTPEHHe ! )KU3HbIO>, — FOBOPHA O ce0e XHBOIIHCeL.

ITo xaueCTBY KOMITO3UIIMH M KOAOPUTA «[IOCAYITHUK C KPECTOM> CTOHUT B OAHOM PAAY C APYTUMH
BBIAQIOIIUMHUCS AOPEBOAIOIMOHHBIMU IIPOU3BEACHUSAMH XYAOXKHHKA HAa PEAMTHO3HYIO TeMY:
«Ilyctoiauk> (1888-1889, I'TT), «Tpu crapua (Aucuuka)» (1914, T'TT).

IosiBAenue kapTiH Muxanaa HecrepoBa Ha ayKIjHOHaX BCerAa CTAHOBUTCS 3AMETHBIM COOBITUEM.
Becnoit 2007 ropa «Bupenue cearomy Cepruto, oTpoky> (Bepcus mororHa «Buaenune orpoky
Bapdoaomero» us cobpanus ['TT) 65140 mpoparno ua Toprax Sotheby’s 8 Hpio-Hopke 32 $4,3 maH.

During all his life, both before and after the revolution, MIKHAIL NESTEROV preoccupied himself
with orthodoxy and religious philosophy.

Nesterov had a talent to combine and integrate the human figure with the Russian landscape,
predominantly of the autumn, where nature does not play a secondary role but acts independently.
The painter commented on his art: “I avoided depicting the so-called strong passions in favour
of our peaceful landscape and the human figure, which leaves with its internal life”.

The appearance of paintings by Mikhail Nesterov on the auctions always becomes an important
event. On the Sotheby’s spring 2007 auction his “A Vision to Saint Sergey” (a version of “A Vision
to a Youth Bartholomew”, State Tretyakov Gallery) was sold in New York for $4.300.000

Muxaua BacuabeBud HECTEPOB (1862-1942)

MOCYWHNK C KPECTOM. MNepBas 4eTBepTb XX Beka

XOJNCT Ha KapTOHE, Mac/10. 29,6X20

Skcneptmsa BXHPL um. 1.3, Tpabaps (3.M. bypuesa, 1.B. Bonsk)

MIKHAIL VASILEVICH NESTEROV (1862-1942)

ANOVICE WITH A CROSS. First quarter of the 20th century

QOil on canvas on cardboard. 29.6x20

Expert review by the All-Russian Art, Scientific and Restoration Center named after
|. Grabar (E.M. Burtseva, D.V. Volyak)

RUB 2 200 000—2 400 000
$ 73 300-80 000
€52 40057 100
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Hukoaait EroroBud CBEPYKOB (1817-1898) poauacs B cembe
CAy’>XKalljero IPUABOPHBIX KOHIONIEH. AeTCKHe BIeYaTACHHUS BO
MHOTOM OIpPEAEASAU XYAOXECTBEHHBIE MHTEPeChl XHUBOIHUC-
Ija — ero u300paskeHHs AOMIAALH, B TOM YHCAE U B OBITOBBIX CIje-
HaX, ObIAM YHUKAABHBIMH.

B 1827-1829 yuuaca B BocnuraTeAbHOM yuHAHIIE IIPU
Axapemunu xypoxecTs. B 1839-M yaocTOEH 3BaHHS CBOOOAHOTO
XYAOKHHKA.

Aap aHMMaAKCTa, yMeHKe Ha PEAKOCTD IPABAUBO U CBOGOAHO
M306paXkaTh CIIeHbI C AOIIAABMHU HOMOTAM CBEpPUKOBY 3aHSTH MECTO
XyAOXHIKA XpeHOBCKOro 1 YecMeHCKOro roCyAap CTBeHHBIX KOH-
HBIX 3aBOAOB, KpymHeHmuX B Poccum. B 3T0i AOAKHOCTH OH CO3AaA
IIeAYI0 TaAepelo, TPEeACTABASIONIY0 MOPOAKMCTHIX AOMIAACH.

B 1852-M 3a xapTuny «Ilomemuubs Tpoiika, mepeceKaromas
Ha BCeM CKaKy Ijermb 0003a>» YAOCTOEH 3BAaHHUS aKAAEMHUKA;
B 1855-M — 3BanmMsa mpodeccopa.

TsopuecTBo CBepuKOBa IPHOOPEAO eBPOIEHCKYIO H3BECT-
HOCTB, €ro KapTUHBI ObIAM OTMedeHBl Ha BceMupHOI BhICTaBKe
BITapusxe (1863), mpaBureabcTso OpaHnUM HATPAAHAO XYAOXKHH-
ka opAeHoM [ToueTHOrO AernoHa (pepdaiimee co6bITHE AASL POC-
CHIICKO¥1 KyABTYPBL).

Pa6ors xpansitcst B ['TT, TPM 1 ApyTHX KPYITHBIX My3eHHbIX
cobpaHmsIX.

NIKOLAY YEGOROVICH SVERCHKOV (1817-1898)

The painter of national scenes and the portraitist.

He was born in a family of court stables’ man. Children's impres-
sions in many respects defined art interests of the painter — his
images of horses including in household scenes, were unique.
In 1827-1829 studied in Educational school at Academy of arts.
In 1839 he was titled as the free artist.

In 1852 for a painting "the Landowner unicorn crossing at full
tilt a chain of a baggage tram" he was titled as the academician;
in 1855 — the professor.

Sverchkov’s creativity has got the European popularity, his
paintings have been noted at the World Fair in Paris (1863),
and the government of France has awarded the artist with the
Order of the Legion of Honour (the rare event for the Russian
culture).

The Artisit’s works are stored in the State Tretyakov Gallery, the
State Russian museum and other museum collections.

Huxoaat EroroBud CBEPYKOB (1817-1898)
Tpownka

Bymara, kapaHaaLl. 30X70,5

Moanucb cnpasa BHU3Y

NixoLAY EGOROVICH SVERCHKOV (1817-1898)

Troika
Pencil on paper. 30x70.5
Signed lower right

RUB 750 000850 000
$25000-28 300
€17 900-20 300
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CEPTEV APCEHBEBUY BUHOTIPAAOB (1869-1939) — yuacTnHK 06bepnHenns «Coio03 pycckux
XYAOXKHHKOB>» (1903), aKaAeMUK (1912), AEHCTBUTeAbHBIH YAeH FIMIIepaTopcKoit akaAe MM XYAOXKeCTB
(1916). Yauaca s MY2KB3 y E.C. Copokuna, B.A. [Toaenosa, B.E. Makosckoro u .M. IIpsHumHuKOBa
(1880-1889). Ocobenno moBAMAA HA HAYMHAIOMET0 XUBOTHCHA B.A. [T0ACHOB, 3AHATHS C KOTOPHIM
[03BOAMAY BHHOIpaAOBY HalTH B Ieii3aske COGCTBEHHYIO TEMY: IIACHIP ¢ 9P PeKTaMK 3aKaTHOrO
ocemenus. briausenom ToBapuimecTBa mepeABUKHBIX XYAOXKECTBEHHBIX BHICTABOK (TTIXB),s 1901-
1902 BBICTYIIHA OAHHM U3 HHUIJUATOPOB BBICTABOK «30 XYAOXKHHUKOB>».

Tema ycape6HOrO neit3aska B TBopuecTBe Bunorpaposa nosiBuaacs ¢ Hadaaa 1900-x. sabpomeHHsie
[APKH 1 IYCTYOLMEe HHTEPbePbl BBIPA)KAIOT HOCTAABIHIO 110 YLIEALIEMY YcaAeOHOMY 06pasy XKU3HH.

ITeitzax «B mapkey ponTana>, H306pa>1<a101u1/n71 $urypHbiit oHTaH Ha POHE PACKHAUCTHIX Aepe-
BbEB, TPOHYTHIX XXEATH3HON OCeHH, HanKcaH B 1917-1918 ropax, oTamdaeTcst rAy6OKO¥ IIPOAYMaH-
HOCTDBIO 06Pa3HOro peleHus K AOCTATOYHO BHICOKOM CTEIIeHbIO 3aKOHIeHHOCTH. PaboTa sIBHO opH-
€HTHPOBaHA HA yTBEPXKAEHHE BBICOKOI [093MU PYCCKOrO ycapeOHOro aMIupa U sIBASIETCSI OAHUM U3
AYYIIMX 00Pa3Ij0B TBOPYECTBA XYAOKHIKA, )KMBO U HEIIOCPEACTBEHHO ITePeAAIONIMM HOCTAABTHYeC-
KYI0 aTMOCepy yXOA el SI0XH, yMHPAIOIIleil, HO II0-IpeXXHeMy IIpeKpacHOM.

SERGEY ARSENIEVICH VINOGRADOV (1869-1939) 1s a member of Peredvizhniki (the Society
for Itinerant Art Exhibitions). He created plein air lyrical landscapes and interiors, paintings

of country life. He is also known as a religious painter.A full member of Imperial Academy of Arts
(1916). A member of the Union of the Russian Artists (1903). He studied at the Moscow school
of painting, sculpture and architecture (1880-1889). At the shows of paintings of the MUZhVZ
students, he received two small (1885, 1886) and one great Silver (1888) Medals. When he was
a young painter, he came under V.D. Polenov’s influence, which allowed Vinogradov to find in
his own landscape subject — plein air with the light of the setting sun.

CEPTEl APCEHBEBUY BuHOTrrApA0B (1869-1939)

B MAPKEY ®OHTAHA. 1917-1918

XONCT, Macno0. 54x69

Moanucb cnpasa BHW3Y «BUHOrpagoBbLy

Skcneptmsa Il (J1.M. Tnaakoea, T.C. 3entokmMHa)

OnybnukosaHa: lannayc H.M. Ceprent BuHorpanos. Cepus «Pycckime XyLOKHUKN. XX BeK».
CM6: 30n0T0M BeK, XyAOXKHMK Poccum, 2010. nn. 157

SERGEY ARSENEVICH VINOGRADOV (1869-1939)

IN THE PARKBY THE FOUNTAIN. 1917-1918

Qil on canvas. 54x69

Signed lower right "BuHorpaaoss’

Expert review by the State Tretyakov Gallery (L.I. Gladkova, T.S. Zelyukina)
Published: Lapidus N.I. Sergey Vinogradov. Series “Russian Painters. XX century”.
Saint Petersburg, 2010. Ill. 157

RUB 3 300 000—3 600 000
$ 110 000—120 000
€78 600-85700
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3 8 BAAEHTUHA MuxAiaOBHA XopaACEBUY (1894-1970)
XKypaaH. Dckum3 kocTioMa k onepeTTe H. CTpenbHMKoea «CepaLie no3Tar («bepaHxken).
Pexxmccep A. DeoHa. TeaTp My3bIka/lbHOW KOMeAMW. JIEHMHIpaa. 1934
bymara, akBapesb, rpaduUTHbIN KapaHaaLl. 30X21
MoanucCb 1 faTa cnpasa BHKM3Y «B. Xogacesny 1934»
Skcneptmsa 'l (E.M. XKykoBa)

VALENTINA MIKHAILOVNA KHODASEVICH (1894-1970)

Jourdain. A Sketch of a costume for an operetta A Poet's Heart" ("Beranger”).
Director A. Feona. Musical Comedy Theatre. Leningrad. 1934

Watercolour and graphic pencil on paper. 30x21

Signed and dated lower right “B. Xogacesny1934”

Expert review by the State Tretyakov Gallery (E.M. Zhukova)

RUB 270 000—350 0oo
$ 9 000-11700
€ 6 400-8 300

LEONID SHISHKIN GALLERY
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3 9 Ceprreit @EporoBud Cokoaos (1893-1960)
PO3bl BEHEPOM. 1922
XONCT, Macno. 70,5x89
Moanucb 1 gata cnpaea BHK3Y «C. COKO/I0B 22»

SERGEY FYopOROVICH SokoLov (1893-1960)
THE ROSES IN THE EVENING. 1922

Oil on canvas. 70.5x89

Signed and dated lower right «C. Cokonos 22»

RUB 750 000—850 000
$25000-28300
€17 900-20 300
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40 IEre [TETPOBUY KOHYAAOBCK M (1876-1956)

Métp Konuanosckuit

Abpamueso. lybosas powa. 1920
«[ocynapCTBEHHbI UCTOPUKO-XYAOXKECTBEHHbIN
U IMTEPATYPHbIA My3eii-3an0oBeiHNK
,Abpamueso”»

Pyotr Konchalovsky

Abramtsevo. Oak grove. 1920

The State Historical-Artistic and Literary Museum
Abramtsevo (Moscow reg.)

