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BAAANMUP LUTPAHUX

cynbbe KAXAOro XyOOXHMKA COBETCKOM 3MOXM €eCTb

OTHOCMTCS K MACTEPAM CTAPLUMX MOKOMEHUH, MONYYUBLIMX Nep-

TaKue CTPAHMLbI, KOTOopbie He YKnaabBAOTCA B

XpecToMaTHiHblit 0bpas coupeanucra. [Mpexae scero sto

Bble ypoku sagonro go Okrtsabpbekor pesonounn. K meHTanbHo-
BM3YANbHOMY €AMHOOBPA3MIO OAHU NPUXOAMIU C HEPACTPAYEH-
HbIM KITACCHYECKMM BAraxom NpsiMo M3 CTeH pycckoi AKaAeMmm
XYLOOXECTB, APYTME CTAPANMCL BHECTU B COBETCKYIO XMBOMUCH
HEMNOCPEACTBEHHOCTb MMMPECCMOHU3MA, BMUTAHHOTO HA 3QHS-
TMSX B MOCKOBCKOM yuunuiue XMBOMWUCH, BASHUS M 3044ECTBA,
TPETbM BIMBANUCH B PSAbI COBXYAOXHWMKOB, NMPOMAS UCKYC ABOH-
rOpAQ B €BPOMENCKUX MACTEPCKMX M MECTPLIX XYAOXKECTBEHHbIX
obveagnHenmnsx 1910-x ropos.

MaTHOALATE NOCNEPEBOMOUMOHHBIX NIET BbINM KPATKUM MNeEpHO-
AOM XYLOXECTBEHHOM cBOBOAbI, OTHOCUTENBHOM HE3ABMCMMOCTH
OT OMKTATA BAACTM, KOTAA KAXAbIA Bbifl BONEH, MO MEpe CUA, MUc-
KOTb MyTEN COMOBBIPAXEHMS COOBPA3HO CBOEMY OBPA30BAHMIO,
TBOPYECKOMY TEMMEPAMEHTY W BOCIPUMMUMBOCTH K BESHUSAM Bpe-
MeHMU.

HaHHyto cuTyaumio mobonbITHO NPOCNEANTb HO MPUMEPEe TAKOTO
3HAYUTENBHOrO MACTEPA COBETCKOM 3MOXM, MOMYUYUBLUETO K KOH-
Ly AONTOi TBOPYECKOM XM3HW BCE BO3MOXHbIE MOYETHble 3BO-

Hus — kak Braaumupa LWrpanuxa.



Mbi peLumnm ocTaHOBUTLCS HO COMOM HEOXMAAHHOM M OTTOrO
0COBEHHO MHTEPECHOM CTPAHMLE €0 TBOPYECTBA.

Hawe n3gaHne npepcrasnset LLtpaHuxa-koHCTpyKTUBUCTA,
xynoxHuka 1920-x ronos, MayLero B HOry co BpEMEHEM.
Brnagumup Pepnoposuy LLTpanux Bbiwen M3 cpensl NpoBmH-
LMANIbHON MHTENNUIEHLUN, AOBLUENM OTEYECTBEHHOM KYMbTY-
pe He oauH fecaTok bnectawmx umeH. O poguncs s 1888
roay v Beipoc B CMoneHcke. ATMocdepa KynbTypPHOM XMU3HM
CmoneHcka koHua XIX Beka cnocobcTBoBana nosBaeHUIo xy-
AOXHWUKOB-NPOdECCMOHANOB, CO3AAHUIO MX OBbEAMHEHMH,
OTKPBITUIO My3€€B, BbICTOBOK, XYLOXECTBEHHbBIX LIKOJ.

Ha pybexe sekos kHsrnHs Mapus Tenuwesa cospaet & Ta-
nawkure 6nans Cmonercka «PogHuk» — yuebHeii 1 kynsTyp-
HO-XYLOXECTBEHHbIM LeHTp. B TanawkuHe Haxoaunu npuiot
n BpoxHoseHune Mnbs Pennn, Muxaun Bpybens, Hukonait
Pepux, Koncrantn Koposun, Ceprert Maniotun. B 1896
rogy 8 CMoneHcke cusiTenbHAas NOKPOBUTENBHULA PYCCKOTO
MCKYCCTBA OTKPbINA PUcoBanbHYIO WKONY, KYpPATOPOM KOTO-
poit 6bin Mnbs Penun.

Cembio Bnagmmupa WrpaHuxa ¢ Mapueit Tenuwesoit He-
KOTOpOe Bpemsi cBa3biBan cnyxebHeid uHtepec. Otew u aen
XYBOXHUKA 6binn M3BecTHbIMM B CMONIEHCKE HOTAPMYCAMM,
M KHATMHS Bena ceoM fena vepes koHtopy LUrpanuxos. Og-
HOKO K XY[OXeCTBEHHOMyY npoueccy Hauana XX seka npeaku
XYBOXHUKO MMESNM OTHOLLEHUE HE TONBKO KOCBEHHOE.

®Pepop MeaHoBMY, pen xymoxHWKa, okoHumn Mockoeckoe
XYLOXECTBEHHO-UPXMTEKTYPHOE YUMIMLLE WU BCIO XM3Hb 30-
Humancs xueonucbio. B donpax CmoneHckoro Myses xpa-
HUTCS ero bonblwoe nonotHo «Bug CmoneHcka XIX Bekas. Ero
MMSs MOXHO NPOYMUTATS B cnncke yupeautenen Obwectsa nio-

6uTeneit xynoxecrts, cozaaHHoro B CMmonencke B 1893 roay.

Oreu xynoxuuka, Pépop Pénoposuny, NpeanoumTan akea-
penb. Mutepec k uckycctsy y Bnagumupa Ltpanuxa 6bin
HOCNEACTBEHHBIM.

B 1892 rogy cembst nepeexana 8 Mocksy. K ggenaguatm ro-
Aam y Bonoau, oHOro noToMka HOTAPMYCOB M XYAOXHUKOB—
nobuTenen, co3peno XenaHue CTaTb NMPOPECCMOHANbHBIM
xusonucuem. OH noctynun B CTporaHoeckoe yunnuiie, rae
€ro OAHOKAlWHMKAMK Bbinn B YactHoctu bopuc lpuropses
u Bacunuit Lyxaes. B 1907-m ycnewHo okoHumn yuunuie
no AeKopaTUBHOMY oTaeneHuio. B Tom e rogy cocrosnack
BCTPEYd Monoforo xXyaoxHuka ¢ KonctantnHom KopoBuHbIMm.
Mockosckomy maTpy, koToporo LUtpanux notom cuntan ceo-
MM TTIABHBIM Y4YMTENEM XKMBOMNUCH, €ro NPeACTABMA Npenoaa-
satens Crporavosckoro yuunuiia Hukonait Cobones. Mo-
NOAOH XYAOXHMK XoTen paboTaTh B TeATpe — HyXHbl Gbiau
neHbru. Ho korpa Ltpannx npuHec KoposuHy cBou aTiops,
ycnbiwan cnegytouee: «3, aa Tl 6paT, BoH kakon! Huka-
Koi pabotel B Teatpe He pam Tebe». KopoeuH poctan
M3 NUAXAKA BYMAXHMK, BbIHYN KPYMHYIO MAYKY KPeAMT-
HbIX GMNETOB, CPeAN KOTOPbIX BblNIO HECKONLKO CTOPYbe-
BbiX, Aan LUtpauuxy stn aeHbrn: «5 B 169 Bepio, noesxait
Ha Cesep. 1 Tebe He 4OM [EKOPALMM NUCATL, MOTOMY HTO
AeKopaLMu BAMSIOT Ha paboTy, u ecnu bbl 9 He nucan Ae-
Kopauuu, s 6bin 6bl APYTMM XYBOXHMKOM», — CKA3QN OH
C coxaneHuem»'.

OpHako Taxenble CeMerHble OBCTOATENLCTBA BbIHYAMM
LUrpanuxa nostopuTb nonbitky, u KoposuH gonyctmn ero
no pabortbl B bonbwom Teatpe. 1o crano Havanom anu-
TENLHOTO (AecaATUNeTHero) cOTpyAHMYECTBA, BOMPEKM ona-
ceHusm KopoBuHa, BeCcbMa MIOLOTBOPHOTO A7 MONOAOrO

XYBOXHUKA.

" umnt. no:Kupunnoea B. M. «Teopueckuit nyts B.®. LLtpanuxax», Cmo-
nenck: CITIN, 1966.



HeobbiuaiHo npuBnekaTenbHbi  BHELWHe, LWEeronesaTbli
LLtpaHnx ouerb Hpaeuncs KoposuHy. MacTtutbiit xymoxHMK
BHOYOne Jon emy npossuie «JleHckui», a BRocneacTsuu
MOBBICMA M JO KIACCHYECKOTo «3BaHMs» AHTHOS. KoposuH
cnenmn U 3a ero TeopYeckum passutrem. Ero Becsma obpagosa-
no noctynnenue Lrpannxa 8 MYXB3 8 1909 roay. B ctapom 3aanum
Ha yrny Msicuuukon Torga npenogasanu Hukonai Kacatkuu u Ab-
pam Apxunos, Cepreit Maniotun 1 Banentnn Cepoe, 1, KoHeuHo
xe, cam KonctaHtnH KopoBuH.

