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B KOHLLE anpeAs] B 3AQHNM ASTEHAQPHOWM «CTAAMH-
CKOW BbICOTKM» — FOCTUHMLIbI YKPAWHAY, HblHE
delueHebenbHoro oteAs «Radisson Royal Hotel
Moscow» — OTKPBIAOCH HOBOE SKCMO3MLMOHHOE
NPOCTPAHCTBO [anepen AeoHnAA LLUMLLIKMHA.

MOMMMO YKMBOMMCK, B SKCTIO3NLMN MPEACTOBASHDI
QHTUKBAPHASI MEGEAD, MPEAMETHI MPOUKACAHOTO
MCKYCCTBA, CKyAbMTYPQ.

In the end of April Leonid Shishkin Gallery
opened its new exhibition space in the quarters
of one of the legendary Moscow high-rise
buildings nicknamed the "Stalin skyscrapers’-
former Ukraina hotel, now a fashionable
renovated Radisson Royal Hotel Moscow.

In addition to painting, the gallery also displays
antigue furniture, sculpture, and other works of art.
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M. batos (1920-1989)

MEYTATESNTbHMLA. 1950-¢
KaproH, macno. 49,5x32,5

M.1. Batov (1920-1989)
DREAMER. 1950s
Oil on cardboard. 49.5x32.5

RUB 40 00050 000
$1300-1600
€1100-1 300

M.H. Angpuaros (1916-1995)
HA KAHMKYTIbI. 1950

Xonct Ha kapToHe, macno. 29x69

PN. Andrianov {1916-1995)
1 TO VACATION. 1950
Canvas on cardboard, oil. 69x29

T+ O6pusssa (1913-1996) RUB 90 00o—r20 000

rONYBOE [IETCTBO. 1952 $2900-3870
XoncT Ha kapToHe, macno. 23x34 €2300-3100
Moanucana «H. ObpbiHb6a» B nesom

HUXHEM yriTy

NLI. Obrynba (1913-1996)
CHILDHOOD IN BLUE. 1952
Canvas on cardboard, oil. 23x34

Signed in Cyrillic letters in the lower left
corner

RUB 90 0oo-120 000
$2900-3 870
€2300-3100

2 .B. Escturnees (1899-1967)
Y AOMA. MOJTOOAI MAMA. 1953

Kapton, macno. 38x32

LV. Yevstigneyev (1899-1067)
NEAR HOME. A YOUNG MOM. 1953
Oil on cardboard. 38x32

RUB 60 000—80 ooo
$2000-2 500
2 €1500-2 000




5 A.B. Bonkos (1916-1978)
HA TEPPACE. 1950
Xonct, macno. 80x55

AV. Volkov (1916-1978)
ON THE PORCH. 1950
Oil on canvas. 80x55

RUB 300 000—400 000
$9700-12 900
€7700-10 300

6 0K Terun (1914-1988)
MAPK HA BOJTE. 1950
KaproH, macno. 24,5x34,5

DK. Tegin (1914-1988]
A BEACH AT THE VOLGA RIVER. 1950
Oil on cardboard. 24.5x34.5

RUB 60 0oo—90 ooo
$2000-2 900
€1500-2300

" Leonid Shishkin Gallerv

MBAH ANEKCAHOPOBWY MPUHIOK (1915, gep. Bresunwer, MuHckas o611. — 1995, Mocksa)

OkoHuUnMn Ml Xum. B.N. Cypunrosas 1942r., yunncayll. 4. MNasnuHosa, C.B. lepacumosa,
H.M. MakcumoBa. Y4acTHuK BbicTaBOK ¢ 1943 r. MHOrokpaTHO Harpakgancsa aunaomMamun
MOCX PCOCP. ABTOp NOPTPETHbIX 1 NEeNn3axkHbIX CepUii, co3aaBaeMblx B peaynbrare TBOp-
Yeckux noe3nok no benopyccun, Kybanu, Kazaxctany, pycckomy CeBepy. PaboTbl xyaox-
Hnka Haxoaatca B [PM, MNIMe, B My3ee nctopum n pekoHCTpyKUMn MOCKBbI, B XYAOXECT-
BEHHbIX My3eax bapHayna, Bonorgbl.

IVAN ALEXANDROVICH GRINYUK (1915, Minsk prov. — 1995, Moscow)

Grinyuk graduated from Repin Institute of Painting, Sculpture, and Architecture in 1942.
He was a student of P.Ya. Pavlinov, S.V. Gerasimov and N.M. Maksimov. First exhibited in
1943. On many occasions he was awarded the diplomas of the Moscow Section of the Union
of Artists. He traveled widely in Byelorussia, Kuban, Kazakhstan, and the Russian North,
creating series of portraits and landscapes.

The artist’s works are in the State Russian Museum, the State History Museum, the
Museum of Moscow History and Reconstruction, and in the art museums in Barnaul and
Vologda.

AyKUMOH 24 nioHg 2010

7 W.A. Tpuriok [1915-1995)
Y MOP4. 1965
Xonct, macno. 106x126
He nognucana

LLA. Grinyuk (1915-1995)
AT THE SEASIDE. 1965
Qil on canvas. 106x126
Not signed

RUB 250 000—350 000
$8000-11 300
€6400-9 000
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8 I.A. Tonopkos (1885-1937)

3HAKOMCTBO. JANIbHW BOCTOK
Konew, 1920-x

Xonct, macno. 34x62

D.A. Toporkov (1885-1937)
ACQUAINTANCE. FAR EAST
Late 1920s

Oil on canvas. 34x62

RUB 200 000—300 000
$6400-9 700
€5100-7 700

OMUTPU ANEKCAHOPOBUY TOMOPKOB (1885, Msatoso-Boatecerck — 1937, Mocksa)

XyAOXXHWK LOPEBOMOLMOHHOM LLKOSbI, XKMBOMMCEL 1 rpaduk.

Yyunca B MY>KB3 y Abpama Apxmnosa n KoHctanTuHa KoposuHa. [.A. Tonopkos (1885-1937)

C 1922 — yneH AXPP, NOCTOSIHHBIN Y4aCTHMK BbICTABOK accolmaLim, B TOM YNCE MEXAYHAPOAHbBIX. HA METPOBKE. YITMYHAS CLIEHA. 1927
B 1932-m y4acteoBan ¢ 6purapoin AXPPa B TBopyeckor noesake Ha dansHuin BocTok. Bymara, aksapens. 26x26

PaboTbl [J.A. TonopkoBa xpaHaTcsa B cobpaHum I'TI 1 HEKOTOPbIX PEMMOHaNbHbBIX XYA0XECTBEHHbIX My3EsiX. Moanncana HepazBopumeo

1 AOTUPOBAHA CMPUBA BHU3Y

DMITRY ALEXANDROVICH TOPORKOV (1885, Ivanovo-Voznesensk — 1937, Moscow)
A painter of the pre-revolutionary school of painting. Painter, graphic artist.

Toporkov studied at the Moscow College of Arts, Sculpture and Architecture, was the student and successor of A. Arkhipov and D.A. Toporkov (1885-1937)
K. Korovin. AT PETROVKA. A STREET SCENE. 1927

Since 1922 he was a member of the Association of Artists of Revolutionary Russia, the participant of the exhibitions of the Watercolor on paper. 26x26
Association, including the international ones. In 1932 Toporkov participated in a creative trip to the Far East with a team of members of Dated in the lower right
the Association .

His works are housed in the State Tretyakov Gallery (Moscow) and many other art museums in Russia.
RUB 150 0c0oo—200 0oo

$ 4 800-6 400
€3800-5100

" Lleonid Shishkin Gallerv “



DENOP BACUJTLEBNY AHTOHOB (1904, Tam6os — 1994, Mocksa)

OpwuH 13 npepctasutenen Obwectea ctaHkoBucToB (OCT). HapoaHbii XyaoxkHnK PCOCP (1975).

Yunncs B TaMboBCKOM peasibHOM yyunuie (¢ 1914).

C 1922-ro B mockoBckoM BXYTEMACe (nosgHee Bo BXYTEWHe). 3aHumancs Ha dakynsteTe »KMBOMUCH,
3aTeM Ha TekcTunbHOM dhakynsteTe y C.B. lfepacumosa n [.A. LLlepbuHosckoro. «[locelan ¢ yaoBobCTBMEM
BbICTYNNeHns MaskoBckoro, BcTpeyanca ¢ EcenuHbiv, 6biBan y nsposckoro, 3Han Hecteposa, KynpuHa,
MetpoBa-BopakuHa, KoHvanosckoro, pabotan ¢ Menepxonbaom, ApyXun ¢ [enHekon», — BCMOMUHaN cam
XYOOXHUK. Yxxe B 1927-M, 3a gBa roga [0 okoHyanum BXYTEWHa, AHTOHOB nonydvaet [paH-npu Ha
MexayHapoaHOM KOHKYPCe TEKCTUMBLLLUMKOB B VITanuu 3a 3cK13bl rancTy4HoM TkaHu. B ToM e rogy BcTynaeT B
OCT, a B 1932-M — B MockoBckuin Coto3 XyAoXHMKOB. Toraa e npovsseaeHns AHTOHOBa BMNepBble nonagatoT
B cobpaHus Pycckoro My3es («HoBblIln 6bIT>) 1 TPETbSIKOBCKOV ranepeu («IopTpeT B KpacHOM», «J1to60Bb»).

PaboTbl ®.B. AHTOHOBa HaxopsaTcs B cobpanuax [Tl FPM, ExkatepunHOyprckoi KapTUHHOM ranepewu,
JlyraHckoro 061acTHOro XyL0oXKeCTBEHHOIoO My3est (YkpavHa).

FYODOR VASILIEVICH ANTONQV (1904, Tambov — 1994, Moscow)

One of the most important soviet painters of the 1930s. Creator of several wide-known genre works. Also a
mural painter and textile designer.

Together with A. Deineka and Yu. Pimenov, Antonov was a founder of OST Art Group. Studied first at the
Tambov Art School under N. Shevchenko, 1916-1921; then at the Higher Art and Technical Studios/Institute in
Moscow under S. Gerasimov in 1922-1929. Active in Moscow. Began exhibiting in 1927. Participant of all the
most considerable exhibitions of Soviet art in the country and abroad.

Important shows include "Artist of the Russian Federation over Fifteen Years", Leningrad, 1932. In 1928
Antonov became a winner of the first prize for the best textile design at the International Exhibition in Italy.
In 1930-1931 he exposed his works at the exhibition of Soviet art in Japan, Sweden, Denmark, Germany, and
the countries of South America.

Was a member of Izobrigada in 1931-1932. Specialized in sentimental pictures in 1940s and 1950s. Taught
at the Moscow Institute of Applied and Decorative Art in 1948-1951; at the Moscow Textile Institute from 1953.
Created the group of poster painters "Windows of TASS", 1941-1945. The works by F.V. Antonov are displayed
in the State Tretyakov Gallery, the State Russian Museum, and in many provincial museums.

®.B. AutoHos (1904-1994)

IBOE. 1929
Bbymara, akeapens,
rPAGUTHBIN KAPAHAALL.

26x34

FV. Antonov (1904-1994)
THE TWO. 1929

Paper, watercolor, graphite

! pencil. 26x34

RUB 40 0oo—60 coo
$1300-2 000
€1100-1 500

10

Cnunyedrslie sTUKETKM

CysenupHbiii Habop

CEPUA <MObI 1965 TOLA»
43x58

Matchbox labels. Souvenir set
"1965 FASHIONS" SERIES
43x58

RUB 10 00015 000
$300-500
€200-400

CnnyedHsle STUKETKM
CysenupHsiii Habop
CEPUS «PYCCKMW BATIET>
VI GECTUBATTb. 43x58

Matchbox labels. Souvenir set
"RUSSIAN BALLET"
VI FESTIVAL SERIES. 43x58

RUB 10 00015 000
$300-500
€200-400

._f.:F;.-J-",l“g,-_,‘_f J].IH::;‘.. .'$

.?-:_, :-:=.,,,,ﬁr,—' T "f?'“?“;"“f
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ANEKCAHOP APKAOBLEBWY JTABAC (1900, Cmonetck — 1983, Mocksa)

VI3BECTHBI COBETCKNIA XYAOXKHUK, OANH 13 Hanbornee y3HaBaeMbIx MacTepoB
OCTosckoro kpyra. Ero ctunb — cBoeobpasHbIii TOCTRYTYPUCTUYECKNII IKCNPEC-
CMOHN3M, OCTPO pearvpyloLmnii Ha TO HOBOE, YTO BHecna B MUP COBPEeMeHHas
TexHnka. Ocobas MmaHepa, NpvaatoLLlas MacsaHbIM Kpackam Npo3payHyio NerkocTb
akBapenu, N03BONAET yNOBUTb B €ro obpasax Xmnsoe oLLyllieHne noneta («B kabu-
He asponnaHa», 1928, I'TT; «OQupwxabnb 1 aetaom», 1930, FPM).

Yannca B CTPOraHoBCKOM XyAOXKECTBEHHO-MPOMBbILLNIEHHOM y4unuule (1912—
1917). Mocewan ctyanto Nnbn Mawwkosa (1916) n CBo60AHbIE XY[OXECTBEHHbIE
mactepckue (1917), roe yquncs y MNetpa KoHvanosckoro.

C 1919-ro cny»xumn 8 KpacHoin Apmumn Ha BocTo4HOM bpoHTe; AemMobunmndosas-
Lmch, npogomxkmn oby4eHne sBo BXYTEMACe (1921-1924). bbin ogHWM 13 y4peaun-
Tenen «ObulecTBa XyA0oXKHNKOB-cTaHkoBUCTOB» (OCT, 1925). PaHHne onbITbl 6ec-
NPEeAMEeTHOr0 UCKYCCTBa, KOHCTPYKTMBU3M, OPraHWYecku YCBOEHHbLIA B rofbl

Anekcannp Nlabac. AMPYXABIIb. 1930. [T y4ebbl, a Takxe npenopasanus (1924-1929) Bo BXYTEMACe npuaatoT TBOpYeCTBY
Jlabaca oT4eTnMBbIM NPUBKYC aBaHrapaa. Pabotel npeactasnexsl B [T [PM,
Alexander Labas. AIRSHIP. 1930 MU um. A.C. MyLkuHa, MonutexHudeckom mMysee (Mocksa).

The State Tretyakov Gallery (Moscow)
ALEXANDER ARKADIEVICH LABAS (1900, Smolensk — 1983, Moscow)

A famous Soviet artist, one of the most recognizable member of the Society of
Easel Painters (OST). His style is an original post-futuristic expressionism, with a
keen reaction to all the new that was brought to the world by modern technology. His
peculiar manner, which adds the transparent lightness of watercolor to oil paints,
brings a true feeling of flight to his images ('In the aeroplane cabin’, 1928, the State
Tretyakov Gallery; "Airship and orphan asylum", 1930, the Russian Museum).

In 1912-1917 he studied at Stroganov Industrial Art School. Attended the studio
of llya Mashkov (1916) and free arts workshops (1917), where his teacher was Pyotr
Konchalovsky.

Since 1919 Labas did military service in the Red Army at the Eastern front; after
demobilization continued his studies in the Higher Art and Technical Studios (1921-
1924). He was one of the founders of the Society of Easel Painters (OST, 1925). His
early experiments with objectless art and the constructivism during his years of
studying and teaching have a distinct avant-garde taste.

The works of Labas are exhibited in the State Tretyakov Gallery in Moscow, the
State Russian Museum in St. Petersburg, Pushkin Museum of Fine Arts, and the
Polytechnical Museum in Moscow.

13 AA. Jlabac (1900-1983)
JOEBYLUKA B CAMOINETE. Cepus «[Toptpeti». 1967
bymara, akeapens, 6enuna. 69x44
MoanucaHa 1 AATUPOBAHA B MPABOM HUXHEM YTy

AA. Labas (1900-1983)

GIRLIN THE AIRPLANE. Portraits series. 196/
Watercolor and white paint on paper. 69x44
Signed and dated in the lower right corner

RUB 150 000—200 000
$4800-6400
€3 800-5100

14 15
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Opwnvi MumeHos ¢ xeHon. Porto. 1930-e

Yuriy Pimenov with his wife. Photo. 1930s

tOpuvi MumeHos. HOBASI MOCKBA. 1937. Tl

Yuriy Pimenov. New Moscow. 1937
The State Tretyakov Gallery (Moscow)

OPUIN IBAHOBWY MMMEHOB (1903, Mocksa — 1977, Mocksa)

Knaccuk coBeTCKOro UCKyccTBa, CO3AaBLUMIA XpeCcTOMaTUHbIe NPOoV3BeaeHNs
«Jaéwb TsHxényo mHayctpuio!» (1927), «Hoeas Mockea» (1937), «Csapgsba Ha
3aBTpaluHeit ynuue» (1962). B 1920-e — oanH 13 opraHn3atopoB v MAENHbIX BOOX-
HoBWTenNen xynoxxectseHHoro obveanHerns OCT (O6LLecTBO CTaHKOBUCTOB).

Yinncs Bo BXYTEMACe (1920-1925) y Ceprea ManioTtuHa, Bnagumupa
®aBopcKoro.

Mpenonasan 8o BIMIKe 8 Mockse (1945-1972; ¢ 1947 — npodbeccop).

HencteutensHblin 4neH AX CCCP (1962). HapoaHbii xynoxHuk CCCP (1970).
INaypeat rocynapcteeHHbix npemnin 1947, 1950 1 1967 ronos.

MpownseeneHns npuobpetensl B I'TI, TPM 1 B apyrue KpynHbie My3en B Poccun
1 3a pybexom.

YURIY IVANOVICH PIMENOQV (1903, Moscow — 1977, Moscow)

Yury Pimenov was the classic of Soviet art that created the following paintings:
"Let there be heavy industry!" (1927), "New Moscow" (1937), "Wedding in the street of
tomorrow" (1962). He was a painter, a graphic artist, and a scene painter.

Pimenov studied at the Higher Art and Technical Studios under the tutelage of
Sergei Malyutin and Vladimir Favorsky. In 1920s he was one of the organizers and
ideological inspirers of the Society of Easel Painters (OST).

He taught at the All-Union Cinematography Institute (VGIK) in Moscow (1945-
1972, professor from 1947). An active member of the Academy of Arts of the USSR
(1962), People’s Artist of the USSR (1970), State Prize winner in 1947, 1950, and 1967.

The works of Pimenov have been acquired by the State Tretyakov Gallery(Moscow),
the State Russian Museum (St. Petersburg), and other major Russian and foreign
museums.

IO.N. Mumeros (1903-1977)
OTOBIXAIOLLIASA BATTEPMHA. 1961

Bymara, cmewanHas Texuka. 31x41,5

Yu.l. Pimenov [1903-1977)
BALLET DANCER RESTING. 1961
Paper, mixed technique. 31x41.5

RUB 180 000—220 000
$5800-7 100
€4 600-5600

AyKUMOH 24 nioHs1 2010
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IS O, Mumeroe (1903-1977)
BAJTY OJIMMITNIN. Dckms cuennyeckoin gekopaumum
k «[dame c kamenuamm» 1946 ropa
Teatp Kpacron Apmuu
He 6bina peanusosata. 1946
Xonct, macno. Q0x117,5

B npasom HuxHem yrny napcreenHas Haanvce 1972 roga

[Mpoucxoxaerme:

CeMbsi XyBOXHVKO;

lanepes «Anaan,;

Konnekums rocnoxu Katpun Mame, Mapux (c 1996);
Konnekums lanepen Nleonmnaa Luwkuna (c 2006).

Beictasku: «Cnaco-xayc npunumaet lanepeio Jleonnaa WuwkmHas.

Mocksa. 2009. PeangeHums nocna CLUA s Poccun

Yu.l. Pimenov (1903-1977)
BALL AT OLYMPIA'S HOUSE. Sketch of a stage design

for the A. Dumas play "The Lady of the Camellias" in the Theatre

of the Red Army (was not staged). 1946
Oil on canvas. 90x117.5

Gift inscription by the artist dated 1972 in the lower right corner

From the artist's family

Provenance: Artist's family;

Gallery "Aidan”,

Collection of Catherine Mamet (Paris);
Leonid Shishkin Gallery collection

Exhibitions: Moscow, Residence of the U.S. Ambassador in Russia,

Spaso House welcomes Leonid Shishkin Gallery, 2009

RUB 6 000 000—8 000 ooo
$ 193 500-258 000
€153 800-205 100

CoxpaHWBLLMNECA 3CKM3bI [TMMeHOBa K HeOCyLLeCTBIeHHON
noctaHoBke «[lambl ¢ kKamenusamm» 1946 roga, B TOM 4ucne mn
npescrasneHHas pabora «bany Onumnum», no3BonsioT
COCTaBUTb MpencTaB/IeHNe O BblPa3nTebHOCTY TeaTpasibHbiX
peLleHnVi XyLOXHYVKa, ero TajiaHTe CLieHorpaga.

XapakTepu3ys ero kak TeatpasibHOro XyAOXHUKa, akTpuca
n pexuccep M.O. KHebenb pacckaseiaeT: «OH paboTtan B
Teatpe Kak—To LWyTs. EMy, MPUBBLIKLIEMY K KDOMOT/IMBOMY
TPYAYy CTaHKOBMCTa, OblaI0 BECENO NPUAYMbIBATbL AEKOPATUB-
HbIVi 06pa3 cnekTaks... Xy[oXeCTBeHHbIN 06pa3 nMmMeHoBC-
KX Aekopawmvi bbls CUHTE30M HalLmX COBMECTHBIX MCKaHWM
n Bcerga oboralyan pexmnccepckmii 3amMblcen.

Remaining etches of Pimenov for the unrealized
production of “La dame aux camellias” in 1946, including
the provided work “The ball at Olympia‘s” give us an idea of
the expression of his stage painting and his talent of scene-
designer.

Describing him as a stage painter, actress and producer
M.O. Knebel says: “He worked in the theatre easily. He, who
was used to the hard work of the easel painter, enjoyed
inventing scenic image of the performance.. The image of
Pimenov’s decorations was a combination of our joint
endeavors and always enriched the director’s intention”.

Cnaco-xayc npuHumaer [anepeio JleoHnaa
nwkmnHa. Mocksa. 2009. PezvgeHums nocna
CLUA B Poccum

Moscow, Residence of the U.S. Ambassador in
Russia, Spaso House welcomes Leonid Shishkin
Gallery, 2009






KOHCTAHTUH ANNEKCAHAPOBWY BANOB (1900, Mocksa — 1976, Mocksa)

JKneonucel, rpaduk, cueHorpad. B 1918-1925 yyuncs B mockoBckom BXYTEMACe,
nocetlan Mactepckre BeayLLnMx XyAOoXKHUKOB PYCCKOro aBaHrapaa — Bnagummnpa TatnuHa,
ApucTapxa JleHtynosa, Bacunua KangmHckoro n Jasupa LteperH6epra. Ha ocHoBe mpaei
aBaHrapaa nsobpeTan HOBble XY[OOXECTBEHHble POPMbl — KOHTpPEeNbedbl, abCcTpakTHbIe
KOMMO3ULMK, YBNEKaNCcs AEAMN O CBA3M MY3bIKW U )KUBOMUCK, CTPEMSACH MPUMEHUTL CBOU
OTKPbITUS HE TOMbKO B CTaHKOBbLIX paboTax, HO 1 B CLeHOorpadum, >XypHanbHOM 1 KHUXHOM
rpadouke, knHonnakare. bbin opraHnsatopom cosnaHHoro B 1924 r. O6uiectsa CTaHKOBUC-
ToB (OCT). XypmoxecTBeHHas MaHepa Bsnosa 1920-x rogoB — «MunumumnoHep» (1923),
«Pagno», «MoTtounknetHbii npober» (1923-1925), «KnHo. Oit3eHLuTelrH 1 Tucce Ha cbem-
Ke» (1927-1928) — 3TO «MOHTaXX CMbICra» (aBTOPCKOE Ha3BaHue), CrnaBnsioLnMin BOEAMHO
OMbIT NNakara ¢ «tenerpagHbIM» A3bIKOM YTMYHOrO UCKYCCTBA. BANOB — cueHorpad-HoBa-
Top. Odhopmun 3HaMeHUTLIN criekTaknb «CTeHbka PasnH» B. KameHckoro (TeaTp pesonto-
unn, Mockea, 1923-1924). B nepsori nonosmHe 1930-x MHOIO Ny TelleCTBOBaS, YBNEYEHHbIN
pasmaxom nHaycTpuanusaummn. MNobeisan Ha Ypane, B KpbiMy, LarectaHe 1 TypkMeHUM 1 Mo
MOTMBaM CBOUMX MyTeLLecTBUA co3aan KapTuHbl «KpbIMCKNUiA KypopT» (1932), «TypKMeHns»

KoHcTaHTuH Bsnos (1934), «<Bogonasbl B Mope» (1936).

MWJINLUMNOHEP. 1923. I'TI C cepeanHbl 1930-x Nnepellén K npuHUMnaM aHraXxmpoBaHHOrO UATIOCTPATMBHOMO pea-
nm3ma B XXMBOMMUCU. VI3BeCTeH Kak MapuHUCT. B 1941-1942 cospan ceputo BOEHHbIX Miaka-

Konstantin Vyalov ToB (OkHa TACC). MpounseeneHuns xpaHatcs B [ TI, TPM v page pervoHanbHbixX My3ees.

MILITIAMAN. 1923.

The State Tretyakov Gallery (Moscow) KONSTANTIN ALEXANDROVICH VYALOV (1900, Moscow—1976, Moscow)

One of the founders of the Society of Easel Painters (OST).

From 1914 until 1917 Vyalov studied at Stroganov Art Industrial School, from 1918 to
1920 - at the State Free Art Shops under A. Morgunov, V. Kandinsky, and V. Tatlin; in 1920-
1924 — at the All-USSR Artists' Workshop under the tutelage of D. Shterenberg.

Member of OST in 1925-1928. In the 1920-1930s he was active as a book illustrator and
movie poster painter. In mid—1930s Vyalov gained fame as a painter of seascapes.

His works were exhibited in Paris (1925), Berlin (1927, 1928), Venice (1932), New York
(1933), and London (1934). During 1933-1940, he annually designed sets for the All-Union
Agricultural Exhibition. In 1941-1942 he created a series of military posters for the Windows
of TASS (Telegraph Agency of the USSR).

Vyalov's works are in the collections of the State Tretyakov Gallery (Moscow), the State
Russian Museum (St. Petersburg), and in other major Russian museums.

I 6K4A4 Banos (1900-1976) I7K4A. Banos (1900-19706)

CTAIMOH OMHAMO. 1930-¢ non NAPYCAMM. 1940-e

Xonct, macno. 27,5x42 Xonct, macno. 40x60

He nognucana He nognucaHa

[Npouncxoxaenme: Mpouncxoxaerue:

Konnekuuns T. XeocTeHko; Konnekums T. XsocTeHko;

lanepes Nleonupa Wnwknta lanepes Jleonnaa Wnwknna

K.A. Vyalov (1900-1976) K.A. Vyalov (1900-1976)

DINAMO STADIUM. 1930s UNDER SAILS. 1940s

Oil on canvas. 27.5x42 Qil on canvas. 40x60

Not signed Not signed

Provenance: Collection of T. Khvostenko; PROVENANCE: Collection of T. Khvostenko;

Leonid Shishkin Gallery Leonid Shishkin Gallery
RUB 180 000—220 000 RUB 150 0c0oo—200 000
$5800-7 100 $4800-6400

€4600-5600 €3800-5100
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MNETP NETPOBWY KOHYATOBCKUIA
(1876, CnaBsiHck, [JoHeukas 0611., YkpanHa — 1956, MockBa)

3HaMeHUTbIV pycckuii cedaHncT. Co3haHHbIn XYAOXKHMKOM CTUMb okasan 6ofbLuoe BO3AeN-
CTBME Ha PYCCKYIO XXMBOMUCH, MPUYEM Kak Ha e€ ouuUManbHylo peanncTUYecKyto MHMIO, Tak 1
Ha HOHKOHJOPMUCTCTKYIO.

Yiuncs B akagemun XXionbeHa B lMapuxe (1897-1998), B MimnepaTopckoit AX B MNeTepbypre
(1898-1907). Cpenan cebe nmMa HaTopMopTaMu, nesakamu 1 noptTpetamu, 6M3KMMN aHanuTm-
4eCKOMY KyOnamy v hoBU3MY.

B 1911-M coBMECTHO C XyAoXKHNKOM . MalukoBbIM ocHoBan «CTyano pUcOBaHNS U XKMBOMUCK
MeTpa KoHyanosckoro n Mnbm MawkoBa». 3aecb xe ¢ 1908-ro 4acto BCTpedanuch Oyaylime
y4acTHUKN 00beanHeHns «bybHoBbIN Banet». B 1910-m, coBMecTHO Cc  A. JIeHTYNOBbIM,
A. KynpuHbiM, P. ®anbkoM cTtan OgHMM M3 y4aCTHMKOB W OPraHvM3atopoB BbICTaBKM «ByOHOBLIN
BaneT», KOTopas nerfna B OCHOBY OyayLLero XyfoXXeCTBEHHOro 06beanNHEHMS.

TBOpYeckn nepepabdatbiBas KPacoUHbI CTUMb FOPOACKOro HAPOAHOrO UCKYCCTBA (BbIBECKM,
nybka v T.4.), KoHyanoBckuin npuaasan CBOMM NPOW3BEAEHUAM HAPOUUTYIO FpyOoBaTyto IPKOCTb,
B HaTIOPMOPTax CTPEeMUCs nepepatb Npu NoMoLLM LBeTa 0cobylo MarepuasnbHyto BECOMOCTb
npeameToB («Cyxme kpacku», 1912, I'TI).

Mocne OkTabpbckoi pesonouny Obin YneHom obljecTtsa «bbiTne» (1922), «Mockosckune
Xusonucubl» (1924-1926), AXPP (1926-1932). MNMpenogasan B MOCKOBCKMX CBOOOAHbBIX XyAOXECT-
BEHHbIX MmacTepckux (1918-1921) n BXYTEMHe (1926-1929). B 1932-m npuobpén ycapsby
M. M. TposiHoBckoro byrpei-benknHo (HbiHe — ropoa O6HMHCK). 3aeck KoHvanoBckmnm 6binm cosna-
Hbl MHOTVE N3BECTHbIE NMPOV3BEAEHNS.

HapopHbii xynoxHuk PCDOCP (1946). [ernctButensHbli 4neH AX CCCP (1947). Naypeart
locynapcteeHHon npemun CCCP (1943).

Pa6oTbl 1. KoH4anoBCcKoro HaXoAsTCs B MOCTOSIHHOM 3KCMO3MLMM KPYMHEWLLNX My3€eB pycc-
koro wuckycctsa: [Tl TPM, CapatoBCKOro rocygapCTBEHHOIO XYAOXECTBEHHOro My3es
um. A.H. Paguiiesa.

PYOTR PETROVICH KONCHALOVSKY (1876, Ukraine — 1956, Moscow)

A famous Russian Cezannist. Konchalovsky studied at the Academie Julian, Paris (1896-1897)
and the St. Petersburg Academy of Arts (1898-1907). From 1908 the artist participated in
exhibitions including the World of Art, the Golden Fleece, the Union of Youth, Jack of Diamonds, the
Association of Artists of Revolutionary Russia, and exhibitions in Paris. He took part in expeditions
organized by the Golden Fleece journal. Konchalovsky was the founder and president of the Jack
of Diamonds group from 1910. The artist has designed sets for operas by Zimin (1812-1914).

He has taught at the Free Workshops in 1918-1921 and the Higher Art and Technical
Studios/Institute in 1926-1929. He has held his one-man shows in Moscow (1922, 1927-1930) and
Paris (1925).

The works of Konchalovsky are on permanent display in the major Russian art museums: the
State Tretyakov Gallery in Moscow, the State Russian Museum in St. Petersburg and Radischev
State Art Museum in Saratov.