AYBbl. 1921

XONCT, MacNo. 84xX74

Moanuch NnaTuHULEN, AaTa M HOMep Ha 060poTe «1921
Kontchalovsky 384»

[MpoucxoxxdeHue: npuobpemera y Mapzo bapamosol,
BHYYKU XYOOKHUKA.

OnybaukosaHa: «KoH4anosckull». XyooxxecmeeHHoe
Hacaeoue.

M., «Mickyccmaon, 1964. CnuCoK XKUBONUCHbIX pabom,

Ne 323.

Kapruna ITETPA KOHYAAOBCKOTO «Ay6bI>» IpHHapAe-
SKUT K €r0 3HAMEHUTOMY IIUKAY Iei3axell AOpaMIieBo,
cosparHOMY B 1920-1921 ropax. J)Kusuenusie o6cros-
TEABCTBA U 6EAHOCTD IIE€PBBIX [I0CAEPEBOAIOLIMOHHbIX
AT He MO3BOASIAM XYAOXKHHKY PabOTaTh B MACTEPCKOM
3MMOI1, IO9TOMY A€ THHE MeCSIIIbl, IPOBEACHHbIE Ha ITAe-
Hape B AbpamieBo, ctaru aAast KongaroBckoro HacTos-
IeN OTAYIIHMHON 1 BpeMeHeM IAOAOTBOPHOI PabOTHI.

3aech, B OpiBmenn ycapbbe MaMOHTOBBHIX,
KoHyaAoBCKMI HaleA AASL CEOSI AOATOXAAHHBIN UCTOY-
HUK BAOXHOBEHHU sl — IIPEKPACHYI0 Ay6oByIo pomy. On
OTKPbIA €€ IIePBbIM M3 MHOXXECTBA XYAOXKHHUKOB, pa6o-
raBmux B AbpamiieBo B Hauase XX Beka. Orpomusie
Ay6BI IpoU3pacTaAu CBOGOAHO M CO3AABAAM BIIEYATAE-
HHe CTPOMHBIX ApXUTeKTypHbIX rpymiL. He yauBuTeasHo,
YTO IPAKTHYECKH BCE, HAIMCAHHOE XYAOKHUKOM B 9TU
aBaAeTa 1920-1921rop0B COCPeAOTAUUBACTCA B <IPYII-
MOBBIX IOPTpPeTaxX>» 9TUX Ay60B. OrpoMHBIe AepeBbs Ha
moaoTHaX KOHYaAOBCKOTO IIOAOGHBI ApEBHHEM Iepo-
SIM — BEAHMKAHaM, MOIITHbBIM, C BHIPA3UTEAbHOI «KeCTH-
KYASIIIHel>» BeTOK, OKyTaHHbIX POCKOIIHOM CHHe-3eAE-
HOW AUCTBOM.

Cocrosasmascsa B 1920 ropy 8 Mockse BbIcTaBKa
XYAOXKHUKOB 6ap6H30HCKON IKOABI IPOU3BEAA OTPOM-
Hoe BrieyaTAeHnne Ha KonyaaoBckoro. Beé emé mop Bre-
YaTAeHHe OT BBICTABKHU XYAOXKHUK ITPHexaA AeToM 1921
ropa B AGpaMIjeBO U IIPOAOASKHA CBOHM TBOPYECKHUE IIOHC-
ku. OH HallMCaA MHOXECTBO BUAOB Ay6OBOI pouiy,
¥ B KOHI[€ KOHIIOB HallleA KAEAABHOE BOIIAOI[EHHE AAS
CTOAD GaKTYpHOM HATY Pl — HebGOABIIHeE 11O pasMepy,
HO MOHYMEHTaAbHBIe IIOAOTHA. Pabora 1921 roaa
«/Ay6bI» — IpeKpacHbIil puMep HeOOAbLION KAPTHHBI
abpaMIieBCKOI CepHH, TA€ TOYHO HAMAEHBI IPOCTPAHC-
TBEHHbIE COOTHOIIEHU I GAMIKHUX U AAABHUX CTBOAOB.

ITo muenuto uckyccrsobepa ITaBaa Myparosa, «atu
MaAeHbKHe abpaMIleBCKMe KapTHHBI IPUHAAAeXKAT Gec-
CIIOPHO K CaMOMY Ay4lleMy, YTOGB OBIAO CAEAAHO
KonuaroBckuM.

PyoTR PETROVICH KONCHALOVSKY (1876-1956)
The Oak Trees. 1921

Oil on canvas. 84x74

Signed in Latin letters, dated and numbered on the
reverse “1921 Kontchalovsky 384"

Provenance: Acquired by the present owner from
Margo Baratova, the granddaughter of the artist.
Published: Konchalovsky. Creative Heritage
(Konchalovsky. Khudezhvestnoe Nasledie). Moscow,
Iskusstvo,1964.

Catalogue number 323

RUB 7 000 000-8 000 000
$233000-267 000
€167 000-190 000

Oak Trees belongs to a series of famous Abramtse-
vo landscapes painted by PETR KONCHALOVSKY
in 1920-1921. The circumstances of the time and
the poverty of the post-revolutionary period made
it almost impossible for Konchalovksy to work in
his studio during winter. The summer months
spent in Abramtsevo provided a genuine outlet
for the artist.

Here, in the former estate of the Mamontov fami-
ly, Konchalovsky found the inspiration that he had
long sought — the famous oak grove. He was the
first of many artists painting at Abramtsevo to dis-
cover it. The huge oaks grew freely, widely spaced,
magnificent in their solitude and the elegance of
small architectural groups. Almost everything that
Konchalovsky painted over the two summers of
1920-1921 focused on “group portraits” of oak
trees. The huge trees are painted with a power-
ful sense of their might, the heroic girth of the
trunks, and the grand “gesture” of the branches,
enveloped in mighty and restrained, luxuriant
blue-green foliage.

The Moscow exhibition of Barbizon painters in
the autumn of 1920 was an important event for
Konchalovsky. Still under the impression of what
he had seen at the exhibition, the artist returned to
Abramtsevo the following summer to continue his
explorations. He painted the oaks again and again
with great enthusiasm, finding a form for them
which was small in size, but monumental in spirit.
Oak Trees presented here for auction is an ex-
cellent example of a small Abramtsevo painting
which captures exactly the spatial relationships
between the near and far tree trunks.

According to the well-respected art historian Pavel
Muratov, "these small Abramtsevo paintings are
undoubtedly among the best that Konchalovsky
ever did".



AyK1IUOH 25 HOosabPsA 2010




84

41

I'puroruit MUXANAOBUY BOBPOBCKUIT — OAMH U3 OCHOBaTeAelt C0103a PyCCKUX XYAOXKHHUKOB,
yunacs B Akapemuu xypoxxectsy M.E. Peniuna. beia 3nakom ¢ M. 'opbKUM 1 ero OKpyskeHHeM, UM
I'M. Bo6posckoro He pas BcrpedaeTcs B nucbMax [opskoro. B 1910-x ropax sxua za Kanpu
y Toppxoro, nucaa xanpusickue meizaxu. ITucaa rakxe noprper ®. Hlaasnuna, apyxua C.
Pepuxom, @. Boropopckum, K. Koposunsim, A. Priaossim, K. Top6aTossim, M. Bpoackum.
Y4acTBOBaA B KPYHMHBIX MEXAYHAPOAHBIX BRICTaBKaX. B 1916 roay moAy4maA 3BaHue aKapeMHUKa.
ITpenopasaa B PucosaabHofi mxoae O6mecTsa HoompeHns XyAoxKHIKOB B [TeTep6ypre (1905-1917),
BXTVY3e.C 1921-ro — mpodeccop >KUBOIKUCH.

Kapruna «Bupa Ha 0ceHHUIT AeC> OTHOCHTCA K PAaHHEMY IIePUOAY TBOPUYECTBA XYAOKHHUKA
U 1306paxkaeT PYCCKYK PABHHHY — 9TO AOCTATOYHO DPEAKHI CIOXKET AAS KHBOIHCH
I.M. Bo6posckoro 1910-Xx r0AOB, TOCKOABKY B TO BpeMs XyAOKHHK SKHA B OCHOBHOM 32 I'DaHHUIIE.
TTaacTHYeCKU M KOMITO3UITMOHHO pab0Ta TeCHO CBSI3aHA CACTETUKOM MoAepHa. V306 pakéHHbIe HA
KapTHHe AepeBbs, 03€Pa, IIOAS M AAAM AMIIb YCAOBHO OTCHIAAIOT HAC K ACHCTBUTEABHOMY CIOXKETY,
TOTAQ KaK IO CYTH FAQBHBIM TepoeM KapTHUHBI ABASETCS OCEHHSA I[BeTOBAS TaMMa, TAPMOHUYHO
coyeTaronlas M3bICKAHHbIE OTTEHKH OXPHCTOrO, OPAHIXKEBOro, 3eAEHOTO U TEMHO-3€AEHOTO.
BrI6paHHBIN MOTHB BIIOCAEACTBUH CTAHET XaPaKTEPHBIM AASI TBOpUecTBa MacTepa. OH AI0OUA IHCATH
IIMPOKHeE TAHOPAMHbIE BHABI C TAAABIO BOABI, OOAAKAMH K TOHKHMH TPeEMeIfyI MU AePeBIaMU Ha
HepBOM ITAAHe, KOHTPACTUPYIONTMMH C MOHYMEHTaAbHBIM repOnYe CKIM Iei3aXKeM BTOPOTO ITAAHa,
BHOCS TAKMM 06Pa3oM B KAPTHHY AUPHYECKOE MUPOOIIyIleHHUeE.

Paborsr Bo6posckoro Haxopsites B I'TT, I'PM, mysesix Cankr-Ilerep6ypra, ITepmu, Aarsun
H APYTHUX COOpaHUSIX.

Grigory Mikhailovich Bobrovsky was one of the founders of the Union of Russian Artists.
The present work belongs to the early period of Bobrovsky’s artistic career and represents the
Russian lowland. This is a relatively rare subject for the artist in 1910s because at that time
he predominantly lived abroad. The work is closely linked to the aesthetics of Modern, both
figuratively and compositionally.

Gregory Bobrovsky preferred to execute wide panoramic views with the mirrorlike surface of
the water, clouds and small trembling trees in the foreground, which contrasts with the heroic
and monumental landscape in the background. This gives the painting a sense of lyrical view
of the world.

I'puropuit Muxanaosud Bosposckuii (1873-1942)
B HA OCEHHWI TEC. 191

XOJNICT, Macno. 65x87
roanunce «1911 . bobpoBCKiN» CNpasa BHW3Y

GRIGORY MIKHAILOVICH BOBROVSKY (1873-1942)

AVIEW ON THE AUTUMN FOREST. 191
Oil on canvas. 65x87
Signed lower right 1911 I'. bobpoBscKkin”

RUB 2 500 0002 800 000
$ 83300-93 300
€59 500-66 700
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TEOPTUT AHATOABEBUY [TOKEAAEB (1897-1977) — OAMH H3 CAMBIX SIPKIX XYAOKHUKOB <PyC-
CKOTO 3apy6eKpsi>, 3aMedaTe AbHBIH TeaTPaAbHbINA XYAOXKHHIK M TA AAHTAHUBBIF )KHBOIIHCEL], KaBaAep
CaMo¥ peCTHIXXHON GpPpaHITy3CKOM Harpapbl — opaeHa IToyeTHOro Aernona.