Ltpanux yunncs B neitsaxHom knacce Anonnunapus Bacreuosa,
cpean ero opHokawHukos buinn Anekcanap lepacumos, Bopuc
Morancon, Anekceit Micynos, Esrennin Kauman, Masen KopuH.
CryneHueckue pabortsl LLTpaHMxa He COXpAHMMCD, HO MOXHO CYauTb
O CMENIoCTU MOJIOAOrO XMBOMUCLA M €ro YBEPEHHOCTM B COBCTBEH-
Heix cunax. «OpHY M3 NOCTAHOBOK HaTiopMopTa B knacce BacHeuo-
Ba npegnoxun LLrpanux. beina noctaeneHa xwueonucHas 3agaya
OIOBOKPYXKMTENbHOM CHOXHOCTU — MEPAMYTPOBAsi PAKOBMHA
Ha dboHe 30n10ToM Napum»' .

B 1916 roay Bnagumup LLtpaHux okoHumn yuunuwe u 6bin Bbiny-
LEH 7191 BLINOIHEHMS AUMNOMHOM PABOTHI, HO BblN NPU3BAH B feitc-
TBYIOLLYIO QPMMIO.

Mocne 1917 ropa Xu3Hb NPULLNOCH CTPOMTL 3AHOBO. XyLOXHMKM
BbXMBANM, kak mornu. LLUtpanux okasancs B pogHom CmoneHcke.
B roabl pesonioumn 1 BoiHbl Ha CMONEHLWMHE NO PA3HBIM NPUYK-
Ham (4awe cnacasce OT ronoAa) OKA3ANOCh MHOTO TBOPHYECKOM
nHTennureHumn. Beps B nydwee Gyayuiee, oHu Gbiin BOBREUYEHDI
B «CTPOMTENLCTBO HOBOW XMU3HM.

CMoneHck1e XyROXHMKM paboTanu B TeaTpax, opopmasam npas-
OHecTBa, aruTtnoesna, paboranu npu wrabe 3anagHoro ¢poH-
TA, B BOMHCKMX YACTAX, YMTOAM NeKumn no mckycctey. LLtpanmx

6bIN OOHUM M3 TOKMX «BOEHHOOBSA3AHHBIX» XYHAOXHWMKOB. Bmecte

¢ Hukonaem Jopmupontossim 1 Muxannom Llexanosckum B mac-

"LUur. no: N3 teopueckoro onsita. Buin. 3. M., Cotos xynoxHukos,1957

TEPCKMX MOMUTOAENOB AMBM3MIA OHM Bbinyckann «OkHa catupel
3andpoHTpocTay.

C 1918-ro no Hauano 1920-x roaos 66110 OPraHM3OBAHO HECKOSb-
KO FrOCYAAPCTBEHHBIX XYLOXECTBEHHbIX CTyaui. B ctyamuu Mponer-
kyneta npenogaean Bnaaumump LUtpanux. MNpodeccronanbHas
NOArOTOBKA CMONEHCKMX CTyAMMLEB BbiNa BbICOKA — Xenaolme
MOTTIM MPOAOMKUTE OBPA3OBAHME B CTOMMUYHBIX BY3dX, B MEPBYIO
ouepeab Bo BXYTEMACe. lMepBoHayanbHyo noarotoeky B cMo-
neHckux ctyamsx y LLTpaHuxa npownu TanaHtamesle XMBOMMUCLLbI
Koncrantun [Jopoxoe, Mowucei Xasawos, 6nectsiwmin rpadmk,
paHo nornbwmit B 'YJTATe Hukonai Maganuubi.

Bo Bropoit nonosuHe 1920-x rofos aKTMBHOCTb XYAOXECTBEHHOM
xn3Hn B CMoneHcke cHusunack. Xn3Hb B CTpAHe MOCTENEHHO HA-
naxueanack. XyfOXHUKU BO3BPALLANMCh U3 MPOBUHLMM B CTOMMLbI.
B 1924 roay, nemobunusosaswuce M3 apmum, Bnagummp LLtpa-
HUX BMECTe ¢ ceMbei nepeesxaet B Mocksy. OByctpoutbes B cTo-
n1ue eMy nomor Tosapuy, no yumunuuyy bopuc Moraxcon.
OCHOBHBIM CPEACTBOM K CYLLECTBOBAHMIO CTana paboTa B neva-
TM — rasetax, xXypHanax, usgartenscteax. C 1924 no 1937 ropbi
Brnagmmup LWtpanux 6bin wraTtHeiM XynoxHukom «Pabouei rase-
Thi».

MmenHo 3tv roasl — ¢ cepeantbl 1920-x no cepeamnry 1930-x —
M CTONIM NPEAMETOM HALLErO KPATKOrO UCCIEA0BAHMS.
Metamopdossl Teopueckoi Buorpadmmu XymoXHMKA MHTepec-
Hbl Bcerpa. Kakum obpasom XMBOMMUCEL, KIACCUYECKMX «KPOBEN»
C onbiToM paboThl B TeaTpe 3MOXM MOAEPHA CTAHOBWTCS HA He-
CKOJbKO NIET QAENTOM MPAKTMHECKM OBAHIAPAHbIX TEYEHMI, O Noc-
Jie 3TOro TBOPYECKOTO 3Ur3ara BO3BPALLAETCS B JIOHO PEAnnUCTHYec-
KO Nei3axHomn nupukun? [nsa Toro, 4Tobbl 3TO CTANO O6BACHUMBIM,
notpebyeTcs HEBOMbLION SKCKYPC B UCTOPUIO OTEYECTBEHHOIO MC-

KyccTBa. Bce Hauanocsk 3a Heckonbko net AO peBOJIIOUMN.



McTopust aBaHrapaa B Halwel CTPAHe BECbMA SMOLMOHANBHA, U,
KOK HUA B OIHOM pYroi, OTMEYEHa APAMATU3IMOM.

OcHoBHble TBOpPYECKME TEYEHWs BLITEKANM OFHO M3 APYroro,
nepenneTanuch, CTANKUBANUCL M YACTO HAXOAMSIUCh B COCTO-
SIHUM HEMPUMMPUMOCTH, OFHOKO fenanu oblee feno, «3a-
YMHLIMKOM» B KOTOPOM, KOK MPM3HABAAM faxe Bpard, 6bin

Kasumup Manesuu.




Maaesny

XYAOXXHUK GBAHTAPAQ BUAUT CEDS HE CO3AQTEAEM HOBOTO HAMPOBAEHMS],

A OTKPbIBATEAEM HEKOETO OOBLEKTUBHO CYLLECTBYHIOLLLETO 30KOHA.

STUM 30KOHOM CTOA CYNPEMATU3M — HOBAST PEAUTUS XYAOMNHNKOB.
ManeBMY PAAVKAANINPOBAA BCE, YTO MOMNAAAAOCH EMY HA MYTK,

OH MbITAACS BU3YAAUIUPOBATE CAMYIO COKPOBEHHYO TAMHY ObITHSI,

Ero yyeHunkm MOAMAUCH MYCTOTE — BEAMKOMY HUYTO — HEBEAOMOMY,
HEMO3HABAEMOMY, — TOW TOYKE, B KOTOPOM XMN3Hb CTAHOBUTCSI CMEPThIO

M HAOBOPOT.

MaAeBMY CBOEW BOAEW, KOTOPASI, BNPOYEM, BbIAQ OBYCAOBAEHA PA3BUTUEM
NCTOPUM UCKYCCTBA, AOBAA XYAOXKHKKY HOBbIN, CBEPXYEAOBEHECKNIA
CTATYC — UCKYCCTBO CYNMPEMATUIMA AOAYKHO BbIAO MOHMMYAUPOBATH
CO3HOHMEM.

PesoatoLmg 1917 ropaa CTAAQ COBbITUEM, YAMBUTEABHO CO3BYYHbIM HACTPOO
XYAOXHMKOB ABAHTAPAQ. VICKYCCTBO 1 PEBOAIOLLUSI B CO3HOHMM BCEX ObIAU
TOXAECTBEHHbI. YAUBUTEABHBLIM MOKA3ATEAEM SIBUACST COBETCKUM MAQH
MOHYMEHAAbHOW NponaraHAbl (1918-1920), MCAOAHEHHBIN XYAOXKHUKAMM,
MPUBETCTBOBABLLMMIM PEBOAIOLINIO — BECTPEAMETHOE NCKYCCTBO
3AMNOAHUAO FOPOAQ M HO HEKOTOROE BPEMST CTOAO AQXKE CUMBOAOM HOBOW
BAQCTW.

XYAOKHUKY-BOXKAD KasuMnpy MaAeBMYY PEBOAKOLIMS OTKPBIAQ LLMPOKOE
MOAE AESITEABHOCTU. ICKYCCTBO OH MOHUMOA KAK MCUXOTEXHUKY, CUCTEMY
BHYLLEHMS. [ToaTOMy B 1919-M roAy OXOTHO MPUHSIA MPEAAOKEHNE
HapkoMnpoca, 6AAropaapst HeMy MCTOPUST UICKYCCTBA MOAYYMAQ
HEBUAQHHbIN AOCEAE XXMN3HECNOCOBOHbIN YTOMMYECKNIN MPOEKT.

