larepea Aeonnga HHlumxuna
OCHOBaHa B 1989 roay

AykunoH «PYCCKOE NCKYCCTBO»
YHeteepr 7 okTta6ps 2010

Aot N2 28. Bopuc Kyctoames. BAAATAHBI. 1917

A=Y S

Lot 28, Boris Kustodiev. BOOTHS. 1917

Auction “RUSSIAN ART”
Thursday 7 October 2010

Leonid Shishkin Gallery

since 1989



AYKUNOH N2 94
«PYCCKOE NCKYCCTBO»

CAEAYIOLUME AYKUNOHDI:
28 okta6psa 2010, yetsepr 19:30

B NoMeLLeHnn fanepen Ha HerAmHHow, 29

25 Ho96p¢a 2010, yetsepr 19:30

[oCcTMHMLA «PSANMCCOH POMan» («YKPAMHON)

AUCTION N2 @4

“RUSSIAN ART”

NEXT AUCTIONS:

Thursday 28 October 2010, 7.30 p.m.
Leonid Shishkin Gallery — 29, Neglinnaya Street

Thursday 25 November 2010, 7.30 p.m.

Radisson Royal Hotel, Moscow (Ukraina Hotel)



Tarepesa Aeonnga [Humxkuna
Ocnogana & 1989 roay

www.shishkin-gallery.ru

AYKUNOH N294
«PYCCKOE NCKYCCTBO»

Ynen MexdyHapoOHoU KoHpedepayuu

OpaHa 13 NepBbIX HacTHbIX ranepei One of the oldest and most respectable aHMuKeapos u apm-0usepos AOTbI 1-59

MockBbl ¢ 6e3ynpedHolt 20-neTHew galleries with 20 years of reputable CHI u Poccuu

penyTaunen, cneumanmsanpyeTca Ha excellence. Specializes in Russian Art = e

PYCCKOW XMBOMMCK XX Beka. of the 20th century. CIS ]\]_ SSIA

C 2000 rofa NpoBOANT perynapHble Holds regular auctions of Soviet I £|\1 "\D

ayKuUNOHb!. painting starting from 2000. N d Ny {1 L AYKUNOH MNMPEAAYKLINOHHAS BLICTABKA

OkcnepTusa, obpamnerue, BbiIBo3 3a  Expertise, framing, delivery worldwide, Ce f\f-_."-:-l l.lll'll-;'.l' .|":\:i"."1\l\.

py6ex, KoHCynbTaumm no Bonpocam “‘investment in art” consultancy. .;'1 oty ‘\1.' : l":wj 'L.' ; 7okTa6ps 2010 roaa, yetsepr 19:30 20 ceHta6ps1 - 6 okT6ps 2010 roaa

NHBECTUPOBAHMS B NCKYCCTEO. ” i “[ I\L : [oCTMHULO «PaanccoH Ponan» («YkpanHa») exepHesHo 12:00 - 20:00
mm |:|-n|' 2t KON ulﬁilu.uﬂ: KyTy3oBckumin npocnext 2/1, ctp. 1 20:00 - 22:00 no npeABApPUTEABHON AOTOBOPEHHOCTM
CHTI-A-POCE LA LA foCTMHNLA «PEAMCCOH POran» («YKpAMHOR)

2-1 3TAXK

[ns 3a04HOro y4actus vnv NoKynkv Ha aykuymoHe no TenecoHy

CBAXKUTECHh 3apaHee ¢ MeHenxepamu rasiepeuv

T 5 Uner MexodyHapooHol koHepedepayuu AYKUMOHNCT: A@OHMA LLIMLLIKUH

OPTVIHA ayKLIMOHE 1 IOCNCAYIOLNE PACHETHI MDONSBOAATCA B PYLIIAX. npodasyos uckycmea KQTAAOT U KOAAEKLMST: AHHO CaBuLkast, TaanHa GaiHronba, FOAms MeTposa, Hatanbs Kocapesa

LleHbl B ponnapax n eBpo npmeeneHbl TONbKO And VIHC*)OpMaLlVIVI

For absentee bids or telephone bids, please contact the gallery
managers in advance

The currency of the auction is rubles.
Prices in dollars and euros are for information only

AUCTION # 94
“RUSSIAN ART”

Mocksa, Kyrysosckuit npocnekr, 2/1, cTp.1 2/1, bldg. 1, Kutuzovsky Prospekt, Moscow lofs 1-59
rocruHnua «Papuccon Poitany («YkpauHan) Radisson Royal Hotel, Moscow (Ukraina Hotel)
BTOpOV 3Tax first floor
€XeiHeBHO ¢ 12:00 0 20:00 ) daily 12 noon - 8 p.m. AUCTION EXHIBITION
;:&;’: ‘l‘:jjcfs ~ 10 NpeABapUTELHOM 8 p.m. - 10 p.m. — by appointment Thursday 7 October 2010, 730 p.m. 20 September - 6 October 2010
P ' Radisson Royal Hotel, Moscow (Ukraina Hotel) daily12 noon-8 p.m.
2/1, bldg. 1 Kutuzovsky Prospekt 8 p.m. - 10 p.m. by appointment
Radisson Royal Hotel, Moscow (Ukraina Hotel)
Mocksa, 127051, ynuua HernuuHas f. 29/14 29/14 Neglinnaya Street, 127051, Moscow, first floor
CraHums metpo «TpyGHas» Trubnaya metro station
Ten./daKc: (495) 694-35-10, (495) 694-19-51, tel./fax: +7(495) 694-35-10, +7(495)694-19-51,
(495) 694-36-29 +7(495) 694-36-29

Auctioneer: Leonid Shishkin
Collection and catalog: Anna Savitskaya, Galina Finegold , Yulia Petrova, Natalia Kosareva

MOHEQENBHUK-NATHULA 12:00 — 20:00 Monday-Friday 12 noon - 8 p.m.
CYBBOTA 12:00 - 17:00 Saturday 12 noon - 5 p.m.

e-mail: info@shishkin-gallery.ru, [shishkin@yandex.ru
www.shishkin-gallery.ru



B KoHue anpens 2010 ropad B 3AQHMM AErEHAQPHON
«CTOAMHCKOW BBbICOTKM» — TOCTUHULI  «YKPOAUHOY,
HblHE QelleHebeAbHoro oteAs «Radisson Royal Hotel
Moscow» — OTKPLIAOCH HOBOE 3KCMO3ULMOHHOE MPO-
CTPAHCTBO [anepen AeoHMAQ LLMLLIKMHA,

MOMMMO >KMBOMMUCH, B SKCMO3ULIM MPEACTOBAEHbI CH-
TUKBAPHAS MeBGeAb, MPEAMEThI MPUKAQAHOTO UCKYC-
CTBQ, CKYABMTYPQ.

Inthe end of April 2010 the Leonid Shishkin Gallery
opened its new exhibition space in the quarters of
one of the legendary Moscow high-rise buildings
nicknamed the “Stalin skyscrapers”- former Ukraina
hotel, now a fashionable renovated Radisson Royall
Hotel Moscow.

In addition to painting, the gallery also displays
antique furniture, sculpture and other works of art.
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bopuc Kycmooues. KYIMAJIbLYNLA. 1921. TPM

[Ba nucta «Ha Bonre» un «Kynanbujmya» BXOAAT B WIBECTHbIN anbboMm

Boris Kustodiev. BATHER. 1921. The State Russian «lWecTHaauats astonutorpacuin B.M. Kyctoanesa». Mo BocrnomuHanmsm Bopuca _ i 18 - s
Museum in St. Petersburg 13 \ . k { MW '
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MuxainoBsuya, yBneveHne rpaBmpoBaHmemM n nutorpadmert 610 CBA3aHO C OCTPOM
HExXBaTKOW KpacoOK M XONCTOB B Hadane ABaguatbix rogoB nocne paxaaHckom
BOWHbI.

C Havyanom HOBOW 3KOHOMMYecKon nonuTukm (H3MMa) B cTpaHe nNosBMANCh YacT-
Hble nagatenscrea. OAgHUM 13 HUX OblN OCHOBaHHbLIN B ceHTsOpe 1921 roga netpor-
panckuii  «AKBUNOH», KOTOPbLIM BO3rnaenan uckyccteosen ®depnop ®enoposumd
Hotradpt (1886-1942). «AKBMNOH» CO3HATENbHO OPUEHTUPOBASICA HE HA MACcCOBOro
yutaTens, a Ha nobutenein n GMANoduUIoB. KHMI ero BoLAM B 30M10TOM OHA pPyC-
CKOro oopMnUTENLCKOro nckyccTa. Cpean Hux — «benbie Ho4Yn» ®.M. [JloCTOEBCKOro
n «bepgHaa Jlmsa» H.M. KapamauHa ¢ unnoctpaumammn M.B. Jo6yXMHCKOTO,
«CTmnxotBopeHus» A.A. @eTa, ocpopmneHHble B.M. KoHalleBnyem...

B compyxecTBe ¢ «AkBUIOHOM» b. KycToames co3pgan Tpu KH1MW, cTaBlune 6ec-
CnopHbiMK Wepgespamu. [epBad M3 HUX — COOPHUK «LLlecTb CTUXOTBOPEHWU
Hekpacosa» (1921), BTOpbIM M3AaHWEM CTan KanuTanbHbli TPyad — anbbom
«llecTHaguatb aBTonutorpaduin b.M. Kyctoanesa» (coBmecTtHo ¢ KomntetTom nomny-
napusaunmn XyagoXKeCcTBeHHbIX 13aaHuin Bcepoccuinckon Akagemny matepuansHom
KyneTypbl B [1eTepbypre), TpeTbUM M3gaHnem ctan anbbom «Pyck. Pycckue Tunbl
B.M. Kyctoanesa».

Ceoto paboty B nutorpadum bopuca Kyctogmera Havan co cbopHuka «Llectb
CTUXOTBOPEHMIN Hekpacosa». OcBanBas HOBYIO TexHUKY, KyCToames aenan pucyHkm
nuTorpadpCKMM KapaHallom Ha Tak Ha3biBaeMOM KOPHNANupeE, a yxx 3aTteM nux nepe-
BOOMMAM Ha nuUTOrpadpCkuii kameHb. [lonyymBliMecs nutorpadoun yamMBUTENLHO
HEXHbI.

OpHoBpPeEMEHHO ¢ «LLlecTbio CTMXOTBOPEHNAMM HekpacoBa» XyAOXKHUK TpyaAUICs
Hag anbbomom «lllecTHaguatb aBTonuTorpaduin». 3geck Kyctoanes kak Obl nepeBo-
OUT Ha YepHO-6€enblil S3bIK rpadoVk1 CBOW XXMBOMUCHbIE paboTel. ANbOOM COAEPKUT
Kak BapuaHTbl paHee CO3[aHHbIX KapTuH: «bynbBap», «[OCTUHbLIN OBOpP»,
«Kynanbluua», «TpakTmp», Tak 1 HOBbIE KOMMO3UUMKN Ha U3NOONEHHbIE KYCTOANEB-
ckme TeMbl. HekoTopble nuTorpadum NOCAYXunu BROCNEeOCTBUM OCHOBOW ANA
CO30aHNdA KMBOMUCHbIX NONOTEH: «BecHa», «[leTo», «Ha Bonre».

Ansbom «lWectHaguatb aBTonutorpadguin b.M. Kyctoamnesa» 6bin BbiNyLLEH, Kak
yKa3aHo B HEM, B OrpaHunieHHom konudecTBe (300 ak3emnnapos). 13 BocnoMuHaHni
o KyctoaneBe ero coBpeMeHHnKa, XyaoxxHuka 1 nepsoro 6uorpada B.B. BonHosa,
Mbl Y3HaeM, 410 anb60M NPOU3BEN CUMbHOE BNeYaTneHne Ha Bcex. Ycnex Obin «noT-
pAcaroLM». XapakTepHo, 4TO CNpoC B OAHOM TOfIbKO MaradnmHe Komuteta poc ¢
KaXkKAbIM OHEM, HEB3Mpasi Ha CPaBHUTENbHO BbICOKYID MO TOMY BPEMEHWN LEHY —
125 ThICcA4 pybnen.

OavH 13 9K3eMnIApoB anbbomMa HaxoaMTCs HbiHe B focyaapcTBEHHOM Pycckom 1
My3ee, apyro — B [lJoHeukoM 061aCcTHOM Xyd0)KECTBEHHOM My3€ee.
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I Bopuc Muxaitnosuy Kycropmes (1878-1927)
" o, . , . . KYROANBLWMUA. et us ansboma «ecthaguate astonutorpadmii b.M. Kyctoauesar. 1921
Two sheets “At the Volga river” and “Bather” are included in the famous album Tupax 300 sk,
Sixteen autolithographies of B.M. Kustodiev”. According to the memoirs of the A 934307
painter, the reason for his choosing engraving and lithography lay in acute shortage sTonuTorpagua. 23x30,

of canvas and paints in the early 1920s after the Civil war. Mopnucana Ha kamue «192T Kyctopnesbs B neBom HixHem yry

Trying out a new technique Kustodiev created drawings with the lithographic crayon Skeneptnsa E.M. Kykosoit

on the so-called corn-paper and then they were transferred to the lithographic stone.

In his album “Sixteen autolithorgraphies” Kustodiev “translates” his paintings into the Boris Mikhailovich Kustodiev [1878-1927)

black and white language of graphics. BATHER. 1921. From the album “Sixteen aufolithographies of B.M. Kustodiev". Edition 300 copies

The album “Sixteen autolithographies of B.M. Kustodiev” was published, as indicated Autolith hy. 23x30.7
there on, in limited circulation (300 copies) VICHTOGIapTY. £IxI%. p "

One of the copies of the album is now exposed in the State Russian Museum, Signed in Cyrillic on the stone “1921 Kyctoauess” lower left
another one — in the Donetsk Regional Art Museum. Expert review by E.M. Zhukova

RUB 150 000-180 000
$5000-6 000
€3800-4500



bopuc Kycmooues. HA BOJITE. 1922
CaHamopuli <Y3koe» Akademuu Hayk, Mockosckas obnacme

Boris Kustodiev. AT THE VOLGA RIVER. 1922.
From the collection of the "Uzkoe” resort in the suburbs of Moscow

2 Bopyc Muxaitnosuy Kyctoaues (1878-1927)
HA BOJITE. Jlnet us ansb6oma «ecthaguats astonutorpaduin b.M. Kyctoaunesa». 1921
Astonutorpadus. 22x29,5. Tupax 300 ka.
Moanucara «1921 Kyctoamess» 8 N€BOM HUXHEM YTy
Sxeneptusa E.M. XKykosoii

Boris Mikhailovich Kustodiev (1878-1927)

AT THE VOLGA RIVER. 1921. From the album “Sixteen autolithographies of B.M. Kustodiev”. Edition 300 copies
Autolithography. 22x29.5

Signed in Cyrillic on the stone “1921 Kycroamest” lower left

Expert review by E.M. Zhukova

RUB 150 000-180 000
$5000-6 000
€3800-4500
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Hukonat YnbsiHOB CTOUT OCOOHSIKOM Cpean MacTepoB «CepebpsiHOoro
Beka». bnecTawmii pucoBanbLLUMK 1 KMBOMUCEL, B Ha4ane TBOpYecTBa OH
ncnbiTan BavaHue ceoero y4utensa BanentuHa Ceposa. OgHako ero Henb3s \ i
npu4ncnnTe K nocneposatensam CepoBa, Kak M BOOOLUE K KaKUM-NMOO
HanpaBneHusam atoro Bpemenun. B 1900-x XyQoXXHUK NpoLLen Yepes yBneve-
HME NMMPECCUOHM3MOM U PETPOCMNEKTUBM3MOM B AyXe XyOOXHUKOB «Mupa
MncKyccTBa». B panbHeruem mcnons3oBan OnbiT MacTepoB CUMBONM3MA,
Kybnama, pyTypurama n gake abcTpakuMoH13ma, BMecTe C TEM BOCXMLLANCS
Knaccu4ecknM NCKyccTBOM. Bce aTO nMpurBeno kK co3fgaHnito COOCTBEHHOM
CUCTEMbI B XXMBOMUCU 1 PUCYHKE, OTMEYEHHO HEOObIYaiHbIM pa3dHoobpasun-
€M XXMBOMUCHbBIX MPUEMOB 1 HaLLleALLe OTpaXXeHe B NPOn3BeaeH1ax KoHLa
1900-1910-x. D10 Bpems cHMTaeTCa NeprmoaoM pacuBeTa XyaoxXHNKa.

Nikolay Ulianov stands apart from the artists of the “Silver age”. A
brilliant graphic artist and painter, in the beginning of his creative life
he was influenced by his teacher Valentin Serov. Later he studied
European Art in ltaly, France and Germany and participated in the
exhibitions “Golden Fleece”, “Blue Rose”, “World of Art’. Since 1904
Ulianov worked as stage designer in the Moscow Art Theater.

“Portrait of a young girl” was painted by Nikolay Ulianov in 1913.

. In portraiturehe followed the precepts of Serov and his manner of
Hukonat YnesHos drawing.

ABTOINOPTPET C [TAPUKMAXEPOM. 1919. [TT
Nikolay Ulianov

SELF-PORTRAIT AT THE HAIRDRESSER'S. 1919
The State Tretyakov Gallery in Moscow

Hukonatt Metposuy Ynearoe (1875-1949)

MONOLASA XEHLLUMHA. 1913

Bymara, kapargaw, cadrnHa. 52,5x37

Mopnucana B npaBom HuxHem yry «YibsiHos 1913»
Okeneptusa E.M. XKykosoi

Nikolay Pefrovich Ulianov (1875-1949)
YOUNG WOMAN. 1913

Pencil on paper, sanguine. 52.5x37

Signed lower right in Cyrillic “Ynsaros 1913”
Expert review by E.M. Zhukova

RUB 80 coo—120 000
$2700-4 000
€2000-3000

II



KoHcmaHnmuH tOoH
BECEHHWW COJTHEYHBIV JEHb. CEPTVIEB [TOCA/]
1910. PM

Konstantin Yuon
SPRING SUNNY DAY. SERGIEV POSAD. 1910
The the State Russiam Museum in St. Petersburg

KoHcmaHmuH FOoH

BECEHHWW COJTHEYHBIV [IEHb. CEPTVIEB [TOCA/]
1910. ®paemeHm

Konstantin Yuon

SPRING SUNNY DAY. SERGIEV POSAD. 1910
Fragment

Kak n gpyrve mactepa Cotosa Pycckix xyaoxHvkos FOOH, ycBoWn HeKo-
Topble NPUHUMMBLI PPaHLY3CKMX MMMNPECCUOHNCTOB, HE NMOopbIBas NPU 3TOM C
TpaamumamMmn pyccKoro peanuama BTOpoK nonosuHbl XIX Beka, ToO eCcTb He
«pacTBopsif» opMy npeameToB B cpefe. onobHo Al Pabywkuny n
B.M. KycTtoamnesy, oH Nobun pycckyro CTapuHy, eé NeKopaTUBHOCTbL U Kpa-
COYHOCTb.

Ha ero namaTv npou3oLUno OTKPbITME [OPEBHEPYCCKON WKOHOMUCH.
PecTtaBpaTtopbl cTanu pacyviatb WMKOHbl 1M OBHApPYXUNWU ApPKWUe, HYUCTble
uBeta. Bce at0 noBnuano Ha dopmupoBaHne MaHepb! tOoHa. OH nobun
pafoCcTb U KPacoTy B MPUPOAE M XXU3HWN; OXOTHee BCero n3obparkan ComnHue,
CHer, fipKre HapoaHble ofexAbl, NaMATHVKM OPEBHEPYCCKON apXuUTEKTYpPbI
(«Tpouukas naspa 3uUMON», «BeceHHUI COMHe4YHbIn AeHb», 06e 1910;
«MapToBckoe conHue», 1915) n ap.

Like the other masters of the Association of Russian Artists Yuon
managed to adopt some principles of the French impressionism and at
the same time followed the Russian realistic art traditions of the second
half of the 19th century.

4—KOHCTOHTMH Pénoposuy Oon (1875-1958)
NON4 NELLEXOHOBA. 1910
Sckus k kapture n3 [PM «Becennuin conneunsini nexs. Ceprues [Nocagny,
ony6nukosarHol 8 krure «K.D. IOoH». M.: Cosertckuii xynoxhuk, 1982
Bymara, kapanaaw. 25x15 (s caeTty)
HassaHre paboTsl B neBoM BepxHEM YTy

AsTopckas mororpamma «K.KO.» 1 ygocTosepsiowas NoanMcs HACNEAHNKOB
CnpaBa BHU3Y

Konstantin Fyodorovich Yuon (1875-1958)
POLYA PESHEKHONOVA. 1910
Sketch for the painting from the State Russian Museum in St. Pefersburg

"Spring Sunny Day. Sergiev Posad”, published in the book “K.F. Yuon". Moscow:
Sovietsky Khudozhnik, 1982

Pencil on paper. 25x15 {without margins)
Name of the work written upper left.

Author's monogram “KfO.” and certifying inscription of the artist's successors
lower right

RUB 180 0coo—210 000
$6000-7 000
€4500-5 300

AykumoH 7okTa6ps 2010
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Mensax «[eHya» Obin BbiNONHeH Hukonaem [Omupuesndem Mpokodb-
eBbIM (1866-1913) BO Bpemsi neHCcMoHepckor noe3akn B ITanuio Henocpen-
CTBEHHO MOCMe OKOHYaHWA ViMmepaTtopckoin akagemun xygoxecTts (1885).
3Ty paHHio akBapesb OTNMYaloT YANBUTENbHbBIE CBEXECTb 1 KMBOCTb BOC-
NPUATUSA, KOTOPbIE OPraHNYHO COYeTaloTCa C YETKOWM, rpadmyeckon npopa-
60TKOM POPMbI.

Huikonai MNpokodbeB, BbILLEALLNI U3 CEMbM KaAPOBbIX MOPCKUX OdhnLie-
POB, MOCTYNWN B NeTepOyprckyto AKagemMuio XyaoXecTB 1, 3aKOH4YMB eé no
Knaccy apxMTeKTYpbl, CTan He TONbKO TanaHTINBbIM 3044M1M, HO U XYAOXHU-
KOM-aKkBapenmcToM, aBTOpOM Lieflon cepun paboT, NOCBALLEHHON 6aTtasnb-
HbIM CLiEeHaM Ha MOpe 1 MOPCKOW CTUXUU.

JTlo60Bb K M306paxxeHWo MOps, NapyCHWKOB, Kopabnein 1 Nogok poau-
nack y XyAOXHWKa He Ha nyctom mecTe. Ero gep — V.M. MNpokodbes — 6bin
wTypmaHom bpura «Mepkypuii», HarpaxaéH opgeHom Cs. leoprus IV cTe-
neHu 3a oTm4Me B 6010 C Typeukum dnotom B Mmae 1829 roga. Mopckumn
oduLiepamn 6binm 1 ero cbiHoBbA — OAMUTPpUn 1 Muxann. ECTecTBeHHO, 4TO
pacckasbl CTaplnx He MpoxoauaM MWUMO BHUMaHuA [lpokodbeBa-
MIagLero.

Hukonan [OmuTpuesun4 coctoan AencTBuTenbHbIM 4neHoMm ObulecTtsa
PYCCKMNX aKBapennMcToB, B KOTOPOM paboTanu Takme TanaHTavBble XyA0XKHN-
k1, kak Jlaropwmo, lNucemckui, 6patba beHya — AnbbepT 1 AnekcaHap.
Hukonait MNMpokodbeBs, YbM akBapenn neyaTanncb Ha «OTKPbITbIX MMCbMax»
(oTKpbITKax), B XKypHanax u Ha cTpaHuuax raset, He MOr He MpYBAeYb BHU-
MaHua XyOOXeCTBEHHOM KpuTukK. Tak, netepOyprckuin »kypHan «Hwusa»
nucan o lNpokodbese B 1913 roay: «B ero mapmnHax BcA cuna — B M3obparke-
HUWM BOEHHbIX CYLOB, BMWCAHHbLIX B W3ALLHbIN, BCerfa cnerka MaHepHbIl,
nensax». A B 1914-m, onybnukosas OTYET O MOCMEPTHOW MEPCOHANBHOW
BbICTaBKE XYAOXHMKa, XXypHan Hanncan cnegytotlee: «ObaatensHbi, Lea-
pbIi, BECENbIV NO HaType, Hrkonar nerko paccrasanca co cBoumu paboTa-
MW, Japwn, pasfasail X CBOWM [ApPY3bAM, 3HAKOMbIM U POACTBEHHUKAM.
/1 BCe-Takn Ha ero MOCMEePTHOW BbICTABKE OKa3anoCb OKOMO TPEXCOT PUCYH-
KOB 1 akBapenem. 1 Tofibko Torga ctano ACHO — Kakoro TanaHTta noxopoxHuna
Poccual» (HuBa, VinmocTpmpoBaHHbIi XypHan nutepaTypbl, NOAUTUKA U
coBpeMeHHo xu3Hu. Cl6: MapatensctBo Toapuulectsa A.®. Mapkc.
1914 ropn).

Kopu4aeuH E.H.

MOPCKAA CJIABA POCCUN. LleHmpaneHebili 8oeH-
Ho-mopckoU my3el. M.: beneiti 20po0. 2003
Anbbom codepxum 6osee 600 ysemHbix penpooyK-
Yuli KAPMUH KUCMU CamblX NPOC/1a8/IeHHbIX MApU-
Hucmos (UK. Atieasosckoeo, A.K. bezeposa,

A.ll. bozonobosa, H.[. lpokogwesa u Opyaux —
8cez0 150 xyO0OXHUKO8)

The landscape “Genoa” was created by Nikolai Prokofiev during his
trip to ltaly as a pensioner of the Academy of Arts immediately after
graduation (1885). This early watercolor is very vivid and true to life
which harmonizes with the crisp outlines.