Cpean yunTesei XyAOXKHUKA OBIAM TAKKE 3HAMEHUTbIE PYCCKHe MacTepa, Kak A6paM ApXHIIOB,
Amutpuit Kapposckuii u S [{uonrannckuit. Bckope nocae pesoatonuu [Toxxepaes sMUrprpoBas
BEBpormy, rae coTpyaHMYaA KaK A€KOPATOP C PAa3HBIMHM T€aTPAAbHBIMY KOAAEKTHBAMH, B TOM YHCAE
rpynmnoi Auns [TaBaoBoi1, TeaTpoM-Kabape «Aeryyasi mpimb>» H. Basnesa. Opnako B 1937 roay
XYAOKHHUK OCTAaBUA CIleHOTPaduIO, U C TOTO BpeMeHHU IHCAA TOABKO CTAHKOBbIE IIPOU3BEAE-
HUSA — INPEUMYINeCTBEeHHO MeH3aKU M HATIOPMOPTEL.

«HaTtiopMopT c AByMs mopcOAHYXaMu>» 1966 TOAQ OTANYAET AEKOPATUBHOCTD M 9KCIIPECCHB-
HOe KOAOPUCTHYECKOe pellleHHe, IOCTPOeHHOEe Ha COMOCTABACHH Y APKHUX HAChIM[eHHbIX I[BETOB.
O6o6meHnHbIe, KpynHbIe OPMBI IPEAMETOB, HHTEPeC K Ilepepade MX $aKTyphl, CBOOOAHDII U BHIPa-
3UTEABHBIN Ma30K — BCE 3TO XapPaKTEPHO AAS IIO3AHUX HaTIopMopTOB IToxepaesa

GEORGY POZHEDAEYV is a renowned Russian émigré artist, wonderful stage designer and
talented painter who was awarded with the most prestigious French order — Legion of Hon-
our. Soon after the Revolution of 1917 Pozhedaev moved to Europe where he cooperated
with various Theatre troupes, including Baliev’s cabaret “The Bat”. In 1937 the artist rejected
scenography and since then he created only easel works, mainly landscapes and still-lives.
“Still-life with two sunflowers” dated from 1966 is a typical example of Georgy Pozhedaev’s
later oeuvre. This decorative work has an expressive color structure, based on the contrast of
deep bright paints and a picturesque texture.

T'EOPTUIt AHATOABEBUY ITOKEAAEB (1897-1977)
HATIOPMOPT C BYMA MOACONTHYXAMMWN. 1966
Opranut, Macno. 33x41

rMoAnunck 1 Aata cnesa BHM3Y «66 Georges A. de Pogedaieff»
Skcneptmsa T.M. JleBuHon, T.H. MuxmeHko (FTT)

GEORGY ANATOLEVICH POZHEDAEV (1897-1977)

ASTILLLIFE WITH TWO SUNFLOWERS. 1966

QOil on fiberboard. 33x41

Signed and dated lower left "66 Georges A. de Pogedaieff”

Expert review by T.M. Levina, T.N. Mikhienko (State Tretyakov Gallery)

RUB 800 000—900 000
$26700-30 000
€19 00021 400
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Hukonait Kanmakos.
KeHuwmHa co ameamu. [PM

Nikolay Kalmakov. A Woman with Snakes
The State Russian Museum in St. Petersburg

43

AxBapeab «Po3br» Hanucana HUKOAAEM KAAMAKOBBIM B 1906 roay, KOraa XyAOXHHUK ellje TOABKO
HAYMHAA CBOH TBOPYECKHUI Iy Th. ET0O CTHAD K TOMY MOMEHTY ITOKa He C)OPMHPOBAACS OKOHYATEABHO,
HO OCHOBHBI€ YePTHI TBOPYECKOM MaHEPhI Y)Ke IIPOCASKHMBAIOTCS: IIAABHbIE AUHUHU IOATOTOBUTEAD-
HOTO PUCYHKA, MATKUI KOAOPHT, AETAAU3HPOBAHHAS CTAQKEHHAsl MAHePa KChbMa, paboTa CyXum
MAas3KOM, CO3AAI0IINM BUOpUpyomue ToHaAbHble cooTHomeHus. Ha XIV BoicTaBke Obmecrsa CaHKT-
IMeTepbyprcxux xypoxuukos B 1906 roay H.K. KaamMakoB nmpeacTaBua cepuio akBapeAeit ¢ u3obpa-
KEHUSIMU [IBETOB (CIO)KeT, He XapaKTepPHbIHM AASI BCEI'O €r0 IIOCAEAYIOIero TBOp‘IeCTBa), moaA N2 210 Ha
9TO BBICTABKe IKCIIOHHPOBAACS AUCT «BykeT po3>». AaTa CO3AAHU S, TEXHUKA HCIIOAHEHU I M HA3Ba-
HUe II03BOASIOT IIPEAIOAOKHUTD, YTO Ha YKA3aHHOI BBICTABKE 9KCIIOHMPOBAAACh HUMEHHO 9Ta pabo-
Ta — peakui obpasen panHero TBopuecTBa Hukoaas KaamMakoBa, caMOGBITHOTO IIPEACTaBUTEAS
PYCCKOrO CHMBOAM3MA.

Huxonaast Kaamakos popuacs B Mitaauu B cembe pycckoro renepasa. C moaauu cBoeii ryBepHaH-
TKU-HeMKH MareHbKUI Koast KaaMmakoB emre B paHHeM AeTCTBe yBAeKCS PaHTACTHYECKUM MUPOM
cxa3ok 6parbes I'pumm u O.T. A. Topmana. BriocaeACTBHM AJ06OBb K CTPAIIHOMY, CTPAHHO-IIATOAO-
TMYHOMY CTAaHET AOMHUHHUPYIOIIeH TeMOH KMBOIIUCH XYAOXKHUKA. Pena 'eppa onpeaeana xapakrep
sxuBonucu Huxoaas KaaMakoBa Kak «AeMOHHYECKHI CHMBOAM3M U 930TePHYECKYI0 MATHIO>

The main stylistic traits of the artist’s manner can be traced in this work: the gentle lines of the
preliminary drawing, the mild colours, the detailed softness of the style and the dry brush-
strokes, which create the vibrant tonal relations. At the exhibition, which took place in 1906
N.K. Kalmakov presented a series of watercolours depicting flowers (the subject which is not
characteristic for his later career). Under Ne210 at that exhibition the work “A Bunch of Roses
was displayed. The date of creation, the technique of execution and the title of the work allow
us to make a supposition that this was the present work that was displayed at that exhibition.
This is a rare survival of the early work of Nikolay Kalmakov, who is an original representative
of the Russian symbolism.

»

Huxkoaa#t KoucTaAHTUHOBUY KAAMAKOB (1873-1955)

Po3bl. HaTtopMOpT. 1906

bymara, akeapesb. 48,6x41,8

ABTOpCKasi MOHOrpaMma 1 AaTta cnpasa BHM3Y
Skcneptmsa B.C. Cunaesa, O.C. [nebosomn

NikoLAY KONSTANTINOVICH KALMAKOV (1873-1955)

The Roses. A Still Life. 1906

Watercolor on paper. 48.6x41.8

Artist's monogram and date lower right
Expert review by V.S. Silaev, O.S. Glebova

RUB 400 000—450 000
$ 13 300-15 000
€9 500-10 700
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IMuuxyc KPEMEHD (1890-1981)— 0AUH U3 TeX MACTEPOB PYCCKOil OMUTPALIHH, Ybe HACAEAUE
BBI3bIBAET CeMYac BCe GOABLIMA HHTEPeC My3eeB U YaCTHBIX KOAACKIIHOHEePOB. SIpKuii mpeAcTaBu-
TeAb «ITapuxckoi mKoAbr>», B 1909-1912 oH yunacs B BuAeHCKOM XyA0KeCTBEHHOM YYHAHIIE,
rae nosHakomuacs ¢ Xaumom CyTunsiM u Muxanaom Kukounsim. B 1912 nepeceanacs s [Tapux,
B KOAOHHUIO MOAOABIX ITAPHKCKUX XYAOXKHUKOB «YAel>», IAe BCTpeTUACA ¢ AMepeo MoAMAbSHY,
Mapxkowm Illarasom, Pepranom Aesxe.

IMunxyc KpeMeHb ObIA OCTOSHHBIM y4aCTHHKOM MAPHKCKIX «CAAOHOB>, OH IIMCAA IIEHA3aKH,
MOPTPeTHI, HATIOPMOPTHI M HIO B AyXe «yMePEeHHOr 0> dKCIpeccHoHun3Ma. IlepconaAbHbIe BbICTAB-
KM XYAOXKHHKA COCTOSIAUCH Brasepesix BaH Aeepa, Apios, XKep6o, I'prose, Aropan Proaas. Kapruusr
IMuaxyca Kpemenst mokymnaau ussecrusie Mapmansl — A. 36oposckuii, I1. ['uitom, I. Illepos,
A.3amapos.

AaHHBII Mef3aX OTHOCUTCA K 1960-Mropam, koraa Kpemens mepeexas B MaA€HbKH I FOPOAOK
Cepe, pacoroxxeHHBI BO ppanny3ckux [Tupenesx. TaM XyAOKHUK IPOBEATIOCACAHUE ABAALIATD
AT KM3HU U IIPOAOAXKAA CO3AABATD KAPTHHBI B CTUAUCTHKE, XapaKTePHOM AAs XuBonucu 1910-x
roAOB: paKTypa ero Mpou3BeAeHHH ONMyIlaeTCs KaK HeKas MAACTHYeCKasd MacCa, <AeTAITas>
nosepxHOCTh. Kosopur «Ileitzaxa B Cepe>» mocTpoeH Ha HalpsKEHHBIX KOHTPACTaX KPACHO-
OpaHXXeBOM 3€MAH U CHHe-3eAeHBIX C AKI[eHTaMH (pHOAETOBBIX I{BETOB Heba, C XapaKTePHBIMU
9KCIIPeCCUBHBIMM YePHBIMU Ma3KaMH, OUePUYMBAIOMMMHU $OPMEI FOP Ha FOPU30HTE, eH3aXKHbIe
TAQHBI.

PINCHUSKREMEGNE (1890-1981) isone ofthose mastersfromthe Russianemigration,whoseleg-
acyis currently starting to attractmore and more interestamong museums and private collectors.
He was a representative of “Parisian School” In 1909-1912 he studied at the Vilensk Art
School, where he made friends with Khaim Sutin and Mikhail Kikoin. In 1912 Kremegne
moved to Paris and joined the group of young Parisian painters “Beehouse”, where he met
Amedeo Modigliani, Mark Chagall and Fernand Leger.

Pinchus Kremegne was a constant participant of Parisian “Salons”. The artist executed land-
scapes, portraits, still lives and nudes in the style of “moderate” expressionism.

The present landscape can be dated from 1960s, when Kremegne moved to a tiny city

of Ceret, which is located in the French Pyrenees. Kremegne spent last twenty years of his
life there and continued to create works in the style characteristic of the 1910s: the texture
of his paintings seems like a sort of figurative mass, which “models” the surface.

Tunxvyc (T1aBea) KPEMEHD (1890-1981)
MEM3AX B CEPE. 1960-€

XONCT, Macno. 46x54,5

MoAnuCh NaTUHNLEN CNpaBsa BHM3Y: «Kremegne»
Skcneptmsa T.M. fleBuHon ([TT).