B 6enopycckom ropoae Butebeke npeaceaatenb MECTHOTO otaena N30
MaAEBMY OCHOBOA LLKOAY CYNPEMATU3MA, KOMMYHY «YTBEPAUTEAEN HOBOIO
nckyccrsa» — YHoBuc (1920-1921).



CynpemMmarmnyeckum opaep

Ko BpEMEHW CYLLLECTBOBAHMS YHOBMC A OTHOCSTCS MEPBLIE
3AMbICAbI O CO3AQHUM «CYNPEMATNHECKOTO OPAELO» —
YHMBEPCOAABHOTO CTUAS, CIOCOBHOIO OXBATUTE BCE ChHEPDI
AYXOBHOW 1 MATEPUAABHOM YKN3HN YEAOBEYECTBA.

OCHOBOW «CYNPEMATUHECKOTO OPAEPA» ObIAM KBOAPAT

U KPEeCT — GOPMbI, MPOHUKAIOLLIME APYT B ARYIQ, BbIDCHKAOLLIME
cebs OAHA MOCPEACTBOM APYyron. MMpoBOE NPOCTPAHCTBO
CTPYKTYPUPYETCS C MOMOLLbIO MEPECEKAIOLLMXCS MAOCKOCTEN.
B KQOXKAOW ero KAETKE CYLLECTBYIOT «OPAEPHBIE OTHOLLEHNS»,

VX BbIDOYKAIOT MEPECEKAOLLMECS MIAOCKOCTN M O6BEMBI. DTOT
KOCMOC B KODKAOW CBOEN HYOCTU MOPOXKACET 6ECUHNCAEHHOE
KOAMYECTBO BHEMACLUTABHbIX CTRYKTYP. «Ky6 NpOCTPAHCTBAY,
TAK XKE KAK U «KPECT», HE MMEET KOHKPETHbIX PA3MEPOB
KOHKPETHO 3aPUKCUPOBAHHOW GOPMbI B3AMMOAENCTBUSI.
CynpemMmaTmyecKkmimn OpAEP EAVH AAS MOCTPOEHWSI AOOOM
MPOCTPAHCTBEHHOW CTRYKTYPbl — OT OFPOMHOTO 3AQHMS]

AO KHMKHOTO CTEAACHKA. XYAOXECTBEHHBIM MPUHLMIOM
OPIOHU3ALM OPAEPA CAYKT PUTM, MHCTOYMEHTOM AUCTOHLIMIA —
MPSIMOS AVIHKS1. BCEe 9AeMEHTBI MUPOBOTO MPOCTPAHCTBA
(NAOCKOCTU Yl OOBbEMBI) HOXOASTCS B ABVDKEHNN. KOXKABINN SAEMEHT
CBOVIM HOKAOHOM, HOMPABASHMEM KAK Bbl FOTOBUT MECTO

AN CASAYIOLLLETO. AUHEVIHOM CUMMETPU U CUMMETPUN GOPM
MaAeBVY MPOTUBOMOCTABASIA CBOV MPUHLLMM CYNPEMATUHECKOMN
AVHOMUYECKOWN CUMMETPUN.

O4yeHb HEMHOTOE 13 BEAMKOIO APCEHAAC CYNPEMATUYECKINX
MAEN BbIAO OCYLLECTBAEHO HA MPAKTUKE, M COBCEM HE B TOM
KOCMWYECKOM MOCLUTABE, KOK STO BUAEAOCH MAAEBMYY

B Ha4yane 1920-x ropoB. OAHAKO MCKYCCTBO €ro MOCAEAOBATEAEN

ObINO BOCTPEBOBAHO AQXKE B TOUALLATLIE TOADI,

OAAropAaPSst UCKAKOUUTEABHOMN LLIKOAE B3AVIMOOTHOLLEHA

C NPOCTPAHCTBOM. MaAeBNY CO3A0A HOBOE MPEACTOBASHNE
O MUPOBOM MPOCTPAHCTBE. 1Aer OBAHIAPANCTOB-TEOPETUKOB
OKQ3OAMCH 3APA3NTEABHBIMU.

B 1919 roay B Mockee HapkomMnpoc opraHmsyet otaeA 130

MoA PYKOBOACTBOM AdBMAQ LLITepeHbepra — kyéucta,
HEACBHO BEPHYBLUETOCS B POCCUIO 1M3-3a rpaHKLLbl. BecHom
FTOAOAHOTO, PEBOAKOLIMOHHO—POMAHTUYeCKoro 1919 roaa B 130
HapromMnpoca 6bIAa CO3AAHA KOMUCCUST JKUBCKYABMTAPX,
CTOBLLIASI AOBOPATOPUEN HOBbBIX MOAKTUHECKMX UAEWN.
XYAOKHUKM MBICASIT CEBS1 ArTATOPAMM HO CAYXKOE

y FTOCYACPCTBA, O 6OraThIN OMbIT CYNPEMATN3IMA MPUMEHSETCS
K BOAEE MATEPUAABHBIM HYXKAQM, YEM YCTREMAEHUE

K QBCOAIOTHOMY AYXY.

B 1920-€ roabl 30AQ4Q BGbIAQ MOCTOBAEHA MAPOAOKCOABHO:

13 OBOHIAPAQ, — MCKYCCTBA OTPULLAHWSI, PA3PYLLEHNS,
MPUHLMNNOABHO HEPYHKLIMIOHAABHOTO, BBINTU K MOEASABHOM
PYHKLWIOHAABHOCTU — MATEPUAABHOM 1 MOAUTUHECKOWN.
Kasumunp Manesud, SAb AUCULKNN, AAEKCAHAP POAYEHKO
ONPEAEAVAN CTUANCTUKY ABAHIAPAQ XX BEKA, 1 MPON3OLLAO
9STO B MOCTPEBOAOLIMOHHOM Poccun.

PA3BMBAAOCH HOBOE HOMPOBAEHME COBETCKOrO MCKYCCTBQ,
KOTOPOMY CY>KAEHO BObIAO CTOTb CAMbBIM 3HAMEHMUTBLIM

B UICTOPUM MCKYCCTBA XX BEKA — KOHCTPYKTMBM3M. MAAEBMY
HE MPUHUMOA KOHCTPYKTUBM3M, CHUTAS ETO «BELLHbIMY», —
MAEOAOM XYAOXKHMKA BbINO BecrnpeamMmeTHoe. OAHAKO ero
6ecnpeAMETHbIE KOMMO3ULMN OTKPBIBAAU HENCHEPNAEMbIE
BO3MOXHOCTU AASI CTPOUTEABCTBA, AM3ANHA, TEATPA,
doTorpadum, KMHO. TMPAKTUKK B3SIAM HO BOOPY>KEHNE
CYNPEMATUYECKUN OPAEP M NEPECTPOUAU MUP MO HOBBIM

3AKOHAM.



KOHCTPYKTMBU3M

Kpyr KOHCTPYKTUBUCTOB COCTABASIAY QPXUTEKTOPDI U XYAOXKHUKN,
codopmmpoasLumnecs Bokpyr NMHXYKa n BXYTEMACA, ¢ 1923 road OHM CIAOTUAUCH
BOKPYT XXYPHAAQ «Aed» (1923-1925). X MCKyCCTBO MPOrPAMMHO OTHOCUAOCH

K chepe NAEOAOTMN U COLMAABHON MHXKEHEPWW, O GOPME NPEACTOSIAC CTATb
NCKAKOHYUTEABHO YTUAUTAPHON.

C HaYaAa 1920-X rOAOB XYAOXKHUKOB OCOBEHHO MHTEPECOBAAM BO3MOXXHOCTU
MPUMEHEHWS CYNPEMATUYECKMNX MPUHLLMMOB B AU3ANHE MHTEPBEPOB,
MOAEAUPOBAHNMN MEBEAN, B CO3ACHMM MACKATOB U KHMKHBIX OBGAOXKEK.

ByAyYs TUMMYHO ABAHIAPAUCTCKUM TEHEHUEM, KOHCTRYKTUBM3M YHACAEAOBOA

M MPOAOAKUA MOUCKM B OBAQCTN AMHAMMUIALUN U AKTUBU3ALMM GOPMBI,

BBOAUA AVATOHOABHbIE MOCTPOEHMS, ACUMMETPUYHBIE KOMMO3ULIMK, MPUOGETaA

K KOHTPACTAM MACLUTOBOB, CUABHBLIM AKLIEHTOM.

CBOEro NMUKA CTUAb AOCTUT B 1924-1928 roAOX — KOHCTPYKTVBM3M OKOHYATEABHO
OCO3HOA Ceb5 KOK ArnMTALMOHHOE MCKYCCTBO. BEIPOABOTAANCH €ro0 OCHOBbLI —
4eTKast CTPYKTYPA, MHAYCTPUAABHBIE TEXHOAOTMU, PALMOHAABHOCTb

M BKOHOMWNYHOCTb. KOHCTRYKTUBUCTCKUM GYHKLMOHOAN3M OKTUBHO BTOPTAACS

B OTHOLLIEHWSI HEAOBEKA C OKPYXKAIOLLEN CPEAON, AVKTOBAA OMNPEAEAEHHBIN 06 A3
MBILLAEHWUS, ArPEeCCUBHO HABSI3bIBOA CBOWM OGP A3bI, PUTMbI, CMbICABI.