Nikolai Prokofiev was brought up in the family of the professional
naval officers. He entered the St. Petersburg Academy of Arts and
after graduation from the faculty of architecture he became not only a
talented architect but also a watercolor artist, the author of a series of
works depicting sea battles and the waves.

SHMKOJ'ICM Imutpuesny Mpokodses (1866-1913)
FEHY4. 1895
Bymara, akeapens. 29,5x43,6 (e csety)
Moanucana v patnposara «H. Mpokopees P5» 8 NpABOM HIKHEM YTy
Skeneptusa E.M. Xykosoit

Nikolai Dmitrievich Prokofiev (1866-1913)

GENOA. 1895

Watercolor on paper. 29.5x43.6 (without margins)

Signed and dated in Cyrillic "H. Mpokogses 25" lower right
Expert review by E.M. Zhukova

RUB 120 000150 000
$4000-5000
€3000-3 800

AyKUMOH 70oKTs16ps 2010
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6waomn Koncranturosud Knoar (Knogr dor HOprencbypr) (1832-1902)
STIO KOPOBHI

Xonct Ha kapToHe, macno. 13x20
MoanucaHa B NEBOM HUXHEM yriy

Mikhail Konstantinovich Klodt {Klodt von Jurgensburg) (1832-1902)
STUDY OF A COW

Canvas on cardboard, oil. 13x20

Signed lower left

RUB 360 0oo—450 ocoo
$12000-15 000
€9000-11 300

BapoH Muxaun KoHcTtanTnHoBmny Knoat dooH HOpreHcbypr (1832-1902)
poauncs B M3BECTHOM CBOMMM TanaHTamu cemeicTBe Knoartos v nony4unn
npekpacHoe XynoxecTBeHHoe obpas3oBaHWe — OH 00y4ancs PUCYHKY B
[opHOoM kageTckoMm kopnyce y V.®O. Xpyukoro n nensa)Howm »*MBOMUCK B
Akapgemun xynoxects y M.H. n C.H. Bopobbésbix. Yxe B 32 roga Knoar
nony4un 3eaHve npodpeccopa ViMnepaTtopckor akagemmm XyaooxecTs 3a
«0C000€ NCKYCCTBO M MO3HAHWSA B XKMBOMUCK NEN3AXKHOM».
Mo cnoBam 1M3BeCTHOro pycckoro kputnka B.B. Ctacoa, Knogr yteep-

[MNCH B UCKYCCTBE KaK «XKMBOMUCEL, MOITUHECKMX CENbCKUX HACTPOEHUI».
OcobeHHocTb AapoBaHus M.K. Knoata — 0AepXWMMOCTb, WMCTOBOCTb B
YTBEPXKAEHWUM KPaCOTbl PYCCKOM Npupofbl. Ero paboTel oTnnyaloTcs HeBepo-
ATHOW TLLATENBHOCTLIO MCNONHEeHUA. [Ina nponsBeaeHnin Knoara xapakrep-
Hbl CKPYMyne3HbIi peanna3m n3obparkeHns, 6e3yKOPU3HEHHbIA PUCYHOK C
TuwlatenbHo nNpopaboTKon AeTanel, BENMKONENHOe MacTepCTBO NMepcrek-
TUBHbIX PELIEHUI, CTPOroCTb Y CTPOMHOCTb KOMMO3ULNK, YMEHME «OayLle-
BUTb» MNPUPOLAY NPUCYTCTBMEM YENOBEKA.

Muxaun Knodm Ero 3HamenuTas pabota «Ha nawHe» (1872), npuobpeTéHHas

BUJ HA BAJTAAME. 1857. Tomckuti o6nacmHou xydoxecm- .M. TpeTbsikOBbIM ONA CBOEW ranepeu, ctana XxpecToMaTuinHOW, NOCTaBMB

8eHHbIU My3el eé€ aBTopa B pAf Ny4LUMX PYyCCKUX NEen3axnCTOB. 6

Mikhail Klodt

VIEW OF VALAAM. 1857. The Art Museum in Tomsk

Baron Mikhail Klodt von Jurgensburg was 32 years old when he was
honored with the post of a professor of the Imperial Academy of Arts for _ —
his “unique art and achievement in the landscape painting”. | e R I—

The originality of Klodt's talent lies in his obsession and zeal to depict |

the beauty of Russian nature. His works are very thoroughly done. X
His famous work “Plowing” (1872) which was bought by P.M. Tretyakov A
for his gallery became well-known and due to this painting its author 5 -

ranks among the best Russian landscape painters. . :lh"

Muxaun Knoom. BUJ HA BAJIAAME (¢ppazmernm) 1857.
Tomckuli ob6nacmHou xyooxecmeaeHHbIU My3el

Mikhail Klodt. VIEW OF VALAAM (fragment)

Muxaun Knoom .
1857. The Art Museum in Tomsk

HATIALLHE. 1872.TTT

Mikhail Klodt
IN THE FIELDS. 1872. The State Tretyakov Gallery
in Moscow
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Esrenuit Eerenbesuny Jancepe (1875-1946)
«HA BEPETY MYCTbIHHbBIX BOJSIH...». 1903

Bymara, cmewannas Texkuka. 19,2x12,8
Moanucana u natmposana cnpasa suusy «E. Slancepe 1903»
Skcneptuaa [T (E.M. XKykoea, B.C. Cunaes)

Eugeny Eugeniyevich Lanceray (1875-1946)

“THERE, BY THE BILLOWS DESOLATE..”. 1903

Mixed media on paper. 19.2x12.8

Signed and dated in Cyrillic “E. JlaHcepe 1903” lower right

Expert review by the State Tretyakov Gallery in Moscow (E.M. Zhukova, V.S. Silaev)

RUB 450 000—540 000
$15000-18 000
€11 300-13 500

Aksapensb E.E. [TaHcepe «Ha 6epery nyCTbIHHbIX BOMTH» UMNIOCTPUPYET «BCTYNNEHNE»
k noame A.C. lMNMywknHa «MefHbI BcagHVK», Ha4anbHble CTPOKM KOTOPOrO BMNCaHbl BHU3Y
nucta. My>xectBeHHas durypa lNeTpa | 1 cypoBbI Nendark BonnowlatoT obpas ocHoBaTte-
ns MNetepbypra, cosaanHbin A.C. MyLIKUHbIM.

[Madboc npeobpasoBaHuii MNeTpoBcko anoxu — nobumas Tema E.E. [aHcepe. MHorve
paHHre paboTbl XyQOXKHMKA MOCBSALLEHbI CTPoOUTENLCTBY [leTepbypra 1 MOnoaoMy poc-
cuinickomy conoty. Akeapenb E.E. JlaHcepe «Ha 6epery nyCTbIHHbIX BOMTH» OTHOCUTCS K
OOLUMPHOMY MPOEKTY XYOOXHUKOB «Mup MCKyccTBa», MOCBALLUEHHOMY Mpas3fHOBaHMIO
200-neTnsg OCHOBaHWA CTONNLbI.

JlaHcepe 6b1n0 CBOMCTBEHHO 6€3YKOPUIHEHHOE HYYBCTBO MIOCKOCTW IUCTA; €r0 BUHb-
€TKWN, OPHaMEHTbI, OYKBULIbI HEM3MEHHO 0bnafany MPOYHbIMU KOMMO3ULMOHHbBIMY CBA3A-
MW C rpadouKoi WpKrdTa, XapakTepom nonockl Habopa, opMaToM CTpaHuLbl — NPUBIe-
Kanu cBoei cneunr4eckon «KHXHOCTbIO». B xapakTepe gapoBaHus XyOOXHMKa nexa-
10 CTPEMITEHNE K MOCTOAHHOMY MOUCKY, COBEPLLUEHCTBOBAHMIO N300pa3nNTENBHOMO A3blKa
— OH HVKOTAA HE OrpaHn4MBancd OAHaXXAbl HaMAEHHbIM XYOOXXECTBEHHbIM MPUEMOM.
PasHoobpasne 1 KOMNO3nLUMOHHAA N300peTaTeNbHOCTL XYAOXKHNKA CO3[al0T Brnevatne-
Hne peakon cBoOOAbl CMOMHEHNS, NErKOCTY MOYTN MMAPOBU3ALMOHHOM. JTO Bnevatne-
Hne obmMaH4MBO. KHVKHbIE 1 XKYpHanIbHble yKpalleHna JlaHcepe — nnof HanpsxEéHHOro
TpyAa. ’KvBas nnactvka HaTypsbl, MepenoXeHHasa Ha A3blk rpadon4ecknx opm, TO YekaH-
HO ACHbIX 1 CTPOrnX, TO KaNPU3HO CTUIM30BaHHbIX, CBEAEHHBIX K XPYMNKOW a)KypHOW nay-
TVIHE NIMHUIA UK CO4HOMY apabecKy pacTUTENbHOrO OPHAMEHTa, HEM3MEHHO OLLyLL|aeTCs
B NydLmx paboTax XyaoXKHMKa B 00N1aCTN KHYXKHOMO 1 )KYPHaNbHOro 0MOPMIEHMS.

«He mory noxkepTBoBaTb, pacCcTaTbCA CO CTPOMHOCTBIO M NTIOMUYHOCTBIO HACTOALLEN
BETKW, 4Ye0Be4eCKom urypbl», — NpuaHaéTtcs JlaHcepe B OAHOM U3 NMUCEM.

The watercolor by Eugeny Lanceray “There, by the billows desolate” illustrates the L
“introduction” to the poem of Alexander Pushkin “The Bronze Horseman” the first
lines of which are written in the bottom of the sheet. Fearless figure of Peter the Great f H !
and inclement landscape personify the image of the founder of Saint Petersburg EEPE I'V l'MTbH'l‘lbl)ﬂ‘z
created by Alexander Pushkin. B 0A H-’b
This watercolor relates to the vast project of the “World of Art’ painters dedicated to
the celebration of bicentennial of the capital foundation. TO S'AFL OH""b dm B En
» Hb
| +
VL AAb TAAABAL. e

9
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8 Anta Metposra Octpoymosa-lebeaesa (1871-1955)
BEPEI MOPA. KABKA3. 1917
Bymara, akeapens. 35,5x53
MNoanvcana kapaHaawom no ueHTpy BHu3y «A. Octpoymosa. 21 asrycta 19175
Skeneptuaa E.M. Xykosoi

Anna Petrovna Ostroumova-Lebedeva (1871-1955)

SEASHORE. THE CAUCASUS. 1917

Watercolor on paper. 35.5x53

Signed and dated in pencil (bottom center) in Cyrillic “A. Octpoymosa. 21 asrycra 19177
Expert review by E.M. Zhukova

RUB 400 000—500 000
$13000-17 000
€10000-12 500

[ e e i

[Menzax «beper mops. KaBkas» HanvcaH 6113 aepeBHn OnbrmHckoe mexxay HoBopoccuinckom
n Tyance, o0 4eM ecCTb YynoOMMHaHME B «ABTOOMOrpaddUYecKMx 3anmckax» XyAOXHULbI
(A.IN. OctpoymoBa-Ilebenesa. ABTobuorpaduryeckune 3anuncku. T. 3. M., 1951. C. 8).

AKBapefb — ofHa M3 MOOUMbIX TEXHUK XYAOXHWUbl. PaboTa akBapenbHbIMKM Kpackamu
naBana BO3MOXHOCTb HEMOCPEeACTBEHHOrO OOLLEHUs C HaTypoi, momoras ynoBUTb TpeneT
YKU3HN B TOHYaMLLMX LIBETOBbIX COOTHOLLEHWAX, HE yTpaynBas NOfHOTLI XXMBOMMCHOIO BOCAPU-
AaTus mupa. Mo cnosam camoit OcTpoymoBoi-IlebeneBolt, NpUBAEKATENbHOCTb 3TON TEXHUKMK
OHa BMaena «B NErkKoCTU U CTPEMUTENBHOCTU Ma3ka, B 6bICTPOM 6ere KUCTK, B MPO3PavHoOCTH U
APKOCTM Kpacok». XyaoXHuua Bcerga 6pana Oymary v Kpackuv B CBOW MyTellecTBUs MO
OuHnaHomm, Ntanun, fonnanaunn, Vicnannm n Kpbimy, KaBkagay. MNendax «beper mopsi» 13 yact-
HOrO MOCKOBCKOro cobpaHus OTHOCUTCS K KaBKa3CcKoMy LMKy, codgaHHomy OCTPOYyMOBOM-
Jle6epesor netom 1917 roga.

Ha 1910-e roabl NpUXOAMTCS pacuBeT B TBOPYECTBE XYAOXKHULbI, UIMEHHO B 3TO BPEMS POXK-
natoTcs BenumkonenHble NMcTbl n3 nyTelwiecTteuii no Ntanum (1911), fonnanaum (1913) n Ncnanun
(1914-1916). NocTeneHHO MeHsAeTCH akBapensHaa MaHepa OcTpoymoBoi. OT rpadpU4HOCTY paH-
HMX paboT OHa NEPEXOAUT K YNCTOM XXMBOMUCK LUBETOM. EE nanuTpa ctaHoBuTCS 60orave, a Ma3ok
LUMPE U COYHee.

e S S T T e N
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The landscape “Seashore” from the Moscow private collection is a part of Caucasian series
created by Anna Ostroumova-Lebedeva in summer 1917. It was painted near the village
Olginskoye between Novorossiysk and Tuapse and mentioned in her memoirs (“Autobiographical
notes”). Watercolor was a favorite technique of Anna Ostroumova-Lebedeva. Traveling through

Finland, Italy, Holland, Spain and Crimea the artist always took paper and watercolors.

AHHa Ocmpoymosa-Jlebedesa

PA3BAJIHbI MOHACTBIPA B UCTTAHWN. CEFTOBUA. 1916
Kupogckuti o6iacmHoli xy0oxecmeaeHHbIl My3el UMeHU
B.M. u A.M. BacHeyo8bix

Anna Ostroumova-Lebedeva
RUINS OF THE MONASTERY IN SPAIN. 1916
The Art Museum in Kirov
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93VIHOM,D,C1 Esrensesna Cepebpskosa (1884-1967)
LOXONMBBIM OEHb. HECKYYHOE. MEM3AX. 1906
Bymara, Temnepa. 28x35
Moanucana B npasom Huxrem yry «3. Cepebpskosa 1906 r»
Skeneptraa EM. Kykoson

Zinaida Eugenievna Serebryakova (1884-1967)

RAINY DAY. NESKUCHNOE. LANDSCAPE. 1906

Tempera on paper. 28x35

Signed lower right with the signature “3. Cepebpakosa 1906”
Expert review done by E.M. Zhukova

RUB 500 000—600 000
$17 000-20 000
€14 700-15 000

Pab6oTta knctn 3nHanabl CepebpsaKkoBO M3 HAaCTHONO MOCKOBCKOro co6-
paHusa oTHocuTca K 1906 rody — BPeMeHW, Koraa XyaoxHula BepHynace 13
csapebHoro nytewectsna No ®paHumm 1 NOCENMNach C MyXXem B CBOEM
poaoBOM MomMmecTbe «HeckyyHoe» 6nmn3d XapbkoBa. B aToM e rogy y Heé
poanncs NepBblit CbiH — EBreHni, ndobpakeHHblh Ha 060POTHOW CTOPOHE
nucra.

OT0T HabpOoCOK KapaHaawom  AeMOHCTpUpyeT  MacTepcTBO
CepebpsikoBOW Kak rpadourka, ee CnocobHOCTb C MOMOLLIbIO ABYX-TPEX NINHWI
nepenaTb He TObKO POPMY 1 0ObEM, HO 1 HACTPOEHME.

[Menzan Hecky4Horo — nons, nonorue xonmel, pevka Mypomka — 6binum
rNaBHbIM UCTOYHUKOM BAOXHOBEHMA ANS XyAoxHuubl. 3aeck Cepebpsakosa
NOCTOSIHHO NULLIET 3TIOAbl C HATYpPbl, OHa He BbIXOAMT 13 Aoma 6e3 Bymaru u
kpacok. OgHako OHa Hukorga He nucana nensdake mMacnom, XyaoxHuua
ncnonb3oBana TOMbKO Temnepy. Kpacky oHa HaHocuna XWOKO, TOHKUM
CfoeMm, 4TO MO3BOMANO packpbiBaTh B LiBeTe 60MblUMe y4acTku n3obpaxe-
H¥A, NnepeaaBath LeNbHOCTb NPUPOAbl. 3BYYHbIE LBETa, LUMPOKME pa3Bopo-
Tbl MPOCTPAHCTBA, CMEeHa MNaHoOB — XapakTepHble 4epTbl Neisaxen
CepebpsikoBoii.

3a nocnegHune aecatb net paboTtbl 3uHanasl CepebpsaKkoBO MHOrOKpaT-
HO BbIPOCNM B LieHe — Cenyac Ha aykuMOHax OHW Hepenko NpeofonesaloT
py6ex B $1 MUNAMOH. AyKLMOHHLIM PEKOPAOM ANS MPON3BEAEHNI XYAOXKHN-
ubl ctana npopaxa «ObHakeHHoM» 1929 roaa Ha Toprax Sotheby’s B nioHe
2008 3a 1 MUNMOH dPyHTOB cTePnnHroB ($2,1 MAH.).

Work by Serebryakova from the private Moscow collection relates
to 1906. At that time the artist returned from her wedding journey to
France and settled down in her ancestral estate “Neskuchnoye” near
Kharkov with her husband. Soon her son Eugeny was born — he is the
one painted on the reverse.

t‘?-—"

3uHauoa Cepebpskosa
TONIYJIEXALAA OBHAXKEHHAA. 1929

g‘;‘fg:;u'gf_l‘gg';'ﬁ::)smheby s 8 urone 2008 3a In the last ten years the works of Serebryakova went up in price
_ " : incredibly- at the today’s auctions they not infrequently overcome
Zinaida Serebriakova. $1 million. The sale of “Nude” (1929) at Sotheby’s in June 2008 for

RECLINING NUDE. 1929 » 1 million pounds ($ 2,1 million) set an auction record.
Sold at Sotheby's in June 2008 for £ 1 ($2,1 million)

Ha o6opome — kapaHOawHbIl 3CKU3 ¢ pe6EHKOM, a Makxe 8/1a0esb4eckas Haonuce:
«Paboma 3.E. Cepebpskosoli npuobpemeHa y Hawux opy3el E.b. Cepebpskosoli
u T.N. Jlumeeykoli 8 aszycme 1888 2. (danee Hepaz6op4uso).

On the reverse - sketch in pencil, depcting Eugeny, son of the artist
22




24

Kapn bpronnos

JAMA B TKOPBAHE (ABPOPA
JEMU/OBA). 1837. 1Tl

Karl Briullov

PORTRAIT OF PRINCESS AURORA
DEMIDOVA. 1837

The State Tretyakov Gallery in Moscow

Ha noptpete 1840-x rogoB mMonopas »eHLMHa C Maflb4MKoM 1M306parkeHbl B
HeXHelLLeh TexHVKe nacTenu. HecMoTps Ha xapakTepHoe A1 TOro U3ALLHOro Bpe-
MEHW CTPeMEeHNe NONbCTUTb, BUAHO, YTO NPenecTb MoAeNnen, BHELLHAA 1 BHYTPEH-
HAS — He TOMbKO AeN0 PYK XyAOXKHMKA.

ABpopa KapnosHa [emngosa-KapamavHa (Ha nopTpeTe ellle Tonbko Jemraosa)
— NMOWCTVHE 3amedaTtenbHas XeHLmHa. PacuBeT eé npocnaBneHHon KpacoTbl Npu-
LWENCH Ha NYLUKMHCKYIO 3M0XY, HO OHa ocTanach B NaMaTy MOKONEHN He TONbKO Kak
N3BeCTHasa kpacasuua. E& )un3Hb He Obina 6e3obnayHa. B eé Hayane — Heborartas
dpurHCckas aBopsiHka Esa Aspopa Lapnota LepHBanb Tparnyecku TepseT xeHunxa
HakaHyHe cBaabbbl, a NoToM, bnarogaps cBoew kpacoTte, ctaHoBUTCA B [eTepbypre
dpernnHon e€ NnMNepaTopcKoro BennyecTa. Ho nocne poMaHTU4ECKMX «0BLLMX
MecT» ee cyabba npnobpeTaeT H4epTbl UCKIOYNTENbHOCTU.

Cynbboi toHoM ABpPOpbI Llapckas Cembs 3anHTepecoBanacb HecnpocTa.
[ToMVMMO NNMYHOWM NPUABHW W KeNaHWa yCTPoUTb Cyabby Monodon 6ecnpuaaHHumLbl,
uapb npecnefosan noaUTUYEcKMe Lenu: «3010TOW» xeHwux Poccum — [lasen
Hukonaeswy Oemunaos, Bnageney YpanbCKyx COKPOBWLL, MO BbiCOYaMLLIEMY MHe-
HWIO, AOMKEH OblNT )KEHUTLCHA Kak MOXHO ckopee. MuninoHep Obif1, BO-Nepsbix, cnad
300POBbEM, BO-BTOPbIX, MHOIO BPEeMeHu nposoaun B EBpone 1 Hap HUM, Kak Hap
MHOTMMW PYCCKUMW apucTokpaTamnm Hasuchna yrpo3a BepooTCTyMnHMYecTBa.
HekoTopble Npu3HaKkn roBOPUM O TOM, H4TO 60raTenLlnin PyCCKUM MOXeT NepenTn B
MOAHOE MO TeM BpemeHam katonn4ecTBo. [Oe okasdanucb Obl TOrAa POCCUNCKMEe
MUNAVOHBI?

Bospemsi nokazaHHasa JemupgoBy Ha 6any ABpopa LLlepHBanb nponssena Hyx-
Hoe BneyatneHune. Munnvorep Brobuncs. OceHbto 1836 roga coctoanack ceaab6a,
MbILUHOCTb KOTOPOW BbI3blBana U3yMneHune, cMellaHHoe ¢ 6naroroBeHnem.

HeoxunaaHHbIM 6pak ¢ 4el0BEKOM BABOE CTapLUMM, M306an0BaHHbIM HEUCHUCIN-
MbIM 60OraTCTBOM M MOYTU HEOrPaHW4YEHHON BNACTbiO Had BCEM MeTannypru4eckmm
Ypanowm, okasancs c4acTnumebiM, 6narofaps CBETIOMY yMy U 30/10TOMY XapakTepy
MONOAOW XeHbl. CHacTnMBbLIV Cynpyr 3akasal ee NopPTPeT HavMOAHeNLemMy 1 camo-
My [OPOromy pycckomy xwusonuvcuy. Kapn Bptonnos Hanvcan nopTtpeTr Aspopbl
[emuvpoBol — 3HameHuTyto «[Jamy B TtopbaHe» B 1837 rogy. Ha nopTtpeTte ypaBHoBe-
LWeHHasa drHCcKkasa AeByLUKa BbIMMAANT POAHON CECTPON OPIONNOBCKMX XapKux nta-
NbAHOK — YepHble rasa ¢ NOBOSIOKOW, MHoroobelatollasn ynbibka, cobnasHnTens-
Hble NfaeYn 1 MOAHbLIN, AOPOroV Hapad. bplonnos octaBua NOTOMKaM OTME4aToK
NpeKpacHoOn MMMONETHOCTU — MbILLHOIO paclBeTa EeHCKOW KpacoTbl.

CuacTtnuvBeblin 6pak ABpopbl 6bin1 Hegonrum — NMasen Hukonaesmy demmnaos ymep
B 1840 roay, ensa 4OXAaBLUNCL POXAEHMA CbiHa — HacnefHuka lMasna MNaenosu4a.
Ha nne4n Monoaow »eHLWnHbl 1ernun No4YTN HeNOCKbHble 3a00Tbl O AEMVAOBCKOM
KonoccanbHOM CeMenHoM fene.

ABpopa KapnoBHa nogHana ropedb yTpaTbl OAM3KMX, APyXKuna C AyYwumm
NoAbMU  30M10TOFO Beka PYCCKOW KynbTypbl: EBreHnem bapaTbiHcKuM, [laBnom
Bagemckum, ®egopom TioTHEBbIM, MOMONA ThicA4am 06e3A0NEHHbIX U HY K AatoLLMX-
cs. O Hel nuyT KHUIK pycckue, UHCKMe, LWBeacKMe, ddpaHLy3CK1e UCTOPUKK.
B XenbCuHKN ecTb NamMATHVK ABpPOpE, a B LLeHTPe ropofa pacnoioxXeH ee Memopu-
anbHbIi My3eit. B ®uHnaHanm — oHa niobrmas HaumoHanbHasa repounHs, B Vtanum n
DpaHumn — 3TanoH BbICOKOro CTUSA PYCCKOM apucTokpatum, B Poccumn — xpectoma-
TUAHASA INYHOCTb PaBHO 06aAaTenbHas ANg UCTOPUW U KYNbTypbl.

[BoiHon nopTtpet «ABpopa [emunpgosa-KapamanHa C €AMHCTBEHHbLIM CbIHOM
[MaBnom» papuTeTHOoEe CBWAETENbCTBO CBOEr0 BPEMEHW, YHUKaNbHbIA NaMATHUK
€BPOMNENCKOro NCKYCCTBa, PYCCKOM NCTOPUM U KYNbTYpbI.

On the portrait of the 1840s Aurora Demidova and her son are depicted in
pastel, the most delicate technique.