PincHUs (PavEL) KREMEGNE (1890-1981)

A LANDSCAPE IN CERET. 1960s

Qil on canvas. 46x54.5

Signed in Latin letters lower right: "Kremegne”

Expert review by T.M. Levina (the State Tretyakov Gallery in Moscow)

RUB 800 000—900 000
$26700-30 000
€19 000—21 400
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B cBouxneinzaxax M abst CEMEHOBUY OCTPOYXOB (1858—1929) co3AaeT 3allOMHUHAKOLHeCs 06pa-
3bl PYCCKO# TPUPOADI, HATIOAHEHHBIe KPAacoToi U yMuporsopeHHocTbI0. Kak u Mcaak Aesuran,
OH MUIIET TaK Ha3blBaeMble «<I1eH3aXKU HACTPOCHU >, HO OHH AMIIEHbI IPUCYIero AeBUTaHy
OIyIeHHs APAMATHU3MA OBITHSI.

ITepsrorit yciex mpuxoauT Kk Ocrpoyxosy, yunsmemycs y ITapaa Yucrsaxosa, Miapu Pennna
u MBana llnmxuna, B cepepnne 1880-xrop0s. Hauboaee u3BecTHBI eTO KapTHHBI «30A0TasI OCEHb>
(1886-1887), «ITepsassenerp» (1887-1888) upaboral890ropa «Cusepko>. ITOT IaHOPaMHBIL
BHA PEKH C [IeCYaHBIM OOPBIBUCTHIM GeperoM 1 BbICOKOM AnHKe ropusonTa ITaBea MuxaiaoBuy
TpeTpsKOB CYUUTAA AYUIIMM IeH3aKeM CBOEH raAepen.

IToszxe Mabs OcTpOyXOB OCTaBHA XUBOIIKCD, YBAEKIINCH cObupareabcTBOM. ITocae cmepTn
TpeTbsiKOBa OH CTAHOBUTCS YAEHOM COBeTa roreynreAeri rasepen. Coszpaer oH raxoKe 1 cobCTBEH-
HYIO 3aMedYaTeAbHYIO KOAAEKIJHIO, B KOTOPOU OBIAM IIPeKPACHBIE ITO XYAOXKECTBEHHOMY YPOBHIO
KapTuHbI pycckux xyA0xxHIKoB X VIII 1 XIX BekoB, a TakKe yHUKAAbHA s [IOADOPKA APEBHEPYCCKHUX
HKOH.

OcrpoyxoBa — XyAOXKHHUKA, COOMPATEAS], HICKYCCTBOBEAA, 9KCIIEPTa, 0OIeCTBEHHOTO AesiTe-
Asimaypaka — 3HaAM B Mockse Bce. [T0aTOMY, XOTSI CaMa KOAAEKIIHSE ObIAQ HAIJHOHAAM3HPOBAHA
IOCA€ PEBOAIOIINH, AOM ero B TpyOHUKOBCKOM IIEpPEYAKe CIIEIIMAaABHBIM IOCTAHOBACHHEM OBIA
06bsBAeH My3eeM HKOHOIHUCH U skuBomucy HM. M.C. OcTpoyxoBa, a caM XO3sIMH OCTAACS B AOMe
MOXXM3HEHHBIM XpaHUTEAEM CBOMX COKpoBHII. K cOXXaAeHHUIO, TOCAE €r0 CMePTH KOAAEKITHS Pa3o-
IIAACH IIO KpyIHeimuM My3esim Mockssl u ITeTepbypra.

In his landscapes ILya SEMENOVICH OSTROUKHOV (1858-1929) creates the images of Rus-
sian nature which are difficult to forget and which are penetrated with beauty and calmness.
In a manner comparable to Isaak Levitan he creates the so-called “the mood landscapes”.
However, they lack the feeling of the drama of human existence characteristic of Levitan.
Ostroukhov’s most well-know works are “The Golden Autumn” (1886-1887), “The First
Grass” (1887-1888) and “Siverko” (1890).

Later in his life Ilya Ostroukhov gave up painting for collecting. After Pavel Tretyakov’s death
he became a member of the Border of Trustees of the State Tretyakov Gallery. Meanwhile
he composed his own wonderful collection, which included paintings by the Russian artists
of the 18th and 19th centuries of a very high quality as well as a unique collection of Old
Russian icons.

Vabs CEMEHOBUY OCTPOYX0B (1858-1929)
B KOMHATE. 1883

[lepeBo, Macno0. 15x22

Moanuch 1 gaTta cnpasa BHW3Y
JKCnepTmsa-KoHcynbTauma M

ILya SEMENOVICH OSTROUKHOV (1858-1929)

INAROOM. 1883

Oil on wood. 15x22

Signed and dated lower right

Expert opinion of the specialist of the State Tretyakov Gallery

RUB 600 0oo—700 000
$20000-23 300
€14 300-16 700
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46 Uabs CEMEHOBUY OCTPOYXOB (1858-1929)
OCEHb. 1929
KapToH Ha fepese, Macso. 43x58
Moanucb 1 fata «H. OCTpOyxoB 1929» Crpasa BHN3Y
SKcnepTm3a-KoHcynbtaums M (T.C. 3entokmHa)

ILya SEMENOVICH OSTROUKHOV (1858-1929)

AUTUMN. 1929

Oil on cardboard on wood. 43x58

Signed and dated lower right "H. OcTpoyxoB 1929"

Expert opinion of T.S. Zelyukina (the State Tretyakov Gallery)

RUB 1 200 000-1 500 000
$ 40 000-50 000
€28 500-35 700
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Blars Yoo

Baapucaas Boabubii (YEXH)
CEMEWHbLIM MOPTPET. 1930-€
XONCT, Macs10. 100X130

ViapisLav VoLNy (CZECH REPUBLIC)
A FAMILY PORTRAIT.1930s
Qil on canvas. 100x130

RUB 200 000—300 000
$ 6 700-10 000
€ 4 800-7100
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Boruc ®iporoBuy CyxaHOB (1900-1987) — momyastpHbLit
B 1930-e ropbl MacTep aKBapeAd U AUTOrpaduH.

B 1917-1920 yumacst B TaM60BCKOM PHCOBAABHOM IIKOAE
®.A. Macaosa (srocaepctsun TaM6OBCKHeE TOCYAAPCTBEHHBIE XYAO-
JKeCTBEHHbIe MACTEPCKHe).

B 1920-1922 paboTaa XyAOXKHHKOM-AeKopaTopoM B ITepsom
Cosetckom Tearpe ropoaa Tam6osa (Bnocaepactsun TamboBckuit
ropoackoii Teatp um. A.B. Aynavapckoro). CoTpyaHHYAA B TazeTax
«TamboBckast mpaBaax», B otaese Oxon carupst POCTa.

C 1920-ro — uaeH corosa PABVIC.

B 1922-m 6bp1A KOMaHAMPOBAaH B MOCKBY AASL yuebbI
Bo BXYTEMACe, rpe obydascs Ha apXUTEKTyPHOM $paKyAbTeTe
(1923), saTem 6b1A epeBeAEH Ha OTACACHHE TOAUTPAPUH U AUTOT-
padun, rae obyuaacs B mactepckonn H.H. Kympesinosa.
OpHOBpeMeHHO paboTaA XyAOKHHUKOM-pekoparopom B Tearpe
Pesoatonuu. Yuactsosaa B «IlepBoit BoicTaBke rpadukm> (1926),
a B 1928-1932 akTuBHO pa60TaA B KHUXXHBIX M3AATEAbBCTBAX
«OT'3» u «Moaopas I'sapaus>.

C1931-ro — yyacTHHK Me>XAyHapOAHBIX BRICTABOK «FckyccTBO
KHHUTH>» U < BbICTaBKH COBETCKOM IpadHKH, XYAOKeCTBEHHOMN KHHUTH,
naakara u poro». B 1936-1940 ropbl — rAQBHBIN XYAOXXHHUK TIO
0)OPMAEHHUIO AETCKUX HOBOTOAHMX Ipa3aHukos B LTAKOK.

Paborer Cyxamosa 6siam npuobperenst I'TT, TMUU
um. [Tymxuna (Mocksa).

Boruc ®EporoBud Cyxanos (1900-1987)
BOCINOMWNHAHNA O KAPETNIN. 3CKmn3 gekopaummn. 1929
bymara, ryallb. 14X26

Boris FYoporovicH SUKHANOV (1900-1987) is a talented
Moscow graphic. Master of watercolor and lithography techniques.
Also well-known as a book illustrator and a stage-designer. From
1917 to 1920 studied at the drawing school of F.A. Maslov (lat-
er — Tombov State Art Workshops). In 1920 -1922 worked as a
stage designer in the first Tambov Soviet theatre (later — Tambov
State theatre named after A.V. Lunacharsky), the author of sketches
of the costumes and decorations for the shows. Worked for some
newspapers "The Tambovskaya Pravda" and the “Gubkom of Kom-
somol” and for the propaganda news agency the “Windows of the
ROST”.

Since 1920 became a member of the RABIS artists’ union.

In 1922 he was sent to Moscow to study in the VKhuTeMAS (the
All-Union Artists’ workshops) to the architecture faculty (1923)
and later to the Polygraph and Lithograph faculty to the workshop
of the professor N.N. Kupriyanov. At the same time he worked as
a designer-artist for the Museum of the Revolution. Participated
in the "First Exhibition of Graphic" (1926). In 1928-1932 worked
as a book illustrator in “OGIZ” and the “Young Guard” publish-
ing houses.

His works were acquired by the State Tretyakov Gallery, the Push-
kin Museum and other state Russian museums.

Bor1is FYoporovicH SUKHANOV (1900-1987)
MEMORIES OF KARELIA. Sketch for a scene design. 1929
Gouache on paper. 14x26

RUB 30 000—40 000
$1000-1300
€710-950
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4_9 Boruc ®iporosud Cyxanos (1900-1987)
JOEBYWKIN C3OHTUKAMI. 1929
MOHOTUMNNSA. 55X44

Boris FyoporovicH SukHANOV (1900-1987)
GIRLS WITH THE UMBRELLAS. 1929
Monotype. 55x44

RUB 20 000—30 000
$ 670-1 000
€ 480-710

5 Boruc ®iporosud Cyxanos (1900-1987)
CYOA BbIXOAAT M3 LUKO3A. 1930-€
bymara, aksapesb. 19x27

Boris FyoporovicH SUkHANOV (1900-1987)
SHIPS LEAVE THE SLUICE. 19305
Watercolour on paper. 19x27

RUB 30 000—40 000
$1000-1300
€710-950
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BaapuMuP Muxaitaosud Asikos (1924-1970).
MoCKOBCKHI )KMBOIIHCEI], ABTOP TIOAOTEH Ha PeBOAIOIMOHHO-
HCTOPUYECKYIO TeMY. Y4acTHUK Bcecoro3Ho XyA0xKeCTBeHHOI
BpicTaBKH 1951 ropa

VLADIMIR MIKHAYLOVICH Lykov (1924-1970).
Moscow painter. Author of revolution history canvases.
Participant of the All-Union Art Exhibition in 1951.

5 1 BaapuMupr MuxanaoBud AbIKos (1924-1970)
Beuep Ha penge. 1952
XOJICT, MacN0. 9OX195
Moanuce v gata «B. /IbIKOB 52» B PABOM HUXKHEM YTy

VLADIMIR MIKHAILOVICH Lykov (1924-1970)
An Evening at Anchorage. 1952
Qil on canvas. 9ox195

RUB 600 coo—800 ooo
$20000-26700
€14 300-19 000
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5 2/ HATAABS AAEKCAHAPOBHA I'unmuyc (1905-1995)
AOVKA KOPOB. V13 CEPUM «AATA».
XOACT, MACAO. 65X80

NATALYA ALEXANDEROVNA GIPPIUS (1905-1995)
THE MILKING OF COWS. FROM THE SERIES “ALTAI”
OIL ON CANVAS. 65X80

RUB 40 000—50 000
$1300-1700
€950-1200

o Tl T T —y
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HATAABS AAEKCAHAPOBHA ['unmuyc (1905-1995) — TanaHTAMBaS
pycckas XyAoxKHMIA. B paHHeH IOHOCTH Y4MAACH XHBOIIMCH Y CBOETO
orna — xypoxkHuka A.B. Tunnuyca. Yanaacs 5o BXYTEWHe (1928-
1936), rae eé yunreasmu 6141 Aaspentnit Bpyuu, Koncranrun
Hcromun, Hapexxpa Yaasrsrosa u Baapumup ®apopckuit. [TaemsnHuIIa
3unaups ['unmuyc.