TpeTnm 1 NOCAEAHUN 3TAMN KOHCTPYKTVBM3MA (1927-1931) BbIA O3HAOMEHOBAH
MONCKAMW «BOAbLLIOTO OB6pPa3ay. [MPOEKTOM, 30BEPLLAIOLLLUM UCTOPUIO STOTO CTUAS
B Poccuu, CTAAO CTPOUTEABCTBO AHENPOraca.

OBAUK 3HOMEHUTON SAEKTPOCTAHLMM CTOA MOCAEAHUM TPUYMOOM
KOHCTPYKTUBN3MQ YXKE B CTAAUHCKYHO, COBCEM HE APYXXECTBEHHYIO K CTUAID SMOXY,
OPUEHTUPOBAHHYHO HA TMIAHTOMAOHMIO MCEBAOUCTOPUYECKOTO OBAMYLSI.
AHenporac npeactasasian CCCP Ha BceMmpHo BeicTaBke B Hoto—Mopke B 1939 roay.
Coopy)eHune BbIAO HE MPOCTO BOXHBIM QYHKLUMOHOABHBIM OBGBEKTOM, OHO HECAO
CUYIMBOANYECKUN CMBICA. DTO BbIA ANOHE03 MOBEALI HEAOBEKA HAA NPUPOAON,
BAQCTU HOA YEAOBEKOM, U AASI TEX, KTO MOMHUA, C YErO BCE HAYMHAAOCH — BYAETASIH

HOA COAHLIEM.



K coxaneHuio, CKyCCTBO ABAHIOPAA B HALWEN CTPAHE BCTPETUIIO MPOTUBO-
LEeNCTBMEe BNACTHbIX CTPYKTYP M NPAKTMYECKU HM HO OJHOM U3 CTaAMM CBOEM
TBOPYECKOM SBOSMIOLMM HE CMOIIO MOJIHOCTLIO peanusosBatbes. [lepeopuer-
TUPOBKA LA MOSHLIM XOAOM HO MPOTSXEHUU TPMALATLIX rofos. KoHcTpyk-
TMBM3M M €r0 CO3AATENM NEPEXOAMIN OT CYNPEMATUYECKU SICHBIX, NIETKMX M
OMHOMMYHBIX POPM K TXKENOBECHOM 3ACTHIBLUEH CTANIMHCKOM «KIACCHUKED.
MapaaokcanbHeiM 0BPA3OM COBETCKOE MCKYCCTBO NPEABOEHHOM SMOXM CHO-
BA WO MO TOMy Xe nyTu, 4yto U Maneeny. OHO onepupoBaNO LUTATAMM
M3 CTUNEN MPOLLNOro, KAK 3TO LeNdn BEeNMKMI XYLAOXHUK B CBOEM XMBOMMUCH
1930-x rogos.

Bpems Bce paccrasnsiet no ceoum mectam. becuerHble MaTtepuansl, kacato-
LiMEeCs ABAHrAPAQ, NPOLJOMXAIOT MOSBASTLCS, MX SKCMOHUPYIOT U MYBMKYIOT.
HoBbie oTkpbiTHS B 3TOM 06nACTH YOEXAAIOT B TOM, YTO PYCCKMI XYAOXECTBEH-
HbI OBAHTOPA, €LLE COAEPXMT B Cebe OrpOMHbIN NOTEHLMAN, KOTOPbIM NPUBIE-
KOET He TOJbKO MCCNEeAOBATENEN, HO U XYAOXHUKOB.

Bonblyto ponb Bo BBEAEHMM B HOYUHBIA M TBOPYECKMIH OBUXOA HOBbIX MATe-
PUANOB HEPEAKO MMPAET W LAESTENbHOCTb YACTHBIX FONIEPEN — HOBbIE OTKPbI-
TSI HEMPEPLIBHO YBENMUYMBAIOT BU3YQNbHbIM Psif, NPOM3BEAEHUI ABAHIAPAQ,
MoMOras MCCNefoBATENsIM 30KPbLIBOTb MHOTOYMCIIEHHbIE Benble MSTHA B €ro
UCTOPMK.

Pybex 1920-1930-x ronos 6bin «3010TbiIM BEKOM» COBETCKOM MEYATHOM
rpadpukn. Mimerna Ins Jincuukoro u Anekcangpa PogueHko nssectHbl Bcem —
5TO HALW BKIGA B MUPOBOE nckyccTBo. OaHAKO 0Bt ypoBEHb XYAOXHUKOB
TOro BpemeHu bbin He MeHee Brevatnsiow,. B TakMe BpemeHa nnoxmx xymox-
HuKoB He 6eiBaet. Konctpyktueuctckme pabotel Bnagummpa Wrpanmxa —
LEHHENWMI BOKYMeHT 3noxu. OpurMHasbHbIE ABTOPCKME SCKM3bl MIOKATOB,
06n0XeK KHUM W XYPHANOB, MAKETbl FA3ETHbIX MONOC — PEAKAs YAAYd KaK
ANs MCCNefoBaTens, TAK M A/ 3pUTenel, KOTOPbIE MOrYT MO4YyBCTBOBATH

cebs HenocpencTseHHbIMU CBMAOETENAMU TBOPYECKOro npotecca.



’ -".. -'.':-HJZ__ /M

" 3 L oA Bt /W-‘T—.— FMJAUJ
A s a =i MuvwalinoBHaT ’
. . g ' f Lk ATONNHMHAPIH MHXAHIOBHH D . I-"f-ﬁ' / Tt o fA
- 4 b r ’.- =
FaP " i Akl [ s .'r

"’,.-':f L
s ] e B
L y BACHELOBD b ;z,_r,,,: ﬂ_-.,_,f.ﬁ fre! st ctw B .;1
Vil sty J . p *‘*‘k Mg rosen ottt
. i i ; T e - fet B~ i F s,
! ==l ¥ — Aenamiies stuponwes, Yoens PIMOEFATOPCKATO F / "di‘f'r o
Dot o T R PR e rat 2 & Mockoperaro  Apxeoaorsuccraro QDomecTon L A ' Lo H' 4 ﬂgﬂf‘ e
; ) y . P i e z PRer Effmv "
W s (/4 /{ arecyr— T
TRl 0 ot r',-' e i 2. PekomeHaaTenbHas 3anmncka A. BacHewosa B. LLITPaHMXY HO 060poTe CBOEW BUSUTHOM KAPTOUKM

: Note of recommendation written by A. Vasnetsov fo V. Shiranikh on the reverse of his business card
I

/]6.\ﬁc?/l\(/?mMH%HpA%LLBMggggﬁoe&rggg:f CngrTMKy _ 3. BAaammmp LUTPaHKX (CTOUT B LeHTpe) cpean ydalmxcst MY>KB3
BAaaMMMpY LLITPAHMXY «KOK TAAQHTAMBOMY Vladimir Shtranikh (standing in the middle) among students of

N YMEAOMY XYAOXKHUKY», AQHHAS B 1918-M the Moscow School of Painting, Sculpture and Architecture
Recommendation given in 1918 by the Academician
of Painting Apolinary Vasnetsov to his student Viadimir
Shtranikh “as a talented and gifted painter”

4. B. LLUTPOHWX HO BOEHHOW CAyx6e B 1916-m
V. Shiranikh on the military service in 1916

}
o 6. LUTpaHMX 0dOpPMASIET CTEHA «PaBoYei raseTtbi». 7. B. LUtpaHunx Ha BOeHHOM CAy>Ee. 1916
5. eaop LLanak cpean CTyaeH- Hayano 1930x V. Shtranikh on the military service. 1916
0B MY)KB3 (ChANT B LIeHTPE) Shtranikh designing stand for “Workers” Newspaper” idﬁgﬁ;ﬁﬂg’; Zéfr?ljgvgcélrﬁj\zs s:ﬁg 9. B. LLitpaHmx. CepeanHa 1920-x
Fyodor Shalyapin (sitting in the middle) ("Rabochaya Gazeta”). Beginning of 1930s ) ’ V. Shtranikh. Middle of 1920s
among students of the Moscow School of Photograph of a painter Golubev with the
Painting. Sculpture and Architecture presentation inscription fo Shtranikh



10. AnoAAnHOPWIM BacHeLoB (CUAMT BTOPO CMPABA) CO CBOU-
MU y4eHukamm. B. LLITpaHMx ctouTt BTopoi cnpasa. 1913-1914

Apoallinary Vasnetsov (sitting second on the right) with his
students. V. Shiranikh stands second on the right. 1913-1914

14. B.®. LUtpaHumx. 1950-e
V. Shtranikh. 1950s

11. CtyAeHTEl MOCKOBCKOTO YYUAMLLA XXMBOMUCK, BASIHUS U 30A4ECTBA
Students of the Moscow School of Painting, Sculpture and Architecture

15. B.®. Ltpanmx. 1930-e
V. Shtranikh. 1930s
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16. Ceraetenscteo MYXKB3 yyaliemycs B.®. LUTtpaHuxy

«AA1 BECMPENITCTBEHHOTO PUCOBAHMS], MMCAHMS KPACKO-

MU U doTorpadmPOBAHMSM, BbIAGHHOE 12 Mas 1915

Certificate of the Moscow School of Painting, Sculpture and
Architecture given to V.E Shtranikh “for unobstructed drawing,
painting and photography making” given on the 12th of May 1915