Only 4 years ago unwealthy Finnish noble woman, Eva Aurora Charlotte
Stjernvall married the richest man in Russia — Pavel Nikolaevich Demidov, the
owner of the Ural treasures. This sudden marriage with a man twice her senior
who was spoiled by unlimited wealth and almost boundless power over the
whole of the industrial Ural turned out to be a happy one due to the smartness
and good nature of the young wife. The happy husband commissioned her
portrait to be painted by the most fashionable and expensive Russian painter,
Karl Briullov. He created the portrait of Aurora Demidova — the famous “The
lady in turban” in 1837.

AyKUMOH 70oKkTa6ps 2010

IO Jlaypa [Occe ge Jleomennns, ypoxaernas Xupap
ABPOPA N TMABEST AEMMOOBLI. 1840-¢
Bymara, nacrens. 61x47
MPONCXOXOEHWME: aykumonslit gom Sotheby's, Pycckue Topry,
JlonpoH, 27 Hosbps 2007 roga. Jlot 117

Laura Jusse de Leomenille, née Girard

AURORA AND PAVEL DEMIDQOV. 1840s

Pastel on paper. 61x47

PROVENANCE: Sotheby's, Russian Auction, London,
November 27 2007, Lot N2 117

RUB 1 200 000-1 500 000
$40000-50 000
€30000-37 500
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Maeen [ixozut. MEV3AX C PEKOU. 1865. TPM

Pavel Dzhogin. LANDSCAPE WITH A RIVER
XIX century. The State Russian Museum in
St. Petersbourg

26

«[lensak ¢ pekon» kmucTtn [aBna [koruHa 6bin HanucaH B 1870-e—
1880-e rogbl B MaHepe, xapakTepHOM A1 HaUuMoHansHOM peanncTu4eCcKom
LLIKOMbI YKMBOMUCK BTOPO NonoBuHbl XIX Beka. YpaBHOBELLIEHHOCTb KOMMO-
3numMK, TulatensHaa MOAeNMpPoOBKa AeTanein 1 ToOHKasa nepegaya CBETOBO3-
OYLHOW cpefbl, TENMbIM KONMOPUT 1N HeNpeMeHHasa ctadpdarkHas durypka —
NIerko y3HaBaeMble 4epTbl PYCCKOro akagemm4eckoro nensdaxa. Bce aT0
CBWAETENbCTBYET O CEPLEIHOM XYAOXKECTBEHHOW Bbly4YKe XyAOXHMKa, NOy-
YeHHOW B cTeHax VIMnepaTtopcKoi akagemmnn XynoxecTB.

MaBen OxoruH y4uncs B AX (1854-1962) ogHOBpPEMEHHO C OyayLUMM
kopudpeem pycckoro nemzaxa W.N. LLUnwknHeiM 1 nogaBan 6onblune
Hagexabl. Kak nucan ero HactaBHuk A. Mokpuuknid, «[loHuMaHne gyl
npVpoabl POAMIOCL BMECTE C BalUMM TanaHToM, 3TO MOHWMaHue <..> 5 C
yAOBOMbCTBEM BCTpPEYato B KapTuHax [MHe ny [kormHa...». Ocobbix moxsan
6bINn yAoCTOEHbI BUAbl Banaama, BbIMOMHEHHbIE XYAOXHNKOM C HaTypbl, BO
Bpemsi neTHUX noe3nok Ha CeBep ¢ Gnvkanwvmm Opy3bsMu — ViBaHOM
LUnwkmHbIM 1 AnekcaHnapom lHe.

[Mocne okoH4aHus Akagemuy [DKOrvMH MONyyYun 3BaHME KiacCHOro
XYAOXHMKA M CcTan MOCTOSHHbIM Y4aCTHUKOM MEeTepOyprcKMx BbICTABOK.
OH MHoro nyTewectBoBan no Poccuu, 4yacto 6biBan Ha YkpauHe U B
HoBropoackoin ryb6epHun. [lein3axkn, HanMMCaHHble B OKPECTHOCTAX
[Metepbypra, B [lMpubantnke un Ha tore Poccun MpUHOCAT XYOOXKHUKY
MN3BECTHOCTb M MHOrOYMCNEeHHble 3akasbl. B 1867-M 3a kapTtuHy «Bupa B
YepHUroBcKkom rybepHun» 1 3a «MCKyCCTBO M MO3HAHWA B XXUBOMUCK NeK-
3axkHoM» [MaBen [kormH ObiN yAOCTOEH 3BaHNA akagemuka.

[MponaeeaerHns [>xornHa HaxoodTCs BO MHOTUX My3€MHbIX U 4aCTHbIX
cobpanusx. TBopyecTBO MacTepa npeactasneHo B [T, TPM, locypapcT-
BEHHOM My3ee Kn300pas3nTeNbHbIX WCKYCCTB pecnybnuku TatapctaH B
KazaHu 1 gpyrux.

“Landscape with a river’ created by Dzhogin was painted in 1870s-
1880s in the manner of the Russian realistic school of painting of the
19th century.

The artist received good education in the Imperial Academy of Arts
where he studied from 1854 till 1962 together with Ivan Shishkin and
showed promise. He received special praise for his views of Valaam
painted from nature during summer journeys to the North with his close
friends — Ivan Shishkin and Alexander Guinet.

The works by Pavel Dzhogin are exposed in many museums and
private collections.

II Masen Maenoeny Oxornn (1834-1885)
MEM3AX C PEKOW. XIX sex
Xonct, macno. 31,5x47.6
MofanMcana B TPaBOM HUKHEM Yy

Pavel Pavlovich Dzhogin (1834-1885)
LANDSCAPE WITH RIVER. XIX century
Oil on canvas. 31.5x47.6

Signed lower right

RUB 3 600 000—5 400 000
$ 120 000-180 000
€€90000-135000






Hukonavi yb6osckou. MPUTUXJIO. 1890. TPM, I'TT (aBTopckas korus)
Nikolay Dubovskoy. Silence. 1890. The State Russian Museum in St. Petersburg

«B rckyccTBe MHOroO CTOPOH, 1 YACTO KPACOYHbIE PAa3PEeLLIEeHNS HaM TOXE HyXHbl, HO
4YTO [JOPOXKe: BHELLHWV JIOCK, KOTOPbIl 3aBTpa xe Oyner nobut eLyé 6onee HapsaHow
JKMBOMUCHIO, NN BHYTPEHHEE, [IyXOBHOE COAepaHWe BeLu, KOTopoe HaBcer[a ocTaHeT-
csl UeHHbIM. @opMa ecTb CPeACTBO A/151 BON/IOLLEHNS yaeu, a He rnaBHasl Leslb».

H. H. ly6osckoit «O mecTe hopMbl B UCKYCCTBE»

H.H. OQy6osckor BmecTe ¢ V.V, JleBUTaHOM 1 APYrMMU MONOALIMUN «MepenBUXHIKa-
Mu» Bbl1 CO3aTeNeM HOBOIO HanpaBlieHMs B PYCCKOM Nen3a>KHOM XNBOMNCHK, KOTOPOE
nony4nno BNOCNEACTBMM Ha3BaHWe «Men3a)k HacTpoeHud». [lpupoda B «MNensaxe
HacTpoeHus» N306parkaeTcs Tak, Kak BUAWT e€ pacCesHHbIn B3rNaa Yenoseka, Lenmkom
MOrNOLLEHHOr0 KaknuM-nnmbo AyLIEBHbIM COCTOSIHMEM W 3aMedatoLlero BOKPYr NuLlb TO,
4TO 3BY4UT B N1aJ C 3TUM COCTOsIHMEM. Bce BnanMmoe npespallaeTca B 3X0 HaCTPOEHNN
— TPEBOrM, YMUPOTBOPEHHOCTH, MENAHXONNU, CKOPOU. BarkHyto ponb B hOpMUPOBaHMM
9TOro MeTofa urpana cama MYHOCTb XYAOXKHMKa — YyBCTBEHHAs, Nblnkas, caMo3abBeH-
HO niobuBLUas M OCTPO YyBCTBOBaBLUAA Npupoay. [MporpamMHbiM NpPov3BeAeHVEM
[ly6oBCKOro B 3TOM OTHOLLUEHMM cTana kapTuHa «[putmxno» (1890).

Nikolay Dubovskoy together with Isaak Levitan and other young “ltinerant artists”
(“Peredvizhniki’) was a founder of a new trend in the Russian landscape painting
which was later on called “landscape of temper”. “Silence” (1890) became a central
painting in his work.

Apart from the village and city landscapes one of the main themes in Dubovskoy’s
creative work was depicting watery wastes.

Painting his landscapes Dubovskoy paid great attention to the sky. The artist also
liked the evening sea and skillfully depicted it on the canvas. His marines were based
on the nature observations and their brightness enchanted his contemporaries.

28



AyKLMOoH 7 okTa6pa 2010

12

IZHMKOJ‘IOVI Hukanopoeuy Ldy6osckoit (1859-1918)
MOPCKOW MEM3AX
KaptoH, macno. 24x36
Mognwncana «H. [lybosckoi» B npasom HUXHEM yriy

Nikolay Nikanorovich Dubovskoy (1859-1918)
MARINE

Qil on cardboard. 24x36

Signed in Cyrillic “H. Lly6osckoit” lower right

RUB 450 0coo—600 000
$ 15 000-20 000
€11 300-15 000
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I3 Xapnamnnit mntpuesnd Koctanaun (18601917 2)
HOYHOE MOPE. Hauano XX seka
XoncT, macno. 49x80,6
MNognucana B npasom HuxkHem yray «X. KoctaHau»
Sxcneptnaa BXHPLL um. 1.2, Tpabaps (A.P. Kucenésa, HA. LWnwkmna

Kharlampy Dmitriyevich Kostandi (1860-1917 2)

SEA AT NIGHT. Beginning of the XX century

Qil on canvas. 49x80.6

Signed lower right in Cyrillic “X. Koctanau”

Expert review by the All-Russian Art, Scientific and Restoration Center named after |.Grabar (A.R. Kiseleva, N.A. Shishkinal)

RUB 2 100 000 —2 400 000
$70000-80 000
€52 500 - 60000

Mensax «Ho4Hoe Mope» knctn Xapnamnus KocTaHan NpuHannexXuT K
4qucny nyywrx paboTt macTtepa, Ybl MOPCKME HOKTIOPHbLI MOAY4MIN NpuadHa-
HWe eLllé npu ero *usHu. NpubpexHble ckanbl U MOPE B JIYHHOM CBETE,
OXKHbIE KMNApUChl N HEM3MEHHbIE MapyCHUKN — MOTMBbI, XapakTepHble AnA
npovsseneHnin KoctaHan.

Knsonucel pabotan Ha pybexe XIX-XX Bekos B Opecce, nucan npe-
MMYLLIECTBEHHO MapwuHbl 1 IECHbIE Men3axun, a Takke NprOpexHble 1 rop-
Hble BuAbl KpbiMa 1 YkpauHel. B 1897 rogy y4actsosan Bo Il BeceHnen
BbicTaBke B Opecce. Pabotel Xapnamnua KoctaHan BHeLWHe 3ddEKTHbI 1
OTNIN4AlOTCHA BbICOKMM YPOBHEM WCMONHEHUS. [pousBeneHns XyooxXHuKa
XPaHATCHA B MY3€HbIX U 4aCTHbIX COOpaHNsX.

The landscape “Sea at Night’ by Kharlampy Kostandi is one of the best
works of the artist whose marine night-pieces were appreciated during
his lifetime.

The painter worked at the turn of the 20th century in Odessa, painted
mostly marines and forest landscapes and also views of the sea
and the mountains. In 1897 he participated in the “Second Spring
Exhibition” in Odessa.
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I4 Kaburer. Mranus

Kowneu XVIIl seka
Kpacroe aepeso, 6ponza. 106,5x143,5x39

N B

) . Cabinet. Italy
End of the 18th century.
- Mahogany, bronze. 106.5x143.5x39

]
-

I RUB 800 00oo—900 coo
- $27000-30 000
14 €20000-22 500

IS‘-lacu c konboti
bpoHsa, nepeso, crekno. 31x21x45

Clock with a flask
Bronze, wood, glass. 31x21x45

RUB 300 000—360 000
$10 000-12 000
€7500-9 000

| eonid Shishkin Gallerv
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I 6 Hacsl ¢ mobycom. PpaHuus

[Nepsas nonosura XIX sexa
3onoveHas 6ponsa. 64x52x18

Clock with a globe. France
First half of the 19th century
Gilded bronze. 64x52x18

RUB 1 100 000-1 200 000
$37000-40 000
€27 500-30000

I ; Korcons ¢ mpamopHoit ctonewnuuei. Poccus

Bropas nonosura XIX sexa.
105x67,5x45
[epeeo, pesbba, sonoueHue

Console with marble tabletop. Russia
Second half of the XIX century.
105x67.5x45

Gilded wood, carving

RUB 500 0oo—600 0oo
$17 000-20 000
€12 500-15 000

I 8 Cron. Cepeauta XIX Beka
DropeHTuiickas Mo3anka,
aepeso. //x/3x38

Table. Middle of the XIX century.
Florentine mosaic, wood.
77x73x38

RUB 950 0oo-1 100 000
$32000-37 000
€23 800-27 500
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CraHucnas Xykosckun. PEKA HEMAH. 1895
[0CynapCTBEHHbIN My3eu M306pa3nTebHbIX
WUCKyccTB Pecrybnvikim TatapcTaH. HanvcaH B
roasl y4eHunyectsa B MYXXB3

Stanislav Zhukowsky. THE NEMAN RIVER. 1895

The Art Museum of the Tatarstan

Cmarucnas Xykosckuti. PA3JINB PEKW HEMAH. 1933

YacmHoe cobpaHue. Mockea.
HanucaH 8 20061 sMuzpayuu xyo0oxHuka 8 [lonbwe

Stanislav Zhukowsky. FRESHET OF THE NEMAN RIVER

1933. Privat collection

Cmanucnae Xykosckuti . CTAPAS YCAZIbBA. MAV
1910. HayuoHanbHblIl xyooxecmeaeHHsIl My3el
Pecny6nuku benapyce

Stanislav Zhukowsky. OLD ESTATE. MAY. 1910
The National Atr Museum of the Belarus

CtaHuncnaB ’KyKOBCKWA — MpOCnaBfeHHbln nensdaxmncT koHua XIX -
nepBoit TpeTn XX Beka. BbIMyCKHMK MOCKOBCKOrO y4uauLia >XMBOMUCH,
BasHMA M 3o044ecTBa, yveHuk Cepres KoposuHa, Bacunus [lMoneHosa,
BaneHtnHa CepoBa W Vcaaka JleBuTaHa, >KyKOBCKWI Obll 41eHOM
ToBapuLlecTBa nepedBMKHUKOB 1 CoO3a PYCCKUX XYOOXHMKOB, y4acTBO-
Ban B BbicTaBkax «Mupa nckyccraa».

KapTnHa «Pasnue HemaHa» coszgaHa B 1930 rogy M OTHOCUTCS K MOSb-
CKOMY nepurofay TBopYecTBa XyaoxkHuKa. B 1923 rogy 2KyKoBCKMin aMUTPUPO-
Ban B Monbluy. 3aechb XyaoXHWK nucan nensaxu MNonecbs, benosexckon n
CBMCNoYCKOM NyLL, MHTepbepPbl ABOPLIOB 1 3aropofAHblx ycaneb. C 1925 no
1939 rogbl OH NMpUHMMan yYacTue B BbicTaBkax BapllaBckoro O6ulecTBa
MOOLLPEHVA XYAOXKECTB 1 OblNl YAOCTOEH 30M0TOW MeAany, HeoAHOKPaTHO
oTMeYancy No4ETHbIMY ANNIoMaMu 1 MPeMUAMU.

3obpaxkas pa3nme HemaHa, XKykoBCKUWI onnpancs Ha HemocpeacTBeH-
HOe HaTypHOe BredYaTNieHne 1 CTPeMuncsd 3anedartieTb HEeMoBTOPUMYIO
npenecTb Ka)kAoro MrHOoBeHUs. XyOOXHVK YyAensn OrpoMHOE BHUMaHue
CBETY, a KONopuT paboTbl OTMYAETCS CBeXeCTblo. B aToin paboTe, kak 1 B
pPaHHMX MPOW3BEAEHUAX XYAOXHMKA, YYBCTBYETCA CWMIbHOE BAWAHWE €ro
yyutens N.N. NesutaHa.

St? islav Zhukowsky is the famous landscape Zﬁ&u‘nt@r activ in the late
19" century — the first three decades of the 20" century. His teachers
were Sergey Korovin, Vasiliy Polenov, Valentin Serov and Isaak
Levitan, Zhukowsky was a member of the Association of Itinerants and
participated in the exhibitions of “World of Art”.

From the late 1900s Zhukowsky painted the views of the old country
estates and their interiors.

The painting “Freshet of the Neman river’ was created in 1930 during
the Polish period of the creative work of the artist.

In 1923 Zhukowsky emigrated to Poland. From 1925 till 1939 he took
part in the exhibitions of the Warsaw Art Encouragement Association
and was awarded the gold medal and was repeatedly awarded honorary
diplomas and prizes.

I

9CTOHMCHOB tOnnanosuy Xykosckuit (1875-1944)

PA3JIMB HEMAHA. 1930
Xonct, macno. 54,5x66,2

Cnpaga eHu3y HazeaHWe mecTa, nognucs u aata natunuueit «Nieman. S. Zukowski 1930» (2)
Skcneptuaa B.A. Metpoea, BXHPLL um. 1.2, Tpa6aps (A.P. Kucenésa, M.B. lepatuetko)

Stanislav Julianovich Zhukowsky (1875-1944)
FRESHET OF THE NEMAN RIVER. 1930
Oil on canvas. 54.5x66.2

Name of the place, signature in Latin and date “Nieman. S .Zukowsky 1930 (2) lower right
Expert reviews by V.A. Petrov and by the All-Russian Art, Scientific and Restoration Center named after I. Grabar

(AR. Kiseleva, V. Gerashtchenko)

RUB 2 250 000—2 550 000

$75000-85 000
€56 300-63 800

AyKUMOH 70oKTs16ps 2010
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JleoHapo TypxaHckuli

MEVI3AX C JIOLLAZbIO. 1910. ITT
Leonard Turzhansky

LANDSCAPE WITH HORSES. 1910

The State Tretyakov Gallery in Moscow

J1. TypxaHckut u K. KoposuH Ha
sbicmaske Cot03a pyCcCKUX XyOOXKHUKOS,
Mocksa. 1910

Leonard Turzhansky and Konstantin
Korovin at the exhibition of the Union of
Russian Artists. Moscow. 1910

VickyccTBO Typ»KaHCKOro BCemMy KOPHSIMM CBSI3aHO C PYCCKOWM MO4YBOW,
HefapoM COBPEMEHHVKM Mo4YuTany B HEM HauMOHaNbHOro nensaxkmcTa.
Knonucel, no cyTu CBOEW, OH MbICAUT U YyBCTBYET LBETOM. «Typ)KaHCKNM
Mbl MOXXEM BOCXMLLATBCS M FOPANTLCS, Kak Mbl BOCXMLLAEMCS U TOPAMMCS
BaneHtnHom CepoBbiM, KoHCTaHTMHOM KOPOBKMHbLIM, MOTOMY 4TO 3TO Obin
60MbLION CaMOObITHLIN XYAOXHUK», — nwieT [.H. Kpbinos.

YneH TIMXB (1911-1912), CPX (1912-1913), AXPP (c 1924), noCTOsIHHbI
Yy4aCTHUK BbICTaBOK,

Typ>kaHCKMin cymuTan cebs He TOMbKO YYEHWKOM, HO 1 mocnefoBaTtenem
B.A. CepoBa, 0T KOTOPOro yHacrnegoBan CTUAMCTUYECKYIO LEHHOCTb ero
MNCKYCCTBa, yMeHMe AobuBaTbCa MOA0OOUSA KM3HM 1 NpeBpalyaTb «CbIpyto»
HaTypy B KapTuHY.

CoBpeMeHHVKM «OTKpbIK» Typ)kxaHCKoro nocne ero noesfgok Ha Cesep,
Korga Ha BblCTaBkax MepeaBVKHMKOB M Coto3a pyCcCKUX XYOOXHUKOB OH
nokasan UMKn ceBepHbix nenzaxein 1905-1906 rogos. Jy4Lume 13 H1X Obinm
cpasy »xe NpnobpeTeHbl TPETLAKOBCKOWN ranepeen.

Member of the Association of Itinerant Art Exhibitions (1911-1912),
the Association of Russian Artists (1912-1913), the Association of
Revolutionary Russian Artists (from 1924), the permanent participant of
the exhibitions, Turzhansky considered himself not only as a pupil but
also as a follower of V.A. Serov. It is from Serov that he took over his
unique style, his true to life paintings and his skill of turning nature into
works of art.

ZOﬂeOHop,ﬂ, Buktopoeud Typxarckuit (1875-1945)
BEYEP. HOYHOE

Bymara Ha kapToHe, macno. 38x52

Leonard Viktorovich Turzhansky (1875-1945)
EVENING. PASTURING OF HORSES

FOR THE NIGHT

Oil on paper laid on cardboard. 38x52

RUB 600 000750 000
$20000-25 000
€15000-18 800







" " Leonid Shishkin Gallerv
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ZI KapTunHa JleoHnpa lMacTtepHaka «3a KHuror» 6bina cosdgaHa B 1890-x
JNeonua OC@”OBV‘” Macteprak (1862-1945) rofax, B TO BPeMs KOrga XyaoXKHUK yXKe Moslyyus npuaHaHie 1 pyKOBOAWI
3A KHUTOM. 1890-e CHavana COBGCTBEHHOW LLUKOMOW PWCOBAHWSA, a Mo3xe npenopasan B
KapTtoH Ha danepe, macno. 77,5x98 MOCKOBCKOM y4WMULLE >KMBOMUCHK, BaaHWa 1 3oadecTsa. VI3BECTHOCTb
Skeneptuaa BXHPL, um. 1.2, Tpabaps XYOOXHWKY MPUHECna y)e ero nepsas cepb&3Has kaptuHa «[McbMO C
(AP Kncenésa, [.B. Bonsik) poanHbl» (1889), BbicTaBnasllascs 17-n BbiCTaBke ToBapwullecTBa nepe-
ABVWKHUKOB 1 NprobpeTéHHas M.M. TpeTbAaKoBbIM.
Leonid Osipovich Pasternak (1862-1945) TBop4ecTBO [NacTepHaka CNnoXXHO MPUYUCIINTD K KAKOMY-NMOO KOHKPET-

HOMY Xy[OOXKeCTBEHHOMY HanpasneHuio. 1 XxoTs ero 4acto HasbiBalOT pPycC-
CKUM MUMMPECCHOHUCTOM, 3TO 60f1ee BEPHO B OTHOLLEHWM MaHEPb! XYA0XHM-
Ka, 4eM ero metofa 1 cTung. Tak, nactenu 6osnblue TAroTeloT K UMNPeccuo-

READING A BOOK. 1890s
Qil on cardboard laid on plywood. 77.5x98

Expert review by the All-Russian Ar, Scienific HWU3MY, B TO BPeMs Kak napafHble NopTPEeTbl 0BHAPYXKMBAIOT YepTbl CTUNA
and Restoration Center named after I. Grabar MOAEPH.
(A-R. Kiseleva, D.V. Volyak) B 2007-m pa6ota Ileonupga MactepHaka «Myky TBOPHECTBa», TaKkke
cosfgaHHas B 1890-x rogax, 6bina npogaHa Ha aykLMoHe PyCCKOro MCKYCCT-
RUB 2 250 000—2 550 000 Ba B Ctokronbme 3a $230 400.

$75000-85 000 The painting by Leonid Pasternak “Reading a book” was created in the
€56200-63 800 1890s while the artist was already recognized and headed at first his
own school of painting and later on taught in the Moscow College of
Painting, Sculpture and Architecture.
The oeuvre of Pasternak doesn't belong any artistic trend. And though
he is frequently called a Russian impressionist it relates rather to the
artist's manner than to his method and style.
In 2007 the work by Leonid Pasternak “Throes of creation” also
painted in the 1890s was sold at the Russian auction in Stockholm
for $230 400.
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Unba PenuH. MOPTPET UICAAKA BPOLCKOIO.
1913. My3eli-keapmupa
WU.N. Bpodckozo 8 CaHkm-llemepbypee

llya Repin
PORTRAIT OF ISAAK BRODSKY. 1913
The Museum of Isaak Brodsky in St. Petersburg

Ucaak Bpodckutl. [EVI3AX. O3EPO. 1900-e.
YacmHoe cobpaHue. Ony61uKo8aH 8 anbbome
«U.W. Bpodckudi». J1.: XydoxHuku PCOCP, 1988.
Wnn. Ne8O

Isaak Brodsky. LANDSCAPE. LAKE. Private
collection. Published in the album

“I.l. Brodsky”. Leningrad: Khudozhniki RSFSR
(Artists of the RSFSR), 1988. Ill. 80

Mensax Vcaaka bpopckoro (1884-1939) «Akapgemudeckas pada.
Y 03epa. Bevyep» — yHMKanbHOE paHHee NPOU3BEAEHNE XYOOXKHMKA, OOHO U3
nepBbIX CBUAETENBCTB CTAHOBNEHWSA €r0 OPUTrMHANTBHOIO CTUMA, MOOYEPKHY-
TO AEKOPATUBHOIO, MHOMOLBETHO-OPHAMEHTaNIbHOrO, BCeraa npuaasasLLero
ero 4opeBOMOUMOHHbBIM paboTam HECKOSIbKO CYMBOMNMYECKUI XapaKTep.