NATALYA ALEKSANDROVNA GIPPIUS (1905-1995)

Talented painter and graphic artist. Master of genre works and por-
traits. Born in St. Petersburg in 1905. Her first teacher was her father
AV. Gippius, an artist. Studied at Art College in Perm in 1924-1928
and at VKhuTeln (the All-Union Art Workshops) under the tutelage
of N.A. Udaltsova, L.A. Bruni, K.N. Istomin, D.S. Moora and M.S.
Rodionovin 1928-1936.




5 3 H.C. CEPrEEB

CNPEHb. 1955
XONCT, Macsio. 70X103
MNoanuch 1 AaTa cesa BHU3Y

N.S. SERGEEV

LILACS. 1955

Oil on canvas. 70x103
Signed and dated lower left

RUB 300 000—400 000
$10 000-13 300
€7100-9 500
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Boruc I'eoprueBnd Kopxesckuit (1927-2004) — raran-
TAMBBI MOCKOBCKHU I )KUBOIHCEL], b€ TBOPUECTBO OTAMYALT
SAPKUH TeMIIePAaMEHT U BHICOKAS KYABTYPa XMBOMKUCHOTO
SI3BIKA.

3acAyxeHHbIH XyAOKHUK Poccuiickoit Pepepanum. aen-
KoppecrnoHAeHT Poccuiickoi akapeMuu xypoxecTB. OKOHUHA
MI'XW wum. CyanoBa, TAE 06yquca B MacTepCKHUX
T1. Konuaaosckoro, M. I'pabapst. B 19521954 pa6oraa B TBOD-
4eCKOM KOAAEKTHBE 10 BOCCO3AAHMIO MaHOpaMbl «O6opoHa
Cesacromnoasi>». Pabors mpruobperens: I'TT, kpynHbiMu peru-
oHaAbHBIMU My3esMu Poccun u crpan CHI.

BoR1S GEORGIEVICH KORZHEVSKY (1927-2004) was a
talented Moscow painter; his creativity is distinguished by
bright temperament and high culture of colorific language.
He was an Honored Artist of the Russian Federation and a
Corresponding Member of the Academy of Arts of Russia.
He graduated from Surikov State Art Institute in Moscow,
where he studied at the workshops of I. Grabar and P. Kon-
chalovsky.

In 1952-1954 Korzhevsky worked in the group which re-
stored “The Defense of Sevastopol” panorama. His works
have been acquired by the State Tretyakov Gallery in Mos-
cow, major regional museums in Russia and CIS countries.

Boruc I'eorrueBuy4 KOPXXEBCKU M (1927—2004)

BEHELLMS. MANALLO JOXEM 1 COEOP CBATOIO MAPKA.
1977

KapToH, Macno. 50x70

Moanuch 1 aaTa Ha obopoTe

Bor1s GEORGIEVICH KORZHEVSKY (1927—2004)

VENICE. PALAZZO DUCALE AND SAN MARCO CATHEDRAL. 1977
Qil on cardboard. sox70

Signed and dated on the reverse

RUB 100 000-120 000
$3300—-4 000
€2 400-2900
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5 5 Boruc 'EoPrueBuy

Kopxxesckmit (1927-2004)
COBOP CBATOIO ABI'YCTUHA
B KOPAOBE. MCIMAHKSA . 1980-€
KapToH, Macsio. 78x52

Moannce 1 fata Ha obopoTe

BoR1S GEORGIEVICH
KorzHEVSKY (1927-2004)
STAUGUSTINE'S CATHEDRALIN
CORDOBA. SPAIN. 1980S
OILON CARDBOARD. 78x52
Signed and dated on the reverse

RUB 100 000—120 000
$3300—4 000
€2 400-2 900
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56

Boruc I'eorruesud Korxxesckuit (1927-2004)
FABAHA. 1962

Opranut, Macno. 60,5X44,5

Moanuck 1 agata Ha obopoTe

Boris GEORGIEVICH KORZHEVSKY (1927-2004)
HAVANA. 1962

Oilon fiberboard. 60.5x44.5

Signed and dated on the reverse

RUB 80 ocoo—100 000
$2700-3300
€1900-2 400
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S7

I0Ana HUKOAAEBHA TPY3E-TEPHOBCKA A y4uaach Bo Bcepoccuiickoit
axkapemun xypoxects B Aennnrpase (1934-1939) B macrepckoit
Pyaoabda Ppenrra. Bmecre cakapemuxomsxusonucu B.H. SIkoBaespim
BOCCTaHaBAMBaAa mo okoHyanuu BOB manopamy «O6opona
CeBacTONOA >, HAIUCAAA PSIA KAPTHH Ha PEBOAIOIIMOHHYIO U BOCHHYIO
Temy. MHOro paboTaAa B KaHpe HATIOPMOPTA, HOPTPeETa.

Pa6ore FOanu Tpyse-TepHOBCKOM HAXOASATCSI BO MHOTHX My3€siX
Poccun 1 3a py6esxoM, B 4aCTHOCTH, B FIBAHOBCKOM XyA0KeCTBEHHOM
Mmy3ee, B Boenno-ucropuueckom mysee B C-TIlerepbypre. Muorue
TOABI IMAOAOTBOPHO COTPyAHH4YaAa ¢ rasepeeit Pos Maiiaca
(Beamxobpuranus), rasepeeit «I'axxocco» r-xu Haxamypa
(AInomus), aykunonnsiMu oomamu Gpannun u Beankobpuranumu.

I0Aus HukoaAEBHA TPy3E-TEPHOBCKAA (1917-2)
CKAYKA BATA. 1965

OpranuT, Macao. 50X90

YuLria NIKOLAYAEVNA TRUZE-TERNOVSKAYA (1917-2)

HORSE RACING. 1965
Oil on fiberboard. sox90

RUB 250 000300 000
$ 8 300-10 000
€5950-7150

YuLia TRUZE-TERNOVSKAYA studied in the Academy of Arts in
Leningrad under the tutorship of Rudolf Frenz. After the Great
Patriotic War together with famous Soviet academic painter Vasily
Yakovlev she worked on the restoration of the panoramic picture
“Defense of Sevastopol”. She is famous for her paintings on revo-
lutionary and military themes.

Works by Truze-Ternovskaya are represented in many Russian
museum, the artist collaborated with major galleries in Great
Britain (Roy Miles Gallery) and Japan (Nakamura Gallery) alto-
gether with European auction houses.




AyK1IUOH 25 HOosabPsA 2010 109

5 8 I0Aus HukoAAEBHA TPy3E-TEPHOBCKAA (1917-2)

PLICAK BOPOHOMW. 1952
XONCT Ha opranuTe, Mac/io. 50X90

YuL1a NIKOLAYAEVNA TRUZE-TERNOVSKAYA (1917-2)
BLACKTROTTER. 1952
Oil on fiberboard. soxg9o

RUB 300 000—350 000
$ 10 000-11700
€7150-8300
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Konctantun Koposun. bynssap s Mapuxe. 1912

Konstantin Korovin. A Boulevard in Paris. 1912

Kamuns Muccappo. bynssap Monmaptp. 1897. Spmutax

Canmille Pissarro. The Boulevard Montmartre. 1897
The State Hermitage Museum in Saint-Petersburg

Arxapuit [TETPOBUY OxAYTIUH (1926-1993) — XYAOKHUK, KUBOIHUCEL], TIPEIOAABATEAD.
Brimycxuank CBepAAOBCKOTO XyAOXKeCTBeHHOro yunauma. B 1951 roay okonunma MockoBcKHi
XyAOxecTBeHHbIN HHCTUTYT uM. B.J1. Cypuxkosa, rae ero npenopasareasimu 6oiau I1.A. Kopus,
C.A. Yyiikos, A.M. I'punjaii.

Pabora Apxapus Oxaynuna «AeMoHcTpanus 7 HOst6pst 1952 ropa>» GbiAa HAIMCAHA XYAOXK-
HHUKOB B popAHOM CBepAAOBCKe M 3alledaTAeAd HAPOAHBIE EeCTBH A B ACHb IIOXOPOH BEAHKOT O BOXKASL
Hocuda Buccapnonosuya CrasuHa.

TAsIAS HA OTY KapTHHY 26-Ae THETO XYAOXKHHIKA, BCTIOMHHAOTCS UMIIPECCHOHUCTUYECKHE BHADI
IMaprmxckux 6yapBapos Kamuast ITuccappo, yanunsie cienku Koncranrnna Koposuna. Ta sxe
BHOpALKsi CBETOBO3AYIIHOM CPEABI, T€ Xe YHCThle MA3KH 1{BETa, IePeAAIOLHe AaTMOCHEPY ABHXKY-
IIerocs AIDACKOTO MOTOKAa. TOABKO 3A€Ch MBI BUAUM He pUAKPBI U TOCIIOA B IIUAUHAPAX, A KOAOHHDI
AEMOHCTPAHTOB, pa3yKpalleHHble KpacHbIMHU paaramu. KapTuHa HaImucaHa Tak, 4TO HAM CABIIIHBI
3BYKHU COBETCKHMX ITeCEH M MapIleil, CONPOBOXAABIINX B Te TOABI MAMATHBIE AHU, MBI OIyIjaeM
MOPOBHBII BO3AYX HOSIOPSI, IyBCTBYEM ABIIKEHHE HeCKOHYAeMbIX KOAOHH, IIEAIIHNX MapIIeM OT
VIIH, YxTyca, YpaAMalIa d CAMBABIIMXCS HAa 3TOM IIepeKpecTKe B eAHHDIH IIOTOK AASI IPOXOXKAE-
HUS 4epe3 TOPOACKYIO MAOTHHY K TAABHOM MAOIIAAK FOPOAa. MOKHO TOABKO IIOAMBUTbCS MACTEPC-
TBY MOAOAOTO XYAOKHHKA, CYMEBIIEro Ha CBOeM IIOAOTHE OCTAHOBUTD HCTOPHYECKOE MTHOBEHHE
U IIepPeAATh ero BO BCell IOAHOTE IOKOACHHUSIM OYAYIUX 3PUTEACT.

ARKADY PETROVICH OKHLUPIN (1926-1993) was a painter and teacher. He graduated from
Sverdlovsk Art School and then in 1951 from the Moscow Art Institute n.a. V.I. Surikov under
the tutelage of P. Korin, S. Tchuikovand A. Gritsay. ‘A Demonstration on the 7th of November
1952’ was executed by the painter in his native Sverdlovsk and depicts the people’s marches on
the day of Stalin’s death. While looking at this painting made by the 26-years old painter, one
is reminded of the impressionistic views of Parisian boulevards by Camille Pissarro or street
scenes by Konstantin Korovin. There is the same vibrancy of light, the same pure brushstrokes
of colour, which express the atmosphere of the moving crowd of people. The difference is that
here we see not the fiacres and gentlemen in cylinders but the marchers with bright red flags.
The painting is executed in such a way so that we can almost hear the sounds of the soviet
songs and hymns, which accompanied people’s lives of that time; we can feel the frost of the
November day and the movement of endless columns, which march from UPI, Uktus and
Uralmash to unite in a single stream, which would then head towards the central square of the
city. One can admire the skilfulness of the young artist, who was able to stop a historical event
and express it in its entirety to the future generations of spectators.