12. B.®. LUTpaHMX (B NEPBOM PSIAY BTOPOM CAEBA) HO Cbe3ae COt3a XYAOKHNKOB
CCCP pgaom ¢ akaaemmkamm A A. AerHekon n A A. HoAGaHAsHOM. 1970-e

V.F. Shtranikh (in the first row second on the left) at the congress of the USSR Union of
Artists next to Academicians of Paintings A.A. Deyneka and D.A. Nalbandyan. 1970s
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13. YaocToBepeHmne MYXKB3, BbIAQHHOE
B.®. LUTpaHmxy 5 okT196p9 1917-M

Identity document of the Moscow School of
Painting, Sculpture and Architecture given to
V.E. Shtranikh on the 5th of October 1917

17. Avnaom B.O. LLTpaHMxa 06 OKOHYAHUM IMMEepaTopCKOro CTPOTAHOBCKOTO LIEHTPOABHOTO

XYAOXKeCTBEHHO-TIOOMbILLASHHOIO Y4YMAMLLA B Mockse

Diploma given to V.F. Shiranikh on his graduation from Stroganov School of Industrial and Applied Arts in Moscow



Pycckas KHUKHQOS KyAbTypa B 1920-e roapl
BMEpPBble OKA3AAACH B POAU 3A4YNHATEAS U
30KOHOAQTEASl HOBOTO CTUASI — BOAEBOTO
N PALMOHOAUCTUHECKOTO, MOAOXMBLUETO
B OCHOBY CBOETO XYAOXECTBEHHOIO §13bIKQ
CTPOro PYHKUMOHAAbHbIE GOPMbI COBpPE-
MEHHOM MY NP OMBbILUAEHHOW TEXHUKMN.

C noAnrpadmyecikmx onbitoB DAb AUCKULI-
KOrO HAYOAOCH TO, YTO HO 3anaAEe HA3BO-
AU «HOBOW TUNorpaduen», a B Poccmmn —
«KOHCTPYKTUBM3MOMD,

PoAMBLUMCH B 9KCMEPUMEHTAABHOW OBAH-
rAPANCTCKOMN KHUME, PYCCKUM KOHCTRYKTU-
BM3M MNPUOBPEA B HOYOAE 1930-X HOBYIO
COLIMOABHO-KYABTYPOHYIO  OKPACKY, CTAB
«MOAUTUYECKM CAKTUBHOW» XYAOXKECTBEH-
HOM GOpPMON. Ero ynpowEeHHAs U YHU-
OUUMPOBAHHAS  CTUAUCTUMKA  OXBATUAQ
NPAOKTUYECKN BCKO cHepy MACCOBbLIX Arn-
TALMOHHbIX M3ACHWN.

AyudlLIME XYAOXHUKM CBOETrO BPEMEHU, B
TOM YUCAE U NMPOLUEALLME CTPOTYKO KAAC-
CNYECKYIO LLKOAY, MOAACANCH HOMOPUCTO-
MYy OBASTHNIO HOBOTO CTUASL.






B pUCOBAHHBIX OBAOXKKOX, BBITECHMBLLMX ACPOrOM Mnepernaer
B OCKETUYECKU-BEAHOM COBETCKOWM KHUre 1920-X, KOHCTRYKTW-
BMCTbI MPEANOYMUTAIOT YTAOBATHLIE MAOCKOCTHbBIE BYKBbI.
[NoBEepPXHOCTL BYMATU MAOTHO 3AMNEYATLIBAETCSI TAOCKUMM MAQLL-
KOMW KPACKM — YEPHON, KPACHOW, pexe ApYrux uetos. Otae-
AbHblE BYKBbl YBEAMYEHHOTO PA3MEPA MOMAACQKOT CPA3Y B ABE
VAN TPU CTPOKW, B ABO-TPU CAOBQ, OBbEANHSISI HOAMUCH B eAU-
HYIO YKECTKYIO KOHCTPYKLMIO. BCe dOopMbI YTSIXKEAESHBI U YKPYM-
HEHbl, BPOCKN, KAK B PEKAOMHOM MAQKATE. KOHCTPYKTUBUCTLI
OTBEPIalOT YKPALLEHMS!, NPEe3NPAOT OPHAMEHT, MPEeANoUYUTas
YAEHUTb CTRAHULY XXUPHBIMU YEPHBIMU AIHENKAMM.

PrcyHKun n wpundTel LLUTDAHWXA PETrYASIOHO MOSIBASIFOTCS! B rA3€TAX
N YKYPHAAQX. IM BbIAM COMOCTOSITEABHO CO3AQHbLI PUCOBAHHbIV
KPYTAbIV U YAAVHEHHbIN LUPUTLI.



1.
MPOCIIEKT.

3ckus wpudta. 1920-e, |
bymara Ha kapToHe,
macro. 4x15
PROSPEKT (AVENUE). -
Sketch of a font. 1920s
1

Paper on cardboard, oil. 4x15

>>

2.

Dckm3 06NOXKM KHUMM

M. liobumosa

«MOTPEBUTENBCKAA KOOTMEPALINASA.
1928

bymara Ha kapToHe, ryauws. 22x15

nUmD gﬁ"mg“ncuﬂﬂ [MoanucaHa B NPABOM HUXHEM yriy
Sketch of a cover for the book by

l. Lyubimov,

CONSUMER COOPERATION. 1928

Paper on cardboard, gouache. 22x15

Signed in the lower right corner

B COLMAMUCIMueCUOM )
CT'POUranbCIRa

CCCP.




3.

DCKM3 ACTOTUMA K XKYPHAAY «DKPAH»
Bymara, ryaws. 7x26.
Moanucarna monorpammoit «LLT.» B npaBom HuxHem yriy

Sketch of alogotype for EKRAN (SCREEN) magazine
Gouache on paper. 7x26
Signed by ShT. monogram in the lower right corner
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DCKM3 OBAOXKKM
KHUrM . Manoposa
«TPSICUHA®, 1928
bymara Ha kapToHe,
ryaws. 22x16

Sketch of a cover
for the book by

I. Mayorov,
QUAGMIRE. 1928
Paper on cardboard,
gouache. 22x16

<<
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YMEAbIV TTOAXOA

OpPUIMHOA 30roAOBKA AAS XKYPHAAA «DKPAH», 1920-e

Bymara Ha kapToHe, ryaws. 8x28.
[Moanuncarna moHorpammoit «LLUT.» B npasom HuxHem yry

SKILLFUL APPROACH

Original title in EKRAN (SCREEN) magazine. 1920s
Paper on cardboard, gouache. 8x28
Signed by ShT. monogram in the lower right corner




6.

DCKN3 OBAOXKKMN
KHUrm L. AtobmmoBsa
«MOTPEBUTEABCKAY
KOOMEPALSI». 1928

bymara Ha kapToHe, ryatus.
22x15

Sketch of a cover

for the book by

I. Lyubimov, CONSUMER
COOPERATION. 1928
Paper on cardboard,
gouache. 22x15

<<



7.

HET MECTA. OpUrMHOA 3aronOBKA AAS YKYPHOAC «DKPAH», 1920-e
Bbymara Ha kapToHe, ryaws 10,5x28.
[Moanuncarna moHorpammoit «LLUT.» B npasom HuxHem yry

NO PLACE. Original title in EKRAN (SCREEN) magazine. 1920s
Paper on cardboard, gouache.10.5x28.
Signed by monogram in the lower right



8.

DCKMN3 OBAOXKKN KHUTN
«MY3bIKA MACCAM»

1929. bymara Ha kapTo-

He, ryaws. 10,5x8

Sketch of a cover for
the book MUSIC TO
THE MASSES. 1929
Paper on ardboard,
gouache. 10.5x8

<<
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OBAOXKKM TA3ET N XKYPHOAOB, CO3ACHHbIE BAaaMUpPOM LUTpaHMXOM
Ha pyoexe 1920-1930-x ropa0B — BAECTSILLMM 0Bpa3eL, KOHCTRYKTA-
BMCTCKOW SCTETUKM.

BepTMKAAbHBIE MAOCKOCTU CTPAHWL, PA36UTbl CYNPEMATUYECKMMU
MOAYASIMU HA MOASI, NMPOMNOPLIMOHAABHBIE CMBICAOBOW M NAACTUYEC-
KON 3HAYMMOCTU N3OBPANKEHUN N CAOB. AMHAMUYHOE MOBECTBOBA-
HMe, KPATKAS HOAMNCB-AO3YHT — UHTEPEC 3PUTEASI MOAAEPXKMBAETCS
SHEPIMYHO PACCTABAEHHBIMMN OKLEHTAMM.

[AO3 CTPEMUTEABHO CAEAYET 30 CMEABIMU AUHUSIM  KOMMO3ULN,
Ee ueHTp 1 TAQBHbIM repor MOBECTBOBAHKSI — MALLMHA. SpUTEABHBLIE
06PA3bI BbI3bIBAKOT CAYXOBblIE ACCOLMALMM — BOOBPOKAEMbBIE 3BYKM:
MEXAHUNYECKUIN PUTM PABOTAIOLLMX LLUECTEPHEMN U PEB MALLWH MPEBPA-
LLLAKOTCS B UIHAYCTPUAABHYIO MY3bIKY HOBOTO BPEMEHM.