KapTtuHa 6bina HanncaHa netom 1906 roga, BO BpeEMs O4epefHOn Noes-
0KV Ha Akaflemmyeckyto aady B TBepckoit rybepHun. B aToT nepuron Mono-
OOM XYAOXKHWK y4uncs B ViMnepatopckow akapemuu Xypoxects y Vnbu
PenunHa n nocturan mactepcTBO XMBOMMCLIA CAMOCTOATENBHO: KaXXA0e NeTo
C HacTynneHnem KaHnkyn Bpoacknin yes)kan Ha aTiofbl, He TepAa HM OOHOrO
OHA. VI3y4eHne npupofbl OH paccMatpumsasn kak OO0fMbLUYIO LLUKOMY, CO3Ha-
TeNbHO cTaBun cebe MakcumManbHO TPYAHbIE 3aaadu.

B 1900-e ropae! V. Bpoacknii co3paéTt uenyro Cepuio NendakHbIxX LUTYaAn,
3TIOA0B AEPEBLEB U OTAENbHbIX BETBEW, KOTOPbIE MO3XKE MOCYXKNN OCHO-
BOW 11151 €r0 paHHUX KapTuH — «AkafgeMmmnyeckas nada», «CkBO3b BETBU» (06
- 1907), «Ténnbii geHb» (1908), «DoHTaH» (1909). XyaoXXHMK Bcerga Tula-
TenbHO NpopabatkiBan kaxayto Belllb, MO3TOMY [Jaxe ero aTiofAbl OTAnYatoT-
csi cBoeobpasnem novepka, 3aKOHYEHHOCTbIO 1 YETKOCTbIO PUCYHKA.

[MpenctaBneHHoe npoussBefdeHne, MNo-BUAVMOMY, ABASETCH VMEOLLMM
CaMOCTOSTENbHOE 3HAYEHWEe BapuaHTOM OOJbLIOK KOMMo3uummn «[lersax.
03epo» 13 4yacTHoro cobpanusa B CaHkT-MNetepbypre. CKBO3b NPUXOTNVBBIA
y30p OBOHaXXEHHbIX BETOK M YEPHbLIX CTBOMOB [EePeBbEB MpOCMaTpMBaeTcs
LinMpokas rnafb 03epa, NoaepHyToro Menko psiobto. MNpopaboTaHHbIn prcy-
HOK, Nto6oBHas Nepefada fetaner nersaxa codetaroTcs ¢ obLlel nekopa-
TVBHOCTbIO BCEW KOMMO3ULMK, €€ CBET/IbIM MaXKOPHbIM 3BYyYaHWEM.
AnekcaHap beHya nucan o ero panHux pabotax M. Bpoackoro: «Ero nHTe-
pecyeT ChnneteHne NuWHUI, pasBuTUE NIaHOB, ONPERENEHHOCTb KOHTYPOB.
W ero 6onblwas kaptuHa «TE€nnbii feHb» — He YTO WHOE, Kak OrPOMHbIi
PUICYHOK MOYTW OpPHaMEHTallbHOro XapakTepa, B KOTOPOM [MaBHbI UHTEpPeC
3aKIIIO4YEH B XUTPOCMETEHUN BETBEW, B MO3aVKe BCIOAY Pa3MeLLEHHbIX COI-
HeyYHbIx 6nMKoB, B padHoobpasuv nod 1 rpynn. Ho nMeHHo B 3TOM onpe-
OEeNéHHOCTM 3afja4 CKasblBAETCA, YTO BPOACKNIA — HACTOALLMIA XYAOKHUK>.

PaHHve, nopesomounoHHble nponsdsenerHva Vicaaka bpoackoro cnpa-
BEA/IMBO BbICOKO OLEHEHbI cneyvannctamMmm 1 B NocnefHee BPemMsa O4eHb
BoCTpeboBaHbl Ha aHTMKBApHOM pbiHke. B umioHe 2009 roga Ha Toprax
Sotheby’s B JloHaoHe kKapTuHa «HaHbka ¢ geTbMmu» 1912 roga 6eina npogaHa
3a 937 250 chyHTOB CcTepnuHros (bonee 1,5 MUNNMOHOB [0ONNAPOB).

The landscape “Academy owned dacha. At the lake. Evening” is a
superb example of Isaak Brodsky's early oeuvre. In this work the
formation of his unique style can be traced — emphasis on many-
colored ornamentation which made his prerevolutionary paintings look
slightly symbolic. The painting was created in summer 1906 during one
of his regular trips to Academy owned dacha in Tverskaya province.
At that time young artist studied in the Imperial Academy of arts under
the tutorship of llya Repin. The offered lot can be considered to have a
merit of its own, but it also relates to a larger composition “Landscape.
Lake” from the private collection in Saint Petersburg.

Early, pre-revolutionary works of Isaak Brodsky are highly appreciated
by specialists today and have been in great demand on the antique
market. In June 2009 the painting “Nanny with children” (1912) was sold
at Sotheby’s in London for 937 250 pounds (over $1,5 million).
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Wcaak Mspaunnesny bpoackuii (1884-1939)

AKAOEMUHECKAY OAHA. Y O3EPA. BEHEP. 1906

Sckus k komnosnumu «Meizax. Osepo» M3 yacTHOro cobpaHms, onyBAMKOBAHHO

8 ansbome «M.N. Bpoackuins. J1.: Xynoxrukmu PCOCP, 1988. Mnn. N28O

Xonct aybnvposanHsiit, macno. 55x95

Haanucana Ha oboporte: «M.U. Bpogckuii. 1906 r. Akanemmdeckas aaqa. Y ozepa. Bevep»
Sxcneptuaa PM (B.D. Kpyrnos, TK. [peunra, M.A. Typerosuu)

Isaak Izrailevich Brodsky (1884-1939)

ACADEMY OWNED DACHA. AT THE LAKE. EVENING. 1906

Sketch for the composition “Landscape. Lake” from the private collection,

published in the album “I.I. Brodsky”. Leningrad: Khudozhniki RSFSR (Artists of the RSFSR], 1988. Ill. 80
Qil on double canvas. 55x95

Signed on the reverse: “I.I. Brodsky. 1906. Academy owned dacha. At the lake. Evening”

Expertf review by the State Russian Museum. (V.F. Kruglov, G.K. Grechina, M.A.Gurenovich)

RUB 7 500 0oo—11 000 000
$ 250 000-366 000
€187 500-275 000

41



AyKUMOH 70oKTs16ps 2010

g
..

=

.?'




23 Masen Bapdonomeesuy KysrHeuos (1878-1968)
KPBIMCKIM MEM3AX. 1920-¢
Xonct, macno. 26x33,5
Moanucana cnesa sHuay «[1. Kysrevos»
Skeneptusa LA, Epmakosoi, J1LM. Inagkosoit
[TPONCXOXAEHNE: Cobpanue xynoxHmka C.A. [Nasnosckoro,
ydenuka [1B. Kysneuosa so BXYTEMACe-BXYTEVHe;
YacrHoe cobparme, Mocksa

Pavel Varfolomeyevich Kuznetsov (1878-1968)

CRIMEAN LANDSCAPE. 1920s

Oil on canvas. 26x33.5

Signed lower left in Cyrillic "I, Kysneuos”

Expert review by T.A. Ermakova, L.I. Gladkova

PRONANSE: The collection of artist S.A .Pavlovsky, a pupil of PV.Kuznetsov
in VKHUTEMAS-VKHUTEIN (Higher Art and Technical Studios);

Private collecton, Moscow

RUB 500 0oo—600 0oo
$17 000-20 000
€12500-15000

BbinonHeHHbI ¢ HaTypbl aTioa aBna Bapdonomeesunya KysHeuosa
(1878-1968) B TexHMKe a la prima NpUHaanNexK1T K CEPUN I0XKHbIX Nen3axel,
HanMcaHHbIX XYyOOXHWKOM BO BTOPOW nonosuHe 1920-x rofgos BO Bpewms
OfHOW 13 ero noesnok B KpbiM.

Ha xoncte Hebonblloro dpopmara n3obparkeHbl I0XKHOE Cenexne, Aopo-
ra v ropbl, OCBELLEHHbIE MOCAEAHUMY Ny4amMn 3axofsLLero Be4epHero con-
Hua. Jn1HHbBIA BONHWUCTBIM Ma30kK 6erno pucyet xapakTepHble DOpMbl rop,
[oporn 1 aepesbeB. XKnakoe NMcbMo C NPOCBETaMy FPyHTa B HVDKHEN YacTu
nersaxa cocefcTByeT ¢ 6onee NAOTHbIM PakTypPHbIM N306paxxeHrem Heba
1 06nakoB. Konoput KapTWHbl MOCTPOEH Ha CAEePXaHHOM COYeTaHuu cepo-
BATO-3€MEHbIX N KPacHOBATO-OXPUCTbIX TOHOB. B pesynstate cospgaétcs
nppeansHoe NPOCTPaHCTBO, XOTS B OCHOBE KOMMO3ULIMMN NEXUT KOHKPETHBI
MOTWB, pearbHble KPbIMCKME BNeYaTneHuns XyagoXKH1ka. B kKoMno3numoHHom
CTPOE KapTUHbI 3aMeTEH KyMbT NIOCKOCTA, CBA3AHHbIV C 3CTETUKOM MoLep-

IMasen KysHeyoe. JOPOTA B AJIYIIKY. 1926 Ha — HepapoM [lasen Ky3HeloB HadYnHan cBOW TBOpYeckuin nyTb B 1900-e
Capamosckuti xydoxecmeeHHbit My3eti umeHu rofibl Kak ovH 13 Hanbonee APKMX NPEACTaBUTENEN CUMBONMCTCKOrO XyA0-
A.H. Paduwesa »KECTBEHHOro obbeanHerns «fonybas posa».

MyTtewecteua no Kpeimy 1 Kaskady (1925-1929) npwuHecnn [lasny
Ky3HeLoBY HOBblE XYA0XXECTBEHHbIE OTKPbITUA. HacbILLeHHOe CBETOM 1 3HEp-
FMYHbIM ABVXXEHVEM NPOCTPAHCTBO €ro KOMNO31LUm 06peno ryouHy; TakoBbI
N3BECTHble NaHHO «C6op BuUHOrpaga» n «KpbIMCKMA kKONxo3» (0ba — 1928).
PaboTbl 3TOro nepunoaa 3HaMeHyoT cob0or NOCneHW BbICOKWIA B3NET B TBOP-
4ecTBe XyAOXHMKa.

Pavel Kuznetsov. ROAD TO ALUPKA. 1926
The Saratov's Art Museum of Radishev

The sketch painted “a la prima” from nature is a part of a series of
southern landscapes created by the artist in the late 1920s during one
of his journeys to Crimea.

After relinquishing his role as head of the Blue Rose group, Kuznetsov
embarked on a series of travels to study the Russian and Central Asian
landscape as well as the distinctive visual cultures of the peoples he
encountered along the way. During the 1920s he traveled along the
Crimean and Russian Black Sea coast, and at that time he executed
numerous studies of the southern nature. There he developed his style.
His famous pictures “Grape gathering” and “Crimean kolkhoz” (both
created in 1928) were painted there. The present lot is among the
artist's finest examples of deftly balanced Crimean landscapes.
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Onbra JltoasurosHa Oenna-Boc-Kapgosckas Bowuna B UICTOPUIO PYyCCKO-
ro MCKYyCCTBa Kak ofiHa M3 MepBbIX XYAOXKHNUL, MPEeACTaBNEHHbIX K 3BaHWIO
akagemuvika Hapsagy ¢ A.l. OctpoymoBoii-flebenesoin 1 3.E. CepebpsikoBol.

Hanbonee nnoaooTBOPHbLIM ANA TBOPYECTBA XYOOXHMLbI CTan nepuoq
1906-1907 ronos., Korga oHa BbICTYMUIa Kak CaMOCTOATENbHO COXMUBLLNNA-
cA MacTep ¢ nonotHamu «[eByllika C nerkoin», «[padka» u «[JeBoyka C
Bacunbkamu» Ha BbicTaBkax HoBoro obulecTtBa v MockoBckoro Cotosa
XYOOXHNKOB.

Cynpyru Kapposckune 6binn cocefamu ymunéebix B Llapckom Cene.
Pegynbratom nx TecHoW Apy>KObl cTan UMK MNOPTPETOB MO3TOB-LAapCKOCce-
nos (Hukonasa Nymunesa, AHHbI AxmaToBoi, Bacunmsa KomapoBckoro).

B 1910 rogy Oenna-Boc-Kapposckada Hanucana noptpet godepn Katn,
Onvea flenna-Boc-Kapdosckas KOTOPbI MoA HasdBaHMeM «ManeHbKkas >XeHLMHa» 3KCMOoHMpOoBascs Ha
JIAMA B FO/TY5OM (ABTOIOPTPET). 1917, [PM BbicTaBke HoBoro obuiectsa XygoxxHKoB B [eTepbypre 1 6bi1 NprobpeTéH
ona cobpaHus Pycckoro myses.

«[ama nop 30HTUKOM» — OAHO W3 KJKYEBbIX MpousBeneHnin Onbrn
[enna-Boc-Kapposckol, 6ykBanbHO NPOHM3AHO NO33Ken U CTUANCTUYECKN
61M3KO 3HAMEHUTOMY aBTOMOPTPETY CaMol XyAoXHULbI, eé «[dame B rony-
6om» 1917 roga 13 locypapcteBeHHoro Pycckoro myaes.

3arapgoyHas «[dama B ronybomM» — 04eHb BaXKHbIi NEMTMOTUB UCKYCCTBA
CepebpsiHoro Beka, koraa pycckmne noaTbi-CUMBOMUCTbI BbipaboTany rny6o-
KYIO M BCECTOPOHHIO TEOpMio CUMMBOMAMYeckoro obpasa. OHu cumTanu
06pas-C1UMBOJT MECTOM BCTPEYM MUPA BHYTPEHHErO U BHELLHero. [pu 3ToM
BHYTPEHHEE Ka3anocChk rMaBHbIM 0O6bEKTOM XY[LOXXECTBEHHOIO MOCTMKEHWNS.
OHO He Morfo 6bITb MO3HAHO NWLLL U3y4YeHneM 060M04KN Belleit, a Tpebo-
Bano pgoragku, WHTYUTUBHOIO BOCXOXAEHWHA, Teypruyeckoro akra.
OTHOLWEHNS XYOOXHMKa C PealbHOCThIO OKa3bIBAIMCh COBEPLLUEHHO UHBbIMU
CPaBHWTENBHO C TeM, KakiMK OHK BbIv B peann3me unm B MMNPeCcCnoHms-
Me. Mup siBNeHnin Ans CUMBOMMCTA CTAHOBUIICS NPEAMETOM He NO3HaHus, a
npeoponexuns. [ns pycckux CUMBOMMCTOB OCOOEHHO BaxkHa Oblna MbICNb O
HEBO3MOXKHOCTM BbICKa3aTb CNOBaMu BCE O KOHLA, O TO MHOroacneKkTHOC-
T, KOTOpas 3akntoyeHa B KaxgoMm obpase, 0 HECOOTBETCTBUM MEX[Y BHE-
LWHMM OBJTMKOM SBMEHUS N BHYTPEHHUM TaHbIM CMbICIOM TOrO, H4TO SIBEHO

Olga Della-Vos-Kardovskaya
LADY IN BLUE (SELF-PORTRAIT). 1917.
The State Russian Museum in St. Petersburg

Onvea lenna-Boc-Kapooeckas
MATIEHBKASA XKEHLLVHA. 1910. TPM B30py.

Olga Della-Vos-Kardovskaya

LITTLE LADY. 1910

The State Russian Museum in St. Petersburg Olga Della-Vos-Kardovskaya was one of the first female artists in
Russia who, along with Anna Ostroumova-Lebedeva and Zinaida
Serebryakova, was awarded academy fellowship.

“Lady with umbrella”, one of the most significant works by Della-Vos-
Kardovskaya is very lyrical and its style resembles of her famous self-
portrait — “Lady in blue” (1917) from the State Russian Museum in St.
Petersburg.

Hoyepn xynoxhuubl Kate KapaoBckol, n306pa’kEHHOM Ha M3BECTHOW
kaptuHe Oenna-Boc-Kapposckoit n3 NPM «ManeHbkas xxeHLumHa» Hukonam
yMUNEB NOCBATUN N3BECTHOE CTUXOTBOPEHMe-akpocTux 1909 ropa:

Koraa Bbl 6yfete 60/b11I010,

A 5 — HerofHbIM CTapUKOM,
Torpa, corbeHHbIV Haf KITIOKOI,
S BHOBb yBUKY Balll anb6om,

KoTopsbiii pyghmamyl BCeX BKYCOB,
ABTorpaamu Bcex MmeH —

Onvea fJenna-Boc-Kapooeckas Pemunzos, banbMoHT, briok v bpocos —
[OPTPET H.C. TYMWJIEBA. 1909. I'TT [HasHo yx Gynet ocsaLéH.

Olga Della-Vos-Kardovskaya O, cyactive 6yzay 5 HAMOMHUTS
PORTRAIT OF NIKOLAY GUMILIOV. 1909 Bawm Bpewms gasHee, korga

The State Tretyakov Gallery in Moscow Cruxamu 5 MoMOor HarnoaHUTb

KapToH, HETPOHYThIN TOrAa.

A Bbl, Bbl CKaxeTe MHe B60VKO:
«5 B 4ETCTBE MOMHIO TO/IbKO BoiKy!».
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Bacunui Llyxaes
XJIEBbl. HOPMAHAVA. 1923. [PM

Vasily Shukhaev

BREADS. NORMANDY. 1923
The State Russian Museum in
St. Petersburg

Bacunuvi LLlyxaeB

[MTOPTPET MALAM NABJIOBOU. 1921
lpogaHa Ha aykumoHe Christie’s B JToHgoHe
2007 1. 3a £763 000 ($1,5 msH)

Vasily Shukhaev

THE PORTRAIT OF ANNA PAVLOVA. 1921
Sold at Christie’s (London) on June 13,
2007 for £763 000 ($1.5 min)

AkBapenb «®aHTacTu4eckunin nemngdax» cosgara B.. LyxaesbiM B 1913 rogy, Bo
BPeMSa NeHCUOHePCKon noesaku B Tannio. XyaoXHVK nyTelecTBoBan BMeCTe Co
CBOWM APYrOoM 1 COPaTHUKOM ANeKcaHApOM AKOBAEBbIM, OHM 13y4anu paboTbl cTa-
pbIX MacTepOB, MHOrO PUCOBaNK C HaTypbl. Monoable XyAoXKHVIKM NyTeLlecTBOBanu
no OpeBHUM ropopam Mtanum, nayyas Takme 3TanoHbl MCKYCCTBA, Kak dhpecku
IxoTTo, ckynbnTypy MukenaHmkeno, xwveonucb Padaanda, pucyHku MNuzaxenno,
apxutekTypy bpyHennecku. Torga e, HaxooAacb Ha ocTpoBe Kanpw, opy3bsa Hanm-
canv 3HaMeHWUTbI OBOWHOM aBTOMOPTPET, rae m3obpasunu cebs B KOCTIOMaXx
ApnekuHa v MNbepo (1914, Pycckuii my3ei). KapTuHa cpasy nprenekna BHMMaHue 1
cTana TeaTpann3oBaHHbIM CUMBOMIOM WX APYXObl 1 OAHOBPEMEHHO, APKUM MaHK-
dHeCTOM HEOKNACCHKM B XXMBOMUCH.

ViHavBrayanbHas XynoxecTBeHHan maHepa Bacunus Lyxaesa, CnoXmBLUNCH B
1910-x, Mano MeHanach Ha NPOTSKEHWN KN3HW. CBOOOAHbIE OMbITbl PabOThbl B aKBa-
penn 6binn onpoboBaHbl UM ewwlé B 1900-x rogax, BO BPeMs COBMECTHOro C
A. flkoBneBbIM NyTeLLecTBUA Mo Bonre. bbiToBble 3apUCOBKK 1 MEN3aXKW 3TOro Nepu-
ofa BbIMNOMHEHb! B APKOW raMme, CBOOOAHBIMU LUMPOKMMI Maskamu 1 3anmBkamu
akBapenu.

«@aHTaCTU4EeCKU nensax» CTUINCTUYECKM 1 NO BPeMeHU 6IM30K BomkcKnm
onbITam XyAoXKHMKa, OfHaKO AaHHasa paboTta nuleHa peanbHoCTN 1 6onee MUCTUNY-
Ha, ckaso4Ha no atmocdepe. AkBapenb HaBesHa COMHLEM W NPUPOAON IOXHOM
Vitanun, eé nctopueit n mmdonoruen.

PrvcyHoK kapaHpalioMm  Ha OOOpPOTHOM CTOPOHE, MO MHEHUIO 3KkcnepTa
B.C. CunaeBa, npuHaanexut Cepreto MantoTuHy, koTopbid B 1920-x rogax MHOro
paboTan Hah opopMAEHNEM Pa3NNYHbIX U3AAHWA 1 NNaKaTos.

B nocnenHve rogel pabotel Bacunus Lyxaesa o4eHb BOCTpebOBaHb! Ha PbiHKe
NCcKyccTBa. Ha cerofHALHMI AeHb, camasa aoporas ero pabora — nopTpeT 6anepu-
Hbl AHHbI [aBnosor 1921 ropa — 6bina npogaHa Ha aykumoHe Christie’s B JloHgoHe
13 utoHst 2007 3a £ 763 000 ($1,5 MnH).

“Fantastic Landscape” was executed by Vasily Shukhaev in 1913 during his
pensioner trip to ltaly. The artist traveled there with Alexander Yakovlev, his
friend and coworker, — together they studied the works of old masters and did
many live drawings.

The work looks mystical and dreamlike. This watercolor drawing reminds us
of the sun and the nature of southern ltaly, its history and mythology.

At the same time, while staying at the Island of Capri, the friends created their
famous double self-portrait in the costumes of Harlequin and Pierrot (1914,
the State Russian Museum in St. Petersburg).

A pencil drawing on the reverse, as V.S. Silaev suggests, was executed by
Sergey Malyutin who designed many books and posters in 1920s.

In recent years, the works of Vasily Shukhayev are in high demand in the art
market. As of today, his most expensive work — the portrait of Anna Pavlova,
a ballerina, dated 1921 — was sold at Christie’s in London on June 13, 2007
for £763 000 ($1.5 min).

AnekcaHap SkossieB
[OPTPET BACWJIVIA LLIYXAEBA. 1914

Alexander Yakovlev
PORTRAIT OF VASILY SHUKHAEV. 1914



Q/SBOCMHWZ Meanoeuy LLyxaes (1887-1973)
DAHTACTUYECKMI MEMBAX. 1913
Bymara, aksapens. 20x33 (s cserty)
MNognucana v gatuposara Ha obopoTe
Skeneptusa B.A. Cunaesa

Vasily lvanovich Shukhaev (1887-1973)
FANTASTIC LANDSCAPE. 1913

Watercolor on paper. 20x33 (without margins)
Signed and dated on the reverse

Expert review by V.A. Silaev

RUB 360 000—420 0oo
$ 12 000-14 000
€9000-10 500
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2 6 leopruit Anatonsesmy MNoxenaes (1897-1971)
HNLIWME. Dckms kocTiomos. 1937
Bymara, 4épHbiit Kaparaaw, aksapens, 6enuna. 33,7x44,5
Moanucana natuHMuel v aaTMposana B nesom Huxtem yry «Georges A de Pogedaieff 37>
Skeneptusa B.A. Cunaesa

Georgy Anatolievich Pozhedaev (1897-1971)

BEGGARS. Costume sketches. 1937

Black pencil, watercolor and ceruse on paper. 33.7x44.5

Signed in Latin and dated lower left “Georges A de Pogedaieff 37"
Expert review by V.A. Silaev

RUB 850 coo—900 ooo
$28300-30000
€22400-23 700

Ocknz «Huume» 6bin coznaH B 1937 roay, Korga XyadoXHUK y>xe noce-
nuncs B MNapwxe. Tam lNoxenaes pabotan ans teatpa «JleTydan Mbllb»
H.®. bannesa, odopmnan cnekTaknm pycckoro peneptyapa B Magpvae
n bapcenoHe, coTpyaHudan ¢ KMHopexuncépom Abenem FaHcom.

leopruii MNoxenaes B 9TO BPEMSA CHMTANCS OOHUM U3 NyHLUMX TeaTpalb-
HbIX XYyOOXXHWKOB EBpOMbl. Bnectawmnin CTMnmcT, TOHKO YyBCTBYIOLLMIA HEPB
apamaTyprum, MoHMMatoLLMiA CLieHNYecKre 3aaadu, oH 6rnecTsile cnpaBnan-
C$i C caMbIMW TPYAHbLIMU NOCTAHOBKAMM, BECbMa TOYHO 1 NakoHMYHO nepeaa-
Bas TUNaXku CrnexkTakns.

The sketch of a costume belongs to the period when the artist lived and
worked in Paris. At that time Pozhedayev was considered one of the
best theatrical painters in Europe. He was a brilliant stylist who had a
fine sense of dramaturgy, understood stage purposes, and tackled the
most challenging plays.