Aprxapuit ITETPOBUY OXAYIHUH (1926-1993)

OEMOHCTPALUNA 7 HOABPA 1952 TO[1A. 1952
XONCT, Macs10. 80X100

ARKADY PETROVICH OKHLUPIN (1926-1993)
A DEMONSTRATION ON THE 7TH OF NOVEMBER 1952. 1952

Oil on canvas. 80x100

RUB 600 000—800 000
$20000-26 700
€14 300-19 000
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AaraBaapuMuprosHA KoToBA-ITECEBIY (1932-1996) —
AEHHMHIPAACKasi TeaTpaAbHasi xypaoxHuna. Yaen Coroza
xyaoxauKoB CCCP.

Yumaace Bo Becepoccurickoit AKapeMUH XYAOKeCTB
(1952-1958) y Muxauaa Bobprmesa. Aunaomuas pa6ora —
9CKHUBBI AGKOPAIIHIl K KOCTIOMOB K orrepe A. ToacToro
«Mackapap». O6yueHie IpOXOAHAO HA XXMBOIIUCHOM
dakyAbTeTe, IPUCBOEHA KBAAUPHUKAIIH A XYyAOXKHHUKA TeaT-
PaABHO-AEKOPALIHOHHOM KMBOIKCH.

ALLA KOTOVA-TSESEVICH (1932-1996) was a scene-painter
from Leningrad. She was a member of the Union of Artists
of the USSR.

She studied in the Russian Academy of Art (1952-1958)
under Mikhail Bobyshev. Her diploma work represented the
scenery and costume designs for the opera “Maskarad” by
D. Tolstoy. She studied in the faculty of painting and gradu-
ated with the qualification of a painter of theatrical designs.
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60 AanaBaapumurosHa Kotosa-1lEcEBud (1932-1996) 6 1 AAnABaapuMuPOBHA KoTOBA-ITECEBUY (1932-1996)
3VIMHUW B C MOCKBOPELLKOTO MOCTA COBOP BACUTNA BAAKEHHOIO. 1965
HA COBOP BACWTNSA BJTAXXEHHOTO. 1965 KapToH, akBapesb. 32,5x62
KapToH, cMellaHHas TexHMKa. 40x52 Moanwncb n gata «A. Llecesumy 65» Cnpasa BHU3Y

Moanucb 1 fata «A. Llecesuny 65» Crpasa BHU3Y
ALLA VLADIMIROVNA KOTOVA-TSESEVICH (1932-1996)

ALLA VLADIMIROVNA KOTOVA-TSESEVICH (1932-1996) SAINT BASIL'S CATHEDRAL. 1965
AWINTER VIEW OF ST BASIL CATHEDRAL FROM Watercolour on cardboard. 32.5x62
THE MOSKVORETSKY BRIDGE. 1965 Signed and dated lower right "A. LleceBuny 65"

Cardboard, mixed media. 40x52

Signed and dated lower right “A. Liecesud 65 RUB 60 000-80 000

$2000-2700
RUB 60 000—80 ooo €1400-1900
$2000-2700

€1400-1900
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62 Huxoaait Hukoaagsud Toraos (1917-1988)

NEPEBHSA. 1982
XONCT, Macso. 56,7x64,3

NikoLAY NIKOLAEVICH GOrLOV (1917-1988)
AVILLAGE. 1982
Oilon canvas. 56.7x64.3

RUB 70 0oo—90 ooo
$2300-3 000
€1700-2100

6 3 Huxoaait Hukoaagsud T'oraos (1917-1988)

KPbIMCKWE TOPbl. 1984
XONCT, Maci0. 105X104,5

NikoLAY NIKOLAEVICH GOrRLOV (1917-1988)
CRIMEAN MOUNTAINS. 1984
Oil on canvas. 105X104.5

RUB 200 000—250 000
$ 6 700-8 300
€ 4 800-6 000

62

LEONID SHISHKIN GALLERY
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64 Hoit HEcTEPOBUY TEAEHMASE (1914-2002)
MEMN3AX C MOCTUKOM 1 KO3AMW. 1967
XONCT, Macno. 57x108

Noy NESTEROVICH GEDENIDZE (1914-2002)
ALANDSCAPE WITH A BRIDGE AND GOATS. 1967
Qil on canvas. 57x108

RUB 100 000-150 000
$3300-5000
€2 400-3 600

ABTOop 3HaMenuToro noprpera B.M. Aenuna,
KOTOPBIH IIeYaTaACS B COBETCKOE BpeMS MHAAHOH-
HBIMH THPAXXAMHU ¥ BHCEA B KaOHHeTe KaXXA0ro
naprpa6oruuxa, Hoit Hecreposuu I'epeHnase
B CBOEI MACTEPCKOM AASI AYIIH TBOPHA COBEpIIEH-
HO HHOE MCKYCCTBO.

Noy Gedenidze was the creator of the famous
portrait of Lenin which was printed in millions
of copies and hung on the wall in a cabinet of
every party man. The artist’s is also the author of
the remarkable still lives and landscapes.
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6 S IBAH AHATOABEBUY

KoBaAEHKO (POA. 1931)

B OCEHHEM JIECY. 1972
XONCT, Macno. 79x49
Moanuce v gata Ha obopoTe

IVAN ANATOLYEVICH
KOVALENKO (BORN 1931)
INTHE AUTUMN FOREST. 1972
QOil on canvas. 79x49

Signed and dated on the reverse

RUB 50 0oo—60 coo
$1700-2 000
€1200-1400
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66 TaTbauA McaakoBHA Ausmui (1925-2010)
FNA30BCKUIM MEPEY/IOK. 2008
XOANCT, Temnepa. 40X60
Moanuce v Jata cnpasa BHU3Y

TATYANA IsAAKOVNA LivsHITs (1925-2010)
THE GLAZOVSKY LANE. 2008

Tempera on canvas. 40x60

Signed lower right

RUB 180 000—220 0oo
$ 6 000-7 300
€ 4300—-5200

66

TAThbsAHA UCAAKOBHA AUBIIUIL (1925-2010) — MOCKOBCKas
XYAOKHHUIIA, )KUBomucel. MacTep ropoACKoro meisaxa.

Oren XyAOXKHHUIBI 6614 6Au3KHM Apyrom Mcaaka Babeas (mucoma
Babeas k AuBmuIly HeAaBHO 6b1AK H3AaHDL). OkoHYMAQ MOCKOBCKHIT
uncturyr um. Cypukosa (1951), yumaacs y A.M. Tpunas,
B.B.ITounrasrosa, H.M. Yepurimosa. Yaer MOCX ¢ 1958 roaa.

Y4acTHHK MOCKOBCKHX, BCEPOCCUNCKHX, BCECOIO3HBIX U MEXAY-
HapPOAHBIX BBICTaBOK. B 1993 r. cocTosiAach mepcoHaAbHasI BBICTaBKA
xyaoxuunst (Kysunenxuit moct, 20), 82005 r. — B3ase MockoBckoro
coroza xypoxuukos (Crapocaackuii mep., A. 5).

TATYANA ISAAKOVNA L1vsHITS (1925-2010) — a Moscow artist
and painter. A master of cityscape. She graduated from Surikov
Moscow Art Institute (1951), studied under A.M. Gritsai, V.V. Po-
chitalov, and N.M. Chernyshov. A member of the Moscow Union
of Artists from 1958.

A participant of Moscow, all-Russian, all-USSR, and international
exhibitions. The one-woman exhibition of the artist was held in
1993 (20 Kuznetsky Most street), in 2005 — in the hall of the
Moscow Union of Artists (5 Starosadsky pereulok). The artist's fa-
ther was a close friend of Isaac Babel (the letters of Babel to Livshits
have been published recently).
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HunA [TETPOBHA [TETPOBUYEBA (1918-2004) — A0ub
3HAMEHHTOro pycckoro xypoxuuka IT.M. ITerposuuesa.
TaAaHTAMBBIN MOCKOBCKHUI SKUBOIUCEI]-TIeF3aKUCT.

Yunaach B MOCKOBCKOM XyAOKeCTBEHHOM YUUAMIIE
mamsaru 1905 ropa (1938-1941).

VHacAeAOBaAa OT 0TI ero 0co6yI0 IaCTO3HYI0 MAHEPY
IMCbMa, OAHAKO IIPUBHECAA B KHBOIIMCh HECKOABKO 60oAee
SAPKHUH U CBEKUH KOAOPHT.

C cepepunst 1940-X — MOCTOSIHHAS yYaCTHHULIA KPYII-
HeMIINX XYAOKeCTBEHHBIX BBICTABOK. ABTOP HECKOABKHX
XYAOKeCTBEHHbBIX MOHOT padHil.

Pa6orst H.IT. [TeTpoBr4eBOi HAXOASITCS B XYAOKECT-
BEHHOM KoAAeKI UK ['0CcyAapCcTBEHHOr O My3esi-3alloBeAHUKA
«Pocrosckuit KpeMab», a Tak>Ke BO MHOTUX APYTUX 06Aac-
THBIX TOCYAAPCTBEHHBIX My3esix Poccun.

Nina PETROVNA PETROVICHEVA (1918-2004) — a gifted
master of Moscow landscape, she was born in the family of
the prominent Russian artist of the 19th century P. Petrovi-
chev (1874-1947), her father, who became her first teacher.
In 1938-1941 she studied at the Moscow Art College of the
Memory of 190S.

Petrovicheva took after her father's easily recognizable pastous
manner of painting, but made the color palette much brighter.
She participated in all major exhibitions of Moscow Artists
in Russia and abroad from 1940. Member of the Union of
Soviet Artists.

Petrovicheva's works are presented at the art museum of Ros-
tov Kremlin and in several other state art museums of Russia.

67 HunA ITETPOBHA

ITETPOBUYEBA (1918-2004)
OAYA
KapToH, Macno. 23x23

Nina PETROVNA
PETROVICHEVA (1918-2004)
DACHA

Oilon cardboard. 23x23

RUB 60 0o0o0—80 ooo
$2000-2700
€1400-1900

67
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HunaIlETPOBHA
TTeTPOBUYEBA (1918-2004)
OCEHHMI 3TIOA

Bymara Ha KapToHe, Macsio. 22x28

NiInA PETROVNA P
ETROVICHEVA (1918-2004)
AN AUTUMN SKETCH

Oil on paper on cardboard. 22x28

RUB 50 0oo—60 000
$1700-2 000
€1200-1400

HunaIlETPOBHA
TTETPOBUYEBA (1918-2004)
YPAN

KapToH, Macno. 34x50

NINA PETROVNA
PETROVICHEVA (1918-2004)
URAL

QOil on cardboard. 34x50

RUB 50 000—60 000
$1700-2 000
€1200-1400

121
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Bopuc AHATOABEBUY [TOCTHUKOB (poa. 1939)
BO/LLWOW MOCT. 1967
KapToH, Macno. 50x80

Boris ANATOLEVICH Postnikov (born 1939)
A BIG BRIDGE. 1967
Oil on cardboard. sox8o

RUB 80 00o—90 ooo
$2700-3 000
€1900-2100

= e

70
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IOruit CTAHUCAABOBUY
Hoaasckui (1923-1987)
Obb. TYMAH. 1965

KapToH, Macno. 31,8x49,5
Moanuch 1 aata cnpasa BHW3Y

YURI STANISLAVOVICH
PopLyasky (1923-1987)
THE RIVER OB. MIST. 1965
Qil on cardboard. 31.8x49.5
Signed and dated lower right

RUB 40 0oo—60 coo
$1300-2 000
€950-1 400

IOpruit CTAHUCAABOBUY
Moaasckuii (1923-1987)

CTAPAA CBNPCKASA OEPEBHSA.
TYMAH. 1985

bymara Ha KapToHe, Mac/10. 31,8x45,7
Moanuch 1 gaTta cnpasa BHU3Y

YURI STANISLAVOVICH

PopLyasky (1923-1987)

AN OLD SIBERIAN VILLAGE. MIST. 1985
Qil on paper on cardboard. 31.8x45.7
Signed and dated lower right