QoTopenopTaXk KAK WCKYCCTBO— APOrpPAMMda >XXypHana «CCCP
HQA CTPOMKE», MPEACTABASIIOLLETO COBOMN KOHCTPYKTUBUCTCKUIA B3AET
MOAUTPAPNYECKOTO AN3AMHA— BU3UTHOM KAPTOYKM COBETCKOMO UC-
KycctBa 1930-x ropoB. « CCCP Ha CTpOMKe», BbIXOAVBLLNIA HO HECKOAb-
KX $13bIKAX, BbIPABOTAA XKXAHP NATETUYECKOTO GOTOPENMOPTANKA, OOb-
EAVHSIIOLLETO CHUMKM MHOTUX ABTOPOB B EAMHOE, MOCAEAOBATEALHO
pPa3BOPAYMBAtOLLLEECS 3peAnLe. LUTPAHMX MOKA3bIBAET MACTEPCKOE
BAOAEHME 3TOMN SCTETUKOMN B CBOUX GOTOOBAONKKAX. B3AMEH pUCYH-
KO B KHUTY SHEPIMYHO BBOAMTCS HOBAST M30BPANUTEABHAST TEXHUKA —
dotorpadwusl.

MHoOrne XyAOXHWKM camMm 6epyTcs 3a GOoTOannapaAT NAM OBpPAaLLO-
IOTCS1 K OBPABOTKE M MOHTUPOBAHUIO CBOUX U YYXKNX CHUMKOB (AAEK-
CaHAP PoadeHKO, DAb ANCHLIKAIY).

1306 A3UTEABHBIN 3bIK OBGHOBASIETCS] PELLUNTEABHBIMU PAKYPCOMU,
CMEABIM KOAPUPOBOHUEM, MOHTODKOM GPArMEHTOB. BbipabaThiBa-
IOTCS1 XAPAKTEPHbIE MPUEMbI BEPCTKN GOTOCHUMKOB MO ANATOHOAM
CTPAHULBI AU PA3BOPOTA, 6E3 MOAEN MOA OBPES.

BosHmMKaeT poToOBAOXKKA, BCHO MOBEPXHOCTb KOTOPOW 3OHUMAET KPYn-
HbI CHUMOK, CAYXKALLMIA GOHOM AASI HOAMUCEN. B MOHTOXKE CTAAKMBA--
IOTCS1 UBOBPAXKEHUS, CHSITbIE B PA3ANYHBIX PAKYPCAX, HOMNEYATAHHbIE
B PA3HbIX MACLUTABAX.

Mup, 3aPUKCUPOBAHHBIM ANNAPATOM, PACYAEHEH HO COCTOBHLIE SAE-
MEHTbI U1 BbICTPOEH 30HOBO, B COOTBETCTBUM C XYAOKECTBEHHOM 30AQ4EN.



9.

2ckmna N2 1

ANS nepBoM CTPAHNLbI

opraHa BCHX —rasethl

«3A MHAYCTPUAANSALNIO»,
1930.

Bbymara Ha kapTowe, ryaws. 17,5x12,5
[MoanucaHa B nesom

HuxHeM yrny «LUTpaHmx»

Sketch No. 1
for the first page of

ZA INDUSTRIALIZATSIYU

(FOR INDUSTRIALIZATION),
the official newspaper of the
Supreme Council of National
Economy. 1930

Paper on cardboard, gouache.
17.5x12.5

Signed in the lower left

<<



10.

Dckna N2 2

ﬂepBOVI CTPAHNMLUbI OPraHa
BCHX —raserhl

«3A MHAYCTPNAANSALINIO»
1930

KaptoH, ryaws. 17,5x12,5
[Toanucara B neBOM HUXHEM yry
«LLTpaHmx»

Sketch No. 2

for the first page of

ZA INDUSTRIALIZATSIYU

(FOR INDUSTRIALIZATION),

the official newspaper of the
Supreme Council of National
Economy. 1930

Gouache on cardboard. 17.5x12.5
Signed in the lower left

>>




n

11.

Ockna N2 3

nepBoﬂ CTPAHNLBI OPpraHa
BCHX —rasetbl

«3A MHAYCTPUAANSALINIO»
1930

KaptoH, ryaws. 17,5x12,5
Moanucana B npasom

HuxHeMm yriy «LLTparmx»

Sketch No. 3

for the first page of

ZA INDUSTRIALIZATSIYU

(FOR INDUSTRIALIZATION),

the official newspaper of the
Supreme Council of National
Economy. 1930

Gouache on cardboard. 17.5x12.5
Signed in the lower right

<<



12.

Sckmn3N24

nepBoOV CTPOHULLbI

opraHa BCHX-rasertbl

«3A MHOYCTPUATIM3ALMIO»
1930

KaptoH, ryaws. 17,5x12,5

Sketch No. 4

for the first page of

ZA INDUSTRIALIZATSIYU

(FOR INDUSTRIALIZATION),

the official newspaper of the
Supreme Council of National
Economy. 1930

Gouache on cardboard. 17.5x12.5

>>
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13.

DCKMN3 OBAOXKKMN
XypHana «CTPONM»,
Bbymara Ha kapToHe, ryaus,
dotokonnax. 17,5x12,5
[Mognucara B npasom
HuxHem yry «LLTpanmx»

Sketch of a cover for
STROIM

(WE ARE BUILDING)
magazine

Paper on cardboard, gouache,
photo collage. 17.5x12.5
Signed lower right

<<

27



14,
DCKM3 OBAOXKKM ra3eThl
«TEXHVIKA»

Bbymara Ha kapToHe, ryatus,
doTokonnax. 17,5x12,5

Sketch of a cover

for newspaper
TEKHNIKA (Technician’s
newspaper)

Paper on cardboard,
gouache, photo collage
17.5x12.5

>>

28
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15.

OBAOXKKO KYPHAAQ

«CTPONM»

Boinyck N2 13. 1930-e
Bymara, neyats. 44x31

Cover for

STROIM

(WE ARE BUILDING)
magazine. Issue
No. 13. 1930s

Paper, print. 44x31

<<



16.

DCKM3 OBAOXKKM XKYPHOAQ
«CTPOVIMp, Beinyck 16. 1930-e
KapToH, Tyws, doTtokonnax.
43,5x31.

Moanncarna moHorpammoit «LLIT.»
B MPABOM HUXHEM YrAy.

Ha o6opote Haanuce;

«[o uépHo nnatke C NeBow CTo-
poHbl doto — Habopom: «CCCP

AOJIKEH CTATb METANNNUYECKMUMY

Sketch of a cover for STROIM

(WE ARE BUILDING) magazine.

Issue 16. 1930s

Cardboard, drawing ink, photo
collage. 43.5x31

Signed by ShT. monogram in the
lower right corner. Signed on the
reverse — on solid black, left of the
photo, typeset:

The USSR must become metallic

>>
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17.

DCKN3 PEKAOMHOTO
MAQKATA

«TA3ETA TEXHUIKA»
1930-e

Bymara Ha kapTore,
ryaws. 64x46,5
[Toanucara B nesom Bepx-
Hem yrny «LLtpanmx»

Sketch of an
advertisement poster
GAZETA TEKHNIKA
(TECHNICIAN'S
NEWSPAPER). 1930s
Paper on cardboard,
gouache. 64x46.5
Signed in the upper left
corner

<<
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Kak Bce Mbl MOMHUM, no4éTtHas rpamota B CCCP Gbiaa
OAHOW 13 GOPM MOPOAABHOTO MOOLLPEHUS TRYASILLIMXCS].
LLUTPQHMX, HEOAHOKPATHO BAOXHOBASIBLLUMINCS] B CBOEM TBOP-
4YeCTBE TEMOM BOAHbIX MPOCTOPOB U CYPOBOrO ObITA MOpPSI-
KKOB, ObIA XOPOLLIO 3HAKOM CO MHOMVIMM KOAAEKTVMBAMM CYAOB,
Q TAKXKE VX MOPCKMMM HOYOABHUKAMU 13 HapoaHoro Komuc-
CAPMATA BOAHWKOB.

DCKM3bl MPAMOT, BOCMPOU3BEAEHHBIE 3AECD, SIBASIKOTCST BE-
POSITHO, OAHUM U3 3QAQHWUM, BbIMOAHEHHBIX XYAOXHWKOM
«MO APYXKBE» — BBICTPO, HO C ONPEAEAEHHOM AOAEN BAOXHO-
BEHMUSI.

/AQKOHWNYHbIE MMKTOrPAMMBbI (BHAMSI, BOAHQ, SIKOPb, 3BE3A04KA)
YBEPEHHO Y>KMBAKOTCSI HO MAOCKOCTU AUCTO C BOYKBEHHbBIMM
cxeMamut: «Aydemy CyAHy» 1 «Ayduemy kanmtady CCCP»,



18

18.

«A\YYLLEMY CYAHY». DCKn3 MOYETHOTO AMMAOMA NOBEAUTEAID COPEBHOBAHMS HO AyYllee cyaHo B CCCP. 1930-e
bymara, ryaws, sonotas kpacka. 44x61

TO THE BEST SHIP. Sketch of an honorary diploma for the winner of the Best Ship Competition in the USSR. 1930s
Paper, gouache, gold ink. 44x61

<<
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19.