G N LB

" Lleonid Shishkin Gallerv



Hukonavi yb6osckou. MPUTUXJIO. 1890. TPM, I'TT (aBTopckas korus)
Nikolay Dubovskoy. Silence. 1890. The State Russian Museum in St. Petersburg

«B rckyccTBe MHOroO CTOPOH, 1 YACTO KPACOYHbIE PAa3PEeLLIEeHNS HaM TOXE HyXHbl, HO
4YTO [JOPOXKe: BHELLHWV JIOCK, KOTOPbIl 3aBTpa xe Oyner nobut eLyé 6onee HapsaHow
JKMBOMUCHIO, NN BHYTPEHHEE, [IyXOBHOE COAepaHWe BeLu, KOTopoe HaBcer[a ocTaHeT-
csl UeHHbIM. @opMa ecTb CPeACTBO A/151 BON/IOLLEHNS yaeu, a He rnaBHasl Leslb».

H. H. ly6osckoit «O mecTe hopMbl B UCKYCCTBE»

H.H. OQy6osckor BmecTe ¢ V.V, JleBUTaHOM 1 APYrMMU MONOALIMUN «MepenBUXHIKa-
Mu» Bbl1 CO3aTeNeM HOBOIO HanpaBlieHMs B PYCCKOM Nen3a>KHOM XNBOMNCHK, KOTOPOE
nony4nno BNOCNEACTBMM Ha3BaHWe «Men3a)k HacTpoeHud». [lpupoda B «MNensaxe
HacTpoeHus» N306parkaeTcs Tak, Kak BUAWT e€ pacCesHHbIn B3rNaa Yenoseka, Lenmkom
MOrNOLLEHHOr0 KaknuM-nnmbo AyLIEBHbIM COCTOSIHMEM W 3aMedatoLlero BOKPYr NuLlb TO,
4TO 3BY4UT B N1aJ C 3TUM COCTOsIHMEM. Bce BnanMmoe npespallaeTca B 3X0 HaCTPOEHNN
— TPEBOrM, YMUPOTBOPEHHOCTH, MENAHXONNU, CKOPOU. BarkHyto ponb B hOpMUPOBaHMM
9TOro MeTofa urpana cama MYHOCTb XYAOXKHMKa — YyBCTBEHHAs, Nblnkas, caMo3abBeH-
HO niobuBLUas M OCTPO YyBCTBOBaBLUAA Npupoay. [MporpamMHbiM NpPov3BeAeHVEM
[ly6oBCKOro B 3TOM OTHOLLUEHMM cTana kapTuHa «[putmxno» (1890).

Nikolay Dubovskoy together with Isaak Levitan and other young “ltinerant artists”
(“Peredvizhniki’) was a founder of a new trend in the Russian landscape painting
which was later on called “landscape of temper”. “Silence” (1890) became a central
painting in his work.

Apart from the village and city landscapes one of the main themes in Dubovskoy’s
creative work was depicting watery wastes.

Painting his landscapes Dubovskoy paid great attention to the sky. The artist also
liked the evening sea and skillfully depicted it on the canvas. His marines were based
on the nature observations and their brightness enchanted his contemporaries.
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27HOTGﬂbﬂ Cepreegna lonuaposa (1881-1962)
SCKM3 MIIATBY. 1920-e
Bymara, yrone. 84,3x63,9
MNoanucana natunmueit «N. Goncharova» & npasom HxHem yriy
Skcneptusa 1.B. Topsuesoi, B.C. Cunaesa

Natalia Sergeyevna Goncharova (1881-1962)

SKETCH OF A DRESS. 1920s

Charcoal on paper. 84.3x63.9

Signed with the signature in Latin “N. Goncharova” lower right
Expertf review by TV. Goryacheva, V.S. Silaev

RUB 1 000 000—1 200 000
$33000-40 000
€25000-30 000

B cepenuHe v BTtopon nonosuHe 1920-x rogos Hatanesd loH4aposa B
4yucne npo4vero pabortana no 3akasam napvKCKyMx AOMOB MOAbl, co3daBas
3CKM3bl BEYEPHMX W MOBCEOHEBHbIX HApPAOOB, @ TakXe CamMOCTOATENbHO
paspabaTbiBas PUCYHKMN MCMOMNb3YEMbIX TKAHEN.

Elle B Havane 1910-x rogos XyooxHMLA feknapuposana, 4To eto «npon-
LEeHO BCe, 4TO MOr AaTb 3anaj And HacTodALLero BpeMeHr». B npegmucnosun
K Katanory nepcoHanbHoi BbicTaBku (Mocksa, 1913, 768 pabort; lNeTporpag,
1914) oHa nucana: «Mol nNyTb — K MEPBOUCTOYHWKY BCEX WCKYCCTB, K
BocToky». 3T HacTpoeHWs coBnanu ¢ TeHaeHunsamu LapusLlero B EBpone
ap OeKo. fAp4e BCEro oHv NPoaBUAKCH B TeaTpalbHbix paboTax [oH4apoBoi
(«3onoToit neTyLwok», «Kap-ntuua» 1 apyrne), Ho Takxke ckasanuce 1 B eé
TBOPYECTBE Kak Mofenbepa-gexkoparopa.

OCKM3bl 0OfAeXabl, BbINONHEHHble Hatanbei [oH4YapoBoi, BCTpeYatoTca
Ha PbIHKE 3HAYUTENBHO PeXe, YeM €€ 3CKM3bl KOCTIOMOB K MHOTOYNCNEHHbIM
TeaTpasnbHbIM MOCTAHOBKaM, 1 MMEIOT BbICOKYIO KOMNEKLUMOHHYIO LEHHOCTb.
[Mopo6Hble paboTbl foH4YapoBoO XpaHaTes B cobpaHum [T

In the late 1920s Natalia Goncharova received orders from the Paris
fashion houses, creating the sketches for evening attire and everyday
clothes. She also created the texture of the cloth she used.

The sketches of clothes done by Natalia Goncharova appear at the
market more rarely than the theatre costume sketches and are very
valuable. Similar works by Goncharova are exposed in the State
Tretyakov Gallery in Moscow.

Lol fin.
" Lleonid Shishkin Gallerv
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bopuc Muxavinosunw Kycmooues
(1878-1927)

Boris Mikhailovich Kustodiev
(1878—-1927)




bopuc Kycmoodues. BAJIATAHDbI. 1917. TPM bopuc Kycmoodues. APMAPKA. 1908. [Tl bopuc Kycmooues. MACJIEHWYHbIE KATAHbA. 1919
Boris Kustodiev. BOOTS. 1917. The State Boris Kustodiev. FAIR. 1908 Mysei-ksapmupa U.1. bpodckozo
Russian Museum in St. Petersburg The State Tretyakov Gallery in Moscow Boris Kustodiev. MASLENITSA. 1919.

The Isaak Brodsky's Museum in St. Petersburg

Ockun3 bopuca KyctoameBa 13 4acTHOro MOCKOBCKOrO cobpaHumsa bbin co3aaH B 1917
rofy Kak MoAroTOBUTENbHbIV BapUaHT 3HAMEHUTOM KapTuHbl «banaranbl» TOro xe roaa,
xpaHsdllernca B [ocynapcTBeHHOM Pycckom my3ee.

[maBHOM Temol B TBOpYecTBe bopuca KyctogmeBa 6bI10 M30bpakeHne pycCcKoro
NPOBMHLUMANBHOro ObiTa B €r0 CaMOM KPaCO4HOM, KapHaBanibHOM MNPOSBAEHNN — MHOMO-
YUCNEHHbIE «APMapKW», «MNPa3OHUKN» 1N «MaCNeHWUbl» CTann BU3UTHOM KapTOYKOW
xygoxHuka. Kak nmcan AnekcaHap beHya, «HacTtoswmin KyctoameB — 3TO pycckas
ApMapka, MecTpaTvHa, «rnasacTble» CUTUbI, BapBapckas «apaka Kpacok», PYCCKWUi
nocapg n PyCCKoe Ceno, C UX rapMOoHMKaMu, NpsaHUKaMu, pacdydbipeHHbIMY AEBKAMU 1
TXUMU NaPHAMU...».

OTAMYMTENBHOM YepTOW »KaHPOBbIX MPOU3BEAEHNUI XYAOXKHMKA CTany MOHYMEHTa b-
HOCTb, 1EKOPATMBHOCTb, Hapo4MTas APKOCTb LiBETOBbIX COYeTaHui. «banaraHel» — ogHa
13 Nyywmx paboT aTtoro umkna, Kyctoames XmnBO 1 ¢ Nto60Bbio n3obparkaeT MHoroobpa-
31e NpasaHNYHOM ToNMbl, cobpaBLLECA MOCMOTPETb Ha YyNn4YHOEe npeacTasnexve. Bee
OENCTBO pasBopavmMBaeTca Ha oHe 3MMHEro nendaxa noTpscalrollen KpacoThbl.
PagocTHble 1 3BY4HblE KpacKK, aTMocdepa BCeobLLero Becenba 1 6narononyyms — Tpya-
HO MpeacTaBaTh, YTO XyOAOXXHWK paboTtan Hag «banaraHamu» y>ke Oyayymn Tskeno 60nb-
HbIM, B TPEBOXHOM 1917 roay.

[MOAroTOBUTENbBHBIN 3CKM3 BOCMPUHMMAETCA Kak 3aKOHYEHHOE MPOu3BeAeHNe, KOM-
no3numMs 1 LIBETOBOE PELLEHNE KOTOPOro MPakTUYeCKN MOHOCTbIO BOCMPOM3BEAEHb! B
OKOHYaTeNbHOM BapuaHTe KapTUHbI.

Mo paHHbIM ayKUMOHHOW cTatucTrkmn bopnc Kyctognes BXOAWT B YMCIO CaMbIX 4OPO-
rMX PYCCKUX XYAOXHWKOB. PekopaHas cymma — 2,8 MUINMOHOB (PYHTOB CTEPMIMHIOB —
6bina ynnadeHa 3a «Cenbckyto spmMapky» 1920 roga Ha Toprax Sotheby’s 8 unioHs 2009.
JTlio6onbITHO YTO BCero 14 net Hagag, B Aekabpe 1995 ropa, Ta ke paboTa ywna ¢ MosoT-
Ka 3a 49,2 Tbica4m QYHTOB CTEPNMHIOB. [1oMCTUHE BNevaTnaoLlee CBMAETENLCTBO pocTa
LieH Ha pyCCKOEe NCKYCCTBO B nocnegHve rofbi!

The sketch by Boris Kustodiev from the private Moscow collection was created in
1917 as an initial variant of the famous painting “Booths” dated from the same year
which is exposed in the State Russian Museum.

The main motive of Kustodiev's works was depicting the life of the Russian province
in its brightness and never-ending carnival — numerous “fairs”, “festivals” and
“Shrovetide” became a symbol of the artist.

“Booths” is one of the best works of this series, Kustodiev vividly and affectionately
depicts the motley crowd which came to see the street performance.

According to the auction statistics Boris Kustodiev is one of the most expensive
Russian artists. A record-breaking sum - 2,8 million pounds sterling — was paid for
his painting “The Village Fair’ of 1920 at the auction Sotheby’s on June 8, 2009. It
is interesting that 14 years ago, in December 1995 the same work was sold at an
auction for 49,2 thousand pounds sterling. It reflects the fabulous price growth for
Russian art!
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28 Bopuc Muxaiinoemny Kycroaues (1878-1927)
Dckus k kapture «bAJTATAHbBD. 1917
Bymara, akeapens. 19,6x26
Skeneptuaa E.M. Xykosoit

[TYBJIMKALN: <bopuc Kyctoanes» (3 cepum
«Macrepa Hawero seka»), Mocksa, 1982.
[NpounsseneHme oTpaxeHo B criMcke pabOT XyAOXHMKA,
kat. N2 436.

BBICTABKM:

Hom uckyccrs, JlenunHrpag, 1920

[ocynapctaenHbivi Pycckusi mysed, Jlequnrpag. 1928

Boris Mikhailovich Kustodiev (1878-1927)
Sketch for the painting “BOOTHS". 1917
Watercolor on paper. 19.6x26

Expert review by E.M. Zhukova

PUBLICATIONS: “Boris Kustodiev” (from the series
“Masters of our century”), Moscow, 1982. The painting is
mentioned in the list of the works of the artist, catalogue
Ne436

EXHIBITIONS:

The House of Arts, Leningrad, 1920

The State Russian Museum, Leningrad. 1928

RUB 9 000 000-12 000 000
$ 300 000-400 000
€225000-300 000




MpamopHas ckynbntypa «[oaT u CupeHa» M3BECTHOro
paHLy3ckoro ckynbntopa OmmaHyans AHHO (1855-1934)
6bina BeicTaBneHa Ha CanoHe 1903 roga. bpoH3osas oTnmneka
Cc aToi paboThl (80 CM BbICOTOM) XpaHMTCS B My3ee ropona
MeTu. Ewwé onHa otnmBka (57 cM BbICOTOM) Obina NpofgaHa Ha
aykumoHe Drouot 26 okTabpsa 1983 roga. MNponsseneHne ony6-
nukoBaHo B kaTanore: Pierre Kjellberg. “Les bronzes du XIX
siécle. Dictionnaire des sculpteurs“Les éditions de I'amateur,
1997 (BpoH3oBble ckynbnTypbl XIX Beka. CnoBapb CKynbNTO-
poB).

Marble sculpture “Poet and Siren” by a famous French
sculptor Emmanuel Hannaux (1855-1934) was among the
works displayed in the Salon of 1903.

A bronze copy of this group is exposed in the museum
of Metz. Another copy was sold at the auction Drouot on
October 26, 1983. This work is published in the catalogue:
Pierre Kjellberg. “Les bronzes du XIX siécle. Dictionnaire
des sculpteurs”. Les éditions de 'amateur, 1997.

299MMOHDO§J‘Ib Anro (1855-1934)

CkynbnrypHast komnosuuust «[1ost u Crupena»
DPpaHums. Havano XX seka.
MatuhnposanHas GpoHsa. 79x7 1x29

Emmanuel Hannaux (1855-1934)
Statuary “Poet and Siren”

France. Beginning of the XX century
Patinated bronze. 79x71x29

RUB 1 500 000-1 800 000
$50 000-60 000
€37 500-45 000

3 OCTOJ‘I nombepHbiit 4ng kapToyHoit urpsl. Edwards & Roberts

Anrnus. Cepepuna XIX Beka

HabopHoe aepeso 8 TexHuke mapketpu. 7 7x/3x38 (75)

Card gaming table Edwards & Roberts
England. Middle of the XIX century
Typesetting wood, marquetry. 77x73x38 (75)

RUB 450 0oo—500 000
$ 15 000-17 000
€11 300-12 500
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I‘-Iocm KamuHHble «Antaps Bexepsi»

Dpatups. MNapux. 1815-1820-e
3onoyeHas 6ponsa. 32x42,5x11
Sxcneptusa BMAMHU (A.A. Tunogo)

Clock “Sanctuary of Venera”
France. Paris. 1815-1820s
Gilded bronze. 32x42.5x11

Expert review by All-Russian Museum of Decorative Applied
and Folk Art in Moscow (A.A. Ghilodo)

RUB 500 00o—600 0oo
$ 17 000-20 000
€12 500-15 000

3 2K0MnneKT: 6iopo pamckoe u ctyn. Poccus 3

Bropas nonosura XIX seka

KpacHoe nepeso, 3ono4éHas 6poHsa
Biopo — 137x7/9x61. Cryn — 92x47x46

Set: bureau for a lady with chair. Russia
Second half of the 19t century
Mahogany, gold-plated bronze

Bureau — 137x79x61. Chair — 92x47x46

RUB 360 0oo—450 0coo
$12000-15 000
€9000-11 300
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AnekcaHop Camoxeasnos.
JEBYLIKA B ®YTBOJIKE. 1932. TPM
Alexander Samokhvalov

GIRL IN A FOOTBALL SHIRT 1932
The State Russian Museum in

St. Petersburg

i

Anekcanop JetiHeka. HA CTPOVKE HOBbIX
LIEXOB. 1926. Tl

Alexander Deyneka. ON BUILDING OF NEW
SHOPS. 1926. The State Tretyakov Gallery in
Moscow

PucyHok «Paboyme» AnekcaHgpa Hukonaesmya CamoxBanoBa
(1894-1971) oTparkaeT rnaBHble BEAHMA COBETCKOro nckyccrtea 1920-1930-x
rOAOB: YBNEYeHWe «MPOWU3BOACTBEHHOM TeMaTuKon», MOHYMEHTalbHOCTb
(naxke B rpadhmnyeckmx Habpockax), HeoObl4HbIE PaKypPChbl.

Komnoaunumsa «Pabo4vmnx» 1930 roga HamoMmMHaeT 3HaMEeHUTbIE MPon3Be-
neHua OCToBLEB — B HaCTHOCTU, KapTuHbI Anekcanapa [eHekn «Ha ctpoi-
Ke HOBbIX LiexoB» (1926) n «Tkaduxu» (1927). Takaa napannenb He cny4vaiHa:
B 1930 rogy CamoxBanoB BcTynaeT B 0611ecTBO «OKTA6pb», y4acTBYeT B €ro
BblCTaBke. HemocpeACTBEHHOE TBOPYECKOE 0OLLEHME C PAAOM TanaHTAMBbIX
XKVBOMMUCLEB, TakXXe BXOAMBLUMX B 3TO 0OLIEeCTBO, MPeXAe Bcero C
AnekcaHnapom [leiHekon, oka3ano OrpoMHOe BAVAHME Ha CNOXXeHWE UHAN-
BUAyanbHON MaHepbl XyOOXHMKA.

Anekcanap CamoxBanoB — BblOaloOLLMIACA MacTep COBETCKOrO MCKYCCT-
Ba, CO3AaBLUNA COOCTBEHHbIV y3HAaBaeMblii CTWUb B XXMBOMUCK, rpaduke,
LeKopaTUBHO-NPUKITaAHOM WCKYyCcCTBE. B CBOEM TBOpYecTBe coeaunHun
4epTbl 3KCMPECCUOHM3Ma C WAENHOW MPOrpaMMoi couManmcTU4eckoro
peanuama, o4eHb TOYHO Bblpa3mB «ayx 1930-x rogos». Ero nponssenerHus
NMPOHUKHYTBI PafoCTbio ObITUS Y ONTMMWU3MOM, FNaBHble repou MOAoTeEH —
3HEPruYHble Monoable Co3naaTeny HOBOW XU3HU — OUBKYIBTYPHUKIK, MET-
POCTPOEBLibl, 3aBOACKME pabo4une.

[MepBble 06pasbl HOBbIX COBETCKMX NtofAei cosnan nMmeHHo Camoxsanos,
KOTOPbIA He TOMbKO 3amnevatnien YepTbl UX BHELLUHOCTW, HO Mpexae BCero
Bocnen ux u ysekoe4nn. Knctn Camoxsanosa NpuHaanexunT nporpammHoe
npou3BeaeHne CoBeTCKoro nckycctaa 1930-x rogos — «[leByLuka B yT60on-
ke» (1932). B 370 KapT1HE BOMIOTUNOCH CTREMIEHME XYAOXKHMKA K co3a-
HMIO obpasa COBPEMEHHMKA, POPMMPOBABLLErOCS HOBbIM OOLLECTBOM  «B
Tpyae, B MOABUre», «B TOPXXECTBE AOCTUMHYTOrO».

The “Workers” of Alexander Samokhvalov reflect the main trends of
the Soviet art in the 1920—1930s: emphasis on industrial theme in art,
monumentalism, original perspective. The composition in “Workers”
resembles the famous works of the Society of Easel painters. His works
reveal the influence of Alexander Deyneka.

Alexander Samokhvalov is an outstanding master of the Soviet art
who created his own unique style in painting, graphic art, applied and
decorative arts.

33AJ‘I6KCGH£LP Hukonaesny Camoxsanos (1894-1971)
PABOYME. 1930
Bymara, Tyws, kapanaaw. 15x33 (s ceerty)
Moworpamma u nata «AS 30» B npasom HUXHEM yry

Alexander Nikolayevich Samokhvalov (1894-1971)
WORKERS. 1930

Indian ink and pencil on paper. 15x33 (without margins)
Monogrammed with the initials "AS 30" and dated lower right

RUB 170 000-190 000
$5700-6 300
€4200-4 800

AyKUMOH 70oKTs16ps 2010
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Bukmop Y¢pumuyes. ®omokonnax. 1958-1961. Yacmuoe
cobpaHue. Mockea (fanees-eanepes)

Victor Ufimtsev. Photocollage. 1958-1961. Private collection,
Moscow (Galeyev Gallery)

[1Be BOCXUTUTENbHbIE, TOHKME MO KONOPWUTY akeapenn BukTopa
YdrmueBa 0THOCATCS K HaMboee CNOKOMHOMY 1 61aronony4Homy nepuogy
ero TBOPYeCTBa — roaM XPyLLEBCKON «OTTENEeNm>.

B 1950-1960-e Buktop YhrMUEB — y>KE M3BECTHBIA COBETCKUIA XYO0X-
HWK, Npeacenatens npasneHnsa Cotosa xyaoxHnkos Yabekckon CCP, Hapoa-
HbIN XyOOXHVK Y36eKnctaHa — MHOro BPEMEHW MPOBOAUT Ha akafeMN4eCKon
nade nog MockBoW, BNepBble MOXET BblexaTb 3a rpanuuy (Mnausa, TyHuc,
[Mapwx), a rnaBHoe, cTan cmenee 1 cBobofHee paboTtatb 1 Jaxke 3KCnepu-
MEHTMPOBATb B AyXe CBOEro paHHero TBop4ecTBa. [locne pgecAtmnetuin
BbIHY>XEHHOrO ObpalleHns K coupeann3mMy BBUAY >KECTKUX MapTUAHBbIX
CaHKUMiA, MPUMEHAEMBIX K XyAOXKHMKam-cpopmanuctam, B 1950-e Vpumues
BHOBb 0OpeTaeT cebsi B HOBOM TBOPYECKOM MOMCKE, HAaNMOMHVB BCEMY MUIPY,
4TO OH — «OMCKMIN O30PHMK», KaKk Ha3Ban ero noat JleoHna MapTbIHOB.

[Mocne pep3knx PyTyPUCTUHECKMUX aKLMI HA CMOMPCKMX MPOCTopax eMy
XOTENOCh HOBOW UIpbl HA HEBEAOMOW TeppuTopun. B 1923 rogy oH co cBomM
opyrom Hukonaem MaMOHTOBBIM OTMpaBUNCS B TypkecTaH — «Tyda, rae
XKV3Hb, & HE MeLLlaHCKOoe HEMOABWXNE, TAe HET 6e3pasnunyHbix dnermatu-
KOB, @ TOJTbKO KNy6KIM HEPBOB, CO3AatoLLMX HOBOE PyTYpCTBO» (M3 aBTOOMO-
rpacoun xygoxkHmka «fosopu o cebe»). Havan ¢ CamapkaHpa, KOTopomy
ocTancd NpeaaH Ha BClo OCTaBLUYCS XM3Hb. V1 gaxe byxapa ¢ TawkeHToM,
B KOTOPbIX OH >KWN MO3[4Hee, MOTyT pacCMaTpuBaTbCH Kak NPOAOIKEHVE
CamapkaHguu.

Pycckaa «npucdara» CamapkaHdy BCerfa TpakTtoBanachb Kak mpoTecT
NpoOTMB €BPOMOLIEHTPMU3MAE, Kak OCO3HaHWEe CBOEW WCKTIOYUTENBHOCTU U
cBoeobpasund, He 3pd Hatanba [oH4apoBa nybnuMyHO «OTpsxana npax
EBponbl» CO CBOMX HOr W Hanmpasnana CBOW «MyTb K MEPBOUCTOYHUKY
NCKycCTB, K BocToky». He cny4ainHo NaBen Ky3HeloB nckan BGOXHOBEHNS B
asmaTcKkuMx wartpax u ctensx, no3abbiB O CMMBOMMCTCKMX POHTaHax 1 rpe-
3ax. YhUMLEB OKYHYNCSA B TYPKECTAHCKYIO CTUXMIO, MMES 3a nnevamu nuLlb
XYUFaHCTBO «HepBOHHOWN TPOVKM».

OpnH 13 Taknx «aBaHraphoB» — Y30EKNCTAHCKUI — CErOAHS YXKEe HNKEM
He ocnapvBaeTcd. TBop4ecTBo B. YbmmueBa cocyLLUecTByeT Ha paBHbIX C
NAacTUHECKMMM OTKPBITUAMM TaKnX XyAOXKHUKOB Kak A. Bonkos, YcTo MyMuH
(A. Hukonaes), M. KypauH, V. TaHCbIKOaEeB.

34an<rop Meanoeny Youmues (1899-1964)
WAXN-3NHOA. 1959
Bymara, ryaws. 59,8x83,5

MNoanncaHa v [ATUPOBAHA B NNEBOM HUXHEM Yriy

Victor lvanovich Ufimtsev (1899-19064)
SHAKHI ZINDA. 1959

Gouache on paper. 59.8x83.5
Signed and dated lower left

RUB 180 0c00—240 000
$6000-8 000
€4500-6 000

AyKUMOH 70oKTs16ps 2010
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Two exquisitely drawn watercolors by Victor Ufimtsev date back to
Khrushchev's thaw period. In 1950-1960 Victor Ufimtsev is already a
Soviet artist and chairman of the board of the Artists Union in the Uzbek
SSR, Uzbekistan people’s artist.

In 1923 he and his friend Nikolai Mamontov went to Turkistan, they
started with Samarkand and remained faithful to it to the end of his life.
Nowadays “Uzbekistan avant-garde” is a well-known art trend.
Ufimtsev’s creative works are equal to those of Volkov, Usto Mumin,
Kurzin, Tansykbaev. Even Bukhara and Tashkent where he lived later
on can be considered as sequel to Samarkand saga.