:[8 M.M. Koruanosckuit (1876-1956) I M.1. Konuanosckuit (1876-1956)
[YBbl B ABPAMUEBO. 1920 HATIOPMOPT. BYKET. 1919
Bymara, yronbHuiit kapangaw. 27,5x37,5 Bymara, uransanckuit kapangaw. 48,7x32,3
MoanMcaHa 1 AATMPOBAHA B NPABOM HUXHEM YTy Monorpamma «[1K» 8 npasom HuxHem yriy
Ynoctosepsiowas 3anucs sHyka, J1.M. Konuyanosckoro YaocTosepsiowas sanucs sryka, J1.M. Konyanosckoro
Skeneptusa E.M. Xykosoit Skcneptusa EM. Xykoson
P.P. Konchalovsky (1876-1956) P.P. Konchalovsky (1876-1956)
OAK TREES IN ABRAMTSEVO. 1920 STILL LIFE. BOUQUET. 1919 T —
Clhorc;)ol Ze{:d\ Zn pohpelr. 27,5?<3h7.5 Itfjliondperwﬁil on paper. fl8.7>l<32g3 ‘ . ABPAMLIEBO. [IYBOBAS POLLIA. 1920
Signed and dated in the lower right corner Signed with monogram "[1K" in the lower right corner «[OCYAQPCTBEHHbIT HCTOPUKO-XYAOKECTBEHHbIF 1
Authorization certificate from the artist's grandson, Authorization certificate from the artist’s grandson, NIMTEPATYPHbIA My3eli-3anoseaHnk ,Abpamueso’s
L.M. Konchalovsky L.M. Konchalovsky
Expert review by Ye.M. Zhukova Expert review by Ye.M. Zhukova Pyotr Konchalovsky
ABRAMTSEVO. OAK GROVE. 1920
RUB 420 0o0o—500 000 RUB 400 000450 0coo The State Historical-Artistic and Literary Museum
$ 13 500-16 100 $ 12 90014 500 Abramisevo (Moscow reg]
€10 800-12 800 €10300-11 500
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2 OE.E. Natcepe (1875-19406)
COCHbI. OCEHb B KPbIMY. 1936
Bymara, Temnepa. 33,3x40,5
Wununans v gata «E.L1936» cnpasa sHuzy
Skeneptusa E.M. XKykoso

Ye.Ye. Lanceray (1875-1946)

PINE TREES. FALL IN CRIMEA. 1936
Tempera on paper. 33.3x40.5
Signed with monogram in Lafin letters
"E.l" and dated "1936" in lower right
Expert review by Ye.M. Zhukova

RUB 900 0oo-1 100 000
$29000-35 500
€23000-28 200

EBFEHWUW EBMEHbEBWY JIAHCEPE
(1875, MNaBnosck —1946, MockBa)

Pycckuin xynoxHuk. Poguncsa B cembe CKynbnTo-
pa E.A. JlaHcepe. Y4unca B pucosasibHOM LLUKONE
O6lectBa noolipeHns xypoxecTs B [leTepbypre
(1892-1895), a Takxe B akagemusx Konapoccu 1
Kionnara B Mapwxe (1895-1898).

o pesontoumu xun B MNetepbypre. YneH obbean-
HeHusa «Mup nckycctsax. Iony4nn n3BecTHOCTb Npe-
YKIE BCEro Kak KHVXKHbIN rpadouik.

B 1920-1934 »un n pabotan B Tounucu. B 1934
nepecenuncs B8 Mockay. OdurumnansHoe nooLpeHne
NPVHUMMNOB HEOKNACCUKM CNOCOBCTBOBASO €ro ycne-
xy. Pabotan Hap pocnucsMmn KasaHckoro Bok3ana B
MockBe (1933-1934, 1945-1946), nnadoHOM rocTu-
Huubl «MockBa» (1937). Jlaypeat CtanuHckon npe-
munn (1943).

[Mpenonasan B TOUNMCCKOM AKafeMumn XyLOXECTB
1 MOCKOBCKOM apXMUTEKTYPHOM UHCTUTYTE.

YEGENIY YEGENIEVICH LANSERE
(1875, Pavlovsk —1946, Moscow)

Lansere studied in Paris in the private academies of
Colarossi (1895-1896) and Julien (1896-1897), but in
general, he matured as a painter under the influence of
A. Benois, his uncle, a painter, and his circle. Lansere
was one of the most eminent figures of the “World of Art”
association. He worked as a book illustrator and designer
and as a muralist, and became one of the originators of
the Soviet mural painting. Moreover, Lansere was
a drawer and watercolorist, theater painter, and master
of easel painting in different genres.

The paintings and chandeliers by Lansere decorate
the buildings of Kazansky Railway Station, the Memorable
Hall of the Academy of Arts, and Moskva Hotel. His
works are kept in all major museums of Russia, including
the Tretyakov State Gallery in Moscow and the State
Russian Museum in St. Petersburg.
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3TiI04 M3 YaCTHOrO MOCKOBCKOro CObpaHus ncrnonHeH EsreHnem JlaHcepe B Hosibpe 1936 rona B
Kpbimy. CaepxaHHbIV feKopaTUBMU3M revizaxa co4eTaeTcs ¢ JOCTOBEPHOCTbIO nepeaayu Hatyphbl.
CBOEObOPa3Hast XMBOMUCHO-rpaguyeckas MaHepa ¢ MaToBOM GapxaTnCToM KpacoYHOU MOBEPXHOCTbIO
oTm4aer npousseneHus EBrequs JlaHcepe, koTopbivi B 1930-e roabl npuaepxXmnsaercs CTUINCTUKN
MNCKyCCTBa NepBbiX gecstnneTu XX seka.

The sketch from a Moscow private collection was done by Yevgeny Lansere in November 1936 in Crimea.
A gently decorated landscape is complemented by accuracy of depiction. A peculiar painting and graphic
manner combined with velvet-like colorful surface is typical for his works.
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Esrenuii Jlancepe.
MTOPTPET XALIXKN-MYPATA. 1912

Yegeniy Lanceray.

PORTRAIT OF HAJI-MURAT. 1912

26

NOE3AKA B JATECTAH

B 1912 roay lNetepbyprckoe kKHuXHoe u3faatensctBo «ToBapuiyectBo P. fonvke u A. Bunbbopr»
peLunno BbiMyCTUTb WUTIOCTPUPOBAHHOE W3faHue KHuru JlbBa HukonaeBmya ToncToro «Xagxu-
Mypat». [ns paboTsl Hazg Hew 6bin npurnaweH EBreHui EBreHbesuy JlaHcepe. K ToMy BpemeHu
E.E. JlaHcepe, BbIMyCKHUK PUCOBasIbHOM KoLl ObLiecTBa MoOoLUpeHus Xyaoxects B [letepbypre
(1892-1895), AByx YacTHbIX paHLy3ckmx akagemui (1895-1898), «<MUpUCKYCHUK», yXe roy4m
M3BECTHOCTb CBOUMI KHUXHO-MIITIOCTPATUBHBIMY paboTtamu (umksbl «Llapckas oxota Ha Pycu», 1902,
«l{apckoe Ceso B L|apCTBOBaHMe umMmnepatpulibi Envsasetsl [1eTposHb», 1910).

Ewe no otvesga B HarectaH E.E. JlaHcepe no3Hakomusncs B [leTepbypre ¢ garectaHuem Maromen-
Mup3oui XuspoeBsiM. B Te roawl cTyaeHT letepbyprckoro MHCTUTYTa MyTes coobLyeHus uMmneparopa
AnekcaHgpa |, M.M. Xu3poeBs b1 poom 13 XyH3axa, Hernioxo 3Ha MCTOPUIO 1 MoBenasn n3yMaeHHO-
My JlaHcepe Hemano mobornbsITHoro o Xagxu-Mypate v fgaxe vcCrpasusl Koe-Kakue HETOYHOCTU Y
camoro Jl.H. Toncrtoro.

B 1912 r. E.E. JlaHcepe Bbiexan B [arectaH. CHa4Yana xun B Temup-XaH-LLlype, a 3aTem 106pancs
[0 XyH3axa, rae nocenunscs B Jome pofHbsix M.M. Xu3zpoesa, rae uM v bbisl HaprcoBaH 3HaAMEHUTLIN
rnoptpet Xaaxu-Myparta...».

B ogHom 13 ceoumx nucem ot 8 ¢pespans 1913 r. E.E. JlaHCepe 3anuLLeT: «... 1 cendyac UCKIII0YNTENIbHO
3aHAT 04eHb bOJbLLIOV cepuert — U CTpaumsMmu K «Xagxu-Mypaty» J1. Tonctoro. Pabota 37a MeHs
OYeHb MHTepPeCyeT, paau Hee s B 3T0 1eTo e3au B [JarectaH v YeyHio 1 Hafelocb, Y4To 4To-Hnbyas bynet
N yAaqYHo».

Pe3ynibTaToM Moe3n0K sIBUIOCh MHOXECTBO KapaHAaLlHbIX HAbPOCKOB 1 akBapesibHbIX 3TIOAOB rop-
HbIX evizaxeu, aynos, 3apuCcoBKU JOMAaLUHEN yTBapu, MOPTPETbI rOpLEB B PasinyHbIX ofexaax v
BOOPYXXEHWN, XEeHLUNH B HaLMOHaIbHbIX KOCTIOMAax, noApoCTKOB. PEKOHCTPYMpPOBaTL MCTOPUYECKue
CObBbITYS, MOHATL XapakTEPUCTUKU, AaHHbIE TONCTbIM CBOUM reposiM, Mo3BONI XYAOXHUKY 1 6oratsii
VKOHOrpaguyecku Matepuan, bbIBLIMK B €70 pacropsixkeHUn. He roBops yke 0 KaBKa3Ckux aribbomax
I- [arapwviHa v otyacTu T. [opLuenbTa, XyaoXHUKOM Obll MpUBAeYeH BeCb MMEeBLUMVCS MaTepuan aarep-
potunos, goTorpaguvi, XMUBOMUACHLIX MOPTPETOB, a TakXe 3SKCIOHAaTbl 3THOrpaguyeckoro My3es.
B KOHEYHOM UTOre XY[AOXHMKOM bblIIO MPeacTaBieHo B U3AaTeNbCTBO 4O CeMUAECSTY UTIOCTPALIMY K
MOBECTY, CAENIaHHbIX akBapesbio v TYLLbIO.

KHura Beiwwna 8 1916 r., cnenytolyee usnaHme «Xagxu-MypaTta» B TOM xe usgatenscree bynet ocy-
wectsreHo B 1918 r. Yepes 14 netT XynOXHWK BHOBb BO3BpaLyaercs K «Xaaxu-Mypaty» n co3naer B
1932 rofy HoBbIV BapUaHT MIIIOCTPALMI K MOBECTU. UnnocTpaumm JlaHcepe k Xagxu-MypaTty cTaHo-
BATCS KNACCUYECKVIMUI 1 BbIAEPXKNBAIOT Lienblv psa n3[aHui: B [0CyaapcTBEHHOM yKpPauHCKOM M34a-
tenbcree (1932), B [letusnate (1937), B locantusgare (1938).

A TRIP TO DAGESTAN

In the 1912 renowned member of “World of art” Yegeniy Lanceray began to work on a series of
illustrations for the book of Lev Nikolaevich Tolstoy “Haji-Murat”. In order to depict the life of Caucasian
peoples more life-like he left for Dagestan and Chechnya in summer. At first he lived in Temir-Khan-Shur
and then reached Khunzakh.

As a result of these trips came many pencil drafts and watercolor sketches of mountain landscapes,
villages, drawings of household stuff, portraits of hill men in various clothes and arming, women in the
national costumes, adolescents. In the long run the artist provided the publishing house with as many as
seventy illustrations for the story, made of watercolors and China-ink.

The book was published in 1916, the next edition of “Hadji-Murat” in the same publishing house
would be accomplished in 1918. In fifteen years the painter returns to “Hadji-Murat” once more and in
1932 makes a new series of the illustrations to the story. Lansere’s illustrations for “Hadji-Murat” become
a recognized masterpiece and run into several editions.

AyKUMOH 24 nioHs1 2010

21 E.E. Jlancepe (1875-1946)

KA3AK C NTOWAOBIO

WMnnioctpauus k nosectu J1.H. Tonctoro «XAIXN-MYPAT»
1910-e

KapToH, aksapens, 6enuna, UTanbsHCKUM KOPaHAALU
33,8x25,5

Mopnuncana ckoponwcsio cnpasa sHK3y: «JlaHcepe»
Sxcneptuaa [T (E. Xykoea, B. Cunaes)

Ye.Ye. Lanceray (1875-1946)
COSSACK WITH A HORSE

lllustration for a novel by L.N. Tolstoy, HAJI-MURAT. 1910s
Watercolor, white paint and ltalian pencil on cardboard

33.8x25.5

Signed in Cyrillic letters in shorthand in lower right corner
Expert review by the State Tretyakov Gallery (Moscow)—
Ye. Zhukova, V. Silayev

RUB 250 coo—300 000
$8000-9 800
€6400-7700
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KOHCTAHTVH AHOPEEBWY COMOB (1869, Carkr-etep6ypr — 1939, Mapnx)

OonH  unx Apkux npeacrasutenert obbeanHeHns «Mup uncKyccTBa».
’KvBonuced, rpaduk, XyooXHUK AeKopaTUBHO-MPUKNAAHOroO WCKyccTBa.
Akagemuk Mimnepatopckoin Akagemmn xynoxxkects (1914).

OkoH4ymn AX B leTepbypre, roe 3aHumancs y B.I. BepewarvHa wu
[1.1. Yuectakosa. B 1891-1893 6bin HarparkaeH AByms cepebpsiHbiMKU Meaanamu
3a PUCYHOK W XXMBOMUCHbIE 3TIOAbl C HaTypbl. B 1894-m npopgormkun obyyerHve B
macTtepckoin VI E. PenunHa B BbICLUEM XyAOXXECTBEHHOM YYUULLE >KUBOMUCH,
CKYNbNTYpbl 1 apxutekTypbl Npy Akagemun. MNocewan LWkony ®. Konapoccu 8
Mapwxe.

B 1898-M cTan ogHUM 13 y4peanTenein xxypHana v BbICTaBOK 0ObeAnHEHNS
«Mwup nckycctea». Y4acTsoBan Takxke B BbicTaBkax O6LLeCcTBa PYCCKUX akBape-
nucToB, MioHxeHckoro CeleccroHa, Coto3a pyCCKMX XYAOXHUKOB.

B 1903-m B canoHe «CoBpemeHHOe UCKycCcTBO» B [leTepbypre coctoanach
nepeas nepcoHanbHas BbicTaBka ComoBa. PaboTan kak XyAOXKHUK KHUIW.
CotpyaHudan ¢ xypHanamun Jugend (1904), «3onoToe pyHo» (¢ 1905), pucosan
ONS n3paHus «Xy[oXXecTBEeHHble cokpoBulla Poccum». MoMnMo xusonucu u
rpadorkun pabotan B obnacTu menkon gapdoposort nnactuku, B 1900-x cospa-
Bas MOLEeNu 1 BapuaHTbl pocnucy Anga Mimnepatopckoro dpapdoposoro 3asoaa.

Konctantn Comos. KOHOUAEHLIMN. 1897 [Tl

Konstantin Somov. “CONFIDENCES”. 189/
The State Tretyakov Gallery (Moscow)

22 K.A. Comos (1869-1939)

JIETOM HA AHE. 1897

XoncT Ha kapToHe, macno. 25,2x27,8

Hatvposara «1897» 8 npasom HukHem yriy
YaocTosepsiowas HaOANUCh MIEMSHHIKA XYLOXHMKA,
E.C. Muxainosa cnesa BHu3y

Skeneptusa E.M. Xykoson

[lpouncxoxaperme:

Konnekuus cembi ceCTpbl XyAOXHMKA,

A.A. Comosoii-Muxannosoi, Jlennrrpag;
Cobpanue nckyccteosena B.M. [Metposa, Jlenunrpag;
Cobpanne AlM. Konsinosa, Mennnrpag;

HocTtHoe cobpatme, Mocksa

Beictasku: Mepconanshas seictaska k 100-netuio co aHs
poxaermna K.M. Comoea (1969), TPM, Nenunrpaa v I,
Mocksa

My6avkaumm: Katanor seictasku (1969, TPM-ITT
J1-M., 1969. C. 35

K.A. Somov (1869-1939)

SUMMERTIME AT THE DACHA. 1897

Canvas on cardboard, oil. 25.2x27.8

Dated “1897" in pencil in the lower right corner

Certifying inscription by the artist’s nephew, Ye.S. Mikhailov
in lower left

Expert review by Ye.M. Zhukova

Provenance: Family collection of the artist’s sister,

A.A. Somova-Mikhailova, Leningrad;

Collection of V.I. Petrov, an art historian, Leningrad;
Collection of A.P. Kopylov, Leningrad;

Private collection, Moscow

Exhibitions: One-man exhibition at the 1001 Anniversary of
K.M. Somov (1969), the State Russian Museum (Leningrad)
and the State Tretyakov Gallery (Moscow).

Publications: Catalog of the exhibition (1969), the State
Russian Museum and the State Tretyakov Gallery.
Leningrad — Moscow, 1969. P. 35

[Mpenogaean B LUkone Enusasetbl 3BaHuesor B [letepbypre (1915-1918), B
MeTporpaackux ocynapcTBEHHbIX CBOOOAHbLIX XYLOXKECTBEHHbIX MaCTEPCKUX
(1918) .

B 1919-m B 3anax [Tl npolwna nepcoHanbHasa BbICTaBka XyAoXKHVKa, Npu-
ypo4eHHasa K 50-n1eTuno co fHA ero poxxaeHus.

B koHue 1923-ro smurpuposan B CLUA. B 1928-ro xun B Mapwxe u
HopmaHamu. MprHuMan y4YacTne BO MHOMMX FpynnoBbIX BbICTaBKax PYyCCKOro
nckycctea. NepcoHanbHble BbicTaBki ComoBa npownu B 1924-m B ranepee
B. Tmpwmana B [lMapwxe, B 1928-m — B ranepe M.C. JlecHuka B [lapwuxe,
B 1930-m — B ranepee kHA34 B. lonuubiHa B JToHaoHe. B 1969-1971 cocTosinuce
bonbluMe PEeTPOCNEeKTUBHbIe BbICTaBKM TBOpYecTBa Comosa B [PM, [Tl
Kunesckom mysee Pycckoro nckycctsa, npnypoyeHHbie kK 100-neTuntio co AHA pOX-
[eHna macTtepa.

Teop4ectBo COMOBa NpefcTaBNeH0 BO MHOMMX OTEYECTBEHHbIX 1 3apybex-
HbIX My3esx, B ToM Yucne B ' T, TMUN um. A.C. MywkunHa, T'PM, mysee Suwimonuatx
B Okcdhope 1 apyrux.

KONSTANTIN ANDREYEVICH SOMOV (1869, St. Petersburg — 1939, Parisg

Famous Russian painter, graphic artist of the beginning of the 20 h century.
One of the brightest members of the “World of art” group. He graduated from the
Academy of Arts in St. Petersburg where his tutors were V.P. Vereshchagin and
P.P. Chistyakov. In 1891-1893 he was awarded two silver medals for drawing and
painting sketches from nature. In 1894 he continues his studies in Repin’s studio
in the High Art School of Painting, Sculpture and Architecture at the Academy. He
attended F. Kolarossi's school in Paris. In 1898 he became one of the founders of
the magazine and press-association “World of Art”. He also participated in
exhibitions of the Society of Russian watercolors, Munich secession, the Union of
Russian artists. In 1903, in the cabin “Contemporary art” in Petersburg the first
personal exhibition of Somov was held. He worked as a book illustrator.
Collaborated with such magazines as Jugend (1904), “Golden Fleece” (from
1905), painted for the publication “Art treasures of Russia”. Apart from painting and
graphic arts he worked in the sphere of porcelain plastic arts, in the 1900s created
models and variants of painting in the Imperial porcelain factory. He taught at the
School of Elizabeth Zvantseva in St. Petersburg (1915-1918), in the Petrograd
State of free art workshops (1918). In 1919, in the rooms of the State Tretyakov
Gallery the artist's personal exhibition was held, timed to the 50th anniversary of
his birth. At the end of 1923 he went to the U.S. From 1928 he had lived in Paris in
Normandy.

He took part in many group exhibitions of the Russian art.

Personal exhibitions of Somov were held in 1924 in the gallery B. Hirschman
in Paris, in 1928 — in gallery M.S. Forester in Paris, in 1930 in the gallery of Prince
V. Golitsyn in London.

In 1969-1971 in the State Russian Museum (St. Petrsburg), the State Tretyakov
Gallery (Moscow), the Kiev Museum of Russian Art (Kiev), the large retrospective
exhibitions were held to mark the 100t anniversary of the painter.

Somov’s works are represented in many domestic and foreign museums,

3704 M3 YAaCTHOrO MOCKOBCKOrO COOPaHuWs M306paxaer XeHLUMH,
nepebuparoLymx Sroabl Ha CKamevike B cany. VICMoHEH C HaTypbl Ha Jadve
6113 OpaHueHb6ayma B 1897 rogy. Pabota OTHOCUTCS K YACTY PaHHUX
npov3BeneHn XyaoxHuka. B stor xe nepuog CoMOB MULIET KapTUHbI
«Cymepku B cTapom rapke», «KoHguneHumm» (0be 1897), «[o3Tbi»
(1898), «Kynanbiymubl» (1899).

BO3MOXHO, NpeacTaBAeHHbIN Ha ayKLMOHe 3Tion «/leToM Ha padye»
Obls1 co3faH B rpouecce rnoAroToBUTENbHON PaboTbl Haz MOJOTHOM
«KoHgpuaeHumm». B oberx paboTtax npocnexmBaioTcs XapakTepHsble 4715
ComoBa 4YepTbl: HEObbIYHbIN paKypcC — M306paxeHue caenaHo Kak bbl ¢
BbICOTbI «[ITMYLEIO M0JIeTa», XEeHCK1e Urypbl Ha MepBOM MaHe 1 yxo-
AW Banb nevizax. Pabota oTim4aeTcs rapMOHUYHbIM CoYeTaHneM
LBETOB 1 Urpbl GaKTypbl, NepesarLymmm UaNIIMYeckm-3aayMInByio
aTMocgepy Aaq4HOM XU3HU.

CoMOB BXOAUT B [ECSTKY CaMblX [OPOIX PyCCKUX XYOOXHWKOB M0 JaH-
HbIM ayKLMOHHbIX Mpofax. B uioHe 2007 Ha Toprax Christie’s ero kapTuHa
«Pagyra» 6bina npogaHa 3a 3,3 MiH. ¢pyHToB (6onee $ 6,5 MH.).

The sketch from the Moscow collection represents women sorting out
berries on the bench in the garden. It is made from nature in the country
near Oranienbaum in 1897. The work relates to his early painting career.
At the same period Somov paints his “Twilight in the old park”,
“Confidences” (both made in 1897), “Poets” (1898), “Bathers” (1899).
Maybe the sketch was created while the painter was making preparations
for his picture “Confidences”. In both works one can trace Somov’s
individual features: unusual angle — the image looks as if it is made from
a bird’s-eye view, female figures in the foreground and the looming
landscape. The work stands out with its harmonic combination of colour
and texture conveying the idyllic and pensive atmosphere of the life in
the country.

Somov s rated as one of the ten most valued artists judging by the
auction sales results. In June 2007 at Christie’s his picture “Rainbow”
was sold at the price over 3.3 million pounds (over 6,5 million dollars).

RUB 2 800 000—3 200 000 including the State Tretyakov Gallery (Moscow), the Pushkin Museum (Moscow),
$90 300-103 200 the State Russian Museum (St. Petesburg), the Museum Eshmolian in Oxford and

hers.
€71 800-82 000 others
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23A,M. Nanckoit (1902-1976)

KOMMNO3WLMS HA 3ENTEHOM POHE. 1960-e
Bymara, ryaws. 31x48
MoANMCAHA TATUHCKIMU BYKBOMM B TPABOM HUKHEM YTy

MopnunrocTs noateepxaera Anape LLonne — uccnegosatenem teopuectsa A. Jlanckoro
Bkniouera 8 katanor-pesore, kotopsiit rotossT k nevatnt A. LWonne u Komuter Jlanckoro

Skeneptusa B.C. Cunaesa

A.M. Lanskoy (1902-1976)

COMPOSITION ON A GREEN BACKGROUND. 1960s
Gouache on paper. 31x48

Signed in Latin letters in the lower right corner

Authenticity confirmed by Andre Chollet, researcher of A. Lanskoy's works. Included in the Catalogue Raisonne

edited by A. Chollet and the Lanskoy's Committee
Expert review by V.S. Silayev

RUB 950 0coo—1 000 000
$30700-32 300
€24 400-25 700

AHOP3 NAHCKOW (Fpach AHOPEWV MUXANNOBUY
JIAHCKOW, 1902, Mocksa — 1976, Napux)

XyOOXHUK  «pYyCCKOro  3apybexbs», npencraBuTenb
«[Mapv>KCKOM LLIKOMbI», MPUBEPXKEHEL, «IMPUYECKOro abCcTpak-
LunoHm3mar». Yyuncs B Naxkeckom kopnyce B [NeTepbypre, B CTy-
o A. Okctep B Knee. B 1919-m BoeBan [o6poBOMbLEM B
papax benon apmum 1 ¢ eé vactamm Obin 3BaKympoBaH B
KoHcTtaHTuHonone. C 1921-ro »xun B [Mapuxe. [Nocelwian
Akagemuio [paHg Lombep, 3aHMManca B MacTepcKow
C. CypeiiknHa. Bbin MOCTOAHHBLIM y4aCTHUKOM [lapuxcKux
Canonos: OcenHero, Tionnbpu, Marckoro, «HoBbIx peanbHoC-
Ten». B 1925-m nposén B ranepee H. Bihg nepsyto nepcoHanb-
Hyto BbicTaBky. C aToro »e roga paboTsl JlaHCKOro Ha4nmHatoT
npuobpeTtatb W3BECTHble KomnekumoHepbl J1. 360poBCKuMiA,
B. Yoo, P. Qiotunbens, ®. DeHeoH.

C 1937-ro nop BnusHuem Bacunua KanauHckoro u Mayns
Knee, JTaHCKOW Ha4MHaeT OTXOAUTb OT NPEAMETHOro NCKYCCTBA.
Ha nepcoHanbHom BeicTaBke 1942 roga B ranepee Berri-Raspail
OH MOKa3blBaeT CBOU NepBble abCTPaKTHble paboTbl.

B 1944 rony JlaHCcKow 3aknto4qaeT 4ONroCpoYHbIA 4OrOBOP C
ranepeeit L. Carre, sHakomutcs ¢ H.B. gpe Cranem, kotopbi
cTan ero 6avxanwmm ApyroM Ha Jonrve rofbl.

Bnarogaps yamMBuUTENbHOMY KONOPUTY W PUTMY €ro XXMBO-
MUCHBIX PaboT XyAOKHWKA Ha3blBalOT «TBOPLIOM LIBETO-CBETa».
Momumo »kmeonucu, AHapeln JlaHckoi cos3pgaBan Konnaxw,
MO3aunKK, 9CKN3bl KOBPOB, WNMOCTPUPOBan kHurin. Cpean ero
KHVKHBIX npoekToB «KopTex» [lbepa [lekionpa (1959),
«3annckn cymacwenwero» H.B. forons (He okoHueH), «KHura
6bITHS» (1966).

Cnycts 30 neT mocne CMepTV XyOOXHWKA ero UCKYyCCTBO
HakoHeU-TO 6bINo NokasaHo B Poccuu: B8 2006 rogy peTpocnek-
TUBHbIE BblcTaBku J1laHckoro npownu B MU um. A.C. MNywknHa
v locynapcTtBeHHoM Pycckom mysee.

ANDRE LANSKOY (Count ANDREI MIKHAILOVICH
LANSKOY, 1902, Moscow, Russia — 1976, Paris, France)

An expatriate Russian artist, a representative of the Paris
school, the founder of lyrical abstractionism. Lanskoy studied
at the Studio of A. Ekster in Kiev. In 1919 he fought in the war
as a volunteer for the White Army, and was evacuated with its
troops to Constantinople. Since 1921 Lanskoy lived in Paris.
He attended Academie de la Grande Chaumiere and studied
at the workshop of S. Sudeikin.

Was a permanent participant of salons in Paris: Salon
d'Automne, Salon des Tuileries, Salon de Mai, Salon Realites
Nouvelles. In 1925 he held his first one-man show in the
Gallery of H. Bihg.

Beginning the same vyear, the works of Lanskoy were
purchased by famous collectors: L. Zborovsky, V. Ude,
R. Dutilleul, F. Feneon.

Beginning in 1937, influenced by Vasily Kandinsky and
Paul Klee, Lanskoy starts to depart from object art. In his one-
man show in 1942 in Berri-Raspail Gallery he showed his first
abstract works. In 1944 Lanskoy signed a long-term contract
with Galerie L. Care and met N.V. de Stael, who became his
closest friends for many years.

Because of the wonderful color and rhythm of his painted
works, the artist was called "the creator of color-light". Apart
from painting, Lanskoy created collages, mosaics, sketches of
carpets, and book illustrations. Among his book projects were
the following: Cortege by Pierre Lecuire (1959), Diary of a
Madman by Nikolai Gogol (unfinished), The Book of Genesis
(1966).

In 30 years after the artist's death, his art works were finally
shown in Russia. In 2006 retrospective exhibitions of Lanskoy's
works were held in Pushkin Museum of Fine Arts and the State
Russian Museum (St. Petrsburg).

«KOMIO3NLNA HA 3EJIEHOM ®OHE» — knaccu-
Yyeckoe, 3TaJloHHoe rpovsBeneHne AHAP> JlaHCKoro.
IMeHHO  paboTkl MofobHOro Xxapaktepa MnpuHecn
MacTepy 3ac/ly>XeHHoe Mpuv3HaHue. B 3Tou ryaiim
YUTaeTcs TO CTpeMeHMe XYAOXHUKa K rapMOHUU, TO
Harmo/iHeHue HebOosbLLIOrO IMCTa My3bIKOU, JINPUKOU,
YUCTOTOM BOCTIPUATUS MUPA, PaOCTbIO OT OLLYLLEHUS
XKW3HW, KOTOpble CTasauv OCHOBOMOJAratlnuMmI A7s
BCEX ero rporpamHbix pabor.

A COMPOSITION ON GREEN BACKGROUND is a
classical sample work by Andre Lanskoy. The works of this
type brought the master the fame he deserved. In this
gouache one can sense the harmony, music, and serenity
of the artist's perception, along with his joie de vivre that
became the basis for all his central works.
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Apuctapx JleHtynos.
LA GRAND PEITRE. 1915. TTT

Aristarhk Lentulov. LA GRAND
PEITRE. 1915. The State
Tretyakov Gallery (Moscow)

«Benukume umena». Ne 30,2007
Apuctapx Jlentynos. M3 cobparus
[ocynapctaeHrHoi TpeTbsikoBckowi
ranepen. Mocksa. 2007
Maparenscteo IOHulpecc CK

"Great names". No. 30/2007.

Avristarkh Lentulov. From the Collection of
the State Tretyakov Gallery

Moscow. 2007

YuniPress SC

24 AB. Nentynos (1882-1943)

MECKWM. OAYA

XoncTt, macno. 66x84,5

YpocToeepsiowas noanucs sryka, ®. Jlentynosa, Ha o6opote
Sxcneptuaa [T (T.C. 3eniokunal

AV. Lentulov (1882-1943)

SANDS. DACHA

Oil on canvas. 66x84.5

Certifying signature by the artist's grandson F. Lentulov on the reverse
Expert review by the State Tretyakov Gallery (Moscow| — T.S. Zelyukina

RUB 5 000 000— 6 000 000
$ 161 300-193 500
€128 200-153 800




2 Cnuyeursie STUKETKM

CyseHupHbii Habop
CEPUS «COBETCKWM BAJET>
43x58

Matchbox labels. Souvenir set
"SOVIET BALLET" SERIES
43x58

RUB 10 000-15 000
$300-500
€200-400

2 6 Cnnyeunbie STUKETKM

CyseHupHbii Habop
CEPUS «DYTEOS»
43x58

Matchbox labels. Souvenir set
"FOOTBALL" SERIES
43x58

RUB 10 00015 000
$300-500
€200-400
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CEPIEV ANEKCEEBWY NIYYULLIKUH (1902, Mocksa — 1989, Mocksa)

Pycckunin XxynoxHuK, TeatpanbHblil geatens. Y4acTHUK obbeanHenna OCT (1925). Mpumbikas
K MOCTPEBOMIOLMOHHON «BTOPOW BOMHE» PYCCKOro aBaHrapga, y4acTBoBan B psfge Hambonee
pagnkanbHbIX XyOOXeCTBEHHbIX 3kcnepumeHToB 1920-x ropos (KoopaumHaTbl »KWBOMUCHOW
nosepxHocTK, 1924, I'TIN). XyAoXXeCTBEHHbI METOA B TBOpYeCTBE JIy4MLIKMHA NAET OT KOHCTPYK-
TMBM3MA M 3KCMPECCUOHN3MA.