«AYHLEMY KAMNTAHY CCCP». S¢cKus no4etHoro Amnaoma. 1930-e
Bymara, ryaws, botokonnax. 37x50,5.

Moanncarna monorpammoit «LLUT.» B npasom HuxHEM yriy

TO THE BEST CAPTAIN OF THE USSR. Sketch of an honorary diploma. 1930s
Paper, gouache, photo collage. 37x50.5
Signed by monogram in the lower right
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30 AOATYIO UCTOPWIIO CBOETO CYLLIECTBOBAHMS XKYPHOA «3HA-
HUEe—-CUAQ» MPETEPNEA MHOXECTBO WM3MEHEHUN. CaMbin
MepPBbIN HOMEP BLILLEA B CBET B SIHBAPE 1926 roaQ 1 BbIA QA-
PECOBAH AETSIM. [TOCTENEHHO XXYPHAA MPEBPATUACS B ALO-
BVMOE YTEHME ANSI COBETCKMX MPOXKAOH BCEX BO3PACTOB:
HAYYHbIE AQHHBIE U3AQTOANCH B USAQHWM B AOCTYMHOM GOpP-
M€, Y4€Hble OBCYXXAQAM CAMbBIE MHTEPECHBIE TEMbI OT ApPXE-
OAOTUM AO DU3UNKM, OT 93bIKO3HAHKS AO KOCMOAOTUN.
/AOBOMbBITHO, YTO MMEHHO 3TOT XXYPHAA B 1960-1970-e roabl
CTOA HETAQCHbBIM OMAOTOM XYAOXHUKOB HOHKOHPOPMMUCTOB.
Tam pabotaamn: SpHCT HenseecTHbIn, KOAO CoocTep, VAbs
KabakoBs, Sayapa lopoxosckmn, Oaer LIeAKos.

Braammp LUTPOHWX COTRYAHWMYAA C XKYPHOAOM B HOYQA-
Ae 1930-x roAOB, KOTAQ UBACHME OKPEMNAO, CTAAO BMOAHE
B3POCABIM 1 B CBOEM ODOPMAEHUN CTPEMNAOCH UCTMOAB30-
BATb MOAHYIO U BPOCKYIO DCTETUKY KOHCTPYKTUBU3MA.
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20.

DCKM3 OBAOXKKM XKYPHAAQ
«3HAHVE-CUAA» N2 14,
1931 bBymara Ha KApPTOHE,
TyLWb, AKBAPEAb. 30x22
ﬂO,D,I'IMCOHCI B cepenunHe
cnesa «Wrtpanux»

Sketch of a cover

for ZNANIE-SILA
(KNOWLEDGE IS POWER)
magazine, No. 14. 1931
Paper on cardboard, drawing
ink, watercolor. 30x22.
Signed at the

middle left

<<
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21.
SCKkun3 06A0KKN XYPHAAD «3HAHVE-CUAA» N2 21, 1931

Bymara Ha kapToHe, Tyws, akeapens. 30x21,3
Mogpnucara 8 cepepune cnpaesa «LLtpanux»

Sketch of a cover for ZNANIE-SILA (KNOWLEDGE IS POWER)
magazine, No. 21. 1931

Paper on cardboard, drawing ink, watercolor. 30x21.3

Signed at the middle right
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Ha ctpontenbHbiX MAOLLIOAKOX MEPBbIX MSTUASTOK MO BCe-
My CCCPMOXHO ©ObIAO BCTRETUTb  ArUTALMOHHBIA - MAQKAT.
Ero unckycctBo AOCTYMHO LWMPOKMM MACCOM, €ro o6pasbl
MOHSITHBI  KODKAOMY, O  KOPOTKMMA  SHEPIUYHBbIM  TEKCT —
AO3YHI — 3AMNOMUHAETCS U 30BET K AEUCTBUIO. Tenepb 310 XYAO-
YKECTBEHHASI ACTOMUCH CTPAHBI.

NAE0AOTUNSI OCTOAACH B AGAEKOM MPOLLIAOM, OHO CMOCOBGHA BbI-
3BATb AMLLUb HOCTOABIMYECKYIO YCMELIKY. HeMHOrve yueaeslme
06pAa3Lbl TENEPb HECYT HO CEBE TOABKO MPU3HAKMN XYAOKECTBEH-
HOro KQ4YeCTBA.

[epon NAQKATA «3yyam BOEHHO—CAHUTAPHOE AEAO» (TAK A0 1940
roAQ HO3bIBAAGQCH BOEHHAST MEAVLMHA) B HOTY MAYT K CBETAOMY
oyayuiemMy. OHM rOTOBbI CTATb GAPMALIEBTAMMU, GEAbALIEPAMU,
FOCMUTAABHBLIMU CECTPAMU. OHM CTAHYT HYXXHBIMU YAEHOMIK OB LLE-
CTBA.

CTpAaHA roTOBUTCS! K BOMHE.

PaGouas pyKka noa CEHbIO CEAbXO3MALLMHbI, MAPSILLEN HO 30AOTOM
dOHeE, TBEPAO CKUMAET TPYAOBBIE TPELLHWLIBI — HECET UX B COEP-
KACCY.

PBAHBIM BECEABIN PUTM MAAKATA «30 COUMAANCTUHECKOE COPEB-
HOBOHKME» C KOKETAMBO-30A0PHbBIM BOMPOCOM «KTO AyyLLIE?» NpU-
3bIBAET LUYTSI AOTHATb UM MEPErHATh KANUTAAUCTUYECKUIA COCO6
NPOW3BOACTBA, MPOTUBOMOCTABMB VX THUAOW U 30BUCTAUBOMN «KOH-
KYPEHLMM» HOLLE YECTHOE 1 3A0POBOE COBETCKOE COPEBHOBAHMNE
MEXAY LLEXammn, BpUraAaMm 1 OTAEAbHBIMU POBOYNMU.

MAaakaTbl LUTPAHMXA NPUSTHBI TOYHBIM U BBIDA3UTEABHBIM COYETOHN-
€M MNO-KOHCTPYKTUBUCTCKM BEAHBIX KPACOK Y MOHUMOHMEM NCUXO-
AOTVIN BO3AENCTBUS LIBETA — CKA3bIBAETCS 3AKAAKO YXMBOMUCLIA U
TEATPAABHOIO AEKOPATOPA.

LLUpndT B NTAQKATOX HE MEHEE 3HAYMM, YEM CHOXETHBIN PUCYHOK —
OH MPOCT U MOHSITEH; NMPW3bIBbI, HAMUCAHHBIE TAKUM LUPUGTOM, OCO-
OEHHO YOEAUTEABHbI,
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22.

N3YYAN BOEHHO-
CAHUNTAPHOE AENO.
OpUrMHOA NAOKOTA KoHeL,
1920-x

Bbymara Ha kapToHe, ryauws,
Tyws. 102x72

STUDY MILITARY MEDICAL
SCIENCE Original poster
Late 1920s

Paper on cardboard, gouache,
drawing ink. 102x72

<<
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N3YYAI BOEHHO-
CAHUTAPHOE AEAO Taakar
KoHeL, 1920-x

Bymara, neuats 102x72
XyRoXxecTBeHHOE M3AaTeNnbCkoe

akunoHepHoe obuiectso AXP.
Tupax 10 000

STUDY MILITARY MEDICAL
SCIENCE Poster. Late 1920s
Paper, print. 102x72

The Association of Artists of
Revolutionary Russia art publishers,
joint stock company

Circulation 10 000
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24,

OpUrMHaA nAakara
«CBEPETATEABHAS
KHUXKKA». 1930-e

Bymara Ha kapToHe,
ryaws. 72x52

Original poster
SAVINGS BOOK 1930s
Paper on cardboard,
gouache. 72x52

<<
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25.

3A COLUMANNCTNYECKOE COPEBHOBAHWVIE. KTO AYYLLE! Maakar. 1930-e
Bymara,neuats. 54,5x102

FOR THE SOCIALIST COMPETITION. WHO IS BETTER! Poster. 1930s
Paper, print. 54.5x102



26

26.
OpwurnHan naakata «3A COUMAANCTNHECKOE COPEBHOBAHVIE», 1930-e

Bymara Ha kapToHe, ryaus. 71x95

Original poster FOR THE SOCIALIST COMPETITION. 1930s
Paper on cardboard, gouache. 71x95
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«PESNHOTPECT». DCKM3 PEKAAMHOrO NAakaTa, 1920-e
Bymara, ryaws, aksapens, 24,8x16,7

«REZINOTREST». Sketch of an advertisement poster, 1920s
Watercolor and gouache on paper, 24.8x16.7
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28.
«PE3VIHOTPECT». 3CKM3 PEKAAMHOTIO NMAAKATA, 1920-e