3SBMKTop WMearosuy Youmues (1899-1964)
OTPAXEHME. 1961
Bymara, ryaws. 120x68,5

Victor Ivanovich Ufimtsev (1899-1964)
REFLECTION. 1961
Gouache on paper. 120x68.5

RUB 360 000450 000
$12000-15 000
€9000-11 300
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3 69IKOB Mapkosuy Xanmos (1914-1991)
CAMAPKAHL. Hauano 1950-x
Xonct, macno. 39x49.

MopnucaHa B Npasom HUXHEM yriy

Ony6nvkosara 8 katanore suictaskn «[lytewectsne 8 CpeaHioo Asnios.
lanepes Jleonnaa Wuwkuna. M., 2005. C. 49

Yakov Markovich Khaimov (1914-1991)

SAMARKAND. Beginning of the 1950s

Oil on canvas. 39x49

Signed lower right.

Published in the catalogue of the exhibition "Trip to Central Asia”.
Leonid Shishkin Gallery. Moscow, 2005. P. 49

RUB 300 000—400 000
$10000-13 000
€7500-10 000
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HapopHbin xynoxxHnk CCCP Hukonan AdaHacbeBuny [MoHOMapés — akagemuk,
naypeat locygapctBerHol npemun CCCP, npodeccop nHcTuTyTa nM. Cypurkosa,
MHOro net pykosoawn Coto3om xypoxHvukos CCCP. Ha Bcex aTanax TBOPYeCKOro
MyTN OH COXPaHs CBOIO MHAMBUAYANBHOCTb He TOMBKO B NPUEMAaX XyLOXKECTBEHHO-
ro f3blka, HO Mpexae BCEero B MUPOBOCMPUATMW. [MaBHbIM B TBOpPYeCTBe
H.A. MoHomapésa Bceraa 6bIno yMeHne U cTpemnerne nepefaTtb TO, YTO BbIXOAWT 3a
npenensl NPeAMETHOrO MUPa, TO, YTO, Kadanoch Obl, He NoaaaéTcs n3obpasnTesb-
HbIM CPEACTBaM — & MMEHHO ABWKEHWe BO3AyXa, ABMKEHWE CBeTa B ero BO3AyLLHOM
cpene, KOTopble BbICTYNAaOT Kak df1eMeHTbl NacTU4Yeckon opranmsaunm n3obpaxe-
HMA. OCOBEeHHO YETKO 3TO NPOSBUIOCH B MOMNYYMBLUMX BOMbLUYIO M3BECTHOCTb LIMK-
nax «Pbi6aku» u «lMapyca MoaAMOCKoBbSs». Byayyn N3BECTHLIM Ha BCIO CTpaHy rpa-
PUKOM, XYLOXKHUK, B TO e BPEMS, MHOTO 3aHMMarncs »XMBOMUCHIO, 1 LBET BCeraa
ObI AN HEro BbIPA3MTENEM TOrO COCTOSIHWS, B KOTOPOM XMBYT U AENCTBYIOT NOAW,
KOTOpoe NpuaaéT NPeaMeTHO cpefe 0cob0e NO3TUYECKOe BOMMOLLEHNE.

The people’s artist of the USSR, the Academy member, the laureate of the
USSR State Prize, professor of the Art Institute named after Surikov, for many
years he headed the Association of the USSR artists. However, even such a
rich career path cannot explain the “phenomenon of Ponomaryov’, the artist
whose art was a part of the intricate processes of the post-war artistic culture.

37HMKOHOP| Adanacbesny MNoHomapés (1918-1997)
PBIBALIKWE NOOKN. Korew, 1950-x
Xonct, macno. 7 1,5x100
Ynoctosepsiowas noanvcs godepwu, H. MNoHomapésoi, Ha obopoTte

Nikolai Afanasievich Ponomaryov (1918-1997)

FISHING BOATS. Late 1950s

Oil on canvas. 71.5x100

Certifying inscription by the artist's daughter, N. Ponomaryova, on the reverse

RUB 250 000—300 000
$ 8 000—10 00O
€6 300—7 500




CoBeTcKkui XnBonucew 1 0avH N3 MMOHEPOB COBETCKOro An3arnHa. HapoaHbii
xyaoxHnk CCCP (1965), nencteutenbHbit yneH AX CCCP (1958). MaBHbIn Xyaox-
H1K BCXB (1950-1954).

Yannca B mockosckom BXYTEMACe-BXYTEVHe (1924-1930). [ina cTaHkoBOro
TBOPYECTBA XapaKTepHbl Men3axKHble W MNen3arkHO-KaHPOBbleE KOMMO3WULUW,
roe npeobnafjaeTt Tema LWMPOKUX BOAHbIX MPOCTPaHCTB («Ha nnoty», 1947, I'Tl,
[ocypapcteeHHas npemusa CCCP, 1948).

K pspy 3Ha4MTENbHbIX MOCEBOEHHbIX MPOM3BeAeHNn dkoBa Pomaca oTHOCHT-
CA 1 ero nonoTHo «Ha pasbesne» (1948), B KOTOPOM anmMyecKoe nenda)kHoe Hadva-
N0 OpraHM4YyHO COYeTaeTca C WMHAyCcTpuanbHOM Temol. berywimin napoBo3 B
1930-1950-e roabl CTAHOBUTCS OAHWM N3 TN1aBHbIX CYMBOJIOB HOBOW XXN3HW.

Yakov Romas is famous for his landscape compositions and with predominance
of big water thematic (“On the rafts”, 1947, the State Tretyakov Gallery, State
Prize of USSR, 1948). He was granted with almost all honorary titles: People’s
Artist of the USSR (1965), full member of the Academy of Fine Arts of the
USSR (1958), the chief artist of All-Union Agricultural Exhibition (1950—1954).
Graduated from Moscow’s VKHUTEMAS — VKHUTEIN (1924—-1930), he was
among the pioneers of Soviet design. The canvas “At the halt’ (1948) is one
of his most significant post-war works where the epic landscape goes with the
industrial theme. The running locomotive in the post-war time becomes one of
the main symbols of the new life.

3 89IKOB Hopodeesny Pomac (1902-1969)
HA PA3bBE3[IE. 1948
XoncTt, macno. 94x153,5

rlOJ].ﬂl/ICOHCI M AATUPOBAHA B JIEBOM HMXHEM YIily

Sxcneptnaa BXHPLL um. 1.2, Tpabaps (A.P. Kncenésa, 1O.B. Pubakosal)

Yakov Dorofeyevich Romas (1902-1969)

AT THE HALT. 1948

Oil on canvas. 94x153.5

Signed and dated lower left Expert review by the All-Russian Art, Scientific and Restoration
Center named after I. Grabar (A.R. Kiseleva, Yu.V. Rybakova)

RUB 2 700 000—3 000 000
$90000-100 000
€67 500-75000

fAkoe Pomac. HA MJ10TY. 1947. Tl

Yakov Romas. AT A RAFT. 1947.
The State Tretyakov Gallery in Moscow
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mumpuii Apxadvesunw Hanbanosam

(1906-1993)

Dmitry Arkadievich Nalbandyan
(1906-1993)
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MensaxKkHoe HanpasneHne B TBOpYecTBe HanbaHasHa unaocTpupyet
Tak Ha3biBaeMylo HeodULManbHy0 CTOPOHY TanaHTa XyAoXKHMKa, KOTOpPbIN,
XOTb 1 Obl1 MOBCEMECTHO M3BECTEH Kak «nepsad kuCTb [Monutbiopo», cam
ceba npuyucnan K Npoao/HKaTenaMm WUMNPEeCCUOHUCTUHECKON MaHepsbl
KoHcTaHTnHa KopoBuHa.

Co4eTaHne anmM4ecKkoro 1 NMPUYECKOro Hadvan, UCKpeHHee noboBaHmne
BenMynem Npupofbl, 6yab TO CKPOMHbIE Kpacku [10AMOCKOBbS MM 3BYYHbIE
ToHa WHOMM — xapakTepHble 4epTbl nendaxen XxyaoxHuka. OcobeHHo
Han6anpsH nobun tor: poaHo Kaskas, Kpbim.

B KpbIMCKUKX nenzaxax HanbaHasHa MHOro conHua, Bo3ayxa, Kpacou-
HOWM AekopaTMBHOCTU. Kak nmpasuno, XxunBonucel, co3fasan 3TIoh 3a OfvH
CeaHc, 1 rmaBHbIM AN9 HEro CTaHoBMIach Nepegada CoOCTOAHMA NPUPOoabl B
onpefeneHHoe Bpems AHA, MPW COMHEYHOW 1v NacMypHOK noroge.

Omutpuin HanbaHosH ocTaeTcsi 3aMeTHOW oUrypoi He TOMbKO B
MY3€eWHbIX 3anax, HO 1 Ha XyYAOXXeCTBEHHOM pbiHKe. Ero paboTel perynsap-
HO MOABMIAOTCA HA POCCUNCKUX U €BPOMENCKNX Toprax, rae Henm3mMeHHo
npuBneKawT BHUMaHMe KonnekumoHepos. Camasa KpynHasa na 3adukcu-
POBaHHbIX ayKLUMOHHbIX NPOAak nonoTeH HanbaHaaHa — kapTuHa «EpesaH
A J cTpouTtcsa» — cocTosanack 25 oktabpa 2008 roga Ha aykuMoHe Sovcom U
npuHecna 6 500 000 py6neit (cbiwe 240 000 $).

JMUTP HAJIBAHAAH // Cocm. A.B. lapamoHos

'W.: Vso6pasumensoe uckycemeo, 1986 Dmitry Nalbandyan is widely known as “the leading artist of Politburo

(Political Bureau in the USSR) and famous for his portraits of the Soviet
leaders. But he also was a talented landscape painter. Nalbandyan
considered himself a follower of the impressionistic style of Konstantin
Korovin.

Dmitry Nalbandyan retains authority not only in museums but also
at the art market. His works regularly appear at the auctions where
they always arouse the interest of collectors. The painting “Building of
Yerevan” turned out to be the most significant sale — on October 25,
2008 at the auction Sovcom the canvas was sold for 6 500 000 roubles
(over $240 000).

3 9,D,MMpr71 Apkagbesny Hanbanaan (1906-1993)
MMCXOP. MACMYPHbIV [EHb. 1973
Kapton, macno. 59,5x70
Moan1caHa B NPaBOM HKHEM YTy
Ony6nukosata B katanore «Amntpuit Hanbanaaw» // Coct. A.B. MNapamoros
M.: Msobpasutensroe nckycctso, 1986. C. 129

Dmitry Arkadievich Nalbandyan (1906-1993)

MISKHOR. MURKY DAY. 1973

Oil in cardboard. 59.5x70

Signed lower right

Published in the catalogue “Dmitry Nalbandyan”. Moscow:
|zobrazitelnoye Iskusstvo, 1986. Compiled by AV. Paramonov. P. 129

RUB 1 200 000-1 500 000
$40000-50 000
€30000-37 500

AyKUMOH 70oKTs16ps 2010
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B cyabbe kaxxaoro XyaoXKHMKa COBETCKOW 3MOXM eCTb Takue CTpaHuubl, KOTo-
pble He yknaablBatoTCs B XpecToMaTuinHblii 06pas coupeanucTa. MNpexae Bcero a1o
OTHOCUTCA K MacTepam CTapLLEero MOKONeHNs, MONy4YnBLUMX NePBble YPOKM 3aA0Sr0
0o OKTS6pbCKOM peBOMOUMM, MMEHHO K STOMY PpAdy MPUHAANEXUT XYOOXKHUK
Bnagummnp LtpaHux. K MeHTansHo-BM3yanbHOMY eAnHo06pasnio oagHV NPUXOAMAN
C HepacTpayeHHbIM Kfaccuyecknum 6Garakom npsmo 13 cTeH ViMnepatopckoi
akagemuy XydoXecTB, Apyrve ctapanncb BHECTM B COBETCKYIO XXMBOMUChL HEMOC-
peacTBEHHOCTb MMMNPECCKMOHM3Ma, BMUTAHHOMO Ha 3aHATMAX B MOCKOBCKOM y4Mnn-
LLle >XXMBOMUCK, BasiHUS 1 3004€CTBa, TPEeTbM BAMBAIUCH B PAdbl COBXYAOXHUKOB,
nponas NCKyC aBaHrapaa B €éBpPOMNenCKMX MacTeEPCKNX U MECTPbIX XYA0XKECTBEHHbIX
obbeanHeHnsax 1910-x rogos.

K coxaneHuio, UCKYCCTBO aBaHrapga B Halleill cTpaHe BCTPETWIO MPOTUBO-
[EeNCTBME BNACTHbIX CTPYKTYP M MPakTUY4eCKM Ha BCeX CTafausax CBOen TBOPYECKOM
3BOMIOUMM HE CMOTO MOSIHOCTbIO peann3oBaTbCs. [lepeopreHTUpoBKa Lwna non-
HbIM XOOM Ha MPOTSKeHUM TpuauaTbix rogoB. KOHCTPYKTUMBM3M 1 ero co3gatenu
nepexoannm oT CynpemMaTu4ecKmn-acHbIX, Nerkux n AMHaMnYHbIX POPM K TSHKENoBEC-
HOW 3aCTbIBLUEN CTANMHCKOW «KNacCuKe».

[MapapgokcanbHbiM 06pa3oM COBETCKOE MCKYCCTBO MPEeABOEHHOM 3MoXM CHOBa
L0 Mo TOMy Xe nyTu, 4To n Manesud. OHO onepupoBano uutTaTamm U3 ctunei
NMPOLUMOro, Kak 310 Aenan BenuKnin XyooXKHWK B cBoew xxumonucn 1930-x rofos.

[arHyto cuTyaumo nobonbITHO MPOCNeanTh Ha MPUMEPE Takoro 3Ha4YUTENBHOIO
mMacTepa COBETCKOW 3MoxXK, MONy4MBLLErO K KOHLY AOrO TBOPYECKON KU3HW BCe
BO3MOXHble MOYETHblE 3BaHNs, Kak Bnagumnp LUTtpaHunx.

Ha npefncrtaBneHHoM ackuse K kapTuHe «C6op ypoxkas» BUAHbI XapakTepHble
4epTbl coBeTcKkon anoxun 1930-x rogos, repondaumnsa Tpyna MonofbliX KOMXO3HNKOB.
KonoHHy nayLmx 604po BO3rnaBnseT toHas AeByllka B 6enom nnatbe 1 OyKeTom
pomallek B pykax. VIkoHorpadmio COBETCKOM TPY>KEHMLIbI AOMOMHAOT KOHEYHO e
Hen3MeHHas KpacHasa KOCbIHKa 1 KMP30Bble canoru. TapaxTawnii TpakTop, pXkaHne
nolwlafen, 3anaxu BCMaxaHHOW 3eMan U CBeXxeybpaHHOro ceHa — MOMOTHO
Bnagummnpa LTpaHnxa 6ykBanbHO AbILLNT POMaHTUKOW HapoXkaatoLlerocs cowpea-
nM3Ma, OpraHW4yHO CAMBAIOLLUMMCS B 3TOW KapTWHE CO CTUAMCTUKOW COBETCKOrO
aBaHrappa 1920-30-x rofnos.

A significant artist of the Soviet epoch, Vladimir Shtranikh was awarded all
possible honorary titles. In this sketch for the painting “Harvest’ typical features
of the Soviet epoch in 1930s can be traced easily. First of all, its heroizing the
kolkhoz workers. Rattling of tractor, horse neighing and the scent of the plowed
ground — this canvas is a marvelous example of the early socialist realism which
was full of romanticism. In the painting this trend harmonizes with the Soviet
avant-garde style of 1920—1930s.

AykumoH 7okTa6ps 2010

40 Bnagumup Pégnoposuy Ltparmx (1888-1971)
DTION K KAPTUHE YPOXAN>
XoncT, macno. /0x122
MNMoanncana Ha nogpamumke «LLtpaHux. B.»
13 cembmt XymOXHUKA

Vladimir Fyodorovich Shiranikh (1888-1971)
Sketch for the painting "HARVEST”

Oil on canvas. 70x122

Signed on the strecher in Cyrillic “LUtparux B.”
From the artist family

RUB 300 000—400 000
$10000-13 000
€7500-10 000
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Hukonan Hukonaesuy fopnos — Apkuin npeacTasntess Moc-
KOBCKOW UMMPECCUOHNCTNYECKOW LWKONbL. Y4eHunk V.9, Mpabaps
4IHMKonoVI Huxonaesny fopnos (1917-1988) n C.B. Tepacumosa. Ero nonotHo «[Jeso4ka ¢ pbibkamu» Hanmnca-

HO B M3bICKaAHHOW 6oratoi nanuTpe KpacHbIX U MyprypHbIX
HEBOYKA C PHIBKAMM. 1952 oTTeHKOB. Mo pabotam H. flopnoBa MOXHO CMeNo n3dyvaTb NKO-

Xoner, macno. 100x115 HOrpadwio CHACTIMBOrO COBETCKOro AETCTBA.
MNognucana Ha obopoTe

Nikolay Nikolayevich Gorlov (1917-1988) Nikolay Gorlov is a brilliant representative of the Moscow

- GIRLWITH FISHES. 1952 school of the impressionist paintings. In 1938—-1942 he
- Qil on canvas. 100x115 studied at Moscow Art Institute under the tutorship of Igor
. Signed on the reverse Grabar and Sergey Gerasimov. The offered lot, Girl with

n Fishes, is a magnificent example of the artist’s virtuosic, full-

L RUB 420 0o0o—310 000 colored manner.
$ 14 000-17 000

&l €10500-12 700

nid Shishkin Callery.
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KapTuHbl Ha CNOPTMBHYIO TeMy — ObiTb MOXXET OAHO U3 BbICLUMX AOCTWXKEHUI
COBETCKON xwMBonucu. BcnomHum xoTsa 66l Anekcarnapa [eiHeky, KoTopbii He pas
NOBTOPSAN, 4TO Kak Tema CrnopT HencHdepnaem, 6o «aAeMoKpaTu4eH v NonynsapeH-»,
«BMeLLlaeT B ce6s BCe OTTEHKM OLLYLLIEHNS», «IMPUYEH U MaXKOPEH», «B HEM MHOMO
ONTYMM3Ma, B HEM Ha4ano repon4eckoro». igeansl BpeMeHu Bbiparkanucs B obpa-
3€ aKTMBHOrO, PEeLINTENbHOro, CUMbHOMO, FapMOHMYECKM Pas3BUTOrO YesnoBeka,
cnoptcMeHa. CnopTueHasa Tema TpebyeT OT XYA0KHMKA APKUX, MOHYMEHTaNbHbIX U
NakKOHWYHbIX pelueHnin. Takne paboTbl [eiHekn kak «ber», «XOKKencTbl»,
«Bonenbon», «3ctadera no CafoBOMYy KOfbLy» CTanu aTanoHoM ANa CneayoLmx
MOKONEHWNA XYAOXKHWKOB.

«Bpatapb» — paHHaa paboTa BukTtopa ViBaHoBKYa iBaHoBa (poa. 1925), oTHoCA-
wadaca Kk Hadany 1950-x rogoB. TunudHas ANA KMBOMMCLA MaHepa «CypOBOro
CTUNSA» K 9TOMY BPEMEHH ELLIE HE CNOXMNACh OKOHYaTeNbHO, HO HEKOTOPbIE ee CTU-
NNCTUYECKME YePTbl — KOHTPACTHOCTb LIBETOB M OIMKOB, PE3KO O4EPHEHHbIE KOHTY-
pbl — y>Ke 04eBUAHbl. BMecTe ¢ TeM B KapTUHe OHa »KM3HepaAoCTHa U NpasfaHnYHa.
Brnocnencteumn Buktop VIBaHOB — MMEHWUTBIN POCCUNCKNIA XYAOXKHWK, HapOAHbIV
xynoxxHnk CCCP, neictauTenbHbi uneH PAX, neicTBUTENbHbIV YneH MeTpoBCKo
AkagemMun Hayk U 1UckyccTB, naypeat locynapctseHHor npemun CCCP 1 MHormx
LAPYrUX NPECTUXKHbBIX MPEMUA.

Sport was among the favourite themes in the Soviet visual art. The image of
active, determined, strong and well-grown person, a sportsman, expressed
the values of that time.

Paintings by Alexander Deyneka such as “Race”, “Hockey players”,
“Volleyball’ became a model for the artists of the of the post-war generation.
“Goalkeeper” is an early work by Victor Ivanov which relates allegedly to the
beginning of the 1950s. By that time his typical manner of the “austere style”
had not yet formed completely but some of its features — the contrasts of the
colors and spots of light — were already obvious.

Later on Victor lvanov became a notable Russian artist, the People’s artist of
the USSR, full fledged member of the Russian Academy of Arts, the laureate
of the USSR State Prize and many other prestigious prizes. He belongs to
the painters of “the austere style”, the mainstream of the Soviet art in the
1960s—1970s.

4ZBMKTop MeaHoswy Vearos [poa. 1925)
BPATAPb. 1950-¢
KaptoH, Ha opranute, macno. 20x80
WMuuumane astopa «/1B» cnesa sHmzy
Mognucara Ha obopote «MBaHos Buktop»

Viktor Ivanovich Ivanov (b. 1925)

GOALKEEPER. 1950s

Qil on canvas put over the fiberboard. 90x80
Monogram in Cyrillic “VIB" lover left

Signed on the reverse in Cyrillic “Vsaros Buktop”

RUB 300 000—450 000
$10 000-15 000
€7500-11 300

" Lleonid Shishkin Gallerv




Hukonait Mpokonbesny Kapauapckos (poa. 1935)
CEHT4BPbCKII BEHEP. CKOTHMK

FEHPNX CTEMAHOB. N3 cepun Jliopn konxosa
SHropunto». 1984

Xonct, macno. 120x180

Moanucana v patrposara Ha obopote

Nikolai Prokopievich Karacharskov (born in 1935)
SEPTEMBER EVENING. CATTLEMAN GENRIKH
STEPANOQV. From the series "People of kolkhoz
Yangorchino”. 1984

Oil on canvas. 120x180

Signed and dated on the reverse

AyKUMOH 70oKTs16ps 2010

KapTunHbl Hukonaa KapavapckoBa — 370 NO/lyBEKOBAS XyA0XKEC-
TBEHHAs NETOMUCb KPEeCTbSHCKOM »W3HWM B YyBalumn. Ha xonctax
XYAOXKHUKA — XBble KOHKPETHbIE NtoaN, MepepocLUne B XYAOXeCT-
BEHHble 06pasbl 1 cTaBLIME TUMUYHBIMU COBPEMEHHUKAMM.

3a umKkn kapTuH «ltloan konxo3a AHrop4vmHo» (1970-1990-e)
Hunkonam TlMpokodbeBuy Kapad4apckoB Obil YAOCTOEH 3BaHMSA
HaPOAHbIN XYAOXKHMK HyBalunm, 3acny>XeHHbI XyAOXHNK Poccun, a
Takxxe cepebpsaHoin meganu Akagemun Xynoxects CCCP.

B AHrop4rHoO M co3patoTcsa KapTuHbI, obolleallne Bce 3Ha4n-
TeNbHble BCEPOCCUINCKNE, BCECOIO3HbIE Y MEXAYHAPOAHbIE BbICTaB-
K1, penpoayuUmMpoBaHHble B AecATkax anb60MOB COBETCKOIO UCKYC-
cTBa: «Ha nonax Yysaiwumm», «[obegutenn. 9 Mmag B AHFOPYMHO» U
apyrue. ABTOMapk, depMbl, KOHHble [ABOPbI, KOMXO3HbIA TOK W
NECATKN KPECTbSHCKMX 30 CTanm MacTepPCKOM N )KMBOMUCHOM KyX-
Hel ans xxmeonucua. [oaonry XXmnes B AepeBHE, XyA0XKHMK BbiCMaT-
pvBan TUMbl 1 00pasbl KPEeCTbsIH U C HATypbl MMCan UX, XMBbIX,

RUB 450 0oo—600 000
$15000-20 000
€11 300-15000

€CTECTBEHHbIX B MOBCeAHEBHOCTH, 6e3 nmpukpac. Mprmepom emy
6bIN BbIAAIOWMIACA PYCCKUI XYAOXHUK, XOPOLIO €My 3HaKOMbI
nMYHO — Apkaamii [nacToB, BCe CBOW Mpon3BeaeHUs HanucasBLnii
B CBOeW poaHou MNpucnoHumxe.

Nikolay Karacharskov was granted with the honorary title of the
People’s Artist of the Chuvash Republic for his series of works
depicting the rural life. The offered lot belongs to this cycle and
strikes the spectator with the specificity and generic character
of the peasant images.
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44TGTbHHO Maenosra Wupukoea (pog. 1952)
BOCNOMWHAHWA O OETCTBE. 1982
XoncTt, macno. 8/x108
Moanucana Ha obopote

Tatyana Pavlovna Shirikova (borm 1952)
CHILDHOOD MEMORIES. 1982
Qil on cardboard. 87x108

Signed on the reverse

RUB 300 000—400 000
$10000-13 000
€7500-10 000

CoBpeMeHHas xyaoxHuua TatbsiHa LLnprkoBa okoHYMNa XyAoXKeCTBEH-
Hoe y4unuile um. B.A. CepoBa B [leHnHrpane, Bcepoccuiickyto AX (1977),
oby4anack no macTtepckoin E.E. MounceeHko.

B 1978-1988 — yyacTHuMLa BbICTABOK B JleHuHrpage n TannmHHe.

B 1982-mM — y4yacTHuua BbiCTaBkM «Pycckas kpacaBuuar» ([lapux,
®paHuma). C 1994-ro xurBéT 1 pabotaeT B LLBenuapun. C 2000-ro Bo3rnas-
NAeT LWKONY MKoHonucK B Jlo3aHHe.