Jlydlime cTaHkoBble BELUM MacTepa oTImM4aeT CLEHNYECKN-UrPOBOE 1 B TO Xe Bpems AocTa-
TOYHO ApamaTtnyHoe copepxxaHune. Hanbonee n3BeCTHble ero KapTuHbl 1920-x rooB «A o4YeHb
nobnio xnsHb», «Cpean aepesbeB» (TPM) n «LWap yneten» (') — nokasbiBaOT MHOroacnekT-
HOCTb MFHOBEHMSA KNIHN.

Cepresi Jly4uikuiH Yunnca B CBo6OAHbIX XyAOXKeCTBEHHbIX mMacTepckux (1919-1924) y A.E. Apxvnosa, 3atem

LUAP VJIETEJT. 1926. I'TI 80 BXYTEMACe y J1.C. Monosoi, A.A. Okctep 1 H.A. Yoansuosoi. OfHOBPEMEHHO 3aHUMancs
o B MHCTUTYTe [leknamauunn Ha PeXncCcepcKom dakynsteTe.

Sergey Luchishkin YyacTHUK BbicTaBok ¢ 1924 ropga. YneH obbeduHeHWlt «poeKUMoHUCTbI» (1922),

THE BALLOON FLEW AWAY. 1926 «M306purana» (1930), rpynnel «MeTog» (1924). MosgHee He pas BLICTYNAn Kak Au3aiHep 1 pac-

The State Tretyakov Gallery nopaauTens FOPOACKMX arnTaunoHHbIX WwecTsuit, B 1930-1932 6bin XyA0XKeCTBEHHbIM PYKOBOAN-

(Moscow) Tenem u pexvccepom Teatpa mManbix dopM MOCKOBCKOro lNponeTkynbTra.

B kavecTBe xyOoXHUKa—-NOCTaHOBLLMKA KnHoUnbma «Linpk» (pex. I, Anekcangpos; 1936)
VCMONMHWA OFPOMHOE 4MCAI0 MOKAAPOBbLIX 3CKW30B, B TOM YMCNE CO 3HAMEHWUTbIM «TaHLem

Ha NyLLUKe» — 3CK1N30B, BO MHOrOM OMpeAenvBLUVX 00pasHyto kaHBy dunbma. 2 8
B koHue 1930-x — Havane 1940-x XyOOXHVK CNeunanuanpyeTca Ha CNOPTUBHOW TeMaTtuke. C.A. Nyunwkun (1902-1989)
Muwet rnobanbHbin neHTanTux «[eHbs KoHcTtutyuun. Cnaptakvapga napopos CCCP» (1932), B OJIMMIMNMCKOW JEPEBHE. STioa. 1980

a Takxe neHtantux «O cnopT, Tbl — MUpP>» (1983).

Kapron, macno. 30x40
Pa6oTtbl C.A. JlyuniikmHa xpanatcsa B cobpanuax I'TI n FPM.

HO,U.I'IMCCIHCI cnpasa BHM3Y

SERGEI ALEKSEYEVICH LUCHISHKIN (71902, Moscow — 1989, Mosow) t
A Russian painter. Also worked as theatrical painter, muralist, graphic artist and cinema artist S.A. Luchishkin (1902-1989)

(worked on the Circus — a well-known movie of the 1930s). Created thematic paintings, depictions IN THE OLYMPIC VILLAGE. Study. 1980

of industrial and sporting subjects, and landscapes. Specialized in sport subjects from 1930s Qil on cardboard. 30x40

onwards. ) ) ) , ) Signed at the lower right
Studied at the Higher Art and Technical Studios/Institute (1919-1924), where his tutors were

prominent artists L. Popova, A. Exter and N. Udaltsova. A participant of exhibitions from 1924.

A member of Projectionists group (from 1922), the Society of Easel Painters (1925-1931), and RUB 90 ooo-T120 000

|zobrigada (1931-1932). $2900-3 870

Active in Moscow. Important shows include Discussion Exhibition, Moscow, 1924; Anti-
Imperialist Exhibition, Moscow, 1931; Artists of the Russian Federation Over Fifteen Years,
Leningrad, 1932; Artists of the Russian federation over Fifteen Years, Moscow, 1933.

Luchishkin worked as Director and Art Director in Projectionist Theater in Moscow (1924—
1932).

The works of Luchishkin are preserved in the collection of the State Tretyakov Gallery in
Moscow and the State Russian Museum in St. Petersburg.

€2300-3100

2 9 C.A. Nyunwkmn (1902-1989)
MPBIXOK C TPAMIIMHA
Dckus ang autorpaduu. 1938
Bymara, usetHsie kapaxaawm. 28x20
Mognucana cnpasa B3y

S.A. Luchishkin (1902-1989)

SKI JUMPING. Sketch for a lithograph
1938

Colored pencils on paper. 28x20
Signed at the lower right

RUB 40 00050 000
$1300-1650
€1060-1 350
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3 OCA, Tyunwkun (1902-1989)
CKOPOCTHOM CIYCK
KapTton, macno. 28x41
Moanucana cnesa sHM3y

S.A. Luchishkin (1902-1989)
SPEED DESCENT

Oil on cardboard. 28x41
Signed in the lower left

RUB 9o 0coo—120 000
$2900-3 870
€2300-3 100

38
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3 I C.A. Nyunwkun (1902-1989)
COPEBHOBAHNA. TMMHACTUMKA. 1970
KaproH, macno. 32x41
MoAnMCaHa 1 AATUPOBAHA CMPABA BHU3Y

S.A. Luchishkin (1902-1989)
COMPETITIONS. GYMNASTICS. 1970
Oil on cardboard. 32x41

Signed and dated in the lower right corner

RUB 90 0coo—120 000
$2900-3 870
€2300-3100

31
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3 280 Wrpakmx [1888-1981)

ABMALIMA CEBEPA. 1945

bymara, cmewanHas TexHuka. 29x39

Mopnucana u patuposana «B. Wtparux, 45> B npaBom HuxHem yrny

V.F. Shtranikh (1888-1981)
AIRCRAFT OF THE NORTH. 1945
Paper, mixed technique. 29x39

Signed in Cyrillic letters and dated "45" in the lower right corner

RUB 60 0coo—80 ooo
$2000-2 500
€1500-2 000

BITAOVMUP ®EOOPOBUY LUTPAHUX
(1888, c. UapuupiHo, Mockosckovi ry6. — 1981, MockBa)

HapopHblit xynoxxHnuk CCCP (1978). YneH-koppecnoHaeHT AX.

OkoHunn MY>XKB3, roe oby4vancsay A. BacHeuosa, A. Apxunosa,
C. MantotuHa, J1. MactepHaka, K. KoposurHa. [NepBble nocnepeso-
NOUMOHHbIe rofdbl npoBen B CmoneHcke. lNpuHWMan akTvBHOE
y4acTve B 0OLLECTBEHHO-KYNLTYPHOM KN3HM ropofa, PyKoBOAMN
XyLOXXeCTBEHHOW cTyavei MNponeTkynbra.

PaboTtbl npeacTtaBneHbl B CMONEHCKOM rOCYyAapCTBEHHOM
NCTOPUYECKOM W1 apXUTEKTYPHO-XYAOXECTBEHHOM My3ee-3ano-
BEAHVIKE.

VLADIMIR FYODOROVICH SHTRANIKH
(1888, Tsaritsino vill., Moscow reg.— 1981, Moscow)

Honored artist of the USSR (1978), a Corresponding member of
the Academy of Fine Arts. Graduated from Moscow Painting,
Sculpture and Architecture College.

After the October Revolution worked in Smolensk. Took an active
part in city culture life, headed Proletcult (Proletarian Culture) art
studio. In 1922 moved to Moscow and became one of the leading
Moscow painters in the 1930s.

A special place in the artist’s paintings was devoted to the Russian
Navy (“Before the regatta”, “On the guard of the Motherland ”,
“Murmansk port spot”). One-man show was held in Smolensk in 1959.
The paintings by Shtranikh are exhibited in the Smolensk Art Museum.
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34 EW. Ponosa [1903-1988)

TAHIOLWA. 1946
Xonct, macno. 80x60

Ye.l. Rodova (1903-1988)
TANYUSHA. 1946
Oil on canvas. 80x60

35

34 RUB 150 000—200 000
$4800-6400
€3800-5100

O.P. Petrovicheva (1920-2002)

PHLOXES. 1950s

Canvas on cardboard, oil. 78x58

Signed with a monogram in Cyrillic lefters in the lower right corner

350ﬂ. Metposunueea (1920-2002)
PJIOKChI. 1950-¢
XoncT Ha kapTore, macno. /8x58
Muunupans «O.N» B npaBom HuxHeEM yry

RUB 200 000—300 000
$ 6 400-9 700
€5100-7 700
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MNETP ANNIEKCAHOPOBUY KPMBOHOIOB
(1911, c. Kusicoso Batckoui ry6. (HeiHe Yamyptus) — 1967, Mocksa)

CoBeTckuin kmsonucel-6atanuct. Bca TBopyeckas [eATeNbHOCTb
XyOOXHMKa Obina ceasdaHa co ctyameit umern M.b. FpekoBa. O6 aTOM XyA0X-
Huke roBopaT: «OH Hanucan NMUO BOVHbI».

OKOHYNA JTeHWHIPaACKNIA UHCTUTYT XXUBOMUCK, CKYNbNTYPbI U apXUTEK-
Typbl (1939). Yuennk N.W. bpoackoro n K.®. OoHa.

B 1939 ropy 6bin npu3saH B apMuio, 3aHnManca B KpacHoapMmenckoi
cTyamu nm. Mpekosa.

BOB npowén B gencTBytoLnx Boickax ot Mocksbl 4o bepnuHa, cosna-
Basn 3apUCOBKMN 1 KAPTUHbI.

Hanbonee nssecTtHa ero kapTtuHa «[lobena», 3a kotopyto B 1949 roay
emy Obina npucyxgaeHa CrtanvHckas npemus. KaptuHa 3aHumaeT no4étHoe
MECTO B MOCKOBCKOM LleHTpansHoM My3ee BOOPY>XEHHbIX CU.

B 1967 rogy HarpakaéH 3onotot megansto M. M.B. lpekosa 3a ny4dwve
npoun3BeaeHns B M306pa3nTeNlbHOM NCKYCCTBE Ha BOEHHYIO TEMY.

B 1997-m B cene KuscoBe OTKpbIT KpaeBea4yeCKuin My3ein NUMeHUn
[M.A. KprBoHorosa.

KapTrHbl 3TOro XyAoXKHMKa BOLLW B 30/10TOM OOHA PYCCKOro peanncTu-
4eCKOoro n3obpasnTenbHOro NCKyccTaa.

PYOTR ALEXANDROVICH KRIVONOGOV
(1911, Kiyasovo vill., Vyatka Prov. (now Udmurtia) — 1967, Moscow)

Soviet battle painter. All of the artist's work was connected to Grekov
Studio. Krivonogov is considered the "creator of the portrait of war".

He graduated from the Leningrad Institute of Art, Sculpture, and
Architecture (1939). Student of I. Brodsky and K. Yuon.

Drafted in the army in 1939, he continued his artistic work at Grekov Red
Army Studio.

Krivonogov went through the war with the troops from Moscow to Berlin,
creating sketches and paintings.

His most famous painting, Victory, for which he was awarded Stalin Prize

Mérp KpusoHoros. MNOBELA. 1945-1948 in 1949, occupies an honorable place in the Moscow Central Armed Forces
LleHTpanbHbii Myseri BoopyxéHHbix Cun (Mocksa) Museum. The painting occupies an honorable place in the Moscow Central
Armed Forces Museum.
Pyotr Krivonogov. VICTORY. 1945-1948 In 1967, he was awarded Grekov Gold Medal for his best fine art works on
The Central Museum of Armed Force (Moscow) the military theme.
In 1997, Krivonogov Local History Museum was opened in Kiyasovo
village.

The paintings of Krivonogov became part of the "golden inheritance" of
Russian realistic fine art.

3 6|_|AAA Kpueonoros (1911-1967)

OTKPBITME BOJTTO-JOHCKOIO KAHATIA. 1952
XoncTt, macno. 148x322

P.A. Krivonogov (1911-1967)
OPENING THE VOLGA-DON CANAL. 1952
Oil on canvas. 148x322

RUB 7 000 000—9 000 000
$ 225 800-290 300
€179 500-230 800
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B nestesibHOCTV 1 pafoCcTb BUXKY,
Paboty kak Hacume v pabCTBO HEHABUXKY.
ViBaH Hanyes

MBAH AJNIEKCAHAPOBUY HAYEB (1893-1965)

[Mo4Tr 3a6bIThIN K KOHUY XX BeKa, Hagyes crnyxXun y4utenem pucoBaHusg, Yyep-
TEXXHUKOM, HaTYPLUMKOM. OTOT PYCCKUIA XYOOXKHWK — OTKPbITUE WUTanbsHCKOro
konnekumoHepa Mapko daTtpuHo. B 1996 rogy npowunu BbicTaBku ViBaHa Hanyesa
B ranepee B Toppe-KaHaBese, B [ocynapcTBeHHON TPETLAKOBCKOM ranepee u B
focynapcTBeHHOM PycckoM My3ee, 1 OHW CTann ceHcauunen.

Y4nncs xXMBOMMUCK CaMoCToATENBHO, OAHaKo obLancs ¢ [MNasnom HYcTsSKoBbIM
n Nropem pabapem. Kpyr ero TBOpYeCKMX MHTEPECOB OblN LUMPOK: Nei3axu,
KapukaTypsbl, BbIBECKM, peKnama, BOEHHO-NaTpUoTUHECKe NOPTPETHI.

Mpown3BeaeHnin CBOMX MPUHLMMNANBHO He AaTupoBsar.

XyLOXKHVK-3aTBOPHMK, MOST 1 BU3NOHEP.

«Bce BuKy BAOXHOBEHHbIM r1a30M,

Bce noHumaro nHTymymei, akctazom» — nucan o cebe VsaH Hapnyes.

IVAN ALEXANDROVICH NADUEV (1893-1965)

An artist almost forgotten by the end of the xxth century. Naduev was an art
teacher, a draftsman, a model. This Russian artist is a discovery of Italian collector
Marko Datrino. Ivan Naduev's exhibition held in 1996 in the gallery in Torre-
Kanaveze, in the State Tretyakov gallery and in the State Russian museum and
became a sensation.

He studied painting independently, however communicated with Pavel
Chistjakov and Igor Grabar. His creative interests’ area was wide: landscapes,
caricatures, signboards, advertising, military-patriotic portraits.

He did not date his works on principal.

Naduev was an Artist-hermit, a poet and visionist. «/ see everything by inspired
eye, | understand everything by intuition, ecstasy»— Ivan Naduev wrote about itself.

37 N.A. Haayes (1893-1965)
XEHCKWUM MOPTPET. 1920-e

ByMOI’O, LBEeTHble KapaH4aLwm

28x19,5

I.A. Naduyev (1893-1965)
PORTRAIT OF A WOMAN.
1920s

Colored pencils on paper.
28x19.5

RUB 80 ocoo—120 000
$2600-3 870
€2000-3100
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3 8 N.A. Haayes (1893-1965)

MOPTPET CTAJIMHA. 1940-e
bymara, usetHsie kapanaawm
23x17,5

ABTOPCKAS MOHOTPAMMA B NMPABOM
HUXHEM yriy

I.A. Naduyev (1893-1965)
PORTRAIT OF STALIN. 1940s
Colored pencil on paper. 23x17.5

Author's monogram in the lower right
corner

RUB 150 000—200 000
$4800-6 400
€3800-5 100




3 B.H. dkosnes (1893-1953)
[TOXOPOHbI CTAJIMHA

bymara, cmewannas textuka. 21,4x31
MpurobpeTeHa y BAOBbI XyAOXHUKA

V.N. Yakovlev (1893-1953)
Stalin's funeral

Paper, mixed technique. 21.4x31
Purchased from the artist's widow

RUB 300 000—350 000
$9700-11 300
€7700-9 000




Amumpuit Apxadvesunw Harbanosam

(1842-1886)

Dmitry Arkadievich Nalbandyan
(1842-1886)




Amutpu HanbaHasH
BbICTYTJIEHWE B.W. JIEHWHA

C BAJTIKOHA 3[JAHWA MOCCOBETA
B 1919 roay

1962. Mockosckas Mapus

Dmitry Nalbandyan

LENIN’S SPEECH FROM THE BALCONY
OF MOSSOVIET BUILDING IN 1919
1962. Residence of the Moscow mayor

40 O.A. HanBargsn (1906-1993)

JIEHVH HA BAJIKOHE
MOCCOBETA. 1970

KapTtoH, macno. /2x63
Mognucara Ha o6opoTe

D.A. Nalbandyan (1906-1993)

LENIN ON THE MOSSOVET
BALCONY. 1970

Oil on cardboard. 72x63
Signed on the reverse

RUB 3 000 000-3 500 000
$96 800-112 900
€77 000-89 700

50

ﬂpe,qcrasneHHa,q pa6ora «JleHVH Ha 6aJ'IKOHe», no-snAnMomy, O4nNH 13 nepBoHa4alslbHblIX

BapUaHTOB 3HAMEHUTOU MOHyMeHTanbHou paboTsl 1962 roaa «BeicTynneHue B.U. JleHnHa ¢ 6asn-

KoHa 3aaHns Moccoserta B 1919 rogy» pasmepom 6x4 M, KoTopas yKpaluana CTeHbl 34aHns
MockoBckoro ropofckoro CoBeTa, HblHe MOCKOBCKOU Mapuun Ha TBepckou yauue. [locnie
[MepecTpovikut OHa bbina CHATa 1 CKaTaHa B PyJIOH.

BbiCTaBAEHHbIV Ha ayKLMOH 3CKU3 Obl1 NOANMCaH aBTOPOM B TOC/IEAHME [Ofbl XNU3HU, 1, BO3-
MOXHO, [ata, ykasaHHasi Xy[OXHVKOM Ha 0bopoTe KapToHa, He BepHa.

[1o XXMBOMWCHOM MaHepe 1 xapakTepy Ma3ska paboTy MOXHO AaTUpoBaTe KoHLom 1950-x —

Ha4asomMm 1960-x rogos.

This sketch most probably is one of the preparatory versions of a famous painting by Nalbandyan

dated from the 1962 — “Lenin’s speech from the balcony of Mossoviet building in 1919". This
monumental canvas of a great size (6x4 m) once decorated the walls of the Moscow City Council
(residence of the Moscow mayor now) situated on Tverskaya street. After the Perestroika period

this work was removed and rolled up.

The piece offered for the auction was signed and dated on the reverse by the artist in the last
years of his life, so the date “1970” mentioned there may be wrong.
Judging by the style of painting and the character of the brushstroke, this work can be dated

from the late 1950s — early 1960s.

OMUTPU APKAOBLEBWY HANBAHOAH
(1906, Tugbnnc — 1993, Mocksa)

MacTep napagHoro noptpeta. Pabotan
TakXe B aHpax nesaxka n HaTiopMmopTa.
[encTBuTEnbHbIN YneH AkagemMum xyao-
»ects CCCP. HapogHbiin xygoxHuk CCCP.
Naypeat CtanuHckmx npemuii (1946, 1951),
JleHnHckor npemun (1982).

Yauncs 8 Tounmccko Akagemmm xXyno-
xecTB y E. JlaHcepe (1924-1929).

3a rpynnoBoit nopTpeT peaTenen
ApPMSHCKOWN  KynbTypbl — «BepHaTyH»
(1974—1976) 6bIn HarpaxaéH B 1978 rony
3onotoi mepansto AX CCCP.

Pabotbl HanbanasHa xpaHatcs B [T
N apyrux BedyLmx Mysesax. ABTonopTpeT
XyAoxXHMKa ¢ 1982 roga HaxogmTca B rane-
pee Ydhduum (GnopeHumns).

DMITRY ARKADIEVICH NALBANDYAN
(1906, Tiflis — 1993, Moscow)

Master of ceremonial portrait. Also
worked in landscape and still-life genres.

Full member of the Academy of Fine Arts
of the USSR. People’s Artist of the USSR. Stalin
Prize winner (1946, 1951), Lenin Prize winner
(1982). Nalbandyan studied at the Thbilisi
Academy of Fine Arts, student of E. Lanceray
(1924-1929). In 1931 he moved to Moscow.

For a group portrait of representatives of
Armenian culture — Varnatun (1974-1976),
Nalbandyan was awarded the Gold Medal of
the Academy of Fine Arts of the USSR in 1978.

Nalbandyan’s paintings are exhibited in
the State Tretyakov Gallery (Moscow) and
other major Russian museums. Since 1982, a
self-portrait of the artist is located in Uffizi
Gallery in Florence, Italy.
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41 N, Pepbepr (1892-1957] IF. Rerberg [1892-1957)

BCTPEYHbBIM MAPOXOL. 1919 ONCOMING STEAMER. 1919
Gouache on cardboard. 23x17
Kaprow, ryaws. 23x17

RUB 80 coo—120 000
$2600-3 870
€2000-3100
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AkBapesnb «OTAbIX» U3 HACTHOrO MOCKOBCKOIro CObpaHms MCroHeHa BUKTOpOM 3amupaiisio B
Metporpane B 1918 roay — B nepuof [paxxaaHCckov BOViHbI 1 rofiofa. PaboTta nocesilyeHa namsiti
4esioBeka, Ybe UM XyAOXHUK He yKa3aJl.

AKBapesibHbIV PUCYHOK JIeXallen XeHLMHbI MPUHaANeXNT K Y1C1y CTaHKOBbIX Mpou3Bese-
HWV 3aMUpanino, rae nposBUANCh Takue XxapakTepHble YepTbl ero TBOpYeCTBa, Kak npeobnaaa-
HWe rpaguyeckoro Ha4ana Han XWUBOMMUCHLIM, 3KCNPECCUs, AeKopaTyBHas BblPa3nTebHOCTb
JMHUW 1 UBETa, rpoTeck, aHTacTMYHOCTL 06pa3os. Ha (opmMupoBaHmne UHANBUAAYATbLHOIO
CTWIIA XYOOXHMKa OKa3asam CUIbHOe BANSIHME yBle4YeHue CUMBOIM3MOM, B YaCTHOCTM, TBOpYeC-
TB0M Muxanna Bpybens v [yctasa [ope. [pumedatesnsHo, 41o B pabote 1918 roga coxpaHsioT-
€51 4epTbl CUMBOJTUCTKOM 3CTETUKM, CBOVICTBEHHOW €r0 PaHHUM MpOU3BeeHUIM.

Ocoboro BHUMaHUSA 3ac/yXMBalOT M O0COOEHHOCTY akBapesbHOM TeXHUKW XYAOXHMKA.
W3n1106.11eHHbIVI IpyeM 3aMuparno — UCHob30BaHMNE MSITKOrO CEPOro TOHa B CBOMX KOMIO3ULM-
AX. XyAOXHUK NpuaepXnBaeTcs CAEPXKaHHOro KOIOpMTa, NCrob3ys INLLb HeSPKUe 1 Mpuriy-
LeHHble LBeTa, brarogaps YeMy oH JOCTUraeT Heobbl4YariHOro MHOroobpa3sus OTTeHKOB M MU3biC-
KaHHO co4eTaert umx.

Zamirailo is one of the leading masters of Russian art of the 1900s, known as a superb
draftsman and a talented book illustrator. His Watercolor “Relaxing” by Victor Zamirailo was
created in Petrograd in 1918, during the Civil was and dedicated to the memory of a person the
artist left unknown. This drawing of a lying woman displays Zamirailo’s skill as a graphic artist,
expression, decorative colors and his devotion to grotesque and fantastic images. Individual style
of Victor Zamirailo was influenced a lot by symbolism of Mikhail Vrubel and Gustave Dore.

Significantly, his watercolor offered for the auction and dated from the 1918 still resembles the
characteristics of his early works, such as monochrome palette with the predominance of grey
color.
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42 B.[. 3ammpaiino (1868-1939)

OTbIX. 1918
Bymara, akeapens, kapaHaal
25x41

VHumansl natuHckmm Gyksamm u
nata «ZV 1918» cnpasa sHK3y
Skeneptuaa EM. XKykosorn

V.D. Zamirailo (1868-1939)
RELAXING. 1918
Pencil on paper, watercolor. 25x41

Signed with monogram in Latin letters
"ZV" ond dated “1918" in the lower
right corner

Expert review by Ye.M. Zhukova

RUB 600 000—800 000
$19300-25 800
€15 400-20 500
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4.3 C.A. Maenoe (1893-1941)

JEPEBBA. KPEIM. 1930-e
Bymara, yrons, coyc. 39,5x39,5
Skeneptusa E.M. Xykoson

S.A. Pavlov (1893-1941)

TREES. CRIMEA. 1930s

Charcoal and sauce on paper. 39.5x39.5
Expert review by Ye.M. Zhukova

RUB 240 000—300 000
$7700-9 700

CeméH Masnos. ABTOMOPTPET HA ®OHE €6100-7 700
WHIYCTPUN. 1927

Semyon Pavlov. SELF-PORTRAIT ON THE
BACKGROUND OF THE INDUSTRY. 1927

CEMEH AHOPEEBWY MNABJIOB (1893, C. Merep6ypr — 1941, flerurpag)

Pycckuin xmeonucew 1 rpadurk, NpPekpacHbIi PUCOoBabLUMK YIMEM M CaHIMHORN, NNakaTtnucT 1 UANCTPAaTop.

Mocetlan wkony O6LiecTsa NOOLWPERMA XyA0XKeCTB. 10 OKOHYaHWM LWKonbl B 1917-1922 rogax y4yuncs 8 Akagemuu xyno-
xecTB y [.H. Kapgosckoro, B.W. LLlyxaesa, K./. MeTtpoBa-BogkuHa, O.M. MutpoxumHa, B.M. KoHaluesnya.

C 1929 r. BEN XynoxxeCTBeHHO-neparornyeckyto padoty (JleHnnrpaackuii BXYTEVIH, a 3atem JIMXKCA), ¢ 1932 roga - BO
BXYTEMACe.

B 1922-1927 ropgax Obin 4neHoMm o6beanHeHus «OOLUMHA XYOOXKHWKOB», SBNANCHA OAHWM W3 YNeHOB-y4YpeauTenen
JNeHunHrpaackoro dounuana AXXP (c 1924).

Y4acTHVK BbICTaBOK K tobuneam KpacHon Apmun: «10 net PKKA», «15 net PKKA», a Takxe BbicTasnancs ¢ AXPP, rpynnoi
«llecTHaguatb» 1 APYrMMn XyaoXKeCcTBEHHbIM 06beanHeHnsamMmn 1920-x—1930-x rofos.

Mucan nensaxu, HaTIOPMOPTLI, MOPTPETHI U KAPTUHbI Ha MHAYCTPUanbHble Tembl. [ornb Bo Bpems 6nokanb! B JleHnHrpage.

PaboTbl MNaBnosa Haxoaatcs B B [Tl TPM, Mysee KpacHoi apmumn, My3see peBontoummn 1 Apyrux POCCUNCKUX My3esiX.

SEMYON ANDREYEVICH PAVLOV (1893, St. Petersburg — 1941, Leningrad)

A Russian painter and graphic artist, an outstanding coal and sanguine drawer, poster painter and illustrator.

Attended the School of the Society for the Encouragement of Arts. After graduation of the school in 1917-1922, he studied
at the Academy of Arts under D.N. Kardovsky, V.I. Shukhayev, K.I. Petrov-Vodkin, D.I. Mitrokhin and V.M. Konashevich.

From 1929 he taught arts (in the Higher Artistic and Technical Institute in Leningrad, then in the Leningrad Institute of Art,
Sculpture, and Architecture), from 1932 — in the Higher Art and Technical Studios.

In 1922-1927 he was a member of the Commonwealth of Artists and a founding member of the Leningrad Branch, the
Association of Artists of Revolutionary Russia.

Participated in the exhibitions dedicated to the anniversaries of the Red Army: 10 Years of the Workers’ and Peasants’ Red
Army, 15 Years of the Workers’ and Peasants’ Red Army; also exhibited his works with the Association of Artists of Revolutionary
Russia, The Sixteen group, and other art associations of the 1920s-1930s.

Pavlov painted landscapes, still lives, portraits and industrial paintings. He died during the Leningrad Blockade.

The works of Pavlov are in the State Tretyakov Gallery in Moscow and the State Russian Museum
in St. Petersburg, the Red Army Museum, the Revolution Museum and other Russian museums.
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BUKTOP HUKONAEBWY MEPEJIbBMAH VICTOR NIKOLAEVICH PERELMAN
(1892, Jluneux — 1967, Mocksa) (1892, Lipetsk — 1967, Moscow)

OOnH N3 OCHOBOMOMIOXXHNKOB CTUNSA «COL- One of the founders of “socialist realism”, one
peanuam», spkuii npeactasutens AXPPoBckoi of the representatives of Association of Artists of
XKMBOMNCK, OCHOBAHHOWM Ha TpaanUnsax PyCCKUX Revolutionary Russia. Mostly, he painted portraits
akafgeMuKkoB 1 NepeaBuKHIKOB. and genre works. The significant place in Perelman’s

Yanncs B MY)KB3 y Abpama Apxunosa, creativity was borrowed with industrial theme.
Hukonas KacaTkunHa, KoHcTaHTnHa KopoBuHa, Studied at Moscow College of Painting, Sculpture
Ceprea MantotnHa (1915-1919). and Architecture under the tutelage of A. Arhipov,

B 1918-1922 ropax B CapaToBe y4actsoBan N. Kasatkin, K. Korovin, S. Malyutin (1915-1919).

B MNpoekTe ArmTaunmoHHor nponaraHfbl, Obin In 1918-1922 he took part in the project of
npenctasutenem N30 Hapkomnpoca 1 pekTo- agitation propaganda, was the representative of
pom CapaTtoBcKoro XyOo0>KeCTBEHHO- Arts Department of the People’s Commissariat on
nNpVKNagHoro MHCTUTyTa. BeicTynan ogHum u3 Education and the Rector of the Saratov Arts and
yupeantenen AXPP, 6bin OfHWM K3 MNepBbIX Applied Arts Institute. Was one of the founders of
[EeNCTBUTENbHbIX 4Y4ieHoB Accouvauuu, 3aHu- the Association of Artists of Revolutionary Russia,
man noct npeacenatens. Bxoaun B «[Mpodcotos one of the first acting members of the Association,
XYOOXHUKOB-XMBONMcLeB» (1918), «ObLlecTBo having been its Chairman. Entered the "Artists—
XYAOXHMKOB MOCKOBCKOW WWKOfMbl» (1923). Painters Trade-Union" (1918), The Moscow School
ViHnynatop cospaHus obbefanHeHus «CuHas Painters Association (1923). The paintings of
6nysa» (1928). V.N. Perelman are kept in the State Tretyakov

PaboTtbl xynoxkHuka xpansatca 8 I [TPM, Gallery (Moscow), the State Russian Museum
BO MHOMMX pervoHasnbHbIXx My3eax OblBLIEro (St. Petersburg) and many regional Museums of
CCCP. former USSR.

44 B.H. Mepensmar [1892-1967)

KEHLLUMHBI HA TIT9KE. 1928
Xonct, macno. 30x39,5
MoanMcaHa 1 AATMPOBAHA B MPABOM HUXHEM YTy

13 cembut XynOXHMKA

V.N. Perelman (1892-1967)
WOMEN ON THE BEACH. 1928
Oil on canvas. 30x39.5

Buktop Mepenbmati Signed and dated in the lower right corner
YACTYLLKN. U3 UMKTIA «CUHSS BITY3A». 1926. ['TI From the artist's family

Victor Perelman RUB 300 000350 000

DITTIES. FROM THE SERIES "BLUE BLOUSE™

1926. The State Tretyakov Gallery (Moscow) $9800-11 300

€6400-9 000
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4_5 PH. Bapro (1902-1974)

BATYMW. 1947
XoncT, macno. 28,5x38

lMopnucana B npasom
HUXHEM yriy

R.N. BARTO (1902-1974)
BATUMI. Oil on canvas. i

Signed in the lower left
corner

RUB 180 c0o0—220 ooo " ;
$5800-7 100
€4 600-5600

POCTUCIAB HUKOJTIAEBNY BAPTO (1902, Mocksa — 1974, Mockaa)
A3bIK NNacTUKK bapTo cpoaHM My3bike, KOTOPYIO OH Tak 3Han 1 Ntobun. BeinyckHMK Mockosckoro BXYTEMACa-BXYTEVHa (1922-1930). =
Bbin uneHom obulecTtBa «Llex xmBonuncue», «bbiTne».
C 1929-ro — 4neH OCTa, y4acTHUK 3apybexHbix BbicTaBok B CTokronsme, bepnuHe, BeHe, rae MHorne paboTbl XyAoxHWKa nprobpeTe-
Hbl My3esimu 1 konnekumoHepamun. C koHua 1929-ro yBnekcsa akcnepuMeHTamm B TEXHUKE MOHOTUAMK: 15 paHHUX NMCTOB NOCTYNUAX B rpa- a
BIOPHbIV KabUHET My3es U3SLLHbIX UCKYCCTB UM. [yLUKMHa. =
B koHue 1920-x coBmecTHO ¢ A. LLleB4eHKo nyTelwecTByeT no Kaekasy, rae npuHUMaeT HanBHYIO MeXaHuKy NPUMUTMBA 1 KOMNO3ULUMOH-
HYI0 3HAKOBOCTb MCKyccTBa BOCTOKa, 4TO HaNAeT oTpaXkeHWe B ero >KMBOMUCHbIX paboTax. YHacTHUK MexayHapoaHo BreHHane nckyccTs 46
B BeHeunn (1932). B 1933-m B My3ee M3ALLHbIX UCKYCCTB MOArOTOBMEHa MepBas nepcoHanbHas BbICTaBKa, HO MOCNe PEe3KOU KPUTWKK
(«3a dpopmanmam») oHa 6bina 3akpbiTa, 1 4o 1938 roga bapTo y4acTByeT UCKMIOUUTENBHO B 3apybexHbIX BbicTaBkax B EBpone, Amepuike,
Kutae.
Mponasenenusa P.H. bapto xpanatca B I'TT, TPM, TMW um. TTylK1Ha 1 MHOTMX APYrMX XyAOXeCTBEHHbIX My3eax Poccumn n YKkpaurHbl.