RUB 40 0oo—60 ooo
$1300-2 000
€950-1 400

71

72
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Bo6posckum MNpuropuin MmnxamAoBm4
Boronto6oB Anekcen MeTpoBuny
BuHorpaaos Cepreit ApceHbeBMY
BoAbHbIM BAOAMCACB

BpobAeBCKkmMin KOHCTAHTUH XAPUTOHOBWY
BsinoB KOHCTOHTUH AAEKCAHAPOBMY
fepeHnaze Hom Hecteposny
[epacrmoB AAeKCAHAPR MUXANAOBUY
mnnmyc Hataabst AAEKCOHAPOBHA
[Aa3yHOB ViAbs Cepreesumy

TAYCKMH AAEKCOHAR MUXANAOBUY
[opAoB H1kona Hukoaaesmy
fodpmaH Ockap AAOABGOBUY
Ay6oBckon Hukoaam HUKOHOPOBNY
Kaamakos Hukoaam KOHCTAHTUHOBKY
KanycTtnH lpuropuin MiBaHOBMY

KaoaT HukoAaim AAEKCOHAPOBMY
KoBaneHKo MBaH AHATOAbLEBMY
KoH4yanosckumm Métp Metposny
Kopykesckuin bopuc feoprmesmy
KopoBWH KOHCTaOHTVH AAeKkceeBmY
Kotoa-Llecesny AAAG BAGANMUPOBHA
KpemeHb lMrHxyc

AQKTMOHOB AAEKCAHAP VIBAHOBMY
AvBLumL, TOTbsSIHO VICOQKOBHO

AbIKOB BAOAVMMP MUXOMAOBIY
MypaoBbéB BAOAVMUPD AEOHNAOBNY
HOABOHASIH AMUTPU APKOABEBNY
Hectepos Muxamna Bacuabesmny
OcTtpoyxos Vabs CeMEHoBMY
OxaynnH Apkaamni MeTposmy
MNetposnyesa H1Ha MNeTpoBHA
Moansckmin KOpnin CTAHUCACGBOBUY
Moxeaaes [eoprmin AHATOAbEBUY
MNMoaeHoB Bacunamm AMUTpHeBnY
MocTHMKOB Boprc AHATOAbEBUNY
Pycco Teoaop

CBsepuKoB Hu1koaam Eroposimy
Ceprees H.C.

CoronoB Cepreit QEA0POBUY
CyxaHoB bopuc Péaoposiy
Tepncumxopos Hukoaam bopurcosmy
Tpodmmos BrkeHTnm NaBAOBMY
Toy3se-TepHoBckas KOAMS H1KoAaeBHO
dorenb boprc AAEKCAHAPOBMY
XanmoB $1koB MapKOBIMY

Xoaacesny BaAeHTMHO MUXOMAOBHO
Llapés KOpuin BaAeHTUMHOBMY

SlpoLeHKo HUKOAO AAEKCOHAPOBNY

a4
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Bobrovsky Grigory Mikhailovich
Bogolyubov Aleksey Petrovich
Dubovskoy Nikolay Nikanorovich
Fogel Boris Alexanderovich
Gedenidze Noy Nesterovich
Gerasimov Alexander Mikhailovich
Gippius Natalya Alexanderovna
Glazunov llya Sergeyevich

Gluskin Alexander Mikhailovich
Gofman Oskar Adolfovich

Gorlov Nikolay Nikolaevich
Kalmakov Nikolay Konstantinovich
Kapustin Grigory Ivanovich
Khaimov Yakov Markovich
Khodasevich Valentina Mikhailovna
Klodt Nikolay Alexanderovich
Konchalovsky Pyotr Petrovich
Korovin Konstantin Alekseyevich
Korzhevsky Boris Georgievich
Kotova-Tsesevich Alla Viadimirovna
Kovalenko Ivan Anatolyevich
Kremegne Pinchus

Laktionov Alexander Ivanovich
Livshits Tatyana Isaakovna

Lykov Vladimir Mikhailovich
Muraviev Earl Viadimir Leonidovich
Nalbandyan Dmitry Arkadevich
Nesterov Mikhail Vasilevich
Okhlupin Arkady Petrovich
Petrovicheva Nina Petrovna
Podlyasky Yuri Stanislavovich
Polenov Vasily Dmitrievich
Postnikov Boris Anatolevich
Pozhedaev Georgy Anatolevich
Rousseau Theodore

Sergeyev N.S.

Sokolov Sergey Fyodorovich
Sukhanov Boris Fyodorovich
Sverchkov Nikolay Yegorovich
Terpsikhorov Nikolay Borisovich
Trofimov Vikenty Paviovich
Truze-Ternovskaya Yulia Nikolayaevna
Tsarev Yuri Valentinovich
Vinogradov Sergey Arsenevich
Volny Viadislav

Vroblevsky Konstantin Kharitonovich
Vyalov Konstantin Alexanderovich

Yaroshenko Nikolay Alexanderovich
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TIPABUAA AYKIITMOHA

1. O6mue moAoKeHU .

AyKIIMOHHbIE TOPTH IIPOBOASTCS B LIEASX IPOAAKH YCTPOUTEAEM
ayknuona («[asepes Aeonunpa lllumxkuna>) BBICTABAEHHBIX HA
TOPI'UM AOTOB yYaCTHHKAM ayKI[MOHA Ha OCHOBAHUH HACTOSIIUX
IIPaBHA.

2.YcTpouTeAb ¥ yYaCTHUKH ayKI[MOHA.

2.1. YcrpouTeaeM aykuuoHa sBaseTcs «I'asepes Aeonumpa
IMumxuHa». Bo BpeMsi TOProB yCTpOUTEAD ACHCTBYET Yepes
ayKIIHOHMCTA M CeKpeTaps,B APyroe BpeMs — depe3 CBOUX
3aKOHHDIX IPEACTABUTEACH.

2.2.Y4acTHUKAMU ayKIJFOHA B Ka4eCTBe IOKYIIATeAeH [IOCAE IIPEA-
BapUTEABHOM PErUCTPAIIUH U IOAYyYeHU I HOMEPHOM KapTOUKH
C 6UAOBBIM HOMEPOM /TIPHUCBOEHHSI HOMEPA YYACTHHKA MOI'Y T OBITh:
— COBepIIEHHOAETHHUE H IIOAHOCTDIO AeeCIIOCOOHbIe pu3HIecKue
AMIIA;

— IPeACTAaBUTEAM IOPUAUYECKUX AUII, HMEIOI[He AOBEPEHHOCTD
HAa IIPaBO YYaCTHS B TOPraX M rapaHTHIHOE IUChMO C 06513aTeAD-
CTBOM ONAQTHUTb KYTIACHHBLH AOT (AOTBL).

B TOM cAydae, eCAN IOKYIIKA He COBEPIIEHA, 9TU AOKYMEHTbI BO3-
BPAIAlOTCS YIACTHUKY.

2.3.3a04HOe yyacTHe B ayKIIHOHE:

EcAu AMI[0, 5KeAatolTee MTPHO6pecTH Kakoii-An60 AOT (AOTEI), He
HMeeT BO3MOXXHOCTH MAM KeAAHH S y4aCTBOBATH B TOPraX AUUHO,
OHO MOXET He I03AHee CYTOK AO HayaAa ayKIIMOHA OCTABUTD
mopydenue (3a04HbBIN 6UA) YCTPOHTEASM ayKI[HOHA, yKa3as
Homep (a) A0Ta(0B) H MAKCHMaAbHBIE LieHbI 32 HUX. [lopyuenus
XPaHsATCS B 3alleYaTaHHBIX KOHBEPTAX, KOTOPble BCKPBIBAIOTCS
mepea Ha4aAOM TOProB. BAaHKM MOpyYeHHIT MOKHO TIOAY YU T
Bo¢uce 'anepen. B cayyae, ecAn Ha OAMH M TOT 5e AOT IIOAy YEeHbI
ABa IIOPYYEHUSI C MACHTUIHBIMU CYMMaMU U CYMMBI 9TH SIBASI-
JOTCSI OKOHYATEAbHBIMH, TO BBIMI'PABIIMM CUHNTAETCS YYACTHHK,
4Ybe MOpyYeHUe OBIAO IIOAYYEHO IEPBBIM.

3. IlopsapOK MpOBeAEHHU S Ay KITHOHA.

3.1.Bce pa6oTst (AOTBHI), BBICTaBASIEMble HA TOPTH, TPEACTABACHbI
BKATaAOre ayKIIMOHA U Ha [IPeAAYKIIMOHHOM! BEICTaBKe, KOTOPast
OTKPBIBAETCS 32 HEAEAIO AO HAYaAd TOProB B moMenteHnu ['asepen
Aeonupa Iumxuna mo appecy: 127051, r. Mocksa, ya.
Herannnas, p. 29. BricraBka orkpeiTa ¢ 12.00 po 20.00
(Monepeasnux-Ilaruuna), c 12.00 a0 17.00 (Cy660Ta).
PexoMeHAyeM y4aCTHHKAM a YKIJOHA BHUMATEABHO O3HAKOMHUTb-
€S C HHTEPeCyOIMMU UX AOTAMH, H, B CAy4ae He0OXOAMMOCTH,
3aAaTh BOIIPOCH! CIleliasrcTaM 'aaepen A0 HagaAa TOPTroB.
3.2.KaTaAor ayKIIMOHA COAEPKUT IIOAHOE OIMCAHUE IIPEAMETOB,
KPaTKyI0 HHPOPMAIIHIO O XYAOKHHKAX, IPOTHO3HPYEMYIO OIle-
HOYHYIO CTOUMOCTBKAKAOTO U3 AOTOB, AATY, BpeMs U MECTO ITPO-
BEAECHHU S TOPrOB. YYaCTHHUK ayKI[HOHA, He yCIIEBIINI AO €T0 Hada-
Aa BHIMAaTeAbHO O3HAKOMHTHCS C BLICTABACHHBIMHU Ha HETO IIPeA-
MeTaMu, He BIIPaBe IPEABSIBASTD yCTPOUTEAIO ayKIIMOHA CBSI3aH-
HBbIe C 9THM IIPETEH3HMH HU BO BpeMSI IPOBEAEHHS TOPTOB, HH IIPH
omaaTe U IIOAYYeHHH KyMAeHHBIX A0TOB. KaTasor MoXXHO 3aKa-
3arp mo TeA. 694-35-10 mam ocTaBUTH 3asABKY Ha e-mail:
Ishishkin@yandex.ru.

3.3. Bo BpeMs ayKIIMOHA eAMHCTBEHHBIM IPEACTABUTEACM YCT-
pouTeAs IBASIETCSI AyKIJHOHUCT. Bce criopsl 1 pasHOraacus, Bo3-
HUKIIHE B XOA€ TOPTOB,PeIIAI0TCS AYKIJHOHUCTOM.
3.4.BbICTaBASII AOT HAa TOPT'H, AyKI[UOHICT OO'bSIBASIET €rO Ha3Ba-
Hue 1 cTapToBYIo eHy. CTapToBasi jeHa COCTaBAsIeT OOBIYHO
MTOAOBHHY HUJKHeH OIeHOYHOM CTOMMOCTHU AOTA, YKa3aHHOM
B KaTaAOTe, OAHAKO MOXKeT OBITh YCTAHOBAEHA Ay KIIHOHHCTOM.
C mocAepAHMM YAQPOM MOAOTKA ayKIJMOHMCTA OIIPeAEAseTCs
IOKyIIaTeAb X HAUBBICIIA S I[eHa IPOAAHHOTO AOTA.

3.5. B cAydae ecAM Ha AOT OBIA TOAQH 320UHbIN OHA, TOPIU HAYH-
HAIOTCsI C HETO Mo pe3epBHOi jeHe. Topru 1o TeaepoHy BeAyTCS
Ha 061 MX OCHOBaHUSIX.