B 2001-m - [lpaH-npu MexayHapoaHo OueHHane WCKYycCTB BO
dnopeHumm.

Tatyana Shirikova graduated from Serov Art College in Leningrad.
During 1978—1988 she participated in art shows in Leningrad and
Tallinn. From 1994 she lives and works in Switzerland. Shirikova
headed up the School of Icon Painting in Lausanne from 2000.

In 2001 she won the Grand Prix at the International Art Biennale in
Florence.
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Omuntpuin KanutoHosuY TervH nprHaanexmT K 3HaMeHUToOMYy
«camapkaHgckomy» Bbinycky Cepres [epacumoBa MXTU
nm. Cypwikosa (1942). MpuHuman y4actne B BakHeWLleM rocy-
napcTBeHHoM 3akase «Peuyb JleHnHa Ha lll KoHrpecce KomMcomo-
na», UCMOMHEHHOM OpuUragoi XyLOXXHUKOB MOA PYKOBOACTBOM
B. Norancona (1950, I'TIN). NNaypeat CtanuHckoi npemumn CCCP
1951 ropga. Pabotbl xpansatcs B ['TT.

Omutpuit Kanutorosuy Terut
(1914-1988)

BYKET C OCEHHUMW JINCTbIMM
1947

XoncT, macno. 79x58

HO,ELI'H/ICOHO M AATMPOBAHA B MPABOM BEPX-

Hem yrny

Dmitri Kapitonovich Tegin [1914-1988)
BOUQUET WITH AUTUMN LEAVES
Oil on canvas. 79x58

Signed and dated upper right

RUB 240 000—300 000
$8000-10 000
€6000-7 500

Dmitry Tegin studied in the Surikov Moscow State Art
Institute with the famous Samarkand graduation class of Sergey
Gerasimov (1942). As a member of the brigade of

Boris loganson, he participated in creation of the painting
“Lenin’s Speech at the 3rd Congress of the Komsomol’ (1950,
State Tretyakov Gallery, Moscow), for which he was awarded
the Stalin Prize, as a member of the authors’ team (1951). The
paintings by Tegin are represented in State Tretyakov Gallery
in Moscow.

RUB 600 000—900 000
$20000-30 000
€15 000-22 500

Hwukonai Meaxoeuy bapuerkos
(1918-2002)

LIBETI

Xonct, macno. 100x85
Moanvcara Ha obopote

W WL B

Nikolay Ivanovich Barchenkov
(1918-2002)

FLOWERS

Oil on canvas. 100x85

Signed on the reverse
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OnouH 13 ApK1X NpeacTaBUTENel MOCKOBCKOW LLKOSbI XXUBO-
nucu. HapogHbln XygoxxHuK Poccuu.

[MoY€THBIN YneH NTanbsHCKon AKageMmn XyaoxXecTB.

HattopmopTbl H.W. Bap4eHkoBa, COxpaHsia CBEXXECTb BOC-
NPUATUS HATYpPbl, AEMOHCTPUPYIOT Bblpa3uTeNbHble KOMMO3ULM-
OHHO MNacTU4ecKne peLleHNs, OTANYATCS KONTOPUCTUYECKNM
60raTCTBOM Y MaTepPUanbHOCTbLIO XUBOMUCK. PaboTbl XyQoXKHN-
ka xpaHatca B T n TPM.

AyKLMOH 7 okT6ps 2010
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Nikolay Barchenkov graduated from the Moscow Regional
Art School of the Memory of 1905. As a professional painter,
Barchenkov formed under the influence of realistic traditions of
the native fine art, of the heritage of “ltinerant Art Society” and
masters of the “Union of Russian Artists”. He was an honored
member of the ltalian Academy of Fine Arts. The artist's works
are preserved in the State Tretyakov Gallery in Moscow and in
other art museums in Russia, as well as in numerous private
collections abroad.
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47|/150H Anatonsesny Kosanetko [poa. 1931)

LLAP MBAH FPO3HbBII C MUTPOTOIMTOM ®UAMMITIIOM
Xonct, macno. 70xQ0
Mognucana «M. Kosanerko» B npaBom HUXHEM yriy

Ivan Anatolievich Kovalenko (born 1931)

TSAR IVAN THE TERRIBLE AND METROPOLITAN PHILIPP
Oil on canvas. 70x90

Signed with the signature “W. Kosanerko” lower right

RUB 200 000—250 000
$6700-8 300
€5000-6300
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MezarkHaa xueonuck Anekcangpa Lnnosa — TpenetHoe npuaHaHwe
PoauHe B nto6Bu. Ero BooxHoBnseT o6pas CKPOMHOW, neYanbHo, 3aayLueBs-
HO cpepHepycckoih npupopbl:  «OTTenenb» (1986), «®DeBparnsb.
MepenenknHo» (1987), «OkTa6pb. HukonuHa ropa» (1996).

B camoM 06bIAEHHOM OH yMeeT yBMAETb KPacoTy. XYAOXKHVKY MHTEPEeCHbI
pasfnu4Hble COCTOSHWA MPUPOAbLI, poxAdalollve B Aylle pasHoobpasHble
amoumn. Cpefcresamu nersaxa OH BblparkaeT TOHYaWLUYlo rammy 4yBCTB:
pafocTb, TPEBOrY, FPYCTb, OAVHOYECTBO, 6€3bICXOAHOCTb, CMATEHWE, NPO-
CBETNIEHHOCTb W Hadexay.

B 1996 rogy AnekcaHap Makcosuy LUnnos nepepan B pap OTevecTsy
KONNEeKUMo 13 355 »KMBOMMUCHBIX 1 rpadu4eckmnx NpovnsseneHnin. Yepes rog
6bina y4pexpaeHa MockoBckaa rocynapcTBeHHas KapTuHHasa ranepes
HapopgHoro xypoxHuka CCCP A. lUunosa. Ons pasmelleHus Konnekumm
Obin BbIAENEH OCOOHSAK B WCTOPUYECKOM LEeHTpe CTONuMubl, Ha ynuue
3HameHka. Top)KecTBEHHOe OTKpbITMe ranepen coctosanock 31 mas 1997

roga. 1
The landscape painting by Alexander Shilov is a declaration of love to TS T bt = e |
his motherland. Sad, quiet and heartwarming image of Middle Russian 0 Teps st L Y e ; !
nature inspires him. He can see beauty in things which seem quite 2 ; i
Anekcardp LLlunos ordinary. ) ) ) H
LIEPKOBb B MEZJBELJKOBO. 1987. In 1996 Alexander Maksovitch Shilov granted to his homeland the !
Mockogckas 20cydapcmeeHHas KapmuH- collection of 355 paintings and graphic works. A year later the Moscow il
Has 2anepes HapodHo20 xydoxHuka CCCP State Art Gallery of People's Artist Alexander Shilov was founded. A !
A. Wlunosa detached house in the historical centre of Moscow, on Znamenka street
Alexander Shilov was chosen for this purpose.
THE CHURCH IN MEDVEDKOVO. 1987.
The Moscow State Art Gallery of People's
Artist Alexander Shilov
|
48Ane|<c0H,up Makcoemu LLnnos (poa. 1943) I f it parm— - Ly ——— e : i
POXIECTBO. 1986 RS T F : R~ .
KapToH, macno. 29x39 '
|—|OJ:I,I'II/ICOHC] M NaTMPOBAHG CNPABA BHM3Y
Alexander Maksovich Shilov (born 1943) TR % 1 . ey ~ : S g 7 TP "
CHRISTMAS TIME. 1986 : . . . —— )
Oil on cardboard. 29x39 _ . = /1 w4 ' -
Signed and dated lower right -
RUB 240 000—300 000
$8000-10 000
€6000-7 500 48
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VimMst xypoxHuka BaneHtnHa OkopokoBa (1891-1974) — He camoe M3BECTHOE B
pPAAY PYCCKUX aBaHrapancToB. TeM He MeHee, ero paboTbl He MMEIOT aHanoros HU B !
OTEe4eCTBEHHOM, HW B MUPOBOM COBPEMEHHOM McKyccTBe. OH Oblfl 3BEHOM Mexay - . . ; -
MPOLUbLIM U HACTOALLMM, MexAy ABYMS aBaHrapaamu. - >~
BaneHTuHy Muxannosudy OkopokoBy cyabba npepocTtaswna 60fbLUyiO TBOP-
4eCKYI0 XM3Hb. OBy4asnch B TEXHUYECKOM BY3€, OH MOHAN, H4TO X0Ten Obl 3aHNMaThCs i
n3o06pasnTenbHbIM UCKYCCTBOM. Ho cneumansHoro obpasoBaHus OKOPOKOB He e ¢ o
nony4un, lNepBas M1poBas BOMHa 1 PeBONIOLMS OTOPBaNV MOMOAOMO XYAOXKHNKa OT :'; -
TBOpYecKunx 3agad. o BoaspalleHnn B MockBy OH cTan paboTtaTb B MacTepCKOi
B. TatnuHa.
CtyneHT PogyeHko 1 TaTnuHa, kadanoch, AoMmKeH Obin CTaTb KOHCTPYKTUBUCTOM. '
Ho, nogpyxmsLmce ¢ Manesuniem, OKOPOKOB BOCMPUHAN Kak PyKOBOLACTBO K AeNc- .
BAAREHTIARK TBUIO 0AHY U3 chpas MacTepa: «BeLUM UCHE3MM, KaK OblM». Xy[OXKHUK OTKaszancs ot
TPaaMLMOHHOM NPEAMETHOM XIMBOMUCK, AOBEPAS HE NIVHNK, a LIBETY. -
O I{G {JDKO B MHOro f1eT OH 6bIN NOYTN MLLIEH OOLLEHMA C eAVHOMbILUNEHHKaMW 1 B OANHO-
- 4YecTBe co3pgasan CBOM Mup, cBot dunocoduo. Ecnn B 1920-1930-e rogbl
- OkopokoB paspabatbiBan xapakTepHble A9 TOro BpeMeHV TeMbl ABVKEHNS hOPM B ¥ 4
6e3rpaHV4HOM NPOCTPaHCTBE, CBEPXCKOPOCTEN, OTPbIBA OT 3EMHOIO MPUTAXKEHWUS,
To B 6ecnpenMeTHOM UCKYCCTBE ero yBnekana BO3MOXHOCTb BbIXOAa 4Yepes3 manoe
K BENMKOMY, OT MUKPOKOCMOCa K MakpOKOCMOCY, K OTKPbITUIO BEAMYUSA MbICAN, K
Kamanoe evicmagku «BaneHmun OKOPOKOE: OTKPOBEHWIO. OTW MAen okasanncb akTyanbHbiMu B 1950-e rogbl, Koraa BO3HMKNA . A
Ipedmem u eHe npedmema 1920-e — 1970-e». cTyans 3. bentotnHa. B cTyany mMonofbix XyAOXKHWKOB, KOTOPbIE pas3BuBanu akTy- .
M., 2008 anbHoe nckyccteo, OKOpoKoB Oblf1 Ha NOfIBEKA CTaplle OCHOBHOM YaCTy yqaLLmxcs. v F 3 i n ,
Ecnu cTyaniubl cTpemMmnnch BO3pOANTb yTpadeHHbl aBaHrapd, To OKopokoB nNpo- # 7
fofkan asaHrapfgHylo NMHWIO Ty camylo, KoTopas HavuHanacb ¢ Manesuyem, i i #‘-‘-—-—

. s i Y n
TatnuHbiM, PogyeHko. oY . - f‘ f nq“’é;f

Valentin Okorokov (1891-1974) is less famous than the Russian avant-garde e ".-i'_? 2 B
artists. After returning to Moscow he started working in the studio of Vladimir ’ ..i‘-‘ - 4 & j'-- 1
Tatlin. A student of Rodchenko and Tatlin, he was supposed to become a S A 1?'\ dER 1
constructionist, but later his was much influenced by Malevich If in 1920s — ¢ : - Sap ! ¢ ",1.' .
1930s Okorokov developed in his work the motives of movement of the forms q ' SRR LN 1 i
in the boundless space. These ideas became important in 1950s when the ! A e T e 2
studio of Ely Belyutin was founded. R . - e S
A 5. j
B A
4 1 3 .
49 BanenTun Muxaiinoeny Okopokos (1891-1974) i 1 Hiag -
MACKA HA MACKAPALE. 1961 % ."’Q g o b
Bymara Ha opranute, ryaws. 44x/6 ¥ 4 . .
Yuactue B Boictaskax: «Banentun Okopokos. [Npeamet u BHe npeameta f " s T L
19020-1970-e». Beictasoyunsilt 3an 8 Tonmayax. [T, Mocksa, 2008 { ! v ol A
Ol‘ly6J‘IMKOBOHO B KATANOre BolICTABKMK i M| "? -

Valentin Mikhailovich Okorokov (1891-1974)
MASK AT THE MASQUERADE. 1961
Gouache on paper laid on fiberboard. 44x76
Parficipation in the exhibitions “Valentin Okorokov. Within the object and L K

beyond it 1920-1970s". Showroom in Tolmachi. The State Tretyakov Gallery, ?
Moscow, 2008 r
Published in the catalogue of the exhibition

A

RUB 450 ooo—600 o000 b
$15000-20 000

€11 300-15 000

aonid Shishkin
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Kamanoe sbicmasku «Hukonati Poma+os. Kusonuce.
lpaguka». M., 2009

il - ..‘

Ha npowedwux 9 utoHa 2010 8 JloHOOHe
pycckux mopeax aykyuoHa Sotheby's 2pa-
¢uyeckuti nucm Hukonaa PomaHosa
“R”(nom Ne372) 6bin1 npodaH 3a £5 000 npu
acmumetime £4000-6000. Takum obpa-
30M, 8nepable NOABUBWUCL HA 3aNAOHOM
ayKyuoHe, npousgedeHue Pomarosa
cpasy «nez2o» 8 yeHosol 0uandsoH 2pa-
¢uyeckux pabom [. KpacHonesyesa,
M. lLigapymaHa, B. HemyxuHa, npodaHHbix
Ha 3mom aykyuoHe no mou xe yeHe.

g,

Nikolay Rotanov. “R”. Sold at Sotheby's in
June 2010 for £ 5000

94

Hukonas PoTaHoBa 6e3yCNOBHO MOXHO MPUYUCANTL K HacnedHWKam
NCTOPMYECKOro aBaHrapaa. depnas ctoxxeTbl B MOBCEAHEBHOM »N3HW, Mac-
Tep ctaBun cebe CnoxHble opmanbHble 3a4adn, B PELUeHUN KOTOPbIX
npuberan K LWMPOKOMY CMNEKTPY TEXHUYECKNX MPUEMOB U CTUAUCTUHECKMX
HanpasneHuin.

OkoH4mB B 1966 rogy XynoxecTBeHHO-rpadudeckunin dpaxkynstet M,
MONOLON XYAOXHWK CTan Nepen BbIOOPOM — UAMIOCTPUPOBATEL KHUMM 1 XYyp-
Hanbl «kak BCe» UMM e NOrpy3nTbCa B TBOPYECKNIA MOMCK. He Kakaomy B Te
ropbl XBaTano CMeoCTU He MPUHATL HacaXkaaemble MPUHLMMbLI COLManncTu-
4ecKoro peanuama.

B cBoéM paHHeM TBopyecTBe Hunkonan Muxarnosuy PotaHoB nowlen no
nyTV PYCCKOro CMMBONN3Ma, CTPEMACH HAMOMHUTL €r0 HOBbIM COAepPXKaHu-
eM. Y)ke B ero paHHux NpousBeaeHnsx, Takmx Kak «Ckaska» 1 «CTaamoH»,
MOXHO yBMAETb BNuAHWE «[ony6oi posbl».

B panbHelweM, NOCTXKeHWe MacTepoB pPaHHEero pyccKoro asaHrapaa,
MOVCKN «4MCTOro LBeTa», paboTa NATHaMK, BapuauvaMn LBeTa, a Takxe
yrnybneHHoe nay4eHne nckyccraa Adpukn 1 dansHero Boctoka Henzbex-
HO MOArOTOBWAV NOBOPOT B TBOPYeCTBE POTaHOBA K aOCTPaKTHbIM KOMMO3K-
unam. PaspabaTbiBaemasn M Aonrne rofbl XyAoXKeCcTBeHHasa cuctema OCHO-
BbIBAETCH HA €0VHCTBE A3blka abCTPaKTHOM XXMBOMUCU U YUCTOW MNOJ3UN.
Mpadurdeckre KOMNo3nuUmK, 06pasbl KOTOPbIX BO3HWKAIOT 1 MpopacTaloT 13
NPOAYMaHHOM aBTOPCKOM KOMMOHOBKW LBETa U NVHNK, PE30OHMPYIOT C NOCT-
poeHnemM 3BykopuTMOB B Noa3uu [. bypnioka, A. KpyyeHsbix, I Airu.

Mocne TOro kak mactep oopmMun pad camm3fatoBCKMX COOPHUKOB
«1eBOM» MN033MK, ero paboTbl nepecTann NPUHUMATbL Ha oduuManbHble
BbICTaBkM. [MPOKOPMUTbL CeMblo Mno3Bonana nuuwb pabota B 3a04HOM
HapogHoM yHuBepcuteTe MCKyccTB M B m3ocTyaum [K MockoBcKkoro
OHepreTn4eckoro nHCTUTyTa. BHOBBL 06PECTM XOTA Obl OrPaHUYeHHbIN KPyr
3puTenent XyooxHMK cMor B cepefuHe 1980-x B pamKax KpaTKOCPOYHbIX
TBOPYECKMX MOKA30B 3KCMepuMeHTanbHbix paboTt 4neHoB MOCXa, roe B
4ucne NpPoYMX AeMOHCTPUPOBANWCh MPOWU3BEAEHUS MOCKOBCKMX HOHKOH-
dopmucToB 3. bynaToBa, WM. Yyitkosa, I BpyckuHa, J1. MypbirnHa.

BaxHon Bexon cBoero nytn PoTaHOB cumTaeT BbICTaBKy «Hay4HO-
TEXHUYEeCKuiA nporpecc u nuckycctso» (Mocksa, LIOX, 1986), roe oH 6bin
npeacTaBfeH B OOHOM psfAy C Knaccukamu asaHrappga — B. TatnuHbim,
A. OpeBuHbim, A. OkcTep, A. Teiunepom, A. PogdeHko U ap. — 1 C TakMMu
coBpemeHHrkamu, kak 0. 3noThukos 1 . MNnasuHckmin. C 3TOro MomMeHTa
PoTaHoB perynspHo y4acTBOBasn B rpynnoBbIX BbICTABKax, B TOM 4ncne 3a
py6exoM. VIMeHHO TaM CerofHa HaxoamMTCA OOLLUMPHbIN NAACT ero TBOPYecT-
Ba. [lepBbiM KonnekunMoHepomMm paboT PotaHoBa ctan leopruin KocTaku,
OfHaKo B NOCTCOBETCKME oAbl HEMaNo NPON3BEAEHNI, KOTOPbIE CaM aBTop
cHMTan NyyWNMK, «yLWnn» 3a rPaHnLly, N HbIHELLHAS X cyabba HenaBecTHa.

Nikolay Rotanov can be fairly called a successor of historical avant-
garde. In 1966 he graduated from the faculty of art and graphics of the
Moscow State Pedagogical Institute.

His graphic compositions whose images emerge as a result of the
author’s venture into color and line are in tune with the poetry of David
Burlyuk and Aleksey Kruchyonykh. He is also famous for his illustrations
to nonconformist poetry for Samizdat.

Rotanov regularly participated in the group exhibitions where his
works were exhibited along with those of the classics of avant-garde
— Tatlin, Drevin, Exter, Tyshler, Rodchenko and others and with such
contemporaries as Yu. Zlotnikov and D. Plavinsky.

Legendary Soviet art collector Georgy Kostaki was first to collect
Rotanov’s works. He is also represented well in the collections abroad.

AykumoH 7okTa6ps 2010

SOHMKOMM Muxaiinosuy Potanos (1940-2010)
MPUMBET 13 KPEIMA. 1980
Xoncr, temnepa. 124x94
ABTOPCKOS MOHOTPAMMO 1 AATA HO 06OPOTE.
YuacTue B BeicTaskax: «Hukonai Potanos

Kusonwcs. [padukar. Beictasoursit 3an 8
Tonmauax. I'TT, Mockea, 2009

OHy6ﬂVIKOBOHG B KATANOre BblICTABKU

50

Nikolay Mikhailovich Rotanov (1940-2010)
GREETING FROM CRIMEA. 1980
Tempera on canvas. 124x94

Author's monogram and date on the reverse

Participation in the exhibitions: “Nikolai Rotanov.
Painting. Graphics”. Exhibition space in Tolmachi.
The State Tretyakov Gallery, Moscow, 2009

Published in the catalogue of the exhibition

RUB 240 000—300 000
$8000-10 000
€6000-7 500
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Knaccuk coupeanuama v apKkuin npeactaBmTeNb XUBOMUCHOM acTeTukn AXPP,
Hukonait TepncuxopoB NPUMHAANEXUT K YMCNy 3aduHaTenei HOBOrO COBETCKOro
ncKyccTBa. XyAOKHWK Nony4mn o6pasoBaHmne cHa4ana B CTYANAX N3BECTHbIX XYA0XK-
HUKoB KoHcTaHTuHa KOoHa 1 Bacunua Mewwkosa, a 3atem B MY>KB3 (1911-1917) y
AnonnuHapusa BacHeuosa n KoHctaHTuHa KoposuHa. [locne pesontounm CTaHoBUT-
Ccs akTUBHbIM y4acTHukoM AXPP. CioxeTbl ero H. TepncurxopoBa Toro neproga cBo-
OMANCH K TPEM OCHOBHbIM TemMam — peBontound, Tpyd, 6biT. Camas 3HameHuTas
paboTta XyaoxkHuka — «[lepBbii NO3yHr» (1924) 13 TpeTbSIKOBCKOW ranepen, NPoHMK-
HyTas PEeBOIIOLMOHHOM POMaHTUKOW.

Pabota 1937 roga «[oBopuT MockBa» 3HameHyeT cob0i CyLLLeCTBEHHbIN NepeBo-
POT B COBETCKOW XyO0OXeCTBeHHOW KynbType. B 1930-x rogax XyLOXHUKN Ha4MHaoT
BMAETb COBPEMEHHOCTb He TOMbKO B MHAYCTPUM, OHA OTKPbIBAETCA VM B MOBCEAHEB-
HOCTW, B LLUYMHOWM FOPOACKON XM3HW, B 06NMKe HOBbIX ntofer. KapTnHa otnnyaercs
NCTOPUHECKON KOHKPETHOCTBIO, TOYHBIM M300paXkeHeM MenbYanLLvX NogPOOHOCTEN
B 06CTaHOBKE 1 OOMMKE NEePCOHaXen, BHYMaHNEM K Ba>KHbIM NpUMeTam BpemMeHu —
Hukonati Tepncuxopos. [EPBbIV JIO3YHI. 1924. [T panmno B TO Bpems AeiCTBUTENbHO ObiNo LIeHTPOM NOBCEAHEBHOW KN3HM COBETCKOIo
Nikolay Terpsikhorov. THE FIRST SLOGAN. 1924 Yyenoseka. KapTtuHel Tepncuxoposa nopkynaiot 3puteneit MI/IBOVIVJJOCTOBepHOCTb}O

nepefayv Tunaxa, ecTtoB, ABVXKEHNI, NCUXONOrMHYECKUX KONNSWIA.

The State Tretyakov Gallery in Moscow

One of the leading artists of the socialistic realism and outstanding member of
the Association of Revolutionary Russian Artists, Nikolay Terpsikhorov is one
of the founders of the new Soviet art.

His motives were confined to three major themes — revolution, labor and
everyday life. Maybe the most famous work of the artist is — “The first slogan”
(1924) from the Tretyakov gallery.

The work of 1937 “This is Moscow speaking” is the turning point in the Soviet
culture. In the 1930s the artists begin to perceive modern life not only in the
industry but in everyday life, in the hustle and bustle of the city in the image of
the new people.

5 IHMKOﬂoﬂ Bopucosuy Tepncuxopos (1890-1960)
FTOBOPUT MOCKBA. 1937
Xonct, macno. 80,5x/0
Mopnucana B npaBom HUxHeM yry

Nikolay Borisovich Terpsikhorov [1890-1960)
THIS IS MOSCOW SPEAKING. 1937

Oil on cardboard. 80.5x70

Signed lower right

RUB 360 000—450 000
$ 12 000—15 000
€9 000—1II 300
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SZBJ'IO,ELMN\MP Pépoposny Croxapos (1926-1993)
BECHA. MOCNEAHMM CHET. 1952
Xonet Ha kapToHe, macno. 53,5x74,5
Yaocrosepsiowas noanucs coita, A.B. Croxaposa Ha obopote

Vladimir Fyodorovich Stozharov (1926-1993)

SPRING. LAST SNOW. 1952

Oil on canvas laid on fiberboard. 53.5x74.5

Certifying inscription by the arfist's son A.V. Stozharov on the reverse

RUB 300 000—400 000
$10000-13 000
€7500-10 000

Menzax «BecHa. [lMocnegHnin cHer» 6bin HanucaH Bnagummpom
CToKapoBbIM Ha 3ape ero TBOPYECKOro nyTW, BCKOPEe Mocne OKOoHYa-
Hus MIXW um. B.W. Cypukosa, rge oH yuuncs y O.K. Mouanbckoro,
K. CaBuukoro 1 B.B. Mo4ntanosa (1945-1951). bonblioe BAVAHWE Ha CNo-
»KeHne COBCTBEHHOMO CTUAA XYAOXKHMKA OKasanu Takxe npenogasasLune B
Te roabl B nuHcTuTyTe C.B. lTepacumos n N.0. Mpabaps.