46 Pycckas wkona. Mocneposarens Meara Lnwkutxa

JIEC. Korew XIX Beka
KapToH, macno. 11x16

ROSTISLAV NIKOLAYEVICH BARTO (1902, Moscow — 1974, Moscow)

Painter and graphic artist. Studied at the Higher Art and Technical Studios/Institute in Moscow (1922-1930) under the tutelage of
N.N. Kupreyanov, |I. Nivinsky and A.V. Shevchenko. Participated in the international art exhibition in Venice (1932). Barto was a member of He noanucana
the Painters' Workshop and Bytiye Group.

At the end of 1920's he made a trip to the Caucasus with A.V. Shevchenko. In 1940-1950s he worked mainly as a graphic artist. Russian school. A follower of Ivan Shishkin

Personal exhibitions of the artist took place in 1933, 1956 and 1971 in Pushkin Museum of Fine Arts in Moscow. Barto also participated in FOREST. The End of 19th century
numerous exhibitions abroad (in Amsterdam, Paris, Zurich, Tokyo, Chicago, New York, etc.). @illon cardboard: 11x16

Barto's works are preserved in the State Tretyakov Gallery in Moscow, the State Russian Museum in St. Petersburg, the Picture Gallery in Not signed
Perm, the Nizhny Novgorod State Art Museum, and the Regional Art Museum in Lugansk (Ukraine).

RUB 200 000—300 000
$6400-9 700
€5100-7 700
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48 K. BpoBnesckmii [1868-1939)

B[O HA MOHACTbIPb B
COJTHEYHbIM OEHb. 1914
Danepa, macno. 44,4x57,7

Moanvcana naTuHWLei v AaTMPOBAHA
cnpasa sHu3y «K. Wroblewski 1914»

Skeneptuaa BXHPLL vum. M. Tpabaps
(A.P. Kncenésa, [1.B. Bonsk)

K.I. Wroblewski (1868-1939)

VIEW OF THE MONASTERY ON A
SUNNY DAY. 1914

Oil on plywood. 44.4x57.7
Signed in Lafin lefters and dated

"K. Wroblewski1914" in lower right
cormer

Expert review by Grabar All-Russian Art
Scientific and Restoration Center

[A.R. Kiselyova, D.V. Volyak)

RUB 1 500 000-1 800 000
$ 48 400-58 000
€38 500-46 200

g

B JIECY. 1850-1860

Xonct, macno. 59,4x80,3

Mopnucana cnpasa BHM3y «Porosb»
Sxcneptusa focHMMP (M.M. Kpacuaun
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Signed in the lower right "Porosy"

Expert review by the State Scientific Research Institute
of Restoration (GosNIIR), M.M. Krasilin

RUB 1 500 000-1 800 000
$ 48 400-58 000
€38 500-46 200

60

KOHCTAHTUH XAPUTOHOBUY .
(MOCUND-BANEHTUH KASTAHOBIWY) BPOBJIEBCKUI
(1868, JletnueB Kamenrey MNogonbckoit ry6. — 1939, lNonbLua)

JKvsonuceu-nendaxuct, rpadpunk. OgnH n3 Hanbonee Nnocnepo-
BaTENbHbIX 1 MNOOUMbIX y4eHnkoB AW, KynHpxu.  [Mpoucxogun na
ceMbM NofbCKMX ABOPsH. B 1880-ro yunnca B Ogecckor XyaoxecT-
BEHHOW wkone. B 1890-m nepeexan B Metepbypr, rae noctynun B
MAX. 3aHnmancsa B nensaxHomMm knacce y AU, KynHpxun. B 1893-m
Obin HarpaxxgeH manoit cepebpsaHoin mepansio. B 1897-m nonyuun
3BaHMe xygoxHuka. B 1898-m mpuHsn y4acTtue B nyTewecTBUn no
EBpone, oprannzosaHHoM A.W. KynHoKn Ans CBOUX Y4EHUKOB. YneH
npasnexHua O6uwectBa um. KymHpxun (¢ 1909), B 1918-m cTan ero
npencenatenem. lNpuHuman yvactme B BeceHHux BbicTaBkax AX,
BblcTaBkax MoCKoBCKOro obllectsa ntobUTenen XxyaoxecTs,
C.-MeTepbyprckoro obLecTsa XyaoXKHNKOB.

[Mpenogasan B CTpOraHoBCKOM XYLOXXECTBEHHO-MPOMbILLINEH-
HOM y4unuule (1898-1902), pucosansbHoit wkone OlNMX (1906-1914).

[Moponry pabotan Ha Kapnatax, raoe cosgan MHOXeCTBO nensa-
xen. B 1905-m yaocTtoeH npemumn Ha KoHkypce um. AV, KynHoxn 3a
KapTuHY «B LepkoBHoM orpage». B 1915-m nony4ymn npemuio rpada
CTporaHoBa 3a nensaxu.

B 1921-m amurpuposan 8 NMonbLuy. OkCcnoHMpoBan cBou paboThbl
Ha BbICTaBke pycckoro wuckycctBa B KoneHrareHe (1929).
[MpovsBeneHns BpobnesBckoro penpoayumMpoBannch B >KypHanax
«Ctonuua n ycagsba», «ConHue Poccumn», «OroHek», «Hma», Haxo-
asatca B [PM, Hay4Ho-muccnegosatensckom My3ee Poccuinckon AX u
OpYyrnx Mysesx.

KONSTANTIN KHARITONOVICH
(IOSIF-VALENTIN KAETANOVICH) VROBLEVSKY
(1868, Letichev, Kamenets-Podolsk prov. — 1939, Poland)

A landscape painter and graphic artist. One of the most dedicated
and favorite students of A.l. Kuinji. Came from a Polish noble family.
From 1880, he studied at an art school in Odessa. In 1890 Vroblevsky
moved to Petersburg where he entered the Imperial Academy of Arts.
Took landscape painting classes from A.l. Kuinji. In 1983 he was
awarded the Small Silver Medal. In 1897 he obtained the title of Artist.
In 1898 Vroblevsky participated in the trip to Europe organized by
A.l. Kuinji for his students. He became a board member of Kuinji Art
Society in 1909, and in 1918 — its chairman.

Participated in the Spring exhibitions of the Academy of Arts, the
exhibitions of the Moscow Society of Art Lovers and the St. Petersburg
Society of Artists. Taught at Stroganov Industrial Art School (1898-
1902) and the drawing school of the Society for the Encouragement of
Arts (1906-1914).

Vroblevsky spent a long time in the Carpathian mountains, where
he created many landscapes. In 1905 he was awarded a prize at the
Kuinji contest for his painting, "Behind the church fence". In 1915 the
artist was awarded a prize from Count Stroganov for his landscapes.

In 1921 Vroblevsky emigrated to Poland. He exhibited his works in
the Russian art show in Copenhagen in 1929. The works of Vroblevsky
were printed in the magazines: Stolitsa i usadba (Capital and Mansion),
Solntse Rossii (The Sun of Russia), Ogonyok (Little Light), Niva
(The Farm); the works are kept in the State Russian Museum in
St. Petersburg, the Scientific Research Museum of the Russian
Academy of Arts and other museums.
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CEPIEVi APCEHBEBUY BVHOIPALIOB
(1869, c. bonbLune Conm, KocTpomcKkovi ry6. —
1939, Pura)

Poccuitckunin »kmsonmcel. Y4acTHUK 0ObeanHeHus
«Cot03 pycckux XyaoxHukos» (1903). Akagemuk (1912).
[encTBrTENbHBIN YneH ViMnepaTopckon akagemmun Xyno-
xects (1916). Vauncs B MYXKB3 y E.C. CopokuHa,
B.[. MoneHosa, B.E. Makosckoro n V.M. TMpsiHULWHMKOBA
(1880-1889). Ha BbicTaBkax MY>XB3 nony4vn ase mansie
(1885, 1886) 1 Gonbluyto cepebpsHyto (1888) mepanu.
Oco6eHHO MOBNUAN Ha Ha4dMHaloWero >xueonucua
B.[. lMoneHoB, 3aHATMA C KOTOPbIM M0O3BONWAN BuHO-
rpafoBy HaliTw B nendake COOCTBEHHYIO TEMY: MNEH3P C
ahbdekTamm 3akaTHOro ocBelleHns. [MNpogomxmn obpaso-
BaHWe B lVIMnepaTopckoi akagemun Xy[ooecTB Y
B.M. Bunnesanbae n K.b. Benura (1899-1903). Bbin 4yne-
HOM ToBapuLlecTBa MEpPEeABMIKHBIX XYOAOXECTBEHHbIX
BbicTaBok (TIXB), B 1901-1902 BbICTYNWUN OAHWUM U3 UHK-
LMaToOpPOB BbICTABOK «36 XYAOXHWKOB». Y4aCTHUK BbICTa-
Bok Coto3a pycckux XyaoxHukos (1910-1924), TIXB
(1892, 1894, 1897-1901), ASrMNEBCKON BbICTABKN 0ObEAN-
HeHua «Mup wuckycctea» B C.-lMeTepbypre (1906).
YyactBoBan B BbICTaBkax pPYCCKOro WCKyccTBa B
[ioccenbpopde (1903, 1904), Mapwxe (1906, 1910),
BepnuHe (1906). Ha BeicTaBkax B MioHxeHe B 1909 1 1913
rogax nony4mn 3onotble Meganu. B 1924-1925 sosrnasnan
OprkoMKTET BbICTaBKM PYyCCKOro Mckycctea B AMepuKe.
3 CLA no npurnawexuto H.M. boraaHoBa-benbckoro
nepeexan B Pury, roe opraHu3oBan YacTHYIO XYAOXeCT-
BEHHYIO LLIKONY.

Pa6oTbl C. BuHorpagosa Haxoastcs B cobpanunax [T
'PM, My3see-ycagbbe «AbpamueBo», CepnyxoBCKOM
NCTOPUKO-XYOXXECTBEHHOM My3ee, HKeropoackom
XyOOXeCTBEHHOM My3ee, CMONEHCKOM 06nacTHOM Kpae-
BeadeckoMm My3ee, Mysee-ycansbe B.[. [loneHosa
(Tynbckas 06n.), CBepAnoBCKOM KapTUHHOW ranepee,
J1aTBUINCKOM XyOOXXECTBEHHOM My3€ee.

9 C.A. Bunorpagos (1869-1939)
B YCAIBEBE OCEHbIO. 1920-¢e
Xonct Ha kapTore, macno. 39,5x4/,8
MNoanucana natuxckumi Bykeamu «Serge Vinogradoffs
B POBOM HUXHEM YTy
Skeneptusa BXHPLL vm. W, Tpabaps
(A.P. Kucenésa, M.B. lepawenko)

S.A. Vinogradov (1869-1939)

AT A COUNTRY ESTATE IN AUTUMN. 1920s
Canvas on cardboard, oil. 39.5x47.8

Signed in Latin letters "Serge Vinogradoff"

in the lower right corner

Expert review by Grabar All-Russian Art
Center (A.R. Kiselyova, V. Geraschenko)

RUB 1 600 0o0—1 800 000
$ 51 600-58 000
€41000-46 200

SERGEY ARSENIEVICH VINOGRADOV
(1869, Bolshie Soli village, Kostroma prov. — 1939, Riga)

Russian painter. A member of Peredvizhniki (the Society
for Traveling Art Exhibitions). Vinogradov was born in the
family of a rural priest. He created plein air lyrical landscapes
and interiors, paintings of country life. He is also known as a
religious painter.

A full member of Imperial Academy of Arts (1916).

A member of the Union of the Russian Artists (1903).

He studied at the Moscow school of painting, sculpture
and architecture (1880-1889). At the shows of paintings of
the MUZhVZ students, he received two small (1885, 1886)
and one great Silver (1888) Medals. When he was a young
painter, he came under V.D. Polenov’s influence, which
allowed Vinogradov to find in his own landscape subject —
plein air with the light of the setting sun. Vinogradov
continued his studies at the Imperial Academy of Arts under
the tutorship of B.P. Villevalde and K.B. Veniga (1899).
He was a member of the Society for Traveling Art Exhibitions;
in 1901-1902 he was one of the initiators of the "36 artists"
exhibitions. In 1910-1924 — a participant of the exhibitions of
the Union of the Russian artists, the Society for Traveling Art
Exhibitions (1892, 1894, 1897-1901), Dyagilev’s exhibition of
the association "The World of Art" in St. Petersburg (1906).

At the exhibition in Munich in 1909 and 1913 he received
gold medals. In 1912 he was elected an academician. In
1924 — 1925 he was in charge of the organizing committee of
the Exhibition of Russian Art in America. From the USA, by
N.P. Bogdanov-Belsky's invitation, he moved to Riga, Latvia
where he organized a private art school. S. Vinogradov's
works are in the collections of the State Tretyakov Gallery
(Moscow), the State Russian Museum (St. Petersburg),
Abramtsevo Memorial Estate, the Museum of History and Art
in Serpukhov, the Nizhny Novgorod Art Museum, the
Museum of Regional Studies in Smolensk, Polenov Memorial
Estate (Tula Oblast), the Art Gallery in Sverdlovsk, and the
Latvian State Art Museum.

AyKUMOH 24 nioHa 2010

lpencraBneHHas pabota sBASETCA aBTOPCKMM MOBTOPEHUEM W3BECTHOIO revi3axa
C.A. BurHorpagosa «B ycaabbe oceHbio» (1907) 13 [ocyaapcTBeHHON TpeTbSKOBCKOV rase-
peu.

Tema ycapebHoro nevizaxa B TBopYecTBe BuHOrpagosa nossuaack ¢ Hadana 1900-x.
3abpoLueHHble napku 1 nycTyloLme MHTePbePbl BbIPAXAIOT HOCTasbIMIO MO yileaLemMy yca-
nebHomy obpasy xu3Hu. levizax «B ycafbbe oceHbio» HanmucaH B UMeHuM MaMOHTOBbIX
lonosuHka B Tynbckoui rybepHun. [Joyb xo3sieB ycaabbbl 03xe BCTOMUHANA, YTO XyAOXHUK
B TeYeHue fecsTv J1eT MpoBOAMIT 34€Ch JIETO 1 MHOMOKPAaTHO BapbUpPOBasl MOTUB «KeaToro
ZloMa B LyBeTax», KOTOpbiv co34asl eMy nonyaspHOCTb. ITOT JOM MOXHO BUAETL B IpOM3Be-
AeHUsX BuHorpafoBa, KoTopble 06beanHSET YyBCTBO 3/1€rM4eckor rpycTu. KapTyHa nosHa
CBEeTa 1 BO3JyXa: Ha XNBOCTb €e KOJIOpUTa 0Ka3as BINAHNE PaHLY3CKAA UMAPECCUOHN3M.

The present work is a late version of a famous landscape by Sergey Vinogradov “At a Country
Estate in Autumn” (State Tretyakov Gallery, Moscow) dated from the 1907. Vinogradov began
to paint landscapes of estates in the 1900s. The abandoned grounds and interiors are imbued
with a feeling of nostalgia for a bygone way of life of Russian landlords.

“A Country Estate in Autumn” was painted at the Golovinka estate, owned by the Mamontov
family in the Tula region. The daughter of the owner of the estate would later recall that for ten
years the painter spent the summer there, painting many variations on the subject of the
“yellow house in flower,” the very subject that made Vinogradov’s paintings popular. The house
appears in all of his works, bringing with it a feeling of elegiac sadness. Light and air are
predominant in this painting; his bright colours were influenced by the French Impressionism.

Ceprei Burnorpagos. B YCALIbBE OCEHbBIO
1907 1T

Sergey Vinogradov. AT MANSION IN FALL. 1907
The State Tretyakov Gallery (Moscow)

63



Huxonau Ezoposuvw Maxosckuii

(1841-1886)

Nikolar Yegorovich Makousky
(1841-1886)
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Koncrantun Makosckmi. [TEPECEHIE CB4LLIEH-

HOIO KOBPA 13 MEKKM B KAMP. 1876. TPM
Konstantin Makovsky. THE TRANSFER OF THE

SACRED CARPET FROM MECCA TO CAIRO. 1876.

The State Russian Museum (St. Petersburg)

KoHcrantmn Makosckuii.
Ynuua 8 Kaupe. 1873. [PM

Konstantin Makovsky.
STREET IN CAIRO. 1873.
The State Russian Museum (St. Petersburg)

|

Hukonai Makosckuii. KAMP. 1897
HyBawickmii rocyAapCTBEHHbIN Xyao-
XECTBEHHbIN My3elt

Makovsky Nikolay. CAIRO. 1897
The State Art Museum of Chuvashiya
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B 1874 roay xynoxHuk Hukonavi Eropouy Makosckuii (1842-1886) cosepLumn yBrekatesis-
Hoe nyTelecTBue B Ernner BmMecTe co cBovM CTapLumim 6patom KOHCTaHTUHOM, 3HAMEHUTBIM U
MOAHbIM XuBorncuem. [locne 31ovi noe3aku bpatbs CO3Aanu Lesyio Cepuio nevizaxevi ¢ BUaamm
ErvinTa, XaHpOoBbIX CLeH, AeNCTBUE KOTOPbIX pa3BopaymBaeTcs Ha ynuuax Kavpa, nopTpeTHbix
3ToA0B ¢ n3obpaxeHnem ernntsH. ObasHue BocToka OblI0 HACTONBKO MPUTAratesbHo, 470
KoHcTaHTH MakoBckuvi Yepes rof rnocetuna Ervner elye pas, nocse 4ero Hanucan orpoMHoe
nonotHo «[lepeHeceHne casLeHHoro koBpa 13 Mekku B Kavp» (1876, TPM), npuobpereHHoe
nmnepatopom AnekcaHapom Ill. Hyukonavi MakoBckui bbin Takxe o4apoBaH BOCTOYHOM 3K30TU-
KOW 1 OTpasunsl CBOW ernneTckme BreYatieHns B XUBOMMUCHbIX U rpapuHeckmx npon3seneHusx,
cTaB BmecTe ¢ bpatom KOHCTaHTUHOM OAHVM U3 PeACcTaBUTENEN PyCCKOro OPUEHTaIN3Ma.

B Ervinte Hukonavi MakoBCKuvi CO34a71 PSiA BEMKOMEMHbIX XaHPOBbIX PabOT, B KOTOPbIX apXiu-
TEKTYpa SB/ISETCS OCHOBOV BHELLIHEN 06CTaHOBKU cloxeTa («Kaup», 1874, TPM; «B Kaupe», 1874,
lepmckas 0bnacTHasi XyooxXecTBeHHas ranepes, «Ynuua B Kavpe», 1877, SpocnaBckuii xy[o-
KeCTBeHHbIV My3ew; «Ynuua B Kavpe», 1876, TPM). B Hux Hukonavi MakoBckuii nposiBun cebs
KaK MpeKpacHbIvi MacTep BO3AYLLIHOW NepCrnekTnBbl 1 CBETOTEHEBOU MOAENNPOBKY 0bbEMa.

In 1874 Nikolai Makovsky made an exciting trip to Eqypt, along with his elder brother
Konstantin — famous fashionable painter. After this trip, the brothers created a series of
landscapes with views of Egypt, genre scenes in the streets of Cairo, and studies of portraits of
Egyptians. The fascination of the Orient was so great that in a year Konstantin Makovsky visited
Egypt once more, painting a huge canvas — "The transfer of the sacred carpet from Mecca to
Cairo" (1876, the State Russian Museum), which was purchased by the Emperor, Alexander the
3rd. Nikolay Makovsky was also fascinated by the eastern exoticism, reflecting his Egyptian
impressions in painted and graphic works, thus becoming one of the representatives of
orientalism, together with his brother.

In Egypt, the artist created a series of magnificent genre works, where architecture is the basis
of the external environment (Cairo, 1874, the State Russian Museum, In Cairo, 1874, Perm Oblast
Art Gallery, A Street in Cairo, 1877, Yaroslavl Art Museum; A Street in Cairo, 1876, the State
Russian Museum). There, Makovsky expressed himself as a wonderful master of air perspective

and light-and-dark modeling of volume.

HVKOJAN EFTOPOBUY MAKOBCKUIN
(1841, MockBa — 1886, lNeTepbypr)

>Knonucel, cbiH E.I. MakoBckoro,
6pat xynoxHukos K.E. MakoBckoro u
B.E. MakoBckoro.

Yaunca B Metepbyprckoit Akagemumn
XYOOXXECTB Ha apXUTEKTYPHOM oTaene-
Hun (1859-1966), ogHako BCKope Mno
OKOH4aHuUM AX ocTaBun CBOO cneumanb-
HOCTb 1 3aHANCH XMBOMUCHIO. 3a KapTu-
Hy «Bua MockBbl» Akagemuns npusHana
€ro KacCHbIM XYAOXHUKOM BTOPOW CTe-
neHn.

B paHHuWe rofbl cneuvann3nposarncs
Ha Cco34aHUM apxXUTEKTYPHbIX BWAOB,
OTNINYABLUMXCS TOYHOCTbIO Nepepadun
KOHCTPYKTMBHbBIX U XYOOXECTBEHHbIX
0CcOb6eHHOCTEN, [OPEBHUX NaMATHUKOB
MockBbl 1 €€ okpecTHocTen («Bua uepk-
Bv cena [bskoBo B KonomeHckom 61u3
Mocksbl», I'TIN).

B 1870-M ObIn1 0OHUM 13 y4peanTenen
TNXB. B 1873-1874 nyTtewecTtBoBan no
Ernnty, B Havane 1880-x cospan cepuio
MOCKOBCKMX Me3axel, 3anevaTnesLmnx
CaMOObITHblE  XKUBOMUCHbIE  YTONKK
(«BbnaroselueHckuin cobop», 1884, TPM,
«Y KpyTtuukoro tepemar, ['TIN).

NIKOLAI YEGOROVICH MAKOVSKY
(1841, Moscow — 1886, St. Petersburg)

A painter, son of Ye.l. Makovsky, brother
of K.Ye. Makovsky and V.Ye. Makovsky.
Studied at the St. Petersburg Academy of
Arts, the department of architecture
(1859-1966), but soon after graduation from
the Academy, he switched from his
speciality to painting.

For his painting, The View of Moscow,
the Academy awarded him the title of the
Second Degree Artist.

In his early years, he specialized in
creating architectural views characterized
by precision of structural and art features,
as well as ancient Moscow memorials and
its vicinities (The view of Dyakovo village in
Kolomenskoye, near Moscow, the State
Tretyakov Gallery).

In 1870 Makovsky was one of the
founders of the Association of Traveling Art
Exhibitions. In early 1880s, he created a
series of Moscow landscapes depicting
distinctive picturesque places
(Blagoveschensky Cathedral, 1884, the
State Russian Museum; At Krutitsky Tower,
the State Tretyakov Gallery).

SO H.E. Makoeckwii (1841-18806)

YITMLA B KAMPE. 1884
[epeso, macno. 41x31,6
Skcneptusa BXHPL

nm. V. Tpabaps

(A.P. Kucenéea, H.C. Mruatosa)

N.Ye. Makovsky (1841-1886)
A STREET IN CAIRO. 1884

Oil on wood. 41x31.6

Expert review by

Grabar All-Russian Art Scientific
and Restoration Center

[AR. Kiselyova, N.S. Ignatoval

RUB 6 000 000—8 000 ooo
$ 193 500-258 000
€153 800-205 100
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NETP MBAHOBWY NETPOBWNYEB
(1874, c. BbicokoBo, PocToBCKOro yesaa —
1947, MockBa)

Jliobumblin  y4eHnk Vicaaka JleBmuTaHa.
XyAOXHWK, Hanbonee nocnefosaTtenbHO BOM-
nowjaBlIMi B CBOEM TBOPYECTBE METOAbI
«Cot03a PyCCKNX XYAOMKHUKOB».

3amevaTenbHblil MacTep pyccKoro nupu-
4YeCKOro nemsaxka B Ayxe «pyCccKoro MMnpec-
cnoHmamax. Yannca 8 MY>KB3 y . Ilesutana
1 A. BacHeuoBsa (1892-1903).

B 1902-m npuHumaeT y4acTue B netep-
Oyprckoin BeicTaBke «Mupa mnckyccTea». Ero
nensax «ocne goxas» nprnobpeteH NaBnom
TpeTbsakoBbIM ANa cBoel ranepen. C 1904-
ro — NMOCTOSIHHbBIN Y4aCTHYK BbiCTaBOK «Coto3a
PYCCKNX XYLOKHUKOB>.

Pabotbl xpanatca B T, TPM, B co6paHu-
AX KPYMHbIX My3eeB Poccum 1 6biLuero CCCP.

PYOTR IVANOVICH PETROVICHEV
(1874, Vysokovo, Rostov Uyezd —
1947, Moscow)

A celebrated Russian painter. Studied
at the Moscow School of Painting, Sculpture
and Architecture under the tutorship of
|. Levitan and A. Vasnetsov (1892-1903).
Known as a master of lyrical Russian
landscape in the vein of Russian
impressionism. Participated in the World of
Art exhibition in St. Petersburg in 1902.
From 1904 — a permanent participant of
the exhibitions of the Union of Russian
Artists.

The works are in the State Tretyakov
Gallery in Moscow, the State Russian
Museum in St. Petersburg, collections of
major museums in Russia and the former
USSR countries.

SIITM, Metposuyes (1874-1947)
OCEHHWIM [EHb. 1920-1930-¢
Panepa, macno. 20x30
YaocTosepsiowas NOAnUCh MAEMSHHIKA
Ha obopote
DkcnepTHOE 3aKOYEHE OT
T.A. Epmakosori

P1. Petrovichev (1874-1947)
AUTUMN'S DAY. 1920s-1930s
Qil on plywood. 20x30

Certifying signature of the artist's nephew
on the reverse

Expert review by T.A. Yermakova

RUB 700 000—800 000
$22600-25 800
€17 900-20 500

5 ZC.FIA Apemmu (1869-1940)

METPOrPAL. B C MUNNMOHHOM
YINLbL 1921

Bymara, akeapens. 32,5x41,3

Hatrposara cnpasa BHI3Y: «2 CeHT
1921 16>

Sxeneptusa BXHPLL ym. [pabapst
(H.C. Urhatora, O.C. ne6osa)

S.P. Yaremich (1869-1940)
PETROGRAD. VIEW FROM
MILLIONNAYA STREET. 1921
Watercolor on paper. 32.5x41.3

Dated in Cyrillic letters “2 cent 1921 16"
(September, the 2nd, 1921) in the lower
right corner

Expert review by Grabar All-Russian Art
Scientific and Restoration Center
[N.S. Ignatova, O.S. Glebova)

RUB 550 000-650 000
$ 17 700-21 000
€ 14 100-16 700

CTEMNAH NMETPOBNY APEMUY
(1869, c. ranavikn, Kuesckas ry6epHus — 1939, JlenvHrpas)

Poccuinckuin xyooxHWK, NCTOPUK UCKYCCTBA, KOMMEKLMO-
Hep. B 1882-1887 rogax y4uncs »XWMBOMWUCK B MKOHOMWUCHOM
wkone Kneso-lNe4épckon naspbl. B 1887-1894 — npoponmxun
obyyeHne B Knese, B PucosanbHol wkone H.M. Mypaluko,
6pan ypoku y H.H. e, nomoran M.A. Bpyb6ento B pocnmcsx
Bnagumunpckoro cobopa B Kuese.

C 1900-ro — »wun 1 pabotan B Netepbypre, nybnukosan
cTatby MO BOMPOCaM PYCCKOro WM 3anafHOEBPOMNEeNCKOro
NCKYyCCTBa, Obin 6ONbLUMM 3HATOKOM W KOMMEKLUMOHEPOM
3anagHoeBponenckoro pucyHka. B 1904-1908 »un 3a rpaHu-
uen, B OCHoBHOM B [lapwxe, paboTan B aHTpenpuse
C.MN. Oarnnesa, no acknzam A.4. fonosnHa nucan gekopauum
K mocTtaHoBke onepbl «bopuc MogyHos» M.I1. Mycoprckoro Ha
cueHe napwxckoro «fpaHg Onepas.

Y4acCTHUK BbICTABOK, OPraHM30BaHHbIX OObeAVHEHUEM
«Mup nckyccTBa», B HaCTHOCTW, Ha BbicTaBke 1903 roga npea-
cTaBnan 6onblloe naHHO «Kynanuve [uaHbl» (N0 3CKM3Y
A.H. BeHya), ncnonHeHHoe B TpaAnLIMSAX CTapbiX MacTepOB.

YneH «Coto3a pyCCKMX XYAOXKHUKOB».

B 1918-m — 3aBepylowni OTAENEHMEM PUCYHKOB
OpmuTarxa.

B 1930-m — 3aBefyloLLmii pecTaBpaLiOHHON MacTepCKon
OpmuTarxa.

STEPAN PETROVITCH YAREMICH

(1869, Galaiki, Kiev prov. — 1939, Leningrad)

Russian painter, art historian and collector.

In the 1882-1887 he studied painting in the icon painting
school in Kiev-Pechory monastery. In 1887-1894 he continues his
studies in Kiev, in the Drawing school of N.I. Murashko, took
lessons from N.N. Ge, helped M.A. Vrubel to paint the Vladimir
cathedral in Kiev. From the 1900 he lived and worked in
St. Petersburg, published articles on Russian and West European
art, was a connoisseur and collector of the West European
drawings.

In 1904-1908 he lived abroad, mainly in Paris, worked in
S.P. Dyagilev enterprise, using sketches of A.Y. Golovin he painted
decorations to the production of M.P. Musorgsky’s opera “Boris
Godunov” on the stage of Grand Opera in Paris.

Participant of the expositions organized by the group “World
of Art”, in particular at the exhibition of 1903 he presented big
panel “Bathing of Diana” (using the sketch of A. Benois) created
using traditions of old masters.

Member of the Union of Russian Artists.

In the 1918 — managing director of the Hermitage drawings
section .

In 1930 - managing director of the Hermitage restoration
workshop.
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53 B.®. Croxapos (1926-1973)
HATYPLLIMLIA. KPbIM. AEPEBHS KO3bI. 1947

Xoner, kapton, macno. 82x56,5

V.F. Stozharov (1926-1973)
A MODEL. CRIMEA. KOZY VILLAGE. 1947
Oil on canvas on cardboard. 82x56.5

RUB 300 000400 000
$9700-12 900
€7700-10 300

BITAONMUP ®EOOPOBUY CTOXXAPOB
(1926, Mocksa — 1973, Mocksa)

CoBeTckui xmnonucel, NnpocnasmnsLmics 8 1960-e
roabl, 6narogaps CBOMM HEMOBTOPMMbIM, APKUM 0bpa-
3am pycckoro Cesepa.

Yaunca 8 MITXW um. B.N. Cypurkosa.

INaypeat lNocynapcteerHon npemun PCOCP nmexn
W.E. PenuHa (1968).

YneH-koppecnoHaeHT Akagemun xynoxects CCCP
(1973).

TBopyeckasa noesfgka 1962 roga B ApxaHrenbCckyto
obnacte no CesepHor [BuHe 1 lNMuHere nopckasana
OCHOBHYIO TEMY TBOPYECTBA XYAOXKHNKA — KMBOMUCHaNA
noasusa pycckoro Cesepa. CToxXapoB co3aeT Kpacoy-
Hble Ner3axu 1 NOPTPETbl PYCCKNX CeBepsiH — 06pasbl
COBpPEMEHHbIX boraTtbipelt, Hecylmnx B cebe 4epThbl
ObINMMHHON apxanKku.