Bymara, ryaws, akeapens, 14x22

«REZINOTREST». Sketch of an advertisement poster. 1920s
Watercolor and gouache on paper, 14x22
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Temnsi PA3BUTHS nocnepeBooLMOHHOM nponaraHamcT-
CKOM M MHOOPMALMOHHOM  MEYATHOM  MPOAYKUMM, M-
FAHTCKMM pocT  TMpaxeH nopaxawT  BoobpaxeHue.
B 1925 ropmy B cuctemy coserckoit neyatn sxoguno 1120 ra-
ser, 1928 rogy — okono 2 Thicsy, K KOHLY MEPBOM MATMNETKM,
B8 1932 rogy — 7,5 thicsy raser, a k koHuy sropoin — 9250 ra-
set. Pasosbit TMpax nogHancs Ao 38 MAH.  3K3eMnnsos.
CratucTika M3AaHKsS XYPHAIOB OTPAXKAET 4PAMATM3M CBOErO Bpe-
menu: B 1926 ropy sbixogun 1631 xypHan, B8 1929 — yxe 2188.
Ho 8 1936 rogy Bebixoant Tonbko 1995 Haumenosawuit. Kpome
Toro, no4tu Ha 200 MAH. 5K3eMNNAPOB COKPALLAETCS UX FOAOBOM
TMpax. Bnactb 3a60TuTCs 0 TOM, 4TOBBI FPAXAAHE HE UCMBITEIBAM
CAMULIKOM BOMbLIOH MHTENNEKTYANbHOM HATPY3KM, YMTASH XYPHAbI.
K cepeanne 1930-x HaumHaeTcs nepecTpoitka uM3paTens-
cKkoi cucTembl. [lBepn M3LATENbCTB 3AKPLIBAIOTCS L7 MHOTMX
XYAOXHMKOB. B npenBoeHHble rofsl coBeTCKAs BAACTb, B3SBLIASCS
30 «MEPEKOBKY» CBOMX «COMOBbEB», MPUWNA K HebbiBanbIM pe-
3ynbTaTam. TBOPYECKMIA MOMCK BblN HELOAHO UCKOPEHEH, U B Te-
YEeHME HECKOSbKMUX MOCIEBOEHHBIX AECATUNETMI COBETCKAS MOMU-
rpadus npefcrasnsina coboM POBHOE MOMe CO CTAHAAPTHbLIMMU
BCXOAAMM MOYTH e 3bIMSIHHOM NMPOMATraHAUCTCKOM NMPOAYKLMH.



Kro-To ywen B TBOpYeckoe nognonbe, KTO-TO C BOCTOP-
TOM  BOCMPMHSN  AMPEKTUBb  MAPTMM M MPABUTENLCTBA.
Bnagnmup LLtpanmx Hawen npubexuite B xueonucut. [lo KoHLA Xu3-
HM OH Dbl YCNELIHBIM XMBOMUCLLEM, OBTOPOM, KK TOTAQ BbINIO NPUHSTO
FOBOPUTb, IMUYECKMX MONOTEH» — MOPCKMX MEM3aXen U reponIeckmnx
KOPTUH M3 X13HW MopsikoB. OH He Bbinl B KOHBAKKTE C BAACTLIO, — HA-
NPOTUB, YAOCTOMICS 3BAHMMA M HAPOAHOTO XYHAOXHMKA, M YleHKopa
Akapemmnn xypoxecte. Bnagumup LLTpaHKMx 3aKOHYMA XM3Hb NPU3HAH-
HbiM BE3yNpeyHo COBETCKMM XYAOXHMKOM. Tem 6Gonee nobonbiTHO
BCMOMHWTb O ABYX MOLLHbIX MCTOKAX, MUTABLUMX €r0 3PENoe TBOPYECT-
BO: M3bICKAHHAS NANUTPA M BUPTYO3HOE BAAEHNE LBETOM M CBETOM —
ot crapwero yuutens, Kowcrantuna KoposuHa, a ot 6esynpeyHo
BLICTPOEHHAS KOMMO3MLMS, OCTPO CXBAYEHHbIE PAKYPCHI M PEAIUCTH-
yeckas 0606LEHHOCTb AEMOHCTPUPYIOT MOCTEPCTBO XYLOXHMKA, NPO-
LWEALLEro WKONY KOHCTPYKTUBUIMA.
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Viadimir Shtranikh

In the life of every Soviet era artist there are chapters that break out of the social realist stereotype.
This mostly goes to the masters of older generations — the ones that had received their first lessons long before
the October Revolution.

The fifteen years after the revolution were a brief period of artistic freedom, a tentative independence from
the iron hand of those in power.

This situation can be demonstrated by an example of a prominent master of the Soviet erq, the one who had
won all possible titles by the end of his long creative life — Vladimir Shtranikh.

We would like to focus on a surprising part of his work, and all the more interesting for that. Our publication
is about Shiranikh the constructivist— an artist of the 1920s who kept abreast of the times.

Vladimir Fyodorovich Shtranikh had a background of provincial intelligentsia. He was born in 1888 and grew up
in Smolensk. The atmosphere of cultural life in Smolensk of the late 19" century fostered the emergence of profes-
sional artists. Shtranikh inherited his interest in art. Fyodor Ivanovich, the artist’s grandfather, had graduated from
the Moscow Art and Architecture College and had been involved in painting all his life.

In 1892, their family moved to Moscow. In 1907 Volodya Shiranikh successfully graduated from Stroganov
School, department of decorative art. The same year the young artist met Konstantin Korovin, whom Shtranikh
later considered his main teacher of painting. For the following 10 years the two artists fruitfully collaborated
in the Bolshoi Theater.

In 1909 Shtranikh entered the Moscow School of Painting, Sculpture, and Architecture. In 1916 Vladimir
Shtranikh graduated from the school and was given the task of preparing for his thesis, but was drafted to
the army. After 1917, he had to build his life from scratch.

At that time, the artists did their best to survive. Shiranikh ended up in his home city of Smolensk, where he
remained one of the reservist artists. Together with N. Dormidontov and M. Tsekhanovsky, they published «The
ROSTA Satire Windows at the Western Front».

In 1924, after being demobilized from the army, Vladimir Shtranikh moved to Moscow with his family. His
means of subsistence have mostly been printed graphic art. From 1924 to 1937, Vladimir Shtranikh was a
staff artist at Rabochaya Gazeta (the Workers” Newspaper).

These years, mid-1920s to mid-1930s, are the period on which we would like to focus.

It is always fascinating to watch the metamorphoses of an artist’s creative life. How come a painter with classi-
cal background, experienced in a theater of the Art Nouveau era, becomes dedicated to avant-garde move-
ments, and then suddenly returns to creating realistic lyrical landscapes?

The history of avant-garde in our country is highly emotional, and dramatic like in no other country. Major art
movements were superseding one another, crossing their paths, adding to one another, and sometimes even
confronting one another; however, they all moved in one direction which was pointed out by Kazimir Malevich
— even the opposers had to admit fo that.

An avant garde artist is not the one who sees himself as a pioneer of a new style, but a discoverer of an objec-



tive truth. This objective truth became suprematism — the artists” new religion. Malevich, by means of his will,
which in turn was conditioned by the development of the history of art, aftributed a new superhuman status to
artist: the art of suprematism was meant to manipulate the minds of men.

And the 1917 Revolution became an event that strongly resounded in the minds of avant-garde artists. The art
and the revolution were almost synonymous at the time. Freedom of art was given to Kazimir Malevich,
the leader of artists, by the revolution. In Vitebsk, Belarus, the chairman of local section of visual arts Malevich
founded the school of suprematism, the commune of «Establishers of the new art» — Unovis (1920-1921).
During the Unovis time, the first thoughts of a Suprematist order were brooding — a universal style able to
grasp all spheres of spiritual and material life of mankind. The basis for the Suprematist order were a square
and a cross — the mutually penetrating and mutually expressing forms. Malevich created a new concept of
the universe. The ideas of avant-garde theorists turned out contagious.

In 1919, the People’s Commissariat for Education (Narkompros) organized the section of visual arts, headed
by David Shterenberg. In spring 1919, the «Fine Art-Sculpture-Architecture» (Zhivskulptarkh) committee was
created as part of the visual arts section, becoming a laboratory for new practical ideas. In the 1920s, their
task was paradoxical: from avant-garde — the art of negation and destruction, non-functional in principle —
to reach full functionality, both material and political. A new trend in Soviet art was developing, which was to
become the most famous one in the art history of the 20" century — the constructivism.

The circle of constructivists consisted of architects and artists from the State Institute of Art Culture in Leningrad
(GINKhUK) and the Higher Art and Technical Studios in Moscow (VKhUTEMAS); in 1923 they were centered
around Lef magazine (1923-1925).

From the early 1920s, the artists were particularly interested in the opportunities for applying the suprematist
principles in interior and furniture design, posters and book covers.

The style culminated in 1924-1928: the constructivism finally became self-aware as propaganda art. lts ba-
sics were formed: clear structure, industrial technologies, rationality and economy.

Late 1920s and early 1930s became the golden age of Soviet printed graphic art. El Lissitzky and Alexander
Rodchenko are widely famous as contributors to the global art. However, the general level of the artists at the
time was none the less impressive. Such times rarely present mean artists. The constructivist works by Vladimir
Shtranikh are a highly valuable milestone of the era. The originals of the author’s sketches of posters, book
and magazine covers, newspaper layouts — all these are rare luck for both researcher and spectator who may
witness the creative process.

Unfortunately, the avant-garde art in our country met the resistance of the authorities and could not go on at
any stage of its evolution.

But time is the best judge. New discoveries in this field are a strong proof that Russian avant-garde art still has
a tremendous potential aftracting not only researchers, but artists as well.

Akey role in introducing new materials for researchers and artists is often played by private galleries — new discover-
ies enhance the visual imagery of the avant-garde works, helping the researchers fill the gaps in its history.
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