B nepBble MocCneBOeHHble oAbl MHOIME OTEYECTBEHHbIE XMBOMUCLibI
06paTNANCh K OAHOMY 13 CaMbIX IMPUYHbBIX N TMYHOCTHbBIX XXaHPOB B UCKYC-
cTBe — nensaxy. bonblloe BHUMaHWE yoensnocb WM300PaxeHWIo »KWU3HM
LepeBHW, FAe HaumoHanbHoe cBoeobpasue BbiparkeHo apye. Cpean Mono-
ObIX XYAOXKHWKOB, CTaBLUMX Ha NMyTb BO3POXKAEHMA 3amedaTeNbHbIX Tpaau-
L pycckoro nemngaxa XIX Beka, MoxXHO HadBatb 1 Bnagnmmpa dépoposumya
CtoxapoBa. OH 6bin MacTepoM 60MbLIOr0 KONMOPUCTUHECKOrO AapoBaHus.
Ero xuBonuce Apkas, xmsas, 3By4Has no LBeTy, paocTHas No HaCTPOEHMIO
noaKynaeT CBOeW NPaBAMBOCTbIO, TOYHOCTLIO MOAMEYEHHbIX AeTane.

PaboTtbl Bnagummpa Ctoxapoa xpaHatcs B [T, TPM, B Koponesckol
Akanemun VickyccTs BenukobputaHum n 8 Mysee Pycckoro Vckycctea B
CLLUA.

The landscape “Spring. Last snow” was painted by Vladimir
Stozharov in the early days of his creative work, soon after his
graduation from the Moscow State Academic Art Institute named after
V.1. Surikov where his teachers were D.K. Mochalsky, G.K. Savitsky and
V.V. Pochitalov (1945—-1951). S.V. Gerasimov and |.E. Grabar also had
a great impact on the forming of his original style.

In the first post-war years many Russian painters turned to one of the
most lyrical and personalized genres in art — to landscape.

He was very good at colors. His painting is vivid, bright, colorful and
high-spirited. It is true to life and elaborated in details.
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AnekcaHop [etiHeka.

TMOPTPET XYOXHVKA K. BAJIOBA 1923
Kypckas obnacmHas kapmuHHas 2anepes
um. A. JletiHeku

Alexander Deyneka.

PORTRAIT OF KONSTANTIN VYALOV. 1923
The Kursk Regional Art Gallery of

A. Deineka

[1Ba cxofHbIX MO HACTPOEHWIO NendaxkHbix aToga KoHcTaHTMHa Banosa — MOpCKOM u
BOJKCKMIA — NpekpacHble 06pasdubl 3penoro atana TBOpYecTBa XyAoxHvka. Pabotatb kak
MapuHUCT xusonucel, Havan ewé B 1930-x rogax v BNOCNEACTBUN C YOOBONbCTBMEM BO3-
BpaLLancs K 3ToMy XaHpy.

B mMonogoctu Banos y4mnca B CTPOraHOBCKOM XY[0>KECTBEHHO-MPOMBILLIIEHHOM Y4UAU-
e, 3ateM B mockoBckoM BXYTEMACe, nocellan mactepckue BefyLmnx npeacrasutenen
pycckoro asaHrapga - A. MopryHosa, B. Tatnuna, . Bpomwupckoro, A. JleHTynosa,
B. KangnHckoro un [. LtepeHbepra.

BrnocnencTeum xynoxHuk otowen o1 ctuamctuky OCTOBCKOro SKCNpeccuoHn3mMa u
3aHMMancsa NPenMyLLECTBEHHO MEN3a)KHOWM XKMBOMUCHIO. JIMPUYHbIE NEN3ax BbIMONHEHbI B
HEeXXHOWM cepo-ronyboi LBETOBOW raMMme — 3T0 OTNINYUTENbHAsA YepTa NOCNEeBOEHHOMO TBOP-
4yectsa KoHcTaHTnHa Banosa.

KapTtuHbl xypoxxHuka xpanatca B [T, TPM 1 BO MHOrMX Apyrvx rocyAapCTBEHHbIX U
4acTHbIX cobpaHusax Poccuun n psiga 3apybexkHbIX CTpaH.

Two similar in spirit landscape sketches by Konstantin Vyalov — marine and view of the
Volga — are wonderful specimens of the mature period in the creative work of the artist.
In his youth Vyalov attended the workshops of the leading Russian avant-garde
painters — V. Tatlin, A. Lentulov, V. Kandinsky and D. Shterenberg.

Later on the artist broke away from the expressionistic style of Society of Easel Painters
and painted mostly landscapes. Lyrical landscapes are made in delicate gray and blue
palette.

5 Konctantnn Anekcanpposuy Banos (1900-1976)

BEYEPEET. TOOKM. 1940-e
XoncTt, macno. 35x49

Konstantin Alexadrovich Vyalov (1900-1976)
IT'S GETTING DARK. BOATS. 1940s
Qil on cardboard. 35x49

RUB 80 ocoo—120 000
$2700-4 000
€ 2000-3000

54KOHCTOHTMH Anekcanapoeuy Banoe (1900-1976)
BOJITA. STi0a. 1953
Kapton, macno. 33,5x41,5

Konstantin Alexandrovich Vyalov (1900-1976)
VOLGA. Sketch. 1953
Oil on cardboard. 33.5x41.5

RUB 60 0c0o—90 000
$2000-3 000
€ 1500-2 300

AyKLMOH 7 okTabps 2010
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JKusonucel, rpadmk M CKynbnTop, HapoaHbli xynoxHwk PCOCP, naypeaT npemun
Bypstckoin ACCP, AnekcaHap VBaHosuy TumunH BMecTe ¢ cynpyrot Mapuei LLlectakoBor Bnu-
can uenyto cTpaHuuy B UCTOPUIO BYPSTCKOro AeKopaTMBHOIO TBOpPYeCTBa.

3a MHoro net paboTbl B bypsiTckoM akafeMnm4eckoMm TeaTpe ornepbl U Haneta oopMun
6onee 100 cnekTaknei, ctan XyAOXHMKOM-MOCTAHOBLUMKOM HOBOW pefakumu «Kpacasuubl
AHrapbl», NONy4MBLLEN MOYETHYIO NPEMUIO. ABTOP CKYNbATYPHOM rpynnbl «BcagHnkn» ¢ pa3sép-
HYTbIM 3HAMEHEM, YCTaHOBMEHHOM Ha[ LIeHTpasbHbIM MOPTanoM TeaTpa.

SSAHGKCOHﬂp Vearosuy Tummn (1910-2)

CTALO. 1937.
Xonct, macno. 70x100
Moanucana «A. TuMUH» B NDABOM HUXHEM YTy

Alexander Ivanovich Timin (1910-2)
FLOCK. 1937

Oil on canvas. 70x100

Signed in Cyrillic "A. Tumun" lower right

RUB 90 0oo-120 000
$3000-4 000
€2300-3000
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56|/150H Anatonsesny Kosanerko [poa. 1931)
OBHAXEHHAS. 1981
Xonct, macno. 99x118,5
MoanucaHa v AaTUPOBAHA B MPABOM HUKHEM YTy

lvan Anatolievich Kovalenko (born 1931)
NUDE. 1981

Qil on canvas. 99x118.5

Signed and dated lower right

RUB 100 000-150 000
$3300-5000
€2500-3800

104
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57Ho§1 Hecrtepoeny leaenunpse (1914-2002)
®PYKTbI. 1970-¢

Kapton, macno. 50x81

Noy Nesterovich Gedenidze (1914-2002)
FRUITS. 1970s
Oil on cardboard. 50x81

RUB 100 000-150 000
$3300-5000
€ 2500-3 800

Asmop 3HameHUMoz0 nopmpema B.W. /leHuHd, kKomopuili neyamascs 8
€08EMCKOE BpEMA MU//IUOHHBIMU MUPAXCAMU U BuCen 8 KabuHeme kaxcdo-
20 napmpabomnuka, Holi Hecmeposuy ledeHud3se 8 cgoeli macmepckoli 0415
OyWU meopus1 COBEPWEHHO UHOE UCKYCCMBO.

Noy Gedenidze was the creator of the famous portrait of Lenin which was
printed in millions of copies and hung on the wall in a cabinet of every party
man. The artist’s is also the author of the remarkable still lives and landscapes.
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58ﬂMMTpMM Bacunsesuy Tutos (1915-1975)
HA MOPE. 1948
Kapron, macno. 34x60

Dmitri Vasilievich Titov {1915-1975)
AT THE SEA. 1948
Oil on cardboard. 34x60

RUB 45 0oo—60 000
$1500-2000
€1100-1500

" Leoni

59Cepreﬁ Hukonaesuy Wommn (1913-2002)
MEPEL BEIXOOOM B MOPE. Dckus k kaptue. 1948
KaptoH, macno. 31x50
MopnucaHa B TPaBom HUXHEM yriy

Sergei Nikolaevich Shomin (1913-2002)

BEFORE SAILING OFF. Sketch for the painting. 1948
Qil on cardboard. 31x50

Signed lower right

RUB 90 0oo-120 000
$3000-4 000
€2300-3000

d Shishkin Gallerv
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MPABWJIA AYKLINOHA

1. 06uwme nonoxeHus.

AYKLMOHHbIE TOPr1 NPOBOAATCA B LieNIAX NPOAAKM yCTpouTeNnem aykunoHa («fanepes Jleonnpa LLInWKMHa») BbICTABNEHHbIX HA TOPTY IOTOB Y4aCTHUKAM ayKLWOHA
Ha OCHOBAHWUW HAaCTOALMX NPABUI.

2. YcTpouTesib U Y4aCTHUKM ayKLMOHA.

2.1. YcTpouTenem aykuuoHa asnsetca «lanepes Jleonnpa LLnwkuHa». Bo Bpems Topros ycTponTesb feilCTBYeT Yepe3 ayKLMOHUCTA U CeKpeTaps,

B pyroe BpeMs — Yepe3 CBOMX 3aKOHHbIX NpeAcTaBuTesei.

2.2. Y4aCTHMKaMK ayKLMOHA B KaYeCTBe NOKynaTesieil nocne npeABapuUTeNbHOM perucTpaLum u noayyeHns HOMEpPHON KapTOUKM ¢ GUAOBLIM HOMEPOM /MPUCBOEHUA
HOMepa yyacTHUKA MOTYT GbIThb:

— COBEPLIEHHOJIETHUE 1 MOJIHOCTbIO leeCnocobHble husmnyeckne nuua;

— NpeACTaBUTENN IOPUAUYECKUX UL, UMeloLMe LOBEPEHHOCTb Ha MPABO YYaCTUA B TOPrax U rapaHTUItHOE NMCbMO C 0653aTeIbCTBOM ONNATUTbL KYMJIEHHbIA 10T
(noTbl).

B Tom cnyuae, ecnv nokynka He coBeplueHa, 3TU AOKYMEHTbl BO3BPALLAITCA YYACTHUKY.

2.3. 3a04Hoe y4acTue B ayKLUOHe:

Ecnu nuuo, xenatolee npuobpecT KaKO-n160 NOT (10TbI), He MMeeT BO3MOXKHOCTM UMW KeNaHUA y4acTBOBaTb B TOPrax JIMYHO, OHO MOXET He MO3Hee CYyTOK A0
Hayana ayKLMoHa 0CTaBUTb MopyyeHMe (3a0uHbIit 61A) yCTPOUTENAM ayKLMOH], YKa3aB HoMep (a) 10Ta(0B) U MaKCUManbHble LieHbl 3@ HUX.

lMopyueHns XpaHATCA B 3aneyaTaHHbIX KOHBEPTaX, KOTOpble BCKPbIBAIOTCA Nepef Hauyanom Topros. bnaHku nopyyeHuit MoxHo nonyunts B otuce fanepeu. B cnyuae,
€C/IN Ha OfMH 1 TOT XKe 10T NONYYEeHbl ABA NOPYYEHUA C UAEHTUYHBIMW CYMMaMN 1 CyMMbl 3TU ABJSIOTCA OKOHYATENbHbIMIU, TO BLIMTPABLIMM CYUTAETCA YHACTHUK, Ube
nopyyeHue GbiN0 NONYYEHO NepPBbIM.

3. MopApoK npoBeAeHUA ayKLMOHa.

3.1. Bce pa6oTbl (n0Tbl), BbICTaBAAEMbIE HA TOPTY, TPEACTAB/EHbI B KaTaore ayKLMOHa U Ha NPefayKLMOHHON BbICTaBKE, KOTOPas OTKPbIBAETCA 33 HeAeso 4o
Hayana Topros B nomeuerunun fanepen Jleonnpa WuwkuHa no agpecy: 127051, r. Mocksa, yn. HernuHHas, A. 29. BbicTaBka oTkpeiTa ¢ 12.00 f0 20.00 (I'IOHenem>-
HUK-MATHULA), ¢ 12.00 o 17.00 (Cy660Ta).

PekomMeHAyeM y4acTHUKAM ayKLMOHA BHUMATENbHO 03HAKOMUTBLCA C UHTEPECYIOWUMI UX JI0TAMU, 1, B CAly4ae Heo6XOAMMOCTY, 3aAaTb BONPOCH! CMeunanucTam
lanepen fo Hayana Topros.

3.2. Katanor ayKLMOHa coOAepXUT NOSHOE ONUCaHNe NPeAMETOB, KPAaTKy0 MHPOPMALMIO O XYAOXKHNUKAX, TPOrHO3MPYEMYIO OLEHOYHYIO CTOUMOCTb

KaXXAOoro 13 N0TOB, AaTy, BpEMsA U MECTO NPOBeAEHNA TOProB. YHaCTHUK ayKLNOHa, He yCneBLKii A0 ero Hayana BHUMATeNbHO 03HAKOMUTLCA C BbICTABEHHbIMU Ha
Hero npefMeTamu, He BNpaBe NPeAbABNATL YCTPOUTENIO ayKLNOHA CBA3AHHbIE C 3TUM MPETEH3UN HU BO BPEMsA NPOBEAEHUA TOPTOB, HU NpPU ONaTe U NONyYeHUN
KynneHHbix noToB. KaTanor MOXHO 3aka3aTb no Ten. 694-35-10 uan 0CTaBUTb 3aABKY Ha e-mail: Lshishkin@yandex.ru.

3.3. Bo Bpemsa ayKLMOHA €[MHCTBEHHBIM NPEACTABUTENIEM YCTPOUTENSA ABAAETCA ayKLUMOHUCT. Bce cnopel U pasHornacus, BO3HUKILME B XOfe TOProB,

pewanTcs ayKLUMOHNCTOM.

3.4. BbICTaBAAA N0T HA TOPrU, ayKLMOHUCT OGBABASET ero Ha3BaHue U CTapToByio LeHy. CTapToBas LeHa COCTaBAsAeT 06bIYHO MONOBUHY HUXKHEN OLEHOYHON CTON-
MOCTY N10Ta, YKa3aHHOM B KaTanore, 0{HAKO MOXKET ObITh YCTAHOBEHA ayKLMOHUCTOM. C MOCAEAHUM YAAPOM MONIOTKA ayKLMOHUCTA ONPeANseTCs NoKynaresb

1 HauBbICWAsA LieHa NPOAAHHOrO 0Ta.

3.5. B cayyae ecan Ha noT 611 NOAAH 3a04HbIN G1UA, TOPTY HAYMHAIOTCS C HEro No pe3epBHOIl LieHe. Topru no TenedoHy BeAYTCA Ha 06LUX OCHOBAHUAX.

3.6. Kaxaoe noAHATME HOMEPHOW KapTOYKM Y4aCTHUKA 03Ha4YaeT 6e3ycnoBHoe 1 6e30T3bIBHOE cornacue npuobpecTy 0T No LeHe, Npesbiwaiolieil paHee 06bAB-
JIEHHYIO Ha OAWH War.

3.7. Ecv ayKyMoHUCTOM He 06bABIEHO UHOE, War Topros coctasaset 10 % (10 000 py6., 11 000 py6., 12 000 py6.).

3.8. Cynapom MONOTKA ayKLMOHNCT ONpeAensieT NoKynaTtens, NpeANoXUBILIEro 3a 10T Hanbonbluyio LeHy. C 3TOro MoMeHTa cAie/ika CYMTaeTC COBEPLIEHHON, 0TKA3
OT Hee UK BbIABUXEHNE LOMONHUTEIbHbIX YCI0BUIA HEBO3MOXKHBI.

3.9. JIOT MOXET GbiTb CHAT yCTpOUTENEM C TOProB 6e3 06bACHEHNS NPUYNH.

4. Tapantun «fanepen Jleonupa Wnwkuna.

4.1. YcTpouTenb rapaHTMpyeT [OCTOBEPHOCTb CBEAEHUIT O NpeMeTax, yKazaHHbIX B KaTanore.

4.2. Bce npepmeThl, BbICTaBNEHHbIE Ha ayKLWOH, TPOXOAAT NpeABapuTeNbHyto 3KcnepTusy cneunanuctos «fanepeu Jleonnpaa LnwknHay, a npu Heobxogumoc-

™ - TocypapcTBeHHoM TpeTbsakoBcKoit fanepen, Bcepoccuiickoro XypoxectsenHoro HayuHo-PectaBpayunorHoro LleHTpa umenun akagemuka .3. Tpabaps, locypap-
cTBeHHoro HayyHo-uccneposatensckoro MHctutyTa PectaBpauuu.

4.3. YcTpouTenb rapaHTUpyeT BO3BpAT yNAayeHHoit NoKynaTtesnem CyMMbl B Clyyae, eciu GyAeT A0CTOBEPHO YCTaHOBIEHO, YTO NPOAAHHbIN NpeAMeT ABAseTCA (ab-
cudukaymeir. Mop «dhanbcudukaumein» 3ecb noapasymeBaeTcs npomssefeHne/npeMeT, CO3HaTENbHO U3TOTOBEHHbI MW MOAU(ULUPOBAHHBIN ANA TOFO, YTOOBI
BBECTU NOKynaTens B 3abNyxAeHMe OTHOCUTESIbHO aBTOPCTBA /UK BPEMEHU CO3[aHNA.

4.4. NleiicTBMA HACTOALMX rapaHTUil He PacNPOCTPAHAIOTCA Ha CAyyau, Koraa:

— OMUCaHMe B KaTasore ayKLMOHa COOTBETCTBYET 3aKJII0YEHNIO IKCNEPTOB, AL NCTBUTENIbHOMY HA A€Hb MPOBEAEHUSA TOPTOB;

- nopAenka 6bina BbIABNEHA HAYYHOM 3KCMEPTU30M, KOTOpaA OblNa TEXHUYECKM HEBO3MOXHA UK GblNa NPU3HAHA HelleNecoo06pa3Hoi B CBA3M C ee BbICOKON CTOM-
MOCTbHO.

4.5. [leficTBUA HACTOAWLMX FapaHTUIl pacnpoCTPaHAITCA TONbKO HA MOKYNaTeNs — HenpepbIBHOro CO6CTBEHHMKA, nonyuusLLero oT «lfanepen Jleonnpa Wnwkuxa»
COOTBETCTBYIOlLME OKYMEHTbI Ha NPABO BAajeHUs npeameTom (cepTudukar «fanepen Neonupa LLnwkuHay).

4.6. Bcst uHopmauus 06 MMeHax 1 MeCTOHAXO0XAEHUM KIMEHTOB, @ TaKXKe O CyMMax CAeNOK ABNAETCA KOMMEPYeCKOil TaiHoi, CO6NI0AeHNe KOTOPOW CTPOTO KOHT-
ponupyertcs.

5. MopAAOK pacyeToB.

5.1. OLeHOYHas CTOMMOCTb IOTOB, YKa3aHHaA B KaTanore, ABAAETCA NPUONU3NTENbHON, U TONLKO Pe3yNbTaT TOProB BbIABAAET PeasbHYI0 LieHy

KaXAoro nota.

K ayKLMOHHOW LieHe Kax[oro nota npubasnsiercs 10 % KOMUCCUOHHOTO BO3HATPaXAEHUA YCTPOUTENIO ayKLMOHA NpK LieHe f10Ta 40 500 000 1 5 % - npw ueHe noTa
6onee 500 000 py6.

5.2. Pacyet 3a KynieHHble N0Tbl MOXKET ObiTb TPOM3BE/LEH B MOMEHT TOPrOB, CPa3y NOC/Ae HUX UK B TeYeHUe NoCneayLeil Hefenu.

5.3. Ecan yyacTHUK ayKumMoHa (husnyeckoe NnLo), KyNuBLLMIA OAWUH UM HECKONbKO IOTOB, HE PAcMNayMBaeTCA HaJMUYHBIMK CPa3y NOC/e OKOHYAHUA TOPToB, OH
MOXET 0CTaBUTb YCTPOUTENIO 3as10r B pasmepe 20 % oT o6Lei AOCTUTHYTOI CTOMMOCTU NPUOBPETEHHbIX IOTOB U MOHOCTbLIO OMNIATUTL NOKYMKY B TeyeHue 7 (cemu)
NHeNn.

5.4. Ecnu no ncteyeHmmn 3Toro cpoka KynnaeHHble 10Tbl He OMAAYNBAIOTCA MONHOCTbIO, 33710T0Bas CyMMa He BO3BpalLaeTca U NpefMeThl NOCTYNAOT B PacnopsxeHne
ycTpoutens.

5.5. Onnata Nnpou3BOAMTCA B Py6aAX HANNYHBIMUM U MO KpeanTHbIM kapTam (VISA, MasterCard).

6. BbIBO3 KyneHHbIX NpeMeTOB.

6.1. KynneHHble 1 NONHOCTbIO ONJIaYeHHble MPEeAMETbl MOTYT ObiTb BbIBE3€HbI OKYMNATeIeM B TeUEHMe CeMU KaJleHAaPHbIX iHEl C MOMEHTa MOKYMKM. 3a KaxAblit
nocaeAyoWnit feHb XpaHeHNs Heo6X0[MMO MPOU3BECTYN ONNATY B pasmepe 0,5 % OT CTOMMOCTU MOKYNKU.

6.2. PaspelueHue Ha BbIBO3 M JOCTaBKa. B kauecTBe JONONHUTENBHOI YCAYTY YCTPOUTENb aYKLMOHA MOXKET OPraHU30BaTh NoyyeHne oT MUHUCTEPCTBA KYNbTYpbI
P® 3KcnopTHOI NULLEH3MN Ha NPUOBPETEHHbIE JIOThI, @ TaKXe COAeCTBME B UX 06pamneHnn u obecneumnTb UX [OCTABKY NOKynaTesio.

AUCTION RULES

1. Conditions of business

The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property that is included in the auction collection and published in the
auction catalogue on the following terms and conditions.

2. The Seller and the Buyer

2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the auctioneer and his assistant to hold the sale, on such other terms
through its legal representatives.

2.2. Actual or prospective buyers complete the registration form and receive their bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on his behalf. An absentee bid form should be completed not later
than one working day before the sale. The lot numbers and the highest prices should be determined. The absentee bid forms are enclosed in the
catalogue and are available at the gallery. In the event of identical bids, the earliest will take precedence.

3. The Sale.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a week before the auction and Buyers should satisfy themselves prior
to the Sale as to the condition of each lot and should exercise and rely on their own judgment of the lot according with its description.

3.2. Illustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site. The catalogue can be ordered via e-mail: lshishkin@yandex.
ru and by phone number: 694-35-10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone bidding follows general auctions rules.

3.7. A bid means an absolute agreement to the price and each succeeding bid should exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent (10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates the sale is completed and no other conditions of the sale are
accepted by the Seller.

3.10. The Seller has the discretion without giving any reason to withdraw any lot from the auction.

4. The Seller guarantees.

4.1. The Seller guarantees accurate information on the goods described in the catalogue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State museums, restoration centers or any other expert or authority.
4.3. The Seller guarantees that any lot which proves to be * “a deliberate forgery” may be returned by Buyer to Seller in the same condition in which
it was at the time of the auction and any amount paid for the any lot will be refunded.

* “a deliberate forgery” means an imitation made with the intention of deceiving as to authorship, origin, date, age, period, culture or source which
is not shown to be such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then generally accepted opinion of scholars and experts or fairly
indicated that there was a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that the lot was a “deliberate forgery” was by means of scientific
processes not generally accepted for use until after publication of the catalogue or a process which was unreasonably expensive or impractical.
4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner has and is able to transfer a good and marketable title to the lot
free from any third party claims.

4.6. All the details of the sale will remain confidential.

5. Payment

5.1. Prices indicated in the catalogue are approximate and only the sale will determine the final value, excluding Seller’s premium. The starting price
of a lot is usually one half of the lower estimate published in the catalogue. Highest bidder shall be the buyer at the “hammer price”. The Seller adds
10% premium to the hammer price that is less than 500 000 rub and 5% premium to the hammer price exceeding 500 000 rub.

5.2. When a lot is sold the Buyer shall pay the “total amount due” the day of the sale or not later than seven working days after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the Buyer will leave a deposit (usually 20 per cent of the “total
amount due”) and will pay the rest not later than seven working days.

5.4. If any lot is not paid for in full or if there is any other breach of either of the aboved Condition, the Seller, at his discretion, will be entitled to
keep the deposit, to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. Collection of purchases.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven working days after the day of the auction and not before
payment to the Seller of the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia Ministry of Culture and international shipping.
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