HarpaxpnéH cepebpsaHoii Mmepanbto Axkagemuu
xynoxecTts CCCP 3a psig Npon3BefeHuin, CO3AaHHbIX
3a nepuoa 1964-1967 rr.

[MpownssenerHuns xpanatca B T, TPM, B page
obnacTHbix My3ees Poccuu.

VLADIMIR FYODOROVICH STOZHAROV
(1926, Moscow — 1973, Moscow )

A Soviet painter who became famous in the 1960s because
of his bright unique images of the Russian North.

In 1945-1951 he studied at Surikov Moscow State Art
Institute, the Department of Painting, where his teachers were
Dmitry Mochalsky and Vasily Pochitalov.

In 1954 Stozharov became a member of the Moscow
Regional Union of Soviet Artists.

His creative trip of 1962 to Arkhangelsk Oblast along the
rivers of Severnaya Dvina and Pinega steered him to his main
subject — lyrical paintings of the Russian North. Stozharov
created colorful landscapes and portraits of the people of the
Russian North - strong men reminiscent of the legends of old.

He was awarded the Silver Medal of the Academy of Arts
of the USSR for a series of works created in 1964-1967.

Laureate of Repin State prize (1968).

Corresponding Member of the Academy of Arts of the
USSR (1973).

The works of Stozharov are kept in the State Tretyakov
Gallery in Moscow, the State Russian Museumin St. Petersburg,
and in several regional museums in Russia.

AyKUMOH 24 nioHa 2010
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AB. Tpeckun (1905-1986)

[MOPTPET JOYEPK.
Hayvano 1940-x

Xonct, macno. 100x80

AV. Treskin (1905-1986)

PORTRAIT OF THE ARTIST'S DAUGHTER.
Early 1940s

Oil on canvas. 100x80

RUB 400 000—500 000
$12900-16 100
€10200-12 800

AHATONIAN BNAOVMUPOBUY TPECKUH (1905, CankT-letep6ypr — 1986, JleHnHrpag)

HapoaHbin xygoxHuk PCOCP. Jlaypeat locyaapctBeHHo npemun P®. Ob6nagatens 3onoton meganu
Akagemun xygoxxecTs. OKOHYM XYA0XKECTBEHHO-NPOMbILLUNEHHbI TexHkyM npu BXYTEMACe. B npefnsoeHHble
rodbl 3aHUMancs pecraspaunel XnBonucHoro aekopa 8 Llysanosckom, KOcynosckom n CTporaHoBCKOM ABOP-
uax. MNMocne BOWMHbI y4acTBOBaN B pecTaBpaLuny MOHyMeHTanbHom xunsonucu MapumnHckoro n Manoro OnepHbix
TeaTpoB, 3anoB Opmutarka n Pycckoro myaes. B 1950-1970-e Bo3rnasnan paboTbl N0 BOCCTAHOBNEHWIO POCNMCEN
Masnoeckoro asopua. [NpousseaeHnsa TpecknHa HaxoaaTcsa B My3esax CaHkT [NeTepbypra n 4acTHbIX KOMNEKLMAX.

ANATOLY VLADIMIROVICH TRESKIN (1905, Saint-Petersburg — 1986, Leningrad)

People’s Artist of the Russian Federation, State Prize Winner, and winner of the Academy of Arts Gold Medal.
He graduated from the Art and Industry College at the Higher Art and Technical Studios. Before the War, he
participated in the restoration of painting decoration in Shuvalov, Yusupov, and Stroganov palaces. After the War,
Treskin participated in the restoration of mural painting in the Mariinsky and Maly Opera theaters. In 1950-1970, he
headed the restoration works on the murals of the palace in Pavlovsk. Treskin’s works are in St. Petersburg museums
and private collections.

«[TopTpeTsbl KNCTU TpecKMHa MoKa3biBaloT eLyé OAHY rpaHb AapOBaHUA XyAOXHMKA. Markum ampu3mMom
MPOHU3aHbl MOPTPETLI BIIN3KUX eMy JIOAEN: XKeHbl, JoYepu, CECTPbLI».

J1.B. KoBanb. Katanor BbicTaBku «A.B. TpeckuH. flocyaapcTBeHHbIN My3eli-3anoseaHuk Masnosck. CM6.
«Apt-Manac», 2005.

"Treskin's portraits display one more feature of the artist's talent. Gentle lyricism runs through portraits of
his close relatives, including his wife, daughter, and sister".

L.V. Koval "A.. Treskin. State Pavlovsk Museum" exhibition catalog. Art Palace publishing, 2005,
St. Petersburg.

AyKUMOH 24 nioHs1 2010
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55 I.A. HanbanasH (1906-1993)
ALLTAPAK. HA MACTBMLLE. 1971
Kapron, macno. 50x70
MoanucaHa 1 AaTMPOBAHA B MPABOM HUXHEM YTy

D.A. Nalbandyan {1906-1993)
ASHTARAK. IN THE PASTURE. 1971
Oil on cardboard. 50x70

Signed and dated in the lower right corner

RUB 1 200 000-1 500 000
$ 38 700-48 400
€30800-38 500

B 1960-e — 1970-e roas! AmuTtpuvi HanbaHasH co3gaet umka
nevizaxesi APMeHUM, Cpeam KOTOpbiX OCOBEHHO BbIAENSIOTCSA
paboTsl, rae 3aneyatieH AlwTapak — HebosbLIoe ropHoe cene-
Hue.

[pekIoHeHWe XYLOOXHYVIKa Nepes KpacoTou Npupoasl v ynop-
HbIVI TPYA YesloBeKka Ha pOAHOV 3eMie CTaam M1aBHbIMU TeMamm
3TUX MoJIoTeH. M3o06paxas AlwTapak, HanbaHasH packpbiBaeT
CBOU NlyYLUMe Ka4eCcTBa XMBOMUCLA — LUMPOTY BUAEHWSA, KOO-
pucTyeckoe 6oratcTBo v COYHOCTb ManUTPbl U LEeApoe cepaLe
XKN3HENobnBOro XyaoXHMKa.

In the 1960s and 1970s Dmitry Nalbandyan created a series of
Armenian landscapes. Perhaps the most significant among them
are the works where he depicted Ashtarak, a small village lost in
the mountains.

The artist’s admiration of the nature’s beauty and patient labor
of a man on his native land — here are the main themes of his
paintings. While painting the views of Ashtarak, Nalbandyan
revealed his best qualities of an artist — breadth of view, rich color
perception, and palette depth.

75



76

5 6 [A. Moxenaes (1894-1977)

TPV OEMOHA. Dckus teatpansHeix kocTiomos. 1937
Bymara, aksapens. 46x61

Mopnucana natuHckmm GyKBaMM 1 AOTUPOBAHA

8 nesom HuxHem yry: «Georges A de Pogedaieff 37>
Skeneptusa B.C. Cunoesa

G.A. Pozhedayev (1894-1977)

THREE DEMONS. Sketch of stage costumes. 1937
Watercolor on paper. 46x61

Signed in Latin letters "Georges A de Pogedaieff "
and dated “37" in the lower left corner

Expert review by V.S. Silayev

RUB 1 100 000-1 300 000
$35500-42 000
€28200-33 300

FEOPTUIN AHATOSBEBUY MOXXEJAEB
(1897, c. lNoxenaeska — 1971, Napnx)

Pycckuit TeaTpanbHbiii XyOOXKHKK, rpadmk. MoTomok cTa-
PUHHOrO ABOpsiHCKOro pofa lfroayHosbix. C 1908-ro 6pan ypoku
pucosanus y A4.0. LinoHrnuuckoro. Yunnca 8 MYXKB3 B 1915-m,
B 1916-m nepewen B ViIMnepaTopcKyto akageMuto Xyao)KecTs,
roe 3aHumancs y O.H. Kapgosckoro u INP. 3anemaHa.

B 1917-m ocTtaBun y4€6y v MnocTynun AeKopatopom B
«/IHTUMHbBIN TeaTp». Mo3xe pabotan onga Teatpos NeTporpaga
n Mocksbl (Bonbwor Teatp). B 1920-m smurpuposan B
PymbiHWio. PaboTtan B HauvoHanbHoM Teatpe B byxapecTe.
Mepeexas B [pary, UCNoNHAN gekopauuu Ons Tpynnbl AHHbI
Masnosom. C 1925-ro — xwun B MNapwxe. Pabotan ana teatpa
«JleTyyvas Mbiwb>» H.®. bannesa, ohopmnan cnekTaknm pycc-
koro peneptyapa B Magpuae v bapcenone. B 1937-m octasun
cueHorpadwmio. Mucan nengaxmn Mapwxa v MNMpoBaHca, HaTop-
MOpPTbI, co3faBan rpaduyeckne noptpeTsl. Mnnoctpruposan
npounsseneHuns pycckoi knaccukm (H.B. Torons, A.C. MNyWwKuHa,
M.1O. NepmoHTOBa, ®.M. [locTOEBCKOrO, HE M3AaHbI).

B 1953-M ynocToeH 3BaHusa «Kaanepa OpaeHa [NoyeTHoro
nernoxHa» (1953).

B 2005-m B JluTepaTypHo-MemopuanbHOM My3ee
®. JocTtoeBckoro B [NeTepbypre coctosnack memopuanbHas
BbicTaBka I. lMoxefnaesa, Ha KOTOpPOW Obina npefcTasneHa B
9KCMO3ULMN CEPUA UNMIOCTPaLMA XYOOXKHMKA K nocnefHemy
pomaHy [JoctoeBckoro «bpartbs KapamazoBbl», NpuHagnexa-
LMX LWBerLapcKkoMy konnekumnoHepy Kpuctodepy bonbmany.

GEORGY ANATOLIEVICH POZHEDAYEV
(1897, Pozhedayevka village — 1971, Paris)

Russian theater and graphic painter. Descendant of the
ancient noble family of the Godunovs. Since 1908 he took
lessons of painting from Y.F. Tsionglinsky. Since 1915 he studied
atthe Moscow Art College of Painting, Sculpture and Architecture
under the tutorship of AYe. Arkhipenko and N.A. Kasatkin. In
1916 began his studies at the Imperial Academy of Fine Arts
where his tutors were D.N. Kardovsky and G.P. Zalehman. In
1917 he left the Academy and worked as a theater decorator.
Later he worked for the theaters in Petrograd and Moscow (the
Bolshoi Theater). In 1920 he immigrated to Romania and worked
in the National Theater in Bucharest. Later in Prague he made
scenery for Anna Pavlova’s troupe.

In 1921-1924 he lived in Berlin and Vienna, since 1925 —
in Paris.

In 1937 he left the theater and created landscapes of Paris
and Provence, still lives and graphic portraits. lllustrated the
works of the great Russian writers — N.V. Gogol, A.S. Pushkin,
M.Yu. Lermontov and A.F. Dostoyevsky (remained unpublished).

In 1953 he was awarded the Legion of Honor.

In 2005 a memorial exhibition of G. Pozhedayev was held in
the Dostoevsky Literature Museum, where the exposition of his
illustration to the novel "the Brothers Karamazov" was exhibited.
These illustrations belong to K. Bolman, a Swiss collector.

Uagoh 1 agrhi R 4
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57 F'A. MNoxenaes (1894-1977)

PABH W MPUCTTY KHUKM. Sckus Teatpanbhbix kocTiomos. 1936
Bymara, uépHsiii kapargal, aksapens, 6enuna. 57/x43

Mopnucara naTUHCKMU BYKBAMM U AATUPOBAHA B NEBOM HUXHEM YII1Y:
«Georges A de Pogedaieff 37>

Sxeneptusa B.C. Cunaesa

G.A. Pozhedayev (1894-1977)

FAUN AND HIS SERVANTS. Sketch of stage costumes. 1936
Paper, black chalk, watercolor, white paint. 57x43

Signed in Latin letters and dated "Georges A de Pogedaieff 37"
in the lower left corner

Expert review by V.S. Silayev

RUB 1 100 000-1 300 000
$35500-42 000
€28200-33 300

Sckm3 kocTioma «DasH U MPUCITYKHUKU» OTHOCUTCS K NaPUXCKOMY Nepuony TBOPYECTBA XYOOXHUKA.

[A. Moxenaes B 3T0 BPeMs CYUTANICS OAHMUM U3 JIyHLIMX TEATPASIbHBIX XyAOXHUKOB EBPOMbI. Baectaimi
CTUIINCT, TOHKO YYBCTBYIOLLMY HEPB APAMATYPriv, MOHUMAIOLNI CLUIEHUYECKUEe 3aaqm, OH brecTalye crpas-
JISNICS € CAMbIMU TPYAHBIMU MOCTAHOBKaMU. BO3MOXHO, 3CKI3 MPeAHA3Ha4ancs OAHoON 13 6aneTHbIx Tpynn Ass
MOCTaHOBKU OfHOAKTHOro baneta Ha My3biky Knoga [eboccu «[TocnenonyneHHbiv OTabIX haBHa».

The sketch of a costume belongs to the period when the artist lived and worked in Paris. At that time
Pozhedayev was considered one of the best theatrical painters in Europe. He was a brilliant stylist who had a fine
sense of dramaturgy, understood stage purposes, and tackled the most challenging plays. The sketch was
probably purposed for one of the ballet troupes for staging a one-act ballet with music of Claude Debussy's
"Afternoon of a Faun".

57
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ANEKCAHIP EBIEHbEBUY AKOBIJIEB (1887, lMetepbypr — 1938, MNapux)

Pycckuin xyLoXKHWK, MacTep XMBOMMUCK U rpadunkn, NpeacTaBuTeNb HEOKACCUYECKOro Te4eHns
BHYTPY MOAEPHa.

Yaunca B Akagemun xygoxects y [.H. Kapgosckoro (1905-1913). CoTpyaHmyan ¢ xxypHanamu
«CaTnpukoH» 1 «HosbIh CaTnprkoH» (1909-1918). Bbin YneHom «Mupa nckyccts» (¢ 1912).

B 1914-1915 nytewecTtsoBan BmecTe ¢ B. LllyxaesbiM no Ntanun. Cobupasa aTHorpaduyieckumi
matepvan ans pocnucel KazaHckoro Bok3ana B Mockse, nobbiBan Ha [danbHem BocTtoke (1917),
3ateM B Kutae, MoHronum n AnoHmm.

C 1919 ropa »xwun B Mapuxe. OKCNoHUpoBan paboTbl AanbHEBOCTOYHOMO LiMKIa Ha nepcoHalb-
HbIX BbicTaBkax B lMapwxe (ranepesa Barbazanges, 1920 n 1921), JloHaoHe 1 Yukaro. Y4actesosan
B BbiCTaBkax «Mup nckyccTta» 1 OCeHHeM canoHe.

B 1924-1925 npuHan y4acTue B akcneanumm no Caxape n 3kBaTopuansHoin Adpuke, co3nas
60MbLUOM UMK KapTWH ¥ pUCyHKoB. OnybnukoBan dpaHkossbldHble anbOombl «[JanbHuin BocTok
B PUCYHKax 1 KapTuHax AnekcaHapa fkosnesa» (1922), «Kutarckuii Teatp B KapTUHaX, caHrmHax
N 3apucoBkax Anekcangapa fkosnesar (1922) n «A. fkoBneB: adpUKaHCKME PUCYHKN U KapTUHBbI
(1927)». B 1934-M nony4mn npurnalleHne 3aHsTs MecTo npodeccopa AkaaemMum UckyccTB B BocToHe.
[Mpor3BeneHns xyooxHnka xpaHatca B cobpannsx T FTPM n JTiokcembyprckoro my3es B [Napuxe.

ALEXANDER YEVGENIEVICH YAKOVLEYV (1887, St. Petersburg — 1938, Paris)

Russian painter, master of painting and graphic art, a representative of the neoclassic movement
within Art Nouveau.

In 1905-1913 studied at the Art Academy under the tutorship of D.N. Kardovsky. During those
years he got acquainted with V.I. Shukhayev who became his creative alter ego. Worked for Satirikon
and New Satirikon magazines (19091918). Was a member of the Art World group since 1912. In

Anekcamgp kosres 19141915 he travelled through Italy together with Shukhayev. While collecting the ethnic materials for

MTbEPO W APTIEKUH panels of the Kazan railway station, he visited the Far East in 1917, then China, Mongolia, and Japan.

(COBMeCTHbIVi aBTONOPTPET C Since 1919, Yakovlev lived in Paris. Exposed his works at lpersonal exhibitio_ns in Parig (_The Gallery
Barbazanges, 1920 and 1921), as well as in London and Chicago. Took part in the exhibitions of the
XyLoxHUKOM Bacunem LLlyxaesbim) . ' )
1914. TPM Art World group in the La Boetie gallery and in the Autumn Salon.
In 1924-1925 he took part in an expedition to the Sahara Desert and Equatorial Africa, where he

Alexander Yakovlev. created series of paintings and drawings. Published French albums: «Far East in the paintings and

drawings of Alexander Yakovlev» (1922), «Chinese theater in paintings, sanguine and sketches of
PIERROT AND HARLEQUIN
(Self-portrait with theQartist V. Shuhaev) Alexander Yakovlev» (1922) and «A. Yakovlev: African drawings and paintings» (1927). In 1934 he r
1914. The State Russian Muse;um received an invitation to become a professor of the Art Academy in Boston. _}'1.'
(St. Petersburg) Today his works are kept in the collections of in the State Tretyakov Gallery in Moscow and the
’ State Russian Museum in St. Petersburg. Several works were acquired by Luxembourg Museum in .‘.."'_ :
Paris. . L1
Fa ¥
-
L 'Y
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AE. dkoenes (1887-1938) B
XEHCKUW TOPC. 1927
Bymara, canruna. 63x48

MNoanucaHa naTUHCKUMU ByKBOMK 11 AQTUPOBAHA:
«AYakovleff 1927 Paris» cnpasa sHuay

Skeneptusa E.M. XKykoson

AYe Yakovlev (1887-1938)
FEMALE TORSO. 1927 \
Sanguine on paper. 63x48

Signed in Latin letters and dated
"AYakovleff 1927 Paris" in lower right corner

Expert review by Ye.M. Zhukova

RUB 2 000 000—2 500 000
$ 64 500-80 600
€51 300-64 100

aonid Shishkin Galler



Bacumuii LLlyxaes. TOPHbIV TEVI3AX. be3 roaa. AinyHas Temnepa
YacTHoe cobpaHue

Basil Shukhaiev. MOUNTAIN LANDSCAPE. Without the year
Egg tempera. Private collection

BACWNIA MIBAHOBWY LLIYXAEB
(1887, Mocksa — 1973, Téunmcu)

Pycckuin »xnBonucel, rpaduk n cueHorpad. Cospartens
(coBmecTHO ¢ A.E. flkoBneBbIM) HEOKNACCUYECKOro Hanpaene-
HNSA B PYCCKOM MCKyCCTBE Havyana XX Beka.

B 1897-1906 y4uncst B CTPOraHOBCKOM XYOOXECTBEHHOM
yinnuule, B AX B [letepbypre, rge noapyxunca c
A.E. AkosnesbiM. B 1911-M nony4un ot O6LecTBa NOOLLPeHns
MONOAbIX XYAOXKHNKOB B PvMe npaBo Ha AByx/IETHEE MEeHCUO-
HepcTso B Utanun. B 1913-1914 BmecTe ¢ A. AAKOBNEBbLIM Ny Te-
LecTBoBan no ropogam Vrtanuu.

Mocne obbaBneHns MNMepBoit MUPOBOI BOWHbLI BO3BPATUIICS
B MeTporpan. B 1915-m akcnoHmpoBan cBov paboThl Ha BbICTaB-
ke Hooro obujectBa xynoxHukos. C 1917-ro — y4acTHUK
obbeanHeHns «Mup nckyccrtear». O6patmicsa K MoOHyMeHTanb-
Ho »wuBonucu. Bmecte ¢ A. AKoBNEBbIM BbINOMHUN NnadoH
«[1eBsiTb My3» B MOCKOBCKOM 0COOHAKe PUpCcaHoBbIX; MO NPe-
noxeHnto A.B. LLlycesa paboTan Hag pocnucsMm npaBocnas-
HOM uepkBu Hukonas Mupnukuniickoro B bapwn B Wtanun, a
Takxxe 3ana oxupanuns KazaHckoro sok3ana B Mockse (He ocy-
LLIeCTBNEHHOr0).

C 1922-ro »xwun B 3anagHoit EBpone, npenmyLIecTBEHHO B
Mapwmxe. 3aHvmancsa TeatpanbHOW cueHorpaduein (3CKm3bl
KOCTIOMOB 1 Aekopauunii k onepe P. BarHepa «3onoto PeitHa»).
B 1922-m coBMeCTHO ¢ A. AAKOBNEBbLIM BbICTABAAN CBOW paboThl
B ranepee «bap6asarx» B [Napwxe. PaboTbl LLlyxaesa Takxe
OKCMOHMPOBaNNCh Ha BbicTaBkax B Pume (1924), Muttcbypre
(1925-1927), [OpesneHe, MioHxeHe (1926), ano—l?lopKe (1928,
1928) n MockBe, B pyCCKOM OTAEeNe BbICTaBKM COBPEMEHHOIO
dhpaHLy3CKoro UcKyccTaa.

B 1935-m BepHynca 8 CCCP, nocenuncs B JleHnHrpage.
[Mpenonasan B AX. B 1936-m B JleHnHrpane, 3atem B Mockse
ObINn opraHvn3oBaHbl 6ONblUNE PETPOCMNEKTUBHbIE BbICTaBKM
Wyxaesa.

B 1937-m 0Obin apectoBaH W cocnaH B MarapaH.
B 1947-m ocBo6oXxaeH; nocenuncs B Téunucu, ctae npodecco-
poM Kadpeapbl pucyHka B Téunucckor Akagemmm XyaoxXecTs.
B 1962-M ynocToeH 3BaHWS 3acriy>KeHHOro AeaTens UCKycCTB
[py3unHckoin CCP. PaboTel LLyxaesa Haxoastca B I TI, TMU nwm.
A.C. MywkurHa B Mockse, PM, Jliokcembyprckom Mmysee B
Mapwke, BPyKNMHCKOM My3ee B Hbto-Mopke.
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VASILY IVANOVICH SHUKHAEV
(1887, Moscow — 1973, Tbilisi)

Russian painter, graphic artist and stage designer. Together
with his close friend and colleague Alexander Yakovlev, Vasily
Shukhaev is considered a brilliant representative of the neo-
classical school in Russian art of the early 20th century.

He studied at Stroganov College in 1897-1905 and later in
Imperial Academy of Arts as non-enrolled student in 1906-1912.
In 1911 he received a fellowship from the Society for the
Promotion of young artists. That gave him an opportunity to
travel around Europe for 2 years. During 1913-1914 together with
Yakovlev they made a journey to the old cities of Italy.

Shukhaev was a member of Mir Iskusstva (World of Art
group) since 1917 and participated in it's exhibitions till the end
of 1920s.

In 1920 the artis went to Finland and in 1921 moved to Paris
where he designed several theater productions, including stage
design for cabaret “The Bat” (Chauve Souris) of N.F. Baliev.
In 1922 together with Yakovlev he exhibited his works in the
gallery "Barbazanzh" in Paris. Shukhaev also participated in
exhibitions in  Rome (1924), Pittsburgh (1925-1927), Dresden
and Munich (1926).

In 1935 returned to Leningrad, where he started teaching at
the Institute of Painting, Sculpture and Architecture in the All
Russia Academy of Arts. In 1937 he was arrested and imprisoned
in camp in Magadan. In 1947 he was rehabilitated and moved to
Thilisi (Georgia) where he taught at the Academy of Arts. In 1962
Shukhaev was awarded the title of Honored Artist of the
Georgian SSR.

His works are in represented the State Tretyakov Gallery and
Pushkin of Fine Arts in Moscow, State Russian Museum in
St. Petersburg, Musee du Luxembourg in Paris, Brooklyn
Museum in New York and many others leading museums of
Russia and Europe.



Anbnuickmui  nevizax wcnosnHeH Bacunuvem LllyxaeBbiM B
1913 rony, BO BpeMs rneHCMoHepckov mnoe3aku B Uranuio.
XyAOXHUK MyTeLlecTBoBasl BMeCcTe Co CBOVMM APYIroM W COPaTHU-
KoM AnekcaHapoM SIKOB/IEBbIM, OHUW n3y4anu paboTbl CTapbix
MacTepoB, MHOIO PUCOBaM C Hatypbl. Monogoro XxyAoxHuka
0AMHAaKOBO He MpuBAeKany Kak XWBOMUCHbIE 3KCNePUMEHTbI
MMIAIPECCUOHNCTOB 1 abCTPaKLUMOHUCTOB, Tak M TPAANLMOHHbIE
B3r/154bl «nepeasuxXHuKkoB». OH Obll B TBOPYECKOM rovcke «ybe-
ANTENIbHOV 0OPa3sHOCTU» B KMBOMMUCY 1 oe3/Ka B PUM K BEIMKUM
mactepam 3noxu Bo3poxzaeHus crnocobcTBoBana HaxoXAeHuo
ero cobcrseHHoro cruns. Bacunuvi LLlyxaes n AnekcaHap Sikones
MyTeLwecTBoBaMM No APeBHUM ropodam Utanum, nsyvas Takue
3TasloOHbl  MCKYCCTBa, KakK ¢pecku [IXKOTTOo,  CKYynbntypy
MukenaHgxeno, xwvsonucb Pagasns, pucyHku [lvzaHenno un
apxuTekTypy bpyHennecku. VIMeHHO knaccu4yeckoe WCKycCTBO
Bo3spoxnaeHuss okasanocb bauxe BcCero MOAOALIM PYCCKUM
XyAOXHMKaM, HECMOTPSi Ha HOBATOPCKMEe OTKPbLITUS MHOMOYMUC-
JIEHHbIX XYAOXECTBEHHbIX HarpasieHn Haqana XX Beka.

Torga e, Haxoasick Ha ocTpose Karpu, Apy3bs Hanucamm
3HaMeHUTLIV ABOVIHOV aBTOMOPTPET, rae n3obpasnnm cebs B Koc-
TioMax ApnekuHa v Mbepo (1914, Pycckuii my3eit). KapTuHa cpasy
npuBReKkna BHUMaHwe v cTana TeaTpann3oBaHHbIM CUMBOTOM MX
APYXKObI 1, B TO Xe Bpems, SPKUM MaHNpeCcToM HeOKNacCuKu B
KMNBOMUCH.

WHanBuAYyanbHas MaHepa XyLoOXHUKa, CIoXuBLncs B 1910-
X, Masio MeHSNack Ha MPOTAXEHUMN ero Xn3Hu.

B nocnenHwe roasi pabotbl Bacunms LLlyxaeBa o4eHb BOCTpe-
60BaHbl Ha pbiHKe UCKYCCTBa. Ha ceroaHaLWHWMI fAeHb camas opo-
ras ero pabora — noptpet banepviHbl AHHbI [laBnosovi 1921 rona
— Obina npofaHa Ha aykumore Christie’s B JloHgoHe 13 mioHs 2007
rofja 3a 763 TbiC. pyHTOB ($1,5 MJIH. 4ONEPOB).

The Alpine landscape was made by Vasily Shukhayev in 1913
during his pensioner trip to Italy. The artist traveled with Alexander
Yakovlev, his friend and coworker, — together they studied the
works of old masters and did many live drawings. The young artist
was not attracted to either the painting experiments of
impressionists and abstractionists, or traditional views of the
Peredvizhniki (Itinerants) Association. He was looking for a
"persuasive imagery"in painting, and the trip to Rome, the abode of
the old Renaissance masters, helped him find his own style. Vasily
Shukhayev and Alexander Yakovlev traveled through the old Italian
cities studying such samples of art as frescoes by Giotto, sculpture
by Michelangelo, painting by Raphael, drawings by Pisanello, and
architecture by Brunelleschi. It was the classical art of Renaissance
that turned out closest to the Russian artists, in spite of all new
trends in art of the early 20th century.

At the same time, while in the Island of Capri, the friends
created the famous double self-portrait depicting themselves in the
costumes of Harlequin and Pierrot (1914, the Russian Museum).
The painting attracted immediate attention and became a theatrical
token of their friendship and a bright example of neoclassicism in
painting.

The artist's individual manner, after it was shaped in the 1910s,
did not change much throughout the rest of his life.

In recent years, the works of Vasily Shukhayev are in high
demand in the art market. As of today, his most expensive work —
the portrait of Anna Pavlova, a ballerina, dated 1921 — was sold at
Christie's in London on June 13, 2007 for 763 000 pounds
(USD 1.5 min.).

5 B./. LLyxaes (1887-1973)
MPEOTOPBbA AJIBIM. 1913
Bymara, aksapens, 6enuna. 20,7x34,2

Moanucana v patnposana «Lyxaes Bacun 1913»
CNpaBa BHU3Y

Skeneptusa E.M. Kykosoi

V.I. Shukhayev (1887-1973)
THE ALPS FOOTHILLS. 1913
Watercolor and white paint on paper. 20.7x34.2

Signed in Cyrillic lefters and dated
"Wyxaes Bacun 1913" in lower right corner

Expert review by Ye.M. Zhukova

RUB 750 0coo—900 000
$24200-29 000
€19200-23 100



OIrAHECT KAPAMNETOBWUY TATEBOCSH
(1889, EpesaH — 1974, Mocksa)

HapoaHbih  xygoxHuk Ysbekckon CCP. Hapsgy c
A. BonkosbiM, B. YoormuebiM, H. KapaxaHowm, B. EpemsiHom —
OVH 13 APKNX NPeCcTaBUTeNer BOMHbI PYCCKOro aBaHrapaa
1920-x, nony4umBLUen cBOE pa3sutre B CpeaHen A3nn.

OkoH4Ynn  Tudbnncckoe xyaoXKeCTBEHHOE yuunuLle
(1910). Y4nnca 8 MY>KB3 y A.E. Apxunosa, K.A. KoposuHa.
B 1914 rogy kak WTOr CTyAeH4eCKOW NpakT1KX MoABUACA
umkn pabot «Tpane3yHd», O3HAMEHOBaBLUWA pPOXAEHUE
CaMOOBbITHOTO XyAOXHMKA.

[Mocne okoH4aHus Yunnuila nocenunca B CamapkaHae
(1917). OgmH 13 opraHu3atopoB LwKonbl «Camapckas
KoMyHHa» (1918), Komnccum No oxpaHe NaMATHUKOB CTapu-
Hbl B Camapkange (1919-1920), LLikonbl XK1MBonucK 1 BasHua
B EpeBane (1921).

B 1921-m noctynun Bo BXYTEMAC Ha cakynsTeT kepa-
Mukn. B 1927-m BepHynca B CamapkaHpa, opraHvusoBan
ctyanio APN30 (Accoumaums paboTHUKOB M306pasnTenb-
Horo uckyccTea), B 1930 rogy — Vi3odabpuky (akcnepu-
MEHTaNIbHO-MPOV3BOACTBEHHbIE MACTEPCKME MPOCTPaHC-
TBEHHbIX VCKYCCTB).

YneH ToBapuLiecTBa nepenBVKHbIX BbICTABOK, YneH
PABVCa v npasnerua Coto3a XyaoxXHUKOB Y3bekuncTaHa.

B 1932-m nepeeaxaet B TalukeHT, paboTaeT xpaHuTe-
nem oHAoB My3es uckyccts. OgHMM 13 NepBbix obpatla-
eTcd K Teme [paXkAaHCKOWM BOVHbI U CTPOUTENbCTBA couma-
nu3ma B CpeaHelnt A3num, co3naB 6ofbluve Tematuieckmne
KapTuHbl «Hanét 6acmadeit Ha kuwnak» n «3axnToyHas
»KM3Hb» (1933).

B 1935-M nuweT «Konxo3Hblih TO» — OrpOMHOE MHOTO-
PUrypHOe MOonoTHO, npeobparkatollee CenbCKuin npasg-
HUK ypoxxasa B anodeo3 KONX03HOro ObITUS.

B 1937-m TateBOCHAH — rmaBHbI XYAOXKHUK NaBUNbOHa
Y36ekuncTtaHa Ha B[OHX B MockBe, B 1941-1948 rogax pabo-
TaeT Haa cepuer KapTWUH, MNOCBAWEHHbIX Benukon
OTe4eCcTBEHHOI BOVHE.