3.6. Kaxxpoe mopHsITHE HOMePHOM KAPTOYKH y4aCTHUKA O3HAYa-
eT 6e3ycAOBHOE U 6e30T3BIBHOE COTAACHE IIPHOOPECTH AOT IO
IieHe, IPeBBIIIAONIeN paHee 0ObSIBACHHYIO Ha OAUH IIar.
3.7.EcAM ayKIJHOHUCTOM He 06bIBACHO HHOE, AT TOPrOB COCTAB-

aster 10 % (10 000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAapoM MOAOTKA ayKITHOHHCT OTPEAEASeT MOKYMaTeAs,
IIPeAAOKHUBIIEro 3a AOT HanboAbmyIo rieny. C 9TOro MoMeHTa
CAEAKA CYMTAETCS COBEPIIeHHOMH, 0TKA3 OT Hee HAHU BHIABHIKEHHE
AOTIOAHHTEABHBIX yCAOBHI HEBO3MOXKHBI.

3.9. AoT MOKeT OBITH CHSIT yCTPOUTEAEM C TOPros 6e3 o6bscHe-
HUS TPUYUH.

4.TapanTuu «I'asepen Aeonunpa llumkuna>.

4.1.YcTpouTeAb rapaHTUPYET AOCTOBEPHOCTDb CBEAEHUM O IIPeA-
MeTaxX, yKa3aHHbIX B KaTaAore.

4.2.Bce mpeAMeThI, BRICTaBACHHBIE HA aYKIJHOH, TPOXOAAT ITPeA-
BapUTEAbHYIO 9KCIEPTU3Y CIIeIIHAAUCTOB «['arepen Aeonmpa
IMumkuza», a npu HeobxopumocTu - ['ocypapcTBeHHOM
TpeTrpaxosckoi ['asepen, Bcepoccuiickoro Xypo0xecTBeHHOTO
Hayuno-PectaBpanuonnoro IleHTpa mMeHH akapeMHKa
1.9.Tpabapsi, Focypsapcrsennoro Hayuno-nccaepoBaTeAbCKOTo
HMucruryra PecraBpanuu.

4.3.YcTpouTeAb rapaHTUPYeT BO3BPAT yIIAA4eHHOH ITOKyTIaTeAeM
CYMMBI B CAy4ae, eCAH OYAET AOCTOBEPHO YCTAHOBAEHO, UTO IIPO-
AQHHBIF IpeAMeT siBAsieTcs pasbcudukanueit. I[Toa «pasbcudu-
Kaluei» 3AeCh IOAPA3yMeBaeTCs IIPOM3BEACHHEe/IIPEAMET,
CO3HATEABHO M3TOTOBACHHBIH HAM MOAMGHUITUPOBAHHDIA AAS
TOrO, YTOObI BBECTH IIOKYTIATEAS B 3a0AYKACHHE OTHOCHTEABHO
ABTOPCTBA U/HUAU BPEMEHH CO3AAHHUSL.

4.4. AeficTBUA HACTOANMX FAPAHTUH HE PACIPOCTPAHAIOTCS Ha
CAyYaHM, KOTAQ:

— OIMCaHHe B KaTaAOTe ayKIJMOHA COOTBETCTBYET 3aKAIOUCHHIO
9KCMEePTOB, ACHCTBUTEABHOMY Ha ACHb IPOBEACHUS TOPTOB;

— OAAEAKA ObIAQ BBISIBA€HA HAYYHOM 9KCIIEPTU30H, KOTOpast
6bIAQ TEXHMYECKH HEBO3MOXKHA MAM ObIAQ IPH3HAHA HEIjeAeCO-
06pasHOI1 B CBSI3H C €€ BBICOKON CTOUMOCTBIO.

4.5. AeHCcTBUS HACTOAMUX FAPAHTHH PACIPOCTPAHAIOTCS TOAD-
KO Ha [IOKYIIaTeAs] — HeIPEPHIBHOIO COOGCTBEHHMKA, IOAY YHB-
mero oT «['aaepen Aeonupa HlnmkuHa>» COOTBETCTBYIOMKE
AOKYMeHTBI Ha IPaBO BAapeHHS mpepMeToM (cepTuduxar
«Tasepen Aeonnpa lnmkunas).

4.6. Bcst nupopMaLisi 06 UMEHAX M MECTOHAXOXKAEHHHU KAUEHTOB,
A TaKXKe O CYMMAaX CAEAOK SIBASIETCSI KOMMepPUeCKO! TaiHO, CO6-
AIOAEHHE KOTOPOH CTPOTO KOHTPOAMPYETCS.

S.ITopsaok pacyeTos.

S.1. OLjeHOYHASI CTOMMOCTb AOTOB, YKa3aHHASI B KATAAOTE, SIBASI-
eTCs IPUOAMSUTEADHON, H TOABKO PE3YABTAT TOPrOB BbISBASET
PeaAbHYIO IIeHy

KaXXAOTO AOTa.

K ayx1noHHOI1 IieHe KaXA0ro Aota npubasasiercs: 10 % komuc-
CHOHHOTO BO3HArPaXXAEHHA YyCTPOUTEAIO ayKIIHOHA IIPU IleHe
A0Ta A0 500000 u S % - mpu rene Aota 60aee 500 000 py6.

S.2. Pacyer 3a KyIAEHHbBIE AOTBI MOXET OBITH IIPOU3BEAEH
BMOMEHT TOPTOB, CPa3y MOCA€ HUX HAH B TeYeHHUe II0CAeAY IO el
HeACAH.

5.3. Ecau yyacTHuK aykiuoHa (usnuecKoe AMIO), KyNUBIINI
OAUH HAM HECKOABKO AOTOB, HE PACITAAYMBACTCS HAAUTHBIMH
Cpasy II0CAe OKOHYAHHUS TOPrOB, OH MOXET OCTaBUTb YCTPOHTE-
A¥0 3aA0T B pasMepe 20 % oT 00meit AOCTUTHYTOM CTOUMOCTH
IPHOOPETEHHBIX AOTOB M IOAHOCTDIO OTAATHTD IIOKYIIKY B T€4e-
aue 7 (ceMu) pAHeil.

S.4.EcAMTIO HCT@YeHHH 3TOTO CPOKA KYITACHHDBIE AOTbI He OTIAA-
YUBAIOTCSA MOAHOCTDBIO, 3AA0TOBasl CyMMa He BO3BpallaeTcs
U IIPEAMETHI IIOCTYHAIOT B PACHOPSIKEHHE YCTPOUTEAS.

5.5. Onaara mpoU3BOAMTCS B PyOASX HAAUYHBIMHU 1 110 KPEAUT-
upiM kapram (VISA, MasterCard).

6. BpIBO3 KyIIA€HHBIX IIPEAMETOB.

6.1. KynaeHHbIe ¥ TOAHOCTBIO OIIAA4eHHbIE TIPEAMEThI MOT'YT
OBITh BBIBE3€HBI [IOKYIIATEAEM B TeUeHHE CEMH KaAHAAPHBIX AHEi
C MOMEHTA MOKYIIKH. 32 KaXXABIH IOCACAYIOI Ui A€Hb XpaHEHH S
He06X0AMMO IIPOM3BECTH OIAATY B pasMepe 0,5 % oT cCTOMMOCTH
MOKYIIKH.

6.2.Paspemrenue Ha BHIBO3 U AOCTaBKA. B kayecTBe AOTIOAHHMTEAD-
HOM YCAYTH YCTPOHUTEADb ayKIJMOHA MOXKeT OPraHU30BATh IOAY-
geHHe oT MUHHCTepCTBa KyABTY Pl PO sKcIOpTHOM AUIIeH3UH
Ha IpHO6peTeHHbIE AOTHI, A TAK)KE COACHCTBIE B HX 00paMACHUH
1 00eCreynTh UX AOCTABKY MOKYIIATEAID.



AUCTION RULES

1. Conditions of business

The seller (Leonid Shishkin Gallery) holds the auction in or-
der to sell the property that is included in the auction collec-
tion and published in the auction catalogue on the following
terms and conditions.

2. The Seller and the Buyer

2.1. The Seller (Leonid Shishkin Gallery) conducts the busi-
ness and entitles the auctioneer and his assistant to hold the
sale, on such other terms through its legal representatives.
2.2. Actual or prospective buyers complete the registration
form and receive their bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their
behalf and written acknowledgment of payment guarantee.
2.3. Absentee bidding. A prospective buyer leaves an instruc-
tion to Seller to act on his behalf. An absentee bid form should
be completed not later than one working day before the sale.
The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are
available at the gallery. In the event of identical bids, the earli-
est will take precedence.

3. The Sale.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid
Shishkin Gallery a week before the auction and Buyers should
satisfy themselves prior to the Sale as to the condition of each
lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Illustrations in the catalogue are for identification only.
3.3. The Sale starts at the time indicated in the catalogue
and on the Gallery web-site. The catalogue can be ordered
via e-mail: Ishishkin@yandex.ru and by phone number:
694-35-10.

3.4. The auctioneer is the only legal representative of the Seller
and any dispute shall be settled at the auctioneer’s absolute
discretion.

3.5.The Sales begins when the auctioneer announces each lot,
its starting price and gives provenance.

3.6.If a lot has an absentee bid, the sale begins with the re-
served price. Telephone bidding follows general auctions
rules.

3.7. A bid means an absolute agreement to the price and each
succeeding bid should exceed the previous by a certain pro-
portion.

3.8. The auctioneer shall in his discretion direct the propor-
tion); usually 10 per cent (10 000 rub, 11 000 rub, 12 000 rub,
etc.

3.9. The highest bidder shall be the buyer at the “hammer
price” and it indicates the sale is completed and no other con-
ditions of the sale are accepted by the Seller.

3.10. The Seller has the discretion without giving any reason
to withdraw any lot from the auction.

4. The Seller guarantees.

4.1. The Seller guarantees accurate information on the goods
described in the catalogue.

4.2. All goods in the sale are examined by the Seller or if the
need arises by the State museums, restoration centers or any
other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a
deliberate forgery” may be returned by Buyer to Seller in the
same condition in which it was at the time of the auction and
any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the in-
tention of deceiving as to authorship, origin, date, age, period,
culture or source which is not shown to be such in the descrip-
tion in the catalogue.

4.4. The Buyer shall have no rights under the Condition
4.3.if:

- The description in the catalogue at the date of sale was in ac-
cordance with the then generally accepted opinion of scholars
and experts or fairly indicated that there was a conflict of such
opinion.

- The only method of establishing at the date of publication
of the catalogue that the lot was a “deliberate forgery” was by
means of scientific processes not generally accepted for use
until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the
Buyer as a true owner has and is able to transfer a good and
marketable title to the lot free from any third party claims.
4.6. All the details of the sale will remain confidential.
S.Payment

S.1. Prices indicated in the catalogue are approximate and
only the sale will determine the final value, excluding Seller’s
premium. The starting price of a lot is usually one half of the
lower estimate published in the catalogue. Highest bidder
shall be the buyer at the “hammer price”. The Seller adds 10%
premium to the hammer price that is less than 500 000 rub
and 5% premium to the hammer price exceeding 500 000 rub.
5.2. When a lot is sold the Buyer shall pay the “total amount
due” the day of the sale or not later than seven working days
after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the
Buyer under which the Buyer will leave a deposit (usually 20
per cent of the “total amount due”) and will pay the rest not
later than seven working days.

5.4. If any lot is not paid for in full or if there is any other
breach of either of the aboved Condition, the Seller, at his
discretion, will be entitled to keep the deposit, to re-sell the
lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard,
Maestro).

6. Collection of purchases.

6.1. The Buyer at his own expense will pick up the lot pur-
chased not late than seven working days after the day of the
auction and not before payment to the Seller of the “total
amount due”.

6.2. For an additional fee the Seller can provide export licenses
from the Russia Ministry of Culture and international ship-

ping.
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