[TepcoHanbHble BbICTaBKM TaTeBoCsHa MPOXOAMNN B
1912 (EpesaH), 1929 (CamapkaHg), 1949 1 1964 ropax (obe
B TalwkeHTe). NponsBeaeHns XxyqoxHMKa ykpatrlatT 9KCno-
311K MHOTMX My3eeB bbisLuero CCCP.
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OGANES KARAPETOVICH TATEVOSYAN
(1889, Erevan — 1974, Moscow)

People’s artist of Uzbek SSR. Along with A. Volkov,
V. Ufimtsev, N. Karahan, V. Eremyan is one of the brightest
first wave representatives of the Russian avant-garde of
1920s which developed in Central Asia.

He graduated from Tiflis Art School (1910). He studied at
the Moscow School of Painting, Sculpture and Architecture,
his tutors were A.E. Arhipov, K.A. Korovin. In 1914, during
his student apprenticeship he created a series of paintings
“Trapezund” which singled him out as an original painter.

After graduating from the School he settled down
in Samarkand (1917). He was a member-founder of the
“Samarkand commune” school (1918), the Samarkand
works of art protection commission (1919-1920) and the
School of Painting and Sculpture in Erevan (1921).

In 1921 he entered VKHUTEMAS (Higher Art Technical
Studios), the faculty of ceramics. In 1927 he returned to
Samarkand and founds the ARISO studio (Artists Association)
and in the 1930 — the Art Factory (experimental
manufacturing workshops of applied arts).

Member of the Partnership of Shifting Exhibitions,
member of RABIS and the Board of directors of Uzbekistan
Artists Union.

In 1932 he moves to Tashkent, works as a custodian in
the funds of an art museum. He was the first to tackle the
problem of the Civil war and construction of socialism in the
Central Asia and creates thematic paintings “Basmaches’
assault on kishlak” and “Well-to-do lifestyle” (1933).

In the 1935 paints “Kolkhoz Toi” — enormous multi-
figure painting showing the village holiday as a supreme
expression of the kolkhoz well-being.

In the 1937 Tatevosyan worked as the chief artist of the
Uzbek Pavilion in the All-Union Exhibition in Moscow, in
1941-1948 creates a series of paintings dedicated to the
Great Patriotic War.

Personal exhibitions of Tatevosyan were held in 1912
(Erevan), 1929 (Samarkand), 1949 and 1964 (both on
Tashkent). The painter’s works decorate the expositions of
many museums of the ex-USSR.
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6 O OK. Tatesocan (1889-1974)

BECEHHMW MEM3AX C PALYTOWN. 1949

KaptoH, macno. 9,4x13,4

Mopnucana u gatuposana «O. TatesocsH 1949» cnpasa BHM3y
Skcneptusa T.A. Epmakosoit, B.A. BopoHuHoit

O.K. Tatevosyan (1889-1974)

SPRING LANDSCAPE WITH A RAINBOW. 1949

Oil on cardboard. 9.4x13.4

Signed in and dated “O. Taresocsn 1949" in the lower right corner
Expert review by T.A. Yermakova, V.A. Voronina

RUB 200 000—220 000
$6400-7 100
€5100-5600
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6 IHAH, lopnos (1917-1988)

XEHLWMHA C 3OHTOM. 1957
XoncT, macno. 85x68,7
M3 cembu xynoxHuka

N.N. Gorlov (1917-1988)

WOMAN WITH AN UMBRELLA. 1957
Oil on canvas. 85x68.7

From the artist's family

RUB 200 000—250 0oo
$6400-8 000
€5100-6 400

628./& Munses (1903-1993)

JIETOM. 1949
Xonct, macno. 75x100

V.A. Minyaev (1903-1993)
IN THE SUMMERTIME. 1949
Oil on canvas. 75x100

RUB 600 000—900 000
$19300-29 000
€15400-23100

AyKUMOH 24 nioHs1 2010
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AJIEKCEV MATBEEBMWY COJTOOKOB
(1880, 3Benuropon, Mockosckas 0651. — 1953, Mocksa)

Pycckui xmsonucel. Yannca B CTporaHoBCKOM XyAo-
»KeECTBEHHOM y4umnuie (1910-e), B MYKB3.

B 1920-e —uneH AXPP.

Ezgun no Poccuun ¢ apTtenaMu XyAOXXHWUKOB, pacnuncbl-
Bas LIePKOBHbIE XpaMmbl.

Kun n pabotan B KonomHe. B 1930-e cospan cepuio
NCTOPUYECKMX MOMOTEH, KOTOpble MNPOAOIXKUTENBHOE
BPEMS HaXOAUINCE B 9KCNO3ULIMN KpaeBEeA4YEeCKOro My3es
KonomHbl. Y4acTBoBan B BbICTaBKax MOMOAbIX XyAOXHU-
koB B Mockse. Ero kapTuHbl penpoayumMpoBanmce B KHU-
rax no ncrtopumn ropopa. Pabotel A. ConoakoBa HaxoaaTcs
B Kpaesea4eckom Mysee KonomHbl

63A,M. Conoakos (1880-1953)

CTAPAZ KOJTOMHA. «BJTKOEHKO». 1947
Xonct, macno. Q1x109

Beictasku: «Cnaco-xayc npuHumaet
[anepeio Jleonnaa Wnwkuna». Mockea. 2009.
Peasmpenuma nocna CLUA 8 Poccun.

A.M. Solodkov (1880-1953)

OLD KOLOMNA. "LITTLE SAUCER". 1947
Qil on canvas. 21x109

Exhibitions: Moscow, Residence

of the U.S. Ambassador in Russia, Spaso House
welcomes Leonid Shishkin Gallery, 2009.

RUB 1 500 000-1 800 000
$48400-58 000
€38 500-46 200

Criaco-xayc npuHumaer [anepeto
JleoHupa LLnwkmHa. Mocka. 2009.
Pe3uneHuyms nocna CLLIA B Poccun.

Moscow, Residence of the U.S.
Ambassador in Russia, Spaso House
welcomes Leonid Shishkin Gallery, 2009

ALEXEY MATVEYEVICH SOLODKOV
(1880, Zvenigorod, Moscow Oblast — 1953, Moscow)

A talented Russian painter of the early 20th century who
continued in the art traditions of the 19th century. A master
of landscape, he was more famous for his historical genre
paintings. Also a muralist. Studied at Stroganov Art Industrial
College and at the famous Moscow Art College of Painting,
Sculpture and Architecture (in the 1910s).

In the 1920s Solodkov was a member of the Association
of Artists of Revolutionary Russia. In the 1930s the painter
created several historical canvases (Seizure of Kolomna by
Tartars in 1237, Arrival of lvan The Terrible to Kolomna, etc.).

The works of Solodkov are displayed in the State Art
Museum in Kolomna.

AyKUMOH 24 nioHs1 2010
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64 M.1. Coxonos-Ckans [1899-1961)

PR

BCTPEYA MBAHOM [PO3HbIM CBALEBHBIX TOCIOB = £ ; - LY [ '

Xonct, macno. 97x121 : . . 1 A y ] 1 o ' & ™ . 11 I'I
! s

HO)JI‘MCCIHO CKOPOMUCHIO B MPABOM HUXHEM YTy

L |
[Nponcxoxaenne: 4 st L o b ; - - -' 1 t 1 ‘ q :
Sotheby's, Pycckue Topru, Jlonpon, 31.05.20006. Nlor N° 215; k ; i s < ¥ i L. T ’ - : |
YacTtHas konnekums, Mockea 1 ! r E - = i r ! )"
Beictasku: Mockea, BHCTABOYHBIM 301 rOCTUHMLE «P3amnccoH- N ' at : o = - . E -
CnassiHckas», <Mckyccteo Poccuun: peanusm U nmnpeccmoHmnam L.
1930-x — 1960-x ronos, okta6ps 1994 (socnponseeneHa &
kaTtanore secTasku, ¢.89)

P.P. Sokolov-Skalya (1899-1961)

IVAN THE TERRIBLE MEETING THE WEDDING MESSENGERS
Oil on canvas. 97x121

Signed in shorthand in the lower right corner

Provenance: Sotheby's, The Russian Sale, London, 31.05.2006.
Lot no. 215

Exhibitions: Moscow, Exhibition Hall of the Radisson-
Slavyanskaya Hotel,

Art of Russia: Realism and Impressionism 1930-1960s, October
1994 (reproduced in the exhibition catalog, p. 89)

RUB 3 200 000-3 500 000
$103200-112 900
€82000-89 700
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65H.H, lfepennpze (1914-2002)
CTAPbI MATEOH
Xonct, macno. 59x6Q

N.N. Gedenidze (1914-2002)
AN OLD GRAMOPHONE
Oil on canvas. 59x69

RUB 150 0c0oo—200 0oo
$4800-6 400
€3800-5100

6 6H.H4 lenennnse (1914-2002)

KYBLUMH Y OKHA. 1988
Xonct, macno. 61x49

N.N. Gedenidze (1914-2002)
JUG AT AWINDOW. 1988
Oil on canvas. 61x49

RUB 150 0c00—200 000
$4800-6400
€3800-5100

6 7H.H. lepennpze (1914-2002)

TAMHA CKAJ (Kynaiowmecs reonoru). 1985
Kaptow, macno. 86x105

Moanvicana Ha o6opoTe

MproBpeTeHa y ChHa XyA0XHHKA

N.N. Gedenidze (1914-2002)

MYSTERY OF THE ROCKS (Geologists swimming). 1985
Oil on cardboard. 86x105

Signed on the reverse

Purchased from the artist's son

RUB 300 000—400 000
$9700-12 900
€7700-10 300

AyKUMOH 24 nioHa 2010
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Onbra [lenna-Boc-Kapposckas
ABTOINOPTPET. 1917. TPM

Olga Della-Vos-Kardovskaya
SELF-PORTRAIT. 1917.
The State Russian Museum (St. Petersburg)

6 8 O.J1. Jenna-Boc-Kapposckas (1875-1952)
IOHAD MATb. 1924
XoncTt, macno. 89,5x71
Moanucana v patnposara «O. [enna-Boc 1924»
B JIEBOM HUXHEM YTy
YaocTosepsiowan 3anmce HacneaH1ub
E.B. Kapgosckoit
[Mponcxoxaperme: cobpatnune cembu Kapaosckix
Beictasku: Heio-Mopk, Grand Central Palace,

Buictaska pycckoro uckyccTsa, mopT-anpens 1924,
kat. Ne119

O.L. Della-Vos-Kardovskaya (1875-1952)
YOUNG MOTHER. 1924

QOil on canvas. 89,5x/1

Signed in and dated "O. lenna-Boc 1924" in the
lower left corner

Authorization certificate from the heir,

Ye.V. Kardovskaya

Provenance: Kardovsky family collection
Exhibitions: New York, Grand Central Palace, The
Russian Art Exhibition, March-April, 1924,

cat. no. 119

RUB 4 400 000—6 200 000
$ 141 900-200 000
€112 800-158 900
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OJ1blrA NOABUITOBHA OEJTA-BOC-KAPOOBCKAA
(1874, HYepHuros, YkpanHa — 1952, JleHnHrpas)

OpHa n3 nyywmnx xynoxHu, CepebpsaHoro Beka. PacuseT TBopyecTsa
npuxoautcs Ha 1900-1910-e roabl. PaboTbl 9TOro BpemeHu cosaaHbl Nof
BANAHMEM CUMBONM3Ma 1 MofdepHa. OKoH4YMna BeicLLee XyaoXKecTBeHHOE
YHUUAWLLE XXMBOMUCK, CKYNbATYPbl U apxutekTypbl npu NMAX. Yyunace y
B.E. CaBuHckoro, 3ateM — B mactepckoin V.E. PennHa. B 1899-m Bbiluna
3amyx 3a [.H. Kapposckoro.

Bena cobcTtBeHHylo LwKony-cTyamnio B Llapckom Cene. OgHa 13 ocHo-
BaTenbHUL HoBoro obulecTBa xydOXHMKOB. Y4acTBoBana B BbiCTaBkax
obbeAnHeHNns, BbicTaBkax MOCKOBCKOro ToBapuLLecTBa XYAOXHUKOB U
Coto3a pyccKMx XyaoxKHUKOB, BO BcemmnpHoi BoicTaBke B Pume (1911).

B 1917-M B 4ncne nepBbiX YETbIPEX XKEHLLMH-XYA0XKHNL Oblna BblABN-
HyTa Ha 3BaHVe akagemurka, HO 1M3-3a PEBOMOLIMOHHBLIX COObITUIA pasBu-
TS 3TO BbIABMXEHME He nony4uno. B 1918-1924 xuna B MNepecnasne-
3anecckowm, rae npenogasana B COOCTBEHHOM CTyaumn 1 pabo4yeit Wwkone
npun pabpuke «KpacHoe 3x0».

B 1922-m ynocToeHa 3BaHusa npodeccopa Akagemmm XyaoxxecTs.

B 1924-1925 KapTUHbI XYAOXHMLbI 3KCMOHUPOBAUCL Ha BbiCTaBKe
PYCCKOro UCKyccTsa B Hblo-Mlopke. Y4acTBOBana B BbicTaBkax 06beau-
HeHusa «Kap-uBeTt» (1925-1928). MHoro paboTtana B 061acTui KHUXHOM
nNaLcTpaumm.

TeopyectBo [enna-Boc-KapgoBckon npeactaBneHo BO MHOMMX
My3€eMHbIX 1N YacTHbIXx cobpaHusx, B TOM 4ucne B [ocyaapCTBEHHOM
TpeTbakoBckon ranepee, locygapctBeHHoM Pycckom mysee, MU
M. A.C. TyLwkumHa.

OLGA LUDVIGOVNA DELLA-VOS-KARDOVSKAYA
(1874, Chernigov, Ukraine—1952, Leningrad)

Major painter and graphic artist of the Russian Silver Age. First
decades of the 20th centuries are considered a period of extraordinary
creativity for Della-Vos-Kardovskaya. Her works of this time were created
under the influence of Symbolism and Art Nouveau.

Studied in the Imperial Academy of Arts in in Saint Petersburg where
her tutors were V.E. Savinsky and l.Ye. Repin. In 1899 she married Dmitry
Kardovsky, artist and stage designer.

From 1903 she taught painting and drawing in her own school-studio at
Tsarskoe Selo. In the same year Della-Vos-Kardovskaya became one of the
founders of the New Society of Artists and participated in all exhibitions of
this association until 1917. She also exhibited works in the Union of Russian
Artists (1911-1916) and participated in the World Exhibition in Rome in 1911.

In 1917 Della-Vos-Kardovskaya was among the first four women artists
nominated for the title of academician, but because of the revolutionary
events she didn’t receive this nomination.

In 1918-1924 she lived Pereslavl-Zalessky, on where she taught in her
own studio and worked at the factory "Red Echo". In 1922 he was awarded
the title of professor of the Academy of Arts. In 1923 he took part in the
exhibition of the Association of Artists of Revolutionary Russia.

She was associated with the Zhar-tsvet (Fire-Colour) group from 1924
to 1928. Della-Vos-Kardovskaya also was a talented book-illustrator.

In 1924-1925 the artist's paintings were exhibited at a famous
exhibition of Russian art in New York which was very successful.

Works by Della-Vos-Kardovsky are represented in many museum and
private collections, including the State Tretyakov Gallery in Moscow, State
Russian Museum in St. Petersburg and Pushkin Museum of Fine Arts in
Moscow.
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Hukonavi Kpbimos. KYTAJIBLUULIA. 1910-e
Nikolay Krymov. BATHER. 1910s

lMpencrasneHHas pabota ssaseTcs bonee no3[HUM aBTOPCKMM MOBTO-
peHvem kaptuHsl H.M. KpbiMosa «Kynanbwuus» (1920) 13 cobpaHus
HOBOKY3HELKOro Xy4oXeCTBeHHOro My3es.

JlaHHBIVI CIOXKET Xy[OXHUK Ha4yas paspabatbiBats eLyé BO BpeMs y4Ebb
B MYXB3. Tema Kynanblyui XapakTepHa [/ TBOPYeCTBa XyLOXHMKa,
HayvmHas ¢ 1910-x. B 31ux komnosvuymsax H.[1. KpbiMOB BbICTynaer Kak rpe-
BOCXOAHBIN CTUIACT U MMIIPOBU3aTOP. ABCOMIOTHAs CIly4alHOCTb KOMITO-
3ULMOHHOIO MOCTPOEHMS Nevi3axa HarnoMUHaeT COBPEMEHHOMY 3PUTESTIO
KuHematorpagpuy4eckuil nam otorpapuyeckui Kaap, a MArkocTb LBETOBO-
o peLueHus 3acTaBsieT BCIOMHUTL ObICTPO CMEHSIOLLMEeCs KapTUHKM CHa.

The presented work is a later author’s replica of "Bathers” (1920) by
N.P. Krymov from the collection of the Novokuznetsk Art Museum.

The artist had started to work on this subject as early as at the time of his
studies in the Moscow School of Painting, Sculpture, and Architecture.

The theme of bathers was typical for the artist ever since the 1910s.

In these compositions N.P. Krymov proved himself as a wonderful stylist
and improviser. The absolute randomness of landscape compositional
structure reminds a spectator of a moving picture or a photograph; the
softness of color is reminiscent of rapidly changing dream images.

6 9 H.M. Kpsimos (1884-1958)

Y O3EPA. 1926
Xonct, macno. 40,8x56,5
Skcneptuza BXHPL, um. M. Tpabaps (A.P. Kucenésa, M.B. lepaweko)

N.P. Krymov (1884-1958)
AT A LAKE. 1926
Qil on canvas. 40.8x56.5

Expert review by Grabar All-Russian Art Scientific and Restoration
Center (A R. Kiselyova, 1.V. Geraschenko)

RUB 7 000 000-8 000 000
$ 225800 - 258 000
€ 179500 - 205 100

HUKOSAI METPOBUY KPbIMOB (1884, Mocksa — 1958, MockBsa)

B nctopuio UckyccTBa BOLLEN KakK OAWMH 13 NyYLMX PYCCKUX Mei-
3aXKNCTOB XX CTONETUA, TEOPETUK XKMBOMUCK 1 NEAAror.

YneH-koppecnoHaeHT Akagemun xypnoxects CCCP  (1949).
HapogHelin xynoxxHnk PCOCP.

[lepBoHa4YanbHyt0 MNPodECCHOHaNbHYIO MOArOTOBKY MOMyYnUn vy
oTua-xypoxnvka. Yunnca 8 MY>XKB3 y B.A. Ceposa 1 K.A. KoposuHa
(1904-1911).

Y4acTBoBan B BbIcCTaBkax o6beanHeHni «fonybas posa», «<BeHok»,
Coto3a pyccKkmx XyaooxHnkos, «CanoH 3omnoTtoro PyHa».

CTpemMuncs coeanHuTb HenocpencTBEHHOCTb BrevaTneHus cC
[EKOPaTUBHOCTLIO, 0606LLIEHHOCTL POPMbI C TLIATENBHOCTHIO NCMOS-
HeHuns. PaboTbl HaxoaaTesa B [T, TPM.

NIKOLAY PETROVICH KRYMOV (71884, Moscow — 1958, Moscow)
Corresponding Member of the USSR Academy of Arts (1949).
People's Artist of the RSFSR (1956).

Painter, landscaper and stage designer. Studied at College of Arts,
Sculpture and Architecture (1904-1911) Member of the Union of
Russian Artists since 1910. Took part in exhibitions of Moscow
Association of Painters, “The Blue Rose” (1907), “Venok” (1908), “Salon
Zolotogo Runa” (1906-1923), “Union of Russian Artists” (1906-1923).

His artworks are represented in the State Tretyakov Gallery in
Moscow and the State Russian Museum in St. Petrsburg.
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KoHcraHTuH boraesckuu. YTPO. 1910. I'TI

Konstantin Bogaevsky. MORNING. 1910
The State Tretyakov Gallery (Moscow)

AkBapernb «KpbIMCKIL evi3ax» 13 4acTHOro MOCKOBCKOro cobpatus bbina coznaHa K. boraesckum B 1929 rogy. Ha npoTtsixkeHun Bcev
XKU3HW XYLOXHUK MCa MHOrOYUCIeHHbIe BULbl CBOEro poaHoro ropofa ®@eogocum v BOCToOYHOM Yact Kpbiva — Kummepuu.

K KpbIMCKOMY LMKy Nevi3axen npuHagnexmT MHOXECTBO XUBOMUCHBLIX paboT, 0AHAaKo npensapuTesbHble Habpocku boraeBckui
Jenaer B TeXHUKe akBapesv, KOTOPOU XyAOXHWK OB1afesn B coBepLueHCTBe. Kaxov KapTyHe NpeaLlecTBOBasIm eCaTKM akBapesibHbIX
PUCYHKOB, NPEACTaBISIOLMNX CAMOCTOSITEIbHbIE W 3aKOHYEHHbIe POU3BEAEHNS.

MoaT Makcumunuvar BosowumH B 3cce o ceoem apyre, KoHctaHTiHe Degoposuye boraesckom (onybmkoBaHo B XypHasne «ArnosioH»,
Ne 6, 1912 roz) Tak oxapakTepr30Bas €ro TBOPYECTBO: «MCKyCcCTBO bOraeBCckoro LeMKOM BhILLIO 13 3€MJIM, Ha KOTOPOM OH POAMICS.
[1n51 TOro 4T06b1 MOHSTb €ro TBOPYECTBO, HAAO Y3HATb 3Ty 3EMJIO; €ro AyLUa C/IOXUIACh COOTBETCTBEHHO ee XO0/IMaM 1 IONIMHaM, a MeyTa
pa3BUBanach, BOCMOHSS ee yLiepbbl 1 Hacesss ee HeCyLLEeCTBYIOLLEN XU3HBIOY.

Charming watercolor “Crimean Landscape” from a private collection in Moscow was created by the artist in 1929. During his life
Bogaevsky painted numerous landscapes of his native town Feodosia and views of the eastern Crimea, so-called “Cimmeria”. The painter
who dedicated himself to Cimmeria entirely, was Konstantin Bogayevsky. He invented Cimmerian landscape — an inscrutable fusion of
dreams and reality.

He created a lot of paintings from the Crimean series, but most of the preparatory studies were executed in watercolor, a technique
Bogaevsky brought to perfection. Each painting was preceded by a number watercolors which may also be considered as independent and
complete works of art.

Famous Russian poet Maximilian Voloshin published a series of essayes titled “Konstantin Bogaevsky” in a symbolist magazine “Apollon”
in 1912. There he highly called him a “recreator of historical landscape in Russia”. “Nobody else felt so strongly all the antiquity of this
frenzied and wornout land, nobody else understood so deeply her dreams and mirages. Art of Bogayevsky is a key to understanding

landscape of Cimmeria and to sacred soul of the Crimea — "land, exhausted by passion of destiny” — he wrote.

KOHCTAHTUH ®EQOPOBUY BOFAEBCKN
(1872, ®eogocusa — 1943, Mockaa)

Boipatowninics  geatens  Pycckow  KynbTypbl
CepebpsaHoro Beka, akBapenucT, macTep dpaHTacTu-
4yeckoro nernsaxa. OanH U3 ocHoBatene obbeanHe-
HUA «Mup mnckycctea». Ero npovsseneHuns, no Bbipa-
»xeHnto M. BonowwnHa — «BbIiBNEHHbIE CHbl 3eMIW».

Yumnca B 4vactHon ctyamm W.K. AiBa3oBCKOro
B Kpbimy. B 1890-m noctynun B [leTepbyprckyto
AKafgeMunto Xy[oXKecTB, rae ero nonevyuTenemM n HacTas-
HUKOM 6bIn AN, KynHmxu.

B 1898-m — oanH 13 ocHoBatenem «Hosoro obue-
CTBa XYAOXKHWUKOB>.

AKTMBHO y4acTBoBasn B BbicTaBkax «MOCKOBCKOro
ToBapuLLECTBA XYAOXHUKOB», «Colo3a pPYCCKMX
XYOOXHUKOB», «XKap-uset» u «Mup KckycctBar.
B 1906 r. yqyactBoBan B Exposition de I'Art Russe, ycT-
poeHHon C.MN. Odarunesbim B [lapmxe npu Salon
d'’Automne.

B coBeTckoe Bpems — 3acnyeHHblin AesTenb
nckyccts PCOCP (1933).

Mponseeneruns boraesckoro xpaHatca B ['TI, TPM
1 B focynapCTBEHHOM LIeHTPalbHOM My3e€e COBPEMEH-
HoW nctopumn Poccuu.

KONSTANTIN FYODOROVICH BOGAYEVSKY
(1872, Feodosia — 1943, Moscow)

An outstanding representative of the Russian
culture of the Silver Age, watercolorist, master of
fantastic landscape. M. Voloshin called his creations
‘the revealed dreams of the land". A co-founder of
the World of Art association.

Studied at the private studio of Aivazovsky
in Crimea. Entered the Saint Petersburg Academy of
Arts in 1890.

In 1898, he became a co-founder of the New
Association of Painters.

Actively participated in such exhibitions of
the Moscow Fellowship of Artists, the Union of Russian
Artis, "Zhar-tsvet', and the World of Art.

In 1906, he took part in Exposition de I'Art Russe
organized by S.P. Dyagilev in Paris at Salon d’Automne.

During the Soviet time, he became an Honored Art
Worker of the Russian Federation (1933).

His creations can be seen in the State Tretyakov
Gallery, the State Russian Museum, the State Central
Museum of the Modern History of Russia (Moscow,
the former Museum of Revolution), museums of
Samara, Feodosia and many other state art museums
of Russia and CIS countries.
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70 K.®. boraesckuit [1872-1943)

KPLIMCKMI MEM3AX. 1929

Bymara, aksapens. 34,4x49,8

Mopnucana u pgatrposaxa cnpasa sHuay «K. boraesckmii 1929»
Skeneptusa EM. XKykosoit

K.F. Bogayevsky (1872-1943)

CRIMEAN LANDSCAPE. 1929

Watercolor on paper. 34.4x49.8

Signed and dated at the lower right "K. boraesckuii 1929"
Expert review by Ye.M. Zhukova

RUB 750 0coo—900 0oo
$24200-29 000
€19200-23 100
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Ky3bma lNetpos-BogkuH. KYNAHWE
KPACHOIO KOHA. 1912. I'TT

Kuzma Petrov-Vodkin. BATHING THE RED
HORSE. 1912. The State Tretyakov Gallery
(Moscow)

KY3bMA CEPIEEBUVY METPOB-BOOKWH
(1878, XBarnbiHck, CapatoBckovi ry6. — 1939, JleHuHrpaz)

Pyccknin xusonucel, rpadunk, XyOOXHUK-
MOHYMEHTaNNCT, TEOPETHK NCKYCCTBA.

[lepBoHa4ansHoe xyaoecTtseHHoe obpaso-
BaHWe MONy4Ynn B MKOHOMUCHBLIX MacTepcKuX,
3atemM oby4ancs B knaccax XMBOMNUCK 1 pucosa-
Hns B Camape (1892-1895). OkoH4mn Yunnuie
TEXHMYEeCKOro pucosaHuna 6bapora AJ1. LUturnnua
B MeTepbypre (1895-1897), MY>KB3 1897-1904,
roe 3aHumancs y B.A. Ceposa, H.A. KacatkuHa,
A.E. Apxunosa, J1.0. MNacTepHaka.

B 1901-m nyTtewecTsoBan no Espone, noce-
wan wkony A. Awwbe.

C 1908-ro »xun B lNetepbypre. B 1909-m B
pefakumm xxypHana «AnonnoH» coctosnach nep-
Basi nepcoHansHasa BbicTaBka NeTtposa-BoakuHa,
Ha KOTOPOW 3KCMOHWPOBANWCh >KMBOMUCHbBIE
OTIOAbI U PUCYHKM nyTelwlecTsuid B [lapux, Ha
MupeHen, B Adpuky. Ha BbicTaBkax «Mwupa
nckyccrea» (1912, 1913) B Mockse Bnepsble
nokasan KapTuHbl «KynaHue KpacHOro KoHs» U
«Matb», MMeBLUME TPOMKUIA ycnex. [MpuHuman
y4yacTune B BbicTaBkax Cot3a pPyCCKUX XYAOKHM-
KOB.

B 1910-1917 npenopaBan B LlWkone
Enuzasetbl 3BaHueBol, Ha kypcax ObulectBa
B3aMMHOrO  BCMOMOLLECTBOBAHUA  PYCCKMX
XyaoxHmKoB (1911-1912).

B 1910-M BbINOAHWA POCMAUCU  LIEPKBYU
Bacunus 3natosepxoro B OBpy4e, B 1913-m —
Mopckoro cobopa B KpoHwTtanre, B 1913-1914
PYCCKOW LEepKBKN B UTanbaHckoMm ropofe bapu, B
1914-1915 — Tpowuukoro cobopa B ropoae Cymbl.

C 1927-ro xun B [etckom Cene nopf
NlennHrpagom. B 1930-e coTpyaHuyan ¢
[ocynapcTBeHHbIM akaeMU4ecKMM TeaTpoMm
apambl, co3gan odOopMIeHne MNOCTaHOBOK
«bpatba Kapamasosbl» ®.M. [JocToesckoro (He
ocyulecTteneHa) wu  «KeHutsba Ddurapo»
M1.0. Bomapuue.

7 I K.C. Metpos-Boakun (1878-1939)

MPONETAIOLLME MTULBI. Hayano 1900-x
Bymara, akeapens, rpadutheit kapargaw. 23,8x31,4
Mogpnucana Ha obopote «K.C. [Netpos-BogkmH»

KUZMA SERGEYEVICH PETROV-VODKIN
(1878, Khvalynsk, Saratov prov. — 1939, Leningrad)

A Russian painter, graphic artist, muralist, and
art theorist.

He received his initial art education in icon
painting workshops, then studied at fine art and
drawing classes in Samara (1892-1895). Petrov-
Vodkin graduated from Stieglitz Central College of
Technical Drawing in St. Petersburg (1895-1897),
the Moscow School of Painting, Sculpture, and
Architecture, where he studied under V.A. Serov,
N.A. Kasatkin, A.Ye. Arkhipov, and L.O. Pasternak.

In 1901 he traveled across Europe and visited
the school A. Ashbe.

Since 1908 Petrov-Vodkin lived in Moscow.

In 1909, the first one-man show of Petrov-
Vodkin took place in the editors office of Apollon
magazine, where fine art studies and drawings of
his trips to Paris, the Pyrenees, and Africa were
exhibited. In the exhibitions of The World of Art
(1912, 1913) in Moscow he first displayed his
paintings "Bathing of the red horse" and "Mother",
which had a huge success. The artist participated
in the exhibitions of the Union of Russian Artists.

In 1910-1917 he taught at the School of
Yelizaveta Zvantseva and in the classes of the
Society for Mutual Assistance of Russian Artists
(1911-1912).

In 1910 he painted the Church of Vasily
Zlatoverkhy in Ovruch, in 1913 — the Sea
Cathedral in Kronstadt, in 1913-1914 — a Russian
church in the ltalian city of Bari, in 1914-1915 —
Troitsky Cathedral in the city of Sumy, Ukraine.

Beginning from 1927, he lived in Detskoye
Selo near Leningrad. In 1931 he became a
member of the Association of Artists of
Revolutionary Russia. In 1930s the artist
collaborated with the State Academic Drama
Theater, creating the famous design of
Dostoyevsky's The Brothers Karamazov play (not
staged) and Beaumarchais' The Marriage of
Figaro play.

[atvposara cnesa sruay «Mock. 26 dpesp.» [Mocksa, 26 despans)

Skeneptusa E.M. Kykoson

K.S. Petrov-Vodkin (1878-1939)
PASSING BIRDS. Early 1900s
Paper, watercolor, graphite pencil. 23.8x31.4

Artist's inscription "Mock. 26 ¢esp." (Moscow, February 26) in the lower left

Signed in Cyrillic on the reverse «K.C. Metpos-Boakutk»
Expert review by Ye.M. Zhukova

RUB 1 500 000-1 800 000
$ 48 400-58 000
€38 500-46 200

I00

Pabota «[lponetaiowme ATULbLI»  UCTOIHEHa  XYAOXHUKOM
K. [leTpoBbiM-BoakuHbIM B rofbl Xu3Hu B Mockse u y4ebbl B
Mockosckom Yaunuie Xusornvcu, BasHus n 3oa4ectsa (1897-1905).

®dunocogckas HanpasneHHOCTb yMa leTpoBa-BoaknHa nobyxaa-
eT ero 3aHATbCA He TOJIbKO XUBOMUCHIO, HO M INTepatypHbIM TBOpYeC-
TBOM. VIM B 3TOT rieprof v rno3xe Obl10 HanucaHo HECKOIbKO paccka-
30B U NbeC CUMBOINCTCKOIO /1aHa, OTMEYEHHbIX CUTbHbLIM BINSTHUEM
MeTtepnvHka, ofHa 13 HUX — «KepTBeHHble» — bbina nocTaBieHa B
Hadane 1906 roga [lepenBuXXHbIM TeaTpoOM N3BECTHOro aktepa
.M. favinebypoBa. AkBapesib OTHOCUTCS K 3apUCOBKaM, CO34aHHbIM
XYLOXHUKOM B riepurof paboTsl Had paHHUMU HeomnybnMKoBaHHbIMM
JINTEPaTypHbIMU MPOU3BEAEHUAMM. ITO HE CTOJIbKO WIIIOCTPaLUY,
CKOJIbKO 06pa3bl, BO3HUKAaBLUME B XOAe CO3AaHUS U Pa3BUTHS InTepa-
TYPHOIO CloXeTa.

lMpenctaBneHHas pabota ABSAETCS PenKuM MprMepoM PaHHero
rnepwona TBopYecTsa lleTpoBa-BofKmnHa — BpemMeHu, KOraa XyaoxHuK
WCMbITIBAET CUIIbHOE BIVSIHWE CUMBOM3MA 1 MOAepPHa, B 0CObeH-
HOCTUM TBOpYeCTBa Takux MacTepoB kak Buktopa bopuncosa-Mycarosa,
lMbepa Mosu ge LLlaBaHHa n Mopuca [eHun.

AyKUMOH 24 nioHa 2010

His work "Passing birds" was made during his Moscow period, in
the Moscow College of Painting, Sculpture and Architecture (1897-
1905).

The philosophical mind of Petrov-Vodkin motivated not only his
painting, but also his literary pursuits. In this period and later Petrov-
Vodkin wrote several symbolism stories and plays strongly influenced
by Maeterlinck; one of them — The Sacrificial — was staged in early
1906 by the Traveling theater of P.P. Gaideburov, a famous actor.

The watercolors belong to the period when the author worked on
early unpublished literary pieces. These are not only illustrations—
they are images that came into being as he created and evolved the
storylines.

The work presented here is a rare example of Petrov-Vodkin's early
works — a period when the artist was strongly attracted to symbolism
and art nouveau, especially the works of such authors as Victor
Borisov-Musatov, Pierre Puvis de Chavannes, and Maurice Denis.

I0I
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72 AB. Makosckuit (1869-1924)

MACYLMECA KOPOBEI. 1918

Kapron, macno. 20,9x28,7

Moanucana v foTMpoBAHA CNpaBa BHM3Y «AnekcaHapb Makosckin 1918»
Sxkcneptuaa BXHPL, ym. M. Tpa6aps (A.P. Kucenésa, H.C. Mrnatosa)

AV. Makovsky (1869-1924)

GRAZING COWS. 1918

Qil on cardboard. 20.9x28.7

Signed and dated at the lower right "Anexcanapy Makosckis 1918"
Expert review by Grabar All-Russian Art Scientific and Restoration Center
[A.R. Kiselyova, N.S. Ignatoval)

RUB 1 500 000-1 800 000
$ 48 400-58 000
€38500-46 200

AJNNEKCAHOP BNAOVIMNUPOBUY MAKOBCKU
(1869, Mocksa — 1924, NeTporpas)

CbIH M3BECTHOr0 XyAOXHUK-NepeaB HMKa B.E. MakoBckoro.

Yunncsa 8 MOCKOBCKOM y4mnuLLEe KMBOMUCK, BASHNS 1 3044€C-
TBay VI.M. MpaHnwHukosa, B.[. MoneHosa 1 ceoero otua. B 1889—
1992 3aHumanca y @. KopmoHa B [Mapuxe.

C 1886-ro nepeexan 8 C. lMeTepbypr, yunnca y VI.E. PenuHa 8
Bbicwem xygoxecTBeHHOM yuunuwle npu AX  (1894-1995).
HarpaxxnéH bonblioin 3onoton Mmefansto Vimnepatopckoit AX.

YuyacTHuK BbicTaBok AX, TIXB, MOJ1Xa (c 1886-ro).

MHoro nyTewectsosan no Poccun (Cesep, YkpanHa, Bonra),
cospan cepuio paboT B BMAAMM MOHACTbIPel 1 LuepkBeit Poccun
(BblcTaBkm TIMXB 1938-1943).

Akagemuk xusonucu (1911).

PykoBoanTens BbICLLEro xyaoXxkecTBeHHOro yumnuuia npmn AX
(c 1913-ro).

ABTOpP M3BECTHOro Nocobus Mo UCKyccTBY «OnbiTbl XMBOMUCK
MacnsHbiMu kpackamu» (2-e nsa. 8 1920).

[MepcoHanbHble BbICTaBKW XyLOXKHMKA ObINMN OpraHM3oBaHbl B
Mockse (1960), JleHnHrpage (1962).

[Mponssenerua Haxoastcs B [T, TPM.

ALEXANDER VLADIMIROVICH MAKOVSKY
(1869, Moscow — 1924, Petrograd)

A son of the famous Peredvizhniki member, V.Ye. Makovsky.
Studied at the Moscow School of Painting, Sculpture, and
Architecture under .M. Pryanishnikov, V.D. Polenov, and his own
father. In 1889-1992 he studied at F. Cormon's in Paris. In 1886 he
moved to St. Petersburg, where he studied under I.Ye. Repin at the
Higher Art College of the Academy of Arts (1894-1995). Makovsky
was awarded the Great Golden Medal of the Imperial Academy of
Arts. He participated in the exhibitions of the Academy of Arts, the
Association of Traveling Art Exhibitions, and the Moscow Society
of Art Lovers (from 1886). He traveled a lot across Russia (the
North, Ukraine, Volga region), creating a series of works with the
views of Russian monasteries and churches (the exhibitions of the
Association of Traveling Art Exhibitions 1938-1943).

Academician of Painting (1911). Head of the Higher Art
College of the Academy of Arts (from 1913). The author of the
famous art textbook "Experience of oil painting" (2nd edition in
1920). The artist's one-man shows were held in Moscow (1960)
and in Leningrad (1962).

His works are kept in the State Tretyakov Gallery in Moscow
and the State Russian Museum in St. Petersburg.

AyKUMOH 24 nioHa 2010
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KoHcTaHTuH IOOH

3AKAT HA BOJITE. HUXHWA HOBrOPO/
1911

Hwxeropoackui rocynapCcTseHHeHHbIN
Xy[OXeCTBEeHHbIV My3eu

Konstantin Yuon

SUNSET ON THE VOLGA RIVER. NIZHNY
NOVGOROD. 1911

The State Nizhny Novgorod's Art Museum
(Nizhny Novgorod)

Makcum fopbkmnt u @egop LlanannH
®orto. 1900-e

Maxim Gorky and Fyodor Shalyapin
Photo. 1900s

KOHCTAHTVH ®EAOPOBKY FOOH
(1875, Mocksa — 1958, MockBsa)

Pycckunin xyooXHWK, npeacraBuTenb CUMBO-
n13ma 1 MoOAepHa, MacTep nemsaxa.

OgnH 13 y4ypeautenein «Cor3a PyCCKMX
XYOOXKHVKOB»

OKOHYMA YYmnuLLe >XMBOMUCH, BasHUS U 304-
YyecTBa, TrAe ero  HacTaBHMKamu  Obinu
K.A. CaBuukuin, A.E. Apxunos n K.A. KoposuH
(1898). Mo OKOHYaHUW yYmMnuLLa 3aHMMancs B Mac-
Tepckoit B.A. Ceposa (no 1900).

Bbin 4neHom «Mwupa wckyccTtBa» CuMBO-
nucTtckas noatvka KJoHa ocTpee BCero mposBu-
nacb B UMKNE PUCYHKOB «COTBOpEHWe Mupa»
(1908-1909) — ¢ NpUPOAOIN 1 CBETUNAMU, HAPOXK-
JalownMmncsa 3 nepsosnaHHoro xaoca. Passusas
3Ty TEMy, XYOOXHWK MO3[AHee 3anevatnen peso-
NOUMIO B BMAE MPO3HOr0 KOCMUYECKOrO KaTakma-
ma (Hosas nnaneta, 1921).

Ho nns KoHctanTuHa tOoHa 6onee xapaktep-
Hbl CeNbCKME N apXMTEKTYPHbIe Nen3daxu, YeTkme
no KOMMO3WUMWM U MAOTHbIE MO LUBETY, Aaloline
He MMMONETHYIO MMMNPECCHUIO, a YyCTONYMBLIV 06pas
06XNTON 3EMAN NN UCTOPUHECKON «MOUBbI», 3HA-
MeHUTO nnbo coBcem obblgeHHon. Ocoboe
MECTO B €ro XM1BOMUCU 1 rpadprke 3aHANN MOTHBbI
Tpownue-Cepruesort naBpsl (B 1922 nznan ansbom
nutorpacuit Ceprues nocap).

[MnofoTBOpPHO paboTtan Kak XyooXKHWK TeaTpa
(66111, B HACTHOCTW, MMaBHbIM XyLOXXHUKOM Manoro
Teatpa B 1945-1947) n neparor (¢ 1900-ro npeno-
faBasn B COOCTBEHHOW CTyaUN, a NO3AHEE B NIEHNH-
rpagckon Akagemun XxyaokectB n MOCKOBCKOM
XYOOXXECTBEHHOM MHCTUTYTe M. B.W. Cypnkosa).
3aHMMan  [JomKHOCTM  AupekTopa Hay4Ho-
1nccnenoBaTenbCkoro MHCTUTYTa AKkageMmnm Xyao-
»ects CCCP (1948-1950) n nepsoro cekpertaps
npaeneHuns Coto3a xyaoxHwukoB CCCP (1956-
1958).

73 K.®. 100k (1875-1958)

KONSTANTIN FYODOROVICH YUON
(1875, Moscow — 1958, Moscow)

Russian painter, a representative of symbolism

and Art Nouveau, master of landscape painting.
One of the founding members of “The Union of Russian
Artists”. He graduated from the School of Painting,
Sculpture and Architecture where his tutors were
K.A. Savitsky, A.E. Arkhipov and K.A. Korovin (1898).
Upon graduation he studied under the guidance
of V.A. Serov (until 1900). He was a member of the World
of Art association.The symbolic trends of his poetic
attitude were most vivid in the series of drawings
“Creation of the World” — with nature and heavenly
bodies emerging

form the primordial chaos. Developing this theme
later, the painter depicted the revolution as a menacing
cosmic cataclysm — "New Planet'. Rural and
architectural landscapes are more typical for him with
their distinct composition and dense colors, which do
not convey an evanescent impression but rather a
stable image of toiled land or the historic “identity”,
either well-known or quite ordinary (Trinity, 1903; Sunny
Summer Day, 1910; the Sun in March, 1915; Cupolas and
Swallows, 1921 — all in the State Tretyakov Gallery,
Moscow). The motives of Troitse-Sergieva Lavra were
most prominent in his painting and graphic arts (in
1922 he published a catalog of lithographs of Sergiev
Posad). He worked very hard as a theater artist (notably,
he was the chief artist of the Maly Theater in 1945-1947)
and as a teacher (in 1900 he taught at his own studio
and later in the Leningrad Academy of Arts and the
Moscow Surikov Art Institute). He occupied the positions
of Director of the Research Institute of the USSR
(1948-1950) and First Secretary of the Board of the
Union of Artists of the USSR (1956-1958).

MAHOPAMA HIMXXHETO HOBIOPOLA. Stioa « kapTure «A.M. Topbkuii u

ON. Wananun 8 1901-m roay 8 Huxrem Hoeropoge». (TocyaapctaenHsii

myseit A.M. Topskoro. H. Hoeropoa)
1950-e
Xonct, macno. 2/x37

Sxcneptnaa BXHPL, um. M. TpaBaps (A.P. Kucenésa, IO.B. Pubakosa)

K.F. Yuon (1875-1958)

PANORAMA OF NIZHNY NOVGOROD. Study for the painting
"A.M. Gorky and F.I. Shalyapin in 1901 in Nizhny Novgorod".
(State A.M.Gorky Museum, Nizhny Novgorod). 1950s

Oil on canvas. 27x37

Expert review by Grabar All-Russian Art Scientific and Restoration Center

[AR. Kiselyova, Yu.V. Rybakova)

RUB 2 000 000—2 500 000
$ 64 500-80 600
€51 300-64 100
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J1.B. Typxanckuit (1875-1945)

BECHOW. 1914

KaproH, macno. 57,5x23,8

[MoanucaHa v LOTUPOBAHA B NPABOM HUXHEM YTy

Ha o6opote ase stuketku: «Boictaska kaptnH Coiosa
Pycckux Xynoxrukos»;

«CobceTtserHocTs 3amkosa A.C.»

LV. Turzhansky (1875-1945)

SPRING TIME. 1914

Oil on cardboard. 57.5x23.8

Signed and dated in the lower right corner.

Two labels on the reverse: “Paintings Exhibition of the
Union of Russian Artitsts” and “Property of

A.S. Zamkov”

RUB 1 200 000-1 500 000
$ 38 700-48 400
€30800-38 500

JIEOHAP[ BUKTOPOBUY TYP>XAHCKUI
(1875, ExatepuHbypr — 1945, MockBa)

MpocnaBneHHbIN PyCCKMiA Nen3aknct. Tpaanumm pyccko-
ro peanncTM4eckoro nensaxa BTOPON NonoBuHbl XIX Beka
COeAVMHUNCH B €ro TBOPYECTBE C MaHepOr HOBOrO MoKone-
HNS MOCKOBCKMX XXMBOMUCLIEB.

OkoHunn MYXKB3, yueHnk BaneHntuHa CepoBa u
KoHcTtaHTHa KopoBuHa.

B Havane 1900-x Ha4an y4acTBOBaTh B BbiCTaBKax.

B 1910-M XxynoxHuk ctan 4neHomM Coto3a pycCcKmx Xyaox-
HKKOB, a B 1911-M — ToBapuLLlecTBa NepenBMKHbIX XYAOXKECT-
BEHHbIX BbICTABOK.

Yacto nucan Buabl Ypanbckux rop, NogmMockoBbe W
3anafHble OKpanHbl CTPaHbl, MHOrAa BBOASA B NeN3ax anemMeH-
Tbl @HUMANUCTUHECKOrO XaHpa.

B nocnepesontounoHHble rofbl TBOPYECTBO Typ)KaHCKOro
NPakTU4eCcKn He NPeTepneno N3MEHEHWA.

PaboTbl xpaHsatca B ['TI, TPM v Apyrux KpynHbIX rocy-
OapCTBEHHbIX COOPaHMAX.

AyKUMOH 24 nioHa 2010

LEONARD VIKTOROVICH TURZHANSKY
(1875, Ekaterinburg — 1945, Moscow)

A famous Russian landscape painter. Traditions of Russian
realistic landscape of the second half of XIX century were
combined in his works with the manner of a new generation of
Moscow artists.

Graduated from the Moscow School of Art, Sculpture and
Architecture, a Student of Valentin Serov and Konstantin
Korovin.

In the beginning of 1900s he started participating in
exhibitions.

In 1910 he became a member of the Union of Russian
Artists, and in 1911 — a member of the Association of Itinerants.

Subjects of his pictures often were views of the Urals,
Moscow region and western regions of the country, sometimes
he added elements of animalistic genre to his landscapes.

During the years after the revolution his style did not
change.

Pictures of Turzhansky are kept in the State Tretyakov
Gallery (Moscow), the State Russian Museum (St. Peterburg)
and other large state collections.
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75 [B. Dénopos (1885-1972)

HA CEHOKOC. 1920-e

XoncTt, macno. /75x120

He nognucana

Skeneptusa BXHPLL vm. WM. Tpabaps
(A.P. Kncenesa, 1O.B. Puibakosa)

G.V. Fyodorov (1885-1972)

AT HAYMAKING. 1920s

Qil on canvas. 75x120

Not signed

Expert review by Grabar All-Russian Art Scientific
and Restoration Center (A.R. Kiselyova,

Yu.V. Rybakoval)

RUB 3 000 000-3 500 000
$96 800-112 900
€77000-89 700

FEPMAH BACUITLEBUY ®EJOPOB
(1885, Mocksa — 1976, Mocksa )

B 1902-1904 y4nncs B XyA0)KeCTBEHHO-MPOMbILUTEHHOM
yumnue um. C.IL CTporaHoBa, 3aTem B LIKOMAe-CTyauu
.. Mawkosa.

B 1905-m nocTynun B MOCKOBCKUIA MHCTUTYT XNBOMKCH,
BasHWA W 3o44ectBa. B ropbl y4ebbl cbnuaunca c
[1.M. KoH4anoBCKUM 1 OPYrvMKU XyOoXHVKamu OyayLlero
0bbearHernsa «by6HOBbLIV BaneT».

2Kunn B MockBe. [ncan HaTiopMopThl, Nensaiu, nopTpe-
Tbl; CO BTOPOW NONOBUHBLI 1920-X — KapTWHbI Ha TEMbl COBET-
CKOro 6biTa, couManmMcTM4eckoro CTpouTenbCcTBa.

YneH obbenauHeHwit «bybHoBbIM Banet» (1911-1917),
«Mup unckycctBa» (1917-1921), AXPP (1924-1928), OMX
(1928-1932).

Y4yaCcTHMK BbICTaBOK 0O0beanHeHWn. [NpenogaBan BO
BXYTEMACe/BXYTEVHe.

GERMAN VASILIEVICH FYODOROV
(1885, Moscow — 1976, Moscow)

In 1902-1904 Fyodorov studied at Stroganov Industrial
Art School, then at the studio of I.I. Mashkov. In 1905 he
entered the Moscow Institute of Painting, Sculpture and
Architecture. During the years of his studies he became a
friend of P.P. Konchalovsky and other artists that later
participated in Jack of Diamonds association.

Fyodorov lived in Moscow. He painted still lives,
landscapes, and portraits; starting in the late 1920s—
paintings on the subject of the Soviet life and socialist
construction.

A member of Jack of Diamonds (1911-1917), the World of
Art (1917-1921), the Association of Artists of Revolutionary
Russia (1924-1928), and the Society of Moscow Artists
(1928-1932).

Participated in exhibitions of these associations. Taught
at the Higher Art and Technical Studios/Institute.

AyKUMOH 24 nioHs1 2010
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76 M.A. Kosanetko [poa. 1931)

PYCCKAS TPOMKA 77A,A, Metpos (1910-1980)
Xonet, macno. 65x110 PYCCKAS MACIIEHMLIA. 1954
Kaproh, macno. 35x48

I.A. Kovalenko [b. 1931)
THE RUSSIAN TROIKA AA. Petrov (1910-1980)

Oil on canvas. 65x110 RUSSIAN PANCAKE WEEK 1954

Ol dboard. 35x48
RUB 200 000—300 000 il on cardboard. 35x

$6400-9 700 RUB 150 000—200 000
€5100-7 700 $ 4 800-6 400
€3800-5100
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MBAH TAPACOBWY CAHObIPEB
(1932, lNckoBckas 06:1. — 2002, Ceprues [Mocas)
TanaHTNMBbIN  XYOOXHWUK, MNepeoc-
MbICTSIOLLNI B CBOEM TBOPYECTBE MKOHO-
MUCHYIO CTUNNCTUKY. XKun n pabotan B
Cepruesom lNocape.
MpodheccroHanbHoe obpasoBaHune
nony4un B MIM'XW nm. Cypwukosa (otgene-
HME MOHYMEHTanbHOM >XMBOMUCK, Mac-
Tepckas A.A. [eliHekn).
Ynen Coto3a XynoxHWkoB ¢ 1968
rona. 3acny>XeHHblin XyaoxXHUK PO.
PaboTbl XMBOMMCUa HaxXoAsTCs B
My3eiiHbIx cobpanuax bpsHcka, JoHeuka,
Cepruesallocapna, Cepnyxosa, CMoneHcka,
a TakXKe B YacCTHbIX KOMIeKuusx AnoHuu,
lepmanun,  CLWA, BenukobputaHum,
®paHuuun, Poccun.

78 WN.T. Cangsipes (1932-2002)

TPU TPALIIN. 2002
Xonct, macno. 120x120

Beictasku: «Cnaco-xayc npuHumaet
[anepeio Jleonnaa LLnwkmrar

IVAN TARASQOVICH SANDYREV
(1932, Pskov reg. — 2002, Sergiev Posad)

A talented artist from Sergiev Posad,
who reconceived the icon stylistics in his
creations. He received his vocational
training at Surikov Art Institute (dept. of
monumental painting, A. Deineka’s
workshop).

Member of the Union of Artists since
1968. An Honored Artist of the Russian
Federation. Sandyryov's paintings are in
museum collections in the cities of
Bryansk, Donetsk, Sergiev Posad,
Serpukhov, Smolensk, as well as private
collections of Japan, Germany, USA,
Great Britain, France, and Russia.’

Mockea. 2009. PeanaeHums nocna CLUA s Poccum

I.T. Sandyrev (1932-2002)
THREE GRACES. 2002

Oil on canvas. 120x120
Exhibitions: Moscow, Residence
of the U.S. Ambassador in Russia,

Spaso House welcomes Leonid Shishkin Gallery, 2009

AyKUMOH 24 nioHa 2010

RUB 750 000-900 000
$24200-29 000
€19200-23 100

I12

Craco-xayc npuHumaer [anepeto
JleoHupa LnwkmHa. Mocksa. 2009
Pe3unpeHuyms nocna CLLIA B Poccun.

Moscow, Residence of the U.S.
Ambassador in Russia, Spaso House
welcomes Leonid Shishkin Gallery, 2009
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9J:|,.J:l. Kunurckuit (poa.1927)

HATIOPMOPT C KYPULIEM. 2005
Opranut, macno. 61x54,5
Monorpamma u gata «IK. 005.» 8 nesom HuxHem yriy

D.D. Zhilinsky (b. 1927)

STILL-LIFE WITH A HEN. 2005

Oil on fiberboard. 61x54,5

Signed and dated "[]X. 005." in the lower left corner

RUB 500 000600 0oo
$ 16 100-19 300
€12 800-15 400

OMUTPUV OMUTPUEBUY XXUNTMHCKUIA
(poa. Coun, 1927)

HapopaHsbiit XYOOXHUK PCOCP, naypeat
locynapcteBeHHoin npemun PCOCP um. N.E. Penuna, npo-
deccop, AeNCTBUTENbHbIN YneH Poccuiickoin Akagemuun
XYOOXECTB.

B 1951-M okoH4mn MI'XW nm. B.M. Cypukosa, y4nncs y
CemeHa YyiikoBa, [laBna KopwuHa, Anekces [puuas u
Bacunusa fkosnesa.

B 1966-Mm HarpakaeH cepebpsiHoin Mmefansto AX CCCP.

JKnset B MockBe. C 1974-ro npenofaét B MOCKOBCKOM
nonurpadmnyeckom MHCTUTYTE.

PaboTbl xpaHatcs B ['TI, TPM 1 6onee 4yem B gBaguatm
pernoHanbHbix My3esax bisiero CCCP.

DMYTRY DMYTRIEVICH ZHILINSKY
(b. 1927, Sochi)

People’s Artist of Russia. Full Member of the Russian
Academy of Arts. State Prizes Laureate.

He was awarded Repin State Prize in 1985 and the State
Prize of the Russian Federation in Literature and Artin 1999.
One of the major artists of the ‘severe style’ of the 1960-s.

He studied at the Moscow Institute of Applied and
Decorative Art (1944-1946), at the Surikov Moscow State Art
Institute (under N.M. Chernyshev, A.M. Gritsay, P.D. Korin).
He was influenced by N.Ya. Simonov-Efimov, I.S. Efimov,
V.A. Favorsky.

The artist’s works are in the State Tretyakov Gallery in
Moscow, the State Russian Museum in St. Petrsburg, in
many major regional museums.
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TATbAHA NCAAKOBHA NNBLUNL,
(1925, MockBa — 2010, Mocksa)

MockoBcKas XynoxHuLa, X1nBonucelw,.

MacTep ropoackoro nengaxa. OTel XyAoXHM-
ubl 66N 6n1M3kMM apyrom Vicaaka babens (nncbma
Babens k JlmBwmLy HegaBHO 6binNn n3aaHsbl).

OkoH4Mna MoCKoBCKUiA MHCTUTYT nM. CypukoBa
(1951), yyunacb y A.M. Tpuuas, B.B. MNMoyntanosa,
H.M. HepHbiwosa.

YneH MOCX c 1958 .

Y4aCTHVK MOCKOBCKMX, BCEPOCCUMCKIMX, BCECO-
03HbIX 1N MEXAYHAPOAHbIX BbICTABOK.

B 1993 r. coctoanack nepcoHanbHas BbiCTaBka
XyaoxxHuubl (KysHeukuii mocT, 20), 8 2005 1. — B 3ane
MockoBckoro cotsa xynoxHukos (Ctapocanckumi
nep., 4. 5).

8 OT.l/\. Tvswmu (1925-2010)

Xonct, temnepa. 50x40
HUXHEM yriy

T, Livshits (1925-2010)

Tempera on canvas. 50x40
RUB 150 000 = 200 000

$ 4 800-6 400
€3 800 -5100

TATIANA ISAAKOVNA LIVSHITS
(1925, Moscow — 2010, Moscow)

A Moscow artist and painter. A master of
cityscape. She graduated from Surikov Moscow
Art Institute (1951), studied under A.M. Gritsai,
V.V. Pochitalov, and N.M. Chernyshov. A member of
the Moscow Union of Artists from 1958.
A participant of Moscow, all-Russian, all-USSR, and
international exhibitions. The one-woman exhibi-
tion of the artist was held in 1993 (20 Kuznetsky
Most street), in 2005 - in the hall of the Moscow
Union of Artists (5 Starosadsky pereulok).

The artist's father was a close friend of Isaac
Babel (the letters of Babel to Livshits have been
published recently).

KACMUH MEPEA OKHOM. 2006

HOZU'IMCOHO M AATMPOBAHA B MDABOM

JASMINE FLOWERS IN FRONT OF THE WINDOW. 2006

Signed and dated in the lower right corner

AyKUMOH 24 nioHa 2010

8 IT.l/lA TNuswuy (1925-2010)
YEPHBILLEB MOCT. CAHKT-METEPBYPT. 2006
Xonct Ha kapToHe, Temnepa. 40x30
MoanucaHa v 4ATUPOBAHA B NPABOM HUXKHEM YNy

T1. Livshits (1925-2010)

CHERNYSHYOV BRIDGE. SAINT PETERSBURG. 2006
Tempera on canvas on cardboard. 40x30

Signed and dated in the lower right corner

8 2TAl/I. Tnewny (1925-2010)
CYMEPKI. 2005

Xoncrt, Temnepa. 50x35

HOLU'IMCOHO M OATUPOBAHA B MODABOM HMXHEM YTy

T.I. Livshits (1925-2010)

TWILIGHT. 2005

Tempera on canvas. 50x35

Signed and dated in the lower right corner

RUB 90 000120 000 RUB 150 000—200 000
$2900-3 870 $ 4 800-6 400
€2300-3 100 €3800-5100
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83 H.H. Topnoe (1917-1988)
DNINFENb B TOPKAX. 1983
XoncT, macno. 72x90
M3 cembm xynoxHuka

N.N. Gorlov (1917-1988)

WING OF A HOUSE IN GORKI. 1983
Oil on canvas. 72x90

From the artist's family

RUB 100 000-150 000
$3200-4 800
€2500-3 800

84 H.H. Topnoe (1917-1988)

TAHY CTYMHWMKOBA. 1960

Xonct, macno. 100x70

Monnucana Ha o6opoTte

y 85
3 CEMbM XYLOXHMKA

N.N. Gorlov (1917-1988)
TANYA STUPNIKOVA. 1960
Oil on canvas. 100x70

Signed on the reverse 8
From the artist's family 5 AA. Slkosnes (pOle]Q34)
MIOHb. TONYBOW IEHb. (Yykotka). 1992
RUB 200 000—300 000 Xoncr, macno. 51x90,5
$ 6 400-9 700 MOANMCAHA B NEBOM HUXHEM YTy
€5100-7 700

A.A. Yakovlev (b. 1934)

JUNE. A LIGHT BLUE DAY. (Chukotka). 1992
Oil on canvas. 51x90.5

Signed in the lower left corner

RUB 200 000300 000
$6400-9 700
€5100-7 700

118

119



OJINA BACUJTbEBHA PABYMOBCKAS4 (1896, KazaHb — 1987, MockBsa)

3BecTHaa B Hadane 1920-x xyAoXHWUa pycckoro asaHrapga. Yyunace B CapaToBCKOM
Borono60BCKOM XyLoXKECTBEHHOM yumnnuiLe, B MeTepbyprckort Akagemun xynoxxkecTs. OkoH4una
BXYTEMAC (1925). YneH xynoxecTBeHHOM accounaummn «Kap-uset» (1928-1933).

B rog okoH4aHns BXYTEMACa no6biBana ¢ akcneanumein no pectaBpaumm NnaMaTHUKOB apxu-
TekTypbl B Bbyxape n CamapkaHge. OK30TUHeCcKuIA, MHOrouBeTHbIi obpa3 Boctoka okazancs
CO3BYY€H TBOPYECKOMY TEMMNEepaMeHTY MOMOAOI XYAOXKHWLbI. Pe3ynstatom noe3fgku ctanu rpadu-
4Yeckue cepumn — «Tunbl ctapor byxapsl», «[yHraHku Cemupedbs» 1 ap.

B TBOp4ecTBe BbiNyckHMUbl BXYTEMACa TeHAaeHUMM COBPEMEHHOro WCKYCCTBa, Npexpae
BCEro KOHCTPYKTUBUCTCKMNE, NepepabaTtbiBalOTCA C TOYKM 3PEHNA HOBOIO AN XyAOXHMLbI 06pasa
nnacTtnyeckoro Boctoka. Cyab6a tOnuu PagdymoBCcKol cnoxunachk Tak »e, Kak y 60MnbLUMHCTBA €
KOnner-coBpeMeHHnKoB. Nocne «3akpy4mBaHns raek» B cepeamHe 1930-x OHa cTana «4eCTHbIM
peanucToM», Kaszanocb Obl, 3a0bIBLUMM O «rpexax» BXYTeMacOBCKOW OHOCTU. OfHako B KOHLUe
XKN3HM XyOOXKHMLA BEPHYNACh K BeYaTneHnam CBoer MonogocTu 1 Ha pybexe 1960-1970-x ronos
cosfana 6osblLUne AekopaTrBHble paboThl CpefHea3naTckoro Lukna.

Pab6otbl KOnun PasdymoBckoi npuobpeteHsl B konnekuwmn 8 TI TPM, myses ConomoHa
TyrreHxaiima (Hbto-Mopk, CLLA).

YULIA VASILIEVNA RAZUMOVSKAYA (1896, Kazan — 1987, Moscow)

Razumovskaya obtained her art education before the revolution at the Saratov Bogolyubov Art
School and at the St. Petersburg Academy of Arts.

In 1925 she graduated from VKhuTeMas (Higher Art and Technical Studios in Moscow).

Was a member of Zhar-Tsvet art association (1928-1933).

In the year of graduation from VKhuTeMas, she visited the cities of Bukhara and Samarkand with
an expedition of restoration of architectural monuments. Exotic multicolor image of the East became
consonant with the creative temperament of the young artist. The result of her trip were the graphic
series: The Types of old Bukhara, Dungan Women of Seven Rivers, etc. In the works by
Razumovskaya, the tendencies of the modern art, e.g. constructivist ones, were reworked from the
standpoint of plasticity of the East.

Razumovskaya's destiny was similar to that of most of her contemporaries. She became a
realist, apparently forgetting her "sins" of the VKhuTeMas youth. However, in the end of her life she
returned to those early impressions and created several great decorative works of the Central Asian
cycle in 1960-1970s.

Her works are currently housed in the State Tretyakov Gallery (Moscow), the State Russian
Museum (St. Petersburg), and the Guggenheim Museum (New York).

8 6 tO.B. Pasymosckas (1896-1987) 87 tO.B. Pasymosckas (1896-1987)

KPbIM. Dti0a. 1953 JEPEBO HA BEPETY. 1932
XoncT, macno. 49,5x69,5 XoncT, macno. 60x50
Yu.V. Razumovskaya (1896-1987) Yu.V. Razumovskaya (1896-1987)
CRIMEA. Study. 1953 TREE ON THE SHORE. 1932
Oil on canvas. 49.5x69.5 Oil on canvas. 60x50
RUB 150 0c00—200 000 RUB 150 0c0o—200 000
$4800-6400 $4800-6400
€3800-5100 €3800-5100

" Leonid Shishkin Gallerv

AyKUMOH 24 nioHg 2010
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BOPWC FrEOPIVEBUY KOPXXEBCKIU
(1927, ct. inHckas, KpacHogapckwii kpaii — 2004, Mocksa)
TanaHTNMBbIA MOCKOBCKUIA »KMBOMUCEL, Ybe TBOpYE
CTBO OTNNYAET APKUI TEMNEPAMEHT 1 BbICOKas KynbTypa
YKNBOMUCHOIO A3bIKa.
3acny>eHHbln xyaoxkHK Poccninickoin @epgepaumm.
YneH-koppecnoHaeHT Poccuickor akagemmn xyno-
»KEeCTB.
OkoH4nn MIX um. Cypukosa, roe obyyancs B mac-
Tepckux . KoHyanosckoro, N. Npbabaps.
B 1952-1954 pabotan B TBOPYECKOM KOMMEKTUBE MO
BOCCO3AaHMto naHopambl «O6opoHa CeBacTonons».
PaboTbl npuobpeTeHbl MM, KPYMHbIMU pervoHanb
HbIMK My3eamMmn Poccum n ctpar CHI

BORIS GEORGIEVICH KORZHEVSKY
(1927, Dinskaya Vill., Krasnodar Krai — 2004, Moscow)

Korzhevsky was a talented Moscow painter; his
creativity is distinguished by bright temperament and high
culture of colorific language.

He was an Honored Artist of the Russian Federation
and a Corresponding Member of the Academy of Arts of
Russia.

He graduated from Surikov State Art Institute in
Moscow, where he studied at the workshops of I. Grabar
and P. Konchalovsky.

In 1952-1954 Korzhevsky worked in the group which
restored “The Defense of Sevastopol” panorama.

His works have been acquired by the State Tretyakov
Gallery in Moscow, major regional museums in Russia and
CIS countries.

8 8 B.I. Kopxesckuit (1927-2004)
B MAPKE. KYBA. 1969
Xonct, macno. 80x51

B.G. Korzhevsky (1927-2004)
IN A PARK. CUBA. 1969
Oil on canvas. 80x51

RUB 180 000-220 000
$5800-7 100
€4600-5600

MprobpeTeHa y noYepm XynoXHMKA

Purchased from the artist's daughter

8 B.I. Kopxesckuit (1927-2004)

MOPTPET MPE3MAEHTA AKAOEMMN
HAYK KYBbl. 1963

Bymara, macno. 58x37
Moanucana Ha oboporte

B.G. Korzhevsky (1927-2004)

PORTRAIT OF THE PRESIDENT OF THE
CUBAN ACADEMY OF SCIENCES. 1963

Qil on paper. 58x37
Signed on the reverse

RUB 120 000-150 000
$3900-4 800
€3100-3 800

9 OE.I'. Kopxesckuit (1927-2004)
MONOEHDE. TABAHA. 1963
Bymara, macno. 51x80
MpuobpeteHa y povepn XyaoxHMKa

B.C. Korzhevsky (1927-2004)
NOON. HAVANA. 1963

Oil on paper. 51x80

Purchased from the artist's daughter

RUB 150 000-180 000
$4800-5 800
€3 800-4 600

AyKUMOH 24 nioHa 2010
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VBAH OOMNOOBUY YALLHNKOB
(1888, bapHayn — 1971, Mocksa).

MpenctaBuTent CTapllero NOKONEHUS COBETCKUX XY[OXKHW-
KOB. B ero >vMBOmuMcKM MacTepCTBO [LOPEBOMOLMOHHOM LLUKOMbI
coyeTaeTcs € NNacTUHECKUMU OTKPLITUAMM XMBONMUCK XX BEKA.

Yiuncs B KazaHckon xygoxecTseHHon wkone (1904-1907).

OkoHunn MY>KB3 (1916), roe y4uncs y Abpama Apxunosa,
AnonnuHapua BacHeuoBa, KoHcTaHTuHa KoposuHa, Cepres
MantoTunHa.

B roabl rpaxkgaHcko BoHbI xunn B bapHayne, YneH Antackoro
XynoxecTBeHHoro obulecTa (1918-1922). C 1922 ropga — uneH
AXPP.

Cunbupb — NOCTOAHHasA TeMa TBOpYeCTBa XyAoXHMKa. [oMumo
3aKasHbIX TemMaTU4YeCKMx KapTuH, nucan TOHKME MO KONMOoPUTY
NVUPUYECKNE NeN3arkn.

Bonbluas Konnekums ero >KMBOMUCHbIX PaboT XpaHuTCs B
focynapCTBEHHOM XYAOXXECTBEHHOM My3ee ANTanckoro kpas.

IVAN DIOMIDOVICH CHASHNIKOV
(1888, Barnaul — 1971, Moscow)

Ivan Chashnikov was a representative of the senior generation
of the Soviet artists.

He studied at Kazan Art School (1904-1907).

He graduated from Moscow School of Painting, Sculpture and
Architecture where he studied under the tutelage of Abram Arkhipov,
Apollinary Vasnetsov, Konstantin Korovin and Sergei Malutin. During
the Civil war he lived in Barnaul, was a member of the Altaic Art
Association (1918-1922). Since 1922 he was a member of the
Association of the Revolutionary Russia Painters.

Siberia was a main and constant theme of the artist’s creativity.
Besides the custom-made thematic paintings he created delicate in
colour lyrical landscapes. The great collection of his paintings is
housed in the State art museum of the Altai region.

Il/I.J:I,A Hawnmkos (1888-1971)
MOPTPET BYOEHHOTO. 1930-¢
XoncT, macno. 27x13
He noanvcana
Mpuobpetena [anepeit [leonmnaa Wnwkuna
y CbiHQ XypoxHwka B 1992 roay

|.D. Chashnikov (1888-1971)

PORTRAIT OF BUDYONNY. 1930s

Oil on canvas. 27x13

Not signed

Purchased by the Leonid Shishkin Gallery

from the artist'’s son in 1992

RUB 300 000400 000
$9700-12 900
€7700-10 300

9 ZCD.A. Mogopos (1890-1967)

SACEOAHME B AKAOEMIAM
HAYK. CBEPOJTIOBCK

Xonct, macno. 60x100

F.A. Modorov (1890-1967)

A SESSION OF THE ACADEMY
OF SCIENCES. SVERDLOVSK
Oil on canvas. 60x100

RUB 150 000~ 200 000
$ 4 800-6 400
€3800-5100
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®EJOP ANIEKCAHOPOBMY MOOPOB
(1890, c. Mctepa, Bnagnmupckas ry6. —
1967, MockBa)

HapogaHbin xyaoxxHuk PCOCP.

3acny>XeHHbIn gesTenb UCKyccTB benopyccun.
YneH-koppecnoHaeHT AX CCCP.

Poouncs B ceMbe MCTEPCKUX WKOHOMUCLIEB.
Yuannca 8 MOCKOBCKOM YYUNULLE XKMBOMNUCK, BaHUA
1 3044ecTBa, B Ka3zaHCKOWM XyAOXECTBEHHOM LLUKOME
y H.WN. ®ewwnHa n IN.I1. BeHbkoBa.

B 1914 rogy monogoit MopgopoB Obin MPUHAT
B AKafeMUio XyOXXECTB, B KOTOPOW 3aHMMancs nog
pykosoacteoM B.E. Makosckoro.

CamocTtodaTenbHaa paboTa XyAoXKHMKA Hadva-
nacb B rofdbl COBETCKOW BNacTW. bbin akTUBHbLIM
4yneHoMm AXPP, cTpemMuncsa K mokasy repouyeckom
YKN3HW COBETCKOW CTpaHbl, BbICTynan 3a otobpaxe-
HWe Tpyaa, bbiTa 1 60pbObl COBETCKMX MIOAEN.

B roabl BonHbl ®.A. MopopoB 6bin1 CBSI3aH C LeH-
TpanbHbIM LWITAO0OM NAPTU3aHCKOrO ABWXKEHMUS.
IMEHHO B 3TO BPEMSI OH MULLIET HAMEHWUTbIE TPUALATH
NOPTPETOB NapTu3daH. B NocneBoeHHbIE roabl XyAoX-
HWK CO34aeT MHOrOUrypPHbIE KOMMOIULIMM C BOXASA-
MV B LIEHTPE MOMOTEH.

Mpenogasan Bo BlMKe (1939-1941). Pektop
MIFXW um CypukoBa (1948-1962). C 1949 ropga
YTBEP)XAEH B 3BaHMM npodeccopa.

Pabotbl ®.A. MogopoBa xpaHatcsa B [Tl TPM n
B [OCymapCTBEHHOM XyOOXXECTBEHHOM My3ee
Benopyccuu B MuHcke.
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FYODOR ALEXANDROVICH MODOROV
(1890, Mstera village, Vladimir prov. —
1967, Moscow)

People’s Artist of the Russian Federation. Honored
Artist of Belorussia. A corresponding member of the
Academy of Arts of the USSR.

Modorov was born to the family of Mstera icon
painters. He entered the Moscow School of Painting,
Sculpture and Architecture in 1909.

In 1910 Modorov left for Kazan and entered the
Kazan Art School of N.I. Feshin and P.P. Benkov.

In 1914 young Modorov became a member of the
Academy of Arts where he worked under the direction
of V.Ye. Makovsky.

Modorov started to work on his own during the
Soviet period. He was an active member of the
Association of Artists of Revolutionary Russia, striving
to show the heroic life of the Soviet state and depict
the labor, daily life, and struggle of the Soviet people.
During the war years, F.A. Modorov was connected to
the central headquarters of the partisan movement.
At that time he painted thirty portraits of partisans.

He taught at the All-Union Cinematography
Institute (1939-1941). In 1948-1962, he was Rector of
Surikov Moscow State Art Institute. In 1949 he
received the title of Professor.

The works of the artist are kept in the State
Tretyakov Gallery in Moscow, the State Russian
Museum in St. Petersburg, and the State Belorussian
Art Museum in Minsk.
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94.)1_5. Boposckuit (1926-2004)

B MATIAPHOM LIEXE. 1961
bymara, aksapens. 56x50

D.B. Borovsky (1926-2004)
IN'A PAINTING WORKSHOP. 1961
Watercolor on paper. 56x50

RUB 90 000-120 000
$2900 - 3870
€2300-3100
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93 [.5. boposckuit (1926-2004)

HA CTEHLIE. U3 cepun «Dnektpocunosup». 1961
Bymara, aksapens. 50x50

D.B. Borovsky (1926-2004)
AT THE STAND. From Elektrosila Workers series.
1961

Watercolor on paper. 50x50

RUB 90 0oo-120 000
$2900-3 870
€2300-3100
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95H.H. lepennpze (1914-2002)

STIOL METATINYPTA. 1967
KaptoH, macno. 34x49

N.N. Gedenidze (1914-2002)
STUDY OF A STEEL WORKER. 1967
Oil on cardboard. 34x49

RUB 60 0oo0—80 ooo
$2000-2 500
€1500-2000

6 [.B. Turos (1915-1975)
JIMMELKAS MATHUTKA. 1964
Kapton, macno. 50x70

D.V. Titov (1915-1975)
THE LIPETSK FOUNDRY. 1964
Oil on cardboard. 50x70

RUB 150 000—80 000
$4800-5 800
€3 800-4 600
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97I‘I.A. Panvmos [1887-1963)

KPECTbAHKA M3 LLIEPEAKOBKI. 1929
[epeso, macno. 32,5x24,6
MoanncaHa 1 4ATUPOBAHA B NPABOM HUXKHEM YTy

PA. Radimov [1887-1963)

A PEASANT WOMAN FROM SCHERBAKOVKA
1929

Qil on wood. 32.5x24.6
Signed and dated in the lower right corner

RUB 9o 0o0-120 000
$2900-3 870
€2300-3100

9 8B.A. Munses (1903-1993)
KYNANbLWMLbL. 1953
KaproH, macno. 22,5x17

V.A. Minyaev (1903-1993)
BATHERS. 1953
Oil on cardboard. 22.5x17

RUB 60 0oo0—80 ooo
$2000-2 500
€1500-2000

9 9ﬂ,B. Tpodumoe (1910-1987)
FOPELL C KOHEM. 1939
XoncT, macno. /2x41

LV. Trofimov (1910-1987)
MOUNTAINEER WITH A HORSE. 1939
Oil on canvas. 72x41

RUB 150 000—200 000
$4800-6 400
€3800-5100
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I O O K.M. Nombikmn (1924-1996)

KPEMOCTb B HEPHMTOBE
Kapton, macno. 53x53
YaocTtosepsiowas Noanmcs fo4epy
Ha obopoTe

K.M. Lomykin (1924-19906)

THE FORTRESS IN CHERNIGOV
Oil on cardboard. 53x53
Certifying signature of the artist's
daughter on the reverse

RUB 80 000—90 0oo
$2600-2900
€2000-2300

I O IKAM. JTombiknn (1924-1996)
TPOMLIKAG LIEPKOBb. HEPHINTOB
Xonct, macno. 79x55
Moanuncana «JTombikud H.»
B NPOBOM HUXHEM YTy

K.M. Lomykin (1924-1996)

THE TROITSK CHURCH. CHERNIGOV
Oil on canvas. 79x55

Signed «JTomsikur H.» in the lower

right corner

RUB 80 000—90 000
$2600-2900
€2000-2 300

IOZE.I_I. Butkun (pogp. 1932)

Y CTEH HOBIOPOACKOIO KPEMIA. 1963
Kapton, macno. 49,5x69,5

Ye.P. Bitkin (b. 1932)
NEAR THE NOVGOROD KREMLIN WALLS. 1963
Oil on cardboard. 49.5x69.5

RUB 60 000—8 0 ooo
$2000-2 600
€1500-2 000

IO3 E.N. Butkun (poa. 1932)

BAHHbBIM [IEHb. Dckus k kapTune. 1979
KaproH, macno. 4/x67
MoanMcaHa 1 AATUPOBAHA B NIEBOM BEPXHEM YTy

Ye.P. Bitkin (b. 1932)

BATH HOUSE DAY. Sketch for a painting. 1979
Oil on cardboard. 47x67

Signed and dated in the upper left corner

RUB 50 0o0—60 000
$1600-2000
€1300-1500

IO4E.H. Butkun (poa. 1932)
CTAPAS MNOLWALLB

Kapton, macno. 33x48

Ye.P. Bitkin (b. 1932)
THE OLD SQUARE
Qil on cardboard. 33x48

RUB 30 000—40 000
$1000-1 300
€800-1 100
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I 05 [.B. boposckuit (1926-2004)

MOJIOAOM PABOHYMI. M3
cepun JlennHrpagckuit paboumiis.
1975

TNutorpadusa. 47x61 (e ceety)

D.B. Borovsky (1926-2004)
A YOUNG WORKER. From the
Leningrad Worker series. 1975

Lithograph. 47x61 (without margins)

RUB 20 000—30 000
$600-1 000
€500-800
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IO 6A,K) Moansackwit (poa. 1946)

MOPTPET AEBYLLKM. 1964

XoncTt, macno. 50x40

A.Yu. Podlyasky [b. 1946)
PORTRAIT OF A GIRL. 1964
Oil on canvas. 50x40

RUB 60 0oo0—80 ooo
$2000-2 500
€1500-2000

IO7EA|_|. Butkun (pon. 1932)

[EPEBHS KEPXEHELL. 1978
KaproH, macno. 24x/70

Ye.P. Bitkin (b. 1932)
KERZHENETS VILLAGE. 1978
Oil on cardboard. 24x70

RUB 30 000—40 000
$1000-1 300
€800-1 100
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I O 8 H.A. Tunaunyc (1905-1995)

OEMOHCTPALIMS. 1970-e
Jlntorpadusa. 28x39

N.A. Gippius {1905-1995)
DEMONSTRATION. 1970s
Lithograph. 28x39

RUB 10 00015 000
$300-500
€200-400

I O H.A. Tunnnyc (1905-1995)
CAJNIOT HA KPACHOM MNOLLAON. 1970-e
Jutorpadus. 30x38

N.A. Gippius (1905-1995)
GRAND FIREWORKS DISPLAY AT THE RED SQUARE.
1970s

Lithograph. 30x38

RUB 10 000-15 000
$300-500
€200-400

IIO H.A. Tunnnyc (1905-1995)

COBOP BACUITNG BITAXEHHOTO. 1970-e
Jlutorpadus. 32,5x42

N.A. Gippius [1905-1995)
SAINT BASIL'S CATHEDRAL. 1970s
Lithograph. 32.5x42

RUB 10 00015 000
$300-500
€200-400
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AHppMaHoB IM.H.
AHTOHOB @.B.
Baprto PH.

batos M./
ButkuH E.IM.
boraesckuin K.,
boposcknn A.B.
BuHorpoaos C.A.
Boakos A.B.
Bpobaesckumn K.M.
Bsinos KA.
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MPABWJIA AYKLINOHA

1. 06uwme nonoxeHus.

AYKLMOHHbIE TOPr1 NPOBOAATCA B LieNIAX NPOAAKM yCTpouTeNnem aykunoHa («fanepes Jleonnpa LLInWKMHa») BbICTABNEHHbIX HA TOPTY IOTOB Y4aCTHUKAM ayKLWOHA
Ha OCHOBAHWUW HAaCTOALMX NPABUI.

2. YcTpouTesib U Y4aCTHUKM ayKLMOHA.

2.1. YcTpouTenem aykuuoHa asnsetca «lanepes Jleonnpa LLnwkuHa». Bo Bpems Topros ycTponTesb feilCTBYeT Yepe3 ayKLMOHUCTA U CeKpeTaps,

B pyroe BpeMs — Yepe3 CBOMX 3aKOHHbIX NpeAcTaBuTesei.

2.2. Y4aCTHMKaMK ayKLMOHA B KaYeCTBe NOKynaTesieil nocne npeABapuUTeNbHOM perucTpaLum u noayyeHns HOMEpPHON KapTOUKM ¢ GUAOBLIM HOMEPOM /MPUCBOEHUA
HOMepa yyacTHUKA MOTYT GbIThb:

— COBEPLIEHHOJIETHUE 1 MOJIHOCTbIO leeCnocobHble husmnyeckne nuua;

— NpeACTaBUTENN IOPUAUYECKUX UL, UMeloLMe LOBEPEHHOCTb Ha MPABO YYaCTUA B TOPrax U rapaHTUItHOE NMCbMO C 0653aTeIbCTBOM ONNATUTbL KYMJIEHHbIA 10T
(noTbl).

B Tom cnyuae, ecnv nokynka He coBeplueHa, 3TU AOKYMEHTbl BO3BPALLAITCA YYACTHUKY.

2.3. 3a04Hoe y4acTue B ayKLUOHe:

Ecnu nuuo, xenatolee npuobpecT KaKO-n160 NOT (10TbI), He MMeeT BO3MOXKHOCTM UMW KeNaHUA y4acTBOBaTb B TOPrax JIMYHO, OHO MOXET He MO3Hee CYyTOK A0
Hayana ayKLMoHa 0CTaBUTb MopyyeHMe (3a0uHbIit 61A) yCTPOUTENAM ayKLMOH], YKa3aB HoMep (a) 10Ta(0B) U MaKCUManbHble LieHbl 3@ HUX.

lMopyueHns XpaHATCA B 3aneyaTaHHbIX KOHBEPTaX, KOTOpble BCKPbIBAIOTCA Nepef Hauyanom Topros. bnaHku nopyyeHuit MoxHo nonyunts B otuce fanepeu. B cnyuae,
€C/IN Ha OfMH 1 TOT XKe 10T NONYYEeHbl ABA NOPYYEHUA C UAEHTUYHBIMW CYMMaMN 1 CyMMbl 3TU ABJSIOTCA OKOHYATENbHbIMIU, TO BLIMTPABLIMM CYUTAETCA YHACTHUK, Ube
nopyyeHue GbiN0 NONYYEHO NepPBbIM.

3. MopApoK npoBeAeHUA ayKLMOHa.

3.1. Bce pa6oTbl (n0Tbl), BbICTaBAAEMbIE HA TOPTY, TPEACTAB/EHbI B KaTaore ayKLMOHa U Ha NPefayKLMOHHON BbICTaBKE, KOTOPas OTKPbIBAETCA 33 HeAeso 4o
Hayana Topros B nomeuerunun fanepen Jleonnpa WuwkuHa no agpecy: 127051, r. Mocksa, yn. HernuHHas, A. 29. BbicTaBka oTkpeiTa ¢ 12.00 f0 20.00 (I'IOHenem>-
HUK-MATHULA), ¢ 12.00 o 17.00 (Cy660Ta).

PekomMeHAyeM y4acTHUKAM ayKLMOHA BHUMATENbHO 03HAKOMUTBLCA C UHTEPECYIOWUMI UX JI0TAMU, 1, B CAly4ae Heo6XOAMMOCTY, 3aAaTb BONPOCH! CMeunanucTam
lanepen fo Hayana Topros.

3.2. Katanor ayKLMOHa coOAepXUT NOSHOE ONUCaHNe NPeAMETOB, KPAaTKy0 MHPOPMALMIO O XYAOXKHNUKAX, TPOrHO3MPYEMYIO OLEHOYHYIO CTOUMOCTb

KaXXAOoro 13 N0TOB, AaTy, BpEMsA U MECTO NPOBeAEHNA TOProB. YHaCTHUK ayKLNOHa, He yCneBLKii A0 ero Hayana BHUMATeNbHO 03HAKOMUTLCA C BbICTABEHHbIMU Ha
Hero npefMeTamu, He BNpaBe NPeAbABNATL YCTPOUTENIO ayKLNOHA CBA3AHHbIE C 3TUM MPETEH3UN HU BO BPEMsA NPOBEAEHUA TOPTOB, HU NpPU ONaTe U NONyYeHUN
KynneHHbix noToB. KaTanor MOXHO 3aka3aTb no Ten. 694-35-10 uan 0CTaBUTb 3aABKY Ha e-mail: Lshishkin@yandex.ru.

3.3. Bo Bpemsa ayKLMOHA €[MHCTBEHHBIM NPEACTABUTENIEM YCTPOUTENSA ABAAETCA ayKLUMOHUCT. Bce cnopel U pasHornacus, BO3HUKILME B XOfe TOProB,

pewanTcs ayKLUMOHNCTOM.

3.4. BbICTaBAAA N0T HA TOPrU, ayKLMOHUCT OGBABASET ero Ha3BaHue U CTapToByio LeHy. CTapToBas LeHa COCTaBAsAeT 06bIYHO MONOBUHY HUXKHEN OLEHOYHON CTON-
MOCTY N10Ta, YKa3aHHOM B KaTanore, 0{HAKO MOXKET ObITh YCTAHOBEHA ayKLMOHUCTOM. C MOCAEAHUM YAAPOM MONIOTKA ayKLMOHUCTA ONPeANseTCs NoKynaresb

1 HauBbICWAsA LieHa NPOAAHHOrO 0Ta.

3.5. B cayyae ecan Ha noT 611 NOAAH 3a04HbIN G1UA, TOPTY HAYMHAIOTCS C HEro No pe3epBHOIl LieHe. Topru no TenedoHy BeAYTCA Ha 06LUX OCHOBAHUAX.

3.6. Kaxaoe noAHATME HOMEPHOW KapTOYKM Y4aCTHUKA 03Ha4YaeT 6e3ycnoBHoe 1 6e30T3bIBHOE cornacue npuobpecTy 0T No LeHe, Npesbiwaiolieil paHee 06bAB-
JIEHHYIO Ha OAWH War.

3.7. Ecv ayKyMoHUCTOM He 06bABIEHO UHOE, War Topros coctasaset 10 % (10 000 py6., 11 000 py6., 12 000 py6.).

3.8. Cynapom MONOTKA ayKLMOHNCT ONpeAensieT NoKynaTtens, NpeANoXUBILIEro 3a 10T Hanbonbluyio LeHy. C 3TOro MoMeHTa cAie/ika CYMTaeTC COBEPLIEHHON, 0TKA3
OT Hee UK BbIABUXEHNE LOMONHUTEIbHbIX YCI0BUIA HEBO3MOXKHBI.

3.9. JIOT MOXET GbiTb CHAT yCTpOUTENEM C TOProB 6e3 06bACHEHNS NPUYNH.

4. Tapantun «fanepen Jleonupa Wnwkuna.

4.1. YcTpouTenb rapaHTMpyeT [OCTOBEPHOCTb CBEAEHUIT O NpeMeTax, yKazaHHbIX B KaTanore.

4.2. Bce npepmeThl, BbICTaBNEHHbIE Ha ayKLWOH, TPOXOAAT NpeABapuTeNbHyto 3KcnepTusy cneunanuctos «fanepeu Jleonnpaa LnwknHay, a npu Heobxogumoc-

™ - TocypapcTBeHHoM TpeTbsakoBcKoit fanepen, Bcepoccuiickoro XypoxectsenHoro HayuHo-PectaBpayunorHoro LleHTpa umenun akagemuka .3. Tpabaps, locypap-
cTBeHHoro HayyHo-uccneposatensckoro MHctutyTa PectaBpauuu.

4.3. YcTpouTenb rapaHTUpyeT BO3BpAT yNAayeHHoit NoKynaTtesnem CyMMbl B Clyyae, eciu GyAeT A0CTOBEPHO YCTaHOBIEHO, YTO NPOAAHHbIN NpeAMeT ABAseTCA (ab-
cudukaymeir. Mop «dhanbcudukaumein» 3ecb noapasymeBaeTcs npomssefeHne/npeMeT, CO3HaTENbHO U3TOTOBEHHbI MW MOAU(ULUPOBAHHBIN ANA TOFO, YTOOBI
BBECTU NOKynaTens B 3abNyxAeHMe OTHOCUTESIbHO aBTOPCTBA /UK BPEMEHU CO3[aHNA.

4.4. NleiicTBMA HACTOALMX rapaHTUil He PacNPOCTPAHAIOTCA Ha CAyyau, Koraa:

— OMUCaHMe B KaTasore ayKLMOHa COOTBETCTBYET 3aKJII0YEHNIO IKCNEPTOB, AL NCTBUTENIbHOMY HA A€Hb MPOBEAEHUSA TOPTOB;

- nopAenka 6bina BbIABNEHA HAYYHOM 3KCMEPTU30M, KOTOpaA OblNa TEXHUYECKM HEBO3MOXHA UK GblNa NPU3HAHA HelleNecoo06pa3Hoi B CBA3M C ee BbICOKON CTOM-
MOCTbHO.

4.5. [leficTBUA HACTOAWLMX FapaHTUIl pacnpoCTPaHAITCA TONbKO HA MOKYNaTeNs — HenpepbIBHOro CO6CTBEHHMKA, nonyuusLLero oT «lfanepen Jleonnpa Wnwkuxa»
COOTBETCTBYIOlLME OKYMEHTbI Ha NPABO BAajeHUs npeameTom (cepTudukar «fanepen Neonupa LLnwkuHay).

4.6. Bcst uHopmauus 06 MMeHax 1 MeCTOHAXO0XAEHUM KIMEHTOB, @ TaKXKe O CyMMax CAeNOK ABNAETCA KOMMEPYeCKOil TaiHoi, CO6NI0AeHNe KOTOPOW CTPOTO KOHT-
ponupyertcs.

5. MopAAOK pacyeToB.

5.1. OLeHOYHas CTOMMOCTb IOTOB, YKa3aHHaA B KaTanore, ABAAETCA NPUONU3NTENbHON, U TONLKO Pe3yNbTaT TOProB BbIABAAET PeasbHYI0 LieHy

KaXAoro nota.

K ayKLMOHHOW LieHe Kax[oro nota npubasnsiercs 10 % KOMUCCUOHHOTO BO3HATPaXAEHUA YCTPOUTENIO ayKLMOHA NpK LieHe f10Ta 40 500 000 1 5 % - npw ueHe noTa
6onee 500 000 py6.

5.2. Pacyet 3a KynieHHble N0Tbl MOXKET ObiTb TPOM3BE/LEH B MOMEHT TOPrOB, CPa3y NOC/Ae HUX UK B TeYeHUe NoCneayLeil Hefenu.

5.3. Ecan yyacTHUK ayKumMoHa (husnyeckoe NnLo), KyNuBLLMIA OAWUH UM HECKONbKO IOTOB, HE PAcMNayMBaeTCA HaJMUYHBIMK CPa3y NOC/e OKOHYAHUA TOPToB, OH
MOXET 0CTaBUTb YCTPOUTENIO 3as10r B pasmepe 20 % oT o6Lei AOCTUTHYTOI CTOMMOCTU NPUOBPETEHHbIX IOTOB U MOHOCTbLIO OMNIATUTL NOKYMKY B TeyeHue 7 (cemu)
NHeNn.

5.4. Ecnu no ncteyeHmmn 3Toro cpoka KynnaeHHble 10Tbl He OMAAYNBAIOTCA MONHOCTbIO, 33710T0Bas CyMMa He BO3BpalLaeTca U NpefMeThl NOCTYNAOT B PacnopsxeHne
ycTpoutens.

5.5. Onnata Nnpou3BOAMTCA B Py6aAX HANNYHBIMUM U MO KpeanTHbIM kapTam (VISA, MasterCard).

6. BbIBO3 KyneHHbIX NpeMeTOB.

6.1. KynneHHble 1 NONHOCTbIO ONJIaYeHHble MPEeAMETbl MOTYT ObiTb BbIBE3€HbI OKYMNATeIeM B TeUEHMe CeMU KaJleHAaPHbIX iHEl C MOMEHTa MOKYMKM. 3a KaxAblit
nocaeAyoWnit feHb XpaHeHNs Heo6X0[MMO MPOU3BECTYN ONNATY B pasmepe 0,5 % OT CTOMMOCTU MOKYNKU.

6.2. PaspelueHue Ha BbIBO3 M JOCTaBKa. B kauecTBe JONONHUTENBHOI YCAYTY YCTPOUTENb aYKLMOHA MOXKET OPraHU30BaTh NoyyeHne oT MUHUCTEPCTBA KYNbTYpbI
P® 3KcnopTHOI NULLEH3MN Ha NPUOBPETEHHbIE JIOThI, @ TaKXe COAeCTBME B UX 06pamneHnn u obecneumnTb UX [OCTABKY NOKynaTesio.

AUCTION RULES

1. Conditions of business

The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property that is included in the auction collection and published in the
auction catalogue on the following terms and conditions.

2. The Seller and the Buyer

2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the auctioneer and his assistant to hold the sale, on such other terms
through its legal representatives.

2.2. Actual or prospective buyers complete the registration form and receive their bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on his behalf. An absentee bid form should be completed not later
than one working day before the sale. The lot numbers and the highest prices should be determined. The absentee bid forms are enclosed in the
catalogue and are available at the gallery. In the event of identical bids, the earliest will take precedence.

3. The Sale.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a week before the auction and Buyers should satisfy themselves prior
to the Sale as to the condition of each lot and should exercise and rely on their own judgment of the lot according with its description.

3.2. Illustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site. The catalogue can be ordered via e-mail: lshishkin@yandex.
ru and by phone number: 694-35-10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone bidding follows general auctions rules.

3.7. A bid means an absolute agreement to the price and each succeeding bid should exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent (10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates the sale is completed and no other conditions of the sale are
accepted by the Seller.

3.10. The Seller has the discretion without giving any reason to withdraw any lot from the auction.

4. The Seller guarantees.

4.1. The Seller guarantees accurate information on the goods described in the catalogue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State museums, restoration centers or any other expert or authority.
4.3. The Seller guarantees that any lot which proves to be * “a deliberate forgery” may be returned by Buyer to Seller in the same condition in which
it was at the time of the auction and any amount paid for the any lot will be refunded.

* “a deliberate forgery” means an imitation made with the intention of deceiving as to authorship, origin, date, age, period, culture or source which
is not shown to be such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then generally accepted opinion of scholars and experts or fairly
indicated that there was a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that the lot was a “deliberate forgery” was by means of scientific
processes not generally accepted for use until after publication of the catalogue or a process which was unreasonably expensive or impractical.
4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner has and is able to transfer a good and marketable title to the lot
free from any third party claims.

4.6. All the details of the sale will remain confidential.

5. Payment

5.1. Prices indicated in the catalogue are approximate and only the sale will determine the final value, excluding Seller’s premium. The starting price
of a lot is usually one half of the lower estimate published in the catalogue. Highest bidder shall be the buyer at the “hammer price”. The Seller adds
10% premium to the hammer price that is less than 500 000 rub and 5% premium to the hammer price exceeding 500 000 rub.

5.2. When a lot is sold the Buyer shall pay the “total amount due” the day of the sale or not later than seven working days after the auction.

5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the Buyer will leave a deposit (usually 20 per cent of the “total
amount due”) and will pay the rest not later than seven working days.

5.4. If any lot is not paid for in full or if there is any other breach of either of the aboved Condition, the Seller, at his discretion, will be entitled to
keep the deposit, to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. Collection of purchases.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven working days after the day of the auction and not before
payment to the Seller of the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia Ministry of Culture and international shipping